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ABSTRACT

The architecture of Montenegro has been upgraded during historical periods in the country
and has evolved in line with changes, both economic and cultural. All political changes and
continuities have significantly affected the modernization of Montenegro. Architecture in
Montenegro, as part of the rich heritage of the former Yugoslavia, carries profound traces
of historical and cultural development. In this research, we will focus on understanding the
key factors shaping the architectural scene in Montenegro, with a particular emphasis on
the period of the former Yugoslavia. Our central thesis suggests that studying architectural
achievements within the territory of the former Yugoslavia is crucial for comprehending
the evolution of architecture in Montenegro and other former Yugoslav countries. As a
result, the architectural landscape of Montenegro reflects the region's diverse historical
periods, particularly during the Ottoman and Yugoslavian eras. Each period introduced
distinct characteristics, materials, and structural elements that significantly shaped the built
environment. Overall Montenegro's architectural evolution underscores the intricate
interplay between economic forces, cultural heritage, and urban development.
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OZET

Karadag'in mimarisi, tilkedeki tarihsel donemler boyunca gelismis ve hem ekonomik hem
de kiiltlirel degisimlerle birlikte evrim gegirmistir. Tiim siyasi degisimler ve devamlilikler,
Karadag'in modernlesmesini 6nemli ol¢iide etkilemistir. Eski Yugoslavya'nin zengin
mirasinin bir parcasi olarak Karadag'daki mimarlik, tarihi ve kiiltiirel gelisimin derin
izlerini tasir. Bu arastirmada, Karadag'daki mimari sahneyi sekillendiren ana faktorleri,
ozellikle eski Yugoslavya donemi iizerine odaklanarak anlamaya ¢alisacagiz. Ana tezimiz,
eski Yugoslavya topraklarindaki mimari basarilarin incelenmesinin, Karadag ve diger eski
Yugoslav iilkelerindeki mimarinin evrimini anlamak i¢in kritik oldugudur. Sonug olarak,
Karadag'in mimari manzarasi, 6zellikle Osmanli ve Yugoslavya donemlerinde bdlgenin
cesitli tarihsel donemlerini yansitir. Her donem, yapili ¢evreyi 6nemli ol¢lide sekillendiren
belirgin o6zellikler, malzemeler ve yapisal unsurlar getirmistir. Genel olarak, Karadag'in
mimari evrimi, ekonomik gii¢ler, kiiltiirel miras ve kentsel gelisim arasindaki karmasik
etkilesimi vurgular.

1. Giris

Arka plan ve problem tanimi

Karadag, Giineydogu Avrupa'da yer almakta olup, Adriyatik Denizi'ne kiyisi
bulunmaktadir ve Hirvatistan, Bosna-Hersek, Sirbistan, Kosova ve Arnavutluk ile
komgsudur. Baskenti Podgorica, eski kraliyet bagkenti ise Cetinje'dir. Karadag, eski
Yugoslavya'nin bir parcasiydi ve Yugoslavya, 1991 yilina kadar altt cumhuriyetten
olusuyordu. Ulkenin mimari kimligi, Osmanl ve Yugoslavya dénemleri de dahil olmak
iizere tarihinden 6nemli Olciide etkilenmistir.1929'dan 2003'e kadar Glineydogu Avrupa'da
var olan Yugoslavya, bdlgenin siyasi ve kiiltiirel manzarasinda 6nemli izler birakmustir.
Yugoslavya'nin ideolojisi ve tarihi, bolgedeki mimarinin olusumunda etkili olmustur.
Yugoslav mimarisi, ¢esitli kiiltiirel unsurlar1 bir araya getirerek, sosyo-politik baglam
icinde benzersiz bir kimlik olusturmustur. 14. yilizyildan 20. yilizyilin baslarina kadar
Karadag'm bazi bélgelerini kontrol eden Osmanli Imparatorlugu, énemli kiiltiirel ve
mimari degisiklikler getirmistir. Osmanli yonetimi, yerel geleneklerle biitiinlesen camiler,
kervansaraylar ve hamamlar gibi islami mimari unsurlari tanitmistir. Yugoslav mimarisinin
modernist ve brutalist tarzlari, beton, ¢elik ve cam kullanimiyla karakterize edilen islevsel
tasarimlar ortaya koymustur. Bu tarzlar, sosyalist donemde ortaya c¢ikmis olup,
Yugoslavya'nin  kentlesme ve sanayilesme gibi sosyo-ekonomik kosullarindan
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etkilenmistir. Ozellikle diinya savaslari sirasinda yasanan savas olaylari, Karadag'm
mimarisini biiylik 6l¢iide etkileyerek ekonomik zorluklara yanit olarak kolektif konut gibi
islevsel mimari ¢oziimlere yonelmesine yol agmistir. Karadag'in Akdeniz mimarisi, yerel
malzemelerin kullanimi1 ve dogal c¢evre ile uyumlu entegrasyonu ile karakterize
edilmektedir ve mimari kimliginde 6nemli bir rol oynamaktadir.

Calismanin amaci ve yontemi

Bu caligma, 6zellikle Yugoslav donemi sirasinda Karadag mimarisini sekillendiren anahtar
faktorleri kesfetmeyi amaglamaktadir. Nitel aragtirma yontemleri, literatiir incelemesi ve
Karadag ile eski Yugoslavya'daki Onemli mimari projelerin karsilastirmali analizi
kullanilacaktir. Arastirma, Osmanli etkileri, savas zamanindaki etkiler ve sosyalist
donemin Karadag mimarisine olan etkisi hakkinda sorular1 yanitlayacaktir.

Hipotez

Bu c¢alismanin temel tezi, eski Yugoslavya'daki mimari basarilarin anlasilmasinin, Karadag
ve diger eski Yugoslav iilkelerindeki mimarinin evrimini anlamak i¢in hayati 6nem
tasidigidir. Calisma, bolgedeki mimari uygulamalarin, kiiltiirel ¢esitlilik ve tarihsel olaylar
tarafindan nasil sekillendigini vurgulayacaktir.

2. Osmanh Imparatorlugu Déneminde Karadag

Karadag'm Osmanli Imparatorlugu dénemindeki tarihsel seyri, direnis, toprak yeniden
diizenlemeleri ve jeopolitik ittifaklarla karakterize edilen karmasik dinamiklere sahiptir.
Karadag'in Osmanli egemenligi altindaki deneyimi, su 6nemli yonleri agiklayarak ortaya
koymaktadir:

Karadag, engebeli cografyasiyla Osmanli saldirilarina kars1 dogal bir kale olarak ortaya
cikmistir. Ancak bolge tam anlamiyla boyunduruk altina alinamamus, 6zellikle Karadag
klanlar1 gibi yerel kabileler, kismi 6zerkliklerini korumustur. Eski Karadag veya Crna Gora
olarak bilinen Karadag'in ¢ekirdegi, Osmanli egemenliginin farkli donemlerinde donemsel
bagimsizlik veya yar1 6zerklik siirdiirmiistiir. Karadag toplumu, kabile varliklarina gore
karmasik bir sekilde orgiitlenmis, "Vladikas" olarak adlandirilan kabile liderleri, Osmanl
otoritesine karst onemli roller iistlenmistir. Bu liderler hem dini hem de siyasi figiirler
olarak islev gormiistiir. Zorlu arazi kosullariyla kars1 karsiya kalan Karadaglilar, Osmanl
kuvvetlerine kars1 gerilla savasi stratejileri kullanmistir. Saldir1 ve kagma taktikleriyle,
Osmanli'nin bolge lizerinde tam kontrol saglama cabalarini engellemeyi basarmislardir.
Karadag, zaman zaman Osmanli Imparatorlugu ile diplomatik antlasmalara girmis, gecici
barig donemleri miizakere etmistir. Bu anlagsmalar genellikle Karadag'in 6zerkligini vergi
veya askeri igbirligi karsiliginda kabul etmistir.

Ortodoks Hristiyan Kilisesi, Osmanli egemenligi doneminde Karadag'in kimlik ve kiiltiirel
mirasin1 korumada 6nemli bir rol oynamustir. Cetinje Manastir1 gibi manastir kurumlart,
direnisin ve kiiltiirel korumanin kilit kaleleri olarak ortaya ¢ikmistir. Karadag, zaman
icinde toprak sinirlarinda dalgalanmalar yasamis, sahil bolgeleri arasinda Budva ve Kotor
gibi yerler Osmanli yonetimi altina girmistir. 1878 Berlin Kongresi, Karadag'in bagimsiz
prenslik olarak tanimmmasini isaret etmis ve boylece bolgedeki dogrudan Osmanlt
egemenliginin sona ermesini simgelemistir. Karadag'm Osmanli Imparatorlugu
donemindeki tarihsel hikayesi, direnisin, 6zerklik ve diplomatik stratejilerin kesistigi ¢cok
yonlii bir etkilesimi temsil eder, bu da onun benzersiz kiiltiirel ve tarihsel kimliginin
gelisiminde 6nemli bir rol oynamustir.
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2.1. Mimaride Yansimalar

Osmanli mimari mirasinda, tas, tugla ve ahsabin dikkatli bir sekilde birlesimi, ustalarinin
Ozgiinliigliniin bir kanit1 olarak durmaktadir. Tasin temel kullanimi yapisal saglamligi
saglarken, tuglanin esnekligi zarif kemerler, kubbeler ve tonozlar olusturmada kullanilmis,
ahsap ise hem dekoratif siislemelerde hem de temel destekte kullanilmistir. Klasik
zirvesinde, mermerin gosterisli kullanimi yerini, kursun kaplamali kubbelerin ve
minarelerin estetik cazibesi ve pratikligine birakmus, 6zellikle ikonik beyaz ve mavi iznik
cinileri ile siislenmistir. Yiizeylerin stislenmesi, renkli taslarin, egzotik agaclarin ve yaldizli
stislemelerin ustaca kullanimiyla zenginlestirilmis karmasik geometrik motiflerle konusur,
cesitli katmanlarla kiiltiirel anlam ve rezonansa katkida bulunur. Agaclarin dikkatlice
yerlestirilmesi, sadece estetik bir iyilestirme olarak degil, ayni zamanda insa edilmis
yapilarin dogal ¢evre ile uyum iginde oldugunun bir kanit1 olarak hizmet eder. Gergekten
de, Osmanl1 kentsel planlama prensipleri, doga ile uyum iginde varolusun derin bir
ethosunu yansitir, burada yapilarin organik entegrasyonu, ¢evresel giizellik i¢in derin bir
sayginin altin1 ¢izer. Sadece insa edilmis yapilarla degil, insan yaraticiligi ile dogal diinya
arasindaki zamanilayan uyumun da kutlamasini yapan felsefi bir durusu simgeler. islam ve
Hristiyan mimari motiflerinin sentezi, 6zellikle karakteristik kubbeleri, kemerleri ve renkli
camlart ile temsil edilen Osmanli mimarisi, kiiltiirel etkilesimler arasindaki siirekli
diyalogun somut bir gostergesi olarak hizmet ederken, ayn1 zamanda insan miidahalesi ile
daha genis ekosistem arasindaki zamansiz uyumu kutlar (Kuban, 2010). Osmanli
Imparatorlugu, Karadag dahil egemen oldugu bélgelerin mimarisine derin bir etki
birakmistir. Bu etki, bugiin de Karadag'daki ¢esitli mimari unsurlar, tarzlar ve yapilarla
yansimaktadir (Woodhead, 2011).

Karadag'da Osmanli tarzi kubbeleri ve minareleri ile karakterize camiler, 6zellikle Osmanli
yonetimi altinda olan bélgelerde bulunabilir. Bu yapilar genellikle Islam mimarisinin tipik
zarif basitligi ve geometrik tasarimlari yansitir. Osmanli mimarlari, miihendislik
becerileriyle taninmislardir ve bu, Karadag'daki kopriilerin ve su kemeri yapilarinin
ingasinda yansir. Osmanli kopriileri genellikle sivri kemerler ve saglam tas yapi
kullanimiyla 6ne ¢ikar. Osmanli, Karadag'in tahkimatlarinin gelisimine kalicit bir etki
birakmistir. Askeri zorluklara dayanabilecek sekilde tasarlanan kaleler ve savunma
duvarlari, genellikle Osmanli mimari prensiplerini sergiler. Osmanli mimarisi iizerinde
Karadag'daki konut mimarisine etkisi, evlerin ve yasam alanlarinin tasariminda gortlebilir.
Avlular, golgeli alanlar ve i¢ diizenlemeler, Osmanli esintili 6zellikleri yansitabilir.
Meydanlar, meydanlar ve pazar yerlerinin diizenlenmesi de dahil olmak tlizere Osmanli
kentsel planlama prensipleri, Karadag'in belirli kasaba ve sehirlerinin organizasyonuna
izler birakmistir. Osmanli mimarisi, genellikle yerel yap1 gelenegi ile Osmanli tasarim
prensiplerinin birlesimi olarak yorumlanir. Bu tarzlarin harmanlanmasi benzersiz bir
mimari kimlik yaratir (Suvajdzi¢, 2014). Osmanli insaat teknikleri ve tag gibi malzemelerin
kullanimi, Karadag'daki binalarin dayaniklilig1 ve estetigini etkilemistir. Osmanli mimarisi,
imparatorlugun ¢esitli kiiltiirel ve dini etkilerini yansitir. Camiler, kiliseler ve sinagoglarin
yakin ¢evrede bir arada bulunmasi, Osmanli'nin dini hosgdrii mirasinin bir kanitidir. Hat,
geometrik desenler ve arapga tasarimlar gibi siisleme detaylari, Karadag'daki Osmanlt
etkili mimaride yaygindir. Karadag'in tarihsel donemlerinden gecis yaparken, Osmanli
mimarisi uyarlamalar ve yenilemeler gec¢irmistir. Bu siiregelen diyalog, mimari tarzlarin
evriminde yansimaktadir.

Osmanli mimarisinin Karadag'daki yansimalarin1 anlamak, bu bdlgeler arasindaki tarihsel
ve kiiltiirel baglantinin i¢ ige ge¢misligine dair i¢cgdriiler sunar. Bu, Karadag'in mimari
dokusunda Osmanli imparatorlugu'nun kalict mirasinin bir kanitidir.






2.1.1. Husein Pasa camii — Pljevlja

Husein Pasa Camii, orta 16. ylizyilda insa edilmis olup geleneksel Osmanli mimari
ozelliklerini sergilemektedir. Bu 6zellikler arasinda belirgin bir kubbe ve uzun bir minare
bulunmaktadir, ki bunlar Osmanli cami tasariminin tipik érnekleridir. Cami, adin1 Osmanl
donemi askeri komutan1 Husein Pasa'dan almaktadir ve Pljevlja'daki tarihsel 6nemini
vurgulamaktadir. Merkezi kubbe ve yar1 kubbeler gibi mimari unsurlar, Osmanli etkisini
karmasik siislemeler ve yapisal tasarimiyla ortaya koymaktadir.

2.1.2. Kalemegdan, Belgrad, Sirbistan - Osmanh etkisi

Belgrad'daki Kalemegdan Kalesi, Roma, Bizans ve Osmanli mimari tarzlarinin bir
karigimint yansitmaktadir. Osmanli yonetimi sirasinda, kalede camiler, askeri yapilar ve
savunma yapilar1 insa edilmistir. Bu eklemeler, Osmanli minareleri, mihraplar ve
karakteristik olarak tasarlanmis kapilar gibi unsurlar1 icermekteydi. Kale, sadece bir tarihi
anit olarak degil, ayn1 zamanda miizeleri barindiran ve sehrin panoramik manzarasini
sunan kiiltiirel bir merkez olarak hizmet vermektedir.

2.1.3. Ganiéa kulesi, Rozaje

Ganic¢a Kulesi, baglangicta bir askeri tahkimat olan ve daha sonra bir konuta doniistiiriilen
yap1t, Osmanli mimari prensiplerini sergilemektedir. Tag ve ahsap kullanilarak insa edilen
kule, Osmanli tahkimatlarinin tipik unsurlar1 olan mazgallar ve saglam yapinin yan1 sira,
bolgedeki konut ve askeri mimariye Osmanli etkilerini yansitmaktadir.

2.1.4. Stara Varos - Podgorica'daki saat kulesi

Podgorica'daki Stara VaroS$'taki Saat Kulesi, sehrin Osmanli mirasin1 simgeler. Erken 18.
yiizyilda insa edilen kule, Italya'dan getirilen bir saat mekanizmasmi igermesiyle Osmanli
miihendislik ve mimari adaptasyonunu gostermektedir. Kule, ahsap bir kiirsii ve Barok
etkiler gibi unsurlar1 iceren tasarimiyla, Osmanli doneminde kiiltiirel degisimleri
yansitmaktadir.

2.1.5. Osmanh etkisindeki konut binalari

Karadag'daki Osmanli konut mimarisi, merkezi avlulari, ahsap sebekeli perdeleri ve diiz
catilartyla karakterize edilen "konak" veya "kula" adli avlu evlerini igermektedir. Bu evler,
mahremiyet ve konfor i¢in tasarlanmis olup kemerli pencereler ve dekoratif ¢iniler gibi
unsurlart igermektedir. Yerel iklimlere ve kiiltiirel tercihlere uyum saglarken, Osmanl
mimari prensiplerini korumustur.

2.1.6. Klasik Osmanh insaati ile karsilastirma

Istanbul gibi 6nemli Osmanli sehirleriyle karsilastirildiginda, Karadag'daki Osmanl
mimarisi malzeme, Ol¢cek ve Kkiiltiirel adaptasyonlar acgisindan bolgesel farkliliklar
gostermektedir. Her iki yapida da kubbeli yapilar, camiler ve savunma tahkimatlar
bulunmasina ragmen, Karadag ornekleri genellikle yerel taslar1 kullanmakta ve daha basit
tasarimlar sergilemektedir. Karadag'daki kentsel planlama, yerel topografyaya uygun
islevsel diizenlemelere odaklanmigtir ve imparatorluk Osmanlt sehirlerinin genis
carsilarindan ve kapsamli pazar yerlerinden farklilik gostermektedir.
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3. Yugoslavya Donemi

Yugoslavya'nin varligi, 1945'ten 1990'larin baslarina kadar siiren bir déonem boyunca
Montenegro, Yugoslavya Sosyalist Federal Cumhuriyeti'nin bir parcasi olarak varligini
stirdiirdii. Politik olarak, Montenegro, Yugoslavya Komiinist Partisi'nin liderligi altinda tek
parti sosyalist bir sistemde isledi ve dnemli kararlar Belgrad'da merkezilesmisti. Ekonomik
olarak, planli bir ekonomi benimsendi ve ana endiistriler devletin kontroliinde isletildi;
madencilik, metalurji ve turizm gibi sektorlerde ekonomik biiylime yasandi. Sosyal olarak,
Yugoslavya kapsamli sosyal refah politikalar1 uygulayarak saglik, egitim ve yasam
standartlarinda iyilestirmeler sagladi. Kiiltiirel olarak, ¢ok kiiltiirliiliigii tesvik eden ve etnik
gruplar arasinda birlesmis bir ulusal kimlik olusturma c¢abalar1 gosteren politikalar
benimsendi. Altyapr gelisimi de bir Oncelikti ve ulasim aglari, kamu hizmetleri ve
tesislerine yatirnmlar yapildi. Ancak, politik gerilimler ve ekonomik zorluklar
Yugoslavya'nin dagilmasina yol act1 ve bu donemi sonlandirdi. Yugoslav sosyalist donemi
Montenegro iizerinde derin bir iz birakti. Politik, ekonomik, sosyal ve kiiltiirel alanlarda
cesitli etkilere yol agt1. Politik olarak, Montenegro, SFRY'nin alt1 bilesen cumhuriyetinden
biri olarak tek parti sosyalist sisteme entegre oldu ve merkezi Belgrad'da toplanan 6nemli
otoriteye tabi oldu. Ekonomik olarak, kendi kendini yoneten bir model benimsendi ve
devlet miilkiyetindeki igletmeler ile is¢i yOnetimli kuruluslar arasinda denge kuruldu.
Sosyal olarak, sosyal refah politikalarina vurgu yapilarak kamu sagligi, egitim ve genel
yasam standartlarinda ilerlemeler saglandi. Kiiltiirel olarak, ¢ok kiiltiirliilik ve ulusal
birligi tesvik eden politikalar benimsendi, bu da Montenegro'nun toplumsal normlarini ve
kiiltiirel kimligini sekillendirdi. Altyapr gelisimi de bir Oncelikti ve ulasim aglari, kamu
hizmetleri ve altyapiya 6nemli yatirimlar yapildi.

3.1. Yugoslav Kimliginin Mimaride Olusumu

Genel olarak, Yugoslav sosyalist donemi Montenegro'nun kurumlarini, ekonomik
cergevesini, toplumsal normlarini ve kiiltiirel kimligini sekillendirdi. Yugoslav mimarisi,
1945-1992 yillar1 arasinda Sosyalist Federal Cumhuriyeti doneminde modernist etkiler,
kentsel planlama girisimleri, anitsal yapilar, sosyal konut projeleri ve bolgesel
varyasyonlar ile karakterize edilir. Mimarlar, modern malzemeler ve teknikler kullanarak
islevsel ve yenilik¢i binalar insa ettiler. Bu donemde, sosyalist tarih ve idealleri kutlayan
anitsal yapilar ve anitlar da insa edildi. Sosyal konut programlari, uygun fiyatli konut
saglamay1 amacladi. Yugoslav mimarlari, modernist prensiplerle geleneksel Balkan mimari
unsurlarin1 harmanlayarak c¢esitli bolgesel tarzlar gelistirdiler. Yugoslavya'nin dagilmasina
ragmen, bu mimari miras hala bolgedeki cagdas tasarim trendlerini etkiliyor.
Yugoslavya'nin Montenegro tlizerindeki etkileri, ilkenin modern tarihinde belirleyici bir rol
oynadi. Politik, ekonomik ve kiiltiirel olarak ¢esitli doniisiimler getirdi ve Montenegro'nun
kurumsal yapisini, ekonomik yapisini ve toplumsal normlarini derinden etkiledi. Her ne
kadar Yugoslavya'nmin dagilmasiyla sonuglanan politik gerilimler ve ekonomik zorluklar
yasansa da, bu donemin miras1 hala Montenegro'nun bugiinkii kimliginde ve gelisiminde
izler tasimaktadir.

3.2. Yugoslavya'da Toplu Konutlarin Sekillenmesine Etki Eden Faktorler
Sosyalist tilkelerde konut sistemleri, serbest piyasa mekanizmalarini sosyal esitsizligin ana

kaynaklar1 olarak goren ideolojik prensiplere gore tasarlandi. Bu nedenle, parti elitleri,
baskin aktor olarak piyasayi, 6zel miilkiyeti ve 6zel girisimi agir sekilde marjinallestirmeye
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calisti. Devlet ile 6zel sektor arasindaki iliski, giigte belirgin bir asimetriye sahipti ve
tamamen formalizasyon ve kurumsal entegrasyon eksikligi igeriyordu (Bojanic, 2017).
Kapitalist ve sosyalist toplumlarin konut politikalarima iliskin kurumsal yapilar
karsilagtirildiginda, sosyalist model, bircok gelismis kapitalist lilkede goriilen
neokorporatizme gore, devletin konut politikas1 olusturumunda dikkate aldig1 aktorlerin
siirlt sayida olmasi nedeniyle statik olarak tanimlanabilir (Bojanic, 2017).

Sosyalist iilkelerde, konut sektorii sadece bir tiiketim sektorii olarak degil, bir iiretim
sektorii olarak ele alinmadi ve bu durum, sosyalist ekonominin ¢esitli etkinliklerine maruz
kalmasina neden oldu. Bu yaklagim, 6nemli biit¢e yiiklerine ve ihtiyaglar ile ekonomik
kapasiteler arasindaki biiyiik ugurumlara yol agarak, hem ekonomik hem de sosyal
verimlilik agisindan sosyalist konut politikasinin basarisizligina neden oldu (Jovanovié,
2015).

Konut sistemleri devlet diizenlemesi ve piyasa siireclerinin birlesimini i¢erdiginden, ideal-
tipik sosyalist model, konutun tamamen devlet kurumlari tarafindan diizenlenen bir sosyal
Iyi veya kolektif tiiketim alan1 olarak goriildii (Jovanovié, 2015).

Diger Avrupa iilkeleri icindeki sosyalist bloga kiyasla, Yugoslavya'nin kendi kendini
yoOnetim sistemi ve sosyal miilkiyet bigcimi, resmi ekonomiye daha fazla pazar
prensiplerinin entegrasyonunu sagladi. Bu sistem, kisisel gelirlerin ve tiiketim modellerinin
daha liberal bir rejimini miimkiin kild1 ve bunun sonucunda Yugoslavya'daki konut sistemi,
diger sosyalist modellerle dogrudan karsilastirilamayan benzersiz bir kurumsal yap1
gelistirdi (Jovanovi¢, 2015).

Ancak, Yugoslav toplumunun temel rasyoneli karakteristik olarak sosyalist kaldi. Konut
sektoriinde, Yugoslavya temel sorunlarla karsilasti: konut sikintilari, konutta sosyal
esitsizlikler, gayri resmi ekonominin artan Onemi ve yaygin yasa dis1 faaliyetler ve
yolsuzluklar. Yugoslavya'da oldugu gibi diger sosyalist iilkelerde de, konut sektorii, genis
ekonomik roliinden yoksun birakildi ve sanayilesmeye bagli olarak ikincil hale getirildi.
Ger¢ek pazar mekanizmalari arz ve talep acisindan kurulmadi ve bu da sosyalist
toplumlarin sahip oldugu sosyal olarak miilkiyetli konut saglama konusunda ekonomik ve
sosyal verimsizliklere yol agti. Politik elitler, 6zel sektdr konut uygulamalarini ve yasa dig1
yapilagmay1 tolere etmek zorunda kaldilar (Ljubuncic, 2018).

Devletin konuttaki rolii diger sosyalist iilkelerden farkli olsa da, Yugoslavya'daki kendi
kendini yOnetim sistemi, sosyal yasam iiretimi seklindeki sosyalist temel prensipleri
yeniden {iiretmek icin islev gordii. Politik ve teknokrat elitler, toplu tiiketim ve konut
dagitimi alanlarinda dahil olmak tizere karar alma siireglerinde onemli etkiye sahipti
(Ljubuncic, 2018).

3.2.1. Yugoslavya doneminde Karadag'da toplu konutlar

Yugoslav doneminde Montenegro'da toplu konutlar, sosyalist prensipler ve devlet kontrolii
tarafindan sekillendirildi ve konut sektoriiniin daha genis ekonomik rollerinin yerine
endiistrilesmeyi Onceliklendirildi. Konut, bir mal degil sosyal bir ihtiya¢ olarak goriildii ve
devlet, saglanmasinda baskin bir rol oynadi. Kendi kendini yonetim sistemi, is¢ilerin konut
kooperatiflerinin yonetimine katilmasina izin verdi, ancak sosyalist prensipleri ve devlet
kontroliinii giiclendirdi (Petkovi¢, 2018).

Bu yaklasim, arz ve talep icin ger¢ek pazar mekanizmalarinin kurulmamasi nedeniyle
onemli ekonomik ve sosyal verimsizliklere yol acti ve yaygin konut sikintilarina neden
oldu. Politik elitler, konut dagitiminda 6nemli etkiye sahipti ve bu da esitsizliklere ve
kayirmaciliga yol agti. Devletin hakimiyetine ragmen, konut sikintilarim1 gidermek igin
politik elitler, 6zel sektér uygulamalarini ve yasa dis1 yapilasmayi tolere etti (Petkovic,
2018).
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Ozetle, Yugoslavya déneminde Montenegro'da toplu konutlar, devlet kontrolii, sosyalist
politikalar ve kendi kendini yonetim sistemi ile karakterize edildi ve bu durum 6nemli
verimsizliklere ve esitsizliklere yol agti. Politik ve teknokrat elitlerin etkisi, birlikte
sosyalist bir ger¢evede adil konut ¢oziimleri saglamanin zorluklarini ortaya koydu
(Petkovic, 2018).

3.2.2. Karadag'da kolektif konut érnekleri

Yugoslav doneminde Karadag'da kolektif konut 6rnekleri ¢esitli bolgelerde farkli tasarim

ve islevselliklerle gelistirilmistir:

1. Blok V, Podgorica: 1970'ler ve 1980'lerin basinda Podgorica'nin genislemesi sirasinda
gelistirilmis, biliylik apartman bloklari, yesil alanlar ve ortak tesislerle karakterizedir.
Fonksiyonalist prensiplere dayanan tasarimi, pratik ve verimli yagam alanlar1 sunmay1
hedefler (Petrovic, 2016).

2. City Kvart, Podgorica: Yugoslav doneminin sonlarinda gelistirilmis, yiiksek ve orta
yiikseklikte apartman binalari, ticari alanlar ve ortak tesislerin bulundugu bir karma
kullanim alanidir. Sehir niifusunun artan konut ihtiyaclarina yanit vermek amaciyla
tasarlanmistir (Milicevi¢, Pejovié, 2017).

3. Stari Aerodrom, Podgorica: Yakindaki havaalan1 ve endiistriyel tesis calisanlarini
barindirmak T{izere gelistirilmis, basit ve fonksiyonel tasarimli biiylik apartman
bloklarindan olusur. Okullar, oyun alanlar1 gibi ortak tesislerle kendi kendine yeterli bir
topluluk olusturulmasi hedeflenmistir (Mili¢evi¢, Pejovié, 2017).

4. Centar, Niks$i¢: Karadag'in onemli endiistriyel sehirlerinden Niksi¢'te, ¢elik fabrikasi
gibi tesislerin is¢ilerini barindirmak i¢in gelistirilmis biiyiik konut bloklarindan olusur.
Utiliter mimari anlayisiyla, yasam kosullarini gelistirmek ve ortak alanlarla hizmet
sunmak odaklanmistir (Koprivica, 2015).

5. Nova Varos, Podgorica: 1960'lar ve 1970'lerde gelistirilmis, hizla artan sehir niifusunun
konut ihtiyaglarin1 karsilamak i¢in tasarlanmis bir konut bolgesidir. Ddénemin
fonksiyonalist yaklagimina uygun olarak insa edilen ¢ok sayida apartman blogu, okullar,
parklar, saglik merkezleri ve magazalar gibi ortak tesisler icerir (Petrovi¢, 2017).

Bu kolektif konut ornekleri, Yugoslav doneminde Karadag'da sosyalist mimari idealler
dogrultusunda fonksiyonalite ve verimliligi 6n planda tutarak, topluluk ve kolektif refahi
tesvik etmeyi amaglamigtir. Devlet tarafindan planlanan ve uygulanan bu projeler, konut
sikintilarin1  gidermeyi ve yasam standartlarini iyilestirmeyi hedeflemis, sosyalist
cercevedeki zorluklara ragmen Karadag'in kentsel peyzajini sekillendirmede 6nemli rol
oynamistir.

3.3. Yugoslav Mimarisine Ornekler

Yugoslavya Krallig1 ve ozellikle sosyalist Yugoslavya'nin kiiltiirel mirasinda modernist
mimari 6nemli bir yer tutar. Yugoslav modernist mimarisi, tarihsel baglami i¢indeki poetik
ve politik etkilesimi vurgulayarak, genellikle kiiresel modernizmin yerel adaptasyonlar1 ve
mimari 6zerkligi gibi biiyiik tarih¢i anlatilar tarafindan gélgede birakilmustir. 20. ylizyilin
ikinci yarisinda Yugoslavya'da mimarlik ve kentlesme, cagdas baglamda ve giinlimiizde
global standartlara uygun yaratici degerler elde ederek modern toplumun 6nemli bir itici
giicii olarak ortaya cikmistir. Yugoslavya'nin dagilmasi ve bagimsiz cumhuriyetlerin
sonraki gelisim yollari, sosyalist donemin mevcut altyapisi, mimarisi ve kentlesmesi ile
derinlemesine i¢ igedir.

Bu donemin Yugoslavya'sinda mimari ve kentsel planlama cabalari, 6zgiirlesme ve ag
kurma ilkelerine, yaratic1 6zgiirliige ve yazarliga, deneyime ve arastirmaya dayanmaktadir.
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Montenegro'da modernist doneme ait mimari 6zellikle yeni okul binalari, hastaneler, sosyal
tibbi tesisler, sivil toplum kurulusu binalar1 ve oteller gibi diinyevi yapilarla
zenginlesmistir. Bu yapilar genellikle ulusal tarzda tasarlanmigtir ve halk Neimar
gelenegini yansitan folklorik unsurlar1 igermistir.

Montenegro'daki dini mimari 6zellikle Ortodoks Kilise binalarindan olusur ve bu binalar
genellikle Ortacag mimari gelenegi olan Romanesk ve Raska mimari okullarimi takip eden
ulusal tarzda tasarlanmistir. Montenegro'daki mimariyi etkileyen ¢esitli faktorler g6z ontine
alindiginda, resmi kurumsal baglam ve sonug¢ olarak ortaya c¢ikan yonergelerin ve
trendlerin bu karmasik alan1 nasil sekillendirdigi agikc¢a goriilmektedir.

3.3.1. Otel Podgorica, Podgorica

1964 yilinda Hotel Podgoricamin insasi icin bir yarigma diizenlendi. Proje, konaklama
birimleri, kafeler, restoranlar ve teraslar gibi ana tesislere odaklandi, ek biiylik tesisler
planlanmadi. Yarismayr kazanan Svetlana Kana Radevi¢, bu basariyla hem Karadag'da
hem de Yugoslavya genelinde 6nemli bir mimar olarak tanindi. Hotel Podgorica, Morac¢a
Nehri'nin dik giineydogu kiyisinda, Osmanli donemi kalintilarina karsi konumlanmistir ve
organik mimarisiyle dikkat ¢eker. Tasarimi, bdlgenin yatay ve dikey dogal 6zelliklerini
g6z oniinde bulundurarak sekillendirilmis ve her odada Akdeniz giinesinden en iyi sekilde
yararlanmak i¢in giineydoguya yonlendirilmistir.

Otelin konut bolimiinde kullanilan kama seklindeki yariklar, i¢ mekanlara gorsel ¢ekicilik
katmakta ve otelin i¢ mekanlarmi dis c¢evreyle biitiinlestirmektedir. Yapiminda Moraca
Nehri'nin yerel ¢akil taslart kullanilmis, bu da geleneksel insaat yontemlerine ve yerel
cevreye duyarlilifi yansitmaktadir. Hotel Podgorica'nin algak ve sade dikey olgegi,
Podgorica'nin mimari gelenegine saygi gosterirken islevselligi ve dogal ¢evresiyle uyumu
vurgular.

Hotel Podgorica, modernist mimari ilkeleriyle yerel gelenekleri basariyla harmanlayarak
Karadag ve Yugoslav mimari tarthinde 6nemli bir donemi temsil etmektedir (Alihodzi¢,
2021).

3.3.2. Niksic'teki devrimin evi

Dom Revolucije (Devrim Evi) icin asil tasarim briefi 7,230 metrekarelik bir alam
kapsiyordu, ancak tasarim siirecinde bu alan 21,738 metrekareye genisledi. Dom
Revolucije, Ikinci Diinya Savasi'nda hayatin1 kaybedenler igin bir anit olarak ve aym
zamanda Yugoslavya'nin sanayi merkezlerinden biri olan NikSi¢ sehri i¢in bir simge ve
kiiltiir merkezi olarak tasarlandi. Yapinin insas1 1989 yilinda durduruldu ve Devrim Evi hi¢
tamamlanamadi.

Bu genis kompleks, kapal1 bir tiyatro, yazlik bir amfi tiyatro, konferans merkezi, sinema,
egitim tesisleri, ofisler, galeriler, stiidyolar ve radyo-televizyon i¢in daireler gibi birgok
boliimii barindirmay1 amagliyordu. Ayrica ulusal bir restoran, kiitliphane, genglik merkezi
ve kafe de planlanmisti. Hedef, vatandaglarin aktif bir sekilde katilimini saglayarak,
hayatin zaferini ve sosyal birligi 6liimiin karsisinda kutlayan bir anitin ayrilmaz pargalari
haline gelmelerini saglamakti.

Sloven mimar Marko Musi¢ tarafindan tasarlanan proje, glinlimiizde 25 milyon Euro'ya
denk gelen bir maliyetle gerceklestirildi ve NikSi¢'in, Yugoslavya'nin ikinci biiylik sehri ve
onemli bir sanayi merkezi olan niifusunun dortte birini aynit anda barindiracak kadar
bliyiiktii. Yapimi sirasinda 400 tondan fazla celik kullanildi ve beton {ist yapinin
desteklenmesi i¢in kirmizi metal kirigler kullanildi, hepsi parlak mavi cam bir jeodezik
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kabukla kaplandi. Niksi¢'teki Anit Evi'nin ingasi, Yugoslavyanin dagilmasia yol agan
artan ¢atismalar nedeniyle 1989 yilinda durduruldu (Vuckovié, 2018).
3.3.3. Cagdas sanat miizesi, Belgrad

Belgrad'daki Modern Sanat Miizesi, 1958 yilinda kurulmus ve Sava Nehri'nin sol
kiyisinda, Yeni Belgrad'da konumlanmistir. Ivan Anti¢ ve Ivanka Raspopovi¢ tarafindan
tasarlanan miize, 1961-1965 yillar1 arasinda insa edilmis ve 1965 yilinda Belgrad Ekim
Odiilii'me layik goriilmiistiir. Miize, i¢ ve dis mekanlar1 sorunsuz bir sekilde entegre eden
bir mimari konsepte sahiptir ve modern miize mimarisi agisindan 6énemli bir 6rnek olarak
kabul edilmektedir.

Miizenin tasarimi, orijinal Oneriden hafif saparak alti1 yapisal alan etrafinda modiiler bir
yap1 lzerine kurulmustur. Bu yapi, miizenin islevselligini ve i¢ mekanlarda hareketi
tanimlayan 24 siitunun 6x4 konfigiirasyonunda yer alir ve diizlem diizeni diyagonal matris
ile belirlenmistir, bu da onu modernist gelenege sikica yerlestirir.

I¢ mekanda, miize {i¢ farkli bélgeye ayrilmustir: yer seviyesinde bir heykel parki, merkezi
bina ¢ekirdegi ve sunumlar ile dersler i¢in ayri bir alan bulunmaktadir. Tasarim, organik
bir kentsel yapiya benzer bir hareket akisini tesvik eder ve spiral hareket prensipleri
dogrultusunda iletisimi kolaylastiran kademeli i¢ mekanlar kullanir.

Miizenin tasariminda dikkat ¢eken bir diger 6zellik, egimli ¢atidaki cati pencerelerinden
iceriye dogal zenith 15181n filtrelenmesidir. Bu tasarim, sergi alanlarinin aydinlatilmasini
yaratict bir sekilde ¢ozerken binanin kristal formunu da ortaya c¢ikarir. Cephe, beyaz
mermer ve cam kaplamalarla kaplanmistir ve bu da miizenin rafine estetik ifadesine
katkida bulunur.

Genel olarak, Belgrad'daki Modern Sanat Miizesi, sadece mimari yeniligi ve ¢evresiyle
entegrasyonuyla degil, ayn1t zamanda modern miize tasariminin oncii bir 6rnegi olarak
kiiltiirel peyzajdaki 6nemli roliiyle de 6ne ¢ikmaktadir.

4. Karadag'in Modern Tarihine Ekonomik Bakisin Baslangici

Montenegro'nun modern tarihi, 6zellikle Yugoslavya'nin dagilmasiin ardindan Milosevig
rejimi, Bosna Savasi ve NATO'nun bombardimani gibi 6nemli zorluklarla dolu bir donemi
isaret eder. 2006'da Montenegrinler Sirbistan'dan ayrilip bagimsiz bir devlet olarak ortaya
cikmislardir. Bagimsiz Montenegro'nun stratejik hedefleri NATO ve AB iiyeligi {izerine
odaklanmis olup, Montenegro 5 Haziran 2017'de NATO'ya katilmistir. Montenegro
ekonomisi temel olarak hizmet odaklidir ve turizm ile aliiminyum iiretimi 6nemli katki
saglar. Elektrik tiretimi, madencilik ve metal isleme gibi endiistriyel sektorler lilkenin
sanayi liretiminin yaklagik %70'ini olusturur. Ormanlik alanlarin {ilkenin yilizde ikiden
fazlasini kaplamasi nedeniyle ormancilik ekonomi i¢in kritik bir rol oynar, ancak ticari
balik¢ilik genis sahil seridine ragmen ihmal edilir. Montenegro, gorece kiiciik niifusuyla
tiyatrolar, sanat galerileri, miizeler ve kiitiiphaneler de dahil olmak iizere zengin kiiltiirel
kurumlar gelistirmigtir. Tarihi baskent Cetinje, tarihi binalariyla iinlii olup, bes ayr
komplekse sahip Milli Miize'yi barindirir. Bu miizeler arasinda sanat, etnografik ve tarihi
miizeler bulunur. Cetinje Manastiri, ortagag el yazmalarmin 6nemli bir koleksiyonuyla
kiiltiirel bir simgedir. Kotor'daki arsivler ise arastirmacilar1 ve tarihgileri cezbeden degerli
tarihi belgelere ev sahipligi yapar. Perast ve Herceg Novi'de de Onemli miizeler
bulunmaktadir. Niksi¢ ve Podgorica'da ise tarihi kalelerde yer alan iyi donanimli sanat
galerileri kiiltlirel peyzaj1 zenginlestirir. Montenegro'nun bu kapsaml kiiltiirel ve ekonomik
evrimi, benzersiz ulusal kimligini kurma yolundaki ¢abalarin1 ve NATO ve AB gibi genis
uluslararasi ¢ergevelere entegrasyon ¢abalarini vurgular.
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4.1. Karasal Kalkinma Uzerine Karadag Ekonomisinin Incelemesi

Karadag ekonomisi kii¢lik ve agik bir yapiya sahiptir, bu da dis sermaye girislerine dayali
biiyiime i¢in son derece duyarli oldugu anlamma gelir. Ulke, kamu mallar1 ve hizmetlerinin
sunumunda Olgek ekonomilerini elde etmede zorluk yasayarak ulusal kurumlarin
stirdiiriilmesiyle yiiksek maliyetlerle kars1 karsiyadir. Piyasa ekonomisine gecis, devletin
ekonomik etkisini azaltmay1 gerektirir; bu da devlete ait isletmelerin yeniden
yapilandirilmasi ve kamu harcamalariin akilcilagtirilmasi anlamina gelir. Karadag'in 2025
yilinda AB'ye katilma hedefi, Avrupa Komisyonu'nun Ilerleme Raporu'nda belirtilen
ekonomik sorunlarla, yani artan kamu borcu, mali agiklar, dis dengesizlikler ve yliksek
igsizlik oranlar1 gibi konularla kars1 karstyadir.

Stirdiiriilebilir biiylimeyi tesvik etmek i¢in Karadag, egitim, beceri gelistirme ve mali
sektoriin direncini Onceliklendiren iiretkenlik artiric1 politikalar benimsemelidir. Mali
konsolidasyon yoluyla ekonomik zayifliklar1 ele almaya ve kamu ile dis bor¢lar1 azaltmaya
odaklanmak kritik Onem tasir; ayrica finansal sektoriin giiclendirilmesi, 6zel sektor
kredileri ve yatirnmlarinin iyilestirilmesine destek olur. Karadag'in kiiresel ekonomiye
basarili entegrasyonu, mali disiplini korumaya, ekonomik uygulamalarda stirdiiriilebilirligi
tesvik etmeye, baglantiy1 artirmaya ve esnek politika yaklasimlarini siirdiirmeye baglidir.

4.2. Meveut Kamu Cahsmalar1 Yoénetmelikleri ve Karadag'in Kiiresel Olcekte
Ekonomik Incelemesi

Bu boliimde, Karadag'in kentsel planlama, insaat ve mimari gelisimi diizenleyen mevzuat
cergevesi ele alinmaktadir. Mekansal planlama yasasi, ©Onceden izinsiz yapilarin
yasallastirilmasini kapsar ve gelecekteki insaat projelerine rehberlik eder. Mimarlik
gelistirme ic¢in devlet yonergeleri, yiiksek kaliteli insa edilmis g¢evrelerin gelistirilmesini
hedeflerken, kiiltiirel ve dogal peyzajlarin korunmasina yardimci olur. Bu yonergeler,
profesyonel dernekler, akademik kurumlar, sivil toplum kuruluslari ve kiiltiirel miras
kurumlarmin katkilariyla olusturulur, siirdiiriilebilir kalkinma konusunda biitlinciil bir
yaklagimi temsil eder.

Hiikiimet tarafindan on yillik periyotlarla yayimlanan bu yonergeler, mimari gelisimin
stratejik bir yol haritasini sunar; cevresel siirdiiriilebilirlik, kiiltiirel koruma ve mevcut
dogal alanlarin gelistirilmesini vurgular. Bu yonergeler, Karadag'in kentsel ve kirsal
peyzajlarin1 sekillendirmede onemli bir rol oynar, sorumlu insaat uygulamalarini tesvik
eder ve yeni gelismelerin mevcut dogal ve Kkiiltiirel varliklarla uyum iginde entegre
olmasini saglar.

4.3. Karadag'da Modern Mimarinin Ornekleri

Montenegro'da son yillarda modern tasarimi geleneksel Akdeniz unsurlariyla harmanlayan
cesitli cagdas mimari ornekler gelistirilmistir. Porto Montenegro, Tivat'ta bulunan liikks bir
marina ve konut kompleksi olarak 6ne c¢ikar. Regent Hotel, Porto Montenegro i¢inde klasik
ve modern tasarim unsurlarini birlestirerek sofistike ve sik bir mimari sunar. Lustica Bay,
Lustica Yarimadasi'nda bulunur ve modern tasarimi geleneksel malzemeler ve tarzlarla
uyumlu bir sekilde dogal peyzajla biitiinlestirir. Becici'deki Hotel Splendid, lilks ve modern
tasarimiyla taniirken, LusStica Bay'deki The Chedi ise minimalist zarafeti ve g¢evreye
uygun malzemeleriyle 6ne ¢ikar. Kumbor'daki Portonovi, Herceg Novi'ye yakin liikks konut
ve otel kompleksi olarak, modern Akdeniz tarzindan ilham alirken sofistike ve konforlu bir
atmosfer yaratir. Budva'daki Dukley Gardens ise liiks daireler ve villalarla Adriyatik
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Denizi'ne muhtesem manzaralar sunar. Bu projeler, Montenegronun modern kentsel
peyzajina katkida bulunur, yenilik¢i tasarimi, liikksii ve islevselligi bir araya getirir.
4.3.1. Capital Plaza

Montenegro'da modern mimarinin 6nemli orneklerinden biri Podgorica'daki Capital
Plaza'dir. Bu karma kullanim kompleksi, iilkenin ekonomik ve mimari gelisimini simgeler.
Modernist tasarim ilkelerini benimseyen Capital Plaza, piirlizsiiz hatlari, cam ve celik
malzemeleriyle ¢agdas bir goriiniim sunar. Ofisler, liikks daireler, perakende magazalar1 ve
eglence alanlarini igeren genis bir alan1 kapsar, bdylece modern sehir planlamasinin 6nde
gelen orneklerinden birini olusturur. Ayrica, siirdiiriilebilirlik odakli yaklasimla enerji
verimli sistemler ve c¢evre dostu malzemeler kullanir. Capital Plaza, Montenegro'nun
mimari ve ekonomik ilerlemesinde 6nemli bir rol oynamaktadir, kiiresel mimarlik
trendleriyle uyumlu bir sekilde.

5. Sonuclar ve Tartisma
5.1. Montenegrin Mimarhkta Degisim ve Devamhlik

Montenegro'nun mimari tarihi, 6zellikle Osmanli ve Yugoslav donemlerinde olmak {izere

cesitli tarihi donemlerin etkilerini barindirmaktadir.

Osmanli dénemi (15. yiizy1l - erken 20. yiizyil):Osmanli ddneminde Montenegro mimarisi,

Islami gelenekler ve Osmanli Imparatorlugu'nun sosyo-kiiltiirel normlar1 tarafindan

derinden etkilenmistir. Bu donemde ¢ok sayida cami, kervansaray ve hamam insa edilmis

olup, giinlik yasam ve dini uygulamalar i¢in Onemliydi. Mimari bilesenler sunlari
igeriyordu:

o Malzemeler: Genellikle tas ve ahsap kullanilmis, detayli ahsap is¢iligi ve tas oymaciligi
yaygindi. Catilar genellikle geleneksel kirmizi kiremitlerle kaplanmasti.

e Yapisal unsurlar: Montenegro'daki Osmanli yapilar1 genellikle biiylik kubbeler,
kemerler ve minarelerle karakterize edilir. Avlular ve bahgelerin kullanimi da yaygindi,
konut ve kamu binalarinda sakin ve fonksiyonel alanlar sagliyordu.

o Dekoratif unsurlar: Siisleme unsurlar1 arasinda karmasik ¢ini isleri, hat sanat1 ve gigek
motifleri yer aliyordu; bu unsurlar Islam sanat gelenegini yansitiyordu. I¢ mekanlar
genellikle zengin halilar ve detayli ahsap panellerle siislenmisti.

Yugoslav _dénemi (20. yiizyil): Yugoslav donemi, ozellikle II. Diinya Savasi sonrasi,

modernist ve brutalist mimari etkileriyle belirginlesmistir, zamanin sosyalist ideolojileriyle

uyum ig¢inde olmustur. Bu donemin mimarisi, islevsellik ve verimlilik iizerine
odaklanmistir, sehirlesme ve konut sikintilarini ¢ézmek i¢in biiyiik konut projelerine
agirlik verilmistir.

o Malzemeler: Yugoslav donemi beton, ¢elik ve camin yaygin kullanimmi gormiis, yerel
malzemeler arasinda nehirlerden gelen cakillar da organik mimari tasarimlarda
kullanilmustir.

e Yapisal unsurlar: Bu donem mimarisi biiyiik, etkileyici yapilarla ve fonksiyonalist
tasarimlarla karakterizedir. Yiiksek katli konut binalari, hiikiimet binalar1 ve kamu
tesisleri yaygindi, basit geometrik formlar ve minimal siisleme 6zellikleri tagirdi.
Onceden iiretilmis elemanlarm kullanim1 hizli insaatt miimkiin kilmistir.

o Dekoratif unsurlar: Dekoratif 6geler minimalistikti, modernist yaklagimla uyumlu
olarak. Ancak bazi binalar sosyalist temalar1 ve tarihi anlatilar1 yansitan mozaik sanat ve
duvar resimleri icermistir. i¢ mekanlar genellikle genis pencereler ve cat1 pencereleri ile
dogal 1siklandirma iizerine odaklanmais, acik diizenler sergilemistir.
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Montenegro'nun mimari ge¢misi, Osmanl detayciligindan Yugoslav islevselligine kadar
uzanan evrimsel bir siire¢ sunmaktadir. Bu mimari miraslar, sadece tasarim estetiklerindeki
degisimleri degil, ayn1 zamanda Montenegronun kentsel ve kirsal peyzajindaki kiiltiirel
stireklilikleri ve doniistimleri de yansitmaktadir.
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5.2. Karadag'in Mimari Gelisimine Ekonomik Etkiler

Karadag'in mimari evrimi, farkli tarihi donemlerdeki ekonomik ge¢misiyle derin bir
sekilde baglantilidir. Osmanli doneminde ekonomi tarim ve ticarete dayaniyordu ve bu
donemde insa edilen camiler, kervansaraylar ve hamamlar gibi yapilarda kullanilan tas ve
ahsap malzemeler, Islam kiiltir normlarini yansitan karmasik tasarimlar ve dekoratif
unsurlarla zenginlesmistir.

Yugoslavya'nin II. Diinya Savasi sonrasi sosyalist doneminde hizli sanayilesme ve
kentlesme yasandi. Bu donemde kullanilan beton, ¢elik ve cam gibi modern malzemeler,
endiistrilesmis insaat tekniklerinin ve islevsel tasarim ilkelerinin simgesi haline geldi.
Toplu konutlar ve altyapt projeleri Onceliklendirilmis, mimari tarz ise modernist ve
brutalist unsurlarla belirlenmistir.

Yugoslavya'nin dagilmasmin ardindan, Karadag ekonomik istikrarsizlik ve piyasa
ekonomisine gecisle kars1 karsiya kaldi. Bu siirecte turizm ve hizmet sektorlerine yonelik
ekonomik reformlar benimsenmis, bu da geleneksel ve ¢agdas mimari tarzlarin birlesimini
yansitan yapilar1 beraberinde getirmistir.

Glinlimiizde ise Karadag'm mimari trendleri siirdiiriilebilirlik ve kiiltiirel mirasin
korunmas1 tlizerine odaklanmaktadir. Cevresel faktorleri ve toplumsal ihtiyaglart goz
onlinde bulunduran tasarimlar, sehir gelisimi ve mirasin korunmasi yoluyla iilkenin
ekonomik hedeflerini yansitmaktadir.

6. Sonu¢

Montenegro'nun mimari peyzaji, 6zellikle Osmanli ve Yugoslav donemlerinde 6nemli
doniisiimler gegirmistir. Osmanli déneminde, Islam geleneginin etkisiyle Montenegrin
mimarisi karmagik siisleme unsurlari, geleneksel malzemeler olan tas ve ahsap kullanimi
ile camiler, kervansaraylar ve hamamlar gibi yapilarla sekillenmistir. Bu donem, Osmanl
Imparatorlugu'nun kiiltiirel ve dini etkilerinin Montenegro'da mimari bir sentezi
olusturdugu bir donem olarak goriilmektedir.

Yugoslav donemi ise modernist ve brutalist mimari tarzlarin hakim oldugu bir dénemdir.
Fonksiyonalist tasarimlar, beton, ¢elik ve cam gibi endiistriyel malzemelerin kullanimi1 ve
minimalist dekoratif unsurlar bu donemin mimari 6zelliklerini belirlemistir. Sosyalist
Yugoslavya'nin ekonomik ve siyasi ideolojileri, Montenegro'nun mimari gelisimini
etkileyerek endiistrilesme ve kentlesmeyi tesvik etmistir.

Montenegro'nun mimari evrimi, genis ¢apli sosyo-politik ve ekonomik doniisiimlerle
yakindan iligkilidir. Ekonomik etkiler, tarima dayali Osmanli ekonomisinden sosyalist
Yugoslavya'daki endiistriyel doniisiime kadar mimari gelisimi sekillendirmede 6énemli bir
rol oynamistir. Glinlimiizde ise siirdiiriilebilir kalkinma, turizm ve kiiltiirel koruma gibi
alanlarda ekonomik dinamikler, Montenegro'nun mimari trendlerini etkilemeye devam
etmektedir.

Montenegro'nun mimari evrimi, ekonomik gii¢lerin, kiiltiirel mirasin ve kentsel gelisimin
karmasik etkilesimini vurgulamaktadir. Bu etkileri anlamak, politika yapicilarin ve kentsel
planlamacilarin Montenegro'nun inga edilmis ¢evresinde mimari koruma, ekonomik
biliylime ve siirdiiriilebilir kalkinmanin karmasikliklarini daha iyi yonetmelerine yardimeci
olabilir.

6.1. Karadag Mimarisinde Degisim ve Siireklilik Analizinden Elde Edilen Oneriler

Montenegro mimarisindeki degisimleri ve siireklilikleri analiz ederek, iilkenin gelisimiyle
ortaya ¢ikan degisikliklerin yani sira modernizasyonun izlerini gozlemledik. Mimari
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tasarimda modern tarzin 6n planda oldugu konut ve ticari binalarda, dini yapilarin

tasariminda bu yaklasimin eksik oldugunu fark ettik. Asagidaki sorular {izerinden

belirledigimiz oneriler ve cevaplar, bu konular1 ele almaktadir:

1. Giiniimiizdeki mimarlar, cami veya kiliseleri modern prensiplere gore nasil tasarlarlar?
Giliniimiizdeki mimarlar, cami veya kiliselerin tasarimini modern prensiplere uygun
olarak gelistirerek yaklasirlar. Bu yaklasimda, ¢agdas ibadet uygulamalarina uygun
islevsel alanlar olusturmay1 hedeflerler. Ayni1 zamanda ¢esitli etkinlikler i¢in ¢ok yonlii
topluluk merkezleri olarak hizmet verebilecek yapilar tasarlarlar. Siirdiiriilebilir tasarim
uygulamalarin1  Onceliklendirirler, enerji verimli aydinlatma, dogal havalandirma
sistemleri ve giines panelleri gibi yenilenebilir enerji kaynaklarini entegre ederler.
Dahasi, katilimeilik 6nemlidir; mimarlar, ¢esitli ibadet edenlere ve topluluk iiyelerine
acik ve hosgoriilii mekanlar tasarlarlar, sosyal etkilesimi ve katilimi tesvik ederler.
Kiiltiirel hassasiyet, mimari unsurlarin ve estetiklerin entegrasyonunda rehberlik eder,
toplumsal kimlik ve mirasi yansitir.

2. Yeni yapilan dini binalarin goézlemlenen eksiklikleri nelerdir ve nasil iyilestirilebilirler?
Yeni yapilan dini binalarin godzlemlenen eksiklikleri genellikle siirdiiriilebilirlik
eksikligi, gelisen ibadet uygulamalarina ve topluluk ihtiyaclarina uyum saglamada
esneklik eksikligi, yerel mimari tarzlar1 veya kiiltiirel motiflerle estetik uyumsuzlugu,
yash veya engelli ibadet edenler i¢in erisilebilirlik zorluklari ve dini toérenlerden Ote
cesitli etkinlikleri destekleme kisitlamalar1 olarak 6ne c¢ikmaktadir. Bu binalari
iyilestirmek icin siirdiiriilebilirlik, enerji verimli teknolojiler ve siirdiiriilebilir
malzemeler konularina 6ncelik vermek, esneklik saglamak, yerel estetikleri ve kiiltiirel
kimligi entegre etmek, erisilebilirlik 6zelliklerini iyilestirmek ve binalar1 kapsayict ve
cok yonlii topluluk alanlar1 haline getirmek kritiktir. Yerel topluluklar1 tasarim siirecine
dahil etmek, binanin belirli ihtiyaglarina ve toplumun beklentilerine daha uygun bir yap1
olusturmada yardimci olabilir.

3. Bu konularda gen¢ mimarlar ne yapabilir? Gen¢ mimarlar, enerji verimli teknolojiler ve
strdiiriilebilir malzemelerin entegrasyonuyla siirdiiriilebilirlik savunusunda etkili
olabilirler. Gelisen ibadet uygulamalar1 ve topluluk ihtiyaglarina uyum saglayan esnek
tasarim c¢oziimleri gelistirebilir, yerel mimari tarzlari ve malzemelerini entegre ederek
kiiltiirel hassasiyeti tesvik edebilirler. Tim ibadet edenlere erisilebilir mekanlar
tasarlamak i¢in evrensel tasarim prensiplerini savunabilirler. Tasarim siirecinde yerel
topluluklarla isbirligi yapmak, yapilarin belirli toplum ihtiyaglarmi kargilamasin
saglayabilir ve nihayetinde siirdiiriilebilir, kiiltiirel olarak anlamli, kapsayici ve
toplumsal etki yaratan dini binalarin olusturulmasina katkida bulunabilirler.

Bu 06zet, Montenegro mimarisindeki degisiklikler ve giinlimiizde karsilasilan mimari

zorluklar lizerine yapilan analizin 6nerilerinden gelen 6nemli noktalar1 kapsar.

Bilim Kodu : 80109
Anahtar Kelimeler  : Karadag, mimarlik, degisim, devamlilik, geligsim
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1. INTRODUCTION

Background and problem definition

Montenegro is located in South-eastern Europe. It has a coast on the Adriatic Sea to the
south-west and is bordered by Croatia to the west, Bosnia and Herzegovina to the
northwest, Serbia to the northeast, Kosovo under UNSCR 1244 to the east and Albania
to the southeast. Its capital and largest city is Podgorica, while Cetinje is designated as
the Prijestonica, meaning the former Royal Capital City (Poulsen, vb., 2022).If we
examine the history of Montenegro, we can notice that it was part of the former
Yugoslavia.

Yugoslavia was the name for three successive states in Southeastern Europe, which bore
that name from 1929 to 2003 (Pani¢, 2013). What is meant by the name former Yugoslavia
is the territory of the country that was called the Socialist Federal Republic of Yugoslavia
(SFRY) until June 25, 1991. More specifically, it consisted of six republics that were part
of the federation: Bosnia and Herzegovina, Montenegro, Croatia, Macedonia, Serbia
(including the provinces of Kosovo and Voyvodina) and Slovenia(Veladzi¢, 2019). The
declaration of independence of Slovenia and Croatia on June 25, 1991 practically ended
the existence of the SFRY. By April 1992, two more republics, Macedonia and Bosnia and
Herzegovina, had adopted declarations of independence, leaving only Serbia and
Montenegro in the federation(Pirjevec, 1995). On April 27, 1992, these two remaining
republics proclaimed the Federal Republic of Yugoslavia (FRY). In 2003, the Federal
Republic of Yugoslavia was reorganized and renamed the State Union of Serbia and
Montenegro. This union actually formally ceased to exist after the declaration of

independence of Montenegro on June 3, 2006 and Serbia on June 5, 2006 (Pirjevec, 1995).

Yugoslavia as a set of ideologies had its own mechanics and economy, which were formed
and functioned through the discourses of architecture and the visual. The more than two
centuries long history of Yugoslav ideology and more than seven decades of Yugoslavia's
existence have left a permanent and hard-to-remove mark on the political and cultural
space of Central and Southeastern Europe.The communities of South Slavic ethnic groups,
which have been part of it since 1918, as well as the history of Yugoslav ideology in the

domain of society, played a significant role in the formation of architecture in that



territory(Pirjevec, 2018). Yugoslav identity is expressed through architecture, intersecting
with other discourses producing knowledge and power, and architecture as a discipline
enabled the combination of different cultures in the state.Functional, technical, formal,
stylistic and aesthetic aspects of Yugoslav architecture are traditionally shaped throughout
history, so they cannot be viewed outside of the social, cultural and political context in
which they were created(Dzalto, 2019).

It is an undoubted fact that Yugoslav architects were well informed about the happenings
on the international architectural scene, as their works testify. Many believe that dealing
with Yugoslav architecture is a necessary inclusion. They also add that Yugoslavia is a
kind of reminder that architecture can experience full momentum only in the presence of a
strong social and political consensus regarding architecture to transform society(Kuli¢ et
al., 2012).

As Yugoslavia itself formed its architectural identity through historical events and their
influence, it is important to look back at some of these events. The Ottoman Empire left an
indelible mark on the architecture of the countries that would later be part of the Kingdom
of Yugoslavia, and later Socialist Yugoslavia, on which countries we will focus the
most.The world wars left a great impact on all countries in the world, thus the economic
situation of Yugoslavia directly influenced the development of architecture, which was
then more based on collective housing (Kuli¢, 2019).

The existence of Turks in the Balkans is as old as that of the Slavs. Monuments and ruins
from ancient times point to various Turkish tribes that came to the Balkans before the
Ottoman Empire. Some of the names given by these Turkish tribes to the cities, rivers,
mountains, villages, hills and plateaus in the Balkans are still used today. The Ottoman
Empire, which entered the region in the 14th century, not only developed the most
permanent relations of the Turks with the Balkans, but also brought about great changes in
the political, economic and social life of the region. From the middle of the 14th century to
the beginning of the 20th century, the Ottoman Empire was the greatest political power
that shaped the history of the Balkans. With the capture of Cimpi Castle near Gallipoli in
1352, the Ottomans took their first step into the Balkans. During the approximately 345
years of progress, the Ottomans dominated most of the Balkans (Tiirbedar, 2020: 52). The
Ottoman period was a defining one in the history of the country—Slavic, Byzantine,



Arabic and Turkish cultures combined. The Ottoman Province of Montenegro was created
in 1514 from the remains of the Principality of Zeta that belonged to the Province of
Scutari. The first known governor of the province was Skenderbeg Crnojevi¢, son of Ivan
Crnojevi¢, who governed from 1514-1528. Although the Ottoman Empire controlled the
lands to the south and east from the fifteenth century, they were unable to subdue
Montenegro completely because of stubborn resistance by the population, the inhospitable
terrain, and use of diplomatic ties with Venice. The province disappeared when the
Montenegrins expelled the Ottomans in the Great Turkish War of 1683-1699 (also known
as War of the Holy League)(Temizer,Premovic¢, 2021).

Nicholas | greatly expanded and modernized the principality in the 20th century, winning
recognition of independence from the Ottoman Empire in 1878. The constitution is signed
in 1905, the country becomes a kingdom in 1910, and Cetinje quickly became more
important as Montenegro's capital, with a succession of embassies established there.
Montenegro started the Balkan Wars of 1912 and 1913 to definitely expel the Ottomans
from the region, and joined Serbia in the First World War. In 1918, the country was added
to Serbia and remained so until the country was invaded and declared independent by the
Nazis in 1941. After liberation by Yugoslav partisans in 1944, during which Podgorica was
heavily damaged, Montenegro became a republic within the Socialist Federal Republic of
Yugoslavia. Podgorica became Titograd in honor of President Josip Tito and the city was
rebuilt. Yugoslavia's collapse in 1992 meant that Montenegro was left alone with Serbia in

the new Federal Republic of Yugoslavia (Poulsen, vb, 2022).

Prime Minister Milo Pukanovi¢ started to cut ties with Serbia in 1996, replacing the dinar
with the German Mark (and later the euro) to loosen economic ties with Belgrade and
becoming much more independent. During NATOQO's 1999 Kosovo campaign, Montenegro
was also targeted though damage was limited.While tensions with Serbia remained,
Montenegro continued on the path towards separation. The Federal Republic of Yugoslavia
was replaced by the union of Serbia and Montenegro in 2003, but soon enough the
peaceful and fair EU-monitored referendum in 2006 showed a 55% majority in favor of
complete independence from Serbia. Montenegro subsequently became independent
on June 3, 2006(Poulsen, vb, 2022).


https://www.newworldencyclopedia.org/entry/Great_Turkish_War

The Roman Empire The Ottoman Empire Yugoslavia Independance
AD ‘ 11. 1444. | ‘ 1496. 1878. ‘ 1910. ‘ 1918. 1945. ‘ ‘ 2006.
The arrival of The last Montenegro Independence Kingdom of Kingdom of Socialist  Independent

the Romans conflicts under the from the

3 . . Montenegro Yugoslavia Yugoslavia Montenegro
with Venice  Ottoman Empire Ottoman Empire & o o g

Figure 1.1. Timeline of history of montenegro

Montenegro is a real blend of Eastern and Western cultural influences — mostly Ottoman.
One of the basic building styles in  Montenegro is  Mediterranean
architecture.Mediterranean architecture has a long history - whether we are talking about a
special style of construction and its variations present throughout the region or specifically
about the many advanced civilizations and their heritage that marked this part of the Old
Continent. Thanks to these civilizations, numerous examples of Mediterranean architecture
and its style have flourished here, creating an immortal heritage, especially visible in

countries such as Greece, Italy and Montenegro(Albijani¢, 2022).

One of the main features of the Mediterranean style in architecture is the fact that the
building material used during the construction is available in the immediate
vicinity.Mediterranean style in architecture must represent a complete unification of
interior and exterior design.The feature that the Mediterranean style stands out is its
closeness to the natural. The whole region is filled with structures with unobtrusive
dimensions, always in proportion to the vast expanse of land and sea. There is always a
subtle balance, a line between the architectural form itself and the space that surrounds it.
A structure that looks like an inherent part of the space, not something that has been
upgraded. This type of harmonious presence is maintained only with the help of factors
such as dimensions, shapes, sizes, light and colors, which are characterized by a uniform

approach(Rajkovic, 2012).
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Figure 1.2. Borders of Montenegro (Google Earth, 2022)

Aim and method of the study with research questions

Building upon the findings in the literature, it becomes evident that the architecture of
Montenegro is best elucidated through examples created within the Yugoslav context. The
economic conditions prevailing in Yugoslavia at the time played a pivotal role in shaping
the architectural development of the present-day states, including Montenegro. By
examining structures erected on the former Yugoslav territory, we can glean valuable
insights into the influences that have molded the architectural landscape in Montenegro
and other former Yugoslav countries. Through the exploration of the interplay between
economic factors and architectural choices, we aim to illuminate the relationship between
them, thus gaining a deeper understanding of the architectural milieu in Yugoslavia. The
cultural diversity and multi-ethnic nature of Yugoslavia have significantly impacted
architectural practices, leading to the integration of various regional and traditional

elements into the design of buildings.

In this study, the data collection method, one of the qualitative research methods, will be
used. After a detailed review of the literature, significant architectural projects in the
territory of Montenegro and the former Yugoslavia will be examined and the relationship
between the development of the country and architecture will be compared, as well as the



factors that influenced the architectural identity of that country. A comparative research
method will be used which allows the subject to be approached from a critical point of
view, provides a clearer understanding of the subject and gives flexibility to the study with

the data collection tools it contains.

The thesis will aim to answer the following questions that arise during the research:

1. Ottoman Period:

e How did Ottoman influences shape Montenegrin architecture?

e Which architectural elements persisted and continued to evolve even after the Ottoman
rule?

2. World Wars Period:

e How did wartime events impact Montenegrin architecture?

e What changes in style, materials, or functionality were observed during this period?

3. Yugoslavia:

e How did the socialist era influence Montenegrin architecture?

e Are there noticeable continuities or new styles during the Yugoslav period?

In pursuit of the research objectives, measurable criteria sourced from the literature will be

utilized. These criteria include:

e Conducting an analysis of the stylistic characteristics of architecture.

e Examining the utilization of materials and construction techniques.

¢ Investigating functional changes in architecture.

e Collecting and analyzing architectural examples from various regions of the former

Yugoslavia.

Hypothesis

Architecture in Montenegro, as part of the rich heritage of the former Yugoslavia, carries
profound traces of historical and cultural development. In this research, we will focus on
understanding the key factors shaping the architectural scene in Montenegro, with a
particular emphasis on the period of the former Yugoslavia. Our central thesis suggests that

studying architectural achievements within the territory of the former Yugoslavia is crucial



for comprehending the evolution of architecture in Montenegro and other former Yugoslav
countries. This hypothesis stems from the belief that various influences, cultural diversity,
and the multi-ethnic context of the former Yugoslavia significantly impacted architectural
practices, reflected in the integration of diverse regional and traditional elements into

building design and other architectural projects.






2. MONTENEGRO DURING THE OTTOMAN EMPIRE

Montenegro's historical trajectory during the Ottoman Empire is characterized by intricate
dynamics, featuring epochs marked by resistance, territorial realignments, and geopolitical
alliances. The following elucidates salient facets of Montenegro's experience under

Ottoman rule:

Montenegro, characterized by its rugged topography, emerged as a natural bastion against
Ottoman incursion. The region, however, eluded complete subjugation, with local tribes,
notably the Montenegrin clans, retaining a measure of self-governance. The nucleus of
Montenegro recognized as Old Montenegro or Crna Gora, maintained intermittent
independence or semi-autonomy throughout diverse periods of Ottoman
dominion.Montenegrin society was intricately organized into tribal entities, with tribal
leaders, denominated as "Vladikas," assuming pivotal roles in opposing Ottoman authority.
These leaders served dual functions as both religious and political figures.Confronted with
arduous terrain, Montenegrins employed guerilla warfare strategies against Ottoman
forces. Employing hit-and-run tactics, they adeptly impeded Ottoman efforts to exert
complete control over the region.Montenegro intermittently engaged in diplomatic treaties
with the Ottoman Empire, negotiating transient periods of accord. These agreements often
acknowledged Montenegrin autonomy in exchange for tributes or military

cooperation(Vukmanovié¢, 1994).

The Orthodox Christian Church played a pivotal role in safeguarding Montenegro's
identity and cultural heritage during the era of Ottoman dominance. Monastic institutions,
exemplified by the Cetinje Monastery, emerged as pivotal bastions of resistance and
cultural preservation.Montenegro witnessed fluctuations in its territorial boundaries over
time, with periods of Ottoman influence engendering alterations in territorial control.
Coastal regions, including Budva and Kotor, fell under the sway of Ottoman
governance.The Congress of Berlin in 1878 heralded Montenegro's recognition as an
independent principality, signifying the cessation of direct Ottoman dominion in the
region.Montenegro's historical narrative during the Ottoman Empire epitomizes a
multifaceted interplay of resistance, autonomous agency, and diplomatic stratagem, pivotal

in the cultivation of its distinctive cultural and historical identity(Jovicevi¢, 2021).
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Ruling the territory of Montenegro, the Ottoman Empire left a significant impact on that
area. The Ottoman Turkish language has contributed to the vocabulary of the Montenegrin
language. Certain words and expressions have Ottoman origins, reflecting linguistic
influence.Ottoman influence can be observed in traditional Montenegrin clothing and
textiles. Elements such as embroidery patterns and clothing styles have been influenced by
Ottoman fashion.The Ottoman Empire's tolerance for religious diversity has influenced the
coexistence of different religious communities in Montenegro. This historical tolerance is
reflected in the peaceful cohabitation of various religious groups in the region.Ottoman
traditions have influenced social and cultural practices in Montenegro. Customs related to
hospitality, family structure, and celebrations bear traces of Ottoman cultural
norms.Ottoman influence on trade routes and economic practices has left a mark on
Montenegro's economic history(Kaser, Kaser, 2008).Commercial ties and market practices
established during Ottoman rule have influenced the region's economic
development.Elements of the Ottoman legal and administrative systems have influenced
governance structures in Montenegro. Certain principles of local administration and legal
practices have Ottoman roots.Montenegro's museums and cultural institutions often feature
exhibits showcasing Ottoman artifacts, providing a tangible representation of the historical
and cultural exchange between the Ottoman Empire and Montenegro.It's important to note
that the Ottoman influence in Montenegro is not a one-sided imposition but rather a result
of centuries of cultural exchange and coexistence. The Ottoman legacy, intertwined with
local traditions, has contributed to the diverse and rich cultural tapestry of
Montenegro.Ottoman architecture, characterized by domes, minarets, and intricate designs,
is evident in some structures in Montenegro. Mosques, bazaars, and other Ottoman-style

buildings showcase the architectural influence on the landscape(Cirkovié, 2004).
2.1. Reflection on Architecture

In the realm of Ottoman architectural heritage, a meticulous amalgamation of stone, brick,
and timber stands as a testament to the ingenuity of its craftsmen. The foundational use of
stone provides structural solidity, complemented by the malleability of brick in crafting
elegant arches, domes, and vaults, while timber lends both decorative ornamentation and
essential support.During its classical zenith, the opulent embrace of marble gave way to the
practicality and aesthetic allure of lead-capped domes and minarets, adorned with the

intricate beauty of polychrome glazed ceramic tiles, most notably exemplified by the
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iconic white and blue Iznik tiles. The adornment of surfaces with elaborate geometric
motifs, enriched by the judicious use of colored stone, exotic woods, and gilded accents,
speaks to the refinement of Ottoman artistic sensibilities, with calligraphic inscriptions
adding layers of meaning and cultural resonance(Goodwin,1997). Each architectural
masterpiece emerges as a harmonious synthesis of art and utility, where the deliberate
placement of trees along thoroughfares serves not only as an aesthetic enhancement but
also as a testament to the Ottoman appreciation for the integration of built structures with
the natural environment. Indeed, Ottoman urban planning principles reflect a profound
ethos of harmonious coexistence with nature, wherein the organic integration of edifices
within their surroundings underscores a deep-seated reverence for the innate beauty of the
landscape.Beyond mere construction, Ottoman architecture embodies a philosophical
stance that underscores the intrinsic connection between human creativity and the natural
world. Its synthesis of Islamic and Christian architectural motifs, epitomized by its
distinctive domes, arches, and stained glass, serves as a tangible manifestation of the
enduring dialogue between cultural influences, while simultaneously celebrating the

timeless harmony between human intervention and the broader ecosystem (Kuban, 2010).

The Ottoman Empire has had a profound influence on the architecture of the regions it
once governed, including Montenegro. This influence is reflected in various architectural
elements, styles, and structures that continue to shape the built environment(Woodhead,
2011).

Ottoman-style mosques with characteristic domes and minarets can be found in
Montenegro, particularly in areas that were under Ottoman rule. These structures often
reflect the elegant simplicity and geometric designs typical of Islamic architecture.Ottoman
architects were renowned for their engineering prowess, and this is reflected in the
construction of bridges and aqueducts in Montenegro. Ottoman bridges often featured
pointed arches and sturdy stone construction.The Ottomans left a lasting impact on the
fortifications of Montenegro. Forts and defensive walls, designed to withstand military
challenges, often showcase Ottoman architectural principles.Ottoman influence on
residential architecture can be seen in the design of houses and living spaces. Courtyards,
shaded areas, and interior layouts may demonstrate Ottoman-inspired features.Ottoman
urban planning principles, including the layout of streets, squares, and marketplaces, have

left a mark on the organization of certain towns and cities in Montenegro.Ottoman
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architecture in Montenegro often reflects a fusion of local building traditions with Ottoman
design principles. This blending of styles creates a unique architectural identity(Suvajdzic,
2014). Ottoman construction techniques and the use of materials such as stone and wood
have influenced the durability and aesthetics of buildings in Montenegro.Ottoman
architecture reflects the diverse cultural and religious influences of the empire. The
coexistence of different religious structures, such as mosques, churches, and synagogues,
in close proximity is a testament to the Ottoman legacy of religious tolerance.Ornamental
details, such as calligraphy, geometric patterns, and arabesque designs, are common in
Ottoman-influenced architecture in Montenegro.As Montenegro transitioned through
various historical periods, Ottoman architecture underwent adaptations and renovations.
This ongoing dialogue between past and present is reflected in the evolution of

architectural styles.

Understanding the reflection of Ottoman architecture in Montenegro provides insights into
the historical and cultural interconnectedness of these regions. It's a testament to the
enduring legacy of the Ottoman Empire on the architectural tapestry of Montenegro
(Roberts, 2007).

2.2. Architectural Examples from the Ottoman Period in Montenegro

Montenegro, as a former part of the Ottoman Empire, retains elements of Ottoman
architecture today. This thesis seeks to showcase the diversity of Montenegrin architecture
within the context of the country's economic development. It's essential to highlight
examples from the Ottoman period in Montenegro and compare them with iconic Ottoman

architecture from the empire's core.

Given the significance of sacred structures in Ottoman architecture, the Husein Pasina
Mosque stands out as one of Montenegro's most notable landmarks(Batur, 2002). By
examining this mosque, we can understand the economic implications of Ottoman
architectural influence, especially when compared with masterpieces like the Selimiye
Mosque, attributed to the renowned architect Mimar Sinan.

Furthermore, the Ottoman legacy is evident in various other architectural works across

Montenegro, including bridges and administrative buildings. Studying these structures



13

sheds light on how Ottoman architectural principles have shaped Montenegro's urban
landscape and contributed to its cultural identity and economic growth.

2.2.1. Husein Pasha’s mosque - Pljevlja

Husein Pasha's Mosque in Pljevlja is a notable Ottoman architectural landmark in

Montenegro.

Husein Pasha's Mosque, also known as Pljevlja Mosque, was built in the mid-16th century
during the Ottoman period.The mosque exhibits traditional Ottoman architectural features,
including a prominent dome and a minaret. These elements are characteristic of Ottoman
mosque design.The central dome is a significant feature of the mosque, emphasizing the
Ottoman influence on religious architecture. The minaret, a tall slender tower, is designed

for the call to prayer and is a common feature of mosques(Suvajdzi¢, 2014).

The mosque is named after Husein Pasha, an Ottoman military commander and statesman.
The construction of such religious and cultural structures was often commissioned by
influential figures during the Ottoman era. Husein Pasha's Mosque stands as a testament to
the cultural and historical heritage of Pljevlja and the broader Montenegrin region. It
reflects the coexistence of different cultural and religious influences in the area. The
mosque is likely to feature intricate decorative details, such as geometric patterns,
calligraphy, and traditional Ottoman motifs. These elements contribute to the aesthetic
richness of the structure. The mosque, along with other Ottoman-era structures in
Montenegro, contributes to the diverse cultural landscape of the region, highlighting the

historical connections between Montenegro and the Ottoman Empire (Roberts, 2007).
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Figure 2.1. Husein Pasha's mosque and the surrounding landscape. (Suvajdzi¢, 2014)
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Figure 2.3. Dome of the mosque (Suvajdzi¢, 2014)

Husein Pasha's Mosque spans 17.20 meters in length and 13.10 meters in width, with walls
112 cm thick, constructed from finely dressed stone meticulously arranged in regular
horizontal rows. The minaret and the domes above the mihrab wall, however, were built
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using marl instead of stone. The central space of the mosque is crowned by an artistically
shaped, high blue dome with a span of 10.85 meters, surrounded by four additional semi-
domes (nim kube). The interior of the mosque is well illuminated by 25 harmoniously
crafted and evenly spaced windows, allowing visitors to appreciate the painted decoration
that represents the pinnacle of Islamic art. This interplay of color and light is especially
prominent in the area beneath the dome, illuminated by eight small windows, making the

high blue dome truly imposing(Hodzi¢, 2018).

The northwest wall of the mosque is spanned by a massive portico, divided into three
sections, supported by four circular columns above which are pointed arches. To the right
of the mosque entrance rises a fourteen-sided minaret on a quadrangular base, featuring a
ringed, exquisitely crafted balcony at the top—known as a sherefe—from which the
muezzin calls the faithful to prayer. This slender, tower-like minaret is considered the
tallest in the Balkans, standing at 42 meters high. It contains 110 spiral steps from the base
to the sherefe and culminates in a steep, pointed roof structure topped with an alem—a

highly decorative finial (Sasi¢, 2018).

In the architectural design of the Pljevlja Mosque, three elements stand out particularly: the
drum of the main dome, the small domes above the mihrab wall, and the intricate dome
system applied over the portico. The drum of the main dome is reinforced externally at the
corners with pilasters, a structural solution pioneered by the chief architect of the Ottoman
Empire, Koca Mimar Sinan. This allowed for grand dimensions, bold construction,
aesthetic elegance, and rich interior decoration of the most monumental Ottoman imperial
foundations (Sasi¢, 2018).
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Figure 2.4. Fountain of the mosque(Hodzi¢, 2018)

To comprehensively analyze the influence of Ottoman architecture on the construction of
this mosque, we will compare it with one of the most significant masterpieces of Ottoman

architecture, the Suleymaniye Mosque.

The Suleymaniye Mosque, constructed between 1550 and 1557, stands as the most
important Ottoman building in Istanbul and the largest work by the architect Sinan.
Commissioned by Sultan Suleiman the Magnificent, the mosque was intended to surpass
all previous grand mosques in Istanbul in both size and elegance. At the age of sixty, Sinan
reached the pinnacle of his architectural career with the Suleymaniye Mosque. Upon its
inauguration, the mosque's dome was the widest, measuring 26.5 meters, and the highest,
at 53 meters, of all Ottoman mosques (Faroghi, 2004).
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Figure 2.5. Suleymaniye mosque and the surrounding landscape(Kuban, 2010)

The two minarets flanking the facade of the mosque each feature two balconies, while the
two additional minarets, positioned at the far end of the courtyard on either side of the
porch, are distinguished by three balconies each. The minarets closest to the entrance are
constructed from porphyry, whereas the remaining twelve columns, made of pink granite,
alternate with ten columns of white marble, all exemplifying the crystallized order. The
capitals of these columns are crafted from white marble, with gilded edges on their
stalactites. The cloister gallery is surmounted by twenty-four domes, intricately painted
with ornamental designs and floral motifs. The largest dome, situated midway along the
porch in front of the entrance to the nave, features pendentives adorned with white marble
stalactites and gilded crystallizations(Kuban, 2010).

The windows of the porch are characterized by quadrangular bays, surmounted by ogee
arches and richly decorated with royal blue glazed tiles. These tiles are intricately inscribed
with sacred verses from the Quran in pure white Arabic script. Centrally located within the
courtyard is a modest fountain, designed in the shape of a parallelogram with four vertical

faces and covered by a zinc roof. The fountain's sober yet elegant decoration includes an



19

emerald green painted metal grill and an openwork lattice of geometric rosettes, above
which runs a frieze of white marble carved with broad leaves, their hearts subtly tinted

aquamarine(Kuban, 2010).

Figure 2.6. Dome of the mosque(Kuban, 2010)

Figure 2.7. Fountain of the mosque(Kuban, 2010)
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2.2.2.Kalemegdan, Belgrade Serbia - the influence of Ottoman architecture

Figure 2.8. View of Kalemegdan (Cirkovi¢, Stojandevié, 2002)

Kalemegdan Fortress, situated in Belgrade, Serbia, represents a significant historical and
cultural landmark. Positioned strategically at the confluence of the River Sava and the
Danube, its origins trace back to the Roman period when it was known as Singidunum.
Over the centuries, Kalemegdan has undergone multiple transformations, serving as a
stronghold for various civilizations including the Byzantines, Serbs, Hungarians, and
Ottomans, the latter of whom fortified it extensively during their rule, dubbing it Fikir-
Bey's Castle (Cirkovié, Stojanéevié, 2002).

Architecturally, Kalemegdan reflects a fascinating blend of styles influenced by its diverse
history, encompassing Roman, Byzantine, Ottoman, and Austro-Hungarian elements.
Notable features include well-preserved walls, towers, gates, and ramparts, each bearing
testament to its multifaceted past.Beyond its architectural significance, Kalemegdan has
evolved into a cultural epicenter. It houses several museums, notably the Military Museum
and the Belgrade City Museum, which offer insights into Serbia's military history and the

broader heritage of the city. Moreover, the fortress serves as a recreational oasis, attracting
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locals and tourists alike with its panoramic views of the rivers and the city skyline. It
provides a serene backdrop for leisure activities such as strolling and picnicking, as well as

hosting various events and festivals throughout the year (Petrovi¢, 2014).

Figure 2.9. The situation of urban planning in Kalemegdan today (Institute for the
Protection of Cultural Monuments of the City of Belgrade. (n.d.)

Ottoman Influence on Kalemegdan, although not predominant in the structure of the
fortress, has left several characteristics that reflect the architectural imprint of the Ottoman
period.During the Ottoman rule, several mosques and other religious buildings were
constructed on Kalemegdan. These structures, though often simple, incorporated
characteristic Ottoman architectural elements such as the mihrab (a niche in the wall
indicating the direction of Mecca), the minbar (a pulpit), and minarets. Additionally, the
Ottomans built various military installations, including powder magazines, barracks, and
watchtowers. These structures were essential for maintaining military control over
Belgrade and its surroundings. Many of these buildings were functional and durable,

constructed from robust materials to withstand attacks(Petrovié¢, 2000).
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The building in the lower part of Kalemegdan, currently known as the Soldier's Kitchen,
was constructed in the first half of the 19th century to serve the needs of the Turkish
garrison's Kitchen. It was built in a decorative style using stone and brick. During the
landscaping of the Lower Town Park of the fortress, the remains of the original structure
were conserved. A free reconstruction of the building for contemporary use was completed
in 1973. Since 1976, the Soldier's Kitchen has housed the offices of the Archaeological
Institute, specifically its research project dedicated to the Belgrade Fortress. This facility is
used for processing and, for the time being, storing all archaeological finds from the
Belgrade Fortress, as well as maintaining all plans and photographs from the research
activities(Institute for the Protection of Cultural Monuments of the City of Belgrade, n.d.).

LEGEND
1. MILITARY KITCHEN

2. CHARLES VI GATE
3. NEBOJSATOWER
4. DANUBE GATE

Figure 2.10. Military kitchen with surrounding facilities (Institute for the Protection of
Cultural Monuments of the City of Belgrade. (n.d.)

I SOUTH WEST ELEVATION

Figure 2.11. South west elevation of Military kitchen (Institute for the Protection of
Cultural Monuments of the City of Belgrade. (n.d.)
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The Outer Stambol Gate is located on the Great Ravelin of the southeastern front of the
Belgrade Fortress and was constructed in the mid-18th century. The structure is built from
dressed stone and features a semi-cylindrical vaulted interior. Flanking the interior are two
rooms intended for guards. The gate itself is fitted with massive wooden doors, reinforced
with wrought iron plating. The design of the Outer Stambol Gate is straightforward and
devoid of architectural ornamentation, serving as a testament to the utilitarian architecture
of the Ottoman period(Institute for the Protection of Cultural Monuments of the City of
Belgrade. (n.d.).

LEGEND
1. OUTER STAMBOL GATE

Figure 2.12. Position of Outer Stambol Gate (Institute for the Protection of Cultural
Monuments of the City of Belgrade. (n.d.)
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Figure 2.13. Stambol Gate today

The Clock Tower is an addition to the fortress built in the Ottoman style. This tower,
serving as a clock, represents a typical Ottoman architectural element. Constructed during
the 17th century, it has remained one of the recognizable symbols of Kalemegdan. The
gate, located in the southeastern wall, served as the main communication route for the
Upper Town. It was likely constructed during Cornaro's reconstruction of the walls
between 1690 and 1717, when the southeastern wall, within which it is integrated, was
fortified. The passage through the gate is vaulted with a semi-cylindrical arch made from
dressed stone blocks, and on both sides, there are two side rooms and two niches in the
Oriental style. The main facade of the gate extends from the line of the wall and is
designed with Baroque elements. Its decorative aspect is achieved through the use of two
semi-circular pilasters with stone balls and a gently profiled cordon cornice, above which
are three semi-circular tympanums. During the Baroque reconstruction of the fortress from
1717 to 1739, the gate was bricked up, and communication with the Upper Town took
place via a new Baroque gate built next to it. After 1740, when the city returned to
Ottoman rule, the Clock Gate was restored to function, acquiring its name from the tower

beneath which it is located. The tower has a square base, which transitions into an
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octagonal shape in the upper sections. It is topped with a roof structure in the form of an
eight-sided prism. The roof covering is made of copper and possesses all the characteristics
of Baroque architecture. A spiral staircase without intermediate floors is set against the
inner walls of the tower. This design arose from the need to keep the central space free to
house the complex clock mechanism, after which the tower is named (Institute for the
Protection of Cultural Monuments of the City of Belgrade. (n.d.).

LEGEND
1. SAHAT GATE

2. SAHAT TOWER
3. BAROQUE GATE
4. SOUTHERN GATE

[ AROUND YEAR 1918 [ AROUND YEAR 1918

Figure 2.14. Situation of the clock tower with 3 gates (Institute for the Protection of
Cultural Monuments of the City of Belgrade. (n.d.)



Figure 2.15. Clock tower with 3 gates today (Institute for the Protection of Cultural
Monuments of the City of Belgrade. (n.d.)

Ottoman engineers improved and strengthened the fortress to meet military needs. This
included the construction of additional defensive walls, bastions, and towers characteristic
of Ottoman military architecture.Ottoman architecture often included rich decoration and
ornamentation, incorporating geometric shapes and calligraphy. This style can be observed
in certain details that may have been part of Ottoman additions to the fortress.Ottoman
builders often emphasized water supply systems. On Kalemegdan, there are water
fountains that were part of the Ottoman water supply infrastructure.Ottoman additions
could include internal rooms and military structures reflecting the Ottoman way of life and
military needs of that period (Institute for the Protection of Cultural Monuments of the City
of Belgrade. (n.d.).



27

Figure 2.16. The Fountain of Mehmed-Pasa Sokolovi¢ in Kalemegdan

2.2.3.Ganica tower, Rozaje

Today's copy of the Gani¢ tower, which was probably built in 1797, is a symbol of the
Rozaje house from the Ottoman era.lts original purpose was to be a military fortification,
while it later served as a residence for the Gani¢ family.It was built on the left bank of the
river lbar. Around the tower was built a wall on two sides, two meters high and 50 cm
wide. There were several buildings in the courtyard, and there was also a mutvak-bakery
for baking bread. The courtyard door was made of wood, in two parts, 2.5 meters high. At
that door, there was an opening called "kapidzik" which was used to enter and exit the
courtyard.The tower was built of stone and wood. The part that was built of stone consisted
of a basement, ground floor and first floor. The walls were of rough stone, and clay, loam
mixed with chaff and chopped straw, served as a binder. The width of the foundation is 2
m, and the dimensions of the building are 8 x 8 meters. There were openings on each floor,
measuring 0.40 x 0.40 m, and the purpose of these openings was to serve as loopholes,
when needed. On the inside, the windows were somewhat larger, and on the upper side
they had a vaulted, semicircular shape with beech warmer and mussels. There were three
windows on each floor, one facing west (towards the courtyard gate) and two facing south.
The outside of the tower gave the impression of a large building, due to the thickness of the
walls, and the interior was limited and cramped.To enter the first floor, wooden stairs were

used, with 11 steps, with a beautiful fence. In time, the first floor was turned into a
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bedroom, and a hammam (bathroom) was built in one part. There were two extensions-
niches on the tower, one on the east side measuring 0.70 x 0.60 m.Stairs, which were made
of wood, led from the first floor to the second floor, called the veranda, which was made of
wood. The veranda was built of hewn beech beams.The tower was covered with shingles
(wooden roofing), and on top of the roof of the tower was a wooden spike 1.5 m long
(Hadzi¢, 2012).

Figure 2.17. First floor plan, Ganica Kula(Hadzi¢, 2012)
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Figure 2.18. Cross section of the object (Euro Projekt)
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Figure 2.19. Renovated facade, Gani¢a Tower(Euro Projekt)

2.2.4. Stara Varos - clock tower in Podgorica

The indisputable symbol of Stara Podgorica and a kind of sign of its recognition, the Clock
Tower, was built at the beginning of the XVIII century and it was built by Hadzi-Hafiz-
pasha Osmanagi¢, who, according to legend, brought a watch from Italy and built a bell
whose echo could be heard at a distance of several kilometers.The clock tower is 16 meters
high and the wooden podium is divided into four levels, which receive daylight through
stone openings in the wall.There were no ramparts on the east side of the Old Town, but a
trench was dug, walled with stones, eight meters wide and three meters deep.Around 1890,
after the liberation of Podgorica from the Turks, a cross was placed on top of the building,
which has stood on the Clock Tower ever since, and which was removed during the 2017

reconstruction financed by the Turkish organization "Tika" (Agovi¢, 1970).
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Figure 2.20. Clock Tower in Podgorica(https://www.alamy.com/stock-photo-sahat-kula-
an-ottoman-clock-tower-in-podgorica-montenegro-94837852.html)

Figure 2.21. Clock Tower in Podgorica


https://www.alamy.com/stock-photo-sahat-kula-an-ottoman-clock-tower-in-podgorica-montenegro-94837852.html
https://www.alamy.com/stock-photo-sahat-kula-an-ottoman-clock-tower-in-podgorica-montenegro-94837852.html
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Figure 2.22. Plan and cross-section of the clock-tower in Stara Varos-Podgorica 2018
(Drawing by R. AlihodZzi¢)

2.2.5.0ttoman-influenced residential buildings

During the Ottoman era, residential architecture in the territories that later became
Yugoslavia was significantly influenced by Ottoman design and construction principles.
The Ottoman architectural style left a lasting impact on various types of residential
buildings. Ottoman-style courtyard houses, known as "konak™ or "kula" in the Balkans,
were prevalent. These houses typically featured a central courtyard surrounded by rooms,
with a layout that provided privacy and protection.Traditional Ottoman residential
buildings often included distinctive windows with wooden lattice screens (mushrabiyas)
and projecting balconies. These architectural elements provided ventilation, privacy, and a
sense of aesthetics.Ottoman-style houses typically had flat roofs, and chimneys were
commonly integrated into the structures. The flat roofs allowed for additional living space
and sometimes served as outdoor terraces.Wooden elements, such as carved doors, window
frames, and balconies, were prominent in Ottoman residential architecture. These details
showcased craftsmanship and added decorative features to the buildings.In urban areas,
Ottoman-influenced residential buildings often had multiple stories. Each floor served
different functions, with living quarters on the upper levels and storage or workshops on
the lower levels (Han, 2004).
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Ottoman architecture in the Balkans often utilized stone as a primary building material.
Stone structures provided durability and stability, especially in regions prone to
earthquakes.Arched doorways and windows, reminiscent of Ottoman architecture, were
commonly incorporated into residential buildings. These arches added elegance and
architectural interest.Decorative tiles and mosaics featuring geometric patterns and floral
designs were used to adorn the interiors and exteriors of residential buildings (Belkis,
2015).

The latest phase of Islamic culture, known as Seljuk-Ottoman culture, extends to the
Balkans and is distinctive in its approach to residential architecture. Unlike the densely
packed neighborhood structures typical of other Islamic cultures, the planimetric
organization of Ottoman mahalas follows a hierarchical approach. This design prevents
houses from being crowded together, instead arranging them with ample space to form
courtyards, gardens, and orchards between them. In this way, an Ottoman house is
surrounded by a garden, while an Arab or Persian house is organized around an inner

courtyard with greenery (Ozgiiven, 2018).

Over time, the house, originally located in the center of the garden, gradually moved closer
to the street, with upper floors projecting over it. Towards the street, the house remains
closed off, but it opens towards the courtyard through a wooden loggia—an open or semi-
open vestibule that connects to the other living spaces. This vestibule is unique in that it
serves not only as a passageway but also as a living area. It represents an open or semi-
open extension of the house towards nature, facilitating the integration of open and

enclosed spaces(Ibrahim, Demir, 2017).

In the initial stages, houses were single-story, with later developments incorporating two
stories. Generally, the ground floor accommodated the kitchen, storage rooms, and winter
living quarters, while the upper level housed summer living spaces. Architecturally, the
design featured multi-gabled sloped roofs, with the ground floor constructed of stone and
the upper floor of timber framing. The windows on both levels followed standardized

dimensions, repeating in a periodic rhythm(Topal, Kaya, 2020).
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Figure 2.23. Longitudinal section of a typical house (Balkan Architectural Heritage
Association. (n.d.)

Figure 2.24. Cross section of a typical house (Balkan Architectural Heritage Association.
(n.d.)
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Figure 2.25. The appearance of a typical house during the Ottoman period(Bosnae.info,
2018)

Figure 2.26. Yards of typical houses during the Ottoman period(Bosnae.info, 2018)
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Figure 2.27. Interior of a typical house during the Ottoman period(Bosnae.info, 2018)

2.2.6.Result to comparison with classic Ottoman construction

When comparing Ottoman construction in Montenegro and Balkan with classic Ottoman
architecture found in the heart of the Ottoman Empire, such as in Istanbul or other major

cities, several distinctions and similarities become apparent.

Materials and local influences

Classic Ottoman construction in the core regions of the Empire prominently featured
marble, intricate tilework, and wooden elements. In contrast, Montenegrin Ottoman
construction often utilized stone extensively, a reflection of the region's natural resources
and environmental factors. The local craftsmanship and available materials significantly

influenced the overall aesthetic of these structures.

Architectural elements

Characteristic elements of classic Ottoman architecture include domed structures, large
courtyards, and elaborate minarets, often adorned with geometric patterns and intricate

calligraphy. While mosques in Montenegro share some of these characteristics, local
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adaptations based on available craftsmanship and regional preferences can be observed.
Design elements may be more restrained or feature a blend of Ottoman and local styles.

Scale and magnificence

Imperial mosques and buildings in major Ottoman cities often display grandiosity and
magnificence, exemplified by the Suleymaniye Mosque in Istanbul. In Montenegro,
although mosques may not reach the same scale, they convey a sense of grace and
simplicity. The scale of construction is often more modest, reflecting the regional context

and economic situation.

Urban planning

Ottoman cities were meticulously planned with a focus on functionality and aesthetics,
integrating bazaars, caravanserais, and mosques as integral parts of urban planning. In
Montenegro, the urban layout might not have mirrored the grand bazaars and extensive
marketplaces found in larger Ottoman cities. However, the principles of central communal
spaces and functional design are still evident.

Defensive architecture

Ottoman fortifications, such as the Rumeli Fortress, showcased advanced military
architecture. Similarly, forts and defensive structures in Montenegro and Balkan reflect the
Ottoman emphasis on strategic locations and defensive capabilities, adapted to the local
topography.

Cultural adaptations

In major Ottoman cities, architecture reflects the cultural and imperial identity of the
Empire, with influences from Islamic, Byzantine, and Persian traditions. In Montenegro,
Ottoman architecture often adapted to local cultural nuances, incorporating elements from

the region's existing architectural traditions and creating a distinctive blend.

In summary, while Montenegrin Ottoman construction shares fundamental architectural

principles with classic Ottoman architecture, it displays regional variations influenced by
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local materials, craftsmanship, and cultural contexts. These adaptations contribute to the
unique character of Ottoman architecture in Montenegro.
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3. THE PERIOD OF YUGOSLAVIA

During the period of Yugoslavia, Montenegro was a constituent republic within the
Socialist Federal Republic of Yugoslavia (SFRY), which existed from 1945 until its
dissolution in the early 1990s. Politically, Montenegro operated within a socialist system
under the leadership of the League of Communists of Yugoslavia, with significant power
centralized in Belgrade. Economically, Montenegro participated in a socialist planned
economy characterized by state ownership of key industries and a system of workers' self-
management. This period witnessed economic development in sectors such as mining,
metallurgy, and tourism. Socially, Yugoslavia implemented comprehensive social welfare
policies, leading to improvements in healthcare, education, and living standards for
Montenegrin citizens. Culturally, Yugoslavia promoted the ideals of multiculturalism and
unity among its diverse ethnic groups, including Montenegro, fostering a sense of shared
identity. Infrastructure development was also a priority, with investments made in
transportation networks, utilities, and public facilities. Despite these advancements,
political tensions and economic challenges ultimately led to the breakup of Yugoslavia in
the early 1990s, marking the end of this period and the beginning of a new chapter in
Montenegro's history (Lampe, 2000).

The Yugoslav socialist era exerted a profound influence on Montenegro, impacting various
aspects of its political, economic, social, and cultural spheres. Politically, Montenegro
operated as one of the six constituent republics within the Socialist Federal Republic of
Yugoslavia (SFRY), characterized by a single-party socialist system and significant
authority held by the League of Communists of Yugoslavia. Economically, the period
witnessed the adoption of a self-management model, fostering a blend of state-owned
enterprises and worker-managed establishments across industries such as heavy industry,
mining, tourism, and agriculture. Socially, emphasis was placed on social welfare policies,
resulting in advancements in public health, education, and overall living standards.
Culturally, the era promoted ideals of unity among Yugoslavia's diverse ethnic and
religious communities, reflected in policies aimed at fostering national cohesion and
multiculturalism. Infrastructure development also featured prominently, with substantial
investments made to modernize transportation networks, utilities, and public infrastructure.
Overall, the Yugoslav socialist era left an enduring mark on Montenegro, shaping its

institutions, economic framework, societal norms, and cultural identity (Kuli¢, 2019).
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Yugoslav architecture, spanning from 1945 to 1992 during the Socialist Federal Republic
of Yugoslavia (SFRY), is characterized by its modernist influence, urban planning
initiatives, monumental structures, social housing projects, and regional variations.
Architects embraced modern materials and construction techniques to create functional yet
innovative buildings. The period saw the construction of monumental buildings and
monuments celebrating key events and figures in socialist history. Social housing programs
aimed to provide affordable housing with communal amenities. Yugoslav architects
experimented with blending traditional Balkan architecture with modernist principles,
resulting in diverse regional styles. Despite the dissolution of Yugoslavia, the legacy of its
architecture continues to influence contemporary design in the region (Kuli¢, 2019).

3.1. The Formation of Yugoslav Identity in Architecture

The two World Wars exerted significant influence on Montenegro, fundamentally shaping
its trajectory in the 20th century. During World War 1, Montenegro, then part of the
Kingdom of Montenegro, aligned with the Allied Powers, yet suffered military occupation
and economic devastation as a consequence. Subsequently, Montenegro was integrated
into the Kingdom of Serbs, Croats, and Slovenes, later known as Yugoslavia, marking a
period characterized by political instability and a loss of autonomy. In World War 11,
Montenegro faced further upheaval as it fell under Axis occupation, resulting in
considerable human loss and widespread destruction. Resistance movements, notably the
Partisans, emerged to combat occupying forces. Post-war, Montenegro became a
constituent republic of the Socialist Federal Republic of Yugoslavia under communist rule.
This era witnessed rapid industrialization and social transformation, albeit at the cost of
Montenegro's autonomy and cultural distinctiveness. In sum, the two World Wars played
pivotal roles in shaping Montenegro's political, social, and economic landscape, leaving

enduring legacies on its modern history(Ignjatovic, 2007).

Throughout the two World Wars and the intervening interwar period, Montenegro's
architectural landscape experienced notable transformations, mirroring the socio-political
and economic circumstances of the era. The onset of World War | yielded minimal
architectural progress, primarily marked by modest construction endeavors, largely
military in nature. Following the war and Montenegro's integration into Yugoslavia,

architectural developments showcased a fusion of modernist elements with traditional
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Balkan architectural motifs, notably observed in urban hubs like Podgorica and Niksic.
However, World War Il inflicted extensive damage upon Montenegro's architectural
heritage, with numerous structures succumbing to the ravages of conflict. Post-war
reconstruction efforts prioritized the restoration of infrastructure and the revitalization of
urban centers, guided by socialist architectural principles following Montenegro's
assimilation into the Socialist Federal Republic of Yugoslavia. Characterized by an
emphasis on functionality and communal living spaces, socialist architecture manifested in
the construction of new cities and housing complexes. In essence, Montenegro's
architectural narrative during this period reflects a dynamic interplay between historical
continuity, wartime destruction, and the evolving socio-political ideologies of the time
(Ignjatovic, 2007).

Looking at the development of architecture in the former Yugoslavia from the Congress of
Berlin, through the Balkan Wars, up until the early 1930s, one can observe a prevalence of
folklore and eclectic architecture. However, after the 1930s, buildings strongly manifested
the principles of modernism in architecture. By the time of the Second World War,
modernism had somewhat solidified as the dominant form of architectural production,
allowing the ideas of Yugoslav unity to find their identity through a universal and
abstracted language, thus nullifying the differences between national entities. This situation
was interrupted by the outbreak of the Second World War. Post-war Yugoslavia, as a
socialist state initially based on the principles of Soviet communism, with a multi-ethnic,
multilingual, and multireligious population, and a similar pre-war territory, faced the task
of continuing to create a common identity for the southern Slavs, initiated in the pre-war
period. With the fundamental change in the social order, from a monarchy based on the
principles of capitalist production to a socialist system where the state controls the means
of production, the possibility of continuing to create a Yugoslav nation based on pre-war
principles no longer made sense. Therefore, the pre-war modern architecture could be
essentially accepted in terms of program and function, but it had to find a new form as a
sign of the nation's unity in the new social system and with "new ideals." The post-war
state, essentially based on the communist system, with later transformations of "workers'
self-management,” as well as the way of involving the "masses” in the decision-making
process, transformed into a quite unusual system of social organization compared to the
rigid Eastern communist societies on which it was based, as well as compared to Western

states based on the principles of the free market. This intermediate positioning of the new
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state between the communist and capitalist worlds inevitably influenced the approach to
architecture, where the "architectural language" was neither typical for socialist societies of
that time, nor for totalitarian regimes that explored architectural stylistic areas for the

mediation of their ideology (Pirjevec, 2018).

Among all communist states, the distinction between typical and exceptional buildings was
perhaps narrowest in Yugoslavia. The country benefited from an unusually high number of
unique architectural talents and exhibited significantly variable standards in mass
construction. This situation partly reflected the relatively robust federalism of the Yugoslav
state: although it lacked full democratic freedoms, it nevertheless granted considerable
autonomy in various spheres, including architecture. Yugoslav buildings represented a
genuinely exceptional blend of influences and inspirations, drawing from both
international and domestic currents. While many of these structures have been altered or
damaged, particularly during the state's dissolution, they have not been entirely forgotten.
Their diversity has facilitated widespread recognition and publicity (Cirkovi¢, 2004).

The unique modernism that emerged in Yugoslavia during this period was influenced by
the country's increased openness to international trends after 1948. However, the primary
catalyst for this movement was the abundance of local talent. Modernism had previously
thrived in interwar Yugoslavia, similar to its development in Turkey, Czechoslovakia, and
other modern nations established post-World War I. During the years of alignment with the
Soviet Union from 1945 to 1948, domestic innovators were sidelined in favor of drab
neoclassicism that pleased Stalin. After the break with the Soviet Union, these innovators
were encouraged to continue their work, serving as a visible representation of Yugoslavian
independence(Kuli¢, Mrduljas, Thaler, 2012).

In the social context of the Kingdom of Yugoslavia in the late 1920s and early 1930s,
modern architecture unexpectedly gained significant influence, representing a wide range
of cultural values with a pronounced political dimension. This broad scope allowed it to
become a central discursive representation of Yugoslavism in architecture, reflecting both
cultural systems and national and state identity. It served as a "demotic” model, promoting
the idea of an ideally conceived, "natural” national society (Gesellschaft) and its

foundational value system (Kuli¢, 2019).
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However, the complex mission of modernist architecture was far from straightforward.
Although modern architecture rejected "superficial decorativeness™ and the typical rhetoric
of neo-styles, it was not a blank slate. Instead, the connotative meanings within the context
and circumstances of its development were often incompatible with the values it was
intended to represent as a Yugoslav phenomenon. Consequently, any representation of
Yugoslav identity using established modernist syntax and vocabulary necessitated
sophisticated strategies for re-signifying and nationalizing these elements. The belief in the
conceptual, structural, and morphological equivalence of ancient. Yugoslav and
contemporary modernist architecture was affirmed by architectural modernism. This was
crucial in constructing a Yugoslav identity that was intended to be both authentic and

primordial, while also being an integral part of Western civilization(Kuli¢, 2019).

3.2.Factors Shaping Collective Housing in Yugoslavia

Housing systems in socialist countries were designed according to ideological principles
that viewed free market mechanisms as key sources of social inequality and private
property as the primary basis of exploitation. Consequently, the party elite, as the dominant
actor, sought to heavily marginalize the market, private property, and private initiative. The
relationship between the state and the private sector (civil society and the market) was
characterized by a pronounced asymmetry of power, lacking full formalization and
institutional integration (Bojanic, 2017).

In comparing the institutional structures relevant to housing policy in capitalist and
socialist societies, the socialist model can be described as statist, due to the limited number
of actors whose interests were considered by the state in housing policy formation, unlike
the neocorporatism seen in many developed capitalist countries(Bojanic, 2017).

In socialist countries, the housing sector was treated exclusively as a consumption sector
rather than a production sector, exposing it to various inefficiencies of the socialist
economy. This approach resulted in significant budgetary burdens and large disparities
between needs and economic capacities, leading to the failure of the socialist housing

policy in terms of both economic and social efficiency (Jovanovic, 2015).
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As housing systems combine state regulation and market processes, the ideal-typical
socialist model emerged as an extreme version, where housing was viewed as a social good
or a sphere of collective consumption entirely regulated by state institutions (Jovanovic,
2015).

Compared to other European countries within the socialist bloc, Yugoslavia's self-
management system and form of social ownership enabled a greater incorporation of
market principles into the official economy. This system allowed for a more liberal regime
of personal incomes and consumption patterns, resulting in a higher standard of living. As
a result, the housing system in Yugoslavia developed a unique institutional structure that
was not directly comparable to other socialist models(Jovanovi¢, 2015).

However, the core rationale of Yugoslav society remained characteristically socialist. In
the housing sector, Yugoslavia encountered the same fundamental issues: housing
shortages, social inequalities in housing, the increasing significance of the informal
economy, and widespread illegal activities and corruption. In Yugoslavia, as in other
socialist countries, the housing sector was stripped of its broader economic role and made
subordinate to industrialization. Genuine market mechanisms of supply and demand were
never established, leading to economic and social inefficiencies in the provision of
socially-owned housing, which was typical of socialist societies. The political elite had to
tolerate private sector housing practices and illegal construction (Ljubuncic, 2018).

Although the state's role in housing was different from other socialist countries, the self-
management system in Yugoslavia still functioned to reproduce the basic principles of the
socialist mode of social life production. The political and technocratic elites had significant
influence over decision-making, including in areas of collective consumption and housing
distribution (Ljubuncic, 2018).

3.2.1. Collective housing in Montenegro during the period of Yugoslavia

During the Yugoslav era, collective housing in Montenegro was shaped by socialist
principles and state control, prioritizing industrialization over broader economic roles for
the housing sector. Housing was viewed as a social good rather than a commodity, with the

state playing a dominant role in its provision. The self-management system allowed
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workers to participate in the management of housing cooperatives, yet it still reinforced
socialist principles and state control (Petkovic, 2018).

This approach led to significant economic and social inefficiencies, as genuine market
mechanisms for supply and demand were never established, resulting in common housing
shortages. Political elites had considerable influence over housing distribution, leading to
inequalities and favoritism. Despite the state's dominance, an informal housing sector grew
as the political elite tolerated private sector practices and illegal construction to address

housing shortages(Petkovi¢, 2018).

In summary, collective housing in Montenegro during Yugoslavia was characterized by
state control, socialist policies, and the self-management system, leading to significant
inefficiencies and inequalities. The influence of political and technocratic elites, combined
with the growth of informal housing, highlighted the challenges of providing equitable

housing solutions in a socialist framework(Petkovi¢, 2018).

3.2.2. Examples of collective housing in Montenegro

1. Blok V in Podgorica:

e Description: Blok V is a well-known residential area in the capital city, Podgorica. It
was developed in the late 1970s and 1980s as a part of the city’s expansion.

e Features: This area is characterized by large apartment blocks, green spaces, and
communal facilities. The design reflects the principles of functionalism, typical of
socialist architecture, focusing on providing practical and efficient living spaces
(Petrovi¢, 2016).
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Figure 3.1. Detailed urban plan Block 5 - Titograd, 1976. (Source: Republic Institute for
Urban Planning and Design)

Figure 3.2. Block 5, second half of the 1990s. (Source: Republic Institute for Urban
Planning and Design)



47

Figure 3.3. Detailed urban plan Block 5, 2010. (Source: Republic Institute for Urban
Planning and Design)

Figure 3.4. Block 5, 2024. (Source: Republic Institute for Urban Planning and Design)



48

2. City Kvart in Podgorica:

e Description: Originally developed during the late Yugoslav period, City Kvart is
another significant residential complex in Podgorica.

e Features: The area includes a mix of high-rise and mid-rise apartment buildings,
commercial spaces, and communal amenities. It was designed to cater to the housing
needs of the growing urban population and is still one of the most vibrant parts of the

city today (Milicevi¢, Pejovié, 2017).
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Figure 3.5. Plan solution of a two-room apartment, City Kvart (Source: Studio 4b, private
arhive)

Figure 3.6. Urban plan of the City Kvart of Podgorica (Source: Studio 4b, private arhive)
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Figure 3.7. City Kvart, Podgorica, 2023. (Source: Studio 4b, private archive)

3. Stari Aerodrom in Podgorica:

e Description: This neighborhood was developed to accommodate the employees of the
nearby airport and other industrial facilities.

e Features: The area includes several large apartment buildings, characterized by simple,
functional designs. There are also schools, playgrounds, and other communal facilities
aimed at creating a self-sufficient community (Mili¢evi¢, Pejovic, 2017).

Figure 3.8. Stari Aerodrom, large apartment buildings (Private archive A. Hodzi¢)
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Figure 3.9. View of the collective residential building, Stari Aerodrom (Source: Studio 4b,
private archive)
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Figure 3.10. Construction of a park at the Stari Aerodrom (Source: Studio 4b, private
archive)
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4. Centar in Niksié

e Description: In Niksi¢, one of Montenegro’s major industrial towns, Centar is a
prominent example of collective housing from the Yugoslav era.

e Features: The area includes several large residential blocks, designed to house workers
from the nearby steel mill and other factories. The architecture is utilitarian, focusing on
providing adequate living conditions with communal spaces and services (Koprivica,
2015).

Figure 3.11. Urban plan of the city (Koprivica, 2015)
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Figure 3.12. Typical organization of the apartments (Bojkovi¢, 2019)

Figure 3.13. Typical organisation of the apartments (Bojkovi¢, 2019)

Figure 3.14. The facades of a typical workers building (Bojkovi¢, 2019)
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5. Nova Varos in Podgorica

e Description: Nova Varo$ is a residential district in Podgorica developed during the
Yugoslav period, specifically in the 1960s and 1970s, to address the housing needs of
the rapidly growing urban population. It was designed to house workers from various
industries and government employees.

e Features: The district features numerous apartment blocks built with a functionalist
approach typical of the era. The area includes communal facilities such as schools,
parks, healthcare centers, and shops, which were intended to create a self-sufficient
living environment for the resident (Petrovié, 2017).



54

Figure 3.15. A panoramic view of Nova Varo§ with the central town square in the 1950s
(Petrovi¢, 2017)
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Figure 3.16. Skyscrapers with a business annex at the end of the 1960s (Petrovi¢, 2017)

Collective housing in Montenegro during the Yugoslav period was characterized by its
functionalist approach to architecture, prioritizing practicality and efficiency over
aesthetics. The buildings were designed to be simple and robust, emphasizing durability
and ease of maintenance. Many of these housing projects included communal facilities
such as playgrounds, schools, healthcare centers, and green spaces, reflecting the socialist
ideal of fostering community and collective well-being. These projects were typically
planned and executed by state-owned enterprises, with minimal input from private
developers. The state controlled all aspects of housing production, from design to

allocation.

These examples of collective housing highlight the emphasis on providing affordable,
practical living spaces for the working population. Driven by socialist principles, the
projects focused on communal living and state control, aiming to address housing
shortages and improve living standards. Despite the challenges inherent in the socialist
framework, these initiatives were instrumental in shaping the urban landscape of

Montenegro during the Yugoslav era (Cirkovié, 2015).
3.3. Examples of Yugoslavian Architectures

Modernist architecture constitutes a significant part of the cultural heritage of the Kingdom
of Yugoslavia, and particularly socialist Yugoslavia. The intrinsic connection between

Yugoslav modernist architecture and its raison d'étre within its historical context—
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specifically, the interplay between the poetic and the political—has often been
overshadowed by grand historiographical narratives focusing on local adaptations of global
modernism and architectural autonomy as components of the modern project.In the second
half of the twentieth century, architecture and urbanism in Yugoslavia emerged as key
drivers of modern society, achieving creative values comparable to global standards, both
in their contemporary context and today. The disintegration of Yugoslavia and the
subsequent development trajectories of the independent republics are deeply intertwined
with the existing infrastructure, architecture, and urbanism from the socialist period.The
architectural and urban planning efforts of this era in Yugoslavia were grounded in
principles of emancipation and networking, creative freedom and authorship, and a
commitment to experimentation and research(Kulic, 2009). In Montenegro, the corpus of
secular architecture from this period is notably populated with new school buildings,
hospitals, social medical facilities, civic association buildings, and new hotels. Besides
academic constructions, secular buildings were often designed in the national style,
particularly its folkloric variant, reflecting the folk Neimar tradition.The body of sacred
architecture in Montenegro is predominantly composed of Orthodox Church buildings,
which account for approximately three-quarters of the total, in stark contrast to the
significantly fewer Roman Catholic and Islamic mosque structures. These Orthodox
church buildings were designed in the national style, inspired by the medieval architectural
tradition, most frequently following the Romanesque and RaSka architectural schools.
Given the diverse factors that influenced architecture in Montenegro, it is evident that the
official institutional context and the resultant guidelines and trends played a significant role

in shaping and directing this complex field (Zunji¢, 2021).
3.3.1. Hotel podgorica in Podgorica

In 1964, a competition for the construction of the Hotel Podgorica was announced and
executed. The design primarily focused on accommodation units, cafes, restaurants, and
terraces, without planning for additional significant facilities. The chosen location was a
steep, southeastern bank of the Moraca River, across from an area containing the remains

of an Ottoman fortress, separated by the Ribnica River from the newer parts of the city.

The first prize of the competition was awarded to Svetlana Kana Radevi¢, a recognition

that established her as a prominent architect not only in Montenegro and Yugoslavia but
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also internationally. Hotel Podgorica is regarded as an unparalleled architectural
achievement in Montenegro. It exemplifies organic architecture, respecting both the
horizontal and vertical characteristics of the terrain. The hotel's impressive architecture is
accentuated by robust terraces and a southeast orientation, which ensures that each room is

illuminated by Mediterranean sunlight.

In the residential part of the hotel, wedge-shaped slits from the hallway create impressive
visual sequences, breaking the monotony from the reception to the rooms. The building's
articulated function and form are achieved through an open permeation approach,
integrating the hotel's interior with its surroundings. Pebbles from the Moraca River were
used as the dominant building material, highlighting the rootedness in the local

environment and traditional construction methods.

The hotel's vertical scale, limited to the height of the ground floor and first floor, reflects
the fundamental characteristics of old Podgorica. This adherence to local architectural
norms ensures the hotel is a building devoid of glamour, yet profoundly humane and
pleasant. Given these attributes, Hotel Podgorica should be viewed not merely as an
architectural fragment but as a historical mirror reflecting the comprehensive culture of

construction and the natural stone conglomerates of the riverbanks.

In summary, Hotel Podgorica serves as a testament to the harmonious integration of
modernist principles with local architectural traditions, embodying a significant period in

Montenegrin and Yugoslav architectural history (Alihodzi¢, 2021).
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Figure 3.18. Low ground floor plan (https://architectuul.com/architecture/hotel-podgorica)
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Figure 3.19. Longitudial  section ~ A-A  (https://architectuul.com/architecture/hotel-
podgorica)

Figure 3.20. Longitudinal  section B-B  (https://architectuul.com/architecture/hotel-
podgorica)
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Figure 3.22. South Facade, 1967. (https://architectuul.com/architecture/hotel-podgorica)
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Figure 3.23. North West facade, 1967. (https://architectuul.com/architecture/hotel-
podgorica)

Figure 3.24. Situation of Hotel Podgorica(Alihodzi¢,2021)
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Figure 3.25. The balconies of Hotel Podgorica faced the river as the building followed its
bend (Alihodzi¢,2021)

3.3.2. The home of revolution in Niksic

The original design brief for the Home of Revolution (Dom Revolucije) stipulated a
surface area of 7,230 square meters. However, during the design process, the surface area
expanded to 21,738 square meters. Dom Revolucije was conceived as a memorial to those
who perished during the Second World War, as well as a landmark and cultural center for
the city of Niks$i¢, which was one of the industrial hubs of Yugoslavia at the time.
Construction work on the building ceased in 1989, and the House of Revolution was never
completed. This extensive complex was intended to house a covered theater, a summer
amphitheater, a conference center, a cinema, educational premises, offices, galleries,
studios, and apartments for radio and television. Additionally, it was planned to include a
national restaurant, a library, a youth center, and a café. The aim was to create a social hub
within a monumental structure, enabling citizens to participate actively, thereby becoming
integral parts of a memorial that celebrated the victory of life and social unity over
death.Designed by Slovenian architect Marko Music, the project cost the equivalent of €25
million in today's terms and was large enough to accommodate 7,000 people
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simultaneously, representing a quarter of the population of Niksi¢, Montenegro's second-
largest city and a significant industrial center in Yugoslavia. The construction utilized over
400 tons of steel, featuring red metal trusses to support the concrete superstructure, all
covered by a geodesic shell of bright blue glass.The construction of the Memorial House in

Nik$i¢ was interrupted in 1989 due to the escalating conflicts that precipitated the

disintegration of Yugoslavia (Vuckovi¢, 2018).

Figure 3.27. Plan of Home of Revolution in Niksi¢, Montenegro (Mitrovic, 2021)
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Figure 3.29. Degradation of Home of Revolution in Niksi¢, Montenegro

3.3.3. Museum of contemporary art, Belgrade

The Museum of Contemporary Art in Belgrade, founded in 1958, is situated in New
Belgrade on the left bank of the Sava River. The building was constructed between 1961

and 1965, following the design of architects Ivan Anti¢ and Ivanka Raspopovié. Their
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innovative design was awarded the October Prize of the city of Belgrade in 1965. The
structure exemplifies a unique architectural concept that seamlessly integrates its interior
with the exterior while adhering to all essential museum principles. As a result, it stands as

one of the most significant examples of modern museum architecture(Pordevié, 2017).

The Museum of Contemporary Art in Belgrade deviated slightly from its initial proposal,
implementing a constructive module structured around a matrix of six structural fields, as
opposed to the originally planned five. These six equal cubes not only dictate the function
and form of the museum but also define the pathways within it. The architectural design
utilizes an optimal square module, characterized by 24 pillars arranged in a 6x4
configuration at an axial distance of 9.5 meters, overlaid with a diagonal matrix, creating a
plan "diagram." This nearly Euclidean geometric approach places the architecture firmly

within the modernist tradition (Pordevi¢, 2017).

However, the spatial experience within the museum is further enriched by its division into
three successive zones, collectively evoking the impression of an organic urban structure.
Architects Antic and Raspopovic envisioned the museum experience as a composite
movement encompassing the ground-level sculpture park, the central building core, and a
separate volume for presentations and lectures. Additionally, the cascading design of the
interior spaces facilitates logic of communication based on principles of spiral motion
(Pordevic, 2017).

Natural zenith light permeates the interior spaces through skylights on the beveled roof,
ingeniously addressing the challenge of exhibition space illumination while defining the
building's form as crystalline — a correct modular multiplied unit. The facade, clad in white
marble and glass, contributes to a refined aesthetic expression (Pordevi¢, 2017).
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Figure 3.30. The exterior of the Museum of Contemporary Art, Belgrade (Pordevi¢, 2017)
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Figure 3.31. Situation and landscaping of the Museum of Contemporary Art, Belgrade

(Pordevi¢, 2017)
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Figure 3.32. The ground floor plan of the Museum of Contemporary Art, Belgrade
(Pordevi¢, 2017)
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Figure 3.33. The first floor plan of the Museum of Contemporary Art, Belgrade(Pordevi¢,

2017)
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Figure 3.35. Facade during construction (Pordevi¢, 2017)

Figure 3.36. The final appearance of one of the facades (Pordevi¢, 2017)
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4. BEGINNING OF MODERN HISTORY OF MONTENEGRO -
ECONOMIC VIEW

The modern history of Montenegro, particularly the period following the disintegration of
Yugoslavia, represents one of the most turbulent eras in Montenegrin history. As the
former Yugoslav republics gradually pursued independent paths, Montenegro navigated
through significant challenges including the Milosevic regime, the Bosnian war, and
NATO bombing. In 2006, Montenegrins voted in a referendum to secede from Serbia,
leading to Montenegro's emergence as an independent state. The strategic goals of
independent Montenegro have focused on NATO and EU membership, with Montenegro
joining NATO on June 5, 2017.The Montenegrin economy is primarily service-oriented,
with significant contributions from tourism and aluminum production. Key industrial
sectors include electricity production, mining, and metal processing, which collectively
account for about 70 percent of the country's industrial output. Other notable industries
encompass wood, textiles, and food processing. With woodlands covering more than two-
fifths of Montenegro, forestry plays a crucial economic role, although commercial fishing
remains negligible despite the country's extensive seacoast.Despite its relatively small
population, Montenegro has developed a rich array of cultural institutions, including
theatres, art galleries, museums, and libraries, along with an independent Academy of Arts
and Sciences. Cetinje, the historical capital, is renowned for its historic buildings and
houses the five-complex National Museum of Montenegro, which includes separate art,
ethnographic, and historical museums. The Cetinje Monastery, with its significant
collection of medieval manuscripts, is another cultural landmark.Additionally, the archives
in Kotor contain valuable historical documents, attracting researchers and historians.
Museums of note are also found in Perast and Herceg Novi. Both Niksi¢ and Podgorica
feature well-stocked art galleries situated in historic castles, further enriching the cultural
landscape of Montenegro.This comprehensive cultural and economic evolution highlights
Montenegro's journey towards establishing a unique national identity and its ongoing
efforts to integrate into broader international frameworks such as NATO and the EU
(Allcock,2022).
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4.1.An Economic Review of Montenegro Development on a World Scale

Montenegro's economy, characterized as small and open, is notably susceptible to external
shocks due to its heavy reliance on foreign capital inflows for growth stimulation, as
highlighted by the World Bank. The high costs associated with developing and maintaining
national institutions are exacerbated by Montenegro's limited capacity to exploit economies
of scale in providing public goods and services. As Montenegro transitions to a market
economy, it necessitates a reduction in the state's economic footprint. This transition
involves restructuring state-owned enterprises (SOES) and rationalizing public spending to

minimize state costs and foster a conducive environment for private sector development.

Montenegro, aiming to join the EU by 2025, faces significant economic challenges as
outlined in the European Commission's Progress Report. The report raises concerns about
the country's rapidly increasing public debt, high fiscal deficits, substantial external
imbalances, and high unemployment rates. The fiscal sustainability of Montenegro is
threatened by the combined impact of large investments in public infrastructure and the

implementation of costly social spending programs.

To accelerate growth in the coming decades, Montenegro must adopt productivity-based
policies that enhance knowledge, skills, and the sustainability of fiscal and financial
sectors. An urgent priority is to address economic vulnerabilities through fiscal
consolidation and a reduction in public and external debt, ensuring fiscal discipline.
Strengthening the financial sector is crucial to supporting the recovery of private sector

credit and investment.

Additionally, Montenegro needs a more aggressive and comprehensive strategy to develop
and enhance the skills required by the private sector to drive future growth. Key elements
for Montenegro's successful integration into the global economy include fiscal prudence,

sustainability, connectivity, and flexibility (Bogeti¢ et al., 2012).
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4.2. Current Public Works Regulations and an EconomicReview of
MontenegroDevelopment on a World Scale

Law on spatial planning and construction of facilities

This law regulates the system of spatial planning, manner and conditions of construction of
facilities, legalization of illegal facilities and other issues of importance for spatial

planning and construction of facilities.

State guidelines for the development of architecture

In order to improve the quality and culture of spatial and architectural design and create
high-value built space, as well as create conditions for improving the quality of the built
environment, preserving the identity and recognizability of natural and cultural landscapes

and encouraging sustainable development, state guidelines for architectural development.

The state guidelines for the development of architecture contain, in particular:
recommendations for the design and materialization of buildings, in relation to the ambient

properties of the area.

State guidelines for the development of architecture are prepared by the Ministry in
cooperation with professional associations, academic institutions, non-governmental

organizations and the administrative body responsible for the protection of cultural

property.

State guidelines for the development of architecture are issued by the Government for a

period of ten years (Paragraf).

4.3. An Examples of Modern Architecture in Montenegro

In recent years, Montenegro has seen the development of several notable examples of
contemporary architecture, reflecting a blend of modern design with traditional
Mediterranean elements. Given that these complexes and buildings are relatively new,

detailed information about their architectural features is limited in Montenegrin archives.
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However, it is crucial to highlight them as they undeniably dominate the contemporary
architectural landscape in Montenegro today.

One prominent project is Porto Montenegro in Tivat, a luxury marina and residential
complex. This development includes apartments, villas, hotels, restaurants, and shops,

representing a pinnacle of modern urban planning in Montenegro (Porto Montenegro, n.d.).

Figure 4.1. Porto Montenegro (Porto Montenegro, n.d.)

The Regent Hotel, situated within Porto Montenegro, exemplifies a fusion of classic and
modern design elements, offering sophisticated and elegant architecture (Regent Porto

Montenegro, n.d.).
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Figure 4.2. The Regent Hotel (Regent Porto Montenegro, n.d.)

Another significant development is Lustica Bay, located on the Lustica Peninsula, which
features marinas, golf courses, hotels, residential units, and commercial spaces. The
architecture in LuStica Bay harmonizes contemporary design with traditional materials and

styles, seamlessly integrating with the natural landscape (LuStica Bay, n.d.).

Figure 4.3. Lustica Bay (Lustica Bay, n.d.)

In Beci¢i, the Hotel Splendid stands out as a prestigious hotel known for its luxury and
modern design, blending contemporary architectural elements with high hospitality
standards (Hotel Splendid Conference & Spa Resort, n.d.).
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Figure 4.4. Hotel Splendid (Hotel Splendid Conference & Spa Resort, n.d.)

Similarly, The Chedi in LuStica Bay epitomizes luxury within the complex, showcasing
minimalist elegance with high-quality materials, aligning with the surrounding

environment (The Chedi Lustica Bay, n.d.).

Figure 4.5. The Chedi Hotel, Lustica Bay (The Chedi Lustica Bay, n.d.)
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Portonovi in Kumbor is another luxurious residential and hotel complex near Herceg Novi.
The architecture of Portonovi is contemporary yet inspired by traditional Mediterranean

style, creating a sophisticated and comfortable atmosphere (Portonovi Montenegro, n.d.).

Figure 4.6. Portonovi Marina in Kumbor (Portonovi Montenegro, n.d.)

Additionally, Dukley Gardens in Budva, located on the Zavala Peninsula between Budva
and Beci¢i, consists of luxury apartments and villas with modern designs and stunning

views of the Adriatic Sea (Dukley Gardens, n.d.).

Figure 4.7. Dukley Gardens in Budva (Dukley Gardens, n.d.)
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These projects collectively contribute to Montenegro's modern urban landscape,
showcasing a combination of innovative design, luxury, and functionality. When it comes
to the combination of innovative design, luxury and functionality, the multipurpose facility

Capital Plaza in Podgorica should be mentioned.

4.3.1.Capital plaza

One notable example of modern architecture in Montenegro is The Capital Plaza in
Podgorica. This complex is a mixed-use development that combines residential,
commercial, and business spaces, symbolizing the country's economic progress and

architectural innovation.

The Capital Plaza features contemporary architectural design with sleek lines and a
combination of glass and steel materials. Its design reflects modernist principles with an

emphasis on functionality and aesthetics.

The complex includes office spaces, luxury apartments, retail shops, and entertainment
facilities. This multi-functional aspect is a hallmark of modern urban planning.

Modern architectural practices emphasize sustainability, and The Capital Plaza
incorporates energy-efficient systems and environmentally friendly materials (Real Estate

Montenegro. (n.d.).
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Figure 4.9. Exterior view of Capital Plaza (Real Estate Montenegro. (n.d.)
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Figure 4.10. Exterior view of the business part of Capital Plaza(Real Estate Montenegro.
(n.d.)

Figure 4.11. Residential part of Capital Plaza(Real Estate Montenegro. (n.d.)



Figure 4.12. Interior of the business part of Capital Plaza (Real Estate Montenegro. (n.d.)
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5.1.Alteration and Continuities in Montenegrin Architecture

Table 5.1. Tabular presentation of changes over two periods

OTTOMAN PERIOD

PERIOD OF
YUGOSLAVIA

Structural Elements

large central domes; smaller
semi-domes; square bases;
minarets; central courtyard,;
fountains or gardens; multi-
story structures; archways
and arches

concrete construction; grid
systems; steel
reinforcement; steel beams
and columns; curtain walls;
windows and skylights;
functional flat roofs; roof
gardens and terraces;
flexible interior layouts;
minimalist interiors;
foundation systems;
earthquake-resistant design;

Decorative Elements

Zink tiles, primarily blue,
turquoise, and red; floral and
geometric patterns;
calligraphy;muqgarnas

facade treatments; wooden
elements; reliefs and murals;
balconies and railings; color
accents; distinctive roof
shapes; cornice details;
windows and doors;
integrated landscaping;
wood paneling

Functional Components

sahn; the mihrab; the
minbar; madrasas and
1marets

standardized housing units;
balconies; communal
facilities

(playgrounds and parks;
community centers); public
buildings (cultural centers,
museums); educational
buildings; bridges and
overpasses; cultural and
recreational facilities;

Materials

stone; wood,; brick;
plaster;terracotta tiles;
wooden shingles

reinforced concrete; precast
concrete; steel; glass;
aluminium; brick and
blocks; stone; wood;
ceramics

Explanation for Table 1: The architectural landscape of Montenegro reflects the region's

diverse historical periods, particularly during the Ottoman and Yugoslavian eras. Each
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period introduced distinct characteristics, materials, and structural elements that
significantly shaped the built environment.

Ottoman period (15th Century to Early 20th Century)

During the Ottoman period, Montenegrin architecture was profoundly influenced by
Islamic traditions and the socio-cultural norms of the Ottoman Empire. This era saw the
construction of numerous mosques, caravanserais, and public baths (hammams), which
were integral to daily life and religious practices. The key architectural components

included:

e Materials: Predominantly stone and wood were used, with intricate woodwork and stone
carvings being common. Roofs were often covered with traditional red tiles.

e Structural Elements: Ottoman structures in Montenegro typically featured large domes,
arches, and minarets. The use of courtyards and gardens was also prevalent, providing
serene and functional spaces within residential and public buildings.

e Decorative Elements: Decorative elements included elaborate tile work, calligraphy,
and floral motifs, reflecting Islamic artistic traditions. Interiors were often adorned with

rich carpets and intricate wood paneling.

Yugoslavian period (20th Century)

The transition to the Yugoslavian period marked a stark contrast in architectural style and
philosophy. Particularly post-World War 11, this era was characterized by modernist and
brutalist influences, aligning with the socialist ideology of the time. The architecture from
this period focused on functionality, simplicity, and mass housing projects to address

urbanization and housing shortages.

e Materials: The Yugoslavian period saw the widespread use of concrete, steel, and glass.
Local materials like pebbles from rivers were also incorporated, particularly in organic
architectural designs.

e Structural Elements: Architecture during this period emphasized large, imposing

structures with functionalist designs. High-rise residential buildings, government
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offices, and public facilities were common, featuring simple geometric forms and
minimal ornamentation. The use of prefabricated elements facilitated rapid construction.
e Decorative Elements: Decorative aspects were minimalistic, in line with the modernist
approach. However, some buildings incorporated mosaic art and murals that depicted
socialist themes and historical narratives. Interiors often showcased open spaces with

natural light, facilitated by large windows and skylights.

Montenegrin architecture evolved significantly from the Ottoman to the Yugoslavian
period. The Ottoman era was characterized by intricate decorative elements and the use of
traditional materials, reflecting Islamic cultural influences. In contrast, the Yugoslavian
period embraced modernist and brutalist principles, focusing on functionality, the use of
modern materials, and minimalistic design to align with socialist ideals. These distinct
architectural styles not only represent different historical and cultural influences but also

illustrate the broader socio-political transformations within Montenegro.

This points to significant changes and continuities in Montenegrin architecture,
emphasizing how different eras and ruling powers left their unique traces on the built

environment of the region.

LEGEND

1. Podgorica: Hotel
Podgorica, Capital
Plaza, Sahat Kula, City
Kvart, Blok 5, Stari
Aerodrom, Nova Varo$

2. Niksic: Centar, The
Home of Revolution

3. Pljevlja: Husein
Pasha's Mosque

4. Rozaje: Ganic Tower

5. Beograd:
Kalemegdan, Museum
of Contemporary Art

6. Sarajevo: Residental
Building

7. HercegNovi, Tivat,
Lustica, Budva:
Portonovi, Porto
Montenegro, Regent
Hotel, Lustica Bay, The
Chedi Hotel, Hotel
Splendid, Dukley
Gardens

Figure 5.1. Mapping the Locations of Analyzed Objects in the Thesis on a Map of Former
Yugoslavia
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5.2. Economic Influences on Montenegrin Architectural Development

Montenegro's architectural evolution has been intricately intertwined with its economic
landscape across different historical epochs. From the Ottoman era through Yugoslavia's
socialist period to contemporary times, economic dynamics have profoundly shaped

architectural styles, construction methods, and urban planning initiatives.

During the Ottoman rule, Montenegro's economy was closely aligned with the broader
Ottoman Empire, emphasizing agricultural production and trade. This economic backdrop
laid the foundation for the construction of mosques, caravanserais, and public baths,
reflecting Islamic cultural norms. The availability of materials like stone and wood
facilitated intricate designs and decorative elements, defining the architectural aesthetic of

the era.

In the socialist era of Yugoslavia post-World War I, Montenegro underwent rapid
industrialization and urbanization. The socialist economic model prioritized mass housing
projects and infrastructure development, fostering the emergence of modernist and brutalist
architectural styles. Concrete, steel, and glass became ubiquitous, symbolizing the shift

towards industrialized construction techniques and utilitarian design principles.

Following the dissolution of Yugoslavia, Montenegro faced economic challenges amid
political instability and transition to a market economy. Despite these hurdles, the country
pursued economic reforms, focusing on tourism, services, and foreign investment. This
economic diversification influenced architectural trends, blending traditional styles with

contemporary designs tailored to the burgeoning tourism sector.

In recent years, Montenegro's economic agenda has shifted towards sustainable
development and cultural preservation. This transition is mirrored in architectural trends
emphasizing environmental sustainability, heritage conservation, and community-centric
design approaches. Investments in infrastructure and urban planning have reshaped
Montenegro's built environment, reflecting aspirations for economic growth and

prosperity.
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In summary, Montenegro's architectural journey is intricately intertwined with its
economic narrative. Economic factors such as trade, industrialization, and tourism have left
an indelible mark on architectural styles, materials, and urban landscapes, shaping the

country's cultural identity and built heritage.
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6. CONCLUSION

Based on the results it is evident that Montenegro's architectural landscape has undergone
significant transformations across different historical periods, particularly during the
Ottoman and Yugoslavian eras. During the Ottoman period, Montenegrin architecture was
deeply influenced by Islamic traditions, with key features such as intricate decorative
elements, traditional materials like stone and wood, and the incorporation of mosques,
caravanserais, and public baths. In contrast, the Yugoslavian period ushered in modernist
and brutalist architectural styles, characterized by functionalist designs, the use of concrete,

steel, and glass, and minimalistic decorative elements.

These architectural shifts reflect broader socio-political and economic transformations
within  Montenegro. Economic influences have played a crucial role in shaping
architectural development, from the agrarian economy of the Ottoman era to the
industrialization and urbanization of socialist Yugoslavia. Economic dynamics continue to
influence architectural trends today, with a focus on sustainable development, tourism, and

cultural preservation.

Overall, Montenegro's architectural evolution underscores the intricate interplay between
economic forces, cultural heritage, and urban development. By understanding these
influences, policymakers and urban planners can better navigate the complexities of
architectural preservation, economic growth, and sustainable development in Montenegro's

built environment.

To comprehensively summarize our research, we will address the primary questions upon

which this thesis is based in the following section.

1. How did Ottoman influences shape Montenegrin architecture?

Ottoman influences significantly shaped Montenegrin architecture by introducing Islamic
architectural traditions and elements. Key features included intricate decorative designs,
the use of traditional materials like stone and wood, and the incorporation of structures
such as mosques, caravanserais, and public baths. These elements contributed to a distinct

architectural style that blended local building techniques with Ottoman aesthetics,
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reflecting the broader cultural and religious influence of the Ottoman Empire in
Montenegro.

2. Which architectural elements persisted and continued to evolve even after the Ottoman
rule?

Even after Ottoman rule, several architectural elements persisted and continued to evolve
in Montenegrin architecture. These elements included the use of traditional materials such
as stone and wood, intricate decorative motifs, and the incorporation of public and
religious structures like mosques and baths. Additionally, the layout and design principles
of Ottoman urban planning, characterized by narrow streets and closely built structures,
remained influential. These enduring elements were adapted and integrated into new

architectural styles, reflecting a blend of historical continuity and modernization.

3. How did wartime events impact Montenegrin architecture?

Wartime events had a profound impact on Montenegrin architecture, leading to significant
destruction and subsequent reconstruction. During periods of conflict, such as the Balkan
Wars, World War 1, and World War 11, many historical buildings and infrastructure were
damaged or destroyed. The necessity for rebuilding in the aftermath of these wars
prompted the adoption of new architectural styles and materials. For instance, post-World
War 1l reconstruction in the socialist era saw the introduction of modernist and brutalist
styles, characterized by the use of concrete and functional design, reflecting the socio-
political ideologies of the time. Additionally, wartime devastation often necessitated the
preservation and restoration of remaining historical structures, which contributed to a

renewed appreciation for cultural heritage in architectural practice.

4. What changes in style, materials, or functionality were observed during this period?

During wartime periods in Montenegro, architecture underwent significant transformations
in style, materials, and functionality. Architectural styles shifted towards utilitarian and
defensive designs, featuring fortified structures and simplified ornamentation due to
resource constraints and the need for resilience against attacks. Traditional materials like
stone and timber remained prominent, but there was also increased use of reinforced

concrete and metal for military constructions, chosen for their durability. Buildings were
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adapted to serve military purposes, with existing structures repurposed as barracks,
hospitals, or command centers, and civilian architecture often incorporating makeshift
defensive features. These changes reflect how architecture dynamically responded to the
demands of wartime, emphasizing functionality and durability over purely aesthetic

considerations.

5. How did the socialist era influence Montenegrin architecture?

The socialist era significantly influenced Montenegrin architecture by promoting
functionalism, modernism, and communal living ideals. ldeologically, it emphasized
practicality and efficiency, leading to the construction of standardized housing blocks and
public buildings designed to serve collective needs. Urban planning under socialism
focused on creating egalitarian spaces with large public squares and communal amenities,
shaping the layout of cities and towns. Architecturally, this period introduced modernist
aesthetics characterized by simple forms, flat roofs, and the use of concrete and glass, with
minimalistic ornamentation reflecting utility and collective identity. Industrialization
influenced construction techniques, emphasizing prefabricated elements and mass
production to meet housing demands quickly. Today, many socialist-era buildings continue
to define Montenegro's urban landscape, adapted to modern needs while preserving their

historical significance.

6. Are there noticeable continuities or new styles during the Yugoslav period?

During the Yugoslav period, Montenegrin architecture exhibited a blend of continuity and
new styles. Traditional architectural influences and materials persisted, reflecting local
cultural heritage and historical continuity. At the same time, the era introduced modernist
architectural principles characterized by functionalism, geometric forms, and the use of
materials like concrete and steel. Socialist realism also left its mark, featuring monumental
designs and symbolic elements aligned with socialist ideology. Urban planning during this
period emphasized infrastructure development, housing projects, and public spaces
designed to support socialist societal goals. Overall, the Yugoslav period in Montenegro
saw a synthesis of traditional continuities with new architectural styles and urban planning
strategies influenced by socialist ideals and modernist trends, shaping the region's built

environment significantly.
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6.1. Suggestions Derived from Analyzing Alteration and Continuity in Montenegrin
Architecture

Through the analysis of the thesis, we have observed the continuity of architecture as well
as the changes that have arisen with the country's development. Evident are changes that
can be interpreted as progress or modernization in architecture. However, we have also
noticed that some buildings have lost significance in their design and planning, adhering to
outdated principles and styles. Modern style dominates the design of residential and
commercial buildings, but is lacking when it comes to religious buildings. The following
questions were identified, and corresponding suggestions and answers were provided to

address the issue.

1. How would present-day architects design a mosque or church according to modern
principles?

Present-day architects approach the design of mosques or churches according to modern
principles by integrating several key strategies. They focus on creating functional spaces
that can accommodate contemporary worship practices while also serving as versatile
community hubs for various activities. Sustainable design practices are prioritized,
incorporating energy-efficient lighting, natural ventilation systems, and renewable energy
sources like solar panels to minimize environmental impact and operational costs.
Inclusivity is another critical aspect, with architects designing spaces that are accessible
and welcoming to diverse worshippers and community members, fostering social
interaction and engagement. Cultural sensitivity guides the integration of architectural
elements and aesthetics that reflect and honor the cultural identity and heritage of the
community. Technological advancements are also integrated to enhance the functionality,
safety, and sustainability of these modern religious structures, ensuring they meet current

needs while allowing for future adaptability and resilience.

2. What are the observed shortcomings of newly built religious buildings and how can
they be improved?

The observed shortcomings of newly built religious buildings often include a lack of
sustainability, limited adaptability to evolving worship practices and community needs,

aesthetic disconnect from local architectural styles or cultural motifs, accessibility
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challenges for elderly or disabled worshippers, and constraints in supporting diverse
activities beyond religious ceremonies. To improve these buildings, it is crucial to
prioritize sustainability through energy-efficient technologies and sustainable materials,
enhance flexibility in design to accommodate various uses, integrate cultural and local
aesthetics to foster community identity, improve accessibility features, and ensure the
buildings serve as inclusive and multifunctional community spaces. Engaging the local
community in the design process can also enhance relevance and ownership, ultimately
creating religious buildings that better meet contemporary demands while respecting

cultural heritage and enhancing community engagement.

3. What can young architects do regarding these issues?

Young architects can significantly impact the improvement of newly built religious
buildings by advocating for sustainability through the integration of energy-efficient
technologies and sustainable materials. They can innovate flexible design solutions that
accommodate evolving worship practices and community needs, while also promoting
cultural sensitivity by integrating local architectural styles and materials. Ensuring
accessibility and inclusivity in design is crucial, advocating for universal design principles
that cater to all worshippers. Engaging in community collaboration throughout the design
process helps ensure that the building meets the specific needs and aspirations of the
community it serves. By educating peers and stakeholders about these principles, young
architects can foster a holistic approach to religious building design that is sustainable,

culturally resonant, inclusive, and socially impactful
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