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ABSTRACT

The art industry of Turkey started centuries ago and has developed considerably, especially in the last century. One of the
most important factors of this development has been the art museums in the country. The public's interest in art through
art museums has increased, thus the art industry in the country has progressed. Specifically for Turkey's art industry, the
21st century has seen the establishment of important art museums one by one, one of them being Istanbul Modern.
Bringing the modern museum concept to our country for the first time, Istanbul Modern has immensely influenced the

industry with all the services it offers, especially the art museums that came and will come after it.

Therefore, this dissertation aims to convey the effects of Istanbul Modern on the art museum industry in Turkey. By
considering this aim, the research focuses the questions what makes a modern and contemporary art museum, how did the
art industry in Turkey originate and develop through centuries, and how was Istanbul Modern founded and reached its

present importance.
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ii
OZET

Tiirkiye’ nin sanat sektorii yiizyillar 6nce baslamis olup, 6zellikle son yiizyilda olduk¢a gelismistir. Bu gelisimin en 6nemli
faktorlerinden biri ise lilkedeki sanat miizeleri olmustur. Sanat miizeleri araciligiyla halkin sanata olan ilgisi artmus,
boylelikle de sanat sektorii ilerlemistir. Tiirkiye nin sanat sektorii icin spesifik olarak 21. yiizyil adim adim 6nemli sanat
miizelerinin kurulusunu gérmiistiir. Bunlardan biri de Istanbul Modern’dir. Modern miize konseptini tam anlamiyla ilk kez
iilkemize getiren Istanbul Modern, bu sayede sundugu tiim hizmetler ile sektorii oldukga etkilemistir, 6zellikle sonrasinda

gelecek olan sanat miizelerini.

Bu nedenle bu tez, istanbul Modern'in Tiirkiye'deki sanat miizesi sektdrii iizerindeki etkilerini aktarmay1 amaglamaktadr.
Bu amagctan hareketle arastirma, modern ve cagdas bir sanat miizesini neyin olusturdugu, Tirkiye'de sanat sektoriiniin
yiizyillar i¢inde nasil ortaya ¢iktig1 ve gelistigi, ve Istanbul Modern'in nasil kuruldugu ve bugiinkii nemine nasil ulastigi

sorularina odaklanmaktadir.

Anahtar Kelimeler: istanbul Modern, Sanat, Miize, Modern, Cagdas, Miizecilik
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1.INTRODUCTION

In today’s Turkey, even though we see an art world that has developed and popularized greatly, that has not been always
the case. The journey of the art world in Turkey took a long time to evolve and come to this point. While the effects of
technology, social media and popular culture cannot be denied, it still would not be correct to give them all the credit. For
today’s art world in Turkey, there is a lot of effort and hard work behind it. Many established institutions, many published
art magazines and papers, all the artists, collectors, auctions, fairs: these are all the factors that make up the art world that
we see today in Turkey. An important step in the art industry of Turkey, especially in the private museum field, is the
opening of Istanbul Modern in 2004, established by the Istanbul Foundation for Culture and Arts (IKSV) under the
leadership of Dr. Nejat F. Eczacibas1 and the Eczacibasi family. As the first modern art museum of Turkey, Istanbul
Modern carries great importance in Turkey’s culture and arts. Therefore, in this dissertation, I explore the history and

evolution of art industry of Turkey and analyzed the effects of Istanbul Modern on the art museum industry in Turkey.

Ever since the Roman times, museums has been places of artifacts that carried artistic, cultural, historical or scientific
importances. It is known that with the opening of several collections to the public in the 16th century, the first steps of
museums as we know it today were taken. The concept of “museum”, which started gradually, especially in Europe, in the
16th century accelerated and increased with 17th and 18th centuries and eventually, became a significant part of culture. A
museum is more than what is collected or what is exhibited. It is also about society and how it affects them. Accordingly,

the culture columnist for the New York Times David Carr wrote in his column in 2006:

“A museum is not about what it contains, it is about what it makes possible. It makes the users future conversations,
thoughts, and actions possible. It makes engagements with artifacts and documents that lie beyond the museum possible.
It constructs narratives that help us to locate our memories, passions and commitments. The museum illustrates
irresistible new thoughts and stimulates revisions of former thoughts. The museum invites us to reconsider how we behave
and what we craft in the worlds of lived experience. The gift of a museum for every user is an appreciation of complexity,

a welcoming to the open door of unknown, the possible, the possible-to-know, and the impossible to know.” (Carr, D.,

2006)



The museum has been a constantly changing and evolving concept throughout history. Museums, which were to preserve
and exhibit historical objects in their early periods, have become much more than that over the years. They have even
ceased to be an exhibition area, by including libraries, research centers and education spaces, they have become
multidimensional places of source. In fact, museums have experienced their greatest development in the 20th century,
simultaneously with the great changes seen in the world. With the important changes in economic, technological, political

and sociological fields, museums have simultaneously started to evolve and moved towards such different concepts.

Tomur Atagok, Turkish artist and academic, states on this matter as follows:

“The museum is not just a building and a collection; the museum collects, but is not a warehouse; the museum protects
but is not a deep-freeze. The museum collects and classes documents, but it is not a library or an archive; the museum
educates, but it is not a school. Today's museums are a research center, an open university, an educational and cultural
institution where all members of a family can learn while having fun. ”(Tomur Atagok, *“ The Meaning of Contemporary
Museology: Museum and Its Relations “Thinking Against Museology, (Der. Tomur Atagok), YTU Publishing Center,

Istanbul 1999, 132.)

Especially the Modern Museum that came with the 20th century and the Contemporary Museum concepts that came
towards the end of the 20th century, brought museums into a rapid development process. However, the trends and
innovations of the rapidly growing and evolving art industry have always reached to Turkey much later. Even though
Turkish Archaeologist Erdem Yiicel considers the use of materials belonging to previous civilizations in Turkish
architectural works as the first museology movements in the Turks in terms of preservation and exhibition, and carries the
history of our museology to the Seljuk Period (Yiicel, 30), the opening of the first museum as an institution in Turkey
took place towards the end of the 19th century - that is, after nearly 150 years later than Europe. With the Republic Period
in the 20th century, museums started to slowly increase and continued to develop mildly throughout the century, thus,
gained some recognition. Turkish historian Enver Behnan Sapolyo said the following about the development of museums

in the Republic Period:

“Museums have gained an important position because of showing the moral values of nations... Museum establishments
have been one of the most advanced needs in nations whose civilized level has risen... Museums are the biggest act in

helping the development of national culture... Museology has also become a national issue for us.” (Sapolyo, E.B., 1935)



Towards the end of the 20th century, Turkey finally started to catch up to the Western art industry and newer concepts,
that is, modern museums. With newer museums and fairs being established, Turkey took the first important steps on the

road to success in the museum field. Prof. Dr. Bekir Onur states Turkey’s journey in the museum field as follows:

"Turkey is a country that has come a long way with museums. It is good news that private museums have also made a

move in recent years. The opening of museum related departments and the inclusion of museum education courses in our
universities is an important development. Still, we shouldn't hesitate to ask the following questions: What is our
museology in the world? How are our museums doing? Do we have evaluation studies, reports, suggestions for
innovation? Can we catch up with the world, where did we catch it, where did we fall behind?What level are we in music

science? *“ (Onur, B., 2011)

As the above quotation states, Turkey, in the arts industry, has improved quite noticeably and still proceeds to this day.
The role of Istanbul Modern in this noticeable development is undeniable. Therefore, this thesis focuses on the journey of
the art industry of Turkey, specifically art institutions, and Istanbul Modern - a crucial part of the journey - and how it

eventually effected and shaped the rest of the industry.

Regarding this thesis, the main question is: What are the effects of Istanbul Modern on the art museum industry of
Turkey? Therefore, in this dissertation, It is aimed to explain the rise of Istanbul Modern, its importance as the first
modern art museum in Turkey, and consequently, its effects on the rest of the industry. However, in order to answer the
main question of this thesis, a profound analysis on several topics is essential. Thus, in order to enable such profound
analysis, three sub-questions to support the main argument are formulated.

The first of the sub-questions is: What makes a modern and/or contemporary art museum? Regarding all the art museums
of the world throughout centuries, It is aimed to convey how modern and contemporary art museums were formed, under
what ideas and purposes they were created, and the value they have throughout history.

The second of the sub-questions is: How did the art industry in Turkey originate and develop through centuries? In order
to thoroughly analyze the main hypothesis, it is crucial to know the roots of the art industry of Turkey. Through this sub-
question, It is aimed to explain the history of the art industry in Turkey, how it was eventually formed and how it evolved
to what it is today.

The third sub-question is: How was Istanbul Modern founded and reached its present importance? This question is

another crucial subject in order help form the main idea. By analyzing the history and formation of Istanbul Modern, It is



aimed to explain how it reached its present importance and eventually became the influence of today’s art museum
industry.

Through years of observation of going to museums, galleries, fairs and biennials, reading books on the art of Turkey,
especially on the art industry of Turkey, and of thorough analyzing, It can be realized that the art institutions, specifically
art museums, that have opened after Istanbul Modern have influenced and inspired by Istanbul Modern. Considering that
Istanbul Modern has influenced by other modern art museums of the world, for example MoMA (Museum of Modern Art)
in New York and Paris Museum of Modern Art in Paris, it is understandable that other modern art museums that have
opened after Istanbul Modern would potentially be influenced by some of its elements. In this case, the fact that Istanbul
Modern is the first example of a true modern art museum in Turkey and that all the other art museums that have opened
after Istanbul Modern have taken some or all elements of it and made it their own raised the question of ‘’what are the
effects of Istanbul Modern on the art museum industry of Turkey?”

In order to find answers to such question, one must first analyze the true backgrounds of Istanbul Modern. Therefore, in
this study, It is first uncovered what a museum is and how it became what it is as we know today. Following, the current
state of museums are explained in regards to the museums in 20th and 21st century. As Istanbul Modern is specifically an
art museum, what an art museum really is is also analyzed and then modern and contemporary art museums are explained.
Another topic of the backgrounds of Istanbul Modern is the art industry in Turkey, which is examined in this thesis in
three chapters; 19th century, 20th century and 21st century. In order to study Istanbul Modern’s effects on the industry, it
is necessary to examine these topics thoroughly. After these topics, the history and concept of Istanbul Modern, before
comparing Istanbul Modern and other art museums in Turkey, is eventually explained. And finally the main subject, that is
the effects of Istanbul Modern on the art museum industry in Turkey, which is studied in five chapters: architectural
effects, artistic effects, economic effects, educational effects and sociological effects. In general, in this thesis, the given
subjects through background analyzing and thorough comparisons, which are crucial in order to study the before and after

of Istanbul Modern, are explored.



2. THE CONCEPT OF MUSEUM

2.1. WHAT IS A MUSEUM

Derived from the Greek word "mouseion", meaning "seat of the Muses", museums started as an institution built for
profound and philosophical thinking and discussions. The Latin version of the word “museum”, which is still used to this
day, was first used in the Roman times, however, it was in 15th century Europe, in Florence to be exact, that it was used in
order describe a collection, even though it was more about the concept rather than a physical building. It wasn’t until the
19th century that a museum meant a building of cultural heritage which was also accessible to people. With the 19th and
20th century, as the concept of museums went on to become popular among societies in terms of culture and exploration,
limiting a museum to just a building vanished as open-air museums started to emerge. In addition, following the rise of
the Internet and technology age, approximately with 21st century, virtual museums were developed in order to provide
more access. International Council of Museums (ICOM) first defined a museum in 1946 as “a non-profit, permanent
institution in the service of society and its development, open to the public, which acquires, conserves, researches,
communicates and exhibits the tangible and intangible heritage of humanity and its environment for the purposes of
education, study and enjoyment”. By that, it can be understood that a museum, in the broadest term, must collect things
and display them to the public. However, a museum is more than that. Museums are culture-based places that preserve
history and educate people on it. Museums aim to give people a completely different experience, which varies according
to the type of museum. For example, a topical history museum, such as the Istanbul Naval Museum, focus on one topic,
which is in this case the Naval history of Istanbul; whereas an art museum, such as Istanbul Modern, focus on preserving
and presenting art. Generally, museums are the epitome of humankind and the world itself. They deal with the influence
of both of them to each other: how the world affects humans and how humans affect the world, how they change in time.
However, it is also important to note that museums themselves also change as humans and the world changes. The first
proven museum in the world is Ennigaldi-Nanna’s museum, which dates back to 530 BC. Curated by Ennigaldi, daughter
of Nabonidus, the last king of the Neo-Babylonian Empire, the first known museum was located in the state of Ur, in Iraq,
and held rare Mesopotamian antiques and found objects. After this period, the concept of collection museums continued,
with objects found belonging to royal families and important families, or objects from ancient times. The idea behind all
the collecting was to obtain as much knowledge from prior periods as possible, interpret them, preserve them and then

display such collections for others to be informed as well.



Figure 1 : Ruins of the Ennigaldi-Nanna’s Museum in Iraq.

2.2. ART MUSEUM

Museums, whose foundation purpose was to open the collections to the public and to allow them to see them, showed a
variety in terms of species as their numbers increased. They are divided into many types such as archaeological museums,
science museums, history museums, military museums. One of these museum types is the art museum. An art museum is
described as "a museum that specializes in works of art ranging from paintings, drawings, sculptures, photographs, and
others, which are separated into different smaller spaces called galleries." They are, generally, places where art
exhibitions, especially visual arts, take place. For a place to become an art museum, it must have a constant collection,
and in most art museums, collections and exhibitions are set by a curator. While art museums can be owned by the
government, they can also be private institutions or even foundations. An art museums is more than just a building with
several artworks inside. Their purpose is to show historical (or contemporary) artworks that are from a certain culture,
thought or identity and then educate people on such culture, thought or identity; and stimulate an emotional response from

the viewer, therefore, enable a connection between the artwork and the viewer.



Throughout history, the display of artworks was generally provided in churches and palaces by religious institutions or
ruling royals. Although these collections were private, they were often opened to the bourgeois part of the people. While
the roots of the art museum as we know it dates back to the 17th and 18th century, the actuals roots go back to a public art
gallery called "Pinakothek", which means painting house, where art collections were exhibited in Athens in the 2nd
century AD. In Western culture, kings and nobles collected valuable works in a collection and displayed them sometimes
publicly and sometimes exclusively for the bourgeois. However, what truly brought the value of art was the arrival of
Renaissance. Began in Italy around the 14th century as "the revival of European art and literature under the influence of
classical models”, Renaissance was an important period in history, ending The Middle Ages and starting Modernity. With
Renaissance, came culture, style, art, and architecture. Renaissance also paved the way for art becoming a market, an
industry as well. Artists began to get paid and paint for a living. Lasting until the 17th century, Renaissance saw the start
of the art museums and galleries. Defined as “a museum where art could be enjoyed by ordinary people and not only by
the owners of art”, the Capitoline Museum was founded as the first public museum in 1473 in Italy, which was the first
region to bring together art collections with local people. Italy was also the home of the famous Medici Family, a
provincial but powerful family that lived between the 13th and 17th centuries, gained a reputation not only in Italy but
also in Europe, thanks to their art collections. The event that started the Medici reputation for the first time was the
Palazzo Medici (palace of the Medici family), built in the 1440s, being turned into an art museum, which was evidently
counted as the first art museum in Europe to accommodate and exhibit the art collections owned by the family. Art

historians even labeled this museum as the "House of Renaissance Civilization”.

The world saw an increase in the global networks of trade, which also resulted in the various exchanges of artistic objects
and spread of artistic styles. This also sped up the process of the recognition of art. Also during the 17th century, art
slowly began to act as an industry, as a result of Renaissance. Therefore, cities tried to make their collections as accessible
as possible to people. The first municipally owned and therefore “public” art museum in the world is The Kunstmuseum
Basel in Switzerland. When translated, literally meaning “museum of the arts”, The Kunstmuseum Basel was opened in
1661 when the city of Basel and University of Basel purchased the collection of artist Hans Holbein to display at the
newly-found museum. Encompassing more than 300.000 artworks and spanning 8 centuries - from the Middle Ages to
present - The Kunstmuseum Basel is known to have acquired the world’s oldest public collection of art. Since then, the
building of The Kunstmuseum Basel as we know today was designed and constructed in around 1930s in order to be able

to fit newer artworks that are acquired for the collection.



Figure 3 : The Kunstmuseum Basel



Around the middle of the 18th century, a structure began to emerge that would affect and change many ideas and fields in
the world, including art: the Enlightenment. The aim of this intellectual movement is to reach the correct information
through reason and to organize social life with this correct information. With the Enlightenment, science was valued, and
many fields followed. One of the most important results of enlightenment in the field of art was the establishment of The
British Museum. Founded by Sir Hans Sloane in 1750 as a gift to the British nation, The British Museum started with
consisting of the things Sloane acquired as a doctor in the West Indian Colonies. After Sloane’s death, the government
started to look for a permanent building for the museum, and eventually, they decided on a building called Montagu
House, which opened as a museum on 15 January 1759. As the museum acquired more and more historical objects and
sculptures over the years, the collection outgrew the building, which resulted in the museum’s board of directors buying
all the properties around the building in order to tear everything down to build a bigger and more efficient permanent
building for the museum in the early 1900s - which came to be The British Museum that is known to this day. The British
Museum is known to be the third most visited art museum in the world, following Louvre and Metropolitan Museum of

Art.

After the death of the ruling house of Medici, their art collections were eventually gifted to the city of Florence. The
building of the Uffizi was actually began to be constructed in 1560 as offices, hence the name “uffizi”, meaning offices.
The construction of the building was completed in 1581 and the top floor was made into a gallery. Uffizi, as a gallery, had
been open to certain visitors - preferably of significant families - since its opening in the 16th century, however, in 1765,
The Uffizi Gallery was officially opened to the public for everyone to visit and later in 1865, exactly a century later,
formally became a museum. Containing the world’s finest collection of Italian Renaissance paintings and sculptures, The

Uftizi Gallery is also known to be among the first “modern” museums.
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Figure 4 : The Uffizi Gallery

Figure S : The British Museum



11

Since the end of the 18th century, museums, which have spread from Europe, form the environments in which the concept
of modern civilization is embodied and memorized. In 1793 during the French Revolution, the opening of the Louvre
Museum by the French State marked the beginning of a highly important time for art museums, as today, the Louvre
Museum is the number one most visited museum in the world. First and foremost, Louvre Museum is the epitome of the
start of the “modern museum” era with national museums, international museums and world-known exhibitions that has
taken Europe and America by storm. Famous Neoclassical painter Jacques Louis David is at the top of those who
designed the Louvre Museum in a way we know to this day as a symbol of France. At the same time, David, who was also
an active supporter of the French Revolution, not only carried the national revolution to the museum, but also led the way
to the formation and organization of a revolutionary aesthetic, reflecting the period in which the Louvre was created and
established. In 1792, a year before the Louvre’s grand opening to the public, the then-Minister of the Interior Roland

wrote David a letter in which he stated what he expected from the museum:

“It must strike and impress the foreigners... It must nurture a taste for fine arts and it must be a school of artists... This is
a national monument and not a single person will be deprived of the right to enjoy it. It will leave such a mark on the
minds, glorify the souls and excite the hearts so much that it will be one of the most powerful channels on which the

reputation of the French Republic is carried out.”
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Figure 6 : Louvre Museum
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What Roland was hoping and expecting from the museum was that it would be a national work that would represent their
country and show French culture to the whole world. He also wanted the people to internalize the French state mentally,
heartily and spiritually and carry their identity. This idea of “national museum” spread all over Europe after the Louvre
Museum of France. In 1819, Spain opened its first national museum, “The Prado Museum” in Madrid. First originated as
The Royal Museum in 18th century, the museum later opened in 1819 to the public as The Prado Museum. Housing a
wide range of European art collection from the 12th century to the 20th century, The Prado Museum is regarded as the
main Spanish national art museum. In 1824, The National Gallery was opened in London, UK, after it was decided that
England needed a national museum, and efforts to establish the museum began as a result of long studies. The British
Government bought a collection of 38 paintings from businessman and art collector John Julius Angerstein and presented
the first exhibition of the museum. The artworks in the National Gallery present the productions of not only British artists
but also important artists from all over Europe such as Leonardo, Raphael, and Vermeer - and is also regarded to hold the

most representative pieces of European paintings in the world.

Figure 7: The National Gallery

While museums were being opened for national purposes in the 18th century and the first half of 19th century, this began

to change towards the second half of the 18th century and the 19th century. From approximately the middle of the 19th



13

century, “world exhibitions” and “universal exhibitions” begun to emerge and this continued to show itself in the 20th
century as well. Between 1851 and 1914, world exhibitions attended by more than twenty nations were held, on average
every two years. Universality continued with the Paris Exposition Universelle in France in 1937 and the New York World

Fair in the United States in 1939.

In 1859, when the Corcoran Gallery of Art, housed in the Renwick Gallery, was opened, it was considered to be the first
art museum in the United States, which had not yet proven itself as a major art capitol. However, this was the first step to
the United States becoming one of the most popular art centers of the world. Known as the largest art museum in the
United States to this day, The Metropolitan Museum of Art, also known as “The Met”, was established in 1870 with the
aim of bringing art and art education to America. The museum, first, started its collection with ancient pieces from all
over the world, and now, its collection includes seventeen different departments, ranging from Ancient Egypt to Modern
Art. After The Metropolitan Museum of Art, The Museum of Modern Art, also known as “MoMA”, was established in
1929 with an extensive collection of modern art. MoMA played a major role in the art industry of the United States, as it
helped the development of modern art in America and is known as one of the largest and most influential modern art
museums in the world. The Second World War, actually, immensely affected the art industry. After the war ended in 1945,
Europe, known as the heart of art, was trying to heal its wounds, while America was celebrating its victory. America,
which came out of the war with a strong economy and inspiration for new art movements, was on its way to take the title
of art center from Paris. As a result of the war, many European artists immigrated to the United States, and therefore, after
the war, an America emerged that would pave the way for an art market that would bring new trends such as Abstract
expressionism and later Neo-Dada, Pop Art, Minimalism, Conceptual Art and many more. With the increasing demand for
art, the increase of galleries and museums was inevitable. New art galleries and museums began to open, not just in New
York, but in other states of the country as well, such as San Diego Art Institute in California, Contemporary Arts Center in

Ohio, The McNay Art Museum in Texas, and Philadelphia Museum of Art in Philadelphia.
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Figure 8 : Metropolitan Museum of Art

Around 1990, museums were striving to become a cultural center rather than just a museum, combining the ideas of being
a museum with the aim of providing a cultural diversity first and foremost. In this period, it was aimed to appeal to every
culture and every segment of public while the methods and techniques applied in the museums were enriched. Thanks to
the changes in museums since 2000, interest in museums has increased and a variety of visitors has been achieved.
According to a declaration published by the British Museum Association (BMA) in 2008, museums should share different
ideas, individual differences, universal events and characteristics of different cultures in a sensitive and objective manner.
They should prioritize the common values of humanity and prepare an infrastructure where the audience can see values of
their own cultural identity. Otherwise, it is an inevitable fact that the visits to the museum will be much less and they will
not fulfill their purpose unless people encounter pieces from their own cultures in the museum collections and establish

connections there with their own culture.

2.3. MODERN AND CONTEMPORARY ART MUSEUM

A lot has been written on the subject matter of how museums have changed over the centuries. Independent cultural
expert and curator Chris Torch wrote a report titled “European Museums and Interculture” for the Council of Europe, in

which he indicated that museums have been drastically changing and developing for the past two hundred years.
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However, this change hasn’t always been positive. “Intercultural exchange has replaced multicultural archiving. European
museums have become a laboratory and playground for shared experiences.” Torch wrote in his report. He argued that the
future of museums depended on sincere intercultural production, synthesize, inspiration, challenge, envision and
understanding of an intercultural future based on global concerns and complex information systems. According to Torch,
European museums have become places of common cultural memory centers that are rapidly changing. New technologies
offer opportunities to share opinions and experiences and enable images to be transferred to visitors all over the world.
Torch also adds that museums should increase their interactions with people and focus more on providing multicultural

education if they are not just entertainment venues but also places of education.

More specifically, for the last 100 years, the world has witnessed an immense growth in the number of modern and
contemporary art museums and centers. In terms of cultural policies, these art museums and art centers are the most
supported institutions of countries throughout the world, as they liven up the tourism industry, stir up the service industry,
and improve the economy. Even though the adjectives “modern” and “contemporary” carry new meanings today than
what they did the last century, what can actually be said about them is that they carry multiple meanings and in order to
truly comprehend them, one must pay attention to their linguistic backgrounds and the discipline of the context in which
they are used. Latin-based languages, especially French, have called the period between the Discovery of America and the
French Revolution in their post-Enlightenment terminology the "Modern Period", and the period that came after, the
“Contemporary Period". However, both adjectives have completely different meanings when not preceded by the word
"period". On the contrary, in English terminology these periods are denoted as "Early Period" and "Modern Period"
respectively. The term "Modern Art" has been used for museums displaying works of art created in the period after the old

regime destroyed by the French Revolution until the middle of the 20th century.

The museums opened until the 18th century were all opened under the control of royal families, with their collections.
However, with the 18th century, this began to change and museums began to transform into "modern museums”,
independent from royal families. So what exactly is a "modern museum”? According to Lianne McTavish, a history of art
professor at University of Alberta, the modern museum does not exist. She states as follows:
“It is a mythical entity that has never been achieved. The museum cannot be situated in a single location or
explained with reference to a linear, historical narrative, but it remains a powerful idea. Since the late nineteenth
century, educators, reformers, collectors, curators, scholars, and patrons, among many others, have imagined the
perfect museum, attempting to define it. The impossibility of realizing their goal may have motivated its continual

pursuit. “
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On the other hand, art historian Ali Artun treats the modern museum as "the environment in which the vision of modern
civilization is embodied and recorded". According to Artun, who explains the modern museum by saying "Ideas about the
modern individual, nation and the universe are animated and articulated with each other in this environment,” further
explains that the modern museum period begins towards the end of the 18th century - specifically with the Louvre
Museum. The Louvre, which gained value as the work of the revolution, was established in 1792, just nine days after the
French people ended the monarchy. Thus, the Louvre has become a symbol of the French people's becoming a sovereign
nation and the victory it has achieved. The Louvre has gained its place in history as the symbol of the modern state,
modern thought, modern citizen, modern knowledge, art and history. Artun argues that museums are equivalent to the
time when they were established and explains:

"The museum is said to be 'the place of time'. This saying does not mean the ordering of the time relation between

the works exhibited by the museum, in other words, their historicization. It is to say that the museum exhibits the

knowledge and power regimes of the time it was founded, as well as some representations of art and history. In

this respect, if the Louvre is accepted as an environment where the modern mind, modern individual / nation /

universe thought and modern art history are organized, the contemporary Bilbao Guggenheim Museum can also

be examined as a scene where modern imaginations are distorted ™.
In this sense, it can be said that the idea of modern can change accordingly with time, along with the concept of the
modern museum. Indeed, the concept of "modern" was redefined multiple times through time until it came to the point as
we know it today and over time it reached the definition of "Modern Movement”. The concept of "Museum of Modern
Art" and its reshaping of the adjective "modern" within this concept as "understanding of artistic innovation" spread to all
Western countries and languages after the Second World War. Thus, it is appropriate to say that the MoMA in New York
spread the "idea of modern art" to other countries. Founded in 1929, Museum of Modern Art, or “MoMA”, is regarded as
a turning point in the history of art in many ways, including museum terminology. With MoMA, the term "Modern Art"
has taken on a whole new meaning. This museum, which did not have a permanent collection for a long time, displayed
only "modern" works that were acquired by its director Alfred H. Barr for a period of time. Barr, who admired Parisian
avant-garde painters such as Matisse and Picasso at the time, and did not quite welcome other contemporary trends,
including North American groups, and art movements that were formed in the previous century.
On the other hand, In English, everything that came after modern art is called "contemporary art". The Sydney Museum of
Contemporary Art, founded in 1965, is an example. As a rival to MoMA with the popularization of the concept of
Contemporary Art, examples of the New Contemporary Art Museum, founded in New York in 1977, and the Los Angeles

Museum of Contemporary Art, which was founded in Los Angeles in 1986 and focused its collection on abstract
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expressionism and pop art, can be given. However, one must also know that, the term "contemporary" was used for
contemporary works of art, and hence the term was used whenever it was used to refer to the contemporary of that time.
Some historians are reluctant to use the term "contemporary" in general and prefer to use the term “postmodern".

Other than their linguistic roots, what really is "modern art museum" and "contemporary art museum"? A modern art
museums is described as “ an institution devoted to the collection, display, interpretation, and preservation of “avant-
garde” or “progressive” art of the late 19th, 20th, and 21st centuries.” As stated above, the art museology, which started in
the 18th century and surrounded Europe, also marked the formation of a modern civilization and the establishment of the
modern age and the first steps of the "Modern Museum" concept were taken with the Louvre Museum in France. Since
the Louvre displayed modernity in line with the sanctity of the old, it would not be right to call it a “modern art museum”.
However, it would be more appropriate to say that the roots of the modern art museum were triggered by the period of
Louvre. As the first real modern art museum, MoMA will be the best example. As the idea to establish a museum of
modern art was thought to be an “oxymoron” by the art critics since the true concept of modern art is the idea of always
changing and moving forwards, whereas a museum is a profoundly permanent institution. However, this understanding
did not stop MoMa from being established. The idea of MoMA was originally developed by Abby Aldrich Rockefeller
and two of her friends Lille P. Bliss and Mary Quinn Sullivan. In 1929, to establish MoMA, they rented the Heckscher
Building in Manhattan, New York and opened the museum to the public. At the time, this museum was the debut of the art
scene of America. The museum not only aimed to exhibit (mostly) European modern art, but also to educate the public
about modern art. Even though the first permanent collection of MoMA was established in 1952, with Alfred H. Barr as
its director (and later founder of its educational department), the museum hosted many successful exhibitions that
displayed paintings by Van Gogh, Gauguin, Cézanne and Seurat. For the first ten years, the museum saw three more
temporary locations after the Heckscher Building, until its new and permanent building on 53rd Street in Manhattan in

1939.
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Figure 9 : MoMA

From 1939 to today, the architecture of MoMA has always been considered as an example of how a modern art museum
building should be. The reason behind this was that it was designed according to the modern period trend “white cube”
space. Coined by the art critic and artist Brian O’Doherty, with his three-part essay titled “Inside the White Cube”,
published in “Artforum” in 1976. The term “White Cube” was used to describe the clean, minimalist, white exhibition
space that had achieved quite a dominance in both museums and commercial galleries in the 20th century. O’Doherty
explains the modern exhibition space as “constructed along lawd as rigorous as those for building a medieval church. The
outside world must not come in, so windows are usually sealed off. Walls are painted white. The ceiling becomes the
source of ligt ..... The art is free, as the saying used to go, ‘to take on its own life’ ..... Art exists in a kind of eternity of
display, and though there is lots of ‘period’ (late modern) there is no time. This eternity gives the gallery a limbo like

status; one has to have died already to be there”.

At the start of the 20th century, the art industries of both the United States and Germany were starting to liven up, thus the
traces of the “white cube” concept in exhibition spaces had started to show. However, it was Alfred H. Barr who finally
truely applied it for display in MoMA. Even though, as stated above, MoMA was, indeed, not the first place to display the
white cube concept, as various exhibition spaces had traces of it, Andrew McClellan, a professor of art history at Tufts

University, states “But MoMA, because of the attention that was given to it, did not institutionalize and help publicize
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standard that were already being put into place elsewhere”. In the “Cubism and Abstract Art” exhibition of MoMA in
1936, the white cube concept really showed. Even though the museum was still not in its permanent space, the entire
walls and ceilings were painted white and the lights were as simplified as can be. Wooden flooring was exposed and bare.
The artworks were all placed sparingly, in fact, some works even had a wall of their own. The ultimate goal was to let the
works shine on their own with the space attracting no attention to itself whatsoever. Changes in art museums were
apparent in the modern period. Rather than showing off the museum, the new idea was to keep the museum as simple as
possible and show off the artworks instead. Again, McClellan explains, “Museums from the 19th century were judged to
be ineffective. There was too much emphasis on monumental spaces and not enough emphasis on creating the ideal
conditions for the viewing of art. A certain new breed of curators said museums really need to be designed from the inside
out, rather than the other way around.” The permanent building of MoMA in the 53rd Street perfectly examples this new
wave of an art museum: a “modern" art museum. Inside MoMA, the building contained small gallery spaces that focused
on the works rather than the architecture of the building. The modern art museums that came after MoMA, such as the
San Fransisco Museum of Modern Art (SFMoMA), opened in 1935; Tate Modern, opened in 2000; and Istanbul Modern,

opened in 2004 have all been influenced by MoMA, and applied the concept of white cube as well.

Figure 10 : Tate Modern
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Figure 11 : Istanbul Modern

Another important aspect of a modern art museum, other than architecture, is its purpose. In museums formed with
modern thinking, the only purpose is not to collect, store and exhibit works, but also education has gained great
importance. The societies, efforts, thoughts and beliefs behind the exhibitions in the museums gained as much value as the
visuals and aesthetics and it was aimed to be transferred to the public. Museum education, which started with MoMA in
the United States and then also developed in Europe, has also become a science in its own right. The main purpose of a
museum education, which aims to convey the life and art history of the periods, old traditions and values, tastes and
aesthetic tastes, is to raise public awareness and increase the tendency towards culture and art. Along with education,
modern museums have also added libraries, cinemas, convention rooms, cafés and restaurants, and gift shops. As the
Ataturk University archeology professor Cevat Basaran argued, "In modern museology, the museum is not a single
institution; it should be considered as a 'cultural unit' with its library and meeting rooms, laboratory and education
departments”. In the Modern Museum era, Clement Greenberg, a highly important art writer and critic, also shaped the

museum industry with its writings and views of the art, the artist, and the museum itself.

It has been seen that the period after the Modern Period took many adjectives as "Postmodern”, “After Modern" and
"Contemporary". It is generally seen that these terms began to be used in the second half of the 20th century, specifically
around 1970. Although it seems that mostly "Postmodern”" and "Contemporary" are used interchangeably, they cannot be
said to have the same meaning. While “Postmodern” simply means the period after modern, "Contemporary" means
current. Therefore, it is probably most appropriate to say "postmodern period" for approximately the years between 1970
and 1990, and 1990 and later for "contemporary period”. Looking at the understanding of museology in the second half of
the twentieth century, two different approaches that support each other simultaneously but are also different from each

other are identified. One approach shows the democratization of museology by looking at the access of the public to the
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museum, while the other approach shows that museums are commercialized with the new services and facilities created in

museums. Combining these two approaches creates a new concept in the history of museology; postmodern museology.

Professor of Museum Studies Emeritus Eilean Hooper-Greenhill from Leicester University explains how museum

industry passed on to the “Postmodern Museum” phase as:

“At the beginning of the twenty-first century, museums reorient themselves by fantasizing about innovations of what
might be; familiar practices are re-evaluated and old philosophies are passed over. New ideas about culture and society

and new policy initiatives force museums to rethink their own goals, evaluate their performance, and redesign their

pedagogy.”

She indicates that as museums went on to renew their philosophical ideologies, they have started to play a more central
role in society and the awareness on culture, its power and its relations towards identity has increased. The Postmodern
Period, though not as known as the modern or the contemporary, is a short but a profound era. According to the art critic
Eric Gibson, with postmodern period, museums adapted a healthy populism, working as never before to make their
collections and art, in all aspects, as exciting and accessible as possible. He further explains the postmodern museum as
“museum regarded itself as a proactive force, an educator, an arbiter of taste with the work of art centered as the visitors’

experience”.

In the 1970s, major changes occurred on the part of capitalism with the end of industrialization and mass production and
the increase in the consumption age. Many societies known as “Industrial Cities” went through a crisis and attached great
importance to culture as well as service and finance areas in order to recover. The ongoing branding race between
metropolises was followed by the art and architecture race. Along with production and capital, culture has become the
prominent globalization tool as well. Museums also gained great importance and became the cultural symbols of the
developing metropolises. While the idea of modern museum, which is symbolized by the Louvre and continued by
MoMA, has been declining, the Bilbao Guggenheim Museum has become the main museum of the period with the new
"postmodern museum" concept. Solomon R. Guggenheim, a member of the Guggenheim family known as the mining
giant, opened a foundation with his own name (Solomon R. Guggenheim Foundation) in 1937 and later opened the New
York Guggenheim Museum with his family name in 1959. This museum undertook the representation of the New York
School of the period together with MoMA. The foundation undertook The Peggy Guggenheim Collection in 1979, after
Peggy Guggenheim’s death, the niece of Solomon R. Guggenheim. The now-modern art museum first began as solely her

modern art collections, which she started to display to public in 1951 in her estate in Venice, Italy. After her passing, the
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collection finally opened as a modern art museum under the Guggenheim Foundation. Later, the foundation also opened
many art museums including the Bilbao Guggenheim Museum in Bilbao, the Deutsche Guggenheim in Berlin, and the
Guggenheim Abu Dhabi in Abu Dhabi, making the name Guggenheim a renowned brand in the art world. Among them,
Bilbao Guggenheim Museum, founded on October 18, 1997, has a special place in the history of art with its postmodern
museum concept. Bilbao Guggenheim Museum, which has a great impact both in terms of art collection and architecture,
has become the landmark of the postmodernist deconstructivism in architecture, and a postmodern museum, which was
established with the postmodern ideas of thought, where production and consumerism came to the fore and the global
corporation culture was glorified by demolishing the 19th century modern museology represented by the Louvre. Bilbao
Guggenheim Museum is also of great importance for the city. The Bilbao Guggenheim project was created to revitalize
Bilbao as a joint effort with the Basque Country. The museum, which was established with the aim of making the city of
Bilbao one of the important tourist destinations in the country and improving the economy of the city, achieved its

purpose and transitioned the city to become one of the most important points in the country.

Figure 12 : Bilbao Guggenheim Museum

Designed by the now-famous Canadian-American architect Frank Gehry, Bilbao Guggenheim Museum is the epitome of
Postmodern Museum in terms of architecture. Built with intricate and multiple spaces, the museum is generally
constructed with glass, limestone and titanium - all part of postmodernist architecture styles. The postmodern, which came
out against modernity, took the same attitude in museums. Moving away from the white cube, which is the most important

factor of modern museum architecture, the postmodern museum adopts a more complex, detailed and industrial
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architecture. Behind this complex architecture is again a contrast to the simplicity and neutrality in the modern museum.
The postmodern museum aims to attract attention in the exhibition area. It has been specially curated to create not only a
physical but also a visual movement while looking at a work, another work in the distance attracts attention. Brian
O'Doherty, the creator of the term white cube, defines this new postmodern space as "this new space has begun to push
the box that limits it ... Its walls have turned into the ground, the floors to the plinth, its corners to swirls, the ceiling to a
dull sky”. The focus of attention of the audience is constantly changing in postmodern museums, which create a space
where the magnificence of both the work and the architecture can exist at the same time. Another postmodern museum
example is the Musée d’Orsay in Paris. Established in 1986, the museum building was originally a railway station, which
constructs a typical industrial postmodern museum style. The museum mainly holds French art, more specifically
Impressionist and Post-Impressionist art. Just like the Bilbao Guggenheim Museum, the Musée D'Orsay has provided a
level of architectural visuals that can compete with artworks in order to attract the attention of visitors. The Open
University art history lecturer Emma Barker describes Musée D’Orsay as a typical postmodern museum as it "creates an

inevitable sense of inner confusion, an inner labyrinth".

Figure 13 : Musée D’Orsay

American art historian and curator Robert Rosenblum explains the postmodernist ways of Musée D’Orsay as:

“Musée D'Orsay is today the strongest international expression of what could be called a postmodernist view of 19th
century art. In this view, the modernist belief in the form of right / left, hero / villain, genius / evil painter, aesthetically
polarized as white and black, dissociates into infinite shades of gray. We are not faced with a battlefield, but a huge family

of artists who have more nuanced and binding relationships with each other.”
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Rosenblum’s explanation of the postmodernist ways of Musée D’Orsay further explains the idea that a postmodern
museum does not have to exhibit postmodern art. The art in the museum and the museum itself are allowed to be separate,
however, they should be able to cooperate with each other. The design and ideas that the museum possesses are what
makes it postmodern. The concept of a postmodern museum with its libertarian, unlimited and unchained structure paved
the way for the "contemporary museum" that followed.

Although some sources treat the postmodern museum and the contemporary museum as the same concepts, it would be
more correct to examine the two elements of this controversial issue separately. Considering that the word contemporary
is known as “current”, it can be assumed that the contemporary museum can is witnessed approximately in the last 40
years. One of the leading factors in the contemporary museum concept has been the development of technology. With the
support of technology, interactive facilities have been provided to museums and even the online museum has been
developed. Another important factor in contemporary museology approach has been the importance given to establishing
a communication between the museum and the audience. With guided visits, film screenings, seminars, workshop
trainings, it is aimed to make the museum experience useful, efficient and at the same time entertaining for the audience.
From a general perspective, what can be said for the contemporary museum is that it can be considered as a kind of
combination of both modern and postmodern museum, an outcome of the two of them, by taking the ideas of the modern
museum as content and adopting the style of the postmodern museum in terms of architecture. However, the duration of
the exhibition can be considered as a feature that distinguishes the contemporary museum from the modern museum in
terms of concept. While the concept of temporary exhibition is seen in contemporary museums, the exhibition of
permanent collections in modern museums is an important feature that distinguishes these two.

Contemporary art museums are also not just based on the “contemporary” thought but also collect contemporary art,
unlike “modern” or “postmodern” art museums, as they can be modern or postmodern by thought, but not just collect
modern or postmodern art. Contemporary art museums tend to focus on being as current as possible, hence the name
“contemporary”. Contemporary art museums began to appear around the second half of 20th century. One of the first
known authentic contemporary art museums is Museum of Contemporary Art, Chicago. Opened as a result of a meeting
in 1964 between 30 art critics, collectors and art dealers in Chicago, believing that Chicago needed a contemporary art
museums to “complement” their infamous Art Institute of Chicago. After their decision, in 1967, Museum of
Contemporary Art, Chicago opened its doors to the public, and hosted exhibitions that involved the works of Andy
Warhol, Jasper Johns, Jeff Koons, Roy Lichtenstein and Robert Rauschenberg. After that, the rest of The United States
and the world followed. Museums such as The New Museum of Contemporary Art (opened in 1977 in New York, USA),

Kiasma (opened in 1990 in Helsinki, Finland), Museum of Contemporary Art, Tokyo (opened in 1995 in Tokyo, Japan),
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Museum of Contemporary Art of Rome (opened in 1999 in Rome, Italy) and The Broad (opened in 2015 in Los Angeles,
USA) followed the footsteps of Museum of Contemporary Art, Chicago.

What can also be said about contemporary art museums is that most limiting factors began to be disregarded. In terms of
architecture and design museums , mostly, started to move away from the “white cube” and a more free and limitless
museum design occurred. This, also accompanied with commercialism and a more free and limitless style of art that is
contemporary art, allowed the exhibitions to be even more attracting. With their more colorful and interesting designs, the
libraries, cafés and restaurants, and other activity rooms of the museums began to be one of the leading hangout places for
people. With the increase in digital art, installation art and video art within the framework of contemporary art, museums
started to be designed in accordance with this. Compared to the classic style we can see with the Louvre and the white
cube that we can see with MoMA, the "black cube", which emerged with the aim of presenting the new visual art areas of
contemporary art to the audience, was seen in the 20th century before, but generally started to be seen more frequently
after 1990 with the development of technology. Black Cube Art Museum, taking the same name as its design core, is the
namely example for the black cube. A contemporary art museum with an aim to move beyond the traditional white cube

museums, Black Cube Art Museum is described as an experimental art museum. Enabling a better viewing of digital art,

video art and installation art, black cube museums use black to help the viewer solely focus on the art itself.

Figure 14 : The Broad Museum in Los Angeles
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Figure 15 : Black Cube Art Museum

In general, looking at the types and functions of art museums, it can be seen that they all serve the same purpose and goal,
albeit in different ways. Art being open to the public, art accessible, educating about art, educating about different
cultures: these are the common goals of art museums. With the presence of art museums in different ideas, trends,
movements and architectures, different tastes and views can be addressed, and more detailed information about a
movement can be accessed. About the value of art museums and the education they provide Prof. Dr. Fethiye Erbay states
as follows:

“Art museums and art galleries are one of the most comfortable areas where art education can be practiced. Art museums

exhibit works with high aesthetic, visual values, aesthetic history and artistic values in their collections. “ (Erbay F. ,

2009, s. 11)



Figure 16 : Museum of Contemporary Art, Chicago
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3. ART INDUSTRY IN TURKEY

3.1. 19TH CENTURY

After the conquest of Istanbul, Hagia Eirene Church, previously used as an ammunition depot, has become a place where
various weapons and valuable items obtained in wars are collected. After the minor repairs carried out in Hagia Eirene in
1730, valuable works collected here began to be exhibited under the name "Darii'l-Esliha". However, since the exhibition
was only open to foreign travelers and not open to the public, it cannot be treated as a full museum. The first steps
towards the museum's emergence as an institution were taken in the second half of the 19th century by Tophane-i Amire
supervisor Ahmet Fethi Pasha. Ahmet Fethi Pasha enriched the collection of the "Darii'l-Esliha" exhibition held in Hagia
Eirene and divided it into two separate categories. In 1869, Grand Vizier Ali Pasha reorganized this place and changed its
name to The Museum Humayun (Imperial Museum). After this, Minister of Education Esad Safvet Pasha expanded the
collection by bringing important historical artifacts of the period here. As the first director of the museum, one of the
teachers of Galatasaray School, Dr. Edward Goold was chosen. Later this task was carried out by historian and
archaeologist Dr. Philipp Anton Dethier and in 1874, together with the Minister of Education Abdulaif Suphi Pasha, they
issued the Asar-1 Atika Ordinance, which contains laws protecting antiquities. After a while, the exhibits began to not fit
in Imperial Museum in Hagia Eirene, and Abdulaif Suphi Pasha suggested that the section called Mecmua-i Asar-1 Atika,
where the archeological artifacts were located, be moved to the Tiled Kiosk and a new museum building was opened
there. Thus, by moving the artifacts, the Tiled Kiosk was turned into a museum and opened to every segment of the public
in 1880. In 1881, after the death of Dr. Dethier, Osman Hamdi Bey was appointed as the director of the museum in Tiled

Kiosk and thus a new era in which great developments would be seen in Ottoman museology started.

“Another feature of Philipp Anton Dethier is that he was the last foreign museum director of the Ottoman Empire,
who had an impact on the developments before Osman Hamdi Bey. Philipp Anton Dethier, who was on duty
between 1872 and 1881, is the most important director of The Museum Humayun in the period when the
foundations of archeology and museology studies, which underwent a radical change in the Ottoman Empire, were
laid with Osman Hamdi Bey.” (Saat¢i Ata, M, B., AN EVALUATION ON THE ACTIVITIES OF PHILIPP
ANTON DETHIER THE MANAGER OF MUZE-I HUMAYUN DURING THE TIME OF OTTOMAN

EDUCATION MINISTERS (1872-1881), 2020)
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Figure 17 : Tiled Kiosk

As the director of the museum, Osman Hamdi Bey enabled Turkey's first scientific excavations to begin in this period and
the artifacts found in this excavation were brought to the museum. As the artifacts that were found in these excavations
did not fit into the museum. at some point, he put forward the idea of building a new museum building and started
working in this direction. Taking European museums as an example, Osman Hamdi Bey commissioned the French
architect Alexander Vallaury to design the new museum building, which had a library and a photography studio like
museums in Europe. The Museum Humayun, known today as the Istanbul Archeology Museum, was opened on June 13,
1891 and Osman Hamdi Bey brought a kind of modern museum understanding to the Ottoman Empire with this museum.
In this period, the new Asar-1 Atika Regulation was issued in 1884 under the leadership of Osman Hamdi Bey to follow
the excavations in Anatolia and to prevent the smuggling of artifacts abroad. When Osman Hamdi Bey passed away in
1910, his brother Halil Edhem Bey assumed the directorship of the museum. During the administration of Halil Edhem
Bey, Evkaf-1 Islamiye Museum was established within the Siileymaniye Complex in 1913. Renamed as “the Museum of
Turkish and Islamic Arts” in the Republican era, this museum was moved to the Ibrahim Pasha Palace building in
Sultanahmet Square in 1983. The efforts of both the sultans and senior administrators for exhibitions are of great

importance in the Ottoman Museology, which is the base of the developments in the Republic Period. Osman Hamdi Bey,
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in particular, the importance given by many important people for the arts and museums during this period has provided an

immense influence development of art in Turkey

3.2. 20TH CENTURY

After the proclamation of the Republic, a new era of culture and museology began in Turkey. In general, many important
initiatives took place under the leadership of Atatiirk during the Republican period. Many important buildings such as
Hagia Sophia, Topkap1 Palace, Dolmabahge Palace, Kariye Mosque, Green Tomb, Muradiye Complex and Mevlana
Dervish Lodge were turned into a museum in order to be taken under protection. Another important development is that
museology started to be accepted as a separate science. With this, the importance of cultural heritage increased and new
laws on the protection of historical artifacts were enacted. Many ancient cities, such as Bergama, Ephesus, Aspendos,

Karatepe and Goreme, were opened as open-air museums.

The first period that is the years between 1923 and 1950 was named as the period when national culture was built by the
people and the state. With the influence of Atatiirk’s nationalist views, particular emphasis was placed on the subject of
culture. As part of new Turkey that came with the establishment of the Republic, new museology movement was also a
part of the cultural revolution. In this period, museums were established directly by the decision of the political authority
themselves, as a requirement of westernization. Thus, the republic’s first museums were opened as ideological tools by
which both national history and cultural awareness are instilled and as an image of the state, showing that the new Turkey
believes in westernization and modernization. In 1926, acting on the development of art education in Turkey, Ministry of
Education Culture Department was established, in which museums, libraries and fine arts branches took place. With this

initiative, the capital Ankara became an important center that shaped the culture and art policies of Turkey in that period.

Following the decision of Ankara to be chosen as the capital, Ankara Ethnography Museum, which was the first museum
of the Republic period, was opened in 1930 with the instruction of Atatiirk in 1925. Also the exhibition house building
being built in 1934 in Ankara and the transformation of the Turkish Hearth Building into the Museum of Painting and
Sculpture are prominent examples of this process. In 1937, Istanbul Painting and Sculpture Museum was opened as the
first fine arts museum of the country in Dolmabahge Palace by the order of Atatiirk. This museum, inspired by the Louvre
Museum, has become the most important symbol of the Republican period art. The museum has been affiliated to the Fine
Arts Academy (now Mimar Sinan Fine Arts University) since its establishment. In this way, art and education - two

important elements that should not be separated from one another - progress together.
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Figure 18 : Istanbul Painting and Sculpture Museum

With the decline of state’s support to the art industry after the 1950s, artists tried to create their own markets for the arts.
As a result of this, private art galleries started to open. Especially during the years 1950-1960, exhibitions, private art
galleries and collecting became very active and started to develop rapidly. In addition, the fact that banks started to enter
the art market in the 1950s had an important place in the arts of the period. During this period, banks such as Is Bankast,
Yap1 Kredi and Akbank continued to show support for the arts. In fact, a painting competition organized by Yap1 Kredi in
1954 pioneered the increase of activities in the art environment of the period. The competition happened between the
dates October 8-16 1954 as a result of the proposals of Turkey National Committee, indicating that the Sth International
Art Critics Association, which was founded by Nurullah Berk, Suut Kemal Yetkin, Fikret Adil, Yasar Nabi, Burhan
Toprak, Hiisamettin Bozok, Biilent Ecevit and Cemal Tollu, should be held in Turkey. Although many artists from the
academy participated in the contest with the theme “Work and Production”, the first prize was given to Aliye Berger, who
was not from the academy, which resulted in various arguments. As a result of the competition, the direction of Turkish
painting shifted with the increase in the participation in art and in the aesthetic values of the works produced and the
increase in the speed of the production of art. With the increase of the artists in the 1960s, private art galleries started fall
short in number. Therefore, the need for art institutions, centers and events increased. In 1968, works towards an
International Art Festival in Istanbul began, which was the city where art was developing the fastest in the country.

However, since the Istanbul Culture and Arts Foundation (IKSV), which was planned to organize this festival, could only
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be established in 1973, this festival could also be opened in the same year. This festival, which included every field of art,
including opera, ballet, music, theater, continued its success until the 1980s. Other than the International Art Festival in
Istanbul, other important art event initiatives began to emerge, such as the Art Festival organized by the Istanbul State
Academy of Fine Arts every 2 years and the New Trends Exhibitions that lasted for 10 years within the scope of the Art

Festival.

"The Ist New Trends Exhibition insists on a "new" concept for art, and the fact that the exhibition is only for a

competition is an indication that a future for art is apparently intended to be put forward.” (Burcu Pelvanoglu)

Also in the 1970s, with increased awareness to the art of the private sector, Biilent Ecevit, who stated that the state was
trying to develop culture and art policies in this period and that they would make investments in this field and ensured that
they would open up to the world and that art education would be supported and encouraged, accurately summarized the

art industry of Turkey during that period with this comment:

“I am against an elitist attitude towards only the elite and highly educated intellectuals in cultural and artistic studies, as
well as some rigid socialist ideas that want to focus only on public art and cultural studies. Both of these are methods that
should be carried out as complementary to each other and not contradict each other. Plastic arts have not yet gained a
functional place in Turkish society. It is necessary to try to eliminate this deficiency not only by opening more galleries,
but also by evaluating the plastic arts in architecture. The exhibitions to be opened in Turkey need to be organized within
a particular program rather than be left to chance created by diplomatic relations. This period of government will be
breakthroughs and an opening to the world not only in the economic and social fields but also in the field of art and

culture.” (Biilent Ecevit)

Although the government’s support policies for culture and were insufficient in the 1970s, private galleries, which would
constitute an important part of the art market in the future, started to increase again in this period and resulted in the
development of a more dynamic collecting concept. 1980s in Turkey has been a period of intense changes within
economic, political and socio-cultural aspects. With prices of art skyrocketing, art, especially art collecting, almost closed
to the middle class and turned towards a structure that appealed to the high-income group of society. All of the museums
that had been opened in Turkey until 1980 have been in the nature of national and state museums. But, the first private

museum, Sadberk Hanim Museum, was opened in 1980 in Istanbul.
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“Throughout the 70s and post-coup 80s, the art scene in Turkey has gone through many important changes ....
With the high urbanization, artists started to look at the events that have been happening around them with an
urbanized sense, therefore, cultural variation and multiplicity became important .... Art pieces became more post-
modern; the structure of most art pieces transformed, arrangements that involve the exhibition site itself, the
appearance of more conceptual artworks, interactive drama plays imply that this generation was open to new
ideas and they are very different from their predecessors in terms of relation to tradition .... First galleries
appeared in this period and quickly improved themselves over time, exhibitions with a curator and curatorial
concerns first started in these years.” (Okur & Bozdogan, 2017, p.3308)

“The private sector started setting up cultural centres during the 1990s. Earlier, the most significant private-based
non-governmental initiative had been the Istanbul Foundation for Culture and Arts (IKSV) founded by 17
businessmen and art enthusiasts under the leadership of Nejat Eczacibast in 1973. As Turkey was making its
transition to a free-market economy with the 24 January Decisions in 1980, this process was suspended in terms of
its content with the 12 September military coup. Thus, while. cultural policies have opened up the political arena
to new actors and promoted privitization, the contents of these policies have been determined in line with the
principles of the National Security Council established under the military regime.” (Ince Ay¢a, Cultural Policy

and Management Yearbook 2010, 2010, p103)

Figure 19 : Sadberk Hanim Museum
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Also in this neoliberal period, with the development of the economic structure and the private sector, the “Contemporary
Painting Auction” was able to be held for the first time on December 18th, 1988. This auction sparked the art market by
creating an increase in collecting and art activities and was an important turning point for the period. In 1986, the Asia-
Europe Art Biennial, planned and organized by the Ministry of Culture and Tourism General Directorate of Fine Art, was
the first biennial initiative of Turkey. With this ministry-organized biennial, it was aimed to bring art trends that were
popular around the world along with outstanding artworks that were produced in other countries to Turkey in order to
create an international art market in Turkey. Afterwards, in 1987, the Istanbul Biennial (It was held under the name of
"International Contemporary Art Exhibitions" at that time), organized by Istanbul Culture and Art Foundation (IKSV) and
curated by Beral Madra, was the second biennial initiative in Turkey. With the advancement of popular culture and liberal
economy in the 1990s, a multidimensional consumption culture was formed within the art market. During this period, the
crises experienced by the state, European Union policies, and the privatization laws have all encouraged the wealthy of
the country to art. The factor that played the biggest role in the development of the art market in the 1990s was the
TUYAP Art Fair opened in 1991 under the leadership of the International Plastic Arts Association (UPSD), established in
1990. This art fair, encouraged the production of art, supported the sales of artworks and enabled an increase in collecting,
is of great importance as Turkey’s first art fair. Art has also come to be seen as an important source of investment for
companies. With the increase of auctions, competition occurred within the art environment and not only companies but
also wealthy of the country started to see art as an important investment. As the era of communication reached Turkey, the
limits started to disappear and the international development of the art market was able to be followed more closely and
easily. However, the economic crisis in 1994 stopped the purchase of artworks from the galleries and even caused
collectors to put their owned artworks for sale. The galleries were greatly affected by this drop in sales. While high-end
art galleries could barely remain open, smaller art galleries had to be closed. As the collectors started to be seen with their
sales and auctions stepped in and boosted the art market once again, Turkey closed its 20th Century art scene with

unstable developments in the market.

3.2. 21ST CENTURY

The changes in the social, economic, technological, philosophical and cultural structure in the transition from the 20th
century to the 21st century always seems to emphasize “innovation” and “beginning”. This emphasis can also be seen in
art, which also progresses simultaneously in the world it comes from. The reason for this can be explained as “globality”,
which has been one of the most important concepts of the 21st century. Meaning “the consciousness of the world as a

single place”, globality was introduced to the world by British sociologist Roland Robertson. Expressing the expanding
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and deepening consciousness of the world as a whole, Robertson defined globality as “the compression of the world and
the intensification of consciousness of the world as a whole”. As a result of globality, when one country began to develop
in arts, so followed the others. Art Basel, the international art fair founded in Basel in the 1970s with the initiative of three
gallerists, spread its activities to places such as Miami and Hong Kong in the 2000s. Art Dubai, which started in 2007,
realized a similar of Art Basel in the Middle East, a place that is known as “war scene” and attracted hundreds of artists
and art institutions to Dubai, making Dubai one of the centers in the contemporary art platform. As another example of the
impact of globality on art, the concept of “biennial”, which first started in 1985 in Venice, can be examined. Quickly
spreading from Europe to America, and then to the Far East, the Middle East, Australia and many centers including

Istanbul, it has become a global art movement that has come to this day.

The approach proposed for institutions and organizations by Raymond Williams, who laid foundations for the field of

cultural studies, is also regarded as a guide for the approach to art:

“We can make a fundamental distinction: on the one hand, the variable relations between ‘“producers of culture” (an
abstract but deliberately chosen neutral term) and social institutions capable of self-acceptance; on the other hand, the
variable relationships in which the “producers of culture” organize themselves, their formations, or organize in. This is a
useful distinction that can make it possible to approach the problem of prevailing social cultural relations from various

angles.” (Williams, Culture and Society, 1958)

When Williams’ approach is looked at within the frame of Turkey, it can be seen that a step towards a modern and
contemporary art experience or institutionalization process, independent of the state, could only start by the end of the
20th century. The formation of private art galleries, collectors, art fairs, auctions and art education institutions only started
with the gradual formation of a “market” in this period. However, with the arrival of 21st century, the culture and arts

industry in Turkey, Istanbul as the center, have started to adapt to the developments in art seen around the world.
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Figure 20: is Sanat Kibele Gallery

The 2000s have been a period that expressed the formation and development of a contemporary art market, which is
restructured with the sponsorships provided to art institutions, art fairs and art events supported by major companies after
the economic crisis in the 1990s. As a result of the economic measures taken by the state and new tax policies, private
equity owners began to create new art institutions in order to bring the art scene they saw abroad to Turkey. Thus, high
rates of capital increase were observed in the art market. In 2000s, major companies such as Sabanci, Kog, Eczacibasi,
and Borusan either directly established or gave support to art institutions that contributed significantly to the Turkish art
market. Major banks contributed to the developing Turkish art scene by establishing their own art institutions as well,
such as Yap1 Kredi Kiiltiir Sanat, Aksanat, Garanti Galeri Platform, and Is Sanat. These banks also organized notable

events through their art institutions, which enabled a stir in the developing contemporary art scene of the country.

The demand for art in the 2000s directly led to an increase in art galleries and auctions. The bank galleries and auctions
that later entered the art market began to create a competition for galleries that had joined the art market long before them.
Dogan Paksoy, President of the Art Galleries Association (2003:16), founded in 1999, made this statement regarding the
competitive environment, “Banks and institutions should establish museums and publish comprehensive art books and
bring important exhibitions from abroad instead of acting as a gallery. For example, the Ayvazovski exhibition opened in
Is Bankas1 Kibele Gallery and the Fausto Zonaro and the Baselitz exhibitions opened in Yap: Kredi Kazim Taskent

Gallery are very important. Most importantly, bank galleries create an environment of unfair competition”.
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The 2000s saw many important developments in the Turkish art agenda. The most important outcome of the efforts was
Istanbul’s election as the “European Capital of Culture” in 2010. Due to this election, it was observed that the society
showed more demand for art and culture and art activities increased in line with this increasing demand. After a long time,
the state allocating large budgets for culture and arts, organizing many art events and increasing art education were among

the great achievements of the period.

In line with these developments, the most important factor that triggered all of these developments in the art industry
during the 2000s was the establishment of Istanbul Modern as the first modern art museum of the country. The opening of
such a museum in the country as a result of great efforts has directly increased the interest and demand for art in our
country. The artist and curator Hasim Nur Giirel, who contributed to the establishment of the museum, stated the

following in an article of his:

“In order to be effective in the international art market, we also need to establish and develop contemporary art
museums, which are the most important means of making contemporary artworks visible, we need to have art galleries
that can also trade international artworks, and increase the number of collectors who make international artwork. It
seems that if we need to market our culture in the 21st century, we must first focus on real and virtual museum

phenomena, and develop our museums and museum audience”(Giirel, 2004).

In 2010s, after all the major developments in the art scene of Turkey, what followed was an even more rapidly changing
and evolving art market. With the development of technology and social media, popular culture trend have become much
easier to spread. Social media posts encouraged the art sales and visits to art institutions. Naturally, this brought an
increasing demand for new art institutions. Arter (then contemporary art center, now museum), which was opened in
Istanbul under the Vehbi Ko¢ Foundation, was first opened in 2010 in the historical building called Mehmenat Han on
Istiklal Street. Until 2018, it brought 35 exhibitions to art lover in this building and afterwards, moved to its new building
in Dolapdere in September 2019, which was specially built by the British Architecture firm Grimshaw Architects. Arter,
with Melih Fereli as its founding director and Emre Baykal as its head curator, contains a collection of Vehbi Kog, which
he started to collect in 2007 and consists of works produced since the 1960s. The opening of Arter led to an increase in
competition among art institutions, thus pushing them further to be current and innovative. Another important institution
that brought innovation to the art environment was SALT. Garanti Gallery became autonomous under the name SALT and

re-established in Beyoglu in April 2011 as a non-profit institution with the support of Garanti Bank. A member of the
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European Museums Confederation L’Internationale, which foresees the joint use of collections and archives, SALT is an

institution that stands out as a research center as well as the exhibitions and events it organizes.

Figure 21: SALT Beyoglu

"The 2000s were a period in Turkey where the collections of private capital owners were enriched, the number of
private art galleries increased rapidly, a new cultural platform was created through private museums, exhibition
sponsorships, award-winning art competitions and festivals, and private art institutions took the place of state
institutions. Capital owners, by taking advantage of the advantages offered by the state, also created a significant
brand value for the country's culture industry and thus showed their presence. The holdings, foundations and
companies, whose numbers have increased rapidly especially after the 2000s, have turned into a power that
directs cultural and artistic activities through their personal investments. Institutional art centers and museums
such as Yapt Kredi Culture and Art Center (1998), Akbank Art (1993/2003), Project 4L Istanbul Contemporary Art
Museum (2001), Platform Garanti Contemporary Art Center/Salt (2011/2011), Sabanct Museum (2002), Istanbul
Modern (2004), Pera Museum (2005), Santral Istanbul (2007), Perili Kosk (2007), Arter (2010), and Borusan
Contemporary (2011) were put into service.” (Ebru Nalan Siiliin, Contemporary Art Collection in Turkey, 2019,
pl194)

Until 2010s, the advanced and up-to-date art scene of Turkey could mostly only be seen in Istanbul. However, as the

demand increased day by day and social media became more and more a part of people’s everyday lives, the art scene
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began to be visible in the major cities of the country as well. Cer Modern, opened in Ankara in April 2010, is the first
modern art center in the capital. Arkas Art Center was established in Izmir in November 2011 in order to share the Arkas
Collection, which was created to the interest of Arkas Holding Chairman Lucien Arkas, with art lovers. Arkas Art Center,
located in Izmir's heart Alsancak, resides on the sea-facing part of the French Honorary Consulate Building, which is one
of the most beautiful buildings of its time in Izmir and has been active since 1875. Arkas Art Center is not only the main
and most frequently visited art institution of Izmir, but is also the first art center where the works of many international
painters are exhibited. Founded in 2016 in Ankara by businessperson Sarp Evliyagil, the Museum Evliyagil also enlivened
the art scene in Ankara and later opened its second branch in Istanbul under the name Evliyagil Dolapdere. Opened in
2019, in Eskisehir, Odunpazari Museum of Modern Art, which takes place between the houses in Eskisehir's historical
Odunpazari, has managed to make Eskisehir one of the art centers of Turkey. Odunpazari Museum of Modern Art, which
was supported by many important business people such as Biilent Eczacibasi and Giiler Sabanci and founded by the
architect and collector Erol Tabanca, Rana Erkan Tabanca, Idil Tabanca and Cem Siyahi, The museum was built by the
world-renowned Japanese architecture office Kengo Kuma and Associates and also carries an important place in
contemporary Turkish architecture. In order to avoid the art industry only developing in Western Turkey and spread it to
the East, the 1st Mardin Biennial was held in Mardin between June 4th and July 5th. The biennial, which takes place with
the unique and historical architecture of Mardin and the contributions of its welcoming people, continues to this day,
making Mardin one of the culture and art centers in Turkey, and eventually meaning the art industry will spread through

other cities of Turkey and therefore, development will continue swiftly.
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4. ISTANBUL MODERN

4.1. HISTORY OF ISTANBUL MODERN

In recent months having celebrated its 16 years, with 68 collections and temporary exhibitions, 40 photo exhibition, 13
video exhibition, 17 foreign exhibition and more than 8 million visitors, Istanbul Modern is Turkey’s first modern and
contemporary art museum and continues to be one of the leading art centers of the country at full speed. However, the
formation of Istanbul Modern was a very difficult process. Very few people argued that a modern art museum was
necessary in Istanbul, or even in Turkey in general. A lot of persuasion and many explanations were required for the
museum establishment. A permanent and large collection was also necessary for a permanent art museum. What was not
known back then was that all those hard work would result in what is today known and regarded as one of Istanbul’s - and

generally the art scene of Turkey’s - landmarks.

With its first steps taken by Dr. Nejat F. Eczacibasi, the founder of the Istanbul Foundation of Culture and Arts (IKSV, in
1987 at the contemporary art exhibition currently known as the International Istanbul Biennial, Istanbul Modern is known
to be the first modern art museum in Turkey. Noticing the interest the exhibitions brought to the art scene of Istanbul in
1987, Dr. Nejat F. Eczacibas1 began to draw up plans to establish a modern art museum that would be permanent in
Istanbul and fulfill Istanbul’s cultural and artistic potential. After a long search, the 19th century industrial area known as
Feshane, located in Hali¢, was transformed into a contemporary art museum and it even hosted the 3rd International
Istanbul Biennial as well. Unfortunately, despite this, it did not become a long-term project as planned. Later, many places
were searched for the planned museum and many projects were tried to be created, but since a suitable place could not be
found and a main collection for the museum could not be created, these efforts were not fruitful and the museum could

not be established just yet.

However, the course of the project started to shift in 2003, when the 8th International Istanbul Biennial took place in the
4th customs warehouse located next to the Mimar Sinan Fine Arts Academy. After reaching the decision that this area
would be ideal for a museum, work began to make it a museum space. With the approval of the then-prime minister Recep
Tayyip Erdogan to use the area permanently for the museum, there were no obstacles to the planned museum project. The
8000 square-foot building, which was built as the dry cargo warehouse for the use of Republic of Turkey Maritime
Organization, was turned into a fully equipped modern museum as imagined by working with Tabanlioglu Architecture
firm. Established by the Istanbul Foundation for Culture and Arts (IKSV) under the leadership of the Eczacibasi family,

the museum was officially opened its doors on December 11, 2004. Istanbul Modern, which has been operating in this
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building for 14 years, moved to its temporary space in Beyoglu due to the construction of a new place for the museum in
May 2018. The transition to the new place of the museum, which will be in the Galataport project that is currently under

construction on Mesrutiyet Caddesi in Karakdy, is expected to take place in 2021.
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Figure 23 : Istanbul Modern at its current temporary premises in Asmali Mescit, Beyoglu
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Figure 24 : Istanbul Modern at its planned premises in Karakoy, Beyoglu

4.2. CONCEPT OF ISTANBUL MODERN

As the first modern and contemporary art museum in Turkey, the expectations on Istanbul Modern were quite significant.
While it was created as a Western-style museum mixed with the own cultural aspects and gems of Turkey, it was crucial to
fulfill the expectations of the museum with what it had to offer. It could not just consist of an exhibition area. It had to
have multiple exhibition areas, multiple collections and simply more to it than just paintings and sculptures. As
mentioned, a modern art museum as a concept is has more facilities than just exhibitions. They provide education,
cinema, library and such other aspects that can contribute to the culture and the arts. Therefore, it is important to note that,
as the first modern and contemporary art museum in Turkey, Istanbul Modern managed to be not only an exhibition space
or a museum, but also a cultural art institution with various activities such as workshops and cinema. The museum, where
works from all fields of visual art, especially painting and sculpture, can be seen, offers visitors a new museum experience
by drawing the visitor into contemporary art and living art. Continuously pursuing new organizations and activities,
aiming to enrich the experience of the audience and generally progressing with a "people-oriented" approach, it is one of
the most dynamic institutions in terms of today's art, and has become an important factor that enables and paves the way
for other dynamic institutions that have come after. As a museum that handles art together with its historical process, it
has seen an important showcase role for Turkish contemporary art by exhibiting both the retrospectives of famous and

master Turkish artists and newer Turkish contemporary artists.

Istanbul Modern has also managed to gain great importance internationally. While providing an active artistic mobility in

Istanbul, he also brought an original approach to culture and art management in international exhibitions and events. The
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museum has paid extra attention to globalism as a museum that not only presents and promotes many international artists
to our country, but also supports many Turkish artists and enables them to be recognized globally. In addition, it took the
pride of being an art museum that gradually reached a worldwide reputation by organizing various exhibitions not only in
its own venue but also in many cities abroad, and started the process of making Istanbul one of the world's art

metropolises.

Figure 25 : Exhibition space of Istanbul Modern

4.2.1. EDUCATION

When it comes to education, one of the first places that come to mind in general was not actually museums. However,
with the inclusion of education in museums along with exhibitions, together with the modern museum understanding,
museums have become important places in the education concept. Education, which is one of the opening goals of
Istanbul Modern, with the great value they have put on it, has reached thousands of people since the opening of the
museum, making Istanbul Modern one of the most important points in art education in the country. Istanbul Modern has
specifically created an education department with the aims of uniting modern and contemporary art with visitors from
almost every age and making art more understandable and more accessible while enabling them a comfortable and warm
place to do so. The museum has created plenty of different education programs for every age and every part of the

country. By creating the “Your Thursday” program they enabled free access to the museum for adults every Thursday.
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Following this, they created the ““Your Thursday” Artist Workshops for adults where they offer people an experience filled
with art and a chance to interact and meet with artists while also creating works with them. Sponsored by Borsa Istanbul,
these workshops consist of creating art and conversations with the artists where they share their experiences and creative
processes. While this program exclusively is for adults, the “Young Tuesday” program is for the young adults version of
“Your Thursday”. In this program, Istanbul Modern invites various artists from different fields of art, such as painting,
sculpture, photography, etc. where they share their experiences and their journeys with the aim to enable them discover
new perspectives. Another educational program that Istanbul Modern offers is “Online Modern and Contemporary Art
Program for Kids”, which is essentially an online program held on weekends for children ages 4-7 and 8-12, focusing on
informing children about modern and contemporary art and opening discussion about art. This program provides children
with the works in the Istanbul Museum of Modern Art Collection through a video conference system and provides
information on many art movements, techniques and fields by referring to the examples of art history through these
works. Participating children of the program, which consists of 8 different workshops in total, can register for anyone they
want, but those who attend all of the workshops are given a Certificate of Participation in the Online Modern and

Contemporary Art Program.

Istanbul Modern also offers unorthodox trainings for an art institution. "BASF Kids' Lab" is an art chemistry workshop
offered to children online. This workshop, organized online for school groups with children between the ages of 5-7 and
8-12 from all over Turkey, is carried out in cooperation with BASF and provides children with the opportunity to get to
know science and chemistry better by combining them with art. The workshop, which progresses with interesting
information and fun experiments, consists of 3 separate applications. In the first step, there is a presentation on paint
making and its history by also mentioning the history of art and examples from Istanbul Modern's own collection. In the
second step, the kids create their own paint under the guidance of a chemistry teacher and then write an experiment report
on it. In the last step, they create an abstract painting with the paints they prepared. At the end of the program, all the

paintings made and the experiment reports prepared by the participating children are exhibited in the Kids' Lab gallery.

Istanbul Modern also offers corporate educational programs both outside the museum and inside, whether it be
educational or just motivational. For instance, various educational workshops outside the museum space, which are held
with institutions, with the contributions of the Istanbul Modern Education Department, are organized for a wide audience,
including children, young people and adults. These museum events, which aim to engage as many people with modern
and contemporary art as possible, can be held in a non-museum venue or online, depending on preference. In addition,

Istanbul Modern provides motivational art workshops, which present an entertaining art activity, accompanied by private
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instructors, with groups of up to 15 people, to transform any joint event organized for employees and customers of a

specific institution into a more enjoyable and artistic event.

"Atelier Modern" workshop and seminar programs prepared by Istanbul Modern for adults are offered to art lovers with
various topics and themes. "Workshop Modern Participation Certificate" is given to art lovers who attend all classes and
the opportunity to gain different perspectives on art is offered. "Art History Seminars" is one of the most rooted and
profound workshops of the program, offering participants an experience full of knowledge and art by covering various
subjects and themes, including modern and contemporary art, from different perspectives. These seminars, which enable
to look at art, especially the history of art, from other perspectives, are offered by master instructors in art education with
lectures consisting of 4 different subjects. With "Archeology of Modern Art", which is the first lesson given by Firat
Arapoglu, the participants have the opportunity to look at the objective process of art by going back to the roots of the
concept of art. Esra Alicavusoglu discusses how the artists express themselves, specifically their own bodies, and what
famous self-portraits tell in modern art in the second lecture "Portrait of the Artist in Modern and Contemporary Art". The
third lecture "Contemporary Art and Politics", taught by Osman Erden, focuses on art's relationship with politics and its
place in society by looking at art from a completely more analytical perspective. And finally, participants end their
educational experiences by looking at the place and importance of art in daily life with "The Story of the Everyday and
the Ordinary in Modern and Contemporary Art", which is the last lecture given by Firat Arapoglu. “Mysteries of Art
Works”, the newest workshop of the program, consists of 4 interconnected lessons given by Firat Arapoglu. This
workshop, which focuses on the secrets and analysis of artworks, enables to examine two works of art from different
periods in each lesson. Participants are taught the three steps of art analysis, definition, analysis and interpretation, while
at the same time giving them the opportunity to add their own perspective to these methods. Another workshop of the
program touches on a completely different area of art. The “Creative Writing Workshop with Mario Levi” provides
participants with the opportunity to learn and discuss the tricks of good writing, and much more about the field of writing
itself. With the opportunity to learn the process of creating an article from the master writer Mario Levi, the participants

also get the chance to discover how they can express themselves better.

Wanting and aiming to reach all kinds of people with its educational programs, Istanbul Modern also attaches great
importance to social projects where they enable access to art to children, young people, and adults with special needs.
With their “The Color I Touch” program, which they organized for blind or partially sighted children and young people,
they offer guided tours with experts, art workshops and film screenings with audio descriptions. In the guided tours, the

artworks are described and encouraged to be interpreted. With their “The Words of Art” program, which they organized
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for people who are deaf or hard of hearing, they offer guided tours with experts and art workshops. This program enables
them to participate in an art experience where they get to examine works of art and produce creative works. Their
program “We Meet” is an educational program based on inclusive education for children with special learning needs.
Within the program, children with special learning needs have the opportunity to work together with young volunteers in
different artistic activities, socialize and enrich their lives with art. Within the framework of a 90-minute art event, the
"Mother - Child Project" aims to host women and their children who have limited access to art together, to spend quality
time with each other and to strengthen communication within the family, and especially to develop the creativity and
imagination of both the mother and the child and to strengthen the bond between them. This project, which can take place
both in the exhibition area of the museum and in the education areas, serves the groups formed by the school parents
unions, non-governmental organizations, foundations and associations, and local administrations. The activities are in two
stages as "museum tour" and "art practice". With the museum tour phase, mothers and children are given the opportunity
to observe and interpret the artworks in the museum. The stage of art practice is divided into categories according to age
and preference: “Shadow Paintings” and “Mask Workshops” can be preferred for children aged 4-6, while “Shapes and
Colors” and “My Istanbul” for children aged 7-12. " preferable. All social projects offered by Istanbul Modern are free of

charge and aimed at institutions that support education.

Figure 26 : Social project “The Color I Touch” in Istanbul Modern

4.2.2. CINEMA

"Istanbul Modern Cinema", which was first opened as an "Arthouse Cinema Center" on the ground floor of the museum
with the opening of the museum, offers a rich selection with independent cinema samples, festivals and master films.
Istanbul Modern Cinema presents one or a few original movie screenings to the audience on Thursdays, Fridays and

Saturdays, and aims to convey the history of cinema and contemporary cinema culture to art lovers through conversations,
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screenings and publications, along with selections from both Turkish and world cinema. In addition, Istanbul Modern
Cinema brings many creative programs with it. The series titled “Rendezvous with Directors” brings to the screen all the
films of a director who stood out with his own identity and techniques of contemporary Turkish cinema, as well as
providing art lovers with the opportunity to show the behind-the-scenes of the cinema as a branch of art with the
participation of the director and the actors in the films. "Count Us In!" presents the newest selections of Turkish cinema
together with the directors, actors and producers of the films to the cinema fans. With the "All About" series, it creates a
kind of retrospective on a specific director by focusing on one of the famous directors from all over the world every year.
At the beginning of each year, in January, Istanbul Modern Cinema presents a selection of films that have been awarded
"Best International Feature" at the Academy Awards with the program "Foreigners of the Oscar". In general, by presenting
an educational and inspiring experience to the audience on both local and international cinema, Istanbul Modern aims to
create a wide-ranging culture and art space for visitors by including not only fields of art such as painting and sculpture,
but also another valuable branch of art such as cinema. In addition, all interviews and similar activities held within the
scope of Istanbul Modern Cinema can be found in the Istanbul Modern Library in DVD and CD format, and these archive

materials can also be viewed on the computers of the library.
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Figure 27 : Istanbul Modern Cinema



48

4.2.3. LIBRARY

Istanbul Modern Library, which started to serve with the opening of Istanbul Modern in 2004, offers visitors resources on
art history and many different areas of art. The library, which is actively expanding, has a total of 11,500 books and 24
periodical subscriptions in both Turkish and foreign languages. The Library focuses on having resources in many fields,
some of which are art history (mainly modern and contemporary art), art theories, museology and art management,
Turkish and foreign artists, visual arts, architecture, photography, video art, new media and performing art, and cinema.
The tags of the publications in the library collection can be accessed on the Istanbul Modern website, as well as the

museum library.

Known as one of the first examples of museum libraries in Turkey, Istanbul Modern Library is open to art lovers from all
parts of society that wants to benefit from it, free of charge. For visitors who do not wish to visit the museum but want to
use the library only, it is possible to use the library without a charge by asking for a "Library Visitor Card" from the
information desk. The collections in the library are classified using the Dewey Decimal Classification System and are
presented to the readers with an open shelf layout for easy access. Special publications such as artist-signed catalogs and
books that can be viewed in different formats, have their own category with the name "Special Collection", excluding the
general collection. In addition, the "International Directory of Arts & Museums of the World" CD-ROM database, where
you can find information about 49,000 museums and more than 143,000 artists and art galleries from 202 different
countries, is open to visitors and art lovers within the scope of the Istanbul Modern Library. Due to security conditions,
books cannot be borrowed outside the museum, but color and black and white photocopy services are offered for a fee.

The library is also open at all hours and days that the museum is open.



49

mﬂI.LLfLi lu'l ==‘L

Tzuum,uﬁumuu[
E e AT

! 1

N

Figure 28 : Istanbul Modern Library

4.2.4. ACTIVITIES AND EVENTS

By placing extra emphasis on being active and connected with art lovers all around, Istanbul Modern moves forward with
the aim of breaking down the barriers between museums, artists and art lovers and creating opportunities for them to be
intertwined. They have created the opportunity to include thousands of visitors in art both in the museum space and in
different venues by hosting various activities and events such as corporate organizations, interviews, documentary

screenings, festivals, exhibition tours with special artists, artist meetings, biennial-connected events.

"Museums Talk", which was first organized by Istanbul Modern in 2012, is a conversation event that brings together
museum professionals from all over the country and the world with museum visitors. This activity, which provides
information about museum studies to the participants by discussing in detail about the current museum work and the
museum experience in general, welcomes professionals from the world's most important art museums in our country and
also introduces Istanbul Modern to international media. In November 2012, “Museums Talk” started with USA, as
professionals from important art museums all over the country met with their Turkish audience. In the event, which

showed the inner world of the museums, professionals from museums such as SFMoMA, Guggenheim Museum,
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Metropolitan Museum, Museum of the Moving Image, MoMA, Hirshhorn Museum and Sculpture Garden, Getty
Research Institute, Walker Art Center, Whitney Museum of American Art and New Museum discussed topics such as
museum management, curatorial works, collections and archives, audience formation, promotion, marketing, advertising,
public relations, events, education and social programs. In December 2014, professionals from the United Kingdom were
hosted in Istanbul as the second of the Museums Talk series, in which Istanbul Modern brought together professionals
from the world's leading museums with Turkish audiences and enlightened the field of museums. Professionals from
museums such as Iniva (International Institute of Visual Arts), Tate St Ives, The Space, The British Museum, Tate
Modern, Amgueddfa Cymru - National Museum Wales, The Scottish National Gallery of Modern Art, and Turner
Contemporary gave information about museums as businesses and the inside of such businesses once again. Museums
Talk continued with Germany in April 2016. It hosted professionals from Germany's leading art institutions such as the
KW Institute of Contemporary Art, Ludwig Museum, Fridericianum, Haus der Kunst, Academy of World Arts, Kunsthalle
Wien, Schirn Kunsthalle and the Stidel Museum, and presented detailed information about museums in Germany, that is
one of Europe’s major art centers, and their management to the audience. Most recent guest country of Museums Talk was
France in January 2019. In collaboration with Institut Frangais, the event was organized with professionals from art
institutions such as Center Pompidou National Museum of Modern Art, LE BAL, MAC VAL, Val-de-Marne Museum of
Contemporary Art, Atelier des Lumicres, macLYON, CAPC Bordeaux Contemporary Art Museum. At the event, the
innovations that the French art institutions have brought to the world of art museums and the original contributions they

plan to bring in the future were presented to the audience.

Organized every year to support Istanbul Modern's educational programs and to enable children and young people to be in
touch with art, Gala Modern hosts approximately 500 people from all over the country from the business, art and media
community. Under the leadership of Oya Eczacibasi, the chairman of the board of directors of Istanbul Modern, this gala,
the first of which was held in 2009 and has been organized 10 times so far, reached 565,842 children and young people
with the support and donations of Istanbul Modern Education Friends as of December 2020. Thanks to this special event
that takes place every year due to the importance Istanbul Modern attaches to education, the educational programs of the

museum has multiplied and diversified and participation in art has increased.
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Figure 29 : Gala Modern

4.2.5. CAFE AND RESTAURANT

Istanbul Modern Cafe & Restaurant, which started its activities with the opening of the museum, was opened to everyone,
not just museum visitors. The restaurant has been carefully arranged to relieve the tiredness of the day and escape from
the crowded atmosphere of the city, with a view that provides the opportunity to see many important points of Istanbul
such as the Bosphorus, Siileymaniye Mosque and Topkap1 Palace at the same time in the first place of the museum, at
Warehouse No.4. In fact, it was chosen as one of the 25 most popular restaurants in Istanbul by TripAdvisor, one of the
famous tourism websites. However, with the transition of the museum to its temporary place in Asmali Mescit, it took a
temporary place as a cafe by taking a break from restaurant activities. Istanbul Modern Cafe, which was opened in the
temporary space of the museum with the cooperation of Coffee Manifesto, still operates open to everyone, not just
museum visitors, as in its first place. With its many coffee, sandwiches, salads, cakes and cookies options, Istanbul
Modern Cafe by Coffee Manifesto is an ideal place to relax and take a break in a tiring routine where art is intertwined
with art. On a different perspective, museum cafes are thought to be a uniting place in the museum. No matter what
purpose one came to the museum with, or whether they understood or not, the museum cafe is for all. For a diverse city
like Istanbul, this perspective can be entirely appropriate. There are many kinds of people that come to Istanbul Modern,

and within the cafe, they are united under the same purpose.
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Figure 30 : Istanbul Modern Cafe by Coffee Manifesto

4.3. ISTANBUL MODERN VS. OTHER ART MUSEUMS

Having been established in 2004, but planned and worked on since the late 1980s, Istanbul Modern marks a transition to a
new era for the Turkish art scene. Fulfilling the need for a versatile art museum that a city like Istanbul, which is
intertwined with history and culture, Istanbul Modern truly paved for the art museum industry and enabled a fast-paced
development for art the art scene in Turkey. Like no other museum before it in Turkey, Istanbul Modern combined all the
aspects of a newer and modern art museum type, inspired from MoMA in New York. MoMA, which continues to increase
its influence and prestige since its establishment in 1929, set an important example for Istanbul Modern - a modern
museum. MoMA, having started a new era for the art museum world in the 20th century, actually inspired all the
museums to be established with this modern museum pattern, as it was new and never been done before. In a similar
manner, Istanbul Modern, a Turkish take on MoMA one might say, had an impact on the art museums that were

established afterwards.

Elgiz Museum, the first ever contemporary art museum to be opened in the private sector in Turkey, was founded by art

collectors Sevda and Can Elgiz in 2001. Elgiz Museum is located in Maslak, Istanbul as a non-profit business in an area
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of 2000 m2, with the aim of supporting and developing contemporary art. The museum, which progresses with the
mission of introducing contemporary art to the country by including many young artists and curators, also organizes
children's workshops and various events. Although it is a contemporary art museum opened before Istanbul Modern,
which is a “modern and contemporary art” museum, considering the architectural preferences, location, selection of
collections, advertising and promotional resources, the limited number of educational diversity, lack of facilities such as
library and cinema, and lack of events and services in general show that could not bring the Elgiz Museum to the level

that Istanbul Modern has reached.

Figure 31 : Elgiz Museum

The Sakip Sabanci Museum was opened as a museum by the Sabanci family and Sabanci University in 2002 in an old
mansion called “The Mansion With The Horse" built by Italian architect Edoardo De Nari in 1925 in Emirgan, one of the
oldest settlements in Istanbul. After the death of Hac1 Omer Sabanci, one of the elders of the Sabanci family and resident
in the mansion, in 1966, Sakip Sabanci started to live in “The Mansion with The Horse”. Sakip Sabanci, who is also an art
lover and collector, housed a large collection of calligraphy and painting in the mansion for many years. In 1998, the
mansion, together with its collections and belongings, was donated by the Sabanci family to the Sabanci University
founded by the family. In 2002, the collection was expanded and opened to visitors as a fully recurring museum. For the
Sakip Sabanct Museum, which continues as a versatile museum with its rich art collection, conference and seminar
activities, and educational programs, it would not be right to call it a modern or contemporary art museum. This example
can be given for the most important feature that distinguishes Istanbul Modern from Sakip Sabanci Museum, which

contains works from the 19th century Ottoman Period as well as 20th century European modern art. Although both
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museums are art museums in the private sector, it can be said that they function in separate lanes with different collections

and exhibitions and different concepts.
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Figure 32 : Sakip Sabanc1 Museum

Founded by Suna and Inan Kira¢ Foundation in June 2005, Pera Museum gained an important place among Istanbul art
museums with its exhibitions ranging from Picasso to Osman Hamdi Bey, from 17th century to today. Presenting many
different areas of art from painting to tiles with its wide selection, Pera Museum aims to bring art lovers together with the
long history of art and to instill museum awareness. Although Pera Museum was opened in 2005, during the
contemporary art period and just 6 months after the opening of Istanbul Modern, it cannot be labeled as a modern or
contemporary art museum due to the selections it offers, similar with Sakip Sabanci Museum. In addition, though it
carries the concepts and values of a modern-thought art museum, it can be said that its facilities are not as widely ranged

as the ones Istanbul Modern offers.



Figure 33 : Pera Museum

Located in the famous Haunted Mansion in Rumeli Fortress, Istanbul, Borusan Holding turned a part of the building into a
contemporary art museum, “Borusan Contemporary”, on September 17, 2011, in order to open its large collection of
contemporary art to the public. The historic building is used as office and meeting space on weekdays, and is open to art
lovers on weekends as a museum. The museum is also known as Turkey's first office museum. Known as the first member
of IACCCA (International Corporate contemporary art collection Association), Borusan Contemporary Art Collection’s
history dates back to the 90’s with a rich Turkish modern and contemporary art selection. However, since the 2000’s,
especially with the formation of Borusan Contemporary, the collection solely focused on New Media Art, which includes
technologies such as photography, video, installation, sound, light, software, neon-LED, and data. Borusan Contemporary,
which gives orders artists to produce works specifically for the museum, pays particular attention to supporting young
artists of contemporary art. When compared to Istanbul Modern, it can be seen that they are actually two museums that
are quite different from each other in terms of concept. The new media art that Borusan Contemporary focuses on, being
only a part of the wide range of modern and contemporary art that Istanbul Modern focuses on, directs the collection to a
more specific area and audience. In addition, it is also possible to say that Borusan Contemporary cannot be called a
multi-purposed art museum as it does not have various facilities and education opportunities for young people and adults

that Istanbul Modern offers.
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Figure 34 : Borusan Contemporary

Arter, which was opened as a Vehbi Ko¢ Foundation establishment in 2010, is a contemporary art institution that advances
with the aim of being accessible to everyone by bringing together all disciplines of art. Having operated in its building on
Istiklal Street in Istanbul between 2010 and 2018, the museum moved to its new 18,000 square meter building in
Dolapdere, designed by Grimshaw Architecture in 2019. Thanks to this new building, the museum had the opportunity to
add performance halls, learning and activity areas, library, bookstore and bistro in addition to the exhibition areas. Arter
includes activities involving many different disciplines of art such as performing arts, classical, contemporary and
electronic music, film screenings, performance art and digital arts, and various educational programs such as
interpretation activities, children's workshops, adult workshops, guided tours and contemporary art seminars, as well as
exhibitions. One of the most important training programs of the museum is the "Arter Research Program". The program,
which aims to support the own thoughts, perspectives and research methods of art producers working actively in the field
of contemporary art, started in 2019 and continues by supporting many art producers. When compared to Istanbul
Modern, it can definitely be said that Arter is the closest example to Istanbul Modern in the industry in Turkey. For the
differences between these two museums, which progress with almost the same concept, the time of establishment and thus
their development, and their collections in different selections can be given. Next to Istanbul Modern's collection, Arter's
collection can be seen to be more limited and in the process of developing, as the start of the collection of Istanbul

Modern dates back to 1980s whereas with Arter, it dates back to 2007. Arter, whose social projects and educational
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selections are far behind compared to Istanbul Modern, can be called a developing museum, whereas istanbul modern is

definitely more established in its place in the industry.
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Figure 35 : Arter

Founded in September 2019 by Erol Tabanca, an architect and art collector from Eskisehir, within the Odunpazar1 Modern
Art Foundation, Odunpazart Modern Museum (OMM) resides among the historical Odunpazari houses of Eskisehir. The
architecture of the museum building, which was specially designed by Kengo Kuma and Associates, who came to
Eskisehir two years prior and took into account the texture of Eskisehir, was created by combining Odunpazari
architecture, Ottoman Dome architecture and traditional Japanese architecture. The museum, which has an area of 4.500
m2, has exhibition areas, workshops, event venues, a cafe and a museum shop. Odunpazar1 Modern Museum, which
operates with the aim of bringing culture and art together with the society, developing art education and bringing art
programs to the public, joined the private museum industry with its collections and exhibitions containing works from
modern art and more specifically contemporary art. The museum, which was established in 2019, is quite new in the
industry, and it is appropriate to call the museum a developing museum. When compared to Istanbul Modern, it can be
seen that Odunpazart Modern Museum has not reached the level of Istanbul Modern yet, considering the limitation of

both collections and the facilities.
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Figure 36 : Odunpazar1 Modern Museum
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S.THE EFFECTS OF ISTANBUL MODERN

5.1. ARCHITECTURAL EFFECTS

Opened in 2004 in its first place, the warehouse number 4, Istanbul Modern was transformed into a fully equipped modern
museum by Tabanlioglu Architecture in this industrial 8000m2 area. While the museum was being designed with modern
architecture in mind, it was actually inspired by New York MoMa, which is known for its renowned modern and
contemporary architecture. The opening of the first Istanbul Modern building is now recognized as one of the first major
examples of modern and contemporary museum architecture in Turkey, which also brought a significant impact on the

other modern art museums to come in Turkey.

Emerged in the first half of the 20th century, Modern Architecture is described as “an architectural style based upon new
and innovative technologies of construction, particularly the use of glass, steel, and reinforced concrete; the idea that form
should follow function (functionalism); an embrace of minimalism; and a rejection of ornament”. Subsequent to its
opening in 1929, MoMA opened its doors to the public with its first permanent space in 1939, after ten years of renting
temporary spaces, with one of the most important examples of modern architecture known to this day. Primarily, the
building was not MoMA'’s first contribution to modern architecture. In 1932, American architectural historian Henry
Russell Hitchcock and American architect Philip Johnson organized an architecture exhibition called “Modern
Architecture: International Exhibition”. The exhibition toured nationally and brought great reviews and its own book, with

which Hitchcock and Johnson coined the term “International Style”, described as "...a style expressing several design
principles: a concern with volume as opposed to mass and solidity. regularity as opposed to axial symmetry, and the
proscription of "arbitrary applied decoration.”” (Wiseman, C., Shaping a Nation, 1998). The success of the exhibition
started the talks of a permanent museum building designed with modern architecture. American architects Philip L.
Goodwin and Edward Durell Stone were contracted for the design of the museum, which would be the first 'International
Style' building in America. The construction of the new six-story building took 4 years, lasting from 1935 to 1939. The
use of sleek white marble, along with new insulated glass called ‘Thermolux’ that diffused the lighting in the gallery
spaces enabled them to create a clean, minimal and open space. The new museum building included two floors of gallery
space, an auditorium, a library, and two floors of office - all of which complied with the new and modern museum traits.

Located on the Fifty-third Street - just between Fifth and Sixth Avenues - the new building created a contrast to the

neighboring buildings, all with Beaux-Arts and Gothic Revival type architecture, and signaled an evident and epic change.
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Figure 37: First Permanent MoMA Building in 1939
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"The entrance facade has little to do with floor and ceiling levels and ignores the vertical shaft of the staircase, yet
has dramatic appeal of its own. The ground floor is separated from the street by clear glass. Above are the two
main gallery floors, with walls of translucent insulating glass. Then come two stories of offices and the pierced

roof slab of the member's penthouse. Walls are hung with white marble and blue tile.”

(Elizabeth Mock, ed. Built in the USA Since 1932. p88).

Figure 38 : Sculpture Garden of MoMA in 1953

In 1953, the museum was added an additional new wing and a sculpture garden by Philip Johnson. However, as the
success of the museum grew, so did the need for more space. In 1983, MoMA doubled the gallery spaces it already had,
and added a new auditorium, two restaurants and a bookstore. In 1997, MoMA hired Japanese architect Yoshio Taniguchi
to design the museum in a newer, more contemporary style in order to adapt to the changing times. Construction for the
renovations started in 2002, and eventually ended in 2004. Taniguchi’s elegant and minimal style brought a more open
and bright space for the museum. The newer, contemporary style combined with museum’s Modernist roots unified the

true form of the museum. Taniguchi also put some elements of white cube gallery style into the design of the museum,
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however, he incorporated the style with his use of glass in order to enable the Manhattan streets and skyline to show and

mimic a fresh environment.

"Without art, museum architecture should look unfinished. If it looks finished, it’s a very bad museum.” (Yoshio

Taniguchi, the New York Times, 2004)

Figure 39 : Current MoMA

The Istanbul Modern building was converted from an abandoned warehouse to a museum by Tabanlioglu Architecture in
just 8 months in 2004. According to Murat Tabanlioglu, the design of the museum, which was established on an area of
8000 m2, was inspired by the New York MoMA. One of the leading elements of modern museum architecture is to keep
the space as minimal as possible and to make the works of art stand out from the surroundings and this is exactly what has
been taken into account in the design of Istanbul Modern. To prevent the building from dominating the works, the
exhibition walls were always kept white, and the floors were always gray. For this museum, which was created by
keeping the architectural intervention to a minimum, preserving the initial structure of the warehouse, it was aimed to
create an environment that would allow people to participate and want to come to the museum. In order to create the

museum as a multifaceted and functional center of culture and arts, elements such as cinema, library, office spaces,
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educational workshop spaces, museum shop, restaurant and cafe also had to be included in the museum. On the ground
floor of the building, the main exhibition area, education workshops, meeting halls, museum shop and a restaurant with a
view of the Bosphorus, decorated with Ottoman motifs in order to adopt Turkish culture and history, were set up. On the
basement floor, temporary exhibition area, library, photo exhibition area, press area, theater and offices were established.
A wide and spacious area was created in the building with transparent glass panes. In addition, large window openings
were built to keep natural light under control, but also to refresh the museum space, in order to prevent the formation of a

closed box area, since the building was initially a warehouse.

Figure 40 : Interior of the first premises of Istanbul Modern

Istanbul Modern was temporarily moved to the historic Union Frangaise building in Beyoglu in 2018, while a new
building for the museum is under construction with the aim of keeping up with the times and staying contemporary.
Technically, it can be said that this historical building is quite against the general stance of Istanbul Modern, as the
museum had to temporarily downsize in some facilities. However, the construction of the new building is planned to be
completed sometime in 2021 and ready for the museum to move to its new and improved home. Renzo Piano, one of the
architects of famous art museums such as the Center Pompidou in Paris and the Whitney Museum of American Art in
New York, was agreed for the new museum building. Piano, where every museum he designed is referred to as an iconic
building, creates a spacious museum space for Istanbul Modern, which is suitable for spending a long time beside the
Bosphorus by using plenty of transparent glass in a large area of 15,000 square meters that also include a lobby, cafg,
bookstore, library, museum information points, and a special workshop area for the Discovery Space project, developed

together with the Center Pompidou in Paris.
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Prior to the opening of Istanbul Modern, old and historical buildings such as Sakip Sabanci Museum were generally
preferred for art museum spaces in Turkey, especially in Istanbul. Therefore, creating an area with such minimal, modern
and contemporary architectural elements for the building of Istanbul Modern made Istanbul Modern a pioneer in the field
of art museum architecture. Welcoming more than 500,000 visitors in just 1 year, Istanbul Modern became a meeting
point in a very short time. At the same time, it turned Karakdy into an art center as of its opening in the context of the
place where it was founded, and has also initiated many art galleries and cultural centers to be established in that area.
With the opening of other art centers in Karakdy, where the museum was located, the architectural pattern in the region
also changed. In Karakdy, where there are older buildings, modern architectural style buildings started to form after
Istanbul Modern. Even though the museum turned Karakdy into an art and culture center when Istanbul did not have one,
it also pushed the settlement in Karakdy to other regions as a negative impact. Sabanct University Arts and Social

Sciences faculty member Prof. Dr. Ayse Oncii explains on the matter:

"People living in the neighborhood belong to very healthy lifestyles. First, there are the people who have lived in
the neighborhood for a long time. But the majority of these people do not own property, they live in dilapidated
buildings for cheap rent. It is not known exactly where they came from. This requires research. Those who live
here are a population that migrated to Istanbul. There are also galleries that cannot rent a place in expensive
places in Istanbul and that have started to come to Tophane due to cheap rents. At the same time, we see that the
new middle class, advertising and communication segments, and young and single people are slowly coming to
Tophane. This incipient gentrification brings together people with very different lifestyles within 3-4 streets at the
same time. There's a sense of blockade that comes with it. There is a growing fear among the people that "We are
surrounded, we will be exiled from here". This is not immediately expressed, of course, but I think poor groups
living in rented have fears. This has happened in many other European countries as well. Some of the owners here
will sell their properties at a high price and leave, those with enough capital will renovate their buildings and
demand higher rents. The issue is that tenants, not owners, feel stuck. Therefore, the district is prone to tensions.
Now this is the transition zone.” (Prof. Dr. Ayse Oncii, Tophane deki Degisim, Sabah Emlak, 2010)
The museums and galleries, which were established after the Istanbul Modern structure, were based on creating a
minimal, spacious and open space as in Istanbul Modern. The Pilevneli Gallery building, which was opened in Dolapdere
in 2017, was created as a "white cube" area without disrupting its spacious and large area structure. Similarly, the Arter
Museum building, which was opened in Dolapdere in 2019, was designed by focusing on modern and contemporary

architectural elements. In this way, many examples of art centers built and opened after Istanbul Modern can be given. By
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influencing the architecture of both the region where it is located and the art centers established after it with its leadership,

Istanbul Modern left its mark on both museum and architecture history in Turkey.

5.2. ARTISTIC EFFECTS

Art production in Turkey, began to show itself with Ottoman miniature art and murals in 18th century. Slowly but surely,
art production became easier and increased as painting on canvases began in the 19th century. Art education thus started
with painting lessons given by European educators in military schools during this period. Things started to change in the
20th century as a brand new era began for art. In the 20th century, many artists went to Paris and had the opportunity to
study art. Many artist groups were formed such as the D group, founded in 1933 with artists such as Nurullah Berk,
Abidin Dino, Zeki Faik Izer, Elif Naci, Cemal Tollu and Ziihtii Miiritoglu, Bedri Rahmi Eyiiboglu, Turgut Zaim, Esref
Uren and Eren Eyiiboglu; the New Ones group, founded in 1941 with artists such as Nuri Iyem, Avni Arbas, Selim Turan,
Nejat Devrim, Kemal Sonmezler, Turgut Atalay and Abidin Dino; the Them group, founded in 1947 with artists such as
Leyla Gamsiz Sartiirk, Nedim Glinsiir, Fahriinnisa S6nmez, Mehmet Pesen, Mustafa Esirkus, Hulusi Darptiirk, Ivy
Strangali, Turan Erol, Orhan Peker and Fikret Otyam; and the Attic Painters group, founded in 1951 with artists such as
Nuri Iyem, Omer Ulug, Erdogan Behsanavi, Haluk Muradoglu, Umid Mildon, Baha Calt, Atifet Hangerlioglu, Seta Hisis,
Vildan Tathigil and Atip Yilmaz. However, the formation of these deep-rooted artists in this period mostly depended on
being able to study in Paris, the center of art. During this period, due to the inadequacy of art museums and galleries, the
incentive for art was very low and financial gain was difficult. With the start of the Istanbul Biennial in the 1980s, art
production began to gain more dynamism. Istanbul Biennial was able to inspire emerging artist and was affective with
promoting contemporary art in Turkey and encouraging art production. The 21st century ushered in a new era for artists
and art production in Turkey. Increasing museums and art galleries have brought the production and visibility of the
artists. The initiator of this was Istanbul Modern. Unlike previously opened museums, Istanbul Modern emerged as a
museum that exhibits and supports not only well-established, famous and important artists, but newer, emerging artists as
well. This aspect of Istanbul Modern has provided perseverance and hope to many emerging artists, even those who have

not yet started their career but dreamed of becoming an artist.

Istanbul Modern has contributed a huge amount to the arts sector in Turkey. In addition to encouraging new artists to
produce, Istanbul Modern also encouraged the formation of new art centers, bringing the production of art and an increase
in artists. By making modern and contemporary art accessible to the public, it instilled a love of art to millions of people

and increased the interest in art, thus paving the way for new art museums and galleries. With the establishment of many
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new art museums and galleries by increasing participation in art, new business resources have been created in the art

industry and financial resources have emerged for artists, encouraging more artists to form and create.

Another important effect was to represent Turkey in the field of art. Istanbul Modern has succeeded in bringing the
Turkish art sector to an international level by becoming a world-renowned museum. In 2009, the European Museums
Forum (EMF) awarded Istanbul Modern a special award for its "success in being innovative". Forum chairman Stephen
Harrison stated that with this award, Istanbul Modern has "entered among Europe's most distinguished institutions in

contemporary museums.”

5.3. ECONOMIC EFFECTS

The mobilization of the art industry that originated with Istanbul Modern, led to the development of art market and
economy with it. In general, Turkey has not always been a country that was located at the top rates of world economy, in
fact, it can be stated that Turkey situated in the middle rows. Especially until about 2006. Later, it was seen that the
country's economy started to develop. One of the contributions of this is the mobilization in the field of culture and art.
The growth of arts centers in the early 2000s, especially the increase of museums and art galleries, having acted with the
aim of Institutionalizing art, increasing the visibility of art and carrying the Turkish art industry to international levels,
have contributed immensely to the art market. With the increase in visibility of artworks by being exhibited in galleries,
museums and fairs, and the availability of sales opportunities, artworks became a product, and thus a concept that we can
call "art economy" was formed. Art became not only a cultural but also an economic element. The emergence of art as an

economic field of activity has led to an increase in the value and respect given to art as well.

"The fact that the Istanbul festivals, which took the city stage in 1973, became more effective over time, is closely
related to the fact that the nationalization effort that marked the first fifty years of the Republic was replaced by
the globalization project. It opens the way for cultural exchange and sharing opportunities (.....) The scene of this
change is Istanbul, the class, cultural and experiential diversity of the ever-increasing urban population allows the
dismantling of national culture and the integration of local cultural elements into the global market. festivals are
considered as one of the most important steps taken towards cultural integration with the West." (Sibel Yardimci,

Urban Change and Festivalism: Biennial in Globalizing Istanbul, 2005, p27)

"Private organizations that contribute to the development of the culture and art market in Turkey expanded their

fields of activity rapidly in the 2000s, especially with the effect of the EU harmonization process laws of the state,
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and created an art agenda that dominates almost the entire art world. The 2000s represent the period in which an
art market developed, shaped by the sponsorship support given to the art institutions, art fairs and art events that
the holdings put into service with the effect of the tax law introduced after the economic crisis.” (Ebru Nalan

Stiliin, Contemporary Art Collection in Turkey, 2019, p188)

Whereby Istanbul Modern, which was established in 2004 as the first modern and contemporary art museum, a movement
was seen in the art market like never before. Having increased the participation of the public in the arts and having
attracted the attention and interest of the rich collectors, such as important businessmen, it can be said that Istanbul
Modern enabled a more efficient introduction of modern and contemporary art to Turkey, and thereby represents an
important point in Turkey’s art economy. First and foremost, considering that there are many rich populace living in
Istanbul, which is considered to be the "financial center" of the country, the purchasing power in art is seen equally as
possible. Due to the fact that the creators of Istanbul Modern is the Eczacibasi group, an undeniably powerful company
who are bound to have equally powerful contacts, it was not difficult to introduce Istanbul Modern to the wealthy
population. As a result, many new art collectors were formed, which inevitably livened up the art market. Having been
created by a powerful company also meant that Istanbul Modern would have a good amount of resources. On top of those
would be for marketing. A good marketing strategy focuses on attracting the most suitable customer for the organization.
By working with expert marketers, Istanbul Modern was able to implement good marketing strategies and combine it with
their own connections, thus they were able to reach the right audience and activated modern and contemporary art market

in Turkey.

Other than introducing people to the new and improving modern and contemporary art market, Istanbul Modern also
created a competition in the industry. Many private institutions that saw the contributions of Istanbul Modern to the art
industry also entered the market and became a part of the competition by opening private art museums for their own
contributions to art. As more and more art institutions such as art museums and galleries opened, new opportunities began
to increase in the industry. The number of artists, production and job opportunities increased. Following these, new needs
arose in the sector. The field of "art management" was formed and with it, the curator profession, which is very popular
today, has emerged. New fields and job opportunities meant an obvious impact on the development of the market and
economy. Important universities, such as Yildiz Technical University and Yeditepe University, also included an art
management department in their structure. Albeit slowly, The Turkish art market began to open up to international
markets as well. Thanks to the international connections that the museum had, they were able to carry the Turkish art

market to international levels by hosting foreign artists in our country, by cooperating with many different countries on
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joint projects and creating opportunities for Turkish artists to exhibit abroad. This meant increasing the number of buyers
in the market and even attracting the sale on foreign currency. One of the most important international projects of Istanbul
Modern is its collaboration with Tate Modern, one of the most important art museums in the world, in 2017. The Turkish
art market experienced a turning point when Fahrelnissa Zeid, one of the pioneers of Turkish modern art, became the first
Turkish artist to be exhibited at Tate Modern with the retrospective opened at Tate Modern in 2017. Istanbul Modern lent
Zeid's works from the Istanbul Modern collection to be displayed in the museum in collaboration with Tate Modern.
About this project, Oya Eczacibasi, Chairman of the Board of Directors of Istanbul Modern, stated: “The fact that Tate
Modern is hosting such a comprehensive retrospective of a Turkish artist is beyond the collaboration of these two
museums. This exhibition is an extremely important opportunity for the for the promotion of Istanbul and Turkey to the
global art market.” And Istanbul Modern General Director Levent Calikoglu stated these about Zeid, who represented
Turkish modern art and therefore would introduce Turkish art market to the world: “““Zeid's works, the core of which was
formed by the donations of the Eczacibast Group in 2005, constitute a strong example of how an artist meets future
generations in museum exhibitions. The retrospective realized at Tate Modern will further reinforce Zeid's place in the
global art world, and will make it more internationally recognized. "As a result of all of this, the art market became even
more active and recognized. Had it not been seen that Istanbul modern was so successful, such new art institutions would
not have taken the decision to enter the market, and therefore the Turkish art market and art economy would not be where

it is today.

Regarding the impact of Istanbul Modern on the art economy and even the general economy in Turkey, Vincent Boland

from the Financial Times, stated in the newspaper;

"Istanbul’s rise as a favorite travel destination for long weekend holidays, especially for the wealthy and culture-
savvy, has played a major role in the country's transformation from an economic disaster zone to a regional power

center.”

As he mentioned the opening of Istanbul Modern, he conveyed that the museum was both the cause and the result of this

economic transformation.

The result of all these contributions was clearly observed in the following years. In 2011, according to a research that was
done by the European Education and Scientific Research Foundation of Turkey, it was determined that the size of the
cultural economy was recorded as 46 billion dollars within the national economy, constituting exactly 6% of the country’s

economy. Considering that the tourism economy was recorded as 26 billion dollars in the same research, it is undeniably
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evident how important the cultural economy - art economy being a great part of it - became to the country's overall

economy.

5.4. EDUCATIONAL EFFECTS

“Education is critical for development. Education that is devoid of the cultures of the people in the society is
empty and incomplete. One of the fundamental objectives of the museum is to educate, and it is only the museum
that has the capacity and the ability to impart cultural education effectively as it houses the tools and materials for
doing so in its collections. In modern society, the museums enrich the educational process by exposing children
and indeed the public to their history in a positive way; they assist our future generations to understand and
appreciate their history and culture and take pride in the achievements of their forebearers.” (Emmanuel N.

Arinze, The Role of The Museum in Society, 1999, p2)

Museums are generally very suitable environments for education. It can be argued that education in museums, which
appeal to people of all ages, is even more beneficial by reaching a wider audience than schools. Education in museums
focuses on thinking and forming new ideas. Education in museums for children and young people focuses on creating the
concept of culture in their lives, and for adults and older people, it focuses on developing culture. The education offered
by each museum is unique, and each museum's education policy may also change accordingly with museum's own general
policy. On the matter of museum education policies, Professor of Museum Studies Emeritus Eilean Hooper-Greenhill
from Leicester University states that “the education policy of any museum has to reflect the policy of the museum as a
whole and reflect the concerns and priorities which shaped that policy.” The educational policy of museums can be
tailored to the type of museum, the location of the museum, its resources and budget, the targeted audience, and the
museum's mission in general. For art museums, it can be said that the educational missions in general are to instill, teach

and endear culture and art to people.

Education, which is one of the leading elements of the modern museum concept, has been seen frequently in art museums
as of the 20th century. In the early 20th century, for those who were not interested in art on a professional level, the
exhibitions were difficult to understand and were only visually touring without any knowledge or ideas. In 1906, architect
J. Randolph Coolidge Jr. was appointed as the temporary director of the Boston Museum of Fine Arts and he created a
new guiding system to help visitors understand the exhibition at the museum. In this way, the first step of education in art
museums was officially taken. Then, in the 1930s, educational workshops started in art museums with the aim of

entertaining and informing, first and foremost for children and young people. Over the years, guided tours for visitors and
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educational workshops for children continued to grow and develop, even so that education departments began to be
established in museums. By the 1980s, education had been one of the foremost missions in almost every museum. From
that point on, the educational scale included people of all ages, not just children and young people. As of the 21st century,
with an increasing sense of diversity and awareness, the education offered in museums started to progress with the aim of
appealing to a wider audience, for instance, people with low incomes and people with disabilities. Today, education in
museums is a concept that can be seen in more or less all museums. According to the currently known statistics, The
American Alliance of Museums states that just in U.S., museums spend more than $2 billion every year for educational
aspects and every year, on average, a museum offer more than 18 million hours for educational programs. Similar

devotion is seen in other countries as well that has financial possibility to do so.

For Turkey, which joined the field of art museums late but has made a very serious development especially as of the 21st
century, museum education is an increasingly important subject. The Istanbul Painting and Sculpture Museum, which was
opened in 1937 upon the order of Atatiirk, can be considered as the first museum in Turkey that is intertwined with
education, as it is affiliated with Mimar Sinan Fine Arts University. The first art museum where the museum itself carried
out educational activities was the Sakip Sabanci Museum. In 2002, Sakip Sabanci Museum started its educational
activities only with children's workshops. It was the only art museum providing education at that time. However, a
museum education targeting only children was not inclusive enough. In 2004, with the opening of Istanbul Modern, a new
era of development began for museum education. For the first time in Turkey, Istanbul Modern provided educational
opportunities for many people; for children and for adults, with a fee and also free educational programs. In addition, for
the first time in the country, an art museum offered opportunities for the disabled, with social projects and special
education programs. Having earned a name for itself with its education as well as its exhibitions, Istanbul Modern
allocates a significant amount of its budget to educational projects. The museum is a pioneer in the field of education

among all other art museums, with a wide selection of educational programs that no other museum in Turkey offers.

“Established by the Istanbul Foundation for Culture and Arts under the leadership of the Eczacibasi family in
2004, the education department of Istanbul Modern started its digital-based activities before the pandemic. In the
year before the pandemic, they developed their continuous programs that brought technology and art together in
this process.” (Burcu Ayan Ergen, ISTANBUL DAKI SANAT MUZELERINCE UYGULANAN CEVRIMICI

EGITIMLERDEKI YENILIKLER, 2021)
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It i1s unfortunately a fact that visiting an art museum and being interested in art appeals more specifically to the high-
income segment of society. On top of that, being able to receive art education, especially at the museum, may not be an
equally recognized opportunity. For the first time, Istanbul Modern created various educational projects with the mission
of offering equal advantages to everyone. Chairman of the Board Oya Eczacibasi has stated on the matter, "Contributing
to equality of opportunity in access to art education and the artistic development of children is one of our primary
missions as an art museum.” Having established a comprehensive education department, Istanbul Modern strives to make
education accessible and beneficial for everyone. A variety of opportunities are provided by the museum to children and
young people, such as free school trips to the museum and exhibition tours, free art education programs, and the
museum's experts to attend schools and teach. Educational programs prepared by experts with the aim of introducing and
teaching art at an early age, especially children who do not have the opportunity to visit museums and receive education
in the museum under normal conditions, are among the factors that have brought Istanbul Modern to the highest level in

the field of education.

“They come from all over Istanbul, 80 percent of them from public schools. 10 museum experts work in the
Education and Social Projects Department of our museum. Our experts make school visits throughout the year,
meet with school principals and teachers, invite them to the museum, and organize student visit programs. We try
to host children and young people from kindergarten to high school, from Bakirkéy to Gebze, from schools all
over Istanbul, under the roof of the museum. After the children make the exhibition tours in the company of our

experts, they complete their museum visits by participating in art works in the workshop. (Oya Eczacibasi, Sanatla

Uc¢uyor, Hiirriyet, 2019)

Along with children and young people in general, in terms of education policies of Istanbul Modern, it is also of great
importance that there are educational programs for adults who do not have the opportunity to visit museums and receive
education in the museum. Free exhibition tours and free educational programs are also offered to adults. As part of

education and learning, the museum library also offers free open service to all.
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Figure 41 : Educational Program for kids at Istanbul Modern

Unfortunately, it is not common in our society for a disabled person to have the exact equal opportunities with everyone.
This situation was also valid in the field of art, until the social projects offered by Istanbul Modern started. For the first
time in Turkey, Istanbul Modern launched educational opportunities for disabled people in the museum with its pioneering
role. Istanbul Modern started an important movement with an action unprecedented in any other art museum. By enabling
disabled people feel seen and valued, Istanbul Modern made them a part of art education in the museum. Special
educational programs for those who have special learning needs, and for visually impaired and hearing impaired are
established by experts in their field in the museum. After this initiative of Istanbul Modern, it was seen that other art
museums also provided effort and initiative towards establishing social projects. These attempts did not last as long as
they could in Istanbul Modern. Development efforts are still seen by other art museums in this regard. But, to this day,

Istanbul Modern continues to lead the way in social projects among other art museums.

5.5. SOCIOLOGICAL EFFECTS

Museums are among the most important elements that constitute the culture of a country, protect its culture and ensure
that it is passed on to future generations. Museums, which protect the cultural heritage of the society, also contribute to a
city being a cultural center according to its success. Once focused on collected and preserved artifacts, museums today
follow a more people-oriented policy. They progress with the aim of educating people, raising awareness and making a
contribution to them. Especially in today’s society, raising awareness of the public with culture is the primary mission of

museums. The President of Commonwealth Association of Museums, Emmanuel N. Arinze summarizes this change as:

"The early museums were elitist, uninspiring and aloof as they encouraged only the educated people to visit them.
The general public were excluded. This focus has today become too narrow and unacceptable in a changing world

where there is sustained clamour for more openness, pragmatism and collective involvement in dealing with issues
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that impact on people, communities and nations.” (Emmanuel N. Arinze, The Role of The Museum in Society,

1999, p1)

In general, culture and art arouse curiosity and interest in people. But they can also come intimidating to people. For this
reason, the majority of people do not have the habit of going to the museum regularly or at all. Museums should appeal to
the general public and attract everyone to the museum and promote the museum culture. In this regard, the people-

oriented modern museum concept has been useful.

"The function of the museum or gallery is not to separate the audience according to their cultural and social
differences or to create their own aristocracy by evaluating them according to their religion, educational
background and social class, It is to share the cultural capital by embracing people from all parts of the society

within the museum with a pluralist approach.” (Ceren Karadeniz, Museum Culture Society, 2018, p208)

The Eczacibasi website states on the cultural impact of Istanbul Modern as;
"It mediates the sharing of Turkey's cultural identity with the global art scene. It supports the production of artists
and their ability to establish international collaborations. It organizes educational programs for art audiences of
all ages to make art easily accessible to the masses. It offers a versatile service area with its library, cinema,

restaurant, cafe and design store.”

Istanbul Modern is the first example of a people-oriented modern museum in Turkey with all its elements. When it was
opened in 2004, there were not many museums in that concept to appeal to the general public in Turkey. At the same time,
the public had no habit of regularly and actively going to museums as well. However, a museum should follow a policy
that takes into account different segments of the society. Since the day it was opened, Istanbul Modern has progressed
through this mission. Oya Eczacibasi, the Chairman of the Board of the Museum, stated on the social policy of the
museum, "Unlike other museums, in a country that does not have the habit of visiting museums, Istanbul Modern has
realized a first and transformed the museum into a social platform.” With the aim of appealing to everyone and with the
aim of ensuring everyone can go to the museum, first and foremost, the museum should be financially accessible and be
able to appeal to people of all financial income. Therefore, at Istanbul Modern, entry and guided tours are provided at the
museum every Thursday at no charge. In addition, it is one of the eligible places to collect information with its services
such as education and library free of charge. Another accessibility factor is that every segment of the society must be
informed about the museum, its exhibitions and its offered services. Promoting the museum and spreading information to

everyone is one of the important steps for accessibility by providing open advertisements, especially advertisements on
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the streets where everyone can see it. For Istanbul Modern, which uses a significant amount of its budget for advertising
and promoting the museum, it can be said that the accessibility task is seen to be achieved. Istanbul Modern hosted
approximately 500 thousand visitors in its first year of opening and 100 thousand people benefited from educational

services - exceeding all expectations for the first year.
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Figure 42 : Istanbul Modern Exhibition Advertisement Billboard

Society is a structure that develops with culture. The more a society embraces its culture, the more conscious it becomes.
And it is an indisputable fact that culture educates and raises awareness of the individual. The museum concept, which
was once seen as cold, intimidating and unique to the rich, changed with the atmosphere created by Istanbul Modern and
started to appeal to the society. Through this, people started to regularly visit exhibitions, attend museum events and
educational programs, and benefit from the museum library. The museum has become one of the important visiting points
of people's spare days. With Istanbul Modern, interest in culture and art was born in the country and continues to increase
to this day. With all the services offered, it changed the perception of the museum in the country by creating a place where
children can have fun, young people can learn, and adults can spend time with pleasure. Going to museums and art
galleries, which has become popular especially by young people, has also become a trend after Istanbul Modern. People

are not limited to Istanbul Modern anymore, but also show interest and participation in other museums and art galleries as
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well. The people, who have gained the habit of visiting exhibitions with Istanbul Modern, have now become a part of
culture and art. Over the years, this habit and demand has increased more and more. In fact, this demand is now up to the
level of waiting hours at queues at the door for exhibitions. Through this, the cultural awareness of the society developed.
And improving the cultural awareness of the society means the development of the culture of the country. Therefore, it

can be said that, the society's habituation to cultural participation, which started with Istanbul Modern, has been a major

factor leading to the development of the society, which also enabled the development of the country.

Figure 43 : Waiting Line for Pilevneli Gallery in 2021
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6. CONCLUSION

The museum is a factor that plays an important role in the formation and development of a society's culture in general.
Through museums, an important infrastructure of the culture is formed. Considering the history of art museums
worldwide, especially the history of the Turkish art museum, the contribution of art museums to culture and development
in the world has been long-term and effective. Museum history, starting way back from 530 BC to the present day, saw
many great changes and challenges that formed and shaped the museum concept that is known of today. From the 15th
century Capitoline Museum in Italy to 20th century MoMa in USA, the establishment and development of many art
museums paved the way for today's museums. When all considered, it is evident that the journey of art museums
contributed to Istanbul Modern being established within the scope of a modern museum, becoming what it is today and
creating the radical effects it has created to this day. Therefore, in this dissertation, the history and evolution of art
industry of Turkey is explored and the effects of Istanbul Modern on the art museum industry in Turkey are analyzed. As a
result of these analyzes, it can be seen that, as the first modern and contemporary art museum of Turkey, Istanbul Modern
started a new era in the art museum industry in Turkey by satisfying the need for a people-oriented, modern-concept art
museum not only in Istanbul but in Turkey in general, and while it provided the interest and innovations the country

needed, it inevitably affected the museums and galleries that came after it.

The formation and progress of the art museum sector in Turkey took place later and progressed slowly compared to most
other countries in the world. While Italy and France established modern museums way back in the 18th century, and USA
established a modern museum in the 20th century, it wasn’t until 21st century that Turkey laid the foundations of a
modern museum. Art museums in many countries, especially in European cities and the USA, have predetermined how
the worldwide sector will progress with the innovations and developments they have brought to the industry. Art
museums, as with other museums in general, first started exclusively for the bourgeoisie audience. Later, it was focused
on churches and religious temples, devoted to the religious segment. Historical movements such as the Renaissance and
Enlightenment periods started to focus art on the public by slowly moving art museums away from this tradition. As time
passed, the concept of "modern museum" emerged, focusing on educating and developing the public with culture.
Through modern museums, the public became more involved and interested in culture and arts. A modern museum meant
that the people were also included in the culture, benefiting from it and thus becoming a more advanced and conscious
society. If the people became conscious and protected their culture, it could also result in the city and therefore the

country becoming a cultural center. Therefore, the importance of the modern museum concept also came into play with



77

the purpose here. Especially in the museums established as of the 18th century, the understanding of modern museums

began to be seen.

The modern museum concept, which has been effective from the late 18th century to this day, has been a concept that has
radically changed the progress of museums. The modern museum, which first showed itself in Europe, started to be seen
in the USA as of the 20th century. Although its true form did not reach Turkey until the 21st century, the development of
the museum industry in Turkey has been a long yet devoted journey through the last 2 centuries. As of the 18th century,
the art industry slowly started in Turkey. But it wasn’t until the 19th century that a museum was established in Turkey,
therefore initiating the museum industry. After the "Darii'l-Esliha” exhibition was enriched and renamed as The Museum
Humayun (Imperial Museum), first steps were taken towards a museum, and later on these steps were advanced with
Tiled Kiosk in 1880. Tiled Kiosk is known as a turning point for Turkey, then Ottoman Empire. After Tiled Kiosk,
museum establishments proliferated, as the Istanbul Archeology Museum and Evkaf-1 Islamiye Museum (later renamed as
“the Museum of Turkish and Islamic Arts” in the Republican era) followed. During the Republic period, efforts towards
culture and art accelerated even more, as Mustafa Kemal Atatiirk worked towards a modern society and state. During this
period, the foundations of the museum industry we know today were laid, as many important and buildings of historical
value such as Hagia Sophia, Topkap1 Palace, Dolmabahge Palace, Kariye Mosque, Green Tomb, Muradiye Complex and
Mevlana Dervish Lodge were turned into a museum in order to be taken under protection by the government, along with
many ancient cities, such as Bergama, Ephesus, Aspendos, Karatepe and Goreme, that were opened as open-air museums.
As a result of these advancements, “museology” was accepted as a separate branch of science, therefore initiating the
importance of culture and new laws being enacted in order to protect and support culture. The Republican Era also saw
the first art museum of the country being established. In 1937, Istanbul Painting and Sculpture Museum was opened as the
first state-owned fine arts museum of Turkey in Dolmabahge Palace by the order of Atatiirk, which initiated massive
change towards the industry and increased the interest towards art. Afterwards, private art galleries slowly began to open
and the demand for art education increased. Events such as the Istanbul Art Festival organized by IKSV and the Art
Festival organized by the Istanbul State Academy of Fine Arts brought up the need for biennials and modern museums,
especially in Istanbul. Towards the end of the 20th century, as Turkey went through immense changes within economic,
political and socio-cultural aspects, government’s support policies for culture and were left insufficient, thereby initiating
the private sector to join the art industry. In 1980, Sadberk Hanim Museum was opened as the first private art museum,
followed by the first art auction held in Turkey, that is the “Contemporary Painting Auction” in 1988. The involvement of

private sector in art industry put the government into action, which resulted in the first biennial initiative of Turkey with
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the “Asia-Europe Art Biennial”, planned and organized by the Ministry of Culture and Tourism General Directorate of
Fine Art, in 1986. The 20th century also saw the major banks joining the industry with their own art centers and art
galleries, contributing to the art market of Turkey.The art industry in Turkey, which has been developing slowly but
surely, has gained serious momentum as of the 21st century.The changes in the social, economic, technological,
philosophical and cultural structure in the transition from the 20th century to the 21st century mainly emphasized
“innovation” and “beginning”. Following the major economic crisis in the 1990s that affected numerous companies, In
2000s, the state took a more careful and detailed approach considering the economic status of the country. With economic
measures that were taken by the state, including new tax policies, private equity owners took the opportunity and began to
create new art institutions in order to bring the art scene they saw abroad to Turkey, which became successful. Thus, high
rates of capital increase were observed in the art market as major companies such as Sabanci, Kog, Eczacibasi, and
Borusan either directly established or gave support to art institutions that contributed significantly to the Turkish art
market. In 2002, the Sabanci Group established the Sakip Sabanct Museum, an art museum that gradually began to attract
people's attention. However, the museum followed a policy that mostly appealed to the wealthy part of the society. What
was needed at the time was an art museum that would appeal to the entire society. Thus, when Istanbul Modern was

established by the Eczacibasi Group in 2004, it fulfilled the need for a people-oriented modern art museum in the country.

As the first modern art museum in Turkey, Istanbul Modern managed to be more than a museum with just exhibitions, but
was able to be a cultural art institution with various facilities offered such as education, library and cinema, by fully
reflecting the modern museum concept. Paving the way with its innovative structure for other dynamic institutions that
have come after, Istanbul Modern enabled a stir in the developing contemporary art scene of the country. At the time, no
other art museum offered education, events, and other modern-museum facilities that Istanbul Modern could provide. For
the first time in Turkey, a museum followed a policy that included working with a focus on appealing people from all
parts of the society, and not just the wealthy. Offering free entrance to the museum on selected days, offering free
educational programs to everyone - including those who are disabled, Istanbul Modern is still to this day the most

inclusive art museum in Turkey.

The most important reason why Istanbul Modern has such a value in Turkey is the effects it made on the industry
following its establishment. The museum has made itself a pioneer in the industry by contributing to the art industry of the
country not only in the artistic but also in the architectural, economic, educational and sociological fields. Until Istanbul
Modern, museums were established in old and historical buildings, while Istanbul Modern provided the country with an

art museum in modern architecture, providing innovation to the museum industry and set an example for the museums to
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come. It also inevitably affected the industry it was in. By exhibiting many Turkish artists at the museum - both new to the
industry and who have gained a name in the industry - it became a beacon of hope for those interested in art in the country
to enter the industry, and also represented many Turkish artists abroad and introduced the Turkish art scene to other
countries. Museums are the first places where art education takes place because it is a place where one faces art directly in
person. Therefore, educational programs in museums are essential. In a period when art education was gradually
increasing in Turkey, education services were not provided in any art museum yet. For this reason, following a
comprehensive and diverse education policy, Istanbul Modern started art education in museums with the educational
programs it offered to the public. For the first time, Istanbul Modern started to offer an important service among museums
in Turkey, with educational programs that would appeal to all ages and every party of society and would provide
participation. Taking Istanbul Modern as an example, educational programs started to be offered in the art museums
established later. The always fluctuating Turkish economy was joined by a branch called art economics in the 20th
century. Along with Turkish economy in general, the art economy also changed frequently due to the fact that the art
industry wasn’t fully established and secure just yet. However, with Istanbul Modern starting a new era for the industry,
the art economy gained more security and credibility. With the new art galleries, art museums, art centers and art auctions
that came after Istanbul Modern, the art market quite livened up. Just like dominoes, with the increase of art production,
appreciation and consumption, the art market and art economy was also affected immensely. Along with all these aspects,
the society was also affected through sociological aspects as well by Istanbul Modern. As art educates people and enables
them to be more conscious, the cultural structure of society is established and developed. By creating a space for people to
interact with art and also spend some time to socialize and learn, Istanbul Modern managed to create the habit of going to

the museum for the country and therefore instilled cultural awareness to society.

As a result of the formation and development process of the Turkish art industry, especially through these last two
centuries, Istanbul Modern being established opened a new page in the fields of culture and arts for Turkey. By providing
the country with a people-oriented, active art museum where people can spend time with pleasure, Istanbul Modern made
a groundbreaking move for the art industry, paving the way for future art centers. It has made numerous impacts on many
fields regarding the country and society, and thus provided improvements in such fields. Through these impacts, Istanbul
Modern has made itself a pioneer in the Turkish museum industry and its significance for the country has undoubtedly

written Istanbul Modern into the history of the Turkish art museums with all its effects and benefits.
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