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0z

[Gokayaz, Basak Piril]. [Jack Kerouac’in Yolda Adli Eserinin Tiirk¢e Cevirilerinde

Sansiir Uzerine Betimsel ve Karsilastirmali Calisma], [Yiiksek Lisans Tezi, Ankara],
[2020].

Bu tezin amaci, Jack Kerouac’in Yolda (1951) adli eserinin Tiirkce
cevirilerinde sansiirlii boliimleri ortaya c¢ikarmaktir. Bu tezde, normlar, degerler,
ideolojiler ve giic iligkileri gibi sosyokiiltiirel yapilarin yani sira yayimecilar,
cevirmenler, editorler ve hedef okuyucu kitlesi gibi aktorleri goz oniinde bulundurarak
Betimleyici-Agiklayic1 Ceviri Calismalarindan, Toury’nin Norm Teorisi’nden ve
Andre Lefevere’in “Yeniden Yazma” teorisinden yararlanilmistir. Bu tezin vaka
calismasi olarak Jack Kerouac’in Yolda eseri se¢ilmistir ¢linkii eser hem Amerika’da
hem Tiirkiye’de hedef okuyuculara uygun hale getirmek ic¢in sansiirlenmistir.
Yolda nin orijinalinden ve iki farkli Tiirk¢e ¢evirisinden rasgele secilen elli 6rnek
analiz edilmistir. Kelimelerin, climlelerin ve paragraflarin sansiir analizi, ¢ikarma,
ekleme, silme ve yeniden yazma olmak iizere dort kategori altinda yapilmistir.
Sonuglar, 1993 yilinda ¢evrilen eserin 2019 ¢evirisine oranla ¢ok daha fazla
sansiirlendigini gosteriyor. Yolda eserinde, incelenen boliimlerde sansiir stratejisi
olarak silmenin diger li¢ stratejiye oranla ¢ok daha fazla uygulandigi ortaya ¢ikiyor.
Ceviri siirecinde aktorlerin bakis agilarinin ve normlar, degerler ve ideolojiler gibi
sosyokiiltiirel yapilarin hem kaynak hem de hedef dilde yapilan sansiirlerde biiyiik

etkisi oldugu gozlemlenmistir.

Anahtar Kelimeler: Ceviri Stratejileri, Sansiir, Jack Kerouac, Yolda, Amerikan
Edebiyati.



ABSTRACT

[Gokayaz, Basak Piril]. [A Descriptive and Comparative Study on Censorship in The
Turkish Translations of Jack Kerouac’s On The Road], [Master’s Thesis, Ankara],
[2020].

This study aims to reveal the parts censored in the Turkish translations of Jack
Kerouac’s On The Road (1951). In this study, it is benefited from Descriptive
Explanatory Translation Studies (DETS), Toury’s Norms, and Andre Lefevere’s
“Translation as Rewriting” by taking into consideration the agents like publishers,
translators, editors, and target readers as well as sociocultural structures such as norms,
values, ideologies and power relations. Jack Kerouac’s On The Road is selected as the
case study of this thesis because the novel is censored both in America and Turkey to
make the novel appropriate for the target readers. The fifty examples which are
arbitrarily chosen from the original scroll of On The Road and two different Turkish
translations are analyzed. The censorship analysis of the words, sentences, and
paragraphs is conducted under the four categories which are omission, addition,
deletion, and rewriting. The results demonstrate that, the novel translated into Turkish
in 1993, has censorship more than the 2019 translation. It is revealed that in the
investigated parts, the deletion as a strategy to censor in On The Road is applied more
than the other three strategies. The agents’ perspectives, and the sociocultural
structures such as norms, values and ideologies throughout the translation periods are
observed to have a big influence on the censorship which is applied to both source and

target language.

Keywords: Translation Strategies, Censorship, Jack Kerouac, On The Road, American

Literature.



ACKNOWLEDGMENTS

I would like to express my thanks to all my lecturers from the American Culture and
Literature Department at Baskent University and Translation and Interpretation
Department at Atilim University. | could not have written this thesis without their

valuable teachings.

I would like to offer my special thanks to my supervisor Asst. Prof. Dr. Gokgen
Hastiirkoglu for her guidance, precious advice, and encouragement throughout this

thesis.

Finally, I wish to thank my precious parents Tiilin and Ali Gokayaz and my beloved
sister Ipek Kog for their both emotional support and financial contribution. Without

their support, help and patience, this thesis would have never finished.



TABLE OF CONTENTS
OFZ ..ottt i
AB ST RA CT e e e e e e e e e e e e e e e e enees I
ACKNOWLEDGMENTS ...ttt i
TABLE OF CONTENTS ...ttt iv
LIST OF ABBREVIATIONS. ...t vi

1. INTRODUCTION ...ttt nnes 1
1.1. Background of the StUAY ..o 3
1.2. Statement of the Problem ... 4
1.3. PUrp0ose of the STUAY ..o 5
1.4, HYPOTNESIS ...ttt et ste et re e ne e 5
1.5. The Scope of the StUdY ..o 6
1.6. The Method of the StUAY ..o 6
1.7. Assumptions and LIMITAtIONS...........ccoviiriireniiesesiseeee s 7
1.8. Duration of the STUAY.........cccoiiiiiie e 7
1.9. Importance of the STUAY .......ccovoiiiiiece s 8
CHAPTER TWO
2. REVIEW OF LITERATURE .....ccot ittt 11
2.1. Descriptive-Explanatory Translation Studies ............cccocviiiiinicienn 11
2.2. TOUTY’S NOTTIIS ..ottt ettt ne e 12
2.3. Turning Points of Translation StUdIeS ............cccevvveviiieiiese e, 14
2.4. Translation @s REWITTING .....ccccviiiiiiieie e 16

2.4.1. The connection among the concept of patronage, professionals, universe of
AISCOUISE AN NOIMS ...ttt et e e saesraenreeneeereeee e 17
P O g S0 ] o1 o OSSPSR 19

2.5.1. Censorship in translation...........coooviiieiiiccicce e 21



2.5.2. Translation strategies in CENSOISNIP ........cvviiiiiieiisere e 22
2.5.3. Studies conducted on censorship in TUIKEY .........ccccoviririninieieiencse e 24
CHAPTER THREE
3. METHODOLOGY ...ttt sttt e st e e srae e e snae e nnae e s nnae e s nneeens 27
3.1. The Method of the StUAY ........ccccveiiiiec e 27
3.2. Information on the Novel and AUthOr ..., 27
3.2.1. Historical and cultural background of the 1950s in AMErica ..........c.ccocerveene 27
3.2.2. The Beat GENEIALION .......cccveieeiieieiiesieee e e e e see e sae e e teaneesneeeas 29
3.2.3. Spontaneous life of JaCk KEroUaC.........ccccuviveviiiiiiiieie e 31
3.2.4. Legendary On The ROAd ..........cccieiiiiiiiiiieciec st 34
3.2.5. Reception of On The Road both in America and Turkey..........ccccccevvriernenee. 38

CHAPTER FOUR

A, DATA ANALYSIS ..ottt aee e 43
I O 10 0] 13 (o] o 1SR 43
4.2, AQAITION ...ttt bbb nre s 53
4.3, DEIELION ...t s 63
A4, REWITTING ..oviitiitiiieiiiieie ettt bttt b ettt et nb e bbb ere s 72

5. CONCLUSION ... .ot 83
BIBLIOGRAPHY .ottt w0 85
CURRICULUM VITAE. ... 91



TS
DTS
DETS
TT
ST

LIST OF ABBREVIATIONS

Translation Studies

Descriptive Translation Studies
Descriptive-Explanatory Translation Studies
Target Text

Source Tex

Vi



CHAPTER ONE

1. INTRODUCTION

Human beings have used translation for centuries to communicate with each
other. The objective of translation is to transfer the message with its original tone and
the main intent by taking into consideration the culture, religion, values, and norms of
the target society. Translation was not regarded as a separate discipline until the second
half of the 20" century. Firstly, scholars discussed the concept of translation under the
discipline of Linguistics and English Language Teaching until the 1950s and 1960s.
Yet, some scholars like James S. Holmes and Gideon Toury put forward the idea that
translation is an interdisciplinary field; therefore, it should be considered as a separate
discipline from Linguistics and English Language Teaching. Translation Studies came
to existence with the studies of crucial scholars, especially James S. Holmes’
significant map of translation studies and Gideon Toury’s contributions to this map
(Munday, 2016, p.16).

Translation Studies has evolved as a separate discipline since the second half
of the 20" century by benefiting from various disciplines as it has become an
interdisciplinary field. Scholars have developed Translation Studies with various
theories (such as Equivalence, Norm, Polysystem, Rewriting) and these theories have
been divided into three turning points of Translation Studies by taking into
consideration the scope of theories: linguistic, cultural, and social approaches,
respectively. In the Linguistic Approach, scholars have discussed translation in terms
of linguistic features, after a while some scholars have put forward the idea that
translation is not related to only the surface level of language. Then, several scholars
argued that translation should be considered within a specific cultural context
descriptively. Therefore, translation has become a cultural phenomenon including
social structures like norms, ideology, values, and power relations of the target society.
Yet, the social structure has not been sufficient by itself because there have been
various factors to affect translation as well. Thus, scholars added that the agents such
as publishers, translators, editors, and readers of TT should be taken into consideration

during the process of translation (Shuttleworth and Cowie, 1997, p.7). Besides



translation, the social structure has been affected by the agents such as editors,
translators, and publishers because these agents have the power to make a change in a
text depending on the scope and her/his status.

The translation is considered as a process that can be affected by the agents,
linguistic, social, and cultural factors. Thus, a researcher can interpret the translation
process of a source language (SL) by taking into consideration these factors by
adopting certain translation strategies.

Translation strategies can be quite easily recognized in censorship as a study
field in Translation Studies. Censorship is a prohibition of speech or writing, especially
specific things that are changeable from society to society. Censorship is practiced to
taboo and polemical works and it can be applied before the process of translation,
during the translation or after the translation (Toury, 1995, p. 56). The censored parts
of the works can give information about that society’s social and cultural context as
well as agents who have active roles during the translation process.

Moving from this background, the aim of this study is to clarify the censored
parts in the Turkish translations of Jack Kerouac’s On The Road (1951) benefiting
from Descriptive Explanatory Translation Studies (DETS), Toury’s Norms, and Andre
Lefevere’s “Translation as Rewriting” by taking into consideration the agents like
publishers, translators, editors, and target readers as well as the social structures such
as norms, values, ideology and power relations.

This study includes five chapters. The first chapter points out the background
of the study including the problem, purpose, hypotheses, importance of the study,
organization as well as assumptions limitations and the method of the study.

The second chapter is the review of the literature and theoretical background
including DETS, Toury’s Norms, Andre Lefevere’s “Translation as Rewriting”
theories and three turning points of Translation Studies which are linguistic, cultural
and social approaches as well as the relationship between censorship and translation.
Besides, some concepts which are related to this study, such as Chesterman’s
“sociocultural”, Lefevere’s “refracted text”, “rewriting” and ‘“censorship” are
explained to clarify the scope of this thesis. This study utilizes these theories to detect
censorship in literary work. The third chapter is the general remark on Jack Kerouac,

On The Road, The Beat Generation and reception of the book in American and Turkish



cultures. The fourth chapter contains the analysis of the source text of On The Road
and two different Turkish translations of it. The source text which is original scroll
was published in 2008. The Turkish translations of On The Road, which are the
subjects of this study, were published in 1993, by Kiy1 Publishing House and 2019, by
Siren Publishing House, respectively. The source text and censored parts of two
different Turkish translations are examined and compared descriptively with the
randomly chosen fifty examples from ST and TTs. The last chapter is the discussion
and conclusion part of the thesis including the results of the examination on censorship
detected in the ST and TTs.

1.1. Background of The Study

After the translation has been regarded as a separate discipline, scholars have
discussed how the translation process is to be and what kind of factors should be taken
into consideration during translation. Some scholars have defended ‘word-for-word’
translation strategy, while some have supported ‘sense-for-sense’. Yet, with the birth
of Translation Studies, Gideon Toury developed Descriptive Translation Studies (2.1.)
and Norms (2.2.) and drew attention to norms having an important role in the
translation process. With the cultural and social approaches, translation has been
descriptively discussed within the frame of cultural context. Translation has started to
be scrutinized with social structures like norms, values, ideology, power, institutions,
and by taking consideration agents like translators, editors, readers, and publishers.
These factors were discussed with Andre Lefevere’s theory called Translation as
Rewriting (2.3.). He defends that translation is a rewriting and the target text cannot
be the same as the source text because there are various factors as it is mentioned above
that hinder transferring text as it is (Lefevere, 1992, p.vii).

These factors have a significant role in translation in every culture. Mostly
these factors have an effect on implementing censorship in translation (2.5.1.).
Censorship is a strategy that is used for any words or sentences including slang,
swearwords, jargon, humiliation, or controversial opinions for that culture and society.
Censorship reveals a certain culture’s socio-cultural context and agents’ role in the

translation process (Saki, 2014).



As a case study, Jack Kerouac’s On The Road is chosen to reveal imposed
censorship at diversifying degrees. On The Road belongs to American canonized
literature since Jack Kerouac pioneers to the Beat Generation in the USA with his
opinions and ideas. This type of groundbreaking pioneers and works come out all
around the world and this type of works has been observed to affect communities. Both
American and Turkish society is affected by the work especially within the frame of
social, cultural, literary, and historical aspects (Ayrint1 Publishing House, 2008, pp.
317-351).

Jack Kerouac wrote On The Road in 1951, yet it could not be published until
1957, as it had controversial religious, ideological, social ideas and that is why, the
original version was censored. Even if it was censored, it influenced all over the world
in terms of social, political, economic and cultural contexts. It was initially translated
to Turkish in 1993, by Kiy1 Publishing House. Yet, the work has remained censored
till the 21st century. The Penguin Publishing House published the original scroll in
2008 and it was translated three times in Turkey. In the present study, the 1993
translation and the 2019 translation, by Siren Publishing House are selected to reveal
censorship on the novel.

In this study, the source text and the two different Turkish translations of On
The Road are compared descriptively. Some parts of On The Road have been practiced
censorship and it is examined in the direction of DETS, Toury’s Norms and Andre
Lefevere’s “Translation as Rewriting” theories with specific translation strategies

which are omission, addition, deletion, and rewriting.

1.2. Statement of The Problem

The main problem of the present study is a discussion of censorship through
examples from two different Turkish translations of Jack Kerouac’s On The
Road according to the target culture, norms, social values and customs in Turkey as
well as the agents who have active roles during the translation process. The publisher
and the editor of the original scroll had a significant role to be censored some parts of
the book. The book was written in 1951, yet it was published in 1957 in America
because of the agents. For the first time, the novel which was censored was translated



into the Turkish language in 1993. However, the censored book has had practiced
censorship one more time to adapt the work to Turkish norms, ideology, culture, and
values. Both in America and Turkey, the work remained censored until the 21
century. In 2008, Penguin Publishing House published the original scroll and in the
present study, it is regarded as the source text. After the publication of the original
scroll, the work was translated two times in 2008, by Ayrinti Publishing House which
has had same translators with the process of translation in Kiy1 Publishing House in
1993 and 2019 by Siren Publishing House. Yet, in this thesis, the translators are taken
into consideration as agents; therefore two different translated works are chosen
according to translators. In the direction of that, the second one is chosen to analyze
censored parts clearly. Therefore, the study is written to examine censorship based on
the source text, and two different Turkish translations of On The Road considering
Turkish society’s values, traditions, norms, and perspectives as well as agents in both

periods the 1990s and 2010s respectively.

1.3. Purpose of The Study

This study aims at comparing the source text and two different Turkish
translations of Jack Kerouac’s On The Road in terms of censorship. This thesis tries to
reveal censorship that is practiced in the Turkish translations of On The Road by taking
into consideration the agents; such as publishers, translators, editors, or readers of the

TT and the social structures included norms, values, ideology and power relations.

1.4. Hypothesis

In the study, it is hypothesized that the first translation published in 1993 by
Kiy1 Publishing House was practiced censorship more than the second translation
published in 2019 by Siren Publishing House. It is supposed that the first translation
was censored because of the effect of agents and social structures. The second
translation also was exposed to censorship, yet it wasn’t censored as much as the first
translation. It is supposed that the two translations were censored in various degrees

by taking into consideration the time, the agents, and the social structures.



1.5. The Scope of The Study

This study covers the analysis of censored parts, which is randomly chosen, of
Jack Kerouac’s On The Road within the framework of specific theories and strategies
of Translation Studies. The censored parts are analyzed under the “sociocultural”
concept of Chesterman within the scope of the DETS, Norms, and Rewriting theories
by benefiting from 4 translation strategies which are omission, deletion, addition, and
rewriting. This case study aims to clarify censored parts and motives of censorship
comparing source text and two different Turkish translations of On The Road

descriptively.

1.6. The Method of The Study

The present study aims to conduct a qualitative method in order to support the
hypothesis which is the analysis of the source text and the chosen censored parts of
two different Turkish translations. The study is planned to be carried out through an
original scroll of On The Road which was written in 1951 by Jack Kerouac and was
printed without censorship by Penguin Publishing House in 2008. The source text is
compared descriptively with two different Turkish translations in 1993 Kiy1
Publishing House and 2019 Siren Publishing House, respectively. These are compared
with fifty different samples which are arbitrarily chosen from these texts.

First, the original scroll and two translations are read and examined in
accordance with the aim and scope of the thesis. Then, the censored parts are
determined and categorized in terms of 4 translation strategies which are omission,
deletion, addition, and rewriting. Each category is analyzed in the direction of
determined theories and censorship and each example is examined by taking into
consideration the Turkish norms, values, the role of agents, and social and cultural

structures.



1.7. Assumptions and Limitations

It is assumed that the source text was exposed to partial censorship by
translators to be more acceptable in Turkish culture. Some parts of the text are not
acceptable for the target society’s norms, values, and customs. Therefore, partial
censorship is thought to be a necessity to make translations acceptable.

The study focuses on the ‘original’ source text and two different Turkish
translations of Jack Kerouac’s On The Road by comparing them to detect censored
parts and to show the differences among the source text and two Turkish translations.
These editions are chosen from different decades to manifest censorship. Yet, the
source text has many editions because in the USA the work had been censored until
the 21st century. Therefore, it is planned to analyze only one source text which is the
original scroll of the work and the comparison is made according to the source text
and two different target texts. There are also two different Turkish translations except
for the chosen ones. Yet, one of them is edited from the translation of Kiy1 Publishing
House in 1993 and therefore two texts have the same translators. The aim of this thesis
IS to compare the source text and two different Turkish translations of the book by
taking into consideration the agents which includes the translators and the editors;
these text choices are made by considering the agents. The second one was published
in the 2010s, and one of the chosen texts was also published in the 2010s. However,
when the time is taken into consideration, it should be a considerable period of time
between two Turkish translations to analyze descriptively. Therefore, each translated
text is in different periods, in 1993 and 2019, and has different agents, Kiy1 Publishing

House, and Siren Publishing House.

1.8. Duration of The Study

This study is written within a year. This study starts in June 2019 and ends in

June 2020. The duration and steps of the study are demonstrated as follows.



Table 1: Study Plan

Month/Year Study Steps
The source text and Turkish
June- July 2019 translations of On The Road by Jack

Kerouac are read.

The theories adopted in this study are
August-September 2019 selected and studied.

The topic and the title are fixed with the
October- November 2019 supervisor and the data related to the
topic are collected from various books,
web sites, and encyclopedias.

After the data collection, the process of
December 2019- January 2020 data analysis starts with writing the first
and second chapter of the study.

The third and fourth chapters are

February-March 2020 written in the direction of the collected
data.
According to Atilim University and
April and May 2020 APA style, the thesis format and the

writing style are checked, and the final
version of the thesis is submitted.

June 2020 The jury decides whether the thesis is
acceptable or not.

1.9. Importance of The Study

The topic is thought to be significant for Turkish society since censorship is
practiced in every field, especially in literature. Literary translation has been exposed
to censorship more when compared to other fields of translation. The importance of
this study is to clarify censorship within the framework of the agents such as editors,
publishers, translators, and Turkish readers as well as the social structures of Turkey
including norms, values, ideology, and power relations. There are few studies about
censorship in literary translation in Turkey; therefore the thesis aims at creating

awareness about censorship in translation, especially literary translation and filling the



gap in the literature. Also, it aims to contribute to further academic studies to be
conducted on censorship in the literary field.
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CHAPTER TWO

2. REVIEW OF LITERATURE

In this part, the theories adopted in the study are mentioned in detail. These
theories who are chosen in the direction of the scope of this study are Descriptive-
Explanatory Translation Studies, Toury’s Norms, Turning Points of Translation
Studies, and Translation as Rewriting. As well as the theoretical background of
Translation Studies which is related to this study, censorship within the frame of its
definition, the place of censorship in Translation Studies, translation strategies to

censor, and the studies conducted on censorship in Turkey are touched upon.

2.1. Descriptive-Explanatory Translation Studies

Before the birth of translation as a separate discipline with James Holmes,
translation was accepted as a branch of Linguistics and “an operation performed on
languages” (Schaffner, 1999, p.2). This operation was thought to be the set of
transference the linguistic units from a source language to a target language based on
the linguistic approaches. Many scholars brought forward various theories on
equivalence concept to provide faithfulness between the source text and target text.
Such as, Nida’s formal and dynamic equivalence or Newmark’s semantic and
communicative translation theories, but they were all on the textual level. Translation
Studies was introduced by James S. Holmes as a distinct discipline mainly in his paper
entitled “The Name and The Nature of Translation Studies” (1972). According to
Holmes, translation was more than an operation based on source text and linguistic
approaches and he presented a map covering a comprehensive framework of
Translation Studies (Toury, 1995, p. 10).

As for Holmes, Translation Studies was divided into two main branches as
‘pure’ and ‘applied’ areas. The ‘pure’ areas covered both theoretical and descriptive
sides of Translation Studies. The DTS comprised of the product, process, and function,

which respectively focused on the text itself, the context of the text and the process of
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translation. (Munday, 2016, pp.17-18). Holmes not only pioneered Translation Studies
but also gave rise to the birth of the DTS.

There were also criticisms for Holmes’ map. For instance, Toury considered
that Holmes’ DTS map was shortfall because Translation Studies was not only
descriptive but also explanatory. The explanatory field of translation was more
complex since there were more relations, broader networks, and more factors than the
descriptive field (Chesterman, 2008, p.377). Thus, Toury extended DTS by adding
‘Explanatory’ and as a result, was replaced with “Descriptive Explanatory Translation
Studies” (Toury,1995). DETS was also based on a descriptive approach and target-
oriented, yet, Toury added an explanatory field that examined the motives of the
translation process. Motives like ideology, norms and power relations take an active
role in the translation process; therefore, they should be explained systematically.

Toury offered a three-step methodology for DETS. The first step was to specify
the source text within the target culture to understand its importance and acceptability.
The second one was to analyze the source text and target text to define the relationship
between related parts in both languages. The last step was to generalize the related
parts of the source text and target text to reorganize the continuum of translation
(Munday, 2016, p.175). Scholars developed DETS with contemporary theories and
approaches since the 1970s. As for Toury, “describing, explaining and predicting
phenomena pertaining to its object level is thus the main goal of such a discipline”
(Toury, 1995, p.1).

2.2. Toury’s Norms

The concept of the norm was not new because Jiri Levy had introduced it in
1967 with an essay titled “Translation as a Decision Process”. Yet, it was not dealt
with until a decade later. DETS led to the development of the norm concept by Gideon
Toury. According to Toury, the translation should have cultural values, in other words,
sociocultural constraints are intrinsic to culture and society (Toury, 1995, p.53). Toury
stated that norms are situated between rules and idiosyncrasies. Rules are stronger than
norms, and they are absolute and unalterable; on the other hand, idiosyncrasies can

change depending on a specific person. Each person has his/her own idiosyncrasies,
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and they are shaped with culture, society, social structures, and various factors. Norms
are neither firm like rules nor flexible like idiosyncrasies. They can change in the
process of time, So new norms can supplant the existing ones. “For Toury, translational
norms govern the decision-making process in translating, and hence they determine
the type of equivalence that obtains between original and translation” (Hermans, 1996,
p.1). Norms form one of the main aims of DETS since norms can provide translation
behaviors within the frame of a specific culture and society.

Sociocultural constraints do not have sharp borderlines and various constraints
like agents (translators, editors, readers) and social structures (norms, values, ideology,
power relations) intertwine with each other (Toury, 1995, p.54). According to Toury,
norms are the key factors in shaping the culture, society and social institutions.
Therefore, any activity including translation and agents is affected by norms at
diversifying degrees.

Toury categorized the norms at different phases of the translation process;
initial norms, preliminary norms, and operational norms. The initial norms determine
the general choice of the translator about the source text. The translator should decide
whether he should choose adequate translation or acceptable translation. Adequate
translation refers to be faithful to source norms, culture, society, and source text, while
acceptable translation is subject to target culture norms, target language, target society
and target culture (Toury, 1995, p.56). The next one is the preliminary norms which
are divided into two; translation policy and directness of translation. Translation policy
covers various factors that determine the choice of text types in a particular language
and culture. The directness of translation is related to whether the source text is
transferred directly to the target language or another language is used in the translation
process; “[i]n translating from what source languages/text-types/periods (etc.) is it
permitted/prohibited/tolerated/preferred? What are the permitted/
prohibited/tolerated/preferred mediating languages?” (Toury, 1995, p.57). The third
one is operational norms which affect the decisions made during the act of translation
and are also divided into two parts; matricial norms and textual linguistic norms.
Matricial norms govern the decisions that affect the thoroughness of the target text.
The translator can omit, add or change the location of some passages in the text.

Textual-linguistic norms refer to the choice of material like lexical items, phrases, and
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stylistic features to reconstruct the target text (Toury, 1995, pp. 58-59; Munday, 2016,
p. 180).

Even though Toury categorized the norms within the frame of logic and
chronologic, as it is mentioned before, there are not sharp borderlines among the

norms. They are linked to each other and should be dealt with together in text analysis.

2.3. Turning Points of Translation Studies

As it is mentioned in the Introduction section, there are three turning points of
Translation Studies which are the linguistic, cultural and social approaches,
respectively. Step by step, thanks to these approaches Translation Studies has evolved
to what it is today.

The linguistic approach was the key point of translation which was known as a
branch of Linguistics in the 1960s. Nida was its primary representative and he stated
that every sentence situated in the source text had its meaning and even the language
changed, the meaning had to be the same (Yan&Huang, 2014, p. 489). According to
Nida’s theories, the translation should be based on meaning, source text, and free
translation. Yet, according to some scholars, Nida’s theory was not adequate for
yielding accurate translation, because the act of translation has a purpose and a
function. Therefore, the functionalist approach gained importance with the studies of
Katharina Reiss and Hans Vermeer, the latter of whom created skopos theory
“meaning every translation had its unique purpose and function which decided the
method to translate it” (Yan and Huang, 2014, p. 489). Thus, the source could be
translated into more than one target text depending on its skopos.

Vermeer highlighted the significance of sociocultural factors in the translation
process with Skopos Theory, yet the theory regarded as inappropriate since it did not
cover literary texts which were thought as purposeless and more complex (Munday,
2016, p. 130; Yan and Huang, 2014, p. 489). Itamar Even-Zohar provided a cultural
approach with Polysystem Theory in the 1970s. Within the framework of this theory,
the act of translation was based on the cultural environment; however, according to

some scholars like Gentzler, it was thought that the theory was created upon an abstract
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model which might be obsolescent rather than real-life constraints (Munday, 2016,
p.174).

The cultural approach, in other words, the cultural turn, was introduced by
Susan Bassnett and Andre Lefevere in late 1900 since the linguistic approach was not
adequate during translation. Basnett and Lefevere stressed the cultural approach which
“emphasized especially the important status of culture in translation and the cultural
influence of translation in the receptor-language region, treating translation as
independent literature but not the mere copy of original texts” (Yan and Huang, 2014,
pp. 489-90). The cultural approach is based upon particularly real-life constraints,
society, and its culture, history, and norms rather than source text’s message itself or
skopos.

Since Translation Studies formed as an independent discipline, many scholars
have searched for the relation between translation and culture. Yet, the most significant
contributions to the birth of the cultural approach are considered as Holmes’ map about
TS, Toury’s DETS and Norms, Vermeer’s Skopos, and Even-Zohar’s Polysystem and
all of them are descriptive and target-oriented theories. The process of the act of
translation changes the direction of translation from the text level to the cultural level,
so target texts tend to keep their position and originality like source texts. The target
texts have begun to be analyzed, described and explained based on cultural and social
contexts such as values, norms, ideas, ideologies, and traditions, etc. (Chesterman,
2006, p.11).

The last and most developed approach that is mentioned in the present study is
the social approach. The cultural approach was thought to be fulfilling the needs of
translation since the late 1990s (Pym, 2004). Therefore, scholars began discussing the
effects of agents and their behaviors on translation. The cultural and social approaches
cannot be separated because the cultural approach is developed by adding agents, and
as a result, the social approach was developed. Both approaches have common
features; therefore, some scholars like Chesterman used the concept of “sociocultural”
for explaining this approach (Chesterman, 2006, p.10).

To sum up, Translation Studies is regarded as more than the text itself and
linguistic elements, “translation is no longer defined as transcoding linguistic signs but

as retextualising the SL-text” (Schaffner, 1999, p.3). Translation Studies has evolved



16

from the linguistic approach, which covered source-oriented and structure of language,
to the cultural approach and then, to the social approach by covering target-oriented
theories within the scope of social structures, cultural contexts and the roles of agents
in the process of translation.

The turning points of Translation Studies is clarified to understand the analysis
of the case study of this thesis. The case study is analyzed under the concept of the

“sociocultural” approach.

2.4. Translation as Rewriting

The act of translation which can evolve, and change, is not conducted in a space
and an isolated activity (Shuping, 2013, 56). Translation has been affected by various
factors. A source text goes through lots of translation process by taking into
consideration the agents and the social structures. Since the source texts are translated
with a specific skopos, they can be analyzed in the process of translation considering
certain constraints; thus, the target texts become the rewritings of the source texts.
Andre Lefevere developed a theory called “Translation as Rewriting” after the cultural
approach.

Lefevere’s work titled Translation, Rewriting and the Manipulation of Literary
Fame covers fully developed ideas on rewriting and translation. Lefevere mainly
focuses on the concept of power, institution, and ideology which provides the
acceptance, rejection, and reception of the literary texts (Lefevere, 1992, p.2). He
shows that the role of constraints can be explained during the translation process.
These constraints are both internal like a translator’s her/his own choices and external
such as norms and patronage system. According to Lefevere, translation is a rewriting
of a source text. He defends that a translated text cannot be the same as it is in source
language because of both internal and external constraints like norms, institutions,
patronage, etc.

Lefevere created his rewriting model step by step. First, he put forward
“refracted text” which means “texts that have been processed for a certain audience
(children, for example)” (Gentzler, 2004, p. 137). It looks like Vermeer’s “Skopos

Theory”; however, the theory is general, and it only focuses on non-literary texts. Yet,
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the concept of “refracted text” evolved with Lefevere, and in 1982, the concept came
to mean that “the adaptation of a work of literature to a different audience, with the
intention of influencing the way in which that audience reads the work” (Hermans,
2004, p. 127). However, in 1985 the concept of refraction evolved into “rewriting”.
According to Lefevere, the rewriting concept described the adaptation of the source
texts into target texts under a certain ideology or certain poetics (Hermans, 2004, p.
127). Briefly, the ‘refracted text’ was just an adaptation of a source text to target text
to please target audience. Yet, it evolved into Lefevere’s Rewriting Theory which
covered factors like internal and external constraints during the translation. Yet, these
constraints were small parts of Lefevere’s theory. He claimed that there was a complex
connection among the concept of patronage, professionals, universal of discourse and

norms within the Rewriting Theory.

2.4.1. The connection among the concept of patronage, professionals, universe of

discourse and norms

Lefevere introduced two main factors that control the process of translation.
The first one is ‘professionals’ which are inside the literary system and mostly
determine the dominant poetics. The second one is a concept called ‘patronage’ which
is outside the literary system and determines ideological motives (Munday, 2016,
p.200). The professionals include academics and teachers who decide that a book is
appropriate for education; reviewers and critics whose comments are effective for the
reception of a text; translators themselves who are affected from ideology, norms,
values, culture and the society of the target system who decide on poetics (Munday,
2016, p.200). The patronage which is located outside the literary system is the power
that can improve or hamper the writing, reading and rewriting of literature (Munday,
2016, p.200). A patron can be a person or a group of people. They can be powerful
and influential, for example politicians like Hitler in Germany or Franco in Spain or
Mussolini in Italy. Besides, a patron can be institutions which control the issuing of
literature such as publishing houses and educational establishments (Munday, 2016,
p.200).
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According to Lefevere, the patronage is identified with three elements based
on ideology, economics, and status. (1) “The ideological component” determines the
preference of the topic and the form of its presentation. Ideology is not limited to the
political, it also covers beliefs and conventions that govern the act of translation. (2)
“The economic component” which is related to the fee of writers and rewriters who
are known as translators. Reviewers, academicians, teachers are all paid or funded by
patrons like universities, newspaper publishers and the states. (3) “The status
component” is depended on the payment by patrons and the performance of patrons’
expectations (Munday, 2016, p.201). These three components are related to each other
and become ‘undifferentiated’ when the patrons try to maintain the stability of the
system. Yet, on the other hand, they become ‘differentiated’, when they cannot be
dependent on each other. (Munday, 2016, p.202)

Patronage governs the ideology of the texts, whereas professionals determine
the poetics in which the dominant poetics is analyzed based on the two components.
(1) “Literary devices” include genres, plot, and characters. On the other hand, (2) the
“role of literature” relates to the existing social system and according to Lefevere, the
role of institutions is crucial to determine the poetics. “Institutions enforce or at least,
try to enforce the dominant poetics of a period by using it as the yardstick against
which current production is measured” (Lefevere, 1992, p.19). It means that, like
Even-Zohar’s Polysystem theory, which is also related to the status of literature,
literature can become ‘canonized’, while others can be rejected, or after a long time
they can become ‘canonized’, when the dominant poetics has changed (Lefevere,
1992, p.19).

The last concept in Lefevere’s model is the “universe of discourse” which is
introduced as specific customs, beliefs, and objects inadmissible in the target culture.
It is known that culture, customs, values, norms, and beliefs, etc. are different in each
nation and language. All the introduced theories, based on "word-for-word" or source
text, are not possible to conduct. “In this case, translation involves a complex network
of decisions to be made by translators on the level of ideology, poetics, and Universe
of Discourse” (Shuping, 2013, 58). According to Lefevere, four constraints are taken

into consideration during the act of translation. “Therefore, it is clear that translation
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IS not a pure, simple and transparent linguistic matter but involves factors such as
power, ideology, poetics, and patronage, etc.” (Shuping, 2013, 56).

Yet, the norms are also discussed together with these four constraints, because
translation is regarded as a decision-making process finding a place in certain social
and cultural contexts. Consequently, the act of translation is conducted by translators
who tend to be affected by ideologies and the universe of discourse through norms.
Each translator has his/her own cognition, values, ideologies, experience, and
knowledge, yet s/he can still be affected by other factors like patronage and
professionals, norms, and power relations. Thus, it can be understood that ideologies,
power relations, and norms within the frame of society and its culture restrain the
process of translation (Hermans, 1999, p. 74). In other sayings, either the translators
can stay within the limits or object these or can be free during the process of translation.

To sum up, among the theories which were developed by scholars, Lefevere’s
theory ‘Translation as Rewriting’ was one of the most outstanding ones. It focuses on
translation in the scope of certain constraints such as patronage, professionals,
ideologies, values, beliefs, and poetics through norms. Translation Studies has gained
a new perspective for researchers with Lefevere’s theory, because translation cannot

be a static act; instead, it is dynamic and changeable (Shuping, 2013, 59).

2.5. Censorship

Prior to analyzing the novel in the direction of four strategies and theories, the
term ‘censorship’ and related terms should be clarified. Censorship is described in
“Censorship and Literature” (Moore, 2016) as “any regime or context in which the
content of what is publicly expressed, exhibited, published, broadcast, or otherwise
distributed is regulated or in which the circulation of information is controlled,” either
“a regulatory system for vetting, editing, and prohibiting particular forms of public
expression,” or, even more comprehensive, “the practice and process of suppression
or any particular instance of this” (Moore, 2016, p.2). This definition of censorship
focuses on the practices of institutions and emphasizes the difference between
institutional and private or individual practices. Moreover, in this definition, the key

point is asserted as “public expression” since, especially, the government’s and
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society’s safety is essential in any activity. One of the other definitions for censor is
provided by the Oxford English Dictionary in 1974. It is asserted that the censor is “an
official whose duty it is to inspect books, journals, plays, etc., before publication, to
ensure that they contain nothing immoral, heretical, or offensive or injurious to the
State” (qtd. in Moore, 2016, p. 2). This definition focuses only on literary censorship.
In this definition, a state’s safety and a society’s morality are essential, as a result, the
definition’s scope is limited to institutional censorship in written expression.

Another definition of censorship is “the suppression or prohibition of speech
or writing that is condemned as subversive of the common good” (Allan and Burridge,
2006, p. 13). This definition emphasizes only on written or oral expression and the
phrase “subversive of the common good” should be clarified with its scope. To give
an example, physical or moral harm is hampered with censorship of provocation to
violence or swearing against anyone in the same society (Allan& Burridge, 2006, p.
13). According to this definition, the practice of censorship is needed to protect each
individual of that specific society.

Allan and Burridge's censorship and censoring terms are not the same. The
censorship is an “institutionalized practice” which means that censorship is practiced
by someone whose job is to censor (Allan and Burridge, 2006, p. 24). Nevertheless,
censoring can be both institutionalized which is conducted by an authorized person
and individual practices such as parents, as they can censor children to use swearwords
(Allan and Burridge, 2006, p. 24). Thus, tabooed situations, behaviors or words are
subject to censoring, yet, not all the tabooed actions are subject to censorship. For
instance, a provocation to violence to women is subject to both censorship and
censoring, while blow your nose loudly in a crowded place is subject to censoring.

There are a number of definitions of censorship and censoring. However,
within the context of this thesis, the definitions provided in this part are thought to
shed light on censorship in literary translation in the direction of the role of patronage
including governments, distribution companies, networks, publisher or editor;
professionals covering teachers, translators, or academicians; social structure such as

norms, values, customs or belief of that society.
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2.5.1. Censorship in translation

The concept of censorship has been argued and examined within a variety of
academic disciplines such as media studies, cultural studies, literary studies, alongside
translation studies across the world. For the first time, the topic of censorship was
searched by the scholars in the 1980s and after the 2000s, the issue has become popular
and drawn more attention. Since the 1980s, scholars have been studying on censorship
and writing essays and books on censorship from various perspectives. Boase-Beier
and Holman published a book including essays on translation and its constraints titled
The Practices of Literary Translation: Constraints and Creativity in 1998 and they
deserved credit for their academic contributions. They dealt with the role of the
constraints during the translation process, “[a]s with original works, so with
translations, there is no land where there are no constraints, no controls, no watchdogs,
no filters, no pre-existing poetic patterns, no guardians of public morality” (Boase-
Beier and Holman, 1998, p.11). They defended that the constraints were good for
rewriters to increase their creativity, and, as a result, they took a side by taking into
consideration social, linguistic, cultural, and political constraints. According to Boase-
Beier and Holman, translators have crucial roles to decide on how to translate the texts
especially by considering cultural, social, linguistic constraints.

Although researches started in the 1980s, the first outstanding contribution to
the concept of censorship within Translation Studies was the article called “Censorship
and Translation in the Western World” in 2002. The issue comprises types of
censorship such as censorship on literature or society under oppressive regimes in
various times and regions. According to Merkle, censorship is always practiced as long
as a society and culture have existed (Merkle, 2002, pp.13-14). In 2004, she published
a paper on the role of internal and external constraints which are respectively,
translator’s cognition and agents or social structures except for the translator. She
benefited from the concept of Toury’s “Norms”, Andre Lefevere’s “Patronage”, and
“Poetics” to clarify the role of constraints on the process of translation. According to
Merkel, translators are often exposed to oppression by both internal and external

constraints.
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Tymoczko’s essay on censorship and its role in translation is thought to be one
of the most important works. It is about how a translator decides on what to do under
various internal and external constraints. According to her, institutions, patrons,
patronage systems; norms like social, linguistics, textual and translation; ideologies,
languages and cultural activities form the external constraints (Tymoczko, 2009, p.38).
However, external constraints are not enough to clarify the translation process.
According to Tymoczko, the internal constraints are the elements related to
sociocultural context which are accepted by the people in the direction of his/her
purpose (Tymoczko, 2009, p.39). Briefly, she defends that all the translators cannot
completely be faithful or unfaithful to the constraints, especially, to ideology and
religion. Therefore, she suggests the concept of ‘self-censorship’ for translators
because they have to decide for or against themselves.

Besides publishing articles or books about the relationship between censorship
and translation, the concept of censorship has been tackled with in various conferences
as specific subjects, like the one in 2001 Quebec Conference “Translation and

Censorship”.

2.5.2. Translation strategies in censorship

The process of translation has always been affected by particularly
sociocultural factors as well as agents. Therefore, scholars have tried to find out
appropriate strategies for translators. Most of the scholars (e.g. Nida and Taber,
Catford, Vinay, and Darbelnet) suggest word for word translation; therefore, they
create strategy and theories based on the text level. However, all theories based on text
level have had missing parts. When those theories are applied to a source text, the
target text cannot include accuracy, because the important point for such an approach
Is the equivalence of words and sentences in both texts. After a while, translators adopt
sense for sense translation and in the direction of it, scholars create various functional
theories and strategies to translate adequate or acceptable (e.g. Itamar Even Zohar,
Gideon Toury and Andre Lefevere). With ‘the sense for sense’ translation, the meaning

becomes important.
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In order to achieve equivalence, there are number of translation strategies like
borrowing, calque, literal translation, adaptation, etc. These strategies can be adopted
by taking into consideration the agents like editors or publisher’s skopos and choices.
Moving from this brief background, in this study, four translation strategies, omission,
addition, deletion, and rewriting are chosen to investigate the censorship applied on
On The Road.

Omission is “[t]he intentional or unintentional non-inclusion of an ST segment
or meaning aspect in the TT” (Munday, 2009, p.212). Omission is used when the taboo
or harmful (it changes from society to society) words or phrases exist in the source
text. These words or phrases are omitted completely by taking into account the agent’s
skopos and choice. It can be said that omission is applied to large-scaled parts like a
paragraph or a page or a chapter. On the other hand, deletion is used for unnecessary
words or phrases according to the translator. The strategies of omission and deletion
can be considered as similar; however, there is an important difference between them.
Omission is used for mostly taboo and harmful parts for the source language during
the translation. Deletion is for unnecessary words or sentences which are detected
according to the agent’s skopos and choice. Yet, both serve to target audience’s norms,
values, culture, and opinions.

On the other hand, addition is the opposite of both deletion and omission.
Addition means adding new information to the target text, which is not included in the
source text (Munday, 2009, p.167). It is used to make the given information clearer.
The last strategy that is used in this study is rewriting. Rewriting strategy is connected
to Andre Lefevere’s “Translation as Rewriting” Theory. The strategy means that some
parts of the source text are changed in accordance with the target audience. The
changing part can reflect source text partially or it is changed completely. Lefevere
regarded translation as rewriting, because according to him, source text could not be
transferred at the textual, cultural and social levels. According to Lefevere, translation
is affected by ideology, culture, norms, sociocultural context of target audience;
therefore, translator adapts the source text to his/her sociocultural context in the
direction of the agents and patronage (Lefevere, 1992, p.9).

These strategies can be used to censor target texts in accordance with the target

language and target audience in terms of ideology and sociocultural context. As a



24

result, omission, deletion, addition, and rewriting strategies are chosen as strategies to
investigate censorship among source text and target in the present study.

2.5.3. Studies conducted on censorship in Turkey

In Turkey, censorship on translation has been investigated by scholars mainly
since the beginning of the 2000s. The number of studies that focus on censorship and
translation has been increased since then. Some are the case studies that focus on the
motives of censorship in translation and the strategies that the translators adopt in the
process of translation such as isbuga-Erel (2008), Arslan (2016). Some discuss the
concept of censorship with a broader point of view in the scope of social, cultural and
political contexts such as Erkazanci (2008).

One of the most comprehensive case studies is a doctoral thesis titled
Translating taboo and ideology: a socio-cognitive diachronic Critical Discourse
Analysis framework for translations of English and American novels by Isbuga-Erel
(2008). She analyzed four novels: D.H. Lawrence’s Lady Chatterley’s Lover (1928),
Aldous Huxley’s Brave New World (1932), Erskine Caldwell’s God'’s Little Acre
(1933), and Vladimir Nabokov’s Lolita (1955) and their two retranslations into
Turkish. They are retranslated with the practice of censorship under the sexual,
religious, social and political constraints. She clarified translators’ choices and the
alterations in target texts conducted by translators (isbuga-Erel, 2008, pp.14-15). She
revealed the first translations were more censored taking into consideration external
constraints than the second ones which were practiced less censorship. According to
Isbuga-Erel, The Turkish readers become keening on their freedom of speech and
thinking today; therefore they want to break taboos (ibid, p.260).

Erkazanci (2008) examined the effects of censorship in Turkish language
planning which is “in the form of linguistic purism and standardization” in the early
period of the Republic of Turkey (Erkazanci, 2008, p.243). Erkazanci analyzed the
Turkish language within the scope of metalinguistic discourse and the marginalizing
nature of heteroglossia to provide that Turkish language planning has an obvious effect
of censorship in literary translation (ibid, p.245). Erkazanc1’s research has a significant

role in terms of Turkish language planning and the history of the Turkish language.
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In another study, Arslan (2016) conducted a study on translation and
censorship. He focused on obscenity in Turkey through translation and censorship and
he chose Avni Insel and erotic literature as a case study. He scrutinized the features of
censorship because of obscenity in Turkey in the 1940s. He examined the relationships
among translation, censorship, obscenity, and morality through samples from erotic
literature. He selected five different cases between the 1920s and 1940s and he
examined by utilizing Itamar Even-Zohar’s theoretical notions of “culture repertoire”,
“resistance” and “market” as well as Pierre Bourdieu’s notions of “habitus”, “capital”
and “structural censorship” (Arslan, 2016, p.6). As a result, Arslan proved that Avni
Insel was one of the most outstanding translation agents who gave form to arguments
on the translation of erotic literature and resisted to the pressure of the conservative
society of the 1940s (ibid, p. 143).

To sum up, there are several works about censorship in translation in Turkey
in the scope of textual, paratextual and contextual data. They indicate that, in Turkey,
censorship exists both before the act of translation and during the act of translation.
These studies demonstrate that most of them are based on culture, ideology, the

concept of norms by Toury.
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CHAPTER THREE

3. METHODOLOGY

3.1. The Method of the Study

In this study, it is benefited from descriptive and comparative methods to reveal
censorship on On The Road written by Jack Kerouac. These descriptive and
comparative data are chosen in the direction of the study’s aim which is to examine
censorship in the literary translation through the novel and its two different Turkish
translations. A source text and two target texts are read in detail and fifty examples
were chosen arbitrarily to analyze under four categories which are omission, addition,
deletion, and rewriting. In the direction of the chosen methods, it should be said that
this thesis is a qualitative study.

3.2. Information on the Novel and Author

3.2.1. Historical and cultural background of the 1950s in America

World War Il (WWII) was considered as the milestone of America in terms of
cultural, social and economic perspectives. WWII changed the dynamics between
races, genders, classes in America both in terms of economic and social structures. In
the world, power relations also changed after WWII. America became one of the most
powerful countries especially in economics and global affairs.

Before WWII, America lost economically due to the Stock Market Crash of
1929 which was also called the Great Depression. Americans were unemployed and
penniless. The rest of the world was also affected by the Great Depression and as a
result of the economic crash, the war broke out. In 1939, the war began after
Germany’s occupation of Poland by Nazis. In 1941, Japan attacked Pearl Harbor in
Hawaii; therefore, America had to join WWII. America waged war with the Soviet

Union and Great Britain throughout the war. In 1945, America dropped the atomic
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bomb to Hiroshima and Nagasaki and as a result, over 200.000 civilians died, and
Japan surrendered to America (Hook, 1991).

After WWII, the American economy enormously improved and Americans
were happy to spend money on material things such as automobiles, houses, and
household appliances. In the post-war period, consumerism and conformity were
common in American society. Americans and newcomers were experiencing their
American Dream. American Dream was a famous myth of America, which had
‘individual freedom’, ‘equality of opportunity’, ‘material wealth’, ‘self-reliance’,
‘competition’ and ‘hardworking’ values (Datesman, 2005, pp.29-32). It was believed
that each American had freedom and equal opportunity, unfortunately, it was so-called.
Also, it was believed if an American had self-reliance, worked hard and went into
competition with others, s/he (mostly he, by the way) could have material wealth.
However, these values were valid for WASPs, which meant White Anglo-Saxon
Protestant men. Women were considered as in the role of housewives and mothers in
pre-war periods. Yet, during the war, the stereotyped roles began changing; men went
to war to protect their country and women had to work to earn money. However, after
men came home, women forced to quit the job and went home to make babies and take
care of them. Most women quitted the job and returned their “roles” which were given
by the male dominant society.

Consumerism and conformity were hands in glove thanks to new technology,
television. Television brought all Americans into a common experience. Yet,
television programs encouraged them for having conservative, happy, suburban and
crowded families, which men played a role as breadwinner and women were
homemakers. In those days, Americans could only find happiness in a patriarchal
society through stereotyped roles and common norms. However, some Americans did
not want to conform to the ordinary norms and traditional roles as the others. A handful
of people, included African American, Hispanic, and other races, rebelled against
conventional norms. They created a movement called ‘Beat” which affected social,
economic, cultural structures of America. These people were called ‘Beatnik’ and they
merged under the name of ‘Beat Generation’ (Holmes, 1952).

Some of the pioneers of the Beat movement were Jack Kerouac and Allen Ginsberg

who created a new style in literature and broke taboos in American culture as well as
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rebellion against conformity and conventional norms. They believed in living
spontaneous and spiritual life which were the opposite of the traditional American
lifestyle. They were against materialism, conformity, and consumerism, and that
situation created a shock wave among conservative Americans. They were
marginalized and went down like a lead balloon in conservative American society.
Beat Generation gave a new impulse to American society in different fields. Such
writers, artists and musicians revolted against conformism by creating new styles in
their works and lives.

The changing era with Beat Generation paved the way for freedom of African
Americans. African Americans were slaves in pre-war periods; however, when they
saw that American conventional norms and culture could change, they rebelled against
the inferior treatment. As well as racial issues, women revolted against gender
discrimination during the post-war period even though television programs
encouraged Americans for traditional male authority and female obedience. Young
Americans were also against conservative cultural norms. They were freer than adults
and they were open to new ideas. Young women could meet her boyfriends and they
had sexual intercourse; therefore, premarital sex and birth rates increased.

The conservative part of America resisted change; however, the Beat
movement which was composed of just a few writers and poets, spread in waves.
Open-mindedness was not intrinsic to the Beat Generation, yet, it rose with the
generation. People, except WASPs, could see their rights and in the end, they got what
they wanted.

3.2.2. The Beat Generation

“To the Beats, America had become a spiritual
wasteland, a land of intolerable repression and
conformity, and extreme measures were needed to
overcome the restrictions placed on the individual.”

(Newhouse, 2000, p. 3)

Firstly, the definition of ‘Beat’ word should be clarified to understand the Beat
movement and generation. In a general sense, it can be defined as resistance to

conservative American values and norms in the 1950s. However, the beat term was
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used by Jack Kerouac in the late 1940s, after a while, writers such as Allen Ginsberg
and William S. Burroughs became familiar to the term. Yet, Kerouac believed that
Herbert Huncke gave the name of the movement, which he thought that it came from
“Midwest carnival or junk cafeteria” (Lawlor, 2005, p.149). When the term was looked
up, it was penniless, exhausted, rebellion, broken down, and miserable. These
meanings became more meaningful in post-war periods for the generation. Herbert
Huncke described Beat as “exhausted, at the bottom of the world, looking up or out,
sleepless, wide-eyed, perceptive, rejected by society, on your own, streetwise”
(Charters, 1992, p. xviii). Huncke was right about the definition because, after WWI|,
Americans were exhausted and not content with their lives even though they had
prosperity.

There were discrepancies between the people who live the American Dream
and who live the real America. These Americans were the Beatniks who were against
conformist America during the 1950s. According to them, conventional culture,
society, and norms were repressive because of WWII, the military was considered as
criminal, violent and harsh. Therefore, they did not rely on existing norms and rules
of American society. The birth of the Beat movement was in New York, and just a
bunch of people supported the movement. They went towards sex, drugs, traveling to
experience their desires and find their individuality. They also rejected the norms of
Christianity, they tried new forms of religion such as Zen and Buddhism. Most of the
Beatniks were in search of being happy and healthy by keeping out worries and daily
life problems. They always wanted to have a clear mind so that they could produce
their works with total transparency and live their lives in tranquility. The Beatniks
gained their felicitousness by living the moment and exploring their true selves as
mentioned in the principals of Zen. They tried to find meaning inside of the meaning
and defended simplicity, spirituality, and spontaneity (Whaley, 2009).

The Beatniks found different expression ways to conformism, consumerism,
and materialism which merged under the title of ‘expressionism.” They adopted
expressionism because they believed that expressionist works were based on personal
experiences, and so works became both biographical and confessional. It could be
considered that the works written in the 1950s belonged to the Beat Generation. The

most significant pioneers of the generation were Jack Kerouac, Allan Ginsberg,
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William S. Burroughs, and Neal Cassady. Kerouac created his language, rhythm, and
style in his works.

One of the most important characteristics of the Beat movement was jazz
music. They were addicted to jazz music and especially, to its subgenre, bop.
Spontaneity was important for bop musicians. They took the stage as a small group,
yet they displayed performance individually. Besides bop music, jazz music was one
of the characteristics of American culture. Jazz musicians were individual players;
nevertheless, they had to play with other musicians because it was social and
interactive. Jazz was also spontaneous and free; therefore, it could not be controlled
contrary to conventional and conformist American culture and society. With jazz and
bop music, African Americans got respect from Americans, especially the Beatniks.
In the post-war period, African Americans became freer, more equal and worthwhile
in American society. They were musicians of the Beat Generation. They also used
drugs, especially marijuana and heroin. The Beat Generation was always partying in
different cities because they did not stay in just a place, they travelled on and on. San
Francisco was one of the most important cities for the Beatniks because according to
Kerouac, it was “the end of the continent and the end of the road” (Kerouac, 1949, p.
228). Parties were never-ending for the Beatniks, a new day meant that a new party
which was similar to former ones.

To sum up, the dominant characteristics of the Beat Generation were
spontaneity, spirituality, and simplicity contrary to American materialism,
conformism, and consumerism. They lived in the moment; they were against to work
from 9 to 5 like middle-class white Americans. They created their path to experience
their desires through drugs, alcohol, sex, and music. Even though they had bad habits,
they were productive by means of both using drugs and alcohol and learning Buddhism
and Zen. The Beatniks discovered pure and true self by seizing the day and producing

masterpieces for the next generations.

3.2.3. Spontaneous life of Jack Kerouac

To understand the style, genre, topic, and motives of On The Road, the

background of the author should be elaborated. Jean-Louis Kerouac a.k.a. Jack
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Kerouac, a descendant of French-Canadian ancestry was born on March 12, 1922 in
Lowell, Massachusetts (Kerouac, 1995, p. xxi). Young Kerouac wrote his first novellas
in 11 and when he got to 17, he decided that he would be a writer (ibid, p. xxiv). He
was an American novelist as well as a French-Canadian poet. His father Leo Alcide
Keroack, his mother Gabrielle-Ange Levesque, brother Gerard and older sister
Caroline had an impact on his life and literature. His brother Gerard died when he was
nine because of rheumatic fever. When his brother died, Jack was four years old and

he believed that Gerard was his guardian angel of him (ibid, p. xxiv).

For the first four years of my life, while he lived, | was not Ti Jean Duluoz, | was Gerard, the
world was his face, the flower of his face, the pale stooped disposition, the heartbreakingness,
and the holiness and his teachings of tenderness to me, and my mother constantly reminding
me to pay attention to his goodness and advice (Kerouac, 1995, p.12).

37 years later, he wrote his own Gerard in the novel of Visions of Gerard. His
mother was a devout Catholic and Jack was devoted to and loved her till the end of his
life. His curiosity towards religion, especially Christianity and Buddhism, grew out of
the encouragement of his mother. He went to church regularly, prayed and confessed.
Yet, his father abandoned his family for drinking, smoking and gambling after Gerard
died. His impact on Jack was one of the most important because he grew without a
father figure and it led him to be lack of family and community values and being unity.

In 1942, Kerouac joined the United States Merchant Marine, and after a year
he joined the United States Navy; however, he could stay only 8 days because he had
a schizoid personality disorder. While he was serving United States Merchant Marine,
he wrote his first novel The Sea Is My Brother. The plot and the characters were based
on the experience of Kerouac in the United States Merchant Marine and it was not
published until 2011 because he was not satisfied with it (Kerouac, 2011).

From 1946 to 1948, he wrote his first published, traditional novel The Town
and The City under the nickname of John Kerouac (Kerouac, 1995, p. xxv). In 1950,
Kerouac discovered a spontaneous prose method and wrote like “on the run” (ibid, p.
10). In the same year, Jack Kerouac worked on “The Beat Generation” and Gone on
the Road which has been known as On The Road. On The Road was also
autobiographical like the other novels. The novel was briefly about traveling and

having an adventure with friends, the novel will be analyzed in detail under the next
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subheading. With a spontaneous prose method, he found his voice and style and
without cease, Kerouac kept traveling and writing. He wrote The Subterraneans (1958)
which handled the subject of a passionate affair between Kerouac and an African
American woman in “Mardou” character. The Dharma Bums (1958), Doctor Sax
(1959), Maggie Cassidy (1959), Book of Dreams (1960), Tristessa (1960), Visions of
Cody (1960) and Lonesome Traveler (1960) and the other novels, poems, novellas and
any kind of masterpieces of Kerouac were autobiographical (Kerouac, 1995, p. 7). He
used lots of nicknames in his works both to avoid libel suit and write freely like on the
road. He had multiple characters throughout his adventure and in each novel, the reader
has encountered different Kerouac.

‘As Ti Jean’ (his family’s French-Canadian nickname for him) or

‘Jack Duluoz’ or ‘Sal Paradise’ or ‘Ray Smith’- he used different pseudonyms in different
books- he appeared as a child in Visions of Gerard and Doctor Sax, as a teenager in Maggie
Cassidy, as a young man in Vanity of Duluoz and On The Road, as a road-weary traveller in
Visions of Cody and Tristessa, as a committed seeker after truth in The Dharma Bums and
Desolation Angels, and as a man at the end of the road in Big Sur and Satori in Paris (Kerouac,
1995, p. 8)

He was the leader of the Beat Generation even though he did not accept the
labels. He was influenced by jazz and bop music as well as Buddhism and Zen culture
and religion like the other Beats. Unlike white Christian Americans, music that
especially African American’s jazz, bebop, bop as well as specific instruments such as
saxophone, drums, piano and trumpets attracted Kerouac’s interest. He admired jazz
artists like especially, Brew Moore, Lester Young, Charlie Mingus and he felt that jazz
was the rhythms of language Bartlett said “... Kerouac makes no attempt to separate
himself from his narrator, his association becomes truly spontaneous in a rushing forth
of a mind caught, like the jazzman’s, between surface ‘melody’ and archaic resonance,
between world as fact and world as meaning” (Bartlett, 1981, p. 125).

After, he discovered spontaneous prose in the 1950s, he wrote his life stories
spontaneously within a flow without ceasing. He did not feel that he belonged to a city,
place, a person or a house. He kept travelling, writing and typing on sheets of paper
without dots, paragraphs and chapters. He did not obey American conformism,

consumerism, and materialism of existing American culture. He and his friends created
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counterculture of the 1960s which meant being against existing American culture,

rules and normes.

My position in the current American literary scene is simply that | got sick and tired of the
conventional English sentence which seemed to be so ironbound in its rules, so inadmissible
with reference to the actual format of my mind as | had learned to probe it in the modern spirit
of Freud and Jung, that I couldn’t express myself through the form any more. (Kerouac, 1995,
p. 486)

3.2.4. Legendary On The Road

“I have nothing to offer but the words that spring from
my heart and mind in this enormous story”
(Kerouac,1995, p.246).

After, his first novel The Town and the City, Jack Kerouac developed
‘spontaneous prose’ method which “to enable him to write down his memories of what
had happened in his past, shaped by his heightened emotional responses generated by
the writing process itself”, and his real style and voice came out (Kerouac, 1995, p.
xviii). According to him, writing was a sort of speaking tool. Literature was not only
written but also oral for him; therefore, he changed the meaning of writing in line with
his lifestyle. His first work was fiction and conventional; therefore the editors expected
him to write like it. However, Kerouac changed his style radically and wrote On The
Road, which has been accepted as breakthrough and radical. He combined his
memories with present thoughts, emotions and dreams and wrote using a flow of

consciousness on the roll of papers. Charters summarized his technique,

[c]reating his reminiscences ‘on the run,” he merged his past and his present on the pages of
his manuscripts with a characteristic ‘Kerouacian’ spin of heightened emotion and headlong
narrative energy (Kerouac, 1995, p. xviii).

In his essay called “Essentials of Spontaneous Prose”, he mentioned the
process of his writing. He wrote the process step by step, he wrote set-up, procedure,
method, scoping, lag in the procedure, timing, the center of interest, the structure of
work and mental state (Kerouac, 1995, pp. 484-485). He defended that a work shaped
by the flow of thoughts, emotions by writing at that moment. He did not stop and think
what had to write, he just wrote without ceasing and writing rules. He gave advice to

the readers and the Beatniks about using fewer dots to provide fluidity of work. Instead
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of dots, dashes, semicolons, commas were used to produce the effect of fluid. The
work was embraced as it was, it was not revised or corrected by the writer or editor.
His last but the most important advice in the essay was to “write ‘without
consciousness’ in semitrance” (Kerouac, 1995, p. 485). Here, he mentioned using
drugs, alcohol, marijuana and other stuff to be creative and write raw materials. He
likened spontaneous prose to space, “artistic writing imitates as best it can the flow of
the mind as it moves in its space-time continuum...” (Kerouac, 1995, p. 487).
According to him, in spontaneous works there was no time and chronology, time could
not stop or catch the fluidity. As if space, spontaneous prose was fluid, unending and
moving.

Kerouac was in search of his own voice after his first work which was written
and revised in the direction of the teachings of Columbia University and Robert Giroux
(Hunt, 2014, p. 38). It was completely fiction and it did not satisfy him, and he could
not adopt the work. After his disappointment of the first novel, he kept travelling and
sketching. He was against American tradition writing styles as well as American
norms, conformism, consumerism, and materialism briefly the American Dream.
Therefore, he tried to write whatever he wanted within a flow and more ‘soulful story’.
He started writing “Road book in the direction of ‘soulwork’” (Hunt, 2014, p. 37).

In 1949, when Kerouac was in Denver, he began working on On The Road, yet
he was not sure about his style. He mentioned his worries to Elbert Lenrow who was
his professor at the New School by writing the letter. He said, “Allen Ginsberg leaning
over my shoulder and saying, ‘You have never sounded more pompous’” (Kerouac,
1995, p. 203). Then, he added “I’ve yet to develop a ‘style’ for you (ibid, p. 203). He
was confused and in the first instance, he could not write On The Road. Letter written
in 1950, he mentioned that he handed in the novel to Robert Giroux; however, he
rejected it. He tried another publisher and she wanted to be revised it; “then I started
revising it, [ realized I’d rather write the whole thing all over again...” (Kerouac, 1995,
p. 226). Kerouac mentioned about “a book always has a voice” in the letter to Neal
Cassady in 1950. He had difficulties to write his new novel because those days
publishers and editors wanted fiction and traditional novels. However, Kerouac lived
on the edge and he could not push himself to write traditional fictions. Therefore, he

questioned how can write as if he was talking to with his friends. He sent a letter to
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Cassady about his problem which is to find his voice and a solution which is “let the

voices speak for themselves”.

(Incidentally this voice | now speak in, is the voice | use when writing to YOU.) How can |
reconcile myself to printing this? I never would... What I’m going to do is let the voices speak
for themselves (Kerouac, 1995, p. 233).

Kerouac mentioned in the letter that he had lots of voices including various
dialects such as, hip-musician, American-Mexican, Indian, French-Canadian- English,
cool, queer (ibid, p.233). Kerouac directed to write as he speaks without cease, in
another words, he developed his technique “spontaneous prose” in time. In December

letter to Cassady, he complained about the novel;

... but to write that fucking Road. Down the road night; American road night; Look out for
your Boy; Boy on the road; Hit the road; Lost on the road- I don’t even know what to call it
(Kerouac, 1995, p. 238).

Neal Cassady’s letters to Kerouac were full of advice and it was the milestone
of Kerouac. In the letters, Cassady told stories about his life and Kerouac wrote these
stories for his novel. Kerouac ruminated over Cassady’s long letter dated December
23 about Joan Anderson and Cherry Mary. According to Ann Charters’, the letter was
worked and finally Kerouac “trust his voice as a writer and break free from the
influence of Thomas Wolfe’s fiction, so that he could write what he later called ‘true-
story novels’ like On The Road based on his direct experience” (Kerouac, 1995, p.
242). On December 28, Kerouac began writing long letters to Cassady about his life
like a confession. That correspondence lasted a fortnight and as a result of that,
Kerouac took a risk and wrote from the very beginning legendary On The Road in
April 1951 in three weeks on a single over a 36 meter paragraph on a scroll “as a
confessional picaresque memoir about his adventures with Cassady” (Kerouac, 1995,
p. 310). Those fortnight-letters were the foundation of Kerouac’s success as a true
story writer. Kerouac wrote to Neal the writing process of the novel, “from Apr. 2 to
Apr. 22 | wrote 125,000 [word] full-length novel averaging 6 thous. a day, 12 thous.
first day, 15,000 thous. last day” (Kerouac, 1995, p. 315). He mentioned that the work
was mostly about Cassady, Kerouac and the road as well as other friends, partying,

weed, girls etc.
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Kerouac wrote his memoirs on Neal Cassady from the first meet, in 1947 to the
last encounter, in 1949. He was aware that it was a complete departure from traditional
American literature, and he was not sure about how the novel would get reaction. Yet,
he was satisfied with the work because he wrote all experiences with Cassady on the

road. He also clarified his style in the letter on May 22, 1951.

...went fast because road is fast... wrote whole thing on stripe of paper 120 foot long- just
rolled it through typewriter and in fact no paragraphs...rolled it out on floor and it looks like a
road (Kerouac, 1995, p. 315).

The manuscript of On The Road was rejected by Giroux and Harcourt would
not publish it. They expected him to write like his first novel because it was familiar
and ordinary for Americans. Yet, On The Road was so different from other novels and
unordinary that it could be not accepted and even if it was accepted, it could be exposed
to censorship. A letter to Cassady written in October 9, 1951, Kerouac mentioned the
revising process which was completely rewriting the novel. He rewrote the novel by
using nick names for real people and fake names for the places. In 1952, Kerouac
persuaded Carl Solomon to publish the long version of On The Road whereas Ace
Books wanted to publish its shorter versions. However, as well as publishers, even
Allen Ginsberg was skeptical about the work because “it’s so personal, it’s so full of
sex language, so full of our local mythological references...” (Kerouac, 1995, p. 372).
The publishers did not accept to publish the novel as it was. Kerouac kept writing and
traveling while he tried to publish On The Road. He was disappointed in many years
because no one wanted to publish the work. None of his works written by using
spontaneous prose and including beatnik elements such as drugs, girls, sex, hippi and
party was accepted. His struggle to publish On The Road lasted seven years. In 1957,
Viking Publishing House accepted the censored novel because it became more
conventional, traditional and fictional. Over fifty years later, the original scroll of On

The Road was published by Penguin publishing house in 2008.
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3.2.5. Reception of On The Road both in America and Turkey

After On The Road was published on 5 September 1957 by Viking Publishing
House, on 20 September there was a second printing and after a while a third printing.
There was a sales boom and the novel became a best-seller for five weeks in late 1957
(Charters, 1973, p. 288). Across America, the novel’s sale began, some people loved,
and some hated the novel. Beat Generation including writers, poets, singers, and artists
supported Kerouac. In the 1960s, Beat affected musicians such as Bob Dylan, the
Beatles, and The Doors. Especially, his effect on The Doors rock music group was
huge. Its member Ray Manzarek wrote “I suppose if Jack Kerouac had never
written On the Road, The Doors would never have existed” in his novel Light My Fire:
My Life with the Doors (1998). Whereas short story writer Truman Capote did not like
Kerouac’s style and said: “That’s not writing, that’s typewriting” (Hunt, 1996, p. xiii).
Those days, America was leading a traditional lifestyle, had rules and boundaries, they
only cared about materialism and consumerism. That new and unusual novel knocked
all of a heap. Yet, Kerouac produced a good effect on modern and social people who
worked in magazines and papers. The New York Times wrote about Kerouac and the
novel, “some of the most original work being done in this country” (ibid, p.288). On
the other hand, like Time Magazine, some criticized the novel being ‘manic depressive
pursuit of ‘dionysian revels’” and ‘disregard for established social custom’ as well as
charged with ‘hedonism’ and ‘degeneracy’ (ibid, p. 290).

Even though the novel was unusual and new, it had traditional elements that
intermingled with modern remarks. Neal Cassady whose name in Viking version of
On The Road was Dean Moriarty had the characteristics of American hero and
cowboy. He was free and footless and, in the novel, “American folk hero
rebelliousness, the spirit of the wide, western plains in Cassady’s colossal restlessness”
were reflected reader (ibid, p. 289). Young Americans were more open to the novel
than elders. They read the novel as a guide and an adventure, the young generation
started traveling and using marijuana, drinking alcohol and being free as well as
became American Hippies in 1970s with the effect of On The Road and many Beatnik
writings. In the novel, Sal Paradise a.k.a Jack Kerouac got attention with his rucksack.

Throughout America, young people started buying rucksack and traveling together, it
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was remembered as ‘rucksack revolution’ (ibid, p. 295). Beat Generation and relevant
terms were questioned by especially writers and critics. Kerouac was interviewed lots
of times in different papers and magazines, yet Kerouac was drunk at every turn and
he answered questions as being out of control, sentimental and childish (ibid, p.299).
Kerouac’s image and thoughts affected interviewers in a bad way and therefore, the
essays which interviewers wrote on magazines and papers left a bad impression on
society. America was split into two parts until America changed and became modern
and free from the rules and norms of traditional America.

After Jack Kerouac died in 1969, he and his works have influenced the world.
Lots of critics kept commenting and writing books and articles about Beat Generation,
Jack Kerouac, and his works, especially On The Road. One of his critics was Tim
Hunt. He scrutinized both Kerouac’s life on kerouac’s crooked road (1996) and Jack
Kerouac's Quest for Spontaneous Prose (2014). His biography writer, Ann Charters
kept writing about his life and masterpieces and collecting Kerouac’s works to create
an anthology; her most rip-roaring books are Kerouac: A Biography (1973), The
Beats: Literary Bohemians in Postwar America (1983) The Portable Beat Reader
(1992), The Portable Jack Kerouac (1995) and Selected Letters 1940-1956 (1995).
The new generation which became Hippies followed the Beatniks footsteps. They were
always partying, they were always drunk and high because they drank alcohol, smoke,
used weed and drugs. His generation was not aware of their influence on America and
the world. However, they contributed to complete American freedom; except White
Anglo Saxon Protestant male Americans, people belonging to other races, genders,
languages, and religions broke their chains. Besides African-Americans, Latinos and
Natives and other races, women, transgenders, gays, lesbians and other people claimed
their rights from the 1950s until today.

In 1974, Allen Ginsberg and Anne Waldman contributed to open Jack Kerouac
School of Disembodied Poetics in his honor. In the school, there were creating writing,
writing, literature and poetics courses. The first student of The Kerouac School Sam
Kashner wrote a novel called When | Was Cool: My Life at the Jack Kerouac School
(2004). He felt that he belonged to that school and that generation.
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Kerouac’s weariness of the world made sense to me, as did his furtiveness. They could’ve
called themselves the furtive generation, as they seemed to possess some hidden, inner
knowledge of the world that 1950s America didn’t share. That’s what I wanted. That’s what I
came looking for (Kashner, 2004, p.).

From 1978 to 1992, Moody Street Irregulars historical and cultural magazine
was only about Jack Kerouac and Beat Generation (Irregulars, 1978-92). French
Canadian origins of Kerouac affected the National Film Board of Canada which
decided to a documentary on Jack Kerouac and On The Road in 1987 (Chiasson, 1987).
Lots of streets and parks were named as Jack Kerouac, such as Kerouac
Commemorative in Lowell (Dublin, 1992, p. 107), and Jack Kerouac Alley in San
Francisco (Nolte, 2007). In 2007, the University of Massachusetts Lowell gave Jack
Kerouac a posthumous honorary degree (UMass Lowell, 2007). In 2009, Kerouac’s
Big Sur adopted to screen as One Fast Move or I'm Gone (Lanthier, 2009). In 2010,
Lanmeur organized an annual festival in memory of Kerouac as well as in Lowell, his
hometown was organized literary festival titled “Lowell Celebrates Kerouac”
(NordBretagne.fr, 2010). In 2012, On The Road adopted to a movie and it was released
internationally (Bradshaw, 2012). Jack Kerouac and On The Road have become one
of the most prestigious and significant writers and novels of American Literature.

His impact was felt not only in America but also all around the world. The
works of Kerouac have been translated for over thirty years into lots of languages. For
the first time, Jack Kerouac’s On The Road translated into Turkish in 1993 under the
‘underground’ literature genre. The novel was translated from the shorter, censored
and modified version of it. Therefore, the novel did not reflect the truth of the Beat
Generation and Jack Kerouac’s style. Even though it was censored while it was
published in the source language, Turkish editors and publishers applied more
censorship to the work when they translated into Turkish. In Turkey’s 1990s was more
conservative, traditional and had rules like in 1950s America. Therefore, immoral,
unethical, and illegal behaviors and conversations on things such as having sex
indecently, being high, overused alcohol and drug were censored.

Before On The Road was translated into Turkish in 1993, Turkey changed in
terms of economic, political and cultural conditions. In the 1970s, the political
situation was unsettled, and leftist and rightist students snarled and murdered each
other. The economy and government were in bad condition. In September 1980, there
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was made a military coup and the military confiscated the government by declaring “a
curfew, a ban on foreign travel and martial law throughout the country (Mortenson,
2012, p. 133). Under these unstable conditions of the government and poor quality of
life, the original scroll of On The Road, which was about seizing the day, using drugs
and alcohol as if there was no tomorrow, could not be read by Turkish people. Turkish
people led a poor life, young people were killed and most of the alive people were
unemployed. They had to think about their future to provide their earning, welfare and
security. In the 90s, Turkey gathered strength in terms of economic, social, political
and cultural. The most important issue was terrorism in the 1990s whereas Turkish
people became more conservative (Toruk, 2005, pp. 498-499). However, the 1990s
was also the birth of a new and refresh generation. Both oral and written media tried
to open up to the world to get information about novelties. Foreign novels were
translated increasingly and one of the most attention-grabbing novels was On The
Road. Translators aimed to bring a new perspective to the Turkish people. However,
even if it was not original scroll, it was a shorter and censored version of it, translators
needed to censor the novel to make suitable for the 90s Turkish society.

In On The Road, Kerouac depicted the whole family relations of his friends
confessedly. Neal Cassady’s father was arrested and he had no mother, he got married
two times and had children yet, he did not take responsibility. He left everyone
including Kerouac in many times. The novel was based on a real-life story and
“exploits of Kerouac’s friend and road companion Neal Cassady, Dean Moriarty
embodies the rebellious image of an individual unable and unwilling to fit into
‘normal’ society” (Mortenson, 2012, p. 120). In the novel, American society was
depicted as an individualist society whereas Turkish society was collectivist. Extreme
individualism in the novel could be too much for Turkish society because in Turkish
society ‘familial, cultural and social relationships’ were important and
precious(Mortenson, 2012, p. 124). On the other hand, the economic situations of
Kerouac and his friends were not believable for the Turkish people. Kerouac and his
friends wanted to travel all the time and they did not work in a proper job. For Turkish
people, it was out of the question. After a Turkish person got a university education,
s/he had to work to continue her/his life in easy circumstances. As well as the economic

situation, religion also affected Turkish society differently from American society in
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the novel. Kerouac and his friends looked for and experienced different religions like
Buddhism and Zen, yet most of the Turkish people were Muslims and most of them
had principles like not drinking, smoking, hitchhiking or traveling a lot (ibid.). In
Turkey, people have worried about their future and economic conditions, even though
they wanted to travel like in the novel, they had to have a considerable amount of
money.

After the original scroll of On The Road was published by Penguin Publishing
House in 2008, it was retranslated to Turkish twice. One was in 2008 and the other one
was in 2019. For the first one, it could be said that it was a revision of 1993 translation
because the translators were the same; therefore that one could be the edition of it. The
later one was translated from the original scroll and it was also censored but it was not
like the 1993 translation. The translator and editor were able to consider Turkish
culture, norms, and values in terms of the morality of Turkish families and society;
therefore, they censored some parts of the novel. Yet, with the progress of Turkish
society in terms of especially social and cultural, people became more open-minded
and mobile. People began traveling more than before and they could share their
experiences through social media. Young people could live separately from their
families when they left home for going to university. They could smoke cigarettes and
weed, drink alcohol, they could have sex or go to parties and concerts, even though
most of them were in secret. Therefore, 2019 translation was more faithful to the
source text, even though translators censored words, sentences and paragraphs.

In conclusion, one of the American canonized novels, On The Road has
affected America both with its censored and shorter version (1957) and the original
scroll (2019). In the target language, even though it was translated from a shorter and
censored one in 1993, it was more censored to make suitable for conservative Turkish
people. Whereas in 25 years, Turkish society has become more modern, open-minded

and mobile; therefore, the original scroll was translated almost as it was.
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CHAPTER FOUR

4. DATA ANALYSIS

In this chapter, the samples which are chosen randomly from the original scroll
of On The Road, Turkish translation in 1993 and 2019 are analyzed under four
category. These categories are omission, addition, deletion, and rewriting. In the
direction of these categories, the censorship determined in each example and analyzed
in the framework of norms, values, ideologies, and power relations by taking into
consideration agents such as editors, publishers and translators.

4.1. Omission

Example 1

ST: The bus left at 2 o’clock in the morning from the 34 St. bus station sixteen hours after I’d
more or less passed it on my way up to Route Six. Sheepishly my foolish ass was carried west.
But at least I was headed there at last. I won’t describe the trip to Chicago... (2008, p.117)

TTi: Otobiis 34. Cadde’deki terminalden sabahin ikisinde hareket etti, 6. Karayolu’na giderken
o civardan gegmemden hemen hemen on alti1 saat sonra. Budala kigim siikliim piikliim batiya
dogru tasiniyordu simdi. Fakat hi¢ degilse istikamet dogruydu nihayet. Sikago yolculugunu
anlatmayacagim; ... (2019, pp. 18-19)

TT2: These sentences do not exist in the 1993 translation.

In this sample, it is understood that the original scroll and the 2019 translation
are almost the same. Translators are loyal to the original scroll in terms of the jargon
of the Beat Generation including slang words, whereas punctuation differs from the
original scroll. Yet, in this sample, the most important thing is that in the 1993
translation, these sentences are omitted. In those days slang and vulgar words cannot
be used by the Turkish people explicitly, especially in a novel which can encourage

people to have some bad habits.

Example 2

ST: Did you know Ginger was here?”--- and of course | knew Ginger was there but that was
not my reason for coming. Ginger was Hal’s girl; I played around with her a bit in New York
when wasn’t looking. Fort his I was really and genuinely sorry and I hoped Hal still felt the
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same about me. | don’t think he did but he never showed it, the thing about Hal being, he was
always as clever as woman. (2008, p.139)

TTi: Ginger’'in burada oldugunu biliyor muydun?” dedi bana--- Ginger’in orada oldugunu
biliyordum tabii ki, fakat oraya gelis nedenim bu degildi. Ginger, Hal’in kiz arkadasiydi; Hal’in
ortalikta olmadigi bir ara New York’ta onunla biraz takilmigligim vardi. Bundan gergekten,
tiim kalbimle pismanlik duyuyor ve Hal’in bana kars1 ayn1 duygulari beslemeye devam ettigini
umuyordum. Sanirim Oyle degildi durum ama bunu asla belli etmedi, ¢iinkii Hal’in karakteri
boyleydi, her daim bir kadin kadar kurnazdi. (2019, p.45)

TT2: These sentences do not exist in 1993.

In this sample, it can be said that the 1993 translation does not have these
sentences about a situation among Hal, Hal’s girlfriend Ginger and Jack Kerouac.
When it is looked at the whole translated novel, it is seen that some situations between
Kerouac and his friends are omitted. In this sample, Ginger cheats Hal with Kerouac
and it is regarded as normal by them. In other words, an open relationship among
Beatniks is accepted ordinary. Multiple sexual partners are partly normal in America
in those days; however, in Turkey, it is accepted by people because it is not moral also
in terms of their religion. Yet, today in America, open relationships can be normal
whereas in Turkey it can be taken normally but still most people cannot choose such a

relationship because of the social pressure.

Example 3

ST: Brierly’s first impresSion of me was none too favorable...I was sleeping on the floor,
drunk, when he came to visit Hal one Sunday morning in New York. “Who’s this?” “That’s
Jack.” “So that’s the famous Jack. What is he doing sleeping on the floor?”” “He does that all
the time.” “I thought you said he was a genius of some kind.” “Oh sure he is, can’t you see it?”
“I must say it requires some difficulty. I thought he was married, where’s his wife?” I was
married at the time. “Oh she just went on going; Jack gave up, she’s in the West End bar with
an undertaker who’s got a couple hundred dollars and buys everybody drinks.” (2008, p.154)

TTa: Brierly’nin bana dair ilk izlenimi pek olumlu degildi...bir Pazar sabah1 New York’ta
Hal’i ziyarete geldiginde ben yerde sizmis yatiyordum, sarhostum. “Bu kim?” “Bu Jack.”
“Meshur Jack bu demek. Neden yerde yatiyor?” “O hep 6yle yapar.” “Bir tiir dahi oldugunu
sOyledigini hatirliyorum.” “Oo, kesinlikle dyle, bunu géremiyor musun?” “Hayli zorlandigimi
soyleyebilirim. Evli oldugunu sanityordum, karist nerede?” O zaman evliydim. “O igmeye
devam ediyor, Jack pes etti, karisi cebinde birkag yiiz dolari olan ve herkese icki 1smarlayan
bir cenaze levazimatgisiyla West End barinda simdi.” (2019, p. 63)

TT2: These sentences do not exist in 1993 translation.

Justin W. Brierly, who meets firstly one of the important figures of the Beat

Generation, Neal Cassady, is an educator and a lawyer. Kerouac meets him in Denver
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where he goes to see Cassady in 1947. In the novel, Kerouac explains the relationship
between Hal Chase, Ed White, and Brierly. Chase and White are his most precious
students and one day he decides to visit Chase and encounter drunk Kerouac (2008, p.
154). Kerouac is unconscious as he consumes alcohol, weed or drugs as usual. The
first impression of Brierly is not positive because Kerouac is drunk and has some
family problems. In the 1993 translation, Brierly’s impression part is omitted
completely. It can be thought that a drunkard Kerouac cannot make the readers feel
positive about the author himself and the novel. Besides, his marriage is not suitable
for the Turkish society, norms, and rules. In the 1990s, it is not acceptable for a Turkish
man to leave his wife with an undertaker in a bar. A Turkish woman cannot drink
publicly in those days. These parts are omitted in the 1993 translation to adopt
American culture and society to Turkish culture and society in terms of the norms and

rules.

Example 4

ST: | saw the little midget newspaperselling woman with the short legs, on the corner of Curtis
and Fifteenth. “Man,” Neal told me, “think of lifting her in the air and fucking her!” | walked
around the sad honkytonks of Curtis Street:...” (2008, p. 160)

TT1: Curtis ile 15. Cadde’nin kavsaginda gazete satan kisa bacakli ciice kadini gérdiim.
“Ahbap,” demisti Neal bana, “onu havaya kaldirip diizdiigiinii diisiin hele!” Curtis Caddesinin
hiiziin verici barlarinda dolandim;...” (2019, p.69)

TTa2: Curtis’le 15. Caddenin kesistigi kdsede gazete satan o ufak tefek, kisa bacakli kadini
gordiim. Curtis Caddesindeki mahzun tavernalarmn etrafinda gezindim. (1993, pp.53-54)

In this sample, the vulgar language is intense in the original scroll. TT1is the
literal translation, whereas translators of TT2 omit vulgar and slang parts of it.
“Midget” is a derogatory word that is used for little people who has short stature, or a
disease called achondroplasia. In the original scroll, the second sentence, which Neal
talks to Keoruac, is completely omitted in the 1993 translation. Kerouac uses vulgar
descriptions many times and this sentence is one of them. The translators may think
that the sentence cannot be adopted to the Turkish language and it can be omitted

because it does not change the novel’s context.
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Example 5

ST: On the highway in back of our shack, up the hill, Henry planted birdseed in the ditch in
the hope of raising a crop of marijuana. The only time we went to look at the progress of the
thing a cruising car pulled up beside us. “What are you boys doing?” “Oh, we’re members of
the Sausalito police force, we work down there at the barracks. Just spending an afternoon off.”
The cops went away. Down by the Sausalito waterfront Henry suddenly whipped out his gun
and shot at the gulls. Nobody noticed, except an old woman with a bag of groceries who turned
around. “AAAAh*hoo!” (2008, pp.174-175)

TTi: Barakanin arkasindaki karayolunun kenarmdaki hendege bir ¢ukur kazdi ve marihuana
yetistirme umuduyla ot ekti. Ne olup bittigine bakmak i¢in oraya bir sefer gittik, yanimiza bir
polis arabasi yanasti. “Ne yapiyorsunuz burada ¢ocuklar?” “Sey, biz Sausalito polis teskilatina
mensubuz, asagida, barakalarda ¢ahisiyoruz. Ogleden sonramiz bos da simdi. Polisler gitti.
Sausalito rihtimina indigimizde Henri birdenbire silahini ¢ekip martilara ates etti. Elinde
aligveris posetleriyle ylirliyen ve doniip ona bakan yash bir kadin disginda kimsenin dikkatini
¢ekmedi. “UUU*huu! Diye uludu Henri. (2019, p.87)

TT2: These sentences do not exist in 1993 translation.

In this sample, Kerouac tells a memory about Henry who does illegal things
such as growing marijuana in a secret place that belongs to the government. Also they
lie to officers and display inappropriate behavior such as shooting at the gulls. The
bullet may hit the old woman or some of them. Kerouac and Henry are members of
the police force to earn money in those days. Even if they are temporarily cops, these
behaviors are not appropriate for an officer. These behaviors are not suitable for a
police officer in Turkey. In those days, after the 1980 coup, the government pays
attention to police forces to be trustworthy, faithful, well-behaved, and equitable. In
Turkey, a police officer could not grow marijuana because marijuana was not legal
both in the 1990s and 2000s. Besides, an officer was not allowed to shoot at the gulls
or anything else at will in the 1990s and 2000s Turkey. Therefore, translators might
omit these parts from the 1993 translation because these parts could encourage people
to grow weed or marijuana at home or garden or shoot at animals randomly and
brutally. The 2019 edition is loyal to original scroll and people who are more modern

and intellectual can understand the value of novel as a memoir.

Example 6

ST: When everybody got up and dressed Bill’s day was finished, all his energy had run out,
the orgones had slipped out of the million orifices in his weazeled flanks and withered arms
where he plied the morphine needle. Joan tried to find him. He was hiding in his room taking
the first fix of the morning. [...] Bill snuffed down his nose and told long stories. When the
sun turned red Bill always whipped out a stick of homegrown tea for the general appetite.
Everybody blasted as they ran hither and yon in the shack at various chores. (2008, p.203)
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TT1: Herkes kalkip giyindiginde Bill’in giinii sona ermis, enerjisi tilkkenmis, orgonlar da ¢okiik
yanaklar1 ve morfin ignesi vurdugu kollarindaki milyonlarca gdzenekten ucup gitmisti. Joan
onu bulmaya ¢alisti. Odasina gizlenmis giintin ilk vurusunu yapiyordu. [...] Bill burnuna
benzedrin ¢ekip uzun hikayeler anlatmaktaydi. Giines kizardiginda Bill genel istah1 artirmak
adina evde yetistirilmis bir sémek ot ¢ikarirdi hep. Herkesin kafasi iyi olur, kuliibenin i¢inde
mubhtelif igler yaparak dolanmaya baglarlardi. (2019, p. 120-121)

TT2: These sentences do not exist in 1993 translation.

In this sample, Kerouac describes how Bill becomes a heroin addict and uses
heroin as a professional. Heroin is more dangerous than weed or marijuana. Bill shoots
heroin and it can kill him. It is understood from the passage that he shoots every day
and usually more than once. Bill also grows weed at home and offers his friends to use
it. Beatniks use drugs from heavy to soft to feel high mostly all the time. This part is
not appropriate morally and legally for the Turkish readers. Especially in the 1990s,
using drugs from heavy to soft was not considered as a choice, both using and selling
drugs were forbidden in Turkey. In the 2000s, people became more modern and
sympathetic as a society; however, it was still forbidden but some people sold and used
it secretly. In the 1993 translation, this part could be omitted completely to hamper
people being seized with misconceptions. Yet in the 21% century, people have got used
to such things and gained information about using and selling drugs; therefore,
translators may think that this part does not pose a danger for 2019 translation.

Example 7

ST: He didn’t stop once--- Texas, Louisiana, Alabama, So. Carolina, No. Carolina, Virginia
and on up. They arrived in Manhattan at dawn and went straight to Vicki with an ounce of tea
that she bought once. (2008, p. 205)

TTi: Hi¢c mola vermeden--- Teksas, Louisiana, Alabama, Giiney Carolina, Kuzey Carolina,
Virginia... Tan vaktinde New York’a vardilar ve otuz gram otla dogru Vicki’ye gittiler. Vicki
otu hemen satin ald1. (2019, p.122)

TT2: These sentences do not exist in 1993 translation.

In this sample, it is seen that there are some real names of places and people as
well as ‘tea’ situation. Kerouac uses real names of places and people to make the novel
biographical and to reflect the spirit of the Beat Generation. Yet, in this sample, it is
understood that the translators prefer to omit the real names in 1993 translation to make

the novel fictional and people believe that this is not real. In the 1950s America, the
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production of cars boomed; therefore, mobility reached a peak throughout America.
Kerouac and his friends consistently traveled in those days; however, in Turkey, it was
not possible in the 1990s. Translators might think that some real parts of the traveling
section could be omitted not to guide or encourage Turkish people to travel throughout
the country after the coup. Yet, people became more modern and mobile in Turkey in
the 2010s. Especially, young generations who are going to university, are curious
about discovering new cultures, languages, traditions, and countries, therefore; they
travel within the bounds of their possibilities. The 2019 translation of the original scroll
is almost the same as the source language. It can lead and encourage the young
generation to travel because Kerouac describes being on the road as if it is life itself.
As well as traveling, ‘tea’ word is used as a slang word or veiled of weed. However,
when it is looked at the whole novel, Kerouac and his friends have not avoided using
specific words such as weed, marijuana, heroin, sex, fuck, etc. Therefore, the translator
uses the word ‘ot’ directly equal to ‘tea’ and the 2019 edition is loyal to the original
scroll and keeps Beat Generation alive in the 21 century. However, in the 1993
translation, translators omit the ‘tea’ part as well as real name parts. Translators might
think that ‘tea’ word could not adapt to the Turkish language properly because it is not
real tea which could be drunk. It could set a bad example to especially young

generations.

Example 8

ST: Whole families that had driven from the country in old jaloppies went put-put-put across
Sunset and Vine with their eager faces searching everywhere for movie stars. All they saw was
other families in other jaloppies doing the same thing. They came from Okie flats outside
Bakersfield, San Diego, Fresno and San Berdoo; they read movie magazines; the little boys
wanted to see Hopalong Cassidy conducting his great White horse across the traffic; the little
girls wanted to see Lana Turner in a deep embrace with Robt. Taylor in front of Whelan’s; the
mothers wanted to see Walter Pidgeon in tophat and tails bowing at them from the curb; the
fathers--- gaunt crazy jaloppy Americans--- scented Money in the air. They were ready to sell
their daughters to the highest bidder. (2008, p. 206)

TTa: Kiiliistiir arabalarina dolusup tasradan gelmis aileler hevesli yiizleriyle her yerde film
yildizlar1 gérmeyi umarak Sunset Bulvari’nda agir aksak geziniyordu. Goriip gorecekleri,
bagka kiiliistiirlerin iginde ayni seyi yapan bagka ailelerden ibaretti. Bakersfield, San Diego,
Fresno, ve San Berdoo disindaki mevsimlik ig¢i kamplarindan geliyorlardi; sinema dergileri
okuyorlardi; oglanlar Hopalong Cassidy’yi o muhtesem atini trafigin iginde siiriirken gérmek
istiyordu; kizlar Lana Turner’t Whelan’s’in 6niinde Robert Taylor’a sarilirken gdérmek
istiyordu; anneler Walter Pidgeon’: silindir sapkasi ve frakiyla kaldirimdan onlara reverans
yaparken gormek istiyordu; babalar--- bir deri bir kemik, isiitiik, perperisan Amerikalilar---
havada para kokusu aliyordu. Kizlarini en yiiksek fiyati veren kisiye satmaya hazirdilar. (2019,
p. 124)
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TT2: These senteces do not exist in 1993 translation.

In this sample, Kerouac describes Americans as people who cannot live the
American Dream in those days. After WWII, in America rich people became richer
and poor people became poorer. This description belongs to poor people working in
fields, or badly paid jobs. They visit a luxurious, rich and flamboyant side of America
to see celebrities. Mothers, daughters, and sons dream about celebrities and emulate
their lives. On the other hand, rapacious fathers are ready to sell their daughters to earn
money. This sample indicates how America exploits foreigners who mostly work as
seasonal workers. Fathers cannot afford to take care of their families and have deviant
thoughts. These real conditions of the seasonal workers are omitted from the 1993
translation whereas the 2019 edition keeps it. The translators might think that the
description is unnecessary because it does not spoil the context of the novel. However,
Kerouac gives details about the situation of people who migrate to America for a better
life, the ‘American Dream’. Besides the living conditions, selling women sets a bad
example to earn money; therefore, it might be censored by omitting during the process
of translation. Yet, the 2019 translation keeps the parts to reveal the conditions of

people in America in the 1950s.

Example 9

ST: In Wichita | got off the bus to hit the head. There was a young man in a loud Kansas
herringbone suit saying so long to his Minister father. A minute later | saw an eye watching
me from a hole in the johnbooth as I sat. A note was slipped through. “I offer you anything on
this side if you will put it through.” I caught a glimpse of a loud Kansas herringbone suit
through the hole. “No thanks” I said through the hole. (2008, p. 207)

TTi: Wichita’da helaya gitmek i¢in otobiisten indim. Kansas tarzi dikkat ¢ekici baliksirtt bir
takim giymis geng bir adam papaz babasina veda ediyordu. Bir dakika sonra bir g6ziin tuvalet
kabinindeki delikten beni izledigini fark ettim. Bir not itildi asagidan. “Eger onu delikten
salarsan ne istersen veririm.” Delikten, “Hayir, tesekkiir ederim,” dedim. Kansas tarzi baliksirti
takimin kumasini sectim delikten. (2019, p. 125)

TT2: These sentences do not exist in 1993 translation.

In this sample, Kerouac experiences an indecent proposal by a minister’s son
during he takes a leak. As well as the proposal, he harasses him by watching him from

a hole. He declines the offer and feels sorry about him, “[w]hat a sad Sunday night for
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the Kansas minister’s son; what Wichita doldrums” (2008, p.207). From this sample,
it is understood that in Kansas being homosexual is not legal or is approved by the
Kansas community. The young boy who is the minister’s son lusts for boys and he
fulfills his desires secretly. Kerouac does not find the situation odd because Beatniks
are open-minded people and they are open to new ideas in every field. This experience
of Kerouac is not translated in the 1993 translation whereas it is translated in the 2019
edition. In the 1990s, lesbian or gay concepts did not prevail among Turkish people;
therefore, translators might think that it could disturb Turkish readers. However, today
in Turkish society, people are used to see homosexual people both male and female
and they do not live their relationships secretly.

Example 10

ST: All over the world, in the jungles of Mexico, in backstreets of Shangai, in New York
cocktail bars, husbands are getting drunk while the women stay home with the babies of the
everdarkening future. If these men stop the machine and come home--- and get on their knees-
-- and ask for forgiveness---and the women bless them--- peace will suddenly descend on the
earth with a great silence like the inherent silence of the Apocalypse. (2008, p. 223-224)

TTi: Diinya’nin her yerinde, Meksika ormanlarinda, Sangay’in arka sokaklarinda, New
York’un kokteyl barlarinda erkekler kafa gekiyor, o sirada kadinlar giderek kararmakta olan
gelecegin bebekleriyle evde oturuyor. Bu adamlar makineyi durdurup eve donseler--- ve
dizlerinin tizerine ¢okseler--- af dileseler--- kadinlar onlar1 bagislasa--- bu diinyaya Kiyamet’e
has bir sessizligi andiran bir sessizlik esliginde baris gelir. (2019, p. 145)

TT2: These sentences do not exist in 1993 translation.

In these sentences, after Kerouac’s mother says, “the world would never find
peace until men fell at their women’s feet and asked forgiveness”, both Kerouac and
Cassady know that Mrs. Kerouac is telling the truth (2008, p. 223). These two men get
married and do not behave their wives properly. They leave and cheat them, and do
not care about their women. The important thing for them is sex, travel, and drugs.
Kerouac’s admission about the relationship among men and women is so true that
translators might decide to omit to veil the truth of the nature of relationships. Both in
the 1990s and 2000s, there are some who do not behave properly to their wives. In the
1990s, the Turkish society wanted to protect family structure after the coup because
many people were killed, and psychologically many people change. Some tried to
forget what happened in the 1980s by being drunk or some get help psychologically.

As a result, these individual situations reflect on families. Therefore, translators might
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omit the sentences which can trigger some bad experiences among wives and
husbands. On the other hand, this part shows that women are not treated as a human
from that time to this time, for Beatniks women are just a tool for sex. They do not
care about their feelings, emotions, and words. In the 21% century, these situations
continue; however, women fight for their rights and show that they are not dependent
on a man. This part is kept in the 2019 translation to reveal the situation about

relationships in the 1950s.

Example 11

ST: Her own father was a cop in L.A. who had made many an incestuous hint. She showed me
a picture; a little mustache, slick hair, cruel eyes, polished belt and gun. (2008, p. 233)

TT1: Louanne’in babasi ona pek cok kez ensest imasinda bulunmusg bir Los Angeles polisiydi.
Bana onun bir fotografin1 gosterdi; ince bir biyik, geriye taranmis saglar, acimasiz gozler,
parlak bir kemer ve silah. (2019, p. 156)

TT2: These sentences do not exist in 1993 translation.

In this part, Kerouac describes Louanne and his father’s relationship. Louanne
is one of Neal Cassady’s girlfriends and she is described as a young, beautiful and
flirtatious woman. She is not like the other American women; she is charming,
dynamic, bold, spontaneous, and open-minded like the other Beatniks. Usual
American women are labeled as housewives and mothers. They are moral and obedient
to their husbands. Their duties are cooking, cleaning, having babies, taking care of
babies, and having sex when their husbands want. Yet, women such as Louanne are
more rebellious and freer than others. Louanne tells her memories about incestuous to
Cassady easily; however, a normal woman may not tell anyone else to this trauma
because she can be threatened and silenced by the abuser. Being incestuous is not legal
or ethical on the contrary, it is immoral, illegal, wicked, and traumatic both in America
and Turkey. In the 1990s Turkey, these types of immoral situations are not revealed in
the media; therefore, translators may omit this part in order not to lead immoral, illegal
and traumatic issues. However, in the 21 century women become powerful and have
their own voice. In the 2010s, women speak up more and more about abusing,
harassing, incestuous, raping, and protection. The translator of the 2019 edition keeps

the incestuous part to reveal the events Louanne experienced in her childhood. The
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most interesting point in this sample is that her father is a cop in Los Angeles. A cop
must be a protector of society and he is expected to be honest, moral and fair. An image
of a bad cop is not considered as a moral among Turkish reader and it can disturb the
readers. Translators may try to prevent this disturbance and keep the novel more

readable.

Example 12

ST: Neal tried to make her, then he tried to make John’s wife. John tried to make Louanne.
[...] When Neal vanished with the pretty wife and John went upstairs with Louanne | was
beginning to get scared things would explode before we had time to eat... (2008, p. 267)

TTi: Neal once hizmetgiye, sonra John’un karisina asilmayi denedi. John Louanne’e
asiliyordu. [...] Neal John’un giizel karisiyla ortaliktan kaybolup John Loauanne ile yukari
ciktiginda yemek yemeye firsat bulamadan bir seylerin patlak vereceginden endise etmeye
bagladim... (2019, p. 195)

TT2: These sentences do not exist in 1993 translation.

In this sample, Kerouac describes Neal’s and Louanne’s cheating each other in
the glare of publicity. Neal cannot prevent his sex drive and takes his chance first with
a maid and then John’s wife, reciprocatively Louanne takes her chance with John. In
the 1950s, after WWII the concept of relationship has changed slowly. However,
cheating especially publicly was neither moral nor ethical among Americans in the
1950s. In both 1990s and 2000s Turkey, cheating was not moral or ethical, a woman
or a man had to bear the consequences if cheating reveals. If they were married,
probably they would divorce or try to deal with it by talking or getting psychological
help. Yet, in 1990s Turkey, people tried to protect their family, even though they
cheated each other because Turkey had undergone a bad situation and people were
affected as an individual who needed to recover their trauma in different ways.
Therefore, translators might think that this part could set a bad example for the Turkish
readers who had trauma after the coup. It could encourage people to heal with different
people by having sex. This sample reveals that sexual relations with different people
are normal for Beatniks; however, for the 1990s and 2000s Turkey, it is unusual.
Despite the exceptions, the Turkish people mostly prefer monogamy.

In the omission category, it is explained that the 1993 Turkish translation of
On The Road has omitted parts. In this category of this study, it is focused on the
concept of family, sexuality, drugs, partying, traveling, women, and society in
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America in the 1950s. The translators of the 1993 edition tend to omit illegal, immoral,
incompatible, and vulgar parts of the novel. The translators try to make the novel more

fictional and more readable for Turkish readers.

4.2. Addition

Example 13

ST: Louanne was a pretty, sweet little thing, but awfully dumb and capable of doing horrible
things, as she proved a while later. (2008, p.110)

TTa: Louanne hos bir kizcagizdi ama son derece aptaldi ve korkung seyler yapabilecek biriydi,
daha sonra kanitlayacag iizere. (2019, p. 10)

TT2: Marylou ¢ok hos bir sarisindi, baginda altin buklelerden engin bir deniz, elleri kucaginda,
bugulu mavi tasra gozleri sabit bir noktaya dikili, divanin kenarinda oturuyordu, batidayken
lafi gecen o kahrolasi gri New York apartman dairelerinden birindeydi iste, Modigliani’nin
ciddi bir odada bir deri bir kemik kalip yokolmaya yiiz tutmus ger¢ekiistii kadimi gibi
bekliyordu. Fakat o kiiciik sirin kiz goriintiisii altinda, hem inanilmaz derecede aptal hem de
korkung seyler yapabilen biri vardi. (1993, p.6)

In this sample, Kerouac describes Louanne who is Neal Cassady’s girlfriend in
those days. In TT2, Marylou, who is Louanne in the original scroll, is described more
detailed in the 1993 translation. The description of Louanne is storified in the 1993
translation whereas the description in the original scroll is shorter and more realistic
than the 1993 translation. In TT, it is referred to as Amedeo Modigliani, who is an
Italian painter, to make the novel fictional. Kerouac writes the original scroll as he
speaks; however, TT2is written as if someone tells a story about Louanne. The original
scroll is edited by Kerouac many times by the editors and publishers to make the novel
more suitable for American readers. Therefore, there are many omissions and additions
in the 1993 translation by the author, publishers, editors, and translators. However, the
2019 edition is loyal to the original scroll; therefore these sentences do not take place
in the original scroll and the 2019 edition.

Example 14

ST: As far as my work was concerned he said, “Go ahead, everything you do is great.” We
went to Newyork, [...] (2008, p. 112)

TTi: Isim hakkinda, “Aynen devam, yaptigin her sey miithis,” dedi bana. Neyse, New York’a
vardik, [...] (2019, p. 12)
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TT2: Hikayelerimi yazarken basimda durup “Evet! Dogru! Vay anasini! Hey oglum!” diye
bagiriyor, mendilini ¢ikarip yiiziinii siliyordu. “Yapilacak ne ¢ok sey var! Yazilacak ne ¢ok sey
var! Edebiyatin koydugu yasaklar gibi, dilbilgisinin verdigi korkular gibi, yazi yazmaya
musallat olan biitiin o seyleri, biitiin o kisitlamalar1 agip yazmaya baslamak bile ne biiytik is!”
diyordu.

“Dogru bak simdi konustun iste.” Hayalleri ve coskusu bir ¢esit ilahi 151k yansitryordu bana.
Kendini 6yle hararetli ifade ediyordu ki, otobiisteki herkes “Kim bu agka gelmis ¢atlak?” diye
etrafina bakiniyordu. Hayatinin {igte biri bilardo salonunda, iigte biri kodeste, tigte bir de halk
kiitiiphanesinde ge¢cmisti. Onu kisin sokaklarda basi acik kostururken, bilardo salonuna kitap
tagirken, birseyler okumak ya da polislerden gizlenmek niyetiyle kapanip giinlerce disari
¢ikmamak tlizere arkadaglarmin ¢ati katindaki odalarina agaglardan tirmanirken goriirlermis.
New York’a vardik. (1993, p.8)

In this sample, Kerouac describes a memoir about Neal Cassady. However, this
memoir does not exist in the original scroll and the 2019 translation. Cassady’s
excitement about writing and creating is added to the 1993 translation. TT2 reflects
Cassady’s mobile, energetic and enthusiastic spirit. His curiosity carries away him
from the library to the road. Kerouac mentions what he does and where he is
throughout his life. His lunatic and fervent conversation and behavior catch people’s
attention throughout the road. Kerouac or the editor/translator might add a more
detailed description of Cassady to make the novel more descriptive and fictional rather
than making it autobiographical. This enthusiasm and excitement can be extreme for
both the American and Turkish readers; therefore, the reader can perceive the novel as

fictional.

Example 15

ST: I’ve only spoken of Neal in a preliminary way because I didn’t know any more than this
about him then. (2008, p.114)

TTi: Neal’den sadece girizgah babinda s6z ettim ¢iinkii o zamanlar hakkinda bildiklerim
bundan ibaretti. (2019, p. 15)

TT2: Dean’i daha yakindan tanimak istemem, yazar oldugum icin yeni deneyimlere ihtiyag
duymamdan ya da kampiisteki yasantimin tekdiizelesmesinden degildi, karakterlerimizin
farkliligina ragmen onun, nasil bilmiyorum, bana uzun zaman 6nce kaybettigim bir erkek
kardesimmis gibi gelmesindendi. Aci g¢ekiyor izlenimini uyandiran kemikli yiizii, uzun
favorileri, gergin kasli terli boynu, Paterson’in ve Passaic’in maden c¢opliklerinde, su
birikintilerinde nehir kiyilarinda gecen c¢ocuklugumu hatirlatiyordu bana. Kirli is tulumu
iistiinde Oyle zarif duruyordu ki, herhangi bir terziden edinilemezdi, ancak Dogal Nesenin
Dogal Terzisinden kazanilabilirdi, Dean biitiin sikintilarina ragmen bu dogal neseye sahipti. O
heyecanli konugmalarini dinlerken, vaktiyle koprii altinda, motosikletlerin arasinda, ¢amasir
direkli bahgelerde, abilerin degirmenlerde c¢alistiklari, kiigiiklerin  gitar ¢aldiklari
6glesonralarinin uykulu kapi onlerinde kulak verdigim arkadas ve kardes seslerini duyar gibi
oluyordum. Halihazirda arkadaslik ettigim kisiler ya entellektiieldi (Nietzscheci antropolog
Chad, alcak sesle ¢atlak siirrealist sdylevler ceken Carlo Marx, kelimeleri uzata uzata konusan
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elestirel Old Bull Lee) ya da suglu (her seyle alay eden kiilyutmaz Elmer Hassel, sark
dokumasindan koltuguna yayilip New Yorker’1 didik didik eden Jean Lee). Oysa Dean’in
zekasi parlak ve biitiindii. O usandirici entellektiiellik yoktu onda. “Sug¢lulugu” digerlerininki
gibi somurtuk ve alayci degildi. Amerika coskusunun evet evet diyen vahsi patlamasiydi o,
batiydi, batinin riizgartydi, diizliiklerin siiriydi, yeni bir seydi, gelisi ¢ok 6nceden miijdelenmis
bir sey (surf eglenmek icin araba ¢aliyordu). New Yorklu dostlarim toplumu bezgin bir
kitabilikle politik ya da psikanalitik agidan elestirmekle ugrasirken kabus gibiydiler. Dean ise
sadece calistyor, ekmek ve agk istiyordu, onun icin her yol miibahti, “O yavruyu ve
bacaklarmin arasinda zambak gibi agilan deligi buldugum siirece... Karnimiz doydugu
siirece... Anladin m1 evlat? A¢im, agliktan 6lilyorum, hadi hemen birseyler yiyelim,” diyordu
ve kosarak yemege gidiyorduk, kilise vaizlerinin dedigi gibi, “gilinesin altinda payimizi almak”
iizere. (1993, p.11)

In this sample, at the beginning of the original scroll and the 2019 edition of
the novel, Kerouac tells that he does not know Cassady good. However, in the 1993
translation, it is seen that there is a description that is more detailed than the original
scroll. Editors and publishers want Kerouac to storify the novel so that they can publish
it in the 1950s. Kerouac may add this part during the edition process or editors,
publishers and translators may add it after his death. In TTz, it is understood that
Kerouac approaches Cassady, who is Dean Moriarty in the1993 translation as if he is
his missing brother whose name is Gerard. When Kerouac is a child, he loses his
brother because of rheumatic fever. Cassady plays an important role as a substituted
brother in Kerouac’s life. However, in this part, Cassady’s impact on Kerouac and his
characterization are storified and the novel becomes just a story about two travelers.
The autobiographic elements are in TT, yet, it is not given as it is. Editors, publishers
or even translators may try to compensate for the censored parts which are completely
omitted, by adding some detailed descriptions about important figures including
Cassady, Kerouac’s dead brother or the other Beatniks in 1993 translation. However,
in the original scroll and the 2019 edition, Kerouac writes as he speaks to the reader
and he accepts that he does not know Cassady very well on those days. His writing

style reveals that the novel is completely an autobiography.

Example 16

ST: “Maw, rustle me up some grub afore | have to start eatin myself raw or some damn silly
idee like that” an he threw on a stool and went “Hyaw hyaw hyaw hyaw! And thow some beans
in it” (2008, p.124)

TTi: Adam, “Maw, kendimi ¢ig ¢ig yemeye baslamadan bana yiyecek bir seyler hazirlayiver,”
dedi ve taburelerden birine ¢oktiikten sonra, “Ay ay ay ay! Yanina biraz da fasulye koy!” diye
ekledi. (2019, p. 27)
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TT2: “Maw! Kigini kaldir da birseyler koy 6niime! Yoksa kendimi yiyecegim, tatsiz tutsuz bir
yemek olacak!” Kendini bir iskemleye atip giilmeye basladi. “Ha ha ha! I¢ine birkag tane de
fasulye at.” (1993, p.20)

In this sample, the three texts have some differences. Kerouac is on the road with
foreign people and they stop eating in a diner. He mentions about a Nebraska farmer
who comes into the diner and draws attention by his vibrant laugh. In the original
scroll, the farmer talks with an accent which was mostly used in the West on those
days. This accent cannot be translated into Turkish or another language because it is a
characteristic feature of the English language. As well as language, in TT2, there are
additions which are “kicini kaldir da birseyler koy ontlime!... tatsiz tutsuz bir yemek
olacak!”. In TT2, these parts may be added by the translators to create a more canting
Westerner image. Therefore, it can be said that the slang and vulgar phrases are added
by the translators in 1993. However, after the original scroll was published in 2008,
the translators may want to be loyal to Kerouac’s style and language, so these slang

and vulgar words are not included.

Example 17

ST: Beaand | ate in a cafeteria downtown which was decorated to look like a grotto. (2008, p.
188)

TT1: Bea ile yemeklerimizi sehrin gébeginde, magaray1 andiracak sekilde dekore edilmis bir
kafeteryada yiyorduk. (2019, p.103)

TT2: Terry’yle yeraltt magarasina benzetilmis bir kafeteryada yemek yedik, her taraftan metal
bastankara kuglar1 ve tanrilara, duygulu Neptiin’e ait iri tag butlar figkiriyordu. Insanlar akan
sularin baginda, suratlari denizin kederinden yesermis, tikintyorlardi. (1993, pp. 80-81)

In this sample, there are some metaphorical additions in the 1993 translation
and these parts do not exist in the original scroll and the 2019 edition. In TTz, the
cafeteria which looks like a grotto has some figures like birds and gods. One of the
figures is described specifically, Roman God of the sea, Neptune. With this addition,
both the cafeteria and the people who eat there are romanticized to make the novel
fiction. In ST and TT1, Kerouac likens the cafeteria to the grotto, and he does not give
any definition about it. TT1 is more realistic than TT2 and it is edited like that on

purpose to create an imagery perception about the novel.
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Example 18

ST: I mean, man, whither goest thou? “Whither goest thou?”” echoed Neal with his mouth open.
(2008, p. 221)

TTi: “Nereye gidiyorsunuz?” “Nereye gidiyorsunuz?” diye tekrarlad1 Neal, agz1 bir kar1s acik.
(2019, p.141)

TT2: Demek istedigim, beyler, bu gidis nereye? Bu gidis nereye Amerika, gece vakti, o parlak
arabanla?” Dean, afallamis, “Bu gidis nereye?” diye tekrarladi. (1993, p. 110)

In this sample, Allen Ginsberg who is one of the most famous Beat poets talks
in Shakespearean language by saying “whither goest thou?”. Maybe he talks in this
language because he is a curious and clever writer who reads a lot. In the Turkish
translations, it is not understood that the language is Shakespearean. Besides, in TTo,
he refers to America and Americans by saying “[w]ither goes thou, America, in thy
shiny car in the night?” (1957, p.99). He may complain about Americans who live their
American Dream and people who are against the Beatniks or he thinks where they are
going night and day. On those days, after WWII, most of the American people turned
back their routine by working hard and earning lots of money, contrary to the Beat
Generation who lost the meaning of life and went towards a new lifestyle. The
American Dream illusion made no sense to the Beat Generation and they tried to
discover new religions, new places, new cultures, and new things by being on the road.
After this part, Neal, Kerouac, and Louanne prepared fast to go and return from New
York to North Carolina in 30 hours to join the New Year party. Allen’s reproach gives
Neal a pause just for a second to think what is going on and then he hit the road as
usual. In ST and TTi1, America and shiny car references are not used by Kerouac.
Maybe, editors, publishers or translators try to romanticize Kerouac’s language by
giving reference. However, when the political and historical background of America

is taken into consideration that reference becomes meaningful for the readers.

Example 19

ST: He claimed he bought a house in Long Island overlooking a jewish cemetery ‘cause he
liked to see s’many dead Jews. Oh, he was terrible. I could tell you stories about him all day.
(2008, p. 251)
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TTi: Long Island’da Yahudi mezarligina bakan bir ev satin aldigin iddia etti, ¢iinkii 6li
Yahudilere bakmak ona iyi geliyormus. Of, korkunctu, hikayeleri anlatmakla bitmez. (2019, p.
177)

TT,: Bir ev aldigini iddia etti. Ah, okulda onunla ilgili bir hikaye yazmistik,

feci bir gemi enkazi ve suyun iginde cankurtaran sandalina tutunmus insanlar,

bizim ihtiyar sandala ¢ikmis, elinde palasi, 6tekilerin parmaklarina vuruyor ve

“Tekilin oradan, orotpu toduklar1!” diye bagiriyor. Ne korkung bir adamd:

yarabbi! Biitiin gilin anlatabilirim size onun marifetlerini. (1993, p. 139)

In this sample, Bill Tomson tells a story about his friend’s father who is a lisper.
In TTz, Bill continues to tell stories about him as well as emphasizing his being a lisper.
In TTz, the house does not have the details such as where it is and why he buys it. The
stories about the man may be annoying and disturbing because, in the original scroll
and the 2019 translation, there is racism on Jews. The man is a racist and obviously,
he does not like Jews because he enjoys looking at dead Jews. This terrible story is
written both in the original scroll and 2019 edition; however, in the 1993 translation
the house is not described, so racism is omitted. Yet, another story that is offensive
and aggressive is added to TTa. In this story, we can see that he is prone to assault,
swear and insult other people. Kerouac or editors or translators may add this story
because they think that racism is a more annoying and disturbing issue than offensive
and aggressive behaviors. After WWII, racism, especially on Jews, became a super
sensitive issue because during the war many Jews were killed in concentration camps.
Therefore, editors or publishers may request the omission of this part from Kerouac
and Kerouac may decide to add another story about him. In this original scroll and
2019 edition, the added part is not included, instead, the house scene is written in detail.
Year after year, WWII, holocaust and concentration camps are accepted by people
throughout the world even though these issues are sensitive, annoying and disturbing.
Since, people want to learn the truths about the Jews, camps and the war, people can

read baldly anything about them.

Example 20

ST: He told them to cut it out; the old man rushed out and yelled something in Portuguese. Bill
went in the house and came back with his shotgun. (2008, p. 252)

TTa: Bill onlar1 uyarmisti ve ihtiyar evden hisimla ¢ikip Bill’e Portekizce bir seyler bagirmist.
Bill eve gidip ciftesini almisti. (2019, p. 177)
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TT2: Bir giin Bull, yettiniz artik, diye bagirmis. Bunu duyan dede bahgeye firlayip Portekizce
birtakim kiifiirler savurmus. Bull da gidip giftesini getirmis. Uysal bir edayla sarilmis silaha.
Sapkasinin altindan pigmis kelle gibi siritarak, viicudunu yilan gibi kivirarak, cilveli cilveli
sallanarak beklemeye baglamis: bulutlarin altinda, yalmz sirik gibi bir soytari. O haliyle
Portekizlilere eski, ¢irkin bir hayal gibi gorlinmiistiir herhalde. (1993, p. 140)

In this sample, the fighting scene is more detailed in the 1993 translation than
the original scroll and 2019 edition. In TTz, the old man swears to Bill whereas, in TT1
he says something which can be anything. Besides, Bill/Bull is described by adding
some details such as ‘grin like a cheshire cat’ equivalent to ‘pigmis kelle gibi siritmak’
and ‘a lonely tall and thin buffon’ equivalent to ‘yalniz sirik gibi bir soytari’ in TTo2.
These details in TT2 make the reader feel that the novel is fiction and full of detailed
stories. The shooting scene is storified with metaphors and similes to make this part a
fictional narrative. On the other hand, ST and TT1 do not have the description and
Kerouac tells the scene directly. Editors or publishers ask for adding some descriptions
about the scene to make the novel fiction in the 1993 translation. Yet, after the original
scroll is published, the translator may want to be faithful to the details in the novel to

reflect the spirit of the Beat Generation and Jack Kerouac.

Example 21

ST: These sentences do not exist in the original scroll.
TT1: These sentences do not exist in 2019 translation.

TT2: Pencereyi acip San Francisco’nun yemek kokularini icime ¢ektim. Digarda deniz {iriinii
lokantalar1 vardi, ¢orekler sicacikti, tabaklar yiyecek doluydu, dumani tiiten et suyundan
kepgeyle ¢ikarilmis yumusacik sebzeler ve firinda kizarmis etler sunuluyordu. Deniz {iriinleri
meniisiinde liifer varsa yerdim. Erimis tereyagini ve istakoz kollarini sdyle bir koklardim.
Spesyalitesi kalin, kanli au jus biftek ya da sarapta tereyagl tavuk olan yerler bulabilirdim. Cin
mahallesinden gelen kizartma kokusu, North Beach’ten gelen spagetti sosu kokusu,
Fisherman’s Wharf’tan gelen yumusak kabuklu istakoz kokusu, oh, hepsi nasil da karisip
havayi tatlandirtyordu! Ya Filmore’un siste donen pirzolalar1? Market Caddesinin atesten yeni
inmis fasulyeli ¢ilisi, ayyas Embarcadero gecesinin Fransiz usulii kizarmis patatesi, korfezin
kars1 tarafindaki Sausolito’nun tiitsiilenmis istiridyesi: iste benim ahlarla dolu San Francisco
diisim. Ve sis, insani aciktiran sis, yumusacik gecede titresen neonlar, yiiksek okgeli
giizelliklerin tikirtisi, bir Cinlinin diikkanini siisleyen beyaz giivercinler... (1993, p. 161)

In this sample, these sentences are not included in the original scroll and the
2019 edition of the novel whereas the 1993 translation has this part. In this part,
Kerouac describes delicious and odorous foods one after another to imagine his San

Francisco. However, it seems as if this part does not fit to the novel because the
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descriptions look as if they pop out of stories. Maybe editors, publishers or even
translators want to fill the censored parts, which are omitted, deleted and rewritten,
with the detailed descriptions and narratives. The descriptions such as this part can be
mostly in stories because they make the reader think that the places are imaginary even
though it has the real name. These poetical descriptions should not take part in
autobiographical novels because these can disrupt the integrity of the novel. In ST and
TT1, Kerouac does not mention these places and foods and he describes the adventure

throughout on the road as if he talks with a friend.

Example 22

ST: These sentences do not exist in the original scroll.
TT1: These sentences do not exist in 2019 translation.

TT2: Leylak rengi aksamlarda yiiriidiim, her tarafim zonklarken Denver’in zenci
mabhallelerinde, Welton’in ve 27. Caddenin 1siklar1 arasinda, kendi kendime neden Negro
olmadigimi sorarak, beyaz diinyanin bana sunmus oldugu sevincin, hayatin, nesenin,
samatanin, karanligin, miizigin ve gecenin yetersizligini hissederek. ... Denver’da bir
Meksikali, hatta deliler gibi calisan yoksul bir Japon olmayi istedim, ama ne kasvetli ve ne
aciydi ki hayal kirikligina ugramis bir “beyaz”’dim. Hayatim boyunca beyazlara 6zgii hirslarim
olmustu, San Joaquin vadisinde Terry gibi bir kadini birakir miydim yoksa? (1993, pp. 165-
166)

In this sample, Kerouac describes his feelings about being a white guy.
However, these sentences are not included in the original scroll and the 2019 edition.
Therefore, the editors or publishers ask addition to the novel to make the novel more
fictional. In TT2, Kerouac expresses his thoughts about being black, Mexican and
Japan because he does not like being a white man in America. He thinks that he has
passions like the other whites who are traditional, conformist and commercialist
Americans. However, he is one of the pioneers of the Beat Generation and his lifestyle
and perspectives are not the same with traditional Americans. He can be white, but his

spirit is colorful.

Example 23

ST: These sentences do not exist in the original scroll.
TTa: These sentences do not exist in 2019 translation.
TT2: Yarin goreceksin onu, benim diinya tatlisi kizimi, ah, 6yle seker sey ki, kendi bagina otuz

saniye ayakta durabiliyor artik, on kilo agirhginda, yetmisbes santim boyunda. Gegenlerde
onun ylizde otuzbirnoktayirmibes Ingiliz, ylizde yirmiyedibuguk Irlandali, yiizde yirimibes
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Alman, sekiznoktayetmisbes Hollandali, yiizde yedibuguk Iskog¢ ve yiizde yiiz miikemmel
olduguna karar verdim.” (1993, p. 171)

In this sample, Neal Cassady, who is Dean Moriarty in the 1993 translation,
has a daughter and he talks about his daughter to Jack Kerouac/Sal Paradise. However,
the original scroll and the 2019 edition do not have these sentences. When they are
talking, Cassady talks about his daughter Cathy Ann/Amy as if he is a family man.
However, Neal Cassady cannot be a family man because he is not a traditional,
breadwinner American family man. He has lots of girlfriends as well as he marries
more than once and has children in different parts of America. While they are traveling
throughout America, Cassady has sex with different women and mostly he does not
use condoms or women do not use the birth control pills. The editors or publishers
may want to soften Cassady’s characterization to make the novel suitable for the
perception of American families. American families comprise of a breadwinner father,
homemaker mother, two or three children, and a pet. The ordinary American families
in the 1950s have two or three-story houses with gardens and high-quality cars.
However, these stereotyped American families do not fit to the Beatniks. Beatniks are
free and live or travel with friends. They cannot keep pace with family life; therefore,
these descriptions do not fit to Neal Cassady as a father. His energetic and fervent
speech is in character but his speech on his daughter is more imaginary; therefore,

these sentences do not exist in the ST and TT1 whereas TT2 has the sentences.

Example 24

ST: These sentences do not exist in the original scroll.
TT1: These sentences do not exist in 2019 translation.

TT2: Artik Camille ¢alisiyor, ben gocuga bakiyorum, ne hallere diistim baksana, ben tig-A
kategorisindenim, caz miiptelasi bir Moriarty, herkese alay konusu olan hastalikli bir adam,
karist parmagi iyilessin diye her giin ona penisilin ignesi yapiyor, adam da kurdesen dokiiyor,
¢linkii penisiline alerjisi var, ama Fleming’in sivisindan ayda altmisbin {inite almak zorunda,
buna ek olarak, alerjiye kars1 koyabilmek igin giinde dort tane tablet, parmaginin agrisina
dayanabilmek i¢in de bol miktarda kodeinli aspirin yutmak zorunda, dahasi, bacagmdaki
iltihapli kisti bir an 6nce aldirmasi, pazartesi giinii sabah altida kalkip diglerini temizletmeye
gitmesi, ayak sagligi i¢in haftada iki defa masaya yatmasi ve her gece oksiiriik surubu icmesi
gerekiyor, bu arada, yillar 6nce kirillan ve ameliyata ragmen ¢okiik kalan burnunun verdigi
rahatsizlik nedeniyle siirekli agizdan nefes aliyor ve horluyor. Atis yaptigi elin bir parmagi yok
artik. (1993, p.171)
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In this sample, Neal Cassady/Dean Moriarty complains about his situation.
However, source text and the 2019 translation do not have this part whereas this part
is in the 1993 translation. Cassady complains about being powerless because of his
sicknesses. Whereas Carolyn/Camille takes care of him and she is the breadwinner of
the house, Cassady feels useless and becomes the caretaker of his daughter. Neal and
Carolyn change the roles and Cassady feels humiliated even though he is out of
traditional American families. Kerouac may add this part by request of editors or
publishers to make the reader pity for Cassady. Since, Cassady is a womanizer, rakish
and extraordinary with his speech, character, and behavior, he cannot adapt to family
life and further he cannot stay at home and take responsibility for his daughter.
Cassady does not think tomorrow, he lives the moment by partying, using drugs,
smoking, and drinking alcohol. Therefore, these sentences are out of Cassady’s
character and it is obvious that these details are given to compensate for the censored
parts. Kerouac does not write these sentences in the original scroll; therefore, these
sentences are not translated into target text as it is seen in the 2019 edition. Kerouac
may not want to humiliate Cassady because he considers him as his missing brother.
As well as humiliation, these sentences soften the character of Cassady and arouse
human sentiment in the readers. Besides, Cassady mentions himself as a third person.
This narration makes this part more fictional so, TTzbecomes a narrative of a man who

has the sickness.

Example 25

ST: These sentences do not exist in the original scroll.
TT1: These sentences do not exist in 2019 translation.

TT2: “Sal, kiigiikken bu koseye gelir, sebzeli et yiyebilmek igin gazete bayiinden bozuk para
calardim. Surda dikilen kaba saba herif var ya, o zamanlar cani ruhlu biriydi, habire doviisiirdii,
feci kavgalar olurdu bunlar, aldig1 yaralarin izlerini bile hatirliyorum, ama kosede dikilerek
gecirdigi yillar yavas yavas yumusatti onu, yola getirdi, simdi tatli, uyumlu, herkese kars1 sabirlt
bir insan. Kdsenin demirbasi. Neler oluyor hayatta, degil mi?” (1993, p.199)

In this sample, Cassady tells his memoirs belonging to his childhood. Before
this memoir, Cassady/Moriarty meets his stepbrother Jack Daly who is Cousin Sam
Brady in TT2. Cassady wants to find out what’s happening in his family and he

remembers his childhood. However, this memoir does not take place in ST and TT:
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whereas TT2 has it. Editors and publishers may want Kerouac to storify Cassady’s life
as if he is a fictitious character. Therefore, Cassady’s speech is added to the edited
version of the novel to make the novel closer to a fictional narrative.

In this part, additions to the first translation, which is in 1993, are considered
because the 2019 edition is translated from the original scroll which is uncensored.
These additions reveal that editors, publishers or translators try to soften the
descriptions or add descriptions to make the novel fiction. The aim of the additions
may be to fill the censored parts which editors, publishers or translators omit, delete

or rewrite.

4.3. Deletion

Example 26

ST: Louanne was jumping off quickly from the bed; apparently he was fucking with her. He
always was doing so. This other guy who owned the place Bob Malkin was there but Neal had
apparently dispatched him to the kitchen, probably to make coffee while he proceeded with his
love problems... (2008, p.110)

TTi: Louanne hizla yataktan firladi, Neal onu beceriyordu o esnada belli ki. Her daim is
iizerindeydi. Evin sahibi, Bob Malkin denen su diger herif de oradaydi ama goriiniise bakilirsa
Neal onu mutfaga yollamisti, kahve hazirlasin diye muhtemelen, kendisi agk hayatlarina dair
meselelere egilirken... (2019, p.10)

TT2: Marylou divandan asagi atlamaktaydi. Bizimki ask meselelerine dalacagimmdan 6teki
kiracty1 mutfaga yollamisti, yanilmiyorsam kahve yapsin diye. (1993, p.6)

In this sample, there are differences between the two translations. TTz is loyal to the
original scroll whereas, in the 1993 translation, editors, publishers, translators or even
Kerouac himself may delete some words which are real names of places and people as
well as vulgar and slang words. In this part, the ‘fuck’” word is deleted; therefore, the
rest of the sentence and the related sentence are omitted which is ““...apparently he was
fucking with her. He always was doing so”. Kerouac mentions about the owner of the
place whose name is Bob Malkin. However, in the 1993 translation, the reader cannot
see the name of the owner and he slurs over him as the other tenant. In the 1993
translation, real names of people and places are mostly deleted, changed and rewritten
because the editors and publishers want to make the novel a fiction. As well as they

do not want to reveal especially the real names not to be engaged in a lawsuit because
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in the novel there are illegal, immoral and unethical things. However, the original
scroll and the 2019 edition have the real names and places as well as vulgar and slang
words because the first publication of the novel, which is edited and censored one, has
released in 1957 and the original scroll is published after fifty years. In this fifty-year,
both America and Turkey have changed and become more modern with the open-
minded young generation. Yet, 1950s America and the 1990s Turkey could find the
original scroll more obscene, impudent, and immoralist; therefore, the editors,

publishers, and even translators may change, delete or omit some parts of the novel.

Example 27

ST: As you know to go from Ozone Park to New York takes an hour by elevated and subway,
and as we rode in the El over the rooftops of Brooklyn we leaned on each other with fingers
waving and yelled and talked excitedly and I was beginning to get the bug like Neal.” (2008,
p.112)

TTi: Bildiginiz gibi Ozone Park’tan New York’a yiiksek rayli tren ve metro vasitasiyla
ulagsmak 1 saat alir; trenle Brooklyn’in ¢atilarinin iizerinde yol alirken omuz omuza yaslandik
ve el kol sallayarak cosku iginde bagir ¢agir konustuk durduk, ben de yavas yavas tipki Neal
gibi kurtlanmaya bagliyordum.” (2019, p.12)

TT2: Lincoln Tiinelinin fosforlu esrarengiz boslugunda otobiisle ilerlerken birbirimize
yaslanip koyu bir sohbete daldik. Bagira ¢agira konusuyorduk, ellerimiz hep havadaydi.
Ondaki heyecan beni de sarmaya baglamigti. (1993, p.8)

In this sample, Kerouac describes how to get New York from his home at Ozone Park.
These places are real, and Kerouac is living in Ozone Park with his mother on those
days. As well as the real name of places, the vehicles throughout traveling are also
deleted. In the ST and TTz, the means of transport is ‘elevated and subway’ and ‘rode
in the EI” whereas in TT2 the means of transport is only a bus and it goes through
Lincoln Tunnel. Here, Kerouac counts the reader in the novel by saying ‘as you know’
as if he talks to the reader. However, this part is also deleted from the 1993 translation

to provide the fictional narrative.

Example 28

ST: In the month of July, 1947, having finished a good half of my novel and having saved
about fifty dollars from old veteran benefits | got ready to go to the West Coast. (2008, p. 114)

TTi: 1947 yilinin Temmuz aymda, romanimin yarisini tamamladiktan ve asker eskisi
ikramiyelerim sayesinde elli dolar kadar biriktirdikten sonra Bati Yakasi’na gitmeye
hazirlandim (2019, p.15)
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TT2: 1947 Temmuzunda, biriktirdigim elli dolar kadar parayla Bati Kiyisina gitmeye hazirdim.
(1993, p.12)

In the original scroll and the 2019 edition, Kerouac mentions finishing half of
his novel, which is The Town and the City, and how to save money to go to the West
Coast. He is a soldier first in United States Merchant Marine and then United States
Navy in 1942. Even though his service takes a short time, the government pays him
due to his contribution. In this sample, the novel reveals that it is obviously
autobiography of the author, Jack Kerouac. When someone searches his background,
s/he can see his services to America as well as a written novel in 1947. However, in
the 1993 translation, this information is deleted from the novel because the editors and
publishers may not want to reveal the real issues even if it is not important. They want
to avoid the real issues such as being a veteran, writing a novel because this novel must
be a fiction rather than an autobiography. They edit the novel by omitting, deleting,
adding, and rewriting, as a result, the novel moves away from being an autobiography.
When the original scroll is published, translators may want to be loyal to the original
scroll because the novel is edited many times and it becomes completely different and
it does not reflect the spirit of the Beat Generation and Jack Kerouac. The 2019 edition
of the novel is almost the same as the original scroll. The reader can see how he earns

money which is writing novels and getting veteran payment.

Example 29

ST: I had a twinge of hardon joy as | ran after the car. (2008, p.118)
TT1: Sertlesmenin verdigi coskulu sanciyla kostum arabanin arkasindan biraz da. (2019, p. 20)
TT2: iki kapili arabaya dogru segirtirken i¢im igime sigmiyordu. (1993, p.15)

In this sample, Kerouac has an excitement about a middle-aged woman who
picks him up in a sports car. He has ‘hardon joy’ when he sees the car and the woman.
This description is written in ST and TT1 whereas it is deleted from TT2 to censor the
vulgar language of Kerouac. The editors and publishers try to decrease the vulgar
language including slang expressions and swearwords; therefore the ‘hardon joy’
expression is deleted in the 1993 translation and it is slurred over by saying ‘i¢im i¢ime

sigmiyordu’ which can equal to ‘champ at the bit” idiom in the English language.
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Example 30

ST: It was years ago, during the fucking war, at night, late at night when everybody was
sleeping, | went out on the platform, and there we was in the middle of nowhere and black as
hell and I look up and see that name Preston written on the watertank... (2008, p. 125)

TT1: Yillar once, kodugumun savasi sirasinda, geceleyin, gecenin geg bir saatinde herkes
uykudayken sigara igmek i¢in perona ¢iktim, bir dag basiydi, zifiri karanlikti, bagimi kaldirip
baktigimda su deposunun iizerinde Preston yazisini gormiistiim... (2019, p. 28)

TTa: Yillar 6nce, savas zamani, gece geg vakit. Herkes uyuyordu, sigara igmek i¢in platforma
¢ikmistim. Higligin ortasindaydik, cehennem kadar karanlikti etraf. Yukari bakinca tankin
tistiindeki ‘Shelton’ yazisin1 gérmiistiim. (1993, p.21)

In this sample, both TT1and TTzhave deleted parts. In the 1993 translation, the
‘fucking’ word is missing, which is deleted by Kerouac himself or editors or
publishers. It may seem as insulting the soldiers, who are fighting for their country, for
the patriotic readers. Editors or publishers may want to decrease the slang and vulgar
language in the novel to make suitable for both American and Turkish readers;
therefore, they delete or soften the swearwords such as ‘fuck’, ‘damn’, ‘damn me’ and
so on. On the contrary, the 21% century readers can accept these swearwords as it is;
therefore, translators are loyal to even tiny swearwords to protect Kerouac’s language

as much as possible.

Example 31

ST: ... tingling with kicks at the thought of what lay ahead of me in Denver--- whatever,
whatever it would be and good enough for me. (2008, p.134)

TTi: ... Denver’da beni bekleyenleri diisiindiik¢e zevkten tirperiyordum--- her ne olursa olsun,
her ne olursa olsun benim igin giizel ve yeterliydi. (2019, p. 39)

TT2: Denver’1 diisiindiikce heyecandan kalbim duracak gibi oluyordu. (1993, 30)

Jack Kerouac uses lots of dashes to transfer his thoughts throughout the novel.
This sample is one of them, and it is seen that it is not used in TT2 These dashed
sentences create the flow of Kerouac’s consciousness. The editors and publishers may
try to decrease the Kerouac’s thoughts to make the novel fiction because the dashed
sentences create the perception of reality. Kerouac’s real thoughts, opinions and
emotions are omitted, deleted or rewritten by including the dashed sentence to the

whole sentence. However, in this sample, they delete the ‘--- whatever, whatever it
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would be and good enough for me’ dashed sentence which shows Kerouac’s

excitement about going Denver from the 1993 translation.

Example 32

ST: In that time Neal is screwing Louanne at the hotel... At one sharp he rushes from Louanne
to Carolyn--- of course neither one of them knows what’s going on--- and screws her once...

Louanne’s all for it but she insists onscrewing in the interim. She says she loves his big cock-
-- 50 does Carolyn--- so do 1.” (2008, p. 146)

TTi: Buarada Neal bir otel odasinda Louanne’i beceriyor;... Neal saat tam birde Louanne’den
ayrilip Carolyn’e gidiyor--- ikisinin de olup bitenden haberi yok tabii ki--- ve onu bir kez
beceriyor,... Louanne bosanmay1 kabul ediyor fakat bosanana kadar diiziismeye devam
etmekte 1srarc1. Neal’in biiylik kamigini ¢ok sevdigini soylilyor--- Carolyn de ¢ok seviyor onu-
-- ben de.” (2019, p.53)

TT2: Bu dakikalarda Dean otelde Marylou’yla ise girismis olur,... Sonra Dean, hop,
Marylou’dan Camille’e geger. Ne olup bittigini ikisi de anlamaz tabii. Camille’le bir kere
yatar,... Marylou tam bir bas belasi, ille de yatmak istiyor Dean’le, onu sevdigini sdyliiyor.
Camille de 6yle.” (1993, p.40)

In this sample, some details are deleted from the 1993 translation by the editors
or publishers. Firstly, the time when Neal rushes from Louanne to Carolyn is deleted
which shows Neal’s punctuality and balance between two women. In TTz, this time is
not specified with “at one sharp” phrases and just it is said ‘hop’ which can be said
quickly. On the other hand, the dashes are also deleted and, in this sample, the dashed
part which is ‘--- of course neither one of them knows what’s going on---’ is included
as a sentenced. As well as these parts, in TTz, the divorce part is deleted as well as
what Louanne/Marylou, Carolyn/Camille, and Kerouac love. They love ‘his big cock’
in the original scroll and TT1, on the other hand, in TT2, they love Neal/Dean himself.
The most outstanding detail in the source text is ‘so do I’ which indicates Kerouac also
loves ‘his big cock’. This detail may be deleted from TT2 by the editors, publishers or
even translators to keep Kerouac’s bisexuality secret. The deleted parts make the novel
more realistic and autobiography because Kerouac has his thoughts and he writes them
using dashes as well as reflecting the happenings directly. On the other hand, editors,
publishers and even translators try to make the novel fiction and suitable for both the
American and Turkish readers by deleting some parts like that in those days.
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Example 33

ST: “And just as we were crossing Wazee | wanted to tell you about how felt of your frenzy
with the midgets and it was just then, remember, you pointed out that old bum with the hardon
in his baggy pants and said he looked just like your father?” (2008, p. 151)

TTi: “Ve tam Wazee’yi gegerken mini otomobil yarislarina diiskiinliigiine dair ne hissettigimi
anlatmak istemigtim ve sen tam o anda, sertligi bol pantolonundan belli olan berdusu isaret
edip adamin sana babani animsattigini sdyledin, hatirliyor musun?” (2019, p.59)

TT2: “Wazee’den gegerken tam senin 1vir zivir seylere olan delice merakin konusunda neler
hissettigimi anlatacaktim ki sen o bol pantolonlu yasli serseriyi gosterip tipki babam diye
bagirdin, hatirliyor musun?”, dedi Carlo. (1993, p.45)

In this sample, Neal/Dean and Allen/Carlo throw something into the pot and
talk about different topics and Kerouac listens to them. In their conversation, they use
slang and vulgar words as well as the real name of the places and people as it is seen
in the sample. Neal’s passion for ‘frenzy with the midgets’ is slurred over with ‘1vir
zvir seylere olan delice merakin’ phrases in Turkish by the editors, publishers or even
translators. The midget passion of Neal is deleted throughout the conversation because
maybe it is seen unnecessary by the editors or publishers. Even if it is a small part of
the conversation, it is very important because it indicates Neal’s passion and
mastership of cars. On the other hand, in TT2, the ‘hardon’ word is deleted to censor
the vulgarism. These vulgar and slang words can disturb both the American and
Turkish readers; therefore, editors and publishers may want to delete or soften such
words to make the novel more readable.

Example 34

ST: Let me tell you about two worst cops. The fat one who had been a San Quentin guard was
potbellied and about sixty, retired and couldn’t keep away from the atmospheres that had
nourished his dry soul all his life. Every night he drove to work in his 37 Buick, punched the
cloak exactly on time, and sat down at the rolltop desk. They said he had a wife. ...Then he
leaned back and told stories. “You should have been here about two months ago when me and
Tex” (that was the other horrible cop, a youngster who wanted to be a Texas ranger and had to
be satisfied with his present lot) “me and Tex arrested a drunk in Barrack G. Boy you should
have seen the blood fly. I’ll take you over there tonight and show you the stains on the wall.
We had him bouncing from one wall to another, first Tex, hit him with his club, then I did,
then Tex took out his revolver and snapped him one, and | was just about to try it myself when
he subsided and went quietly. ... They’d put such a fear in him that he was too yellow to come
back and try to kill them. (2008, pp.168-169)

TTi: San Quentin’de gardiyanlik yapmis olan sisman polis gobekli ve altmis yaslarmdaydi,
emekli olmustu, fakat kurumus ruhunu hayati boyunca beslemis olan ortamdan uzak
duramamustt. Ise her gece 37 model Buick arabastyla gelir, kartini tam zamaninda zimbalar ve
caligma masasina otururdu. Bir karisi oldugu séylenirdi. ...Sonra arkasina yaslanir ve hikayeler
anlatilirdi. “Iki ay 6nce ben ve Tex (Tex oteki korkung polisti, aslinda Teksas’ta atli polis
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olmay1 hayal etmis, fakat simdiki isiyle yetinmek zorunda kalmis gengten bir tip) G
barakasinda bir ayyas1 tutukladigimizda burada olmaliydin. Oluk oluk kan akti gérmeliydin.
Bu gece seni oraya gétiireyim de duvardaki kan lekelerini gostereyim. Adami bir duvardan
Otekine carptik, dnce Tex ona copla vurdu, sonra ben, Tex tabancasini ¢ikarip kabzasiyla gakti
bir tane, tam ben de aynisin1 deneyecektim ki adam direnmeyi birakip teslim oldu. ... Adamin
yiiregine Oyle bir korku salmislardi ki doniip onlar1 6ldiirmeye yeltenmeyi gotii yemiyordu.
(2019, pp. 79-80)

TT2: Alcatraz’da gardiyanlik yapmis olan polis, altmis yaslarinda, gébekli bir adamd1. Emekli
olmus, ama o yavan ruhunu besleyen atmosferden ayrilamamaisti. Her gece 35 model Ford uyla
tam saatinde ofise gelir, masaya kurulur ... arkasina yaslanip hikayelerini anlatmaya
koyulurdu. “iki ay énce burada olmaliydin. Sledge’le birlikte...” (Sledge, Texas Korucusu
olmak isteyip baraka bekgiligiyle yetinmek zorunda kalmis geng bir polisti) ... G barakasinda
bir polis tutukladik. Her yer kan iginde kaldi. Bu gece oraya gidelim de barakadaki lekeleri
gor. Duvarlara cgarptik herifi, bir Sledge, bir ben. ... Adamin igine dyle bir korku salmislard:
ki, geri doniip onlar1 dldiirememekteydi. (1993, p. 61)

In this part, Kerouac and his friend Henri/Remi become police officers to earn
money and meet other police officers in the bureau. Kerouac tells a memoir of two
cops to the readers. Kerouac begins the memoir about two cops in the original scroll
and TTi; however, in TTz, this sentence is deleted because it is obvious that the editors
and the publishers make the novel fiction rather than an autobiography and this
sentence indicates that the novel has autobiographical features. In the original scroll
and the 2019 edition, it is seen that the old cop who has been a guardian in San Quentin
has a wife and 37 Buick, on the other hand, in the 1993 translation, the information
may be deleted or changed by Kerouac at the request of the editors and publishers. In
TT2, it is not mentioned that the old cop has a wife and the jail’s name and the model
of the car turn into Alcatraz and 35 Ford. Besides this deletion and change, the other
cop’s name Tex become Sledge and the torture scene has missing parts in TTz. In TT,
some parts about using violence because these behaviors are explicitly illegal, immoral
and unethical. The editors, publishers or even translators want to slur over these scenes
by deleting some parts not to disturb both the American and Turkish readers. Lastly,
in this sample it is demonstrated that Kerouac mentions the drunk man by saying ‘too
yellow to come back’ which can be translated into Turkish as ‘donemeyecek kadar ¢ok
korkmak’; however, in TTy, it is translated as ‘gdtli yememek’ and in TTz, it is
translated as ‘igine dyle bir korku salmiglardi ki’. Translators have the right of word
choices, and in TTy, the translator uses vulgar language, whereas, in TTz, they choose
to use ‘fear’ in a different way. ‘Too yellow to come back’ expression may be used

among Beatniks as the part of vulgar language; therefore, it can be understood the
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word choice of TT1 whereas in TTz, it is not preferred using vulgar language including

this expression in the sentence.

Example 35

ST: | wanted to jump down from a mast and land right in her cunt, but I was true to Henri’s
promise. (2008, p.175)

TTi: Ben bayrak diregine ¢ikip oradan atlamak ve Diane’in bacaklarinin tam arasina, amcigima
dalmak istiyordum, fakat Henri’ye verdigim sozii tuttum. (2019, p. 88)

TT2: Bir direge c¢ikip Lee Ann’in {stiine inis yapmak geliyordu i¢cimden, ama Remi’ye
verdigim sozii tutup gozlerimi bagka tarafa geviriyordum. (1993, p.67)

In this sample, Kerouac writes what he feels about Diane/Lee Ann confessedly.
In TTo, the editors, publishers or translators delete the ‘land right in her cunt’ phrase
to soften the sexual drive of Kerouac in this part. Kerouac writes as if he talks because
he uses vulgar, full of slang and swearword language very often and it indicates that
the novel has autobiographical features. However, the editors and publishers try to
decrease autobiographical features to make the novel fiction and more readable. This
vulgar language reflects the Beatniks’ characteristics, yet, it seems too obscene to be
read by the 1950s American and 1990s Turkish readers.

Example 36

ST: | stayed home all that time, finished my book and began going to school on the G.I. Bill
of Rights. (2008, p. 212)

TTi: O zaman zarfinda evde kaldim, kitabimi bitirdim ve II. Diinya Savasi’na katilanlara
saglanan burstan yararlanarak iiniversiteye gitmeye basladim (2019, p. 131)

TT2: O zamandan bu zamana evde oturup kitabimi bitirmis ve burs alarak okula devam
etmigtim. (1993, p. 101)

In this sample, the deleted part which is ‘the G.I. Bill of Rights’ is removed
from the novel by the editors or publishers to make the novel a fiction. This
information about the scholarship can be unnecessary by the editors or publishers.
However, it is important because it indicates Kerouac’s military services. As an old
veteran, Kerouac receives payment from the government and thanks to that payment
he can earn his livelihood, go to school, travel, and buy drugs and alcohol. The editors,
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publishers, and even translators want to decrease the realness of the novel and they

omit, delete and rewrite any information hindering this.

Example 37

ST: The bed was the bed my father had died in--- | had given it to Allen a week before, Neal
and I had driven it in from the Island. My father had been a big man and the bed sagged in the
middle. (2008, p. 232)

TTi: Louanne’nin yattig1 yatak babamin 6ldiigii yatakti--- bir hafta 6nce Allen’a vermistim
onu, Neal ile birlikte arabayla getirmistik buraya. Babam iri yar1 bir adamdi ve yatagin ortasi
cokiiktii. (2019, p. 154)

TT2: Yatak vaktiyle iriyar1 bir adamin 6liim d6segi olmustu, dolayisiyla ortast ¢okiiktii. (1993,
p. 121)

In this sample, there are some missing parts and these parts affect the novel in
a negative way. The editors and publishers delete the important parts about the bed
and Kerouac’s father. Kerouac gives the bed to Allen, which belongs to Kerouac’s
father who dies in that bed. Also, Kerouac gives information about his father in the
next sentence. In TTz, this information may be deleted to make the novel more fiction
and narrative. TT1 has all the information and it gives the novel the perception of
reality. In TT2, Kerouac’s father is described as if he is a foreigner and he is just an
ordinary person. As well as description, in the 1993 translation, how and whom it is
not mentioned about the bed is given, and who bring it. The first and second sentences
are combined, and some parts of both sentences are deleted to create the perception of

fiction.

Example 38

ST: Only a guy who’s spent five years in jail can go to such maniacal helpless extremes;
beseeching at the very portals of the womb with a completely physical realization of the sources
of life-bliss; trying to get back in there once and for all, while living, and adding to it the living
sexual frenzy and rhythm. (2008, p. 233)

TTi: Bu tiir manyakca ve caresiz asiriliklara ancak kodeste bes yil gegirmis bir adam
bagvururdu; biitiintiyle fiziksel bir kavrayisla, yasamsal mutlulugun kaynaklarina varmak icin
rahmin kapilarinda yalvarip yakariyor, yasarken oraya geri donmeye ve kalmaya c¢alisiyor,
buna bir de cinsel coskunlugunu, ritmini ekliyordu. (2019, p. 155)

TT2: Ancak Omriiniin bes yilini igerde geg¢irmis biri boyle manyakg¢asina caresiz uglara
gidebilirdi: hemen agiliveren kapilarin 6niinde yalvarir; yasama mutlulugunun kaynaklari
fiziksel olarak gerceklessin diye deli olur; geldigi yolu, geri donmek tizere, gormeyen gozlerle
arardi. (1993, p. 121)
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In this sample, Kerouac philosophically approaches Neal’s sex drive and uses
more acceptable words such as ‘portals of the womb’, ‘physical realization’ and ‘living
sexual frenzy and rhythm’ rather than using the vulgar language including slang words
such as ‘cunt’, ‘fuck’ and ‘cock’. However, this philosophical approach is too obscene
to be readable in the eye of the editors, publishers, and even maybe translators. The
‘womb’ phrase and a related phrase such as ‘living sexual frenzy and rhythm’ affect
the given characteristics of Neal as well as the meaning of the paragraph, even the
whole novel.

In this deletion part, it is demonstrated that the editors, publishers and
translators delete most of the slang expressions and swearwords which can be
categorized as vulgar language. However, the real names of places and people are also
deleted to provide a fictional narrative. In this part, both the 1993 translation and the
2019 edition are considered and both translations have some missing parts. It can be
said that censorship is applied to both editions by deleting some words and phrases.

4.4. Rewriting

Example 39

ST: I first met met Neal not long after my father died... I had just gotten over a serious illness
that I won’t bother to talk about except that it really had something to do with my father’s death
and my awful feeling that everything was dead. (2008, p.109)

TT1: Neal ile Neal ile babamin 6liimiiniin tizerinden fazla zaman gegmeden tanmigtim... Aslinda
babamin 6liimii ve her seyin 6ldiigli yolundaki o berbat his ile dogrudan ilgili olmast haricinde
bahsetme zahmetine girmeyecegim agir bir hastalig1 yeni atlatmistim. (2019, p. 9)

TT2: Dean’le tanistigimda karimla ayrilali cok olmamisti. Sefalet derecesinde bezginlik
yaratan ayrilikla ve her seyin 6lii oldugu duygusuyla iliskisi diginda konu etmeyecegim ciddi
bir hastaliktan yeni kalkmistim. (1993, p.5)

This part is the beginning of the novel and from the beginning, it is understood
that there are differences between the two editions. Throughout the original scroll,
Kerouac keeps the reality of both people and places. The translator of the 2019 edition
keeps the names as they are. From the beginning of the 1993 translation, it is
understood that most of the names are changed by Kerouac upon editor’s and
publisher’s request because they can only publish it by censoring names and places.

Kerouac is also not engaged in a lawsuit; therefore, names are rewritten by himself as
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if the novel is a fiction. As well as names, some other things are changed to make the
novel narrative. In this sample, Kerouac begins telling how Neal and he meet. In TTz,
Neal is Dean and the meeting stage is different. In the original scroll and TTz, they
meet after Kerouac’s father has died and his grieve sickens him for a while. However,
in TT2 they meet after Kerouac has divorced and this situation bores him to tears. Even
though both situations make a similar point such as Kerouac’s tedium and his sickness,

the real meeting stage is censored by the editors and publishers.

Example 40

ST: “--- they talked of Burroughs, Hunkey, Vicki... Burroughs in Texas, Hunkey on Riker’s
Island, Vicki hung up with Norman Schnall at the time... (2008, p. 112)

TTai: Burroughs’dan, Hunkey’den, Vicki’den soz ettiler... Burroughs Teksas’taydi, Hunkey
Riker Adasi’nda, Vicki o siralar Norman Schnall’e takilip kalmisti... (2019, p.13)

TT2: Carlo, Dean’e, Old Bull Lee’yi, Elmer Hassel’1, Jane’i anlatryordu: Lee Texas’ta hag hag
yetigtiriyor; Hassel Riker’s Island’ta; Jane ise, kucaginda kiiciik kizi, amfetamin
haliisinasyonlari iginde, Times Meydani1 ve Belleuve arasinda mekik dokuyor. (1993, p.9)

This part is one of the samples of the fake names and it shows that the real
names are mostly censored. In TTz, Old Bull Lee, ElImer Hassel and Jane take place of
Burroughs, Hunkey, Vicki which are in the original scroll and TT1. These names
belong to Kerouac’s inner circle, as well as his inner circle, Jack Kerouac’s, Neal
Cassady’s and Allen Ginsberg’s name are also changed to Sal Paradise, Dean
Moriarty, and Carlo Marx respectively. As it is seen in this sample, some parts related
to his friends also have censorships by adding, deleting, omitting, or rewriting. In this
sample, there are some additions such as Burroughs/Elmer Hassel grows hash in Texas
in TT2 whereas, in ST and TTj, this detail is not given. On the other hand, Vicki/Jane
hangs up with Norman Schnall in the ST and the TT1, while in the TT2, she has a baby
and uses amphetamine to get high and on the move between Times Square and
Belleuve. With these additions, the stories of the characters are rewritten by the editors,

publishers and even Kerouac himself.

Example 41

ST: Allen Ginsberg was already in Denver; Neal was there, Hal Chase and Ed White were
there, it was their hometown; Louanne was there; and there was mention of a mighty gang
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including Bob Burford, his beautiful blonde sister Beverly; two nurses that Neal knew, the
Gullion sisters; an even Allan Temko my old college writing buddy was there. (2008, p. 121)

TTi: Allen Ginsberg halihazirda Denver’daydi; Neal oradaydi; Hal Chase ile Ed White
oradaydi, onlarm dogup biiytidiigii yerdi Denver; Louanne oradaydi ve aralarinda Bob Burford
ile harikulade giizellikteki sarisin kiz kardesi Beverly’nin, Neal’in tanidig1 iki hemsirenin ve
Gullion kiz kardeslerin bulundugu muhtesem bir gruptan sz ediliyordu, hatta {iniversitedeki
yaz1 arkadagim Allan Temko bile oradaydi. (2019, pp. 23-24)

TT2: Carlo Marx epeydir Denver’daydi. Dean, Chad King, Tim Gray de oradaydi. Denver
onlarin dogduklar1 yerdi. Marylou da oradaydi. Ray Rawlins ile biri¢imsu sarigin kizkardesi
Babe Rawlins’in de dahil oldugu gii¢lii bir Denver ekibinden sdzediliyordu. Dean’in tanidigi
iki garson kiz- Bettencourt kardesler- hatta kolejden arkadasim Roland Major, hepsi oradaydi.
(1993, p.17)

In this sample, it is shown that the names and some information are changed.
Chad King, Tim Gray, Marylou, Ray Rawlins, Babe Rawlins take place of Hal Chase,
Ed White, Louanne, Bob Burford, and Beverly. The editors and publishers may want
Kerouac to change even unfamiliar people’s names such as Gullion sisters become
Bettencourt sisters and his friend from college Allen Temko becomes Roland Major.
As well as changing the names, some details are also changed such as nurses become
waitresses in TTz, on the other hand, Kerouac’s penpal friend Roland Major becomes
just a friend from college. Even though details are little, these are also censored to

provide the fictional narrative.

Example 42

ST: Hal Chase and Ed White and Allan Temko, together with the Burfords, generally agreeing
to ignore Neal Cassady and Allen Ginsberg. (2008, p.140)

TT1: Hal Chase, Ed White ve Allan Temko, Burford’larla bir olup Neal Cassady ve Allen
Ginsberg’ii diglamaya karar vermisti. (2019, p. 46)

TT2: Roland Major, Tim Gray, Chad King ve Rawlinsler birlik olmuslar Dean Moriarty’yle
Carlo Marx’1 dishiyorlardi. (1993, p.36)

In this sample, it is shown that the real names are changed upon the request of
the editors and publishers. These changes lead to censorship because the readers
cannot know the real names of Kerouac’s inner circle and they think the novel is
fictional, and it is just a story about young crazy people who like traveling, smoking,
drinking, and partying. In this part, it is seen that Roland Major, Tim Gray, Chad King,
Rawlins, Dean Moriarty, and Carlo Marx take place of Hal Chase, Ed White, Allan
Temko, Burfords, Neal Cassady and Allen Ginsberg, respectively. After fifty years,
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the original scroll is published and the editors and translators are loyal to the original
scroll; therefore they keep the real names to honor Kerouac and his friends.

Example 43

ST: “Jack,” said Neal, “T have just the girl waiting for you at this very minute--- if she’s off
duty” (looking at his watch) “a nurse Helen Gullion, fine chick, slightly hungup on a few sexual
difficulties which I ‘ve tried to straighten up and I think you can manage you fine gone daddy
you... So we’ll go there at once, throw a pebble, no we’ll ring the bell, I know how to get in...
we must bring beer, no they have some themselves, and Damn!” he said socking his palm “I’ve
just got to get into her sister Ruth tonight.” (2008, p.147)

TTa: “Jack,” dedi Neal, “su anda tam istedigin gibi bir kiz bekliyor seni--- isten ¢ikmigsa
sayet.” (Saatine bakarak) “Hemsire Helen Gullion, enfes bir fistik, benim gidermeye ¢alistigim
bazi cinsel takintilart var, ama bu isi senin kotaracagina inanityorum, kagin kurasisin sen...
Hemen oraya gidecegiz ve pencereye bir ¢akil tas1 firlatacagiz, yok zili ¢alacagiz, nasil igeri
girecegimizi biliyorum... bira almamiz gerek, hayir, bira vardir onlarda, kahretsin!” dedi
avucuna vurarak, “Benim bu gece onun kiz kardesi Ruth’u becermem lazim.” (2019, p. 55)

TT2: “Sal, suanda seni bekleyen bir kiz var dedi,” Dean ve saatine bakarak ekledi: “Isten
cikmigsa tabii. Bir garson kiz, Rita Bettencourt, hos bir yavru, yalniz bazi cinsel sorunlar
yiiziinden kafas1 karisik, ben diizeltmeye calistim ama olmadi, sanirim sen halledebilirsin, seni
moruk tilki seni. Once oraya gidecegiz. Bira gotiirelim, ama gerek yok, onlarda bulunuyordu.”
Avucunu yumrukladi. “Bu gece kiz kardesi Mary’yle de ilgilenmem lazim” (1993, pp. 41-42)

In this sample, it is shown that, as well as the real names are changed, vulgar
language including slang words and swearwords are soften by rewriting some parts.
Nurse Helen Gullion turns into a character called waitress Rita Bettencourt. In ST, the
girl has ‘sexual difficulties’ whereas, in TT1, she has ‘sexual obsession’, and in TTz,
she has ‘sexual problems’ which is familiar to ST. Even if it is just a word, it changes
the meaning of the sentence, paragraph or even the whole novel. All of them have
different meanings and these can be counted as the rewriting of one word. In the
original scroll, there is a Beatnik expression which means that someone can handle
this because s/he is very talented and capable of doing that. In TTy, it is translated as
‘kacin kurasisin sen’ on the other hand in TT2, ‘seni moruk tilki seni’ means that
expression. This expression cannot be translated by word-for-word translation because
it does not have equivalence in the Turkish language. Maybe among Beatniks, it has
heavier and more abusive meaning; however, in the Turkish language, it is translated
as less slang expression. TT2 is more slang that TT1, even if they make similar points,
slang expressions are more important in the novel. In this sample, ‘get into’ phrasal

verb which means ‘fuck’ can be more important than Beatnik expression because, in
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TTa, it is translated as ‘becermek’ whereas in TT2 it is translated as ‘ilgilenmek’ which
softens the meaning of the word as well as Beatnik jargon. Even if, they are few words,
they can change the meaning of sentences, paragraphs, and even the whole novel.
Throughout the novel, there are other rewritten parts that cannot attract the readers’

attention whereas they can draw the attention of researchers.

Example 44

ST: Crossing the Oakland Bay Bridge | slept for the first time since Denver soundly; so that |
was rudely jolted in the bus station at Market and Third into the memory of the fact that | was
in San Francisco three thousand two hundred miles from my mother’s house in Ozone Park,
Long Island. (2008, p. 162)

TT1: Oakland Korfez Kopriisii’nii gegerken Denver’dan beri ilk kez derin bir uykuya daldim,
0 kadar ki Market Caddesi ile Ugiincii Cadde nin kavsagindaki otobiis terminalinde sert bir
sekilde sarsilinca annemin Long Island, Ozone Park’taki evinden bes bin kiisur kilometre
uzaktaki San Francisco’da oldugum gergegini animsayarak uyandim. (2019, p.72)

TT2: Oakland Bay Kopriisiinde Denver’dan beri ilk defa olarak derin bir uyku cektim.
Market’taki otobiis garinda siddetle sarsilarak uyandim ve halamin Paterson’daki evinden, yani
New Jersey’den tam tigbinikiyiiz mil uzakta oldugumu kavradim. (1993, p.55)

In this sample, it is shown that Kerouac/Paradise is on the road and he is away
from his mother’s home approximately five thousand kilometers; however, it is
rewritten in the TTz2. In the TT2, the mother turns into the aunt and his hometown which
is Long Island, Ozone Park becomes New Jersey, Paterson. In the novel, Kerouac
mentions his family including his mother, father, and sister; however, the editors and
publishers want him to omit, delete or rewrite them to provide fictitious characters.
Specific locations such as Kerouac’s hometown are rewritten to hide his family as well

as himself from the readers and demonstrate the novel as a fictional narrative.

Example 45

ST: It was, so they say, the only community in America where whites and Negros lived
together voluntarily; and that was so, and a wild joyous place I’ve never seen since. (2008,
p.162)

TTi: Amerika’da siyahlarla beyazlarin goniil rizasiyla beraberce yasadigi tek yer oldugu
sOyleniyordu buranin ve Oyleydi gercekten, o giinden sonra bir benzerini gérmedigim ¢ilgin,
neseli bir yer. (2019, p. 73)

TT2: Amerika’da beyazlarla zencilerin isteyerek birarada yasadiklari tek yerlesim yeri
burastymis. O giine kadar gordiigiim en yabani, en keyifli kasabaydi. (1993, p.55)



77

In this sample, it is shown that there are racist discourses in the novel and this
word related to racism is translated into Turkish differently. The novel was written in
the late 1940s and published in the late 1950s; therefore, on those days, racism
continued between Whites who were Anglo Saxon White American people and Black
who were the opposite of Whites. Throughout American history, black people were
insulted, scorned and used as slaves until the 1950s. They fought for their rights and
at the end of their struggle with the Civil Rights Movement, they got their rights.
However, even Beatniks opened to new perspectives and people, especially black
people who were musicians, Beatniks also called them ‘Negro’ which was a more
insulting word for African-American people. In this part, Kerouac refers to African-
Americans as ‘Negros’ in the original scroll, as well as the ST, in the TT2 the word is
translated into Turkish as ‘zenciler’ in 1993. However, in the TTi1, the word is
translated into Turkish as ‘siyahlar’ in the direction of political correctness which is
“conforming to a belief that language and practices which could offend political
Sensibilities (as in matters of sex or race) should be eliminated” (Merriam-Webster).
This word is rewritten by the translator of the 2019 edition to provide political
correctness; however, it leads to censorship of Beatnik’s language and spirit. In
Turkey, there is barely racism and it is not like in America; therefore, in the 1990s, it
is translated as ‘zenciler’. However, in the 21% century, black people get respect from
people throughout the world; therefore, the editor or publisher of the 2019 edition
wants the translator to respect African-American people and translates the word as

‘siyahi” which is the softened version of ‘zenciler’.

Example 46

ST: You could have all your Gingers and Beverlies and Ruth Gullions and Louannes and
Carolyns and Dianes in this world, this was my girl and my kind of girlsoul, and I told her that.
(2008, p.184)

TTi: Bu diinyanin biitiin Ginger’lari, Beverly’leri, Ruth Gullion’lari, Louanne’leri ve
Carolyn’leri sizin olsun, benim kadinim oydu ve tam da sevdigim gibiydi, hatta ruh esim
olabilirdi, bunu ona séyledim. (2019, p. 99)

TT2: Sizin Peach’leriniz, Betty’leriniz, Marylou’lariniz, Rita’lariniz, Camille’leriniz,
Inez’leriniz olabilir ama bu benim sevgilim, benim hayalimdeki ruhu tagtyor, bunlar1 sdyledim
ona. (1993, p. 76)
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In this sample, it is demonstrated that using fake names continue and these fake
names belong to women who are the inner circle of Kerouac. Peach, Betty, Marylou,
Rita, Camille, and Inez take place of Ginger, Beverly, Louanne, Carolyn, and Diane.
All these women’s names are related to Kerouac’s sex drive and he has lots of thoughts
about them. The editors or publishers want to protect women because they can be badly
affected after the novel has published. On those days, they were still alive and in some
way they earned money after the novel published they could be disturbed by various
people who wanted to hurt them because, in the novel, these women were different
from ordinary, traditional and conventional American women. These women were
freer than the others, they can do whatever they wanted, had sex with whomever they
wanted, drank, smoked and used drugs like Kerouac, Cassady, and Allen. After fifty-
years later, when the original scroll is published with the real names of places and
people, these women are accepted as they are because both the American and Turkish

people become more modern, open-minded and sympathetic.

Example 47
ST: ... he leaped off and rushed to see a colored girl that just then passed outside the station.

“Dig her” he said standing with limp finger pointed, fingering his genitalia with a goofy smile
“that little gone black lovely. Ah! Hmm!” (2008, p. 217)

TTi: Ve yerinden sigray1p istasyonun 6niinden gegen siyahi kiza bakmaya kostu. “Ne parca,”
dedi gevsek parmagiyla kizi isaret edip sapsal bir giilimsemeyle tasaklarini avuglayarak, “su
agmis siyahi kiz pek giizel. Ah! Hmm!” (2019, p. 138)

TT2: Ve istasyonun oradan gegen zenci kizi gormek i¢in firladi. “Suna bakin!” diye bagirdi
parmagiyla kiz1 igaret ederek. Ardindan ahmakga bir giiliisle parmagini kendine dogru ¢evirdi
ve Kaybettim kahverengi fistigi! Ah! Ah!” (1993, p. 106)

In this part, it is demonstrated that Kerouac both uses ‘Negro’ and ‘colored’ to
describe African-American people. It is indicated that the perception, which is
African-Americans are also human beings and they are rights too, is not completely
understood, even if they are Beatniks who are the most open-minded, creative and
marginal group in America on those days, they can use insulting words against other
people. In the ST and the TTi, ‘colored girl’ and ‘siyahi kiz’ phrases fit political
correctness whereas, in the TT2 ‘zenci kiz’ phrase is extremely derogatory. Besides,
derogatory word choices, “Dig her” phrase is translated into Turkish as ‘ne parca’ in

the TT1 and ‘suna bakin!” in the TT2. Dig someone in English means to like and
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understand someone; therefore, it can be said that both Turkish translations are
rewritten by translators. The TTz is more slang and closer to ST whereas, in the TTo,
instead of this phrase, an exclamatory sentence is used. Another phrase in this sample
is ‘fingering his genitalia’ which is translated into Turkish as ‘tagaklarin1 avuglayarak’
Iin TT1 and ‘parmagini kendine dogru ¢evirdi’ in the TT2. It is seen that in the original
scroll Kerouac prefers using a more medical terminological word whereas, in the TT,
the translator prefers using slang language and in the TTo, translators do not prefer
using the phrase which leads censorship. The phrase is rewritten by the translators.
These word choices affect the whole scene, paragraph, and even the whole novel
because this slang language reflects the Beatniks’ behavior, lifestyle, and spirit.

Example 48

ST: I heard them frantically rocking the bed back and forth: to my amazement | realized Neal
was, shall we say, devouring her, and this was the usual routine with them. (2008, p. 232)

TTi: Yatag: delice, ileri geri salladiklarini isittim ve biiyiik bir sagkinlikla Neal’in onu, nasil
sOylesem, yiyip bitirdigini ve bunun onlar i¢in alelade bir durum oldugunu kesfettim. (2019,
p. 155)

TT2: Dean’in neseyle gevezelik ettigini, kendinden ge¢mis bir halde sallandigini
duyabiliyordum. (1993, p. 121)

In this sample, Neal and Louanne have sex and Kerouac describes the scene to
demonstrate Neal’s hunger for sex. Kerouac is baffled with the noises coming from
Neal and Louanne. This scene is written in the ST and the TTa1; however, in TT2 this
scene is censored. In TT2, Louanne/Marylou and Neal/Dean talk, and he ecstatically
sways. However, the information on having sex is not written and the reader does not
understand why Neal sways. This sex scene can be too obscene to be read by the 1950s
American and 1990s Turkish reader because in those days these acts are seen as more
private and racy; therefore the editors, publishers or even translators need to censor

this part by rewriting.

Example 49

ST: Seeing that we didn’t know anything about ourselves he whipped out three sticks of tea
and said to go ahead, supper’d be ready soon. “Aint nothing better in the world to give you an
appetite. | once ate a horrible lunchcart hamburg on tea and it seemed like the most delicious
thing in the world. (2008, p.247)
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TTi: Kendimize dair higbir sey bilmedigimizi idrak edince ii¢ dal ot ¢ikardi ve yemegin
birazdan hazir olacagini soyledikten sonra igmemizi istedi. “Daha istah agici bir sey yok bu
diinyada, bir keresinde ot iizerine seyyar bir biifede berbat bir hamburger yedim ve bana
diinyanin en leziz yemegiymis gibi geldi. (2019, p. 171)

TT2: Bull birbirimizi hemen hemen hi¢ tanimadigimizi anlayinca ii¢ cay ¢ubugu kapip, i¢in
hadi, yemek birazdan hazir olur, dedi. “Insanin istahin1 bunun kadar acan sey yoktur. Bir
keresinde ¢ayin iistiine igren¢ bir hamburger yemistim ve bana diinyanin en lezzetli seyi gibi
gelmisti. (1993, p.134)

In this sample, censorship is applied to weed which is by saying ‘stick of tea’
and ‘tea’. In the source text, it is seen that Kerouac mentions about weed as tea because
tea is in the English slang language means that weed. On the other hand, in the Turkish
language, tea means commonly ‘cay’ and slang version of the word is not used by the
Turkish people; therefore, the translator of the 2019 edition, translates the phrase as
‘ot” which is explicitly uncensored. As well as the TT4, in the TT2, translators prefer
to use ‘tea’ as the literal meaning ‘¢ay’ in the Turkish language to censor the weed
scene. Throughout the novel, there are censorships to be applied using drugs, weed,
and heroin. This sample is one of them, and the translators may censor the word not to
set a bad example for Turkish readers. The ‘tea’ word is rewritten in the 2019 edition
to reveal the real meaning of the word. In the 21 century, people are expected to be
more conscious than before because they can learn anything about drugs, weed, and
heroin, so reading such things cannot set a bad example for both the 21% century

American and Turkish readers.

Example 50

ST: Neal plied him with businesslike questions and nodded eagerly. The fag said he would like
nothing better but to know what Neal thought about all this. Warning him first that he had once
been a hustler in his youth, Neal proceeded to handle the fag like a woman, tipping over legs
in the air and all and gave him a monstrous huge banging. | was son on-plussed all I could do
was sit and stare from my corner. (2008, p. 307)

TTi: Neal agirbash agirbaslh sorular sorup hevesle bagini salliyordu. Nonosu gengliginde bu
isi para i¢in yaptigini sdyleyerek uyardiktan sonra ona kadin muamelesi yapti, herifin
bacaklarini omzuna atti ve onu feci diizdii. Ben oyle saskina dondiim ki kdseye gegip
izlemekten baska bir sey yapamadim. (2019, p. 241)

TT2: Dean adama isiyle ilgili sorular yagdiriyor ve onu piir dikkat dinleyerek kafasini
salliyordu. Homo, Dean’in kendisi hakkindaki fikrini 6grenmekten bagka bir sey istemedigini
itiraf etti sonunda. Dean de gengliginde birine tecaviiz ettigini belirterek, ona ne kadar parasi
oldugunu sordu. Ben banyodaydim. Ciktigimda homonun suratt asilmisti, sanirim Dean’den
iskillendigi i¢in. (1993, p.193)
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In this sample, Neal and Kerouac travel with a homosexual man and Kerouac
describes a memoir about him. The homosexual man books a room at the hotel and
invites Neal and Kerouac. They talk and Neal ‘gave him a monstrous huge banging’
after he warns him about being a hustler in his youth in both ST and TT1. However, in
TT2, Neal/Dean mentions him about raping someone when he is youth and asks him
how much money he has. Here, there are two different stories. In the ST and the TTx,
Kerouac is there and watches them amazingly, on the other hand, in the TT2, he is in
the bathroom and he does not see anything after he gets out of the bathroom, he
encounters sulky homosexual. This part is rewritten by Kerouac or translators upon
the request of the editors and publishers to censor Neal’s having sex with a homosexual
man because it is not legal, moral and ethic on those days both in America and Turkey.
Besides, here, a homosexual relationship is not at issue, the important thing is Neal’s
doing the business in exchange for money. In other words, Neal sells his body against
payment. Another issue in this part is in the original scroll Kerouac calls him a fag, on
the other hand, the word is translated into Turkish as ‘nonos’ in TT1and ‘homo’ in the
TT2. ‘Fag’ and ‘nonos’ words do not fit into political correctness; however, Kerouac
uses slang language and in the Turkish language ‘nonos’ equivalence to it. On the other
hand, ‘homo’ word is more suitable for political correctness; however, it does not fit
into Kerouac’s vulgar language. In the 1990s Turkey, ‘nonos’ word could not be
approved by the readers because it is insulting word; therefore, editors or publishers
want translators to soften the word.

In this rewriting part, it is demonstrated that the editors, publishers, and even
translators require to rewrite some parts of the novel because they are too obscene,
immoral, unethical, or illegal to be read both by the American and Turkish people. In
the rewritings part, it is seen that some stories are different from the original scroll.
The two Turkish translations have some different parts resulting from the translators’
word choices. Throughout the novel, there are censorships by Kerouac upon the
request of the publishers or editors and the translators act in order not to disturb Turkish

readers.
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CHAPTER FIVE

5.CONCLUSION

This study aims to provide a clear picture of the relationship between
censorship and translation by benefiting from the DETS, Toury’s Norms, Lefevere’s
“Translation as Rewriting” by taking into consideration the linguistic, cultural and
social approaches to translation. In order to achieve this aim, Jack Kerouac’s novel On
The Road and two different Turkish translations are chosen to reveal the censored parts
and the motives behind them. This work is chosen because it has been a
groundbreaking novel in America and throughout the world since it was published.
Yet, the novel was censored many times because it was thought that it included
obscene, immoral, illegal, and unethical contents.

The analysis of On The Road is descriptive and comparative and investigated
in the framework of sociocultural constraints such as cultural values, norms, ideology,
and power relations by taking into consideration the agents like translators, editors,
and publishers. The fifty examples from the novel are chosen arbitrarily to analyze
censorship by categorizing them under omission, addition, deletion, and rewritten
parts. The results demonstrate that the words, sentences, and paragraphs, which are
related to reality such as the name of places and people as well as sexual intercourses
and sexual preferences, vulgar language including swearwords and slang words such
as ‘fuck’, ‘cunt’ and ‘cock’, racism especially for African American people, are
omitted, or deleted or rewritten. As well as, deletion, omission, and rewriting, the
additional part is equally significant. Some additional parts are used to storify the novel
and some are added to compensate for the deleted and omitted parts. At the end of this
analysis, it is observed that the two Turkish translations have censorship. However,
the 1993 translation has more censorship than 2019 translation because the novel was
translated from the censored source text and the translator acted by taking into
consideration the conditions of the time and the society.

This study investigates censorship in literary work within the frame of multiple
factors such as agents, and sociocultural structures; therefore, it is benefited from
important theories to reveal the censored parts in the novel and the reasons behind

them. It is believed that this study sheds light on the effects of censorship on Turkish
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culture and the target reader. There are several works about the relationship between
censorship and translation in Turkey generally based on ideologies, cultures, and
norms. Even though there are different methods to clarify censored parts in a text, the
result is almost the same; the censorship exists both before the act of translation and
during the act of translation. In further studies, the researchers can benefit from the
other strategies to clarify censorship in different fields.
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