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ABSTRACT

TURNING ULUCANLAR PRISON TO ULUCANLAR PRISON MUSEUM: THE
POLITICS OF CREATING A MEMORY PLACE

Tugce Aysu
Cultural Studies, M.A. Thesis, 2015

Supervisor: Prof. Dr. Ayhan Aktar

Keywords: memory, museum, history writing, identity

This thesis explores the restoration of Ulucanlar Prison as a museum and memory politics
around it. This particular site has been chosen for this research because it has been (and
continue to be) one of the most iconic marks of the violent victimization through state-led
actions and violence. Combining a semiological reading and ethnographic examination of
the construction, presentation and consumption of this traumatic memory location, I will
trace the multiple and often contradictory ways in which violence, injustice and political
discrimination find their contested meanings in today’s political context of Turkey,
considering the signification and meaning of turning a place into a museum. Studying the
affective, political, and symbolic struggles and claims around the formation of Ulucanlar
prison-museum, | will illustrate the relationship between the emergence and actualization
of the demand for institutionalizing a place as a museum, and the event’s place in

collective memory that the place is marked by.



OZET

UEUCANLARCEZAEVTND{ULUCANLARCEZAEViMUZESPNE
DONUSUMU: BELLEK MEKANI OLUSTURMA POLITIKALARI

Tugce Aysu
Kdiltiirel incelemeler, Yiksek Lisans Tezi, 2015

Tez Danigsmani: Prof. Dr. Ayhan Aktar

Anahtar sozcukler: hafiza, mize, tarih yazimi, kimlik

Bu tez, Ulucanlar Hapishanesi’nin miizeye donustirtlme stirecini ve bu surreci kapsayan
hafiza politikalarini incelemektedir. Bu tez ¢alismasi igin bu mekanin segilmis olmasinin
sebebi, devlet gldimli siddet ve hareketlerin ortaya ¢ikardigl magduriyetlerin géruldugu
ikonik yerlerden biri olmasidir. Bu travmatik hafiza mekaninin olusturulmasi, sunulmasi
ve tuketilmesini muzenin semiyolojik okumasi ve etnografik arastirma ile inceleyip,
siddet, adaletsizlik ve politik ayrimciligin glinumtiz Turkiyesinin politik baglamindaki
tartismaya acik anlamlarini, béylesi bir mekanin mizeye donisttrilmesinin énemini de
g6z oninde bulundurarak, ortaya cikaracagim. Ulucanlar Hapishanesi Muzesi’nin
olusturulma streci ve sonrasindaki duygulanimsal, politik ve sembolik micadelelere
bakarak, boylesi bir mekani mizelestirme talebinin ortaya ¢ikisi ve gerceklestirilmesi

arasindaki iliskiyi inceleyecegim.
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CHAPTER I: INTRODUCTION

The value of a historical product cannot be debated
without taking into account both the context of its
production, and the context of its consumption

(Trouillot 1995, 146)

In this thesis, I will explore the relationship between the emergence and the realization of
the demand for turning Ulucanlar Prison into Ulucanlar Prison Museum and the ways in
which the museum is presented and consumed. And | will present an alternative
representation of the subjects of the previous prison, but this representation with all its

problems does neither attempt not claim to be all-inclusive

In effort to present a combining analysis of the state-led violence and the following
memory politics, 1 will talk about Ulucanlar Prison, and how the events that had
happened there are related to the contemporary actions of coming to terms with the past
in Turkey; as well as how the testimonies are collected and how are they being
used/heard, how/whether the formation of history and memory have related to these
testimonies, and finally, what does it mean to turn these places into museums, how is it
done. My main effort would be to see the perception of people who stayed in Ulucanlar,
who did or did not witness to any death executions, torture, massacre; in order to
understand what the museum form means to them, as well as how it represents or fails to

represent them.



Benedict Anderson was among the first to point to the fact that museum making and the
imagination that creates museum making is itself political (Anderson,1983:178). The
museums created by the bodies of the state recreate the historical narrative that is wanted
(and continued) to be heard by the people. Peter Friedl asks: ‘Do museums owe us any
explanations? There is obviously a quixotic aspect to the battle against museums. But
nowadays, no one fights them; the museum is omnipresent. Context is always a matter of
negotiation: between what is visible and what is invisible,” (Friedl, 2011: 10). In case of
Ulucanlar Prison Museum, the negotiation of context has been an important issue, and
unlike Friedl, I do believe that this museum created a group of people that expected
explanations from itself, because Altindag Municipality presented the museum as a place
where ‘we can take lessons from history’, and depending on the addressee, this statement

has two sides.

Ulucanlar Prison began to be used as a prison in 1925, and it was used until 2006. During
its first years, its name was Ankara Cebeci Tevkifhanesi, and then it became Ankara
Central Closed Prison (Ankara Merkez Kapali Cezaevi) and then Ulucanlar Prison.!
Throughout that time, many political prisoners were sent there or executed there. The
place kept its iconic position during the periods of the military coup, —especially
September 12, 1980, coup- as well, the death sentences of many iconic figures had been

carried out in Ulucanlar, and after that the place became ‘a center of resistance’ for the

! See Appendix C for Ankara Central Closed Prison Plan (From 1% Projefikir book, Kent Diisleri,
Ulucanlar)
2 Interview with Tezcan Karakus on January 16, 2014, at Chamber of Architects Ankara Section
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leftist political prisoners that correspond to 1990s, and that was another significant period

where the state-led violence became very apparent.

I have decided to study this topic two and a half years ago, very much coincidentally.
Differing from the conventional and more common ways of choosing a thesis topic work
on, my interest in social memory preceded my interest in Ulucanlar museum. I have been
very interested in social memory, and how people remember things. Learning the
processes Argentina went through during the period they were coming to terms with their
past with the military regime, | was very impressed (Ustiindag, 2011). Afterwards, my
interests shifted to how collective memory shapes the identities and vice versa, and to the
performative events like commemorations, creating-recreating public memory places and

their effects on collective identity.

In this thesis, in an attempt to understand the signification of Ulucanlar Prison Museum
in its relation to history making and contributions to and ellipsis from the collective
memory, this will be my main question: What does Ulucanlar Prison Museum tell us
about the power and its relation to history writing. In this context, | will elaborate these
further questions: To what kind of history writing do museums refer? Why would the
state recreate a former prison as a museum? Whose knowledge is included and whose is
excluded from this process? Whose history the museum carries, and finally how is this

museum consumed?

I am providing answers to these questions by the reading of the museum itself as a

historical narrative and contemporary museum in the first chapter, the narratives of the



former prisoners on how do they perceive the place in the second one and finally the

narratives of the visitors in the third chapter.

1.1.  Methodology

I had been to Ulucanlar Museum in January 2014 for my research. | began my research
there because before I went on to conduct my interviews | wanted to see the museum. |
had conducted 22 interviews, two of them were architects, one was from the Chamber of
Architects Ankara Section, Tezcan Karakus?, the other was from the graduate winner
group of the project competition that initiated the museum restoration, throughout the
thesis | used her first initial: G. One was the museum representative, Merve Bayiksel®. |
had conducted interviews with eleven former prisoners and eight visitors. In my thesis, |
did not use the real names of any of my informants who belong to these two groups
(former prisoners and visitors). | have also used movies, documentaries, museum

pamphlets and books, and newspaper and journal archives (online).

2 Interview with Tezcan Karakus on January 16, 2014, at Chamber of Architects Ankara Section
¥ Interview with Merve Bayiksel on January 14, 2014, at her office in the Museum, Ankara
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I had conducted semi-structured, in-depth interviews with my informants who were
former prisoners the shortest one lasted 45 minutes and the longest one 5,5 hours. | had

told them about my subject, and asked three questions:

- Did you go to the museum?

- How do you feel about Ulucanlar Prison turning into a museum, what does it
mean to you?

- What do you remember from your time spent in Ulucanlar, what would you
want to be included in the museum?

Since these are very open-ended questions my informants would begin to tell me their
experiences in Ulucanlar, and | would ask other questions accordingly. Some of my
informants were uncomfortable with my semi-structured interview structure, they said
they would be more comfortable if | asked more questions, at least in the beginning of the
interview, because they told me it takes a lot of time to figure out what to tell from
among all their memories. One of my informants ended up scolding me, “You came to
Izmir from Istanbul and for this short period. You should have given more time to this; it
would take a lot more time for me to tell the things | should tell.” These two criticisms
arisen partly because many of my informants had memory problems due to their hunger
strikes, even though they told me over and over again that | got to talk to the people who

answered best to the treatment.

From January to August 2014, | have interviewed eleven people who had stayed in
Ulucanlar: nine of them were leftists (members of the radical/illegal left organizations),
one of them was rightist, and the other was an ordinary criminal. 1 had met and

interviewed with these people using the snowballing technique. This technique had both
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positive and negative aspects on my thesis. Since the museum focuses on the former
political prisoners, | had no intention of finding and ordinary prisoner, but when | was
waiting outside the museum to talk to visitors, | saw a man getting out of the museum,
lighting a cigarette, and sitting down right across the museum and stared at the museum.

So, I went to talk with him. That is why he was my only former ordinary prisoner.

I had reached my rightist informant through someone Yektan Tlrkyilmaz knew. Even
though talking to one rightist former prisoner would cause problems in terms of

representation, Munir gave me a different ground of analysis than my other informants.

I had reached my leftists informants again through Yektan Tilrkyilmaz’s contacts as well,
they find some people for me, and then those people gave me numbers, and | had gone
and talk to them. I had interviewed four people in Ankara, three in Istanbul, one in Bursa,
and two in izmir. One of my informants in Istanbul, Biilent*, welcomed me to izmir, and
he had arranged for his two friends to meet me. | had met with two of my informants via
my father’s aunt’s husband, with whom I had stayed during my visit to Ankara. He knew
them personally, and he arranged a meeting for us. | had been to where they work, in
municipality together, but | had separate interviews with them. | had reached Salih®
through his movie; I had contacted him from Facebook, and he agreed to meet with me

while | was in Ankara.

As for my interviews with the visitors, they were relatively shorter, they had lasted 15 to

45 minutes, depending on the situation. Some of them were group interviews. The

* Interview with Biilent (and Mithat) on June 9, 2014, at a café in Kadikoy, Istanbul.
® Interview with Salih on January 15, 2014, at a café in Ankara.
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interviews | had with the visitors were more structured than the ones | had with former
prisoners because | did not expect a long narrative of them. | asked them their age, their
occupation, and what did they think about the museum. Afterwards, depending on the
visitors' answers | asked more questions, sometimes, since | had some group interviews
as well. In those interviews after my main questions, | did not need to ask more questions

because they would jump from topic to topic like in a regular conversation.

1.2.  Shortcomings

Because | used the snowballing technique, | was not able to reach any women, who were
former political prisoners. Not that my informants did not mention them, they were not
able to provide me with names and numbers of the people whom | could talk to on this

topic.

And for the same reasons, | was only able to reach only one former rightist political
prisoner and one ordinary prisoner. These two factors limited my group of informants to
mainly to leftist former political prisoners who had stayed in Ulucanlar from 1982 to
1999 during different periods of time. And since many of them knew each other their

narratives resembled one another as well. During my last interview | mentioned two of



them this situation and they told me since they have a political position towards the

museum it is only natural that they would tell the similar things.

However despite these shortcomings, my interviews with my informants provided me to
have an understanding of how different groups perceived this museum. The former
prisoners strongly believed that how they approached the museum cannot be thought
separately from their political identity; and also the museum cannot be perceived
separately from the parties that created it. On the other hand, for the visitors, this was not
a problem but rather an expected situation. Many of them see the museum as a public
service, not as a place where the municipality carries out the ideology and politics of state
as a state body. Those that do put shame and guilt to the perpetrators of the unjust
violence that are being shown in the museum had put it to the past governments. | will

elaborate these arguments in the coming chapters.



CHAPTER II: MUSEUM, COLLECTIVE MEMORY AND POWER RELATIONS

Understanding the politics of transforming a former prison into a museum requires us to
engage in a discussion of the creation of memory spaces and their role in writing history.
In its simplest terms, writing history is a selective representation of events that took place
in the past. This selective quality is what marks the political meaning of writing history as
well as museum making. In that sense, none of these processes is ever immune from
impartiality, incompleteness and subjectivity. From what is being included or excluded to
designing routes of the exhibition, museums become spaces where truth is reconstructed.
Taking this into consideration along with the potential they hold for affecting current
discourses, they cannot be handled without emphasizing their relationship with power.
Because if we do not constantly keep in mind the power inherent to historical
representation, and in this case also the politics of museum making, we might fall into the

mistake of naiveté as Trouillot mentions:

We are never as steeped in history as when we pretend not to be, but if we
stop pretending we may gain in understanding what we lose in false
innocence. Naiveté is often an excuse for those who exercise power. For
those upon whom that power is exercised, naiveté is always a mistake.
(Trouillot, 1995: xix)
Therefore, in this thesis, the first thing to be acknowledged is the relationship between
politics of history writing and museum making. Similar to written history, museums are
places that have the power to affect social values and collective memory. Through their

selective presentation of historical accounts, museums “help to forge reality, and then



they organize the collective rites of this unstable reality’s reception” (Luke, 2002:219-
20). It is even possible to claim that museums hold greater potential for touching people’s
lives than any written text of history because they exist in the present, and due to their
physical locations, they are much more accessible and tangible. By providing
“material/visual cues” to shape the perceiver’s view, in other words, museums re-
materialize the history that provides a stronger influence (Turner & Peters, 2015:312).
Therefore, before | move to analyzing Ulucanlar Prison in particular, I would like to start

with a brief discussion of politics of museum making.

The power of history as a knowledge produced by power relations lies in its capacity to
represent itself as a neutral and unbiased form of representing the truth. The construction
of history as the truth, in other words, is enabled by the representation of history as
devoid of the power relations embedded in its production (Trouillot, 1995). As Foucault
has argued, knowledge production cannot be abstracted from the relations of power, since
not every form of knowledge is given the same amount of credibility or validity
independent of their origins (Foucault, 1977). Museums, carrying the claim of
representation, also have a truth claim. This capacity to produce the truth then assumes an
authoritarian role and tone, for it re-defines the history and thereby is an attempt to re-
define the collective memory, including that of the subjects it claims to represent.
Considering that collective memory “not only helps individuals form membership in
groups but also helps them create a sense of their past, present, and future” (Fentress and
Wickham 1988; Tugal 2002, in Ozyiirek, 2006, p.11), formation of a collective memory

becomes an essentially political task. This task is particularly important for the sites of
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commemoration that relate to collective identities that pertain to “events that are too
painful to remember or represent in the present” (ibid. p.11). Problematizing the
representability of traumatic experiences, Ozyiirek continues by asking “How do nations

and their states deal with their public traumas?” (ibid.).

Rather than attempting to offer an answer, | would like to add to her question, and ask
whether a nation can be considered as a single body such that traumatic experiences of
Ulucanlar Prison's inmates can be associated with the rest of the body. And more
importantly, whose trauma counts as “public”? Setting aside the idea of dealing with
them, could we even assume a unitary body of a public that acknowledges the sufferings
as such? In seeking persuasive answers to these questions, | argue that it is critical to
examine the interpretations of former subjects whose memories are objectified and
represented in the museum, as well as to examine the interpretations of the visitors on
how they consume the museum that has been constructed for them. Keeping in mind the
fact that the perpetrator of the atrocities displayed and the facilitator of their display are
state actors, it is essential to trace the questions of how and why state bodies create such
museums. To present an answer to these questions, after a brief summary of the time
Ulucanlar was being used as a prison, | provide a detailed account of the process of

resurrection as a museum.
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2.1. Ulucanlar Prison Museum

2.1.1. Ulucanlar Prison: A Historical Summary

Ulucanlar Prison is located near the Castle of Ankara, on the outskirts of the Ulus district
at the historic Ankara downtown. Ulucanlar as a prison was created based on Carl
Christopher Lorcher’s city plan for Ankara. Presuming that “criminals” would more
effectively be rehabilitated and reintegrated into society by taking part in productive
activities, agricultural fields were included in the use plan of the prison. Despite the
motivations for rehabilitation behind the architectural design, from the early days of the
Republican period, Ulucanlar Prison has been a place where death penalties were
executed. During the 1920s, most of the inmates on the death roll were mostly those who
were deemed as a threat to the republic and its revolutions. Ulucanlar Prison, in short,
was primarily put to use as a rehabilitative facility, yet, its use mostly referred to a

disposal site for the state’s “enemies”.

During the period it was used as a prison, political prisoners were not the only inhabitants
of Ulucanlar. There were ordinary (both adult and child) prisoners as well. However,
since the museum addresses the experiences of political prisoners, my analysis will also
primarily focus on this group of inmates. There emerges a twist in the architectural
rehabilitation narratives of the prison. Initially, the rehabilitation referred to both physical

and mental rehabilitation of the prisoners; and even though different governments came

12



and went in different periods, they wanted to rehabilitate mainly political prisoners’
personalities and minds. Even though the initial plans for working in the field included
the ordinary prisoners, the spacious ward system gave the political prisoners the
opportunity to stay together and prevented them from the current agents of state’s

intended rehabilitation.

Many people have stayed in Ulucanlar; some iconic people are mentioned in the place’s
history because their death sentences were carried out there. After the 1980°s military
coup, political prisoners were separated from the ordinary prisoners on the grounds that
they organize the others according to their political beliefs. But the plan of keeping
different groups of political prisoners began to fall apart in the 1990’s because the state
agents believed imprisoning them did not work while they were together. And according
to what Kadir®, a former political prisoner, told me, the state agents and representatives
believed and expressed the idea that the organized political prisoners did have the
capacity to trigger the protests that emerged outside the prison, and thus they wanted to
put and end to this potential power that the prisoners hold. So, with the 1991 Law for the
Struggle Against Terrorism’, a new type of prison —that would both solve the
overpopulation problem and strengthen state’s authority on those who are in the prison by
putting them either single or three person cells, preventing any open visitation and getting

in contact with each other— was introduced (Bargu, 2014).

® Interview with Kadir on June 18, 2014, at an open teahouse in izmir.
71991 Terérle Miicadele Kanunu
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But this law could not be put to use until after 2000, the “Operation Return to Life” 8, and
the period leading up to it includes many struggles and resistances by the prisoners to
prevent it from being put to use (ibid.). One of the major events from this process took
place in Ulucanlar, on the day of September 26, 1999. On this day, state has made an
operation to Ulucanlar Prison, on the grounds that the prisoners were rioting, they were
refusing to give headcounts because they were complaining about the over crowdedness
in 4th and 5th wards. In the operation, ten prisoners died, and some prisoners died from
the shooting, and some died after having been tortured.® I have talked with people who
were in Ulucanlar on that day and survived that operation (the massacre as they mention
it), but I will elaborate their narratives in the next chapter in detail. This operation was
marked in this period as the “rehearsal of ‘Operation Return to Life’”, after which the law

was put to use, and political prisoners were dispersed to F-type prisons.™

Ulucanlar was used as a prison from 1925 to 2006, and after the new prison is completed
in Sincan the place was evacuated. Afterward, it was handed over to Altindag
Municipality and finally was decided to be turned in 2009 into a prison museum.

(Altindag Belediyesi). Based on the narratives of my informants, | learned that the

8 Hayata Donis Operasyonu.

° From the TBMM Human Rights Comission Report, from the people’s narratives on the operation

1% This operation was a massacre, which my informants name it so. The TBMM report states that 10
people died and 40 people some of them heavily, injured. At the beginning of the report MP from Aydin
Sema Tutar Pigkinsut’s report states that this event has its roots in deep social restlesness, and we should
look for them, however, while doing that; we should also have the personnel working in the punishment
execution area and clean them of the spite they may carry for the prisoners. The commision also stated in
the report that even though the forces who decided this operation did so using the escape attempt rumours,
or the riot, they look for the deeper reasons of restlessness in the society. The prisoners who stayed in 4th
and 5th walls broke the Wall of 7th ward and occupied that ward. The TBMM report says they had said
they did not have any weapons, however the prisoners in the 7th ward had said they had sticks and sharp
objects in their hands, and threatened them. The report ends with saying that what they had found on people
(alive and deceised) had traces on their bodies that can be identified as torture
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resurrection process itself was not detached from relations of power: At first the Chamber
of Architects Ankara Section applied for the protection of the buildings and started
projects on how to protect the place and the symbolic meaning it carries in history. They
have managed to get their projects accepted, and a four-party protocol was signed over
the restoration of the former prison into a museum that included The Ministry of Justice,
Altindag Municipality, The Bar of Ankara, and The Chamber of Architects Ankara
Section."* However what has started as a democratic and inclusive project evolved into
one in which Altindag Municipality became the main decision maker. In other words, a
body of state has taken over the process and gained control over the project. This is
remarkable since with a simple reading it is possible to say that the ‘perpetrator’ had

paved the way to becoming both the author and the eraser of its violence.

2.1.2. The Process of Recreating Ulucanlar Prison as Ulucanlar

Museum

Based on the information gathered from my informants from the Chamber of Architects
Ankara Section and the architects who were granted the restoration project at the
beginning of the restoration period, the resurrection process of Ulucanlar Prison as a

museum has started with a competition project named PROJEFIKIR that the Chamber of

1 See Appendix B. (From 1% Projefikir book, Kent Dusleri, Ulucanlar)
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Architects Ankara Section initiated among undergraduate and graduate students of
architecture. On 20.04.2007, with the decision of the Protection Committee, the buildings
numbered 1, 2, 3, 4, 5, 6 within the premises were registered and thus they would not be
demolished. On 12.02.2008 a protocol were signed by four parties: the Ministry of
Justice, Bar of Ankara, Altindag Municipality and Chamber of Architects Ankara
Section. In the following meetings, the project of the museum was decided to be the

winner of the Projefikir Competition.*?

According to the architects of the project who worked with the municipality in the
creation of the museum (graduate winners of the competition); they had problems with
the municipality during the process. What started as an inclusive process with different
actors, turned out to be one that continued with the municipality as the main decision
maker and one that others were gradually excluded. The municipality asked the architects
to complete the project in six months at most and due to limited time they had to divide
the original project and prepared a more general one on how the main blocks were
supposed to be kept. However, when they entered the field, they found out that a decision
was already made by Preserving Committee that was handed over to the municipality.*® It
was stating that some of the buildings were already out of use, and some will not be used.
The best example to that is tearing down of the women’s ward since in the new plan a

road crossing over it. The Protection Committee only decided that the buildings in the

'2 The detailed information about the competition and the projects can be found in the 1% volume of the
City Dreams, Projefikir (Kent Dusleri PROJEFIKIR: Ulucanlar Merkez Kapali Cezaevi) that the Chamber
of Architect’s Ankara Section published. Fort he plan of the winner project, see Appendix D (From Kent
Disleri PROJEFIKIR: Ulucanlar Merkez Kapali Cezagevi)

13 See Appendix A. (From Kent Disleri PROJEFIKIR: Ulucanlar Merkez Kapali Cezaevi)
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original plan from 1924 was to be protected, as those were the ones with ‘historical
value.” This is a decision that erases many of the newly emerged buildings that were built
out of needs while the place was used as a prison. This decision shaped the restoration
process from the beginning. It puts importance on the ‘initial buildings’ rather than the

prison complex as a whole, and thus many of the traces of the 80 years were to be erased.

The architects tell that the project they have prepared for the former prison has become a
possible consultant project that the ministry could apply from if they have wished to.
However, they added that during the project there were many disagreements, and they
were somehow cut off from the process; so basically their project for the museum was
not realized. They see the current state of the museum as unfinished; and tell that it does
not represent the cultural heritage due to both the erasure of the traces of experiences
from the buildings and the exclusion of actors that should have been included in the
process. Despite the municipality’s assertiveness that disabled a participatory process,

Salih, a former prisoner, said that:

it is not fair to solely blame the municipality for its current state [for all the
changes that have been done in the place], it is also the groups of actors’ fault
as well, those that call themselves social democrats, they hadn’t pushed
enough to enter into this project, so that’s what happened.

From his perspective, the project has not been made part of a public and political agenda
as it should have been, and in the lack of a strong public participation, municipality took
all the decision-making power to itself. Tezcan Karakus, chairwoman of TMMOB

Chamber of Architects Ankara Section also confirmed his point on the insufficiency of
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public support, and said that they were gradually excluded from the process, because they
proposed counter-opinions, and “when you’re dealing with a sovereign; sometimes you
are not powerful enough to realize your ideas about a place; we did not have enough
public support to continue after a while.” And the result turned out to be what Altindag

Municipality had approved.

Apart from the competition process and the protocol that was signed by four parties,
Tezcan Karakus told me that after winners of the competition got the restoration project,
different sensitivities emerged between the Chamber of Architects and Altindag
Municipality, and it lead to a conflict. She explained the conflicts between the Chamber

of Architects and Altindag Municipality as the following:

In this process, we had frustrations about tearing down a part of women’s
ward-, all of women’s ward and part of the visiting rooms14, but they were
able to do that within the decision of the protection committee. Of course the
fact that the place is now a museum is our success; we believe that because
the Metropolitan Mayor wanted to turn that place into shoemaker’s market.
And by creating an alternative to that, and prompting the public opinion, the
Chamber of Architects had brought in a very important political memory into
international scale. However, with the current state of the museum, the
important parts of the prison are lost, and the writings on the walls are lost,
and the other interventions are turning the place into a soulless museum,
which we did not want.

14 At this point, I have to state that in the musuem, it is said that the women’s ward had been turned into
restaurant, and the occasional meeting room. However Tezcan Karakus said that it was torn down, and G.,
one of the architects of the winning project had also told me that the ward that is being used as a restaurant
now was the checques and bonds ward, not the women’s ward. This may cause from the assigned wards
being changed during the course of time. But | think it is significant that there are two narratives on this
part of the prison-museum.
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She later continued to tell that whenever you are faced with the power of the state, your

power that comes from public support might not be enough sometimes.

Another informant, G.°, who is a member of the group that has won the project
competition on resurrection of Ulucanlar as a museum, told me that the municipality’s
insistent interference with the project deadline lead to both their exclusion from the
project and the exclusion of some parts of the buildings that were decided to be kept for
the museum by the Preservation Committee from the museum route. G.’s group wanted
to create alternative routes for the museum visitors: visitors route, guard’s route and
prisoners route, and except for these they also considered a long tour and a short tour of
the museum, creating a choice depending on the time the visitors set aside to see the
museum. First route would be the shorter one out, second one would serve to those who
would like an extended and more inclusive tour, but most of the places they would have
included in their routes are now closed down in the museum. Besides the interference
with the contents, that is to say, municipality’s executive force also included quite

material forms of intervention that disabled the realization of the winning project.

G. has also told me that there is a methodology of the restoration where you follow the
necessary steps: first, to determine the current condition of the building, which they call
surveying, to paint its picture in architectural terms, second to list out the materials and
qualities of the buildings that were built in different periods of time, third to study

problem-intervention (at this she said “those are not the parts that would interest you”)

' Interview with G. on January 14, 2014, at her office in Ankara.
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which is basically to study the physical condition of the building, history of the building,
which building was built in what date, which events took place where etc., and you put
together these data that has a physical equivalent in order to paint a picture of the past of
the building, not just saying that this building was built in 1924, but also the areas of use.
For example, while they were figuring the physical traces that remain on the buildings,
they found out that a staircase in the administration building was closed after the
prisoners used it in a riot to go up to the second floor. This, according to her is an
important example of what to put in the museum, even if it would not have been
reconstructed to its original state, they would have put a picture of it there and give a

story of why it was ever built in the first place.

Her involvement in the project was more of an archeological interest, that is, she felt the
urge to uncover, unveil the prison. While the stairs did not necessarily relate to a publicly
known narrative, for her, it represented a part of the building that was relevant and
significant. Wondering whether her interest in Ulucanlar was purely on architectural
terms, | asked her if Ulucanlar had any special meaning for any of them. She told me that
neither she, nor other participants of the group had any connections to Ulucanlar when it
was a prison, familial or otherwise; but the subject of non-concrete cultural values™ in
restoration was a contemporary and important issue for them. They were thinking about
the subjects like how would a spirit of a building be preserved in restoration, so when
they first heard about the competition they were very excited. Because they were

bothered by the fact that civil initiatives did not have a say in urban transformation, and

16 Somut olmayan kiiltiirel degerler
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when they heard that Ulucanlar Prison was to be transformed, they wanted to be included
in the project. Not being primarily concerned with capturing the political history of
Ulucanlar Prison, their interest was rather vocational. What motivated them, in other
words, was the idea of a proper restoration project, which could easily be enacted

elsewhere.

The museum representative Merve Bayiksel, on the other hand, was interested in the
particular history of Ulucanlar:
This place was opened in 1925, and closed in 2006. We created the place for
those who lived here, as political prisoners, | mean | should not say political
prisoner but rather imprisoned for thinking, during those 81 years. It is rather
a conscience space. So we had an aim, we separated between ordinary
prisoners and political prisoners. A lot of people come to us and say, ‘I stayed
here too, include me here,” but then our aim would be gone, we ask them
what did they stay here for, and they say well, ‘I killed a man.” Can you see
what I mean, we had an aim and we focused on our aim. But walking towards
our aim we did not separate one thought from the other, right, left, we do not
fight that fight, our aim was to commemorate those who died young for
thinking, and try to provide that it doesn’t happen again.
Bayiksel’s narrative differs from G.’s in that for her the significance of Ulucanlar lies in
the stories of its residents. Yet, the ordinary prisoners are excluded as their stories do not
contribute to the pedagogic function she gives to the museum. The lesson to be taken
from Ulucanlar Prison Museum is that young people have died here “for thinking”, and
people should think about it and learn from it. Her rejection to separate the rightists from
the leftists also contributes to the formation of the significance of the place from her

perspective. In short, for Bayiksel, the authenticity is secondary, for her concern lies in

the message the museum is expected to serve.
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Whereas for G., a representation of the prison in the museum “as it used to be”, seems to
be more important. She showed me the pictures they had taken before and during the
project, and we came across one with many layers of different colors on the wall; these
pictures that she was showing me were taken before the building was restored as a
museum, in fact, just after the prison was closed down. She told me that those layers were
scratched to see the different colors from different time periods, and it was a standard
application in restoration. They did this clearing, but they wanted to leave the last paint
on the walls. Since it was not possible to scratch it back to its original state, they decided
that it was much better to keep the last one, which carries the last traces of the prison
such as the paintings and writings on the walls. She added that the layered structure was
all over the place, and they recognized that if something was broken, it was mostly not
replaced but rather covered up. There were three doorframes on top of each other, or the
windows were covered with newspapers when they first entered the place after it was

closed.

Strikingly, despite the fact that Bayiksel seems more occupied with the subjects of
Ulucanlar Prison, it is G.’s perspective that reinvigorates the “atmosphere” of the place
that opens up more space for the subjects’ narratives too. In Bayiksel’s narrative, subjects
are stable; their sole significance lies in the fact that they have been sentenced to death,
mainly. But an archeological approach to Ulucanlar Prison provides us with a clearer
picture of the place as a dynamic site; constructed, negotiated, contested by actual
subjects and finally recovered by outsiders for display. For instance, while they were

taking parts of the walls to study which building was added to the other, they found little
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“meydanci” (the people who do the ward’s work or get the needs list and provide them)
notebooks in nine out of ten holes they opened. G. has also told me that they had found
hidden stashes, packs of cigarettes and notebooks inside the plaster layers, yet as those
stashes did not find a place in the museum, the packs of cigarettes did; inside a glass
frame, it was out of place for the architect; she said: “it would have a different effect if

they were presented inside the walls where we found them”.

2.1.3. The Museum

Turning from the conflicts of the architects and Altindag Municipality during the period
of restoration, | would like to provide a small narrative of the museum, from what I had

observed while | was there.

Museums, being places that primarily target the public gaze are not only read through the
rhetorical instruments they use, but also by doing a reading of their architectural design.
Especially for museums that are resurrected from former prisons, like Ulucanlar Prison
Museum, walls have great significance, and the changes that are done on those walls
under the name of restoration before being opened to the public gaze carry even much
greater significance. Because, as Macdonald states, politics do not only reveal themselves
in policy statements but also they might be recognized to a considerable extent from
“*minor’ details, such as the architecture of buildings, the classification and juxtaposition

of artefacts in an exhibition, the use of glass cases or interactives, and the presence or
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lack of a voice-over on a film” (1998, p.3). Therefore, | believe in the importance of
presenting a walk-through depiction of the museum before moving to an analysis of the
museum, in terms of what has been revealed and what has been kept invisible. My
intention in giving such a detailed description is for preparing the necessary means for an

analysis of politics of showing as well as the ground it provides for hiding.

The museum includes three wards; and there are limited corridors that museum visitors
can walk through, which are not enough to get any sense of the prison complex as a
whole. In the architect’s project there were alternate routes, one that resembles the
prisoners’ route into the prison, one that resembles the guards’, and a short route for the
people who prefer a short overview. However, some of the parts they have previously

included in their project are now closed for visitation.

At the entrance of the museum, there is a plaque that gives a short history of the
place and then tells that Ulucanlar Prison Museum is the first example in Turkey of
museums that are resurrected from prison. Then you enter the museum, and there waits a
statue of a guard, and a writing: ‘If your path leads you to a prison one day... After you
brush your hands against the dusty walls... Inhaled the smell of damp... When the mice
share in your bread... Your clock would tick, to miss the freedom, and the time would
stop... And if you had so little time to stop and think... How much does freedom fill your

life? What do you think? Leads to conviction...!!"'” with an arrow towards the door.

17 *Bir giin hapishaneye yolunuz diiserse.. Tozlu duvarlara elinizi siirtip... Rutubet kokusunu soluduktan
sonra.. Fareler ekmeginize ortak oldugunda.. Ozgurliigu 6zlemek igin; Saatiniz islese, Zaman dursa.. Durup
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Walking down a couple of stairs you are lead to a narrow and dark hallway, and
following the arrows you continue into the prison. When you walk out of that dark
hallway to the open air, you go up the stairs, and the hallway continues with walls on
your both sides, but the top is open. On your left you see the doors; first one leads to an
open space, next to the entrance of the restaurant part, and the second one opens to the
restaurant, which is claimed to be women’s ward. There is a plaque which says:
“Reproductions of Sevim Onursal’s women ward paintings, who has stayed at Ulucanlar
Prison between the years of 1971-1973, are donated to Ulucanlar Prison Museum by her
children Murat, Zerrin, and Berrin Alganer”. There, you see a picture of Sevim Onursal
and her paintings. At the end of the road, there is the canteen. You turn right, as the
canteen is at the end of the hallway; and right across you there is another arrow, pointing
left, towards the Hilton wards, which you walk in Adnan Menderes Boulevard. Hilton
wards are the 9th and 10th wards, they are named so because they are relatively more
comfortable, they are the wards that ‘important’ people had stayed. Inside, the walls are
salmon pink and blue. They seem patched as if they were painted to pink on the damaged
parts and left as blue on the good parts. Inside the ward is designed in a simple way.
There are three bunk beds and a muslin curtain on the window. The biographies of the
people that did their time in those wards are on a stick closer to the entrance of the ward.
This happens to be the ward that mostly the parliament representatives had stayed. In-
between the wards, at the downstairs, newspapers with news about the people who had
been arrested and sent to Ulucanlar are exhibited. And right across the main entrance,
there is again a museum plaque that lists the people who have stayed there. In the room

on the right, there is only one bunk bed. It is a smaller room than the one on the left side,
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and again there are biographies next to the beds. Upstairs is designed exactly like

downstairs, except the doors in-between the rooms being naked.'®

Figure 1: The road that leads up to the Hilton wards before the restoration.™

Figure 2: Same road in the museum.

'8 The stairs that go up were built during the restoration because in the pictures that I had collected from the
architectures of the project the stairs did not exist.

19 G. provided me the photographs that they took from their visits to the former prison before the
competition and while preparing the projects. | am thankful to her, for these pictures helped me understand
better the conditions that many of my informants had mentioned during our interviews.
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Once you get out of the Hilton ward, you turn left to go into isolation cells. There is an
explanation on the entrance that says: ‘These rooms are used for those who are brought to
prison without a definitive sentence or had received an isolation sentence.” You enter
through a smaller door to lower floor, and when you move forward you enter into a dark
hallway, with cells on your left. There are very dim lights on the ceiling, probably left
that way intentionally, and while you walk through the hallway, there are voices of the
‘prisoners’ coming from speakers in a crying tone and saying things such as: ‘Let me
out’, ‘I didn’t do anything’, *Why are you doing this, let me out please!’, ‘I’m innocent’,
‘Guard! Guard!’. There, most of the doors are closed, but the little windows on the doors
are left open for the visitors to see the statues put inside. Some of the figures sit on the
bed, and some stand against the wall. It was organized almost as a horror hall from the
theme parks. The corridor is one of the places in the museum that has been organized as
to get a reaction from the visitor. When it was first opened, the visitors could be locked
up in one of the cells for fifteen minutes, upon their request, but this practice was

abandoned when the number of visitors increased strikingly.

When you get out, you turn left, and walk outside the solitary confinement cells, follow
the arrows to reach the wards. On that corridor there are pictures of Muzaffer ilhan
Erdost in the 8th ward in 1974 (which is not included in the museum), and Deniz Gezmis
and Yusuf Aslan, Sevim Onursal and their friends from their common cause in the court,
a photograph of the political prisoners that was taken in 1978 in the 9th ward, and Yilmaz
Guney while he was defending himself in the court and some other political prisoners

mostly during 1970’s, while they were in Ulucanlar and one execution that was carried
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out in a center in Ankara during Independence Courts. When you come out of the
corridor, the masjid is in front of you, and on your left, there is the yard of the 4th ward
and the 4th ward behind it. In the yard, there are pictures of Deniz Gezmis, Yilmaz
Giiney, Deniz Gezmis-Yusuf Aslan-Hiiseyin inan and Erdal Eren. On the entrance of the
ward, there are wax figures sitting around a table right across the entrance and
newspapers on both sides, with news about the September 26 Operation. Among those,
the news in Hurriyet is significant to be particularly mentioned. It gives the news together
with the picture of the prisoners as if it was taken just before the operation, which | am
told during the interview with Cevdet® that it was from a protest action that took place
one year ago. On the left part, there are two toilets, one empty changing room, and the
kitchen. In the kitchen, there are pitchers and metal trays, bowls, etc. And the right side is
where the prisoners stayed. The ward is shaped like a coffin, due to the shape of the
ceiling, and the museum officer Muzaffer specifically made me take a note of this. There
are wardrobes on the left of the entrance, and bunk beds one next to another. A stove is
on the middle of the right side that extends closer to the center of the ward, and on the far
right corner there is a painting on the wall. Again there are wax-figures sitting, lying on
the beds, or standing right next to the beds and leaning towards the beds. There is even a
figure that plays ‘saz’. The windows are wide, so the ward gets the light in, and above the

entrance there is a writing: ‘Tas tasi ama laf tasima’.?

20 Interview with Cevdet on February 17, 2014, at a publishing house in Beyoglu
2 «Carry the stones but not the words’
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Figure 3: 4th ward’s yard while it was a prison. The iron cages above was asked by many of my
informants while we were talking about the museum.

Figure 4: The wax figures in the 4th ward

4 fii )1}

Figure 5: The coffin-shaped structure of the wards
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Figure 6: The openings in the walls that provides a passage between wards.

The entrance of the fifth ward is through the opening on the wall of the 4th ward’s yard.
These openings on the walls were not there while the place was a prison. They are
museum treats that are told to be for the visitors to wander around easily. On the entrance
of the fifth ward, there are again newspapers, and across the entrance there are pictures of
Deniz Gezmis. On the right side, there are the newspaper headlines about Deniz Gezmis,
Hiiseyin Inan and Yusuf Aslan’s executions. A writing on the wall with red ink that says
‘Ozgirlugiini Kaybettin Onurunu Kaybetme’? with the Turkish flag under it (You Lost
Your Freedom, Do Not Lose Your Dignity). On the left of the entrance, there is a small
bookshelf, and a table in front of it. There are the biographies of the famous people who
had stayed in Ulucanlar are attached to the bunk beds in this room. On these biographies,
you can see that there are no ideological distinctions, leftists, Islamists, and rightists, are

placed one next to another.

22 \Which, from the pictures that G. gave me, was in fifth ward’s yard, originally as ‘Hiirriyetini Kaybettin
Onurunu Kaybetme’ without the flag.
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After the fifth ward, you walk out to the Seftali Sokagi to go to the sixth ward. At the end
of the street, there is the seventh ward, which is now a documentary-watching room, but
was closed on my visit. You turn left at the end of the Peach Street to go into the yard of
the sixth ward. On the entrance of the sixth ward, there are some newspapers such as
Cumhuriyet, Milliyet, Ufuk, Hirriyet, and there is one newspaper from when Talat
Aydemir was executed. There are letters that were written to their families by the
prisoners or by the people who were sentenced to death. At the right side of the entrance
is there is the sixth ward. In this ward, there are bunk beds on the left side and again
biographies attached to the beds. On the right side, there are people’s belongings. Ms.
Bayiksel said they tried to collect the ones that the former prisoners used while they
stayed in Ulucanlar. While | was walking in the ward, Sezen Aksu’s ‘Son Bakis’ song
was playing in the background, which she and Aysel Giirel wrote for Erdal Eren. The
objects taken from people’s relatives or collectors include Bulent Ecevit’s hat and tie,
taken from his wife; Huseyin Cahit Yalgin’s pen that he wrote the piece he was sent to
prison for, his 110 year old gold chain watch, his glasses, Ottoman identity card, his press
card, both of his Ottoman and Republican period parliamentary badges, and two letters
that were taken from his grandson; Mehmet Kemal Pilavoglu’s cardigan, cap, rosary,
notebooks, and injectors that were taken from his daughters; Said Ozdemir’s cardigan,
cap, Risale-i Nur works he published, and other “used as crime objects” that were taken
from himself. There are also Ahmed Arif’s shoes, pen and handkerchief that were taken
from his son, Mustafa Pehlivanoglu’s shoes and clothes that he wore on the day of his
execution and the letter he sent to his family were taken from his father Ahmet Necmi

Firtina (and there is an explanation that the family changed their surname after the
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execution of their son), Muhsin Yazicioglu’s prayer rug, prayer cap, last pajama suit, and
his comb were taken from his wife, Kasim Gilek’s jacket, bow tie, sweater, and shoes
were taken from his daughter; colonel Talat Aydemir’s shaving machine that he used
right before going to his execution (with his beard still in it), his watch, his Turkish
Military Academy emblem, sunglasses, a fork he ate with, coffee cup and plate, and
shoehorn were taken from his son, Fethi Glrcan’s hat, bag and shoes were taken from his
son, Deniz Gezmis’s radio that he listened to in Ulucanlar, and so on. Then there is a part
where a telephone, two calendars, old handcuffs and shackles, old cigarette packs (Ulus,
Birinci, Yeni Harman, Yenice) are exhibited together, with their dates, and when they
were used, who smoked them, etc. At the bottom shelf, there are belongings of Osman
Bolikbasl, Necdet Adali, Yilmaz Odabasl, and Yilmaz Glney together. And these only
constitute a part of the many other belongings of other people. Here the settlement of the
objects resemble those biographies, the objects belonged to people who are leftists,

rightists, soldiers, and Islamists, placed together.

Moving on, after you come out of the sixth ward, following the arrows you go towards
the dungeons. You enter the dungeons from a small door on the wall that continues right
next to the far end wall of the sixth ward. On the entrance of the dungeons, there is again
an explanation for how they were used: ‘Discipline Cells (Dungeons): These are one-
person small rooms that are used for those who committed infamous crimes (rape,
murder, harassment) or those who caused distress in the wards, were warned but did not
listen.” There are four rooms, three of them were closed to the entrance but with wax

figures in them, they were arranged for the visitors. It is told that the walls are untouched,
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and the paintings are gone in some parts of the walls. The last room is open to entrance so

that the visitors can get inside. It is a dark room with a lot of writings on the walls.

Figure 7: The wall of the dungeon cell that was open to entrance from the museum.

Leaving the dungeons behind, you get outside and walk through a building that seems to
be the passage to the Part 1 (1. Kisim), after coming out of the passage barber corner is
right across, and on the left there is Hamam. When you enter the Hamam there is a room
before the bath part; there are shelves for towels and shoes, and boilers. Then you walk
towards the right and arrive at the bath part. The place looks clean, but the wall paintings
are patched, and some tiles on the corridor are broken. On the right side there is a
corridor, and on the left side of the corridor there are baths, and on the far end there is a
toilet, which probably is left as it is because it looks quite dirty, and a rusty metal tube is
sticking out of it. Hamam is one of the places that they say was left as it was, the
paintings are coming down the ceiling, only the tiles are cleaned, and bedclothes are put

above the fountains. What I have gathered from my interviews is that it was not this clean
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or arranged when the place was used as a prison, but this is valid for almost every part of

the museum.

After Hamam, you are led towards the visiting room. The door frames are left untouched,
and some of them were not even there, but the walls are very clean and obviously freshly
painted. After that, you go towards the children’s ward, which is now used as a library,
and that is the ward outside of which | had an interview with the museum guard Bayram.
Passed the visiting rooms, there is an open space, which includes the gallows pole that
people were hanged. Right next to it there is a poplar tree, which has been said to witness
all the executions there. Then there is the exit sign, and you exit from the museum from a

door next to the entrance and finish your Ulucanlar Prison Museum tour.

The order of the sites, which begins with the entrance to the prison and end with the
gallows pole presents a very particular experience. Like all works of representation, the
museum too is the result of a selective process. The choices of which rooms to open, the
route, music, objects, use of visual or audio all work to produce a specific effect on its
audience. The tension is to offer a consumable experience without losing the authenticity.
Removal of walls for a more convenient tour, for instance, is representative of this

tension.
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Regarding the life in Ulucanlar; Cemal®

, my only former ordinary prisoner informant,
said “for example, |1 saw backgammon inside, the figures were arranged as if they were
playing- this was impossible to do.” The waxed figures were portrayed as if someone in a
corner could play their instrument; the others could play backgammon, some could chat
around the table in the ward, however, the narrative of the wards are, almost without
exclusion, about how crowded they were; how it was impossible to sleep after a point that
people were sleeping in turns, some during the day, some during the night; two-three
people had to share a bed, etc. Despite the municipality’s claims over “authenticity’ over
the restoration; the outside walls of the buildings are different, the yards among the wards
have been changed and painted over, and for the inside of the wards; the only untouched
walls were of the 4th ward; and what was on the walls were written between the painting
after 1999, and 2006, its evacuation. Another thing that was very significant; and now is
gone is: the bars over the 4th (and 5th) wards’ yards. When those wards were assigned to
political prisoners, after some escape attempts and one successful escape, the prison
administration had put bars above the yards. Ihsan®, a former political prisoner, said, “a
prisoner can see the sky clearly only when they are outside in the yard, and that’s their

only relation to the sky, to the outside; putting bars between the prisoners and the sky is

very important in that sense”.

While there are examples of prison museums that more overtly blur the lines between the

spectator and the subjects, such as the Clink Prison Museum where visitors can try the

2% Interview with Cemal on January 16,2014, outside the Museum, Ankara
% Interview with ihsan on January 15,2014, at his office in the municipality, Ankara
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torture tools (Welch, 2015), Ulucanlar’s organization is not necessarily oriented towards
offering an authentic experience for the visitors. Rather, Ulucanlar situates the visitor as
the spectator and does not facilitate an experience through which the visitors empathize

with the victims.

For example, even when the visitors hear the voices of inmates, as it was the case with
the solitary confinement cells, visitors only have a small window to peek through. The
choices of which walls and doors to keep as well as which walls to re-paint also
contribute to a particular reading of the museum. Lack of reference to overpopulation of
the cells, in a similar vein, differs from the picture that the former inmates have told. In
all fairness, they are stating in the voice guide that during the time it was used as a prison,
there were times even 200 prisoners shared 30-40 people capacitated ward, but as it is,
there is no guarantee that each and every one of the visitors will listen to the voice guide,
or even for the ones they do, it is probably not possible for them to imagine the
conditions of the overpopulation within a ward, since it is only told with a sentence. That
is why | am saying lack of reference, because many my informants have told me about
the overcrowd problem that they had faced in prison, and it is not possible for anyone to
comprehend it from the museum. As such, even though there are narratives of the bad
conditions can be found within the museum it is possible to argue that because of the way
it is presented, it gives much more humanely image of the condition that the prisoners

were living in than their actual situation.

The organization of the museum is in line with the discursive association of Ulucanlar

Prison as a medium for the critique of death penalty. Echoing Bayiksel’s perspective, the
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focus is on the fact that some residents of Ulucanlar have been killed. While the (state’s)
reasons behind the killings are provided as “crimes of conscience”, what these criminal
thoughts entail are not specified at all. Such presentation, first and foremost, tames the
radical potential inherent in these crimes. That is, without ever specifying or elaborating
on what these thoughts were, the museum frames and limits our perception to their death.
Display of kitchen utensils, music instruments, backgammon and the like, on the one
hand, offer a “humanized” representation. That is, the inmates are given life, but this life
is a specific form of life. They eat, play, make and listen to the music. But on the other
hand, such representation deprives them of their political content. Depriving these radical
political subjectivities of content, the organization of the museum reduces them to mere
thoughts. The grounds for the emergence of a structural critique then evade, since such
representation of “memory neutralize or even deny political content” (Draper, 2015:65)
(former residents of Ulucanlar have also voiced similar critiques, which is discussed in

next chapter).

As for the belongings of the former prisoners that are being exhibited in the sixth ward,
many of them seem out of place, as there is no specific significance to many of them
except they are the objects that the people whom the museum claims to represent used at
a particular time, which was while they were in Ulucanlar. It is not possible to create a
narrative out of them, there is no common area of use, they are there, and they are
important just because they belong to their owners. Reading this part of the museum in a
dialogue with Susan Stewart, | can say that this exhibit is an intended collection, which

‘does not displace attention to the past, rather (...) the past lends authenticity to the
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collection,” however the belongings become souvenirs in the function that Stewart gives
them: “a souvenir is not simply an object appearing out of context, an object from the past
incongruously surviving in the present; rather its function is to envelop the present within
the past,” (Stewart, 1992: 151). And thus, the visitors give meanings to those objects once
again, reading them in the present and placing them in the appropriate context in the past.
Because, she argues ‘[T]he souvenir both offers a measurement for the normal and
authenticates the experience of the viewer’ (ibid.:134), and these objects do have an
authenticity claim in their presentation. One that the visitors are expected to read, and

create their narratives for.

All in all, the affective pedagogy of Ulucanlar is one that fosters sorrow, rather than one
that paves the way for a critical approach that includes the places’ history and carries it to
the present. In relation to the focus on death penalties, and the removal of the contents of
the “crimes of conscience”, Ulucanlar is constructed as capturing a moment of a now
gone past. And this construction is one that prevents the visitors from exactly what the
Altindag Municipality claims as the reason for their doing the museum: ‘taking lessons
from the past, so that those things never come to pass again.’ Is it enough to feel sorrow
and grief over the events that are ‘passed/ belong to the past’ for them to never happen
again? The Museum does not provide any new narrative over the widely accepted ones
about the political prisoners it subjectifies. Those who were sentenced to death during the
military coup period were already grieved for by a large part of the society, the museum
includes those who were executed during the first years of the Republic for standing

against Atattirk mainly, or not hiding their religious views. But there is one more step that
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can be taken in the analysis of all this; while anchoring the subjects of the museum to the
victim position, the Museum reproduces the narrative that deprives them the agency that
they sought for against the governments of their time. The victim position leaves the
visitors aghast, and many of those that | had talked with could not go further than ‘I
would not wish this on my worst enemy’, which brings up the questions: ‘wish what,’

and ‘so, how to prevent it?’

In the next chapter, | am providing the narratives of the rather invisible subjects of the
museum, those that are still alive, those that do not place themselves in the victim
position and are critical of it, and thus critical of the municipality that created the

museum.
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CHAPTER I11: ANOTHER REPRESENTATION OF THE PRISON: FORMER
PRISONERS’ PERCEPTIONS OF ULUCANLAR PRISON MUSEUM

You picked a horrible subject for your thesis, couldn’t you find
anything else? It was horrible here. I was lucky, | stayed with good
people here. No, | don’t want to talk to you, but I’ll tell you this, it
does not matter if you had stayed here for one day or ten years —I
was here for one night, then I was out— but it’s the feeling of
imprisonment, that’s what’s horrible. People come and go here,
without understanding anything, how could they feel it from a
museum? In the eighty’s Ulucanlar was really bad, and Diyarbakir.
I am saying this despite the fact that | am a soldier.

The opening quote above belongs to a retired military person, a colonel that refused to
interview with me.® Thus, in fact, he does not belong to my group of informants.
However, this short speech that he gave me was very significant, and he was aware of
that significance. ‘I am saying this despite the fact that I am a soldier,” gives us a peak of
the reality of the place. His awareness of his positionality, in my view, makes his short
speech even more striking. Despite his positionality, despite being a soldier, which
requires a loyal and voluntarily blind relationship to the army, he acknowledges

Ulucanlar Prison’s terrible conditions.

Considering that the Altindag Municipality’s choice to turn Ulucanlar into a museum is
another form of acknowledgement of how terrible Ulucanlar was, this chapter focuses on

the narratives of the former political prisoners that | have interviewed regarding their

%5 | approached him after he visited Ulucanlar Prison Museum, but only said these words to me and refused
to speak more.
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experience of the place as a prison and their newly formed relationship with it as a
museum. As | have mentioned in the previous chapter, Ulucanlar Museum includes both
Islamists from the beginning of the history of the Turkish Republic, then both leftists and
rightists from military coup period, and soldiers and politicians, writers, and so on.
However, since it does not mention why did these people were imprisoned, the museum
does not tell the tale of their political agency and reproduces a more consumable image of
the people that it carries to today as innocent, and victims once more.?® Thus it radicalizes
the other political prisoners that the state instruments cannot absorb in its own texture and
rebirth them as consumable people with innocent intentions, and they are still stigmatized

as those who create problems, or more accurately, ‘terrorists’.

Almost all of the prisoner groups who are still involved in radical politics are not
represented in the museum despite being its subjects. Here, it is important to note that,
they are not considered as subjects of the museum by its creators, but from where | stand
I acknowledge them as such, and, therefore, I choose to refer them in that way. They are
not considered as subjects by the municipality and the curators because some of them did
not become iconic, and some of them acted on their ideas in ways they saw fit; and their
actions cross the line of “‘crimes of conscience’ and is defined as ‘terrorism’ by the state
parties. The reason | acknowledge them as the subjects of the museum is simply the fact

that they were prisoners in this prison, and they experienced the museum, and they

%8 A highly accepted point of view is that those who were sentenced to death during the 70’s and following
that period during 80’s military regime, were ‘innocent kids with good/patriotic intentions’ | received this
comment from my rightist former prisoner, as well as many visitors, they said that they did not do anything,
they were just imprisoned for thinking the way they did.
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consider themselves as political prisoners. For the very same reason, not being considered
as subjects of the project, many of my informants refuse to go to the museum. They base
their reasons on the grounds that they believe they would not find the representation that
they think there should be, if this place became a museum. They, in a way, foresee that
the museum project at the hands of a state body would not correspond to their translation
of Ulucanlar Prison into Ulucanlar Museum, and those who did go to the museum agree
to this as well. I find it significant that these people claim that they consider themselves
as the subjects of Ulucanlar Prison, and consequently the museum but ‘not this museum.’
What shapes their negative ideas about the museum is primarily it being a product of the
decisions made by the municipality, which represents the state, in other words, the
perpetrator of the violence they were exposed to. Based on their former experiences with
state agents, they consider these actions not neutrally, but with full suspicion at best, if
not in total disregard of the museum. That is what gives them the critical approach that
most of the visitors are lacking. As such, their statements about the intentions of the
municipality for making such a museum resurrected from a former-prison is closer to my
reading than some other audiences who are more integrated to the hegemonic discourses

and who are less suspicious about the these type of actions.

Most of my informants say that they did not visit the museum, because they either do not
wish to be a part of the process of “fascism exonerating itself”, or they had friends who
had visited the museum and they learned from them that the place was just like they
thought it would be. Their reading of Ulucanlar Prison being restored as a museum as

“fascism exonerating itself” is significant. By referring to the violence exercised in
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prisons as belonging to the past, the resurrection of the place as a museum functions as a
line drawn between the policies of the past and the present. Therefore, rather than calling
for criticism, the museum hides the problems of the present and keeps the critique within
practices of the past. However, it does not only keep away emergence of any critical
ideas about the present, but also through misrepresenting what took place in Ulucanlar
when it was prison, and romanticizing the time the prisoners had there, it calls for sadness
or pity that blocks the way of a critical approach. My informants say that they have their
memories of the prison, and either with the events or with their relationship with the
place, they have preserved their memories of Ulucanlar Prison and their time spent there.
They also add that they do not trust any state body to create a museum that does justice to
‘their Ulucanlar’. That is mainly the case with most of my informants, with a slight
exception of a rightist former prisoner, Minir, who visited the museum, and considers the
museum as an attempted apology on the state’s part. However, he does not go without

stating that he does not accept this apology.

Maurice Halbwachs states that memory is collective, and individuals remember things
that have been collectively constructed and written. And following a Durkheimian
approach in his analysis he states that memory has a function to serve the society’s
current goals, this way individuals maintain a collective identity (Halbwachs, 1992). The
relationship of this collective memory with the history depends on where the group is
positioned. While some parts of a society remember things that are coherent with a
national narrative others remember things differently. For the analysis of this difference,

social scientists usually turn to people’s testimonies and oral histories. Public memory,
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connotes both the shared and the contested aspects of memory at the same

time. (...) public memories are comprehensive for most members in the

group. Yet, this does not mean that all members share these memories or

agree with them. Rather, different groups and individuals in society promote

their own versions of memory in order to serve their interests in the present

(Ozyurek, 2007, p.9).
My informants were united by their past in prison, the amount of time they had spent
there was almost insignificant: it was either fifteen days or four years; they had been in
Ulucanlar, they had stood up against the state’s bodies one way or another, this does not
exclude neither my rightist informant nor ordinary one?’. And those who stayed in
Ulucanlar Prison for the same political reasons, i.e. being a member of illegal leftist
organizations, had quite similar narratives about the place. Despite their differences, it
seemed to me that Ulucanlar became the ground for a collective identity, which also was
the ground for the formation of a collective memory. And in most cases, they situated my
study opening up a space for their histories against the state’s, which they saw as the
opposite of what the museum did. They told me we did not have the means to make our
story heard as much as their story, so they regarded my work as both an important
venture, and a lack on their part. The reason that | wanted to talk to the leftists for my
thesis was that | agree with them on the point that their narratives were not being heard
beforehand. And the representations of pain and violence that the prisoners had been
through, though they tried to include everyone in that representation, is impossible.

Furthermore, | later learned after the interviews, the way the municipality told the story,

even if they are referring to the same story, is not the way they wanted it to be heard.

2" They all were included in a protest in the prison, or wanted to protest things. That is why I include my
ordinary prison informant Cemal as well, he told me that he admired political prisoners while he was in
prison because they stood up for each other, and for ordinary prisoners as well, when they needed them.
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Some of them specifically asked me to not to mention any torture or violence, but rather

wanted me to mention what did they do when they were faced with that violence.

Restoration of the former prison was done in such a way that almost erased most of the
traces in many parts of the exhibited areas; and a new history of Ulucanlar Prison was
created in that way, that does not carry the effects that it would carry were they left as
they used to be. Many of the places that has been changed is legitimized and justified
because of the fact that the place is no longer a prison and has become a museum where
people would come with their family and kids, so it should be “appropriate”. Formerly,
the parts of the prison were changeable according to the emergent needs of the prison
administration or the demands that they had received from the prisoners. But once the
place became a museum, that dynamic nature turned into a static one, and took over a
final shape. In this final condition, it is not possible for the museum to give each former
inmate an authentic experience of their time there. Even though any representation is
inevitably limiting, the limitations in Ulucanlar is different in terms of locating the
representation as well, that is, the museum offers the prisoners a reshaped version of their
memory of the place, and call them to the place where their experience and memories lay.
In a way, the museum represents them their experiences on their behalf. As such, it is
harder for them to identify themselves with the museum. The museum guard/officer,

Muzaffer?®, who has been working there since its opening, said:

99% of them [visitors] likes the museum, but the 1% comes up and tells me
that “when | was here the place wasn’t like this’ or see ‘you are sugar pilling’

%8 Interview with Muzaffer on January 14, 2014, at the Museum, Ankara
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or ‘you did wrong here, the sinks were not like that’ or ‘the bunk beds
weren’t like that” etc; and | tell them that ‘you have changed as well’ | say,
‘when you were here, you weren’t like this either’ | say to them. Because
Ankara is changing, Turkey is changing.... In the 81 years this place was in
use, a lot of prosecutors changed, prison directors changed and each one of
them implemented their system, their hierarchy here, which is normal. One
comes up and tells me, “this was the children’s ward, and | stayed here,” the
other tells me, ‘I was a leftist prisoner and | stayed here, now which is true:
both are [true]. The wards changed from time to time. For example, the place
we are in right now served as a library from time to time, or was used as a
children’s ward, the one 1 just told you, the 4th ward, one of those big grave-
shaped wards, that was a children’s ward for some time....[former prisoners]
want to see the place as they stayed here, this place cannot be what it is in
their imagination, this is a museum now, we did not do it in order to cover
something up or change something, we just organized it for people to wander
better, and complete their visit in a better way [my emphasis]. (...) since it
became a museum, we have to clean it, straighten it and provide people an
easy visit

However, organizing and cleaning the place for people to wander better and easier in the
museum not only took away the chance of placement of the memories of many former
prisoners but also limited the representation for the museum visitor as well. Because even
though they had put wax figures that plays backgammon or plays their instruments, and
the voice guide tells that these wards were too crowded once, 120, even 200 people
stayed in 40 people capacitated wards; creating any image on how the life on daily basis
was like in Ulucanlar is very difficult for a visitor. This is partly due to the intended
changes and the included content, but also partly due to the impossibility of the

representation of a daily prison life.
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3.1. Problems of Representation

As | have mentioned in the introduction of this chapter, former prisoners that | have
spoken with either think that they are not represented at all (or not properly represented)
or they think that the place become an exoneration tool for fascism and thus they do not
want to be a part of it. Kadir, for example, when asked whether he would like to visit the

museum, answered that:

Would | consider going? Some of my friends did, I talked to a couple of
them, but | did not consider going. | mean, | have very valuable memories
there, valuable memories of my life, but what would it [the museum] would
do to them, it would not reflect them, it would not give them back to me.
Now, if those memories have any meaning, they do so in my consciousness,
in my heart, and | don’t think it is that important to go and have nostalgia in
that context. Just, to satisfy the nostalgic feelings, | do not consider going
there has much importance, it does not matter if | go, or not, either way. But
as | said, if the place were to reflect to the society that it included the resisting
part of the people there, that they did not yield, they did not give up despite
everything; if an atmosphere is created to reflect that, | would go. | would,
just to say that | was there too, not to take credit for something but to
contribute a thing or two myself. Other than that, to me, this seems like a part
of policy, and | do not find it right. We should not be any supply for others
[baskalarina malzeme olmamak lazim].

Like Kadir, many of my informants do not recognize the museum as a museum fulfilling
its promises, since it was created by the municipality. And those that do approach it do so
with suspicion at best. Without an exception they all said Ulucanlar Prison was an
important place, among many others in Turkey (the examples that came from some of
them were Madimak, Mamak, and Kizildere), and without a doubt, it should be

remembered. Thus they are in agreement that the place should be marked in the collective
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memory; but they are against a version of it created by the state bodies, that is its current

version. Critical of the depiction of life at Ulucanlar Cevdet says:

Well, it is better a museum with this state than a shopping mall of course.
It depends on how much you want to show everything. You can create
something authentic too, but I think the politics of the period should be
reflected/represented, not the people who stayed there. [...]1°d rather it is a
museum than being a shopping mall, however if you crop out the human
figure out of a prison, everything changes.

From narratives of Kadir and Cevdet, we see that there are different approaches to
restoration of Ulucanlar Prison as a museum. Kadir, with suspicion, doubts the intentions
of the state bodies for making such a museum and he expresses it by telling, “Baskalarina
malzeme olmamak lazim.” When we think that statement together with the municipality’s
effort for keeping others outside of the decision making process of the restoration, we can
see that his doubts are not gratuitous. Whereas, for Cevdet, even such a deficient attempt
of preserving Ulucanlar is valuable to some extent in comparison to its complete
destruction and erasure of their memories. However, other than Cevdet, my interviewees
did not invest emotionally in the museum. For them, the museum offered such a
representation that as if leftists, rightists and juridical prisoners had suffered equally, or
exhibited their clothes or objects used in Ulucanlar by these people. Such an attempt of
the state for an organized remembering did not mean much to them; they had memories
marked with their experiences in that place. And thus the way they problematized
representation is grounded on a conceptualization that aims to replicate their experience,
at least a sense of their experience. Because according to them, since it was a prison, the

place is meaningful with the experiences in it. However they believed that they could be
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represented in a better way and most of them criticized the voices/cries that come from
the speakers on the walls of isolation cells’ corridor, and that critique is remarkable since
it carries significant clues about the way that the municipality chose to represent them,
and the way they remembered themselves. Based on their own narratives, we see that the
strikes, as acts of resistance, constitute a great part of their memories of Ulucanlar Prison.
However, the museum had almost no remarks about these strikes and how resistant these
people were, except one, which they consider to be serving for the justification of the
massacre they had been through. Reducing them to bodies who only suffered, rather than
people who had political agendas that they fought for, the state created an image that
former political prisoners did not accept. In short, looking at examples of Kadir and
Cevdet, it is possible to say that while some of them fixated on the erased traces of their
experience on the buildings face, others were keen on opening a space where with new

practices that would be taken on, the museum might still be meaningful.

Believing that they could have been represented in a more accurate way, a lot of them
were simply disturbed by the restoration. The restoration had begun from the walls, and
since the place used to be a prison, the walls were an iconic part of their experience and
one of the defining features of the place as a prison. Restoration of the walls, either
through their demolition or removing the paintings on them, “perform the erasure of the
political” (Draper, 2015:67). For Salih, a prison is all about its walls; and when you

change those walls; you want to erase the past imbued in them.

Salih was there during the 1999 military operation and made a documentary about it, and

said that when he entered inside before the restorations began, he could see the traces of
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his past; he could see the holes that bullets made on the walls; but after the restoration; he
could not find anything to relate to, so he got out. He found the current state of the
museum as ‘sympatique’. Because, “Museum-making process is a very bitter

[experience],” he said:

at least on my part, when I made the movie | walked in there and it was not
changed and I could [sense/relive] the old periods. | wanted to, needed to see
it one more time before | completed my movie, and when | went there it was
changed, most of it was done, except the little parts for the museum. It
became a bitter thing, a whole other space, the inside of the wards are the
same, in terms of their form, but the basis of the prison was changed
completely: the doors you enter, the entrance to the yard (havalandirma), all
that turned into prisons that we see in TV series. Because when | first came
back, it is also in the movie, and there is a lot that is not in the movie as well,
the people were very scared while walking inside, even though I said that this
was the best prison for us, they were excessively scared.

On the meaning of a restoration in a place, Salih said:

The mindset that needs a restoration itself should be discussed, because why
do you do it, there might be a possibility that it may come down, etc. But you
must have seen the walls of Ulucanlar, the extent/width of a Wall is almost a
meter, and those are stone walls, very strong, there is no possibility that they
may come down after a thousand years. So, the restoration is a physical
modification, not a restoration. What can be considered in relation to the
museum administration’s “we had to paint over or change them to better the
conditions” is this: it was probably cleaned or painted over after September
26, 1999.

But even though it was painted over, Salih told me that he was able to follow the traces
of his time there. It was much worse for him the last time he entered and the restoration

was complete, he said:

When | saw the changed state | was affected much worse, | mean | could not
even continue to film, and we had an argument with a guard there and I left.
But, we always criticize the system part in this process, but I think in these
processes the parties/agents that consider themselves democrats do not take
the correct position and it is the reason things came to this point.
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He was especially criticizing the Chamber of Architects, for “being a victim of their own
caprices” and said they almost kicked him out of there while he was trying to film his
documentary. His main criticism pointed to the fact that they call themselves democrats,
and he was trying to tell his story there, and he was part of the past of the place that they
are trying to turn into a museum, in order to create a memory place. His solution was not
to criticize others but for the agents, democratic agents to work together and own the
process, with every part of it. It does not work with compromises such as “okay, you had

restored/changed that place but at least leave this part.”

What he comes back to say about the museum is this:

In the end, the whole place is meaningless now, it may mean something to
people that come to see it [and did not see it as a prison or did not stay in it],
it may really mean something to them because they see it without knowing its
former state, and they may think ‘how did people live here, a hundred people
shared this kitchen etc. they can think all of this, but from our perspective,
when you compare it to its former state, you cannot feel anything from your
time spent here, it is erased, when | went inside for the second time that is
what | meant by | was affected more, | could not relive the feeling that |
stayed in this prison, it has changed that much. And I thought, why would
you build another shaped-wall instead of this, there was nothing wrong with
that.

On entrance, the prisoners’ personal belongings were confiscated; they passed amongst
guards and soldiers to go to their wards, and the walls stood for the solidification of the
impersonification attempt on the inmates. Cemal, said that there were many nights that he
sent his soul out, through the cracks on the walls; he imagined he was out. For most of
my informants, the cracks they initiate in the walls of the prison, both symbolically and
quite physically, were indispensable parts of what Ulucanlar Prison was for them. The

writings on the walls, the books were all representative of their efforts of asserting their
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subjectivity, as means for denying the prison, and thereby the state, the capacity to

undermine their agencies. Kadir placing an importance to their agency, said:

The museum is in our brains, in our consciousness. What they did is just a
building. This is it. | mean, this state, that is being told to be all-mighty, put
as among four walls, but could not keep us there. If it is a museum, it should
tell this. If it is a museum. Museum should tell those who were massacred in
the baths, those who resisted while they were losing blood excessively, those
who did not give up while their bodies turned to coal.

Salih told me about the changes that were made during the restoration as the following:
You will look at it and ask what history? | mean, in the fifth ward, there were
incidents, people were killed, for each of them, the place they died has
changed. Yilmaz Guney’s ward has changed, you cannot see it now, but it
was there when we first went in there, 8th ward and the cell system, back then
it laid along the wards along the corridor, but it doesn’t exist now.

The changes of walls are a recurrent theme in the narratives of former prisoners. Walls

not only embody a physical blockage to the outside world, but they also represent a form

of affective investment. The core of their prison experience was with walls; as the
beginning and end of their imprisonement and their resistance to it. They were
surrounded by them, thus their experiences were imbued on those walls. They wrote
things on them, painted them, send themselves outside from within the cracks on them, or
destroyed them. Thus, the search for the replication of their experience, the authenticity,
starts with the walls. Therefore, destruction of the walls created a feeling of their
memories being destroyed. In prisoner’s perception, the modification of the walls
modified what Ulucanlar stood for. In the words of Salih,

The Word ‘wall’ itself symbolizes prison, and it is very important, if you

want to change that place, the first part you choose to start would be its walls.

Those walls shaped our brain, of course the experiences as well but if you

change the walls, you want to erase something from there.
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Another common question | was asked by the former prisoners who refused to visit the
museum was about the iron bars that were put over the 4th and 5th wards’ yards. As my
informants told me, these bars were put up there after someone escaped in 1991, and the
prison authority could not figure out how they did it. That is why they had put up those
bars above their yards, to be able to keep them in the prison, to block any part where they
could get out. But, while doing that, they also put something between the prisoners and
the sky, the only place they could get a glimpse of freedom and relax, was now filtered,
caged with bars. This was another iconic part of their prison experience, and all of them
wondered whether it was still there in the museum. Mithat?®, for instance, asked me if |
noticed the iron bars above the 4th and 5th ward’s airing yards, | told him that they had
taken them off; and he was surprised. Similarly for Bahtiyar®, any representation of
Ulucanlar Prison without the bars is inevitably deficient. That is, for Bahtiyar, without
telling the desire of freedom, the escape attempts, the ‘freedom protests/actions’ as they
called it, Ulucanlar Museum falls short in capturing the Ulucanlar Prison that it claims to

represent.

The bars are also significant for hsan; they signify a very peculiar message of not being
free. Like walls, bars also carry a meaning beyond their physical function:
The only sense of freedom a prisoner gets is when he looks up to the sky, and

when you put something between the prisoner and his/her sky, this creates a
sense of hopelessness.

2% Interview with Mithat (and Biilent) on June 9, 2014, at a café in Kadikoy, Istanbul
%0 Interview with Bahtiyar on June 18, at an open teahouse in Izmir
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Besides the physical components that marked their experiences, most of my informants
also looked for impressions they have left as traces of their trajectory there. Bilent and

Mithat asked me whether the writing on the wall (“Kanla yazilan tarih silinemez™"

) was
still there. When | told them the writing was erased, but | saw a picture of it before the

restoration, and it was there then, Bllent told me that,

Of course, | saw a picture that was taken as well, a part of that writing was
still there, they could not erase it. The writing resisted there.

From his perspective, the writings were proofs of their agencies against the suffering
inflicted on them and were part of their resistance. In their view, the museum project
itself was a continuation of the erasure of a bloody history. Yet, the writing has resisted,
as they did. Bulent and Mithat have also asked me about their books, and whether they
are exhibited. Telling me how in any operation the library was attacked first, they were
not surprised when | told them the books were not exhibited. Books, they told me, were a
very important part of their daily life there, and the fact that they destroyed the books and
chose not to exhibit them was telling of this museum project. For them, as for many
others, the museum was the sequel of state’s attempt to absorb their resistance. Prison
deprived them of their freedom, and now, the museum was an attempt to absorb their

existential struggle.

During their times in the prison, against the overarching measures taken, they managed to
come up with ways to overcome them. Halil*?, for instance, told me that he remembered

Ulucanlar with the hunger strikes they had done there. For him, they would always find

%1 The history that is written with blood cannot be erased
%2 Interview with Halil, on January 15, 2014, at his office in the municipality, Ankara.
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ways to protest, and express themselves: ‘it doesn’t work if you captivate a political
prison; if they can chant slogans then they will; if they have nothing else to do; they will
go on hunger strike, they will find something.” For Halil, like for Bulent and Mithat, their
resistance was what defined Ulucanlar. By erasing the traces of their existence, which
they conceptualize as resisting in itself, the museum becomes a void representation. As
Halil puts it:

| assume the museum is an emptied place. | did not go and see it myself, but

exhibiting the works of people, or their clothes etc. are not so meaningful on
my part.

Without the necessary components that contextualize the political prisoners’
subjectivities, the representation provided in the museum depoliticizes their experience.
Mere exhibition of the objects, in other words, falls short in capturing the political
atmosphere of Ulucanlar Prison. Kadir too problematizes what | have referred to as

providing a representation that is devoid of content:
As [witnesses] of the recent history we have been through a lot in there in
Ulucanlar, and it is not meaningful for me, just to go to see the roof, or its
architectural structure, or taking your kid there and tell her/him that, ‘I stayed
here,” etc. (...) I mean, | don’t want to see the gallows of Deniz’s. What |
would like to see is what he had said while going there.
By approaching critically to exhibition of physical objects, he refers to a lack of

reference to content, which is highly related to the state-led construction of Ulucanlar

Museum, which is discussed in the following sections.
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3.2. Problematics of Museum Making

In this section I discuss the general problems of the representation of making a museum
out of a former prison and problems with its representation As formerly put, the state
provides the society with a grievable past by making such a museum. But in doing that, it
also discursively defines what and who’s body counts as “grievable”. In the case of
Ulucanlar, creating “innocent” images of the people included in the museum defines what
is worthy of being remembered. Yet, since those remembered were not “ideal” subjects
of the state, their representation has to be tamed. By reducing the memory of the
prisoners to their personal belongings that do not have any overt reference to their
political subjectivities, in a way, the state adds them to its hegemonic reach. As it
deprives the ones it represents of the political content on the one hand, on the other, it
marginalizes others and renders them as those who are not worthy of being remembered.
Through making such a distinction between former prisoners, it constructs my informants
as radicals or terrorists and their experiences or bodies as not grievable (Butler, 2004,

2009). Taken as such, neither inclusion nor exclusion from the museum seems desirable.

My informants, generally believe that what AKP government did with the museum looks
like coming to terms with September 12, military coup, one way among many that they
are trying to do it, but again, they are critical of it. Even though the museum marks the
beginning of Ulucanlar Museum with the place’s use as a prison that began in 1925, the

part with coming to terms with September 12 military coup is an important one, as the
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Mayor of Altindag Municipality Veysel Tiryaki mentions in the museum book. They had
quoted the then prime minister Recep Tayyip Erdogan saying: “‘We cannot build a bright
future without first facing with our past.” And thus part of what this museum aims to do is
to expose September 12, so that similar periods may never come to pass again. Many of
my informants are aware of the problems of facing the past, and some of them regarded
this as throwing those who were bringing this issue of former prisons up a bone, and
through making this place a museum they wanted to silence them for a while (by
implicitly stating “‘what more do you want, we turned it into a museum’) and some others
stressed the fact that this museum was a prison once, and today the problems that the
prisoners face in the F types are not discussed at all, what is more, what this museum
does is that it disables further critique. Because when people come here and see the
isolation cells, they do not put up a structural criticism that reaches to what is happening
in F-type prisons today as well. And some of my informants said that they will not
recognize Ulucanlar Museum as a museum until this problem is solved, and that the
museum could gain meaning only if this problem is solved, or at least attempted to be

solved.

3.2.1. The “History’ That the Museum Tells

In this section, | argue that, in line with my informants’ narratives, even though some of
the things (like Deniz Gezmis’s speech while he was taken to be hanged) do exist in the

museum, the museum presents them in isolated spaces. What | mean by that is this: many
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of the people who were sentenced to death claimed a political agency. Both the leftists
and the rightists. And even though the museum tells their story, the story is constructed to
stress on the parts that would touch the spectator’s conscience. Thus this neutralizes the
people’s agencies and deprives them of the identity that they had claimed for themselves
while they were alive. They were all ‘good kids’ when they were young, their family
members told what they remember of them and all these narratives exist in the museum
book (and some of them are in the museum, but not as the stories that were written in the
book) but these narratives of the people does not lead to any understanding of why things
that happened did happen. These narratives do not open a way to criticize the military
coup, or the politics that the different governments had followed to impose their
ideologies. What they do is to sadden people for those who died once more. There is no
way a visitor can find what it is that we should do to prevent those things from happening
again for example. And I find this part particularly significant, because when it is done in
this way, it hides the intentions of the state actors and bodies back then, and thus
consequently, now. Thus here the visitors are expected to fall into that naivete Trouillot

mentions (1995).

Most, if not all, of my informants are cynical of the museum due to its state-led
construction. They reject to take the museum as given, and critically look for
explanations of why the state would have Ulucanlar as a museum. By drawing on what
the museum would look like if actual subjects of the museum had done it and comparing
it to the museum’s current state, they critically assess the question of why the state would

want a museum of its atrocities. For lhsan said:
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Ulucanlar was a prison that many revolutionaries were sentenced, and they
are the ones that were given the least representation in the museum. They
accorded the museum more to the rightist prisoners or more religious
prisoners, and it is important that they are included too, because even though
being a revolutionary puts one under the heaviest circumstances because the
government deals with them more fiercely, the revolutionaries are not the
only victims of state violence in this country. But if it were left to us to make
the museum out of that place, we would have done it differently. Take the
voices that come from the corridors, in the isolation cells; the people who
were put in there, showed more resistance than anyone, that’s why they were
sent to those cells, and yet the desperate cries in the corridors.. it could have
been different.

Taking cue from a similar perspective, Kadir tries to contextualize the museum into the

historical period it exists in:

We should not consider this museum out of the context of the current
government and its general policies. It should be considered like that. Now,
sometimes... but despite that, now | am thinking while talking, is it possible
for us to reclaim it, and create something else out of it, to give different
messages? It is theoretically possible. But now, I don’t think that the museum
is in an independent state from the municipality in terms of the relations, and
thus it becomes impossible. It becomes impossible, but can something be
done in spite of it? We can have the commemorations of May 6 there for
example. If it is a museum, three saplings were hanged there. But they are
against the May 6 commemoration, they would not have us do it there.
Supposedly they are against the death sentences, but they would not
commemorate Denizs. (...) It is emptied in that way, because they act in a
way that says: ‘If it is to be done either way, then we should do it.” (...)They
gave Menderes’ name everywhere. The airport here is named after him. For
me, he sold the country, but they would not commemorate one who died for
It.

These narratives point to a tension between a desire for publizicing their sufferings and
their resistance on the one hand, and on the other, there is also an awareness that at the
hands of the state, such representation is inevitably prone to manipulation. The display of
prisoner’s experiences work as “‘permanent tools’ of education” (Luke, 2002:218), and

there is a constant negotiation on part of the prisoners’ about what this education may
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entail. For Cevdet, “there are two ways to create this kind of a museum: one is ‘we will
do it again if it is necessary’ and ‘let’s not let it happen again.”” But he does not take
Ulucanlar Museum in the second category. He sees Ulucanlar Museum as part of AKP’s
agenda for providing a nice picture of itself by the means of emphasizing atrocities
committed by former governments. Similarly, Kadir is suspicious of the “education” the

museum provides as well:

Ulucanlar is, especially for the political prisoners is a dungeon. Now, how do
you make a museum out of a dungeon, how to attribute a meaning, would we
expose the dungeon, set the resistances and the heroic acts that happened
there as exemplary for the future generations or would we demonize the place
and cause the people to cower and fear more, that is the main question.

Both Kadir and Cevdet attribute the museum a disciplinary function, and rightfully read it
as a tool of governmentality (Foucault, 1977, 1978). The claimed intention of the
museum is being a place ‘where we can take lessons from the past’. The meaning of this
sentence changes depending on to whom that it is addressed. It might be interpreted as a
lesson that the state should take and act in a more democratic way, as well as just like
Kadir and Cevdet emphasize, it might be interpreted as state using an iron hand in a
velvet glove and telling its potential criminals that “this is what | am capable of, and if

you do not act as | approve, you might very well be subjected to this violence”.

Another tendency among my informants is thinking that AKP is using this museum to

exonerate itself. As Mithat puts it:

Coming to the subject of Ulucanlar becoming a museum, it’s a completely
eye-washing museum that is based on lies. | mean, if you are going to write
the history of Ulucanlar it would have to include the revolutionaries, it would
have to include the resistances there. On the one hand their democracy game,
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they try to look cute even while doing this museum; the main thing is that
they act planned, they do a museum that would not remember the
revolutionary past. So, then, this is not a museum. At least for people who
had lived there. Those who witnessed those massacres there, those cruelties,
or those resistances, those who lived the resistances, that place cannot be
considered as a museum. It is impossible.

For the former prisoners, the nicer picture, which does not represent the actual conditions,

IS necessary for the type of discourse put into circulation by the museum. By hiding the

severities between the sufferings on part of leftists, rightists and Islamists, for Nail*,

AKRP absorbs the political history of Ulucanlar:

They put one leftist, one rightist, and one Islamist side by side, trying to make
it look like that the state had badgered them equally, which was not the case
at all, like all three groups had suffered here, that is not the reality, that is not
the reality at all, with that part, museum does sound nice to the ear but when
you look at the content its empty. They hide its history, there, the finest of the
bastinados, they were called ‘haydar’, were broken, they should [put] that,
they should make those gallows talk there, there were resistances, there were
chains, shackles that were put on people’s feet when they were going to
court, (...) I mean, they say we have been through so much, they had not been
through anything these Islamists at September 12, March 12, May 27, before
that during Democrat Party period, Inonu period, the leftists were the ones
who were oppressed, all the time.

For Bulent too Ulucanlar Museum is part of AKP’s claim to confront the September 12,

but he argues,

In fact, Ulucanlar is a mirror of those who govern us. You don’t need to go
too far back, for example there is the period when Yilmaz Giiney stayed
there, there is even a movie about it, (Duvar, telling the children’s ward),
afterwards Deniz Gezmiss’ time comes, under the oppressive circumstances
of March 12, they were taken and without a fair trial, and in complete secrecy
from the public, they were brought and executed there. Afterwards, in
September 12 process, the opponents of the injustices of the system were
arrested and executed, they have been through a lot in Ulucanlar, so the place
IS a center of a resistance in a way.

33 Interview with Nail on June 14, 2014, at his house in Bursa
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However, he does not think of this museum as a September 12 military coup

confrontation, Mithat completes Bilent’s sentence there and says:

It is because all the famous people have stayed and executed there, that is
why it became a museum. But they have put Deniz Gezmis there, and
emptied him, not Mahir Cayan, because he killed someone, and when you Kill
someone it is legitimate to execute you, but they created an innocent out of
Deniz Gezmis, stripped him of his ideas, something like where Che stands
today, everywhere you can see his face, but he has been emptied as well.

For them, AKP hegemonizes Ulucanlar Prison’s radicalness in the process of turning it

into a museum. Bilent goes on:

If the government was sincere and honest about turning Ulucanlar into a
museum, they would have created it with everything that has been lived there.
That place stood with its tortures, with defending beliefs, with government’s
massacres even executions, and not only those who are prisoned, but also to
their families. If they were sincere, they would have made the necessary self
criticism, and said these were our people, such and such things are done but
those shameful events will not be repeated anymore, and they should have put
everything that happened, everyone that died... But now, with this state, it’s
politics of destruction on work.

It is exactly the lack of shame in Ulucanlar that paves the way for the discursive task
AKP takes on. Shame implies a contribution, that is, it refers to the acknowledgement of
having a part in what has happened. But as put by Mithat, “they would not say ‘shame’
that easily, because that would require that they feel shame for their past which is so
precious to them”. Because shame calls of acknowledging responsibility, and implies a
willingness to disable the origin of shame’s recurrence, politics of shame is risky in that
terms; it can re-form a community and thus announcing a shame has public implications
(Ahmed, 2004). Without expanding the criticism to the questions of what enabled such

scale of violence, which inevitably necessitates a critical engagement with the past, a
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coherent politics of shame is not possible. But a representation that trivializes the
constitutive relationship between AKP and the military coup, and posits it as unrelated to
what has happened there, allows the room for comparison, whereby AKP is discursively

constructed as the democratic party confronting the military coup.

For my informants too, Ulucanlar Prison provides a convenient ground for AKP to foster

its “democracy” claims. Thinking in that line, Nail says,

If they want to take over the responsibility of a place, of a history,- why don’t
they make a museum of Madimak, there is the demand, there is the pain,
why? That would be genuine, but this is part of their deception strategy. They
look democratic that way.

AKP’s use of Ulucanlar as a way to polish its democratic face is only possible by
depriving Ulucanlar of content. In other words, the discursive task at play Ulucanlar is
only possible by the nullification of the political prisoners’ voices, and the erasure of the
atrocities committed there, which are still widely experienced in current prisons. Pointing
this selective erasure Mithat asks,

Why did they turn it into a museum? By doing that they have erased many

things, this is part of their democracy game (‘demokrasicilik oyunu’), ‘look

we have turned this place into a museum,’ yes it’s a museum but can we see

the traces of the massacres when we get inside? Can you? The core of the

matter is that this museum does not represent those who stayed there. That

place being called a museum is not even state’s confession. | mean... This is

just the effort to look cute to ‘some’; and to silence those who question them

by saying ‘what more do you want, we even turned this place into a museum!

But it is important to note that most of my informants do not take AKP as an exception.

For them, this museum is representative of the Turkish state. As put by Cevdet:
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The problem of coming to terms with the past is always superficial in Turkey,
for example, Dersim; it was a part of AKP-CHP issue, no one cares about the
testimonies beyond that.

One (possibly) conflicting narrative is Munir’s narrative, because he believed that
exposing these tortures of the September 12 period can be a positive progress. Even
though he thinks that Ulucanlar’s museumification can be coincidental (in that to turn it
into a museum, emerged as an idea after it was closed and did not come from the
municipality) he believes that via this museum, the tortures and the horrible treatments

that the prisoners had received are being exposed:

The museum... well, the places from the September 12 period, or after the
totalitarian governments, these sorts of torture places are exposed and turned
into museum for people to see. | find it important in that aspect. Showing the
tortures openly to the society, is a good intention of those who created the
museum. It is a positive thing that it turned into a museum because people
suffered a lot there. | should tell you, | went there after it became a museum,
there were solitary confinement cells behind our 4th ward. | had never been
there duing my five-month-time in Ulucanlar, |1 had been in those cells in
other prisons but not in Ulucanlar, and when | saw those cells | was afraid.
There is nothing like that. You could not get your voice out through that door.
If you are sick, you are dead. (...) Normally in modern prisons the cells are
different than that, that place was something else.

And coming to museum again, it is something like a monument of shame, it
has that sort of function. It was done in Argentine, in Chile, they gathered
people to torture in stadiums and those places became museums, too. In
Turkey they would not do that. The place already lost its function as a prison,
maybe it was because of that that they turned it into a prison, ‘Let’s turn this
place into a museum, and let them see how democratic, how humanist we
are’, it could be that line of thinking too.

But despite everything | find it important that it is being talked in the media,
among the people, it is not only known by those who live near it. It is
important that the society knows, and that is why | find it positive in that
aspect.
He finds it important that the place became a museum, in spite of the representation
problems, in spite of the fact that the visitors cannot understand how it was to be a
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prisoner, he still thinks that bringing these topics from the history to discussion is
important. He sees this as a beginning. Munir was my only rightist informant, and he
brought a different point of view. He said that this act of turning a former prison into a
museum can be considered as an apology; however it was not one that he accepts. He
thinks that there is no way to justify the military regime and the violence it imposed on
people. He thinks that other torture centers would not be exposed as Ulucanlar, he does
not believe it to be possible to talk about that issues openly, but not taking into
consideration the initiating intention (because it can be overlooked, according to him) the

museum still does open up a space for people to talk about all that.

Turning to my leftist informants, on how to talk about the state violence that they had
experienced or how to use the museum for more in that line of thought, many of them
said to me that this is my thesis, of course | would decide what to write, but they would
prefer it if 1 did not write the torture so that anyone who reads it would pity them. They
wanted to be remembered with their resistances, not to have others pity them. So; they
are again rejecting the line of thinking Munir had suggested because they do not want it
to be discussed that way. For example Kadir is completely against the idea of exposing

torture in a way that creates horror:

The major came in, and said: ‘Kadir, welcome,” “Thank you,” it was the
major who tortured people, they blindfold people and take them to the other
side, he was one of those people who were responsible for that place, he told
me, ‘tell them,” he said, ‘tell them the tortures you have been through,” And
he was sincere in telling that! There was no role playin, he was genuinely
wanted me to tell. Back then | was too young, | could not understand, what
does he mean ‘tell’? How could 1? Let’s say I did, what would I think while
telling it, 1 would think that I would be exposing the state, but now the
torturer of the state comes up to me and tells me to share the tortures, that was
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very surprising for me. Years after, | saw that on a book about Germany, the
Nazi’s Concentration Camps, it said the torture does not have any effect if it
stays among the closed walls.

Since he was so against the idea of telling the torture, | asked him so how to make others
hear, since many people receive news through mainstream media, and media would
probably strip the story of its political skin, and present the pain. Could that not be a way
for people to hear and understand from a different perspective? But he said that if it
makes them hear it, and not fear it then it would be okay, but presenting just torture only
increases fear in people. Because there is a tendency for an over-representation of the
bodily pain; even though it is not something representable (Ahmed, 2004: 22). This only
leads to more fear, he said people can endure anything, and these stories should not be

told where they could be consumed only within the limits of fear.

Now we should handle talking about Ulucanlar as if we are approaching the
politics of torture, and think of ways to make them meaningful, or how to
make those who fight for democracy benefit from it, and think of the
perspectives to present it; we should approach to the museum in the same
manner. If we were to do it, we would have told the resistances. We were the
addressee of the September 12 military coup, those system parties were not
the victim, nor the addressee of it, there was one addressee, it was
revolutionaries. And those were the ones who resisted in the prisons.

And he thinks there are some things that still can be done to reclaim the museum:

| think what we do, what we will do is more important than what they had
done. Maybe it is not much for now, but if we can create something on our
own it would me more meaningful. And for that, we should corner them and
say, ‘So you were against September 12, you were against torture’... We did
not question much back then, we accepted the condition as it was, it was
legitimate —in quotation marks— for us, but when we look from this
perspective, there are things that we can do about the museum.
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3.2.2. Problematics of Coming to Terms With the History of the

Prison

My informants mostly put forward the September 26 operation in Ulucanlar, the
‘massacre’, and they told me about that. Even the ones who were not there, they knew the
people who died and they were still very angry about it. In the museum, there are 6
newspaper pages from the newspapers of the time. In the media, the operation that had
resulted in ten deaths and at 40 injured®*; took place as a ‘justified’ one, because in the
prisons, ‘there was no peace’, the political wards were too crowded, and prisoners were
‘causing problems’ and rioting. Such framing posits the operation as “something had to
be done.” One of the headlines from the newspapers was a picture, given as if it was
taken five minutes before the operation, and "the DHKP-C prisoners were giving victory
signs™ (Huirriyet, 1999)%. Cevdet falsified this photo, saying that, “I knew this protest, it
was almost a year ago from the operation. When the mainstream newspaper first gave the
news like that, it was heavily argued over and falsified, but again, there you have it, the
same newspaper has been put in the museum.” In the museum book; the operation has
been mentioned as the rehearsal of the “Operation Return to Life,” and they even
recognized the irony intrinsic to the naming of the operation. However, the *problems’

that emerged in Ulucanlar Prison was told as overcrowd wards, from which both political

% TBMM report (insan Haklarini inceleme Komisyonu: 26 Eyliil 1999 Ulucanlar Cezaevi Raporu)
%5 http://webarsiv.hurriyet.com.tr/1999/09/28/hurriyet.asp
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and ordinary prisoners were disturbed by. And there is no more reference to the prisoners

in the book.

Some of the leftist journals and periodicals, however, covered the operation differently.*
Some have made a case-issue for it. And they all have emphasized that this operation was
presented as a cover of legitimacy for the foundation of F-type cells in Turkey that would

keep the political prisoners in isolation, and was planned for months.
Nail said,

This Hurriyet newspaper, this Ertugrul Ozkok, they do not have a place to
rest, they are the main reason that this massacre was justified, that other
people thought it served us®’ right, they put a headline: ‘5 minutes before’ and
then they put up the photographs of the massacre. They don’t have a place to
rest, these are such dishonorable actions.

He continued to tell me that it was taken two years ago (here he contradicts with Salih, he
told me that it was taken one year before the massacre, but since these people have
memory problems because of the hunger strikes they have been through, the differences
are overlookable after all, because what matters is that the picture that the very
mainstream newspaper put to its headline was taken at a time unrelated to that operation),
they had celebrated many things in the prison, and that photograph was from one of those

celebrations.

Nail also told me of his experience in another prison during “Operation Return to Life” ;

the gas did not hurt them at first but then the places it touched blistered and hurt a lot. But

% | have searched the news about Ulucanlar in Vatan, Ekmek ve Adalet, and Kurtulus periodicals’ archives.
%" Here by “us’, he means the members revolutionary organizations, he was not there on the day of the
operation, however his friends were, and he does not separate himself from them.
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at first it just felt as if one’s skin is wet and slippery. And he told me that the colonel who
was spraying this gas was laughing during the operation, ‘they are murderers,” he told

me:

Something similar happened at the Ulucanlar, they poured acid, they cut with
razors and put chemicals, there were all kinds of torture in Ulucanlar. Now
it’s a museum, belvedere, people would go and see...see what, there is
nothing to see, those are not up there.

Despite the eminency of torture in Ulucanlar, for Nail, ‘that massacre, September 26,
1999 is what made Ulucanlar, Ulucanlar.” Yet, neither their resistance, nor the
perseverance of torture is given space in Ulucanlar Museum. But for Kadir, this is

expected:

You take a defenceless person, not on one on one but with your specially
trained teams, you hurt them, did things to them, but you go on to torture
them, being massacred is the only end there. Now, how would they tell it,
from their point of view? We can tell it from ours, not yielding to them, not
giving up, defending humanity, to die rather than to give up to that atrocity is
an honor. Where are the perpetrators of it now?

For Kadir, for the state to justify the massacre, a particular representation of life at prison

was called for:

At the time Ecevit formed a coalition government they go up to the President
of the Republic, you can find it in the newspaper archives, the President was
Stleyman Demirel at the time, he gives instructions to them to solve the
‘prisons problem’. As if the prisons were places that the state could not
handle, that they could not get count, that those were the places of training,
military training, and with constant conflicts, that even lead up to the weapon
training and so on. If it was like that nobody would stay inside, we would
have got out. It wasn’t.
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Such representation is also at play for the initiation of F-type cells, which created a
convenient environment for the control of the political prisoners. In the ward system,
people were put together, which enabled them to establish relations of solidarity, and to
resist, which, in turn, made it much more difficult deal with them. As mentioned above
by Salih, Ulucanlar Prison Museum does not represent the prison life; and if/maybe
someday someone were to decide that the F-type cells should be museums as well, it
would help us grasp the process all together completely. He says, “Ulucanlar just covers
over the fact that political prisoners still exist in this country, and in very bad
circumstances.” Despite the centrality of resistance to F-type cells in Ulucanlar’s history,
the museum does not have any overt reference that convenes the discussion the problems
inherent to current prison structure. The museum, for Mithat, had a chance to initiate a

discussion on F-types:

Let me tell you that they were partially successful in that, after Ulucanlar
massacre, then Operation Return to Life following afterwards, and then the F-
type prisons were erased from public opinion, up till Gezi, and even then, it
does not come up as much as it should. There are nearly 1600 prisoners that
are sick and dying in the prisons and nobody knows about them.

For Salih, F-types is still a burning issue, and for him, putting people in cells where they

will be single is a lot heavier than that operation:
We got over that process with 70-80 people chanting slogans together, a day,
two days, some people lost their lives, families went through a lot, but right
now maybe ten thousand people in the cells go through a much bigger
tragedy.

Importance of solidarity and being organized was a commonly emphasized point during

the interviews. My informants express that the state is aware of the fact too, and therefore
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it attempts to prevent these people from getting together and acting collectively. For

Mithat, F-types, and the massacres were deliberate attempts of breaking them:

We were 70-75 people in a ward. And people got strength from each other.
We could not be de-identified. They wanted to de-identify us that is rip us out
of our identities; but when we were that many, they could not do that. So
Ulucanlar [massacre] did not come out of nowhere, there are steps that lead
up to it.

It is clear that my informants does not trust the neither the agents nor the bodies nor the
representatives of the state. This comes from their experiences from the previous

encounters. Bahtiyar told me:

If you pay attention, a great majority of the people whom you have talked to
did not go to the museum. I didn’t either, and I will not. I thought this project
was what | thought it would be from what has been written about it. First, |
think the places like Ulucanlar, Kizildere, are special places and should be
remembered in a country, they should not be destroyed, that is true. But
Ulucanlar’s history is also the history of cruelty and also the history of the
process from the formation of the republic to the F-type prisons. Why did |
say F-types? Because their rehearsal was done in Ulucanlar and it resulted
with the death of our ten companions/comrades. And | believe that these
places, should not be places where fascism exonerates itself. And people
should not be a means for that.

He continued to tell me that they could not do this while still continuing the massacres,
he told me that the tortures still go on in the F-type prisons today. And those who wanted
to turn this place into a museum defend what is going on in F-types, thus this is not a

thing of the “past’, it is very much present.

So, many of them believed that this museum also is one layer on top of many others that
prevent the public to discuss that the actual problems the political prisoners are going
through today. Here in the museum, the spectator is expected to grieve for the past, but
what they do not know is the problems and the pain that they come across in the museum
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are very structural and still do go on; “but the focus on The Past often diverts us from the
present injustices for which the previous generations only set the foundations,” (Trouillot,
1995: 150). This is the main reason that most of my informants recognize the Ulucanlar

Prison Museum as a museum.

Nail said that there is no possibility that the place is a museum for him for example. He

said,

To me, that is an institutionalized place, should be symbolized with its
tortures and executions, especially Denizs’ execution, and memorialized in
this way but they ripped the place out of its meaning, emptied it.

He was talking how the current government, AKP was putting on a mask of democracy
and claiming the places that they would not normally claim. According to him, they only
look like they are embracing the place, but they really did not and they used it as a means
of their ‘demagogy’, and this is what they are stating with their general actions and

museum was a part of this. Nail said:

what this AKP mentality does is to playing to the display window (vitrine
oynamak) This is the political dimension of the issue. That has reasons as
well...With the deception method, deception, as in showing things that are
not in fact real, as they were real, they are very successful in that field. And
now, when they first formed the government, they had votes but they were
weak in the state organization,.... And back then, what seemed like
adaptation for the EU, like democracy, like following a different path in
Kurdish problem, maneuvers etc, they degassed the society this way, they
rehabilitated them in a way, and they claimed those that are symbolic to the
Left, like Ahmet Kaya, like Y1lmaz Giiney, or giving back Nazim Hikmet his
citizenship back...but this was not their essence, this was ‘takiye’, to
strengthen and to keep those parts of society in their reserve, and as a matter
of fact they were successful, at the referendum, those who said, ‘not enough,
but yes,” were those who took their takiye... What | mean to say is this: they
did not do things with a manner that tries to gives justice to the things value,
history, etc.but they did things as long as it served to their benefit, that’s their
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political standing line, and they are professionals in that. Creating a museum,
and blending it with the September 12 military coup, and now with a fake
trial they look like they have put Kenan Evrens on trial... they do this kind of
thing well. And thus they create democracy apostolate for themselves, and
leave the other, chp etc., as those who claim the state, the military, the coups
etc. through their democracy mask.

The shared point by the former-prisoners was that even though the governments and the
agents change, the state structure has not changed, and they do not expect the different
actors to behave differently. In other words, the attempt of creating a more democratic
image, which positions the current government on the side of the victims of state violence

rather than its perpetrators is not accepted by the former-prisoners.

The museum that they would create would only include their representation that might
exclude some other actors from other periods of Ulucanlar’s history, but my informants
are not in any claim of creating an all-inclusive representation within such a space,
especially while they think they already do not have the means to make their narratives
heard. However it is not the subject of this thesis to find an answer to who/which party
should do the museum and claim the representation to its own; rather provide a space for
the narratives of those who had experienced the space, but were not represented in the

museum.

In the next chapter, | will give the visitors perspective to the museum and try to form a
connection either verifying or falsifying the former prisoners thoughts on the

representations of the museum.
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CHAPTER IV: “TAKING LESSONS FROM THE PAST”: DISCIPLINE AND
MUSEUM

Asli Gir likens the museums to those three-dimensional books that people used to read
when they were kids: they were the kinds of books that even if we could not know the
story through the writings, we could create a story for them within our world of meaning
and it is possible to read and create more than one story (Giir, ed. Ozyiirek, 2001: 215).
The reading of the museum is partly provided for the visitors, in the organization and the
placement of the exhibit objects or the routes that provide an order for walking. These
elements are given, and they give a setting for the afterward many possible readings. It is
up to people’s imagination after that, to read the exhibit objects. Barbara Kirshenblatt
asks “Why as the museum visitor to look closely at something whose value lies
somewhere other than in its appearance?” (Kirshenblatt 1998:17) In Ulucanlar Museum,
it looks like this question is null because first of all, the place where everything that is
included in the museum narrative is turned into a museum. However when we look
closely, her question is valid in so many ways: Ulucanlar Prison Museum seems to erase
the memory of the place from the place after the restoration, especially those who stayed
in the prison reflect upon it so. However, they have gathered the objects from the former
prisoners family’s that they have used while they were in prison. These objects do have a
wide range, from a hat to a fork, but it rests on the imagination of the beholder to place
them in their place in prison, and thus the history narrative the museum creates. In the
museum chapter | read these objects in line with Stewart’s arguments for collections and

souvenirs and try to adapt her point of view of those objects to Ulucanlar Prison
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Museum’s exhibit objects. I also argued that the museum gives a vague experience in that
it does not provide a complete understanding of what it is to be a prisoner within those
walls, it gives the visitor spectacles to look through, and from within the frames of that
spectacle, the visitor can see what happened in the prison. In this chapter, I discuss how
the visitors perceive the museum; how do they experience a former prison that is now a

museum, and how do they read the narrative that is constructed in the place.

I want to understand how and if the visitors of the museum separated the narrative of the
past from the present in their reading of the place. Because “the past, as embodied in
historic sites and museums, while existing in a frame which separates it from the present,
is entirely the product of the present practices which organize and maintain that frame”
(Bennett, 1995:130). And thus the visitors are “confronted with a set of textually
organized meanings whose determinations must be sought in the present” (ibid, p.130). |
have asked to interview people after they had completed visiting the museum.*® There
was not a single narrative that | can say the visitors felt; however their narratives could be
grouped. First of all, so few of my informants had made the connection between what is
being exhibited inside the prison museum and their effects in the present time. They
either refer to the past or mention the cautionary tale it tells for the future. Clearly, this
museum gives —depending on its audience— two kinds of narratives: first one tells what
happened to the people and how ‘unfair’ it all was, and the second one represents the

authority of the state through the prison building. Some of my informants came out

% | conducted all my interviews with the visitors outside the Ulucanlar Prison Museum between January
14-16, 2014, in Ankara.
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saying that they feel grief for what happened to all those people, here they are specifically
and exclusively talking about those young people who were sentenced to death, and some
others were content with saying, “I will bring my family and friends here to see this
museum, and people should come here and see this place and think twice before ever
committing a crime, because this is what happens to you if you commit a crime.” These
visitors continue to perceive the place as a prison, and following Foucault’s arguments of
the prisons’ disciplinary affect, they are corrected and cautioned by the institution via the

possibility of being a prisoner (Foucault, 1977).

4.1. The (Continuing) Disciplinary Function of the Museum

Kamil was a fifty-year-old man, who was living in Ankara, told me that it was his first

time visiting the museum:

Well, I have meant to come here for months after | learned that it was a
museum, finally | had the opportunity. | saw that many historical figures,
writers, heads of governments, who else... soldiers have been put on trials
and were punished. Of course, everyone should see this place, why you ask,
to see how they were punished, where they stayed, the museum has a
corrective quality especially for young people, after seeing this one would
and must think twice before commiting a crime. Because this is a very
important issue. You do not learn these in schools. Only after seeing them
you say that is where they stay. And it also urges you to read and learn more
about how the events occurred in history, and personally I am very glad that |
came, and | will bring my children, too. | wanted to come and explore it at
first, and 1 am glad 1 did.

As he stated, he might have not know that Ulucanlar was a prison that since the

beginning of the republic many of the people came to stay. But even though the museum
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stresses on the political prisoners; the conceptualization and implications of crime and

criminality do seem to get confused in the visitors’ narratives.

Kamil was not the only one who thought that people should think for a second time
before and if they are going to commit a crime. But in their narratives, the
conceptualization of a crime resembles petty crimes so much so that the possibility that
they got out with two very different narratives and combined them while answering in the
interviews can still be questioned. But he was the only one that told me the museum
urged him to read and learn more of what happened. Others on the other hand focused on
the disciplinary function more. For example, when | interviewed Burhan, a fifty-seven-

year-old retired worker he told me:

Of course my first thought was that | would not wish this on my enemy. But
that being said, | think it would be better for the people not to cause
unnecessary disturbances within the country, to obey the laws and bring their
families and children so that they could see this place. Because this place sets
an example, and they could draw a lesson from it.

T: What kind of an example?

Burhan: Well there were solitary confinement cells, or dungeons, which are
horrible places even in the museum. So one can only imagine how it was like
back then. But despite their conditions, they are necessary | think. Personally
| believe that for some crimes, death sentence should came back, no one
should be able to kill, rape or harass another person. But that is my personal
position on the matter. What | saw inside was the fact that those rooms were
so horrible that one would even admit to or confess a crime that they did not
even commit. And you could be closed in there.

I came across a former head guardian, Emin, he came back to see the museum with his

nephew, Metin.

Emin: | was a guardian here for twenty years. They changed everything, it is
different, they changed the place to turn it into a museum, | wish it was in the
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former state, it would be better, there were a lot of small crowded places, the
wards... now it’s all diferent.

Metin: As | have been told the inside structure changed, in order to make it
more beautiful, turn it into a museum, but the whole architecture has been
played with.

Emin: For example, the prisoners were let out to get some air, they would
pace back and forth, and those places were very narrow, if it was this wide
and open would they stay in the prison, they would escape. (he laughed)

In Emin’s perception, transformations are acceptable when the place is being turned into
a museum, he was not angry or he did not discredit the museum on the whole for that.
Museum officer Muzaffer’s narrative (“we changed it for people to experience the
museum better”) is legitimate for him. However, since he knew the previous state he was
not content, nor did he think that the representation was successful. The legitimacy of the
transformations on the face or the structure of the buildings is unacceptable to those who
stayed in the museum as prisoners, but for those who come to visit, it is reasonable, after

all, what could they have done?

4.2. Lack of the Past and Present Connection

In this section, | will argue that the museum, even though being presented as a place to
draw lessons from history, does fail to pave the way for the visitors to make the necessary
connections to do what it entails to do. Is it enough of a lesson if the visitors say ‘there
are many bad things that happened in the past and | hope it does not happen ever again’,
is it possible to consider this sentence having any active effect on the precaution for any
repetition of that past, does simply to grieve about the past prevent it from happening
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again, or the question much more important than all of these is this: Is it —ever— up to the

visitors to take precautions and prevent the history from repeating itself?

4.2.1. Death Sentences

Ali came to see the museum for Deniz Gezmis, he was sixteen years old, and he came

from Hatay.

T: Why did you want to see the museum?

Ali: I came here for Deniz Gezmis, but | also saw other prisoners, juridicial
prisoners as well. The covered tortures that were done in this place came to
my mind, death sentence executions, these should have been considered while
making the museum I think, many of them were hidden, and | wondered: why
the entry to some places were restricted?

T: Did you learn anything about Ulucanlar here, that you did not know
before?

Ali: No.

T: How do you think, what you knew about the place was exhibited in the
museum?

Ali: The past is remembered with a lot of death sentences here, not with the
torture, but while I was walking in the museum | saw a torture instrument
being exhibited. | was surprised to see that, they say there was no torture here
and they exhibit the instruments. That is both absurd and unreasonable.

T: Which torture instrument?

Ali: The shackles they put to people’s feet for example.

I did not come across anyone but Ali to read the shackles as torture instruments. The

other visitors that | had talked to were much more affected by what people went through
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in history, or the building itself imposed on people while it was a prison. He was the
youngest visitor that | could talk to, and only he considered this. The museum
administration put both the shackles and the handcuffs in the sixth ward, but with the
explanation that they were used when people were being taken to court. While for many
others this was just a regular part of the process of a prisoner being taken to court, for

him, this was torture.

Those who saw a past that they either know or heard and thus get sad for it once again
were on the majority amongst my informants. Most of them were talking about a time
period between the two military coups, and they came out of the museum sad. This group
did not care for the architectural changes, those that | have argued before, this group
would not probably even notice the changes if someone had not pointed them out to
them. They were obviously saddened by the fact that many people died during that
period. And whatever their reasons were for engaging in political activity, none of those
kids deserved a death sentence. | have interviewed a group of friends (all young women)
after they had come out of the museum, they were university students, ages were between
20-22 years old, some of them were veiled some were not and they came to see the

museum together and Gizem said:

You can see that we all come from very different backgrounds, but we came
to see this place together because all of us think that those deaths that
occurred here, were dishonorable, let alone just. I think this is a black mark
on the consciences of Muslims, to both give those death sentences and let
them be realized. | think, this place is a place that | used to believe justice was
being applied, or served, at least I thought those people tried to provide
justice, but even ‘j” of justice did not step inside this place. I cannot even
imagine the parts of history that we do not know.
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And while we are talking with Gizem, Leyla cut through and said ‘I don’t believe that
they even tried to give just decisions.” And | asked her what did she mean by that, she
said:
Well, the government in the period of the military coup, | was affected by
Erdal Eren’s death here the most, they just increased his age to be able to give
him a death sentence. How could that be just? They did not let a child be. |
knew about this before | came here, | knew, but being here and seeing these

again, it affected me most among others because he was a child. What could
he had done to deserve that?

She was very critical of the junta government, and their idea of providing peace and
justice in a country, much like what Hiseyin said in the previous chapter while there are
that many people dying in traffic accidents in a country, as many as those who died
before the 1980 military coup, five thousand people every year, but when it was a
political conflict, the military took over the government and created a state of exception
(Agamben, 2005) in which they did whatever they saw “fit’ to provide peace and justice
within a country, which meant giving death sentences to many people from both left and
right to set an example for those who are still alive so they could watch their step before
taking an action. For example one other informant of mine, Emine, who was working for

a municipality and were bringing women groups for them to see the museum had said:

| really am too sad about this, I mean okay, they may be serving the public
with this, organized and presented it to them but when you see someone who
seen all the violence in that period and see what they go through... it is really
saddening. | wish things were not like that in that period. Because both
criminals and innocents were sent to prison, a lot has suffered, they were
separated from their families... but when I look at the situation that we are in
today, | mean when | compare today to the past, | feel even more sad for
those young people. Because today everyone is doing what they did back
then, and one wonders why the difference, it is really saddening.
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T: How do you mean?

Emine: What did those kids do? For example those who were 16, 15... ok
maybe the society might be.. but it would be better if it were not like this.
They may have set an example, but this is not the way to do it, there are a lot
of events going on right now, we are going through a lot of things, there are a
lot of protests going on today as well, of course they are not the same, but,
why doesn’t this government give away death sentences? For example, in
Deniz Gezmis’s time, they were fighting for a struggle, they had a struggle,
which was rightful, and our youth struggles for themselves, but those in the
past were lynched. They were lynched so that they would be silent.

When | went inside, | am hurt, | was really sad because | do have a son, and if
my son did those same things, | would stand behind him, I would be one with
him, just like those mothers in Gezi Park, | would be behind our youth.
Because forming this country was not easy. A lot of people spilled their
blood, what did they deserve? Nothing. But today everybody does everything
as they wish, and they get by, am | wrong? They do all sorts of bad stuff, but
what did those people do? Did they steal? No!...

I really had a hard time understanding where her struggle came from in her thoughts
because at first | thought she was angry at today’s government for not putting an end to
Gezi Protests sooner and firmer, but then she explained that the methods back then were
too harsh. She obviously thought the current government is much more bland than the
junta government, and would support their approach to society’s protest rather than junta
government’s. Here, from what she said, she seems to read the museum as it is a museum
where 1980°s governments are being exposed, and the military coup is dispraised. She
reads the museum as Nail said the government intended to, as a part of coming to terms
with that period in the Turkish Republic’s history, and declaring that things like that will
not occur any more. | believe her to be the perfect visitor in terms of the intended
curation of the museum. She both took away that today is a different time in

government’s relationship with visible violence that it imposes upon its citizens, that
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today the government is more compassionate, and those kids were innocent, what were
their faults, she asks, ‘Did they steal? No!” and thus putting the ordinary crimes and
criminals in the lower hierarchy amongst former prisoners, and thus justifying the erasing
of their existence from the intended representations of the museum. At this point, | keep
going back to my other group of informants, how they thought if Deniz were put there
and was included in the mainstream thought and presented as an innocent man to be
consumed by the society, he would have been emptied, or how ihsan said that the
ordinary criminals would have expose a different perspective of state’s relation to the
prisoners in the museum, because their wards were places where the state recreates its
layers one by one, just as accordingly with the society outside. So, for example, he
considers lay criminals much more differently than Emine does, and he for example
would like to see their organization patterns in the wards to be exposed to see that face of
the state too. But for Emine, stealing is already a petty crime, and she would not care for

thieves to be exhibited there.

After reminding what Kadir said about the museum and Deniz Gezmis, | think | can say
that my many of my informants from the visitors group mentioned Deniz Gezmis and,
saying that they were innocent, and they had good intentions; validating Kadir’s
expectations about the museum. For them, it was unfair that they (Deniz Gezmis, Yusuf
Aslan and Huseyin inan) were sentenced to death. People mostly want to accept them
with their ‘innocent” image, much like what Kadir resembled to Che, they were presented

to public as an isolated, extorted figures. Innocence becomes very dangerous in this way
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because there are no references or mentions to what Deniz and his friends were thinking,
they were innocent, but how were they exonerated? In what way they were thought to be
dangerous? Would not anyone be dangerous today as well, were they in Deniz’s
situation? These questions are not asked. The political identity that the people had taken
on themselves was stripped of them and they were given a patriotic shirt to wear and
cover everything else. If they did not kill anyone, and if they are no longer here, they
cannot falsify the new narrative that is created for them. To be fair, this narrative for
Deniz Gezmis and his friends, and all of the political prisoners that are represented there
were not created by the museum. It was created a long time before that, that is exactly
why they could become a part of the museum, and the place were accepted to be
recreated as a museum as well. They would not have been able to open up a place and
claim to be this inclusive with only the people who were murdered because they opposed

Atatlrk or republic regime, or the ordinary criminals within the museum.

Hasan, for example, who lives abroad, came to see the museum in his time in Turkey, and

he questioned the fact that today we still discuss them, but in what way:

I got really emotional in the museum. Especially today in the yards we could
hear Ahmet Kaya’s and Selda Bagcan’s melodies, can you imagine that?
Today, those people who were executed, at least 1 am talking about Deniz
Gezmis, today, that person is still being discussed. It is really weird, that we
notice how valuable they are after they are gone, but still the fact that they are
here and commemorated today is heartwarming for me.

Tugce: So do you find it important that this place has been turned into a
museum?

Hasan: Well... It doesn’t matter after the horse is bolted, but you know, it is
still valuable that there are grounds that we can discuss our lost values.
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For a long time now Deniz Gezmis was worn this shirt of innocent mainstream
revolutionary that caused many people to love him as a smart, innocent, patriot young
man. And within the frame of the museum, this train of thought was polished and re-

presented to the visitors who are expected to consume this thought.

The problem I would like to put forward is this: Through this museum, the already known
and publicly accepted people and publicly denounced events are put together and has
been given to people. Since they are exhibited in the present, even though these are
repetitive arguments now for the society, it passes as one of the municipality’s and
governments democratic achievements. However, except the death sentences, there is not
a real settlement with the period of military coups, or any other critical period that
Ulucanlar has ‘witnessed” as a prison. The museum does not open up a new space for
people to think through, leave what they have already known, and develop a different
understanding, or a real criticism of any period. The very reductive nature of the museum
limits further the already limited representation potential of the experiences of the place.
So for those who consider themselves as the spectacles of any struggle (with their
sympathies or inclinations toward one side, those that | have spoken to remained neutral
to events if they were alive during those times) their memories or criticism does not

change much.

Even though Ulucanlar Museum, as an institution does have a truth claim, and does have
an effective authority on history writing, and does present a threat to those who read it as
a prison still, I read part of the narratives of this museum to be very unsettled and

anxious. | do not think that their refrainement from giving any comments or opening a
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space for the discussion of the written history or on the methods of writing history -or on
political conflicts and their distance with the state violence is for that matter- resides in
their fear, or rather they are anxious because this museum tried to create an all inclusive
narrative, one that touches almost to everyone, and the aim for it was to reach as many
people as it can in this way. So the anxiety lies in the fact that it is impossible to create a
museum that speaks to everyone in the same way unless you deduce everything else to
‘but these people were killed, how unjust this is, and we are all part of this injustice’. The
governments before AKP were all the responsible, one way or another for the
victimization of some part of society at different periods of time. So they focused on this
pain to bring people together, creating an umbrella of victimhood that everyone could
take something for themselves, and while doing that, it managed to use an iron hand in a
velvet glove and made people feel the disciplinary function of a prison and read it as
such. For example, Fahriye, working together with Emine were sitting silently during our
interview next to Emine because she said she did not want to talk to me, but then she

joined our conversation and said:

This is my second time here; | still cannot get in. | cannot. I try to overcome
this feeling and get inside, but | cannot. They took my innocent father one
night, just because his name resembled someone they were looking for. For
four months they tortured him here. For four months my father endured those
tortures... and for what? They kept him here and did not let us see him until
they understand that he was not the man they were looking for. They found
the real criminal and let him go. I hate this place because of this. Like | said,
this is my second time bringing people here, and I cannot go inside. In those
small rooms, we struggled with so many people to see my father. I even wish
he were guilty, then it would not have been in vain, | would not have been
upset this much, but he was innocent. But for nothing... he could not warm
his back after he got out of here until he died. He would lean on the stove,
and his back would not warm up. If he was smoking a pack a day before it
risen up to three packs. He could not let go what he had been through and
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eventually he died of lung cancer. | don’t understand why we had to suffer
this. And until he was proved to be innocent people were looking at us
suspiciously. And I love our soldiers, | love our military but when | go back
to what my father had told us, | cannot believe that it was them, inflicting this
pain on an innocent person. Was it this difficult to separate the innocent from
the actual criminal?

Her narrative isolates her father’s condition from a systematic torture period. She
somehow separates her father and what has been done to him as inhumane, unjust, but
she thinks it is legitimate for people who the government and the military thinks is guilty.
She did not question how this criminality was conceptualized; she did not say anything
about the possibility of the ‘real criminal’ not being found. Even though she was this
angry and this affected by the place itself, for her, this is just an isolated example, and the

military must be right in the end when all things are considered.

4.2.2. From Solitary Confinement Cells to F-type prisons

Many of my informants who saw the museum told me the part of the place they were
most affected by is the solitary confinement cells and dungeons. Many of them said that
they were cold places, they could not even imagine how people stand to stay there.
Burhan even said in the later part of the interview that those places were arranged to
pressure people so much that they might even confess to a crime that they did not commit

just to be able to get out of there.
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I would like to bring back my other group of informants’ narratives in this argument as
well. Many of them said that the politics of the agents of the state were very successful
after “Operation Return to Life” in that the discussion around the F-type prisons were
decreased substantially and eventually the topic disappeared from the public discussion
grounds. And like Bahtiyar, many of them also said that they would not consider this
place a museum until after the criticism of the F-type prisons are done in justice, and they
become a thing of the past. Only after that he would consider this museum to be a part of

the past and as a legitimate museum.

The visitors® perception of the museum usually validates former prisoner’s criticisms
about the museum, the place either frightens people and thus discipline them and others
from *misbehaving’, or it falls short of providing a way for a structural criticism that links
the existing problems that are continuing from that period to the present time. Thus, even
though people are saddened by the past, they do not receive an understanding of how to
prevent these events in the future, and how to prevent ‘these events’, what are ‘these
events’ are the questions that should be also asked here, because the more common
feeling the place leaves is a warning for the potential ‘criminals’, the shame and the
regret of the government, as a body of state, on behalf of ‘the past governments’ comes

after, if any.
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CHAPTER V: CONCLUSION

This thesis began with the question that aims to examine the signification of Ulucanlar
Prison Museum in terms of its contributions and ellipsis to and from the collective
memory and history writing. With that purpose, Ulucanlar Prison Museum’s relation to
history writing and power is examined. In this pursuit, | asked the following questions
and elaborated them: What kind of history writing do museums refer to? Why would the
state recreate a former prison as a museum? Which knowledge are included and which
ones are excluded from this process? Whose history the museum carries, and finally how

is this museum consumed?

I have traced the building’s state after its use as a prison for 80 years, for this | have
talked to the architects and their examination of the building after the closing of the
prison. Then | have read and analyzed the museum in its current condition. After having
an understanding of the primary changes in the buildings face and its structure, and the
technical process of creating the museum, my next venture was to understand the
reactions of the former prisoners toward the museum. How did they perceived this
museum and its significance for them? In this chapter, | have illustrated that their idea of
a museum is quite different than museum’s existing form. Afterward, the next body of
analysis was how the museum was consumed by its visitors, what narratives they have

deduced from their visit.

The remarkable points that should be drawn are that the person that is the responsible of

the museum, Ms. Bayiksel, believed that the exhibitions are much more important than
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the architectural restoration/resurrection of the museum because they wanted to stress the
narratives and stories of the people, the subjects of the museum, and she thinks that they
achieved this goal in the exhibits. However for the architects that initiated this process,
both from the Chamber of Architect’s Ankara Section and the graduate winners of the
competition for the project of the museum, the current condition of the museum has
erased the prison’s history from the museum, and it is not possible to get a complete
understanding of the structure from the museum. However, they believe that it is still
possible to change the museum and with small implementations, the place might still
approach to a better representation. And despite everything, they take pride in starting a
process that ended up with the creation of the museum, because with that, Ulucanlar

Prison’s significance had been acknowledged, and given its place in history.

The former prisoners on the other hand, though they agree that it is better for Ulucanlar
Prison to become a museum rather than a shopping mall, consider this museum to be a
place where ‘fascism exonerates itself’, and they find the representations in the museum
quite problematic. Since they were talking to me with their political identities, their
narratives were quite similar on their ideas of the museum and how it should be, what
should it narrate. Many of them marked their experiences with the traces on the buildings
and structure of the prison, all of them believe that changing a prison’s walls can never be
an innocent action, the walls define the prison and even if it is done in the name of
restoration, changing the walls means erasing the history of the place. Thus erasing the

traces of their memories for them as well.
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Significantly, most of my informants from the first group (former prisoners), did not go
to the museum, because they were sure of the results if a municipality had taken over the
restoration. Some of them had validated their ideas from their friends who went to the
museum. They believe that Ulucanlar Prison Museum is a part of the current
government’s politics of coming to terms with the past in Turkey, specifically coming to
terms with September 12 military coup. My informants consider these attempts futile
because they believe the Museum does not provide a critical approach to the lingering
effects of the events from the history of Ulucanlar Prison into the present. According to
them, these attempts of coming to terms with the past in Turkey remain superficial and
are carried out as long as it serves to the government’s aim of increasing its hegemony,
and similarly in this museum, it is not possible to trace the politics of former governments
about prisons that are still applied today, that is the F-type prisons. They believed that in
the museum, the iconic names from the history of both leftists and rightists next to
Islamists cannot provide a representation of the violence inflicted upon leftists properly.
And those leftists who are included as subjects of the museum, are there because they
were already polished and emptied, and were being consumed by the larger society,
‘much like Che’. And this rupture that lies between the political agency that those iconic
names had claimed for themselves while they were alive and their representation in the
museum, reduces them to the state of pure good intent and innocence, and thus the

reasons why they had problems with the state bodies remains unquestioned.

Most importantly, many of my informants pointed to the possible ways of creating a

museum like this: one is ‘let’s not let that happen ever again’, and the other one is ‘I am
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capable of doing these’ and thus the second one continues the disciplining effect of the

prison for the society.

Their criticisms find their place in the visitors’ narratives about the place. Some of the
visitors felt grief about those who were sentenced to death for ‘crimes of conscience’,
which did not lead to an understanding of the reasons of their political actions. Others
said that it is important for people, especially for the youth to see this place, because it is
a frightening place and will cause people to think twice before committing a crime, thus
the disciplinary function. And finally, some said that the isolation cells were no place for
any human being, but this did not lead to a criticism for F-type prisons and the political

prisoners conditions today.

Despite the shortcomings of this thesis, the interviews | have conducted with my
informants provided me the insight to their idea of how a memory place should be like
for them, and what are their thoughts on the current museum. Their narratives were very
similar to one another, and they accept this as normal since they are considering the
museum from within their political identity and consciousness. And it is important
because of their political identity that they do not recognize this museum’s narrative; and
that is precisely the reason they are not represented properly. The museum, by using the
already coded and victimized versions of iconic people from the past, pushed other

prisoners to a more radical position so that them not being represented were justified.
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Appendix E: Parts From the Original Transcriptions of the Interviews

Muzaffer

T: Siz kurulusundan (mdzenin*) beri buradaymissiniz, insanlar ne distnlyor mize

hakkinda?

M: yuzde 99u begeniyor, yizde bir ¢ikiyor, iste ben yattigimda bu boyle degildi, iste g6z
boyamigsiniz, 11, yanhs seyler yapmissiniz, bu lavabolar boyle degildi veya iste bu
ranzalar boyle degildi diyenler ¢ikiyor, ben de soyle sdyliyorum, siz de degismissiniz
diyorum, siz yattiginizda boyle degildiniz diyorum. Clinki Ankara degisiyor, Turkiye
degisiyor, ...1925-2006 yillari arasinda burasi ... 81 yil bu dénem igerisinde birgok savci
degismis, cezaevi mudurd degismis, kendi uygulamasini kendi hiyerarsisini burada
kurmus ki bu da dogaldir yani normaldir. Koguslarin yerlerini degistirmis, geliyor diyor
ki ben diyor bu kogusta, burasi ¢ocuk kogusuydu ben ¢ocuktum burada yattim diyor,
baska birisi geliyor ben sol siyasi gorusli bir mahkumdur burada kaldim diyor, simdi
hangisi dogru ikisi de dogru donem donem koguslarin yerleri degismis. Mesela su anda
icinde oldugumuz mekan donem donem kitiphane olarak hizmet vermis, ..kogusu
stibyan kogusu olarak hizmet vermis, biraz 6nce dedim ya 4. Kogus o buylk koguslar
mezar seklinde olan koguslar orasi da cocuk kogusu olmus yani donem ddnem
degisiyormus. Bazi koguslar, Baraka-kabin koguslar varmis 11 insanlar kendi yattiklari
gibi gormek istiyorlar ve de o Oyle hayal ediyorlar ki 6yle olamaz burasi bir mize oldu
arttk 1 biz bir seyin tzerini ortmek icin bir seyi n degistirmek icin yapmadik sadece

insanlarin rahat guzel gezmeleri icin iste 1 gezilerini iyi bir sekilde bitirmeleri icin
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dizenledik. Mesela o koguslar o kadar diizgln degilmis, boyle cukurlar varmis insanlar
dizgln yarayemezmis, dyle genis degilmis o orta alan ranzalar ¢ok bitisikmis esyalar
cokmus sonra sandalyeler tabureler varmis 11 yiz elli mahkum kaliyormus o 80 Kisilik
kogusta ylzin zerinde mahkum kaliyormus, insanlar dyle gérmek istiyor....insanlar iste
benim yattigim zamanda boyle degildi falan diyorlar, 6yle seyler var iste, insanlardan o
tir tepkiler aliyoruz, ama yuzde 90 takdir aliyoruz tesekkdir aliyoruz bir ayibi bir 1 kéti
bir seyin Uzerini yikmadiniz kapatmadiniz, belediyemize tesekkir ediyorlar bizlere
tesekkir ediyorlar, olumlu tepkiler fazla (...) disardan gelenler de daha ¢ok cezaevinin
cok kotu oldugunu zannediyorlar, yani su halini bile begenmiyorlar, bizim Ulucanlar
cezaevinin bu halini begenmiyorlar aa iste burada kalinir mi burada yatilir mi iste
koguslar ¢cok soguk burada insanlar tGstyorlardir, o tecritler ¢cok koti iste, aslinda cezaevi
zamaninda daha kotlymdas, yani yatanlar su halini begeniyor, yatmamis ve gérmemis
olanlar da bu halinden trkuyor. (...) batun koguslar s6yle gezilmiyor 1-2-3 le 4-5-6, alti
tane biyuk kogus var birbirinin simetrisi, sizin gérmus oldugunuz 4-5-6’yla 1-2-3- var
birinci kisimda birbirinin simetrisi, 0 ylzden 4-5-6yi1 actik, 1-2-3u de film platosu olarak
biraktik. Tecritlerin arkasinda bir kogus var 9. Kogus 0 9. Kogusu agmadik sebebi su
oras! dar bir alan ziyaretci yogunlugunda orda seyler oluyor kargasa oluyor, 11 kargasay!

onlemek igin oray! agmadik

kabin koguslar varmis dedigim gibi yikilmis, orayr agmadik 1 (...) mesela 8. Kogus
...kogusu herkes orda yattigini soyluyor ama... kogusmus yikilmis. Yani bizim
devraldigimizda o kogus yoktu biz yikmadik ama yoktu. Kadinlar kogusunu biz restoran

yaptik burada bazen yemekler toplantilar yapiliyor hatta diun de vardi toplanti,
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miizemizde boyle bir seye de ihtiya¢ oldugu igin orasi da 6yle hizmet veriyor kadinlar

kogusu da

(...) Buranin cezaevi muduri son cezaevi mudurl geldi gecen buraya, ben burayi

kapattim dedi, dedim ya yani insanin 11 madurin 11 seyine bagli.. ruhsal durumuna bagh

T: anladim. ziyaretgi yogunlugu nasil oluyor?

M: 2013 yili 400bin, 2013 yili 400bin ziyaretgimiz olmus

T: Ankara disindan gelenler de ¢cok oluyor mu?

M: ¢ok ¢ok mesela ben dun n ana nizamiyede kapida gorevliydim 11 hep bdyle sehir
disindan gelmisler, illa ag, iste izmir’den geldim Van’dan geldim istanbul’dan geldim ya
iste boyle sehir disindan geliyorlar iste sehir 11 yurt disinda olan vatandaslarimiz geliyor
benim tek dikkatimi ¢eken buraya yabanci turist gelmiyor. Yani 400binin iginde belki

2013 yilinda belki 1000 tane yabanci turist gelmemistir yani

..... Bir amcamiz var mesela o geliyordu bu aralar gelmiyor, mesela kogusun kapisina
bakip gidiyordu cocuk kogusunda 4. Kogusta kalmis duvar filmini biliyorsunuzdur
yilmaz gliney de o donemde burada kaliyor 4. Kogustaki cocuklara yapilan zulumleri
anlatiyor duvar filmi. Bu cezaevinde gekilmedi ama buradaki gocuklari anlatiyor o film.
O amcamiz da o cocuklardan birisiymis demek ki buradaki.. kogusun kapisina bakip

aglar giderdi. (sessizlik)
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Merve Bayiksel

T: mizenin hazirlanma asamasinda da rol aldiniz mi1?

M.B:hmm hi hi buradaydim. Siz 6nce muzeyi dolastiniz mi

T: dolastim evet, dolastim

M.B: sesli rehberi dinlediniz mi?

T: evet

M.B: tamam, size ben cikista surada arkanizda bir tane Ulucanlar siyah bir ansiklopedi

var,

T: evet (bende var o) bir 6n arastirma yapmistim buraya gelmeden bugiin geldim

Ankara’ya da

M.B: evet biz bunu satmiyoruz nerden temin ettiniz?

T: sanirim bir tane sahaftan buldum internetten aldim bir de sey bir mize kitap¢igl daha
var bende bir sayfasi Tirkce bir sayfasi ingilizce belki de gezip de elinde kalan biri mi

verdi internete

M.B: normalde bunu satmiyoruz Oburinl arastirma yapanlara veriyoruz da o yizden

sasirdim nerden buldunuz diye

T: internetten iste tesaduf demek ki
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M.B: sey tamam ondan vereyim diyecektim, onun arkasinda belgesel var burayla ilgili
onu temin ettiniz mi o var miydi aldiginizda bunda yok su anda da... normalde bizim
yaptirdigimiz biz burayla bilgili burayi bitirdikten sonra igcerde gdrmis oldugunuz
kisilerle ilgili gorusmeler yaptik yakinlariyla bircogu hayatta degil zaten 11 onlari da boyle
bir hani kitapcik hazirlamak istedik buraya gelen insanlar daha detayli bilgi edinmek
isterlerse diye bir tane film ve belgesel izleme salonumuz var orda da o belgeseli
yayinliyoruz burada iste hani gelip daha detayli 6grenmek isteyenler olursa orda oturup
bir saate yakin suruyor ¢lnki internette de var o belgesel tamam siz simdi tim verileri
toplamigsiniz ¢linki biz baslarken dnce iceriyi dolasmalarini istiyoruz ondan sonra hani
bir soru sormak istiyorlarsa ne 6grenmek istiyorlarsa onu soyliyoruz ben anlatayim size,
burasi belediyeye devredildikten sonra biz burada ¢alismaya basladik, iki arkadasiz bir
arkadasim daha var burasin 2006 yilinda kapatiliyor 2006dan sonra buranin akibeti ile
ilgili bir tartisma basliyor ne olacak burasi diye iste alisveris merkezi olarak elde etmek
isteyenler var ¢lnkid Ankara’nin gobeginde bir yer ve artik cezaevleri de genelde
Turkiye’de boyle sehrin digina tasintyor hem daha biyik kampusi iste Sincan, mesela
burasi kapatildiktan sonra Sincan kampuse aktarildi ¢unku daha buyik bir alan artik
kapasite de yetmemis herhalde en sonunda burayr 2010 gibi koruma kurulu tescilliyor
yani bu tarihi bir yer hani baska bir sey yapamazsiniz burayla ilgili diye daha sonra bir
nimm anlasma imzalaniyor kiltir bakanligi iste mimarlar odasi Ankara barosu ve
Altindag Belediyesi bir protokol hazirlantyor bu protokol sonucunda buranin belediye
tarafindan gegmise sadik kalinarak restore edilecegine dair bir protokol hazirlaniyor ve
mizelestirilecegine dair bir anlagsma sagliyorlar sonra biz bu projeye basladik ben kamu

yonetimi mezunuyum 11 hani sanat tarihi mezunu degilim Once onu sdyleyeyim ama
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yakin tarih arastirmasi yaptigim igin hani yakin siyaset tarihi aragtirmasi yaptigim igin bu
projenin icerisinde yer aldim, nasil bir arastirma yaptik dnce buranin nasil kuruldugunu 1
bulduk veya burasi cezaevi olarak mi kuruldu, eski fotograflari bulduk burasi 1925
yilinda kuruluyor 2006 yilinda da kapatiliyor o aradaki 81 yil boyunca burada yasanmis
bizim i¢in tamamen siyasi yani siyasi demeyeyim de dustinmek ylzinden hapse girmis
insanlar adina burasi aslinda olusturulmus bir miize yani bir vicdan mekani aslinda mize
de denmez bdyle bir yere hani bir amacimiz vardi sonugta ayirt etmek amacinda
oldugumuz bir konu basligimiz vardi yani adli mahkumlarla onun diginda gelmis olan
insanlar hani 6bur turli mesela buraya ¢cok mahkum geliyor ben de burada yattim beni de
alin falan diye o zaman hani bir amaci olmuyor yani agikg¢asi iste hani sugunuz ne diye
soruyorsunuz mesela niye yattiniz iste adam 6ldurdim, anlatabiliyor muyum ne demek
istedigimi bir amacimiz vardi aslinda onun tzerinde yogunlastik ve o amag icin de higbir
disunce ayirt etmedik sag sol hani artik onun davasini vermiyoruz sonugta | amacimiz
tamamen hani geng yasta disuinmek yizinden hayatini kaybetmis insanlari bir anmak ve
bir daha o gegmis yasanmasin bunu saglayabilmek ve bunu anlatabilmekti mm, 25
yilinda baslayan idamlarla basladi her sey Once geg¢mis bir arastirma yaptik, zor bir
strecgti bu, cunki 1 yakin tarihteki insanlara bir nebze ulasabiliyorsunuz ama eski
tarihlerdekilere ulasamiyorsunuz ¢iinki soyadi kanunu yok o zamanlar hani o sekilde de
bulmak hani yani sari gizmeli Mehmet agayi bulmak gibi bir sey oluyordu agikgasi. i¢
isleri bakanhginin nifus ve vatandaslik....bize ¢ok yardimci oldular bulmak istedigimiz
isimleri iste yaziyorduk veya iste nereli olduklarini bulabiliyorsak, onlar da o isimlere
dair bulgular gonderiyorlardi biz de iste adreslerden yola cikarak muhtarliklara

gidiyorduk bildiginiz hani boyle saha ¢alismasi yaptik yani
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T: Ulucanlar cezaevinde kalmis insanlari bir arsivden mi aradiniz?

M.B: Yok soyle dnce bir arsiv taramasi yaptik buranin arsivi Sincan cezaevine aktariliyor
ama Sincan cezaevinde de insan bdyle sey istiyor bilgisayar ortaminda bir arsiv olsun
falan ama oyle degil boyle bildiginiz raflarda boyle eski sari tozlanmig sayfalar hani
onlarin arasinda maskelerle ¢alistik yani o isimleri bulabilmek igin 1 v e sey hani o arsiv
de belli bir kismi yanmis 60tan sonrasi duruyordu 1960tan sonrasi hani biz darbe
donemlerini ele alalim diye, bir de sey 11 sGyle siyah bir sey disunun iste defter distnin
bizim imza defteri gibi disardaki onun daha biyukleri hani ayrilmamis yani n biz iste
atiyorum siyasiler bir sayfadadir bir arsivdedir hani adli mahkumlar bir arsivdedir diye
distindiik ama 6yle degildi ¢ok karisikti yani onu séylemeye calisiyorum, on gun Sincan
cezaevinin arsivinde calisttk yani icerdeki gormis oldugunuz isimlerin kayitlarini
bulmaya calisttk 11 onun disinda da internetten arastirma yaptik, yapmis oldugumuz
arastirmalarda internet arastirmasi tabi pek her zaman 100% dogru bilgi vermiyor, o
yizden en blyldk yanlis bilgilerden biridir Yasar Kemal’in de burada kaldigini
zannederler ama Yasar Kemal burada kalmamis internet bilgisidir ama bunun
dogrulugunu teyit etmek icin ona ulasmamiz gerekir falan yani iste isimler ve
buldugumuz listelerden sonra kendilerine ulasmaya hayatta degillerse iste ¢ocuklarina
ulastlarak hani o sekilde teyit ederek ondan sonra yol almaya basladik iste ne zaman
kaldilar nasil bir strecti kaldiklari donem iste bunlara ulastik ve en biyik yardimci da
bize sey oldu mesela biri burada kaliyor evet o bizi baskasina yonlendiriyor iste o da
burada kaldi onunla da gorisin diye iste boyle boyle cogaldi bazi seyler bir de darbe

donemlerindeki burasi aslinda insanlarin darbe donemlerinde idam edildikleri yer yani
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hani 1 daha cok mesela igcerde gormus oldugunuz isimler Mamak cezaevinde kalip
buraya idama getiriliyorlar o yuzden hani bir de internette daha ¢ok Ankara merkez
kapali cezaevi yazdiginizda daha ¢ok bilgi c¢ikiyor yani Ulucanlar degil Ulucanlar adini
sonra aldigl igin 1 hani bu eski bilgileri Ankara merkez cezaevi yazdiginizda
bulabiliyorsunuz o sekilde ulastik avukatlara ulastik o doénemin kilit isimlerin
avukatlarina ulastik vaizlerine kadar goristuk burada kalmis idamda sonra ben size bir
tane daha kitap vereyim Vehbi Camgdz diye bir midiri var, size bir tane kitap versinler
arkadaslar c¢ikista, su, bunu ben okuyorum, not aldigim bir yer var mi diye bakiyorum da,
bunu bir kere okudum ikinci Gglincu defa tekrar Gstiinden gegecegim, bunu verecegim
size bu daha cok isinize yarar sizin ¢lnki sey 11 hani canh birebir yani o dénemleri
yasamis 11 (¢ dort tane idam gérmis, 11 baslarinda bulunmus, iste burada kimler kalmis
ama tamamen kendi bakis acisiyla yani kendi hayat gorislyle anlatan bir isim 11 onu
anlatmis o size cok yardimci olacaktir hani biz mesela sadece (telefon caldi) Iste bizim
icin hani en 6nemli olan seydi yani bizim duymus oldugumuz anilar hani 1 mesela
idamlarin nasil gectigine dair hi¢ ¢ok birebir canli biriyle karsilasmamistik agikgasi
Vehbi bey bize o konuda ¢ok yardimci oldu o dénemleri bir de ¢ok ince ayrintilarina
kadar anlatmis 80deki idamlari 6zellikle nasil oldugunu ¢ok iyi anlayacaksiniz mesela
Osmanli zamaninda cellat kadrosu diye bir kadro varmis 1 ve iste 6zellikle n normal
birinin aldigl altindan daha ¢ok altin alirmis hani o isi yapmak ¢ok zor oldugu icin ama
daha sonra bdyle bir hani devletin idam zamaninda boyle bir kadrosu olmadigindan bu isi
yapacak ¢ok zor birini bulmuslar ve bir diinya para vermisler adama sirf hani ipi ¢cekmesi
icin onlari anlatiyor onlardan gok fazla yardim alacaksiniz, 11 bizim aslinda dedigim gibi

en zor hani can alict kisim o insanlari bulmak bir seyi degistirmiyor bir de onlari hani
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kimi evladini kaybetmis kimi esini kaybetmis yani o dénemleri anlatmalarini istemek ¢ok
zordu agikcgasi ¢unki hani bizim igin evet bir stire¢ gecmis olabilir ama onlar igin o aci
hala dun gibi hani egale etmigler kafalarindan yani silmisler unutmaya calismislar
hayatlarina devam edebilmek icin, ama bir sekilde sag olsunlar bazilar kitap yazmis o
sekilde onlari verdiler veya hani kendileriyle gorusemesek de goriusebilecegimiz
insanlara sevk ettiler bizi o sekilde biyografileri olusturduk ve mumkin oldugunca
cezaevinde kullandiklari esyalari toplamaya calistik onlari gérmusstntzdir bizim igin
cok degerli yani burasi igin ¢ok degerli ve anlamli 11 boyle yani mesela burasi muze
olduktan sonra ben agikgasi hani bu kadar ¢ok ziyaretgi gelecegini tahmin etmiyorduk biz
bizim glnlik 500-600 ziyaretci sayimiz var bu hafta sonu 1000’e kadar ulasiyor ve
gelenlerin ¢cogu da eski mahkumlar, onlar ¢ok sik ziyaret ediyorlar burayi 11 hani anilarini
hatirhiyorlar iste donem arkadaslariyla geliyorlar aileleriyle geliyorlar iste 11 hani onlara
anlatiyorlar nerde ne oldugunu falan yani ¢ok koétl hissediyorlar kendilerini ¢tinkd 11 hani
hayatlarinin bir ayi iki ay falan degil yani 3 yil 5 yil hani ciddi bir zaman kaybi bu burada
gecirmisler yani kimilerine gore bir ders hani mesela ¢ok sey d6grendigimiz zamanlar da

oldu diyen ¢ok burada hani, 11, boyle.

T: Peki n siyasi tutuklular Gzerine yapalim demissiniz hepsine ulasabildiniz mi burada

kalan

M.B: Yani mimkin oldugunca evet

T: Peki mesela size hani geri donisleri oluyor mu elestiren var mi ya da olumlu disiinen

var mi muzenin mevcut haliyle ilgili
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M.B: Elestiri soyle bir elestiri aliyoruz biz simdi burasi hicbir zaman daha dogrusu
aldigimiz elestiri tzerinden gideyim aldigimiz elestiri su burada kalanlar ve su an hani
muze olarak gezenler kendi kaldiklari donemdeki gibi gormediklerini soyliyorlar ama
bunun da sebebi su bir cogu mesela 70te kalmis atiyorum iste simdi geldiginde kendi
kaldig1 gibi gormek istiyor ama bazi seyler 1 cezaeviyken de degismis bazi seyler de
burasi muze olunca karar verildikten sonra buranin nm planinda s0yle bir karar almiglar
burasi ilk kuruldugunda 1925te ilk kuruldugunda nasilsa o sekilde olsun yani zamanlar
mahkum sayisi arttig icin mekan yetmediginden kuguk kictk ek yapilar yapmislar su an
ek yapilar yok mesela o ek yapilarda kalip da su an hani onlari arayan géremeyen ¢ok
fazla insan var boyle bir elestiri aliyoruz mesela tabi herkes hakli olarak kaldigi yeri
gormek istiyor bulmak istiyor bu ana hatlariyla toplam o gezmis oldugunuz 3 kogus var
ya bir ¢ kogus daha var aslinda kapali orasi, orasi da iste film studyolarina cezaeviyle

ilgili film gekmek isteyen yapim sirketlerine kiraliyoruz o bolumleri de

T: Sizin arastirmalariniz insanlarla konusmalariniz.... Arastirmacilara agik mi mesela
benim boyle kullanabilecegim bir arsiv var mi yoksa sadece mize asamasinda siz

kullandiniz ve kayit...

M.B: Arsiv bizdeki arsiv dediginiz sey agik yani seyde gormus oldugunuz biyografiler

var

T: Topladiktan sonra olusturduklariniz sizin

M.B: Arsivimizin hepsi disarda yani acik sergiledigimiz seyler biyografiler, fotograflar,

resimler, esyalar, fotograf cekmek serbest g¢ekmissinizdir muhtemelen o sekilde
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ulasabilirsiniz o biyografiler web sayfamizda var, TRT yeni Ulucanlar belgeseli ¢ekti
daha yayinlamadi ¢ok yakinda yayinlayacak yaklasik bir yildir bu belgesel Uzerine
hazirlaniyorlar bizim yaptigimiz bir ¢alisma gibi yaptilar sil bastan hem yazin gelip
cekim yaptilar hem kisin gelip ¢ekim yaptilar mm, ¢ok yakin bir zamanda fragmanini
vermigler ben de hafta sonu baktim hatta yakin bir zamanda yakin bir zamanda

yayinlayacagiz falan dediler, onu yani onu da takip edebilirsiniz internetten

Ali

T: kag yasindasiniz?

A: 16

T: muzeyi gezdikten sonra ne diisunduntiz ne hissetiniz?

A: Deniz Gezmis igin gezmistim agikcasi, ama yatan diger adli mahkumlar da vardi.
Burada yapilan st kapali iskenceler aklima geldi, idamlar, Ustl kapatilan idamlar, ya
bunlar g6z 6ninde bulundurulmaliydi bence, cogu saklanmisti bir de bazi bdlumlere

gecis yasaktl onun nedenini de merak ediyorum

T: sey yani daha O0nce Ulucanlar’la ilgili bildiginiz ve burada olmayan ya da burada

ogrendiginiz bir sey var mi1?

A: Yok
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T: Sizce, bildikleriniz nasil verilmis miizede?

A: Gegmiste birgok idamla hatirlaniyor normalde iskenceyle hatirlanmiyor ama demin
miizeyi gezerken deniz gezmis ve arkadaslarinin kaldigl kogusta iskence aleti gordik
sergilenen iskence aleti ya onda sasirdim 11 hem diyorlar burada iskence yok hem de bir

iskence aletini sergiliyorlar bu biraz hem mantiksizca hem sagma geldi

T: peki, ilk defa mi geliyorsunuz?

A: 1lk defa geliyorum Hatayliyim

T: Hataylisiniz, ben de tam Ankara’da mi yasiyorsunuz diye soracaktim. Tamam peki
belirtmek istediginiz bir sey var mi en ¢ok aklinizda kalan yer ya da en ¢ok etkilendiginiz

yer gibi bir yer var mi mesela?

A: En ¢ok etkilendigim yer idam sehpasiydi

G.

T: Bu yarigmaya nasil katildiniz?

G: Bu yarisma sey mimarlar odasinin dizenledigi bir yarisma biliyorsun kent duslerinin
ilki, simdi 13.sund falan duzenliyorlar tam bilmiyorum ama.. sehir icindeki bosalmis,
iste, doniisme potansiyeli olabilen kullanilabilecek alanlarla ilgili filan genelde projeler
yirdtayorlar. Bu Ulucanlar cezaevi de ilk bosaltildigi zaman ranti ylksek bir yer oldugu

icin ilk yarisma konusu olarak orayi se¢mislerdi, 2006da biz restorasyon bolumiinde
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yiksek lisans 6grencisiyken bu yarismaya katildik, zaten dgrenciler icin bir yarismaydi.
Yarigmada iste bizim projemiz birinci oldu sonrasinda mimarlar odasi baro ve Altindag
belediyesi, adalet bakanligi Altindag belediyesine tahsisini yapti, belediyelerden biri
genelde kullanacak gibi bir yaklasim vardi ya buylksehir belediyesi ya Altindag
belediyesi kullanacakti Altindag belediyesine tahsis edildi. Oyle olunca mimarlar odasl,
baro zaten bu yarismada surecte olan kurumlar Altindag belediyesi ve adalet bakanhgi ile
bir protokol imzalandi. O protokolde de bu projelendirme ve miize dénustimu surecinin
iste bltin bu taraflarin iginde ortak olarak bulunacagi bir surecle saglanmasi gibi bir
seydi o protokol. iste o protokoliin toplantisindan sonra belediyeye mimarlar odasi iste
bizim bdyle bir yarismamiz var, Gretilmis projeler var isterseniz o projeler dogrultusunda
zaten yapilmis calismalar tizerinden bu isi g6turelim gibi bir fikir gotirdd, belediye de o
projeyi bizim projemiz Uzerinden yurutmeye ikna oldu. Yani ilk basta hani sey gibi
tartismalar oldu, bu fikir yarismasindaki birka¢ projeyi mi beraber 1 toplayalim hani
fikirleri degerlendirelim gibi, ama sonugta boyle battincl bir fikir yonetilmesi gerektigi
icin sonra onlardan vazgegildi. Biz de iste o donemde sirketimizi kurup hani boyle
belediyeden bu isi alip bu taraflarla beraber yiritecegimizi dislnerek basladik, fakat
sonra birincisi belediyenin siresi ¢ok kisithydi, bizden 6 ay gibi bir strede bdtin bu
uygulama, 6 ay miydi ilk basta soyledikleri sure hatirlamiyorum ilk basta... Ulucanlar
uygulamasi icin bizden istedikleri sure.. (diger mimara soruyor) yani s6yle bir sey oldu
biz bir etaplama yaptik hani belediye acilen uygulamaya baslamak istedigi icin boyle alt
proje alanlarina yigdik alani ve bir genel avam proje yaptik hani bu alanlar su amaclarda
kullanilacak iste soyle ele alinacak gibi ana kararlarimizi belirledik sonrasinda da o

kararlar dogrultusunda boyle bir- iki- aslinda daha gok olmasi duslintliyordu ama acele
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ve iste slrecin ilerleyisinde o seyler sayisi azaldi uygulama projelerini Grettik. Tabi o
arada iste, sey, mm, hani, biz mesela alana girdigimiz zaman zaten koruma kurulundan
belediyenin ¢ikarttigl bir sey karari vardi, hani, mm, alanda niteliksiz olarak belirlenen ve
kaldirilmasi ongorulen yapilarla ilgili yikim karari oldu. Kadinlar kogusu da parsel
sinirinin disinda kaldigi igin ve imar planina gore Gstunden yol gegiyordu o yapinin
Ulucanlar cezaevinin parseli kiigtluyordu, o yuzden onla ilgili yikim karari ¢ikti. Boyle

bir grup yap1 zaten biz projeye basladigimiz donemde yikildi. 11, sonra,

T: Kadinlar kogusu yikildi mi restoran mi kafeterya mi bir sey yaptik diyorlardi?

G: Yok orasi ¢ek-senet kogusu. Bugiin restoran olan kisim cek- senet kogusu. Istersen
bak onun Gstinden de ben sana bir anlatayim seyini... neredeydik... (fotograflara
bakiyoruz) burada vardir diye diistiniyorum o gdrsel ama hah su.. yani su simdi ¢ek-senet
olarak kullanilan senin bugiin gezdigin yap! onun yaninda 23 numaral kadinlar kogusu
yapisi vardi, su da yeni parsel siniri, bunlar disinda kaldigi icin o Ucgurtmayi
Vurmasinlar’in falan konusu olan kogus yikildi, bir zaten burada bir kadinlar kogusu
vardi bir de 9 numaral kogus vardi 6niinde dilek agaci bugtn de duran, 11, o dilek agaci
da hapishane déneminden kalma, 11, o da yikildi. Onun disinda, bugiin gezebildigin kisim

zaten su belki sunusun o kismina yetismissindir,

T: oklarla geziliyormus

G:17-18-16 bu kismi gezebiliyoruz ama arkada 3 tane daha kogus var, onlar ve bu

arkadaki koridor su an ziyarete acik degil, bir de iste gardiyan koridoru gezilemiyor, 11,
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onun diginda burada, he bu jandarma yapilari falan zaten bunlarla ilgili yikim karari da

oncesinde gikmisti

T: Onlar da su an yoklar degil mi?

G: Yoklar, ama yani bizim uygulama projesinin baslangi¢ slrecinde bunlar, yani,
gitmisti, n seyle giris yapisiyla ilgili yikim karari var miydi onu hatirlamiyorum ama
(digeri: yok o kararlar hi¢ olmadi) olmadi, yani biz giris yapisinin kalmasini? Hani
ongoriyorduk ama bu jandarma yapilariyla beraber o da gitti. Oyle bir durum oldu yani

su dis taraf tamamen temizlenmis oldu. 111 onun disinda, yani, boyle,

T: Gezilemeyen koguslari film odasi gibi bir seyler yaptik dediler bugiin ama?

G: Olabilir, proje kapsaminda zaten seydi, mm, film platosu olarak kullanilacak alan bu
adalet bakanliginin dyle bir talebi vardi, 11 film platosu olarak biz de orayr énermistik
ama hani mm sey gibi degildi, yani bizim rotalarimizda soyle seyler vardi, alternatifli, 1
zaten ziyaretci rotasi, gardiyan rotasi ve mahkum rotasi gibi 3 rota vardi bir de bunun
disinda hani uzunluk kisalik olarak 1 hani kisa siirede gezilip cikilabilecek rota, 2 daha
kapsamli gérmek isteyenlerin 3 de o alanlarda zaten her sekilde ziyarete acgik sey gibiydi
hani, daha kapsamli her yerini gezmek isteyenler igin de bir rota seyi vardi, ama su anda
kapali. Zaten su sey, revir yapisi dedigimiz yapi ve idari yapinin da mesela bir kismini da
sergi olarak, mesela alt kisminda, bu stubyan kogusunun oldugu kisim falan var, oralari

da,

T: Kituphane gibi sanirim...sergi
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G: Evet yani sergi salonu yani gibi daha hani halka acik bir fonksiyonlari varmis yani
zaten bizim kultir merkezi olarak tanimladigimiz alandaki yapilarin islevi genel olarak

pek hayata gecemedi, 11, Oyle

T: Sizin peki su an hala baginiz var mi yoksa hani orasi tamamlandi gibi ve hani,

G: Evet, ya zaten uygulama surecinde simdi seyde 111 biz proje muhendisiyiz uygulama
strecinde, yani onlar bize danistigi kadar, ve hani aslinda 11, biraz devre disi kaliyorsun.
O seyin idarenin talebine gore oluyor. 11 biz 0 dénemde sey olduk, hani, 111, biraz gelis-
gidisli ve ne bileyim mimarlar odasiyla beraber de tartismali bir uygulama surreci gegcti ve
sonrasinda bizim ayagimiz biraz kesildi. Zaten bina hani uygulamasi mimari uygulamasi
tamamlanmis oldugu icin her ne kadar biz boyle iste muzeciligiyle ilgili kullanimiyla
ilgili boyle birtakim dngortler sdyle olsun gibi seyler soylesek de, hani, bizim isimiz bitti
gozuyle bakiliyor. Yani orda bir seyimiz yok resmi olarak herhangi bir bagimiz. i, bir
iste sonrasinda tekrar mm, miize yani muzeye donusturilmesiyle ilgili bir sey oldu, mm
teshir-tanzim projesinin hazirlanmasiyla ilgili bir belediyeyle gérisme oldu, bizden hani
nastl bir stire¢ izlememiz lazim, neler yapabiliriz gibi bir sunum istediler, dyle bir sunum
yaptik yani biz iste devam edersek, bize bdyle bir yetki verirseniz, sOyle yabanci
mizelerde sOyle seyler oluyor burada da boyle seyler yapabiliriz gibi teshir-tanzimin
nasil olmasi gerektigiyle ilgili.... Muze nasil bir miize olmasi gerektigine dair bir 6ngoru
sunduk fakat sonrasinda yani zaten onlar kendi bilinyelerinde o projeyi de hazirlamayi
tercih ettiler. En sonra iste bu seyin, kent mizesi tabelasini gérmussundir, bu iste yari

acik kismina bir kent muzesi agilmasi gibi bir seyleri oldu onla ilgili de birkag toplanti
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yapildi, bir tane, o toplantiya da iste Z. katilmisti, yine nasil bir kent muzesi olmasi

gerektigine dair konusuldu falan,

T: Anladim

G: Nasil donusmesi gerektigine dair... ya da ne yapacaklari ¢ok belli degil yani nasil bir

muze olacagi falan.. dyle

T: Siz peki projeyi hazirlarken falan iceri, yani, en basta iginde neler olmasi gerektigine
dair bir seyi de dahil etmis miydiniz yoksa bina nasil korunmali mi, ne vardi projenizde

yani?

G: Bizim proje zaten soyle cok etapliydi, bizim projede yapilmasi/korunmasi gereken
seyler degerler neler gibi bir tespitimiz vardi. O biraz daha tabi bir ginlik bir ziyaret
sonucunda yaptlmis bir 6ngora gibiydi yani, sonra avam proje icin ¢ok detayl bir arazi
calismasi yapildi, onlardan soyle, yani aslinda sunumun o kismina gelmissindir diye
distnlyorum, bu bizim avam projeyle ilgili nasil bir calisma yapilmasi gerektigini

anlattigimiz kisimda var miydin?

T: Hatirlamiyorum.

G: Tamam, 0 zaman sOyle, sana bir sunum yapalim kiglk, bulabilirsem tabii, hicbir sey

bulamiyorum simdi,

T: Seyi anlattiginizi hatirliyorum mesela o ¢ok etkilemisti sivalar dokiliuyor arkadan

zulalar ¢ikiyordu mesela, gibi hani o kisim var aklhimda da,
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G: Hah evet, simdi sunumu bulamiyorum, ama sOyle soyleyeyim restorasyonun bir
metodolojisi var zaten, o metodoloji sOyle bir sey: dnce binanin hani buginki durumu
nedir onu tespit ediyorsun birebir, roleve cizimleri diyoruz, onun mimari bir dille
cizimlerini yapiyorsun ama onun bir raporu da var tabii, sonra, seyi calistyorsun, I
yapinin ise malzeme mesela, 11, bitin bu alanda dénem donem yapilmis birgok yapi var,
bu yapilarin malzemeleri nelerdir, 11 nitelikleri nelerdir, onlari bir tespit ediyorsun, sonra,
I, hani sorun-miidahale galistyorsun, onlar senin gok ilgini cekecek kisimlar degiller, ama
bu yaptigin binanin fiziksel durumunu tamamen calisiyorsun bir de tarihgesini
calisiyorsun, tarih icinde ulastigin belgeler, hangi yapi hangi tarihte yapilmis, hangi
olaylar nerelerde ge¢cmis falan yapiyla ilgili yine fiziksel karsihigi olan bittn bu verilerin
nerelerde hayat buldugunu falan onlari bir derliyorsun, sonug olarak bitun bu elde ettigin
verilerle yapinin ge¢gmisinin bir resmini ¢iziyorsun, yani bu yapi iste, 1924te su sekilde
yapiimis iste soyle bir kullanimi varmis ama sadece mesela sey gibi degil, 1924te su
yapilar vardi gibi degil, bizim ¢izdigimiz resimde soyle bir sey cikiyor, 1924te ideal bir
cezaevi, hapsedilme ortami yaratmak icin, sehrin ¢eperinde, mahkumlarin tarlada da
calisabilecegi daha rehabilitasyona yonelik.. mesela o avlularin ici toprakmis ve bir stri
agac varmis, yani boyle bir resim cikiyor iste 1924°ten sonra zaman iginde diyelim
donem donem, 11, iste bu seyler oldukga, nasil denir, darbeler oldukga, hani, 11 ve siyasi
ortam gerildikce agaclar kesilmis beton dokilmis iste zaman iginde Ustl kapatiimis
tellerle, hani o eski fotograflarinda surada falan var, yani sonug olarak bu doniistim nasil
olmus, insanlarin buradaki yasami nasil donismus onu da calistyorsun, bir de tabi sey,
yapilardaki fiziksel izler, mesela idari yapida altla st arasindaki bag yine bir 90larda

¢ikan bir seyde miydi, yani tam tarihini hatirlamiyorum ama hapishanede bir olay ¢ikiyor
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ve mahkumlar idari kata o merdivenle ulasiyorlar, 6yle bir durum olunca da mesela o
merdiven kapatilmis, oraya beton dokulmis, simdi oradaki o beton izi de o binanin izi
olarak senin igin 6nemli bir sey haline geliyor, onu da kaldirtyorsan, onun izini de
gOsterip orda o hikayeyi anlatan bir resim? Koymak gibi bir tasarim. Sonug olarak bu
tarihceyi de cikardiktan sonra diyorsun ki benim icin bu binadaki degerler sunlar, 1,
korunmasi gereken seyler bunlar ve bunlarin korunmasina yoénelik demin merdiven
orneginde anlattigim gibi bir yontem 6neriyorum diyorsun, ve buna yonelik uygulama
projesini olusturuyorsun. Yani o nedenle bizim uygulama projemizde zaten binanin bu
gecmisten gelen biatin bu somut olmayan Kkiltirel degerlerin gelecege nasil
aktarilacagina dair bir 6neri vardi, bunun sonucunda avam projede daha uygulama
projesine gegcmeden biz seyi olusturmustuk, sergi noktalarini ve hangi noktalarda nasil
sergiler olmasi gerektigini ve muzecilik projesinin nasil olusturulmasi gerektigini ve
bunun uygulamasinin/ydnetiminin? Nasil yapilacagl gibi hani 11 biitin o proje surecini
detayli olarak olusturduk, 11, daha sonrasinda da uygulama projesinde o iste muze
rotalarina gore ve mm, sergileme yontemlerine gére o binalarin hani, fiziksel olarak nasil
donusecegini belirledik. O nedenle hani, 11 asamam asama aslinda, o avam projede
olusturdugumuz cercevede uygulama projesi bir asamaydi, ondan sonrasinda
olusturulacak parga parca seyler vardi, o proje de batiin slreci iceren bir 6neri idi. Tabi
yani onlarin, hani, hepsinin bitiin asamalarinin detaylandiriimasi ayri bir is oldugu igin,
bizim sorumlulugumuz uygulama projesine kadar olan kismi igeriyordu, daha sonrasi ayri

bir proje ve strecin devami gibi bir sey.
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T: Peki, sizin Ulucanlar yarismasina katilmaniz tesadufi miydi yoksa Ulucanlarla ilgili

onceden gelen bir sey var miydi hani..?

G: Ulucanlar cezaeviyle ilgili bizim ¢umizin ne ailevi ne sey yoktu, 1 tesadifiydi
cunkd bir 11, sey bizim igin, o donemde yani bu soyut, yani somut olmayan kulturel
degerler konusu restorasyondaki aldigimiz egitimde bunlarin restorasyon kararlarini nasil
etkiledigi cok gtincel ve 6nemli bir konuydu ve genel olarak bizim de kafa yordugumuz
sey buydu. Yani bir bina, yani Tirkiye’de de ¢ok eksikligini hissettigimiz, restorasyonda
etkisini gOrmedigimiz, yani, binanin ruhu nasil saklanabilir hani nasil aktarilabilir
durumu o yuzden Ulucanlar cezaevi ilk ¢iktiginda yarismayi ilk duydugumuzda bizi ¢ok
heyecanlandirdi mm, bir de tabi sey Onemliydi, yani sehirde mm, iste bu kentsel
dondstim, hani, iste ne bileyim, kent- daha dogrusu kentin hizli bir sekilde déntsumi ve
bunun ¢ok kontrol edilemez olmasi durumu ¢ok rahatsiz edici. Yani bu dénemde daha
rahatsiz edici, o donemde daha az rahatsiz ediciydi ama yine de 6nemliydi, ve bir sekilde,
mimarlarin bundaki s6z yani, mimarlardan 6te, sivil inisiyatifin bir sekilde bundaki s6z
eksikligi cok 6nemliydi. Bu da tabi Ulucanlar cezaevinin boyle hemen bir konu haline
gelmis olmasi ve onun korunmasinda bir s6z hakki sahibi olma durumu tabi ikinci en

onemli heyecan verici sey idi.

T: Seyi de soracagim size, bir tane bu Amerika’da sanirim bir hapishane mizesi 6rnegi

vermistiniz sunumda.

G: (fotograflar kopyalarken..)....burada sadece idari yapinin mekan fotograflari var.

su...bunlar da seyler, yani iste, biliyorsundur zaten, restorasyon, bilmiyorsundur niye
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bilesin.. yani butlin mekanlarda hani bir sekilde binalar hangi renklerle boyanmis

duvarlarin renkleri neymis

T: A katman katman

G: Evet onu anlamak igin, yani, nasil sdyleyeyim, 25 kata falan ¢ok rahat ulasiyorsun,
cok fazla katman var bir de bu restorasyonda, tipik yapilan bir uygulamadir. Hani bina
hangi donemlerde ne renge boyanmis, mekanlar nasilmig falan onu anlamak igin. Her
mekanda agma yaparsin, bina icinde onlari iliskilendirirsin mesela o da ¢ok seyler verir,
hani su anda bembeyaz olan bir bina aslinda bir donem, 1850’lerde masmavi kullaniimis,
falan gibi seyleri.. yani cezaevinde de bu tip seylerle agmalarla bu mekanlarin renkleri
nelermis gibi bir calisma yaptik, ama genel olarak bir¢ok binada biz su anda en Ustteki
renk neyse, 0zgln renk.. yani 6zgln renk degil, en son renk, onun korunmasi seklinde.
Yani ¢linku zaten duvar resimlerinin, iste butln o yazilarin oldugu katman da genelde o.
Il bir de bizim igin dnemli olan zaten 2006°da terk edildigi durum, en 6nemli olan o

oldugu icin, onu korumak, dyle bir yaklagimimiz vardi, dyle bir kararimiz vardi yani.

T: Bir de zaten donem muzesi yapmadiginiz surece... onu geri kazimak lazim zaten

usttine geri ayni renge boyamak da ¢ok anlamli gelmedi

G: Evet, evet 0yle. Ama zaten burada geri kazidiginda da ¢ikarabilecegin ¢ok bir sey
yok. Ki zaten ¢ok katmanli olma durumu bizim ic¢in ¢ok dnemliydi, bu duvarlar, mesela
sey, 11, bir o koguslardaki hani o mekan hissiyatini fiziksel olarak veren en Gnemli
seylerden bir tanesi, Ust Uste ¢ tane kapi kasasi olmasi yani, Ust Uste U¢ tane pencere

dogramasi olmasiydi. Mesela sey c¢linki, bozulan seyi kaldirma gibi bir durum yok yani
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T: Ustlne

G: evet, onun 6nine bir sey koymak gibi yani, tigtincli koydugu kasa (..) zaten cam kirik
onun Ustlinde gazete kagidi duruyor, iste ne bileyim, baska bir kanadi almis oraya
koymus falan hani o derme catma durumu idi, bu da tabii ki mekan hissini veren en

onemli seylerden bir tanesiydi. Oyle.

T: aslinda sey de ¢ok guzel olabilirmis bu agma mi diyorsunuz, onun yapildigi bir kismin

birakilip mesela hangi tarihlerde sey oldugu

G: evet, yani Oyle seyler, bir restorasyonda zaten genel olarak dyle bir yaklasim var bir
de, onun fotografini bulsam iyiydi, 1, bu tam o dedigin son agmalarin yani, duvardaki
sivayl her actigin noktadan cikan iste o kagitlar oradaki o zulalar, kiglik zulalarin
sergilenmesi en bizim igin carpici olacak sergilemelerden biriydi....simdi bunlarda
seyler, mesela bu binalarin yani, sonucgta su anda bu bina buna mi ekleniyor, hani, nasil
bir baglari var hangisi sonra yapilmis once yapilmis falan anlasilamadigi icin —bu da
mesela o zulalardan bir tanesi- siva 6rnegi alip onlari analiz ettiriyorduk, hangisi ¢gimento
hangisi daha eski, yapi tarihlendirmesi icin ve bina birlesim noktalarindan hani
duvarlardan acip, mesela su seyi anlatiyor iste, surada bir sivali ylizey var bu bina gelmis
ona sonradan dayanmis, buy an bir fotograf, sdyle, mm, yani bunu yan disln, su ylzey
sivali bir yiizey bu da onun yanina gelmis anlamina geliyor, o zaman bu yandaki yapi,
bundan daha sonra yapilmis bir yapi gibi diistin, simdi bu tipteki seyleri anlamak igin hep
bina birlesimlerinden agmalar yaptik, siva ornekleri aldik ama her elimizi attigimiz

yerden cikan sey bu idi, bunlar sey, meydanci defteri, bunu agip, iginde seyleri, notlari
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gorebiliyorsun, meydanci defteri de sey her kogusta meydana cikabilen insan olarak
tanimlanabilir, bitiin o kogustaki insanlarin ihtiyaglarini not alip disardan getirtebiliyor,
evet. Bu, 11, disaridaki jandarma yapilari yikilirken, iste boyle bir bizim de kosesinden
yaptigimiz bir agma falan, burasi da mesela Ug, iki tugla oynak kaldirdigin zaman
altindan seyler cikiyor. Ve bu mesela, i¢ mekanda duvarda herhangi bir yere eline
attiginda karsilastigin sey bu. Bizim hani on yerden siva 6rnegi almaya kalktiysak
dokuzundan bu c¢iktigina gore, duslin bu siva kalktigi zaman bu duvardan nasil bir sey
cikabilmis. Su da mesela, yani, yapi strecinde ¢ok karsilastigin bir durum degildir, ya
temizlersin, uygulama diizgln degil hicbir zaman yani, orda bozuk bir sey varsa hemen

onun Ustuine yeni bir sey koymak gibi yani

T: orasi da katman katman kalmigs zaten

G: evet yani sey, o da ¢ok carpici bir hikaye bu tecrit koguslarinda, seyler, onun diizeni
sOyle bir sey o ince uzun binada, alt kata gormissundlr zaten girdiginde surada odalar
var, Ust kattaki odalar aslinda kullanilan odalar idi biz gittigimiz dénemde, alt kat

tamamen kapatiimis, uzun zamandir kullaniimiyordu

T: bir 6rnek var mi kafanizda, sunumda sanki bir hapishane miizesi vardi Amerika’da mi,

ondan bahsetmistiniz, yanlis mi hatirliyorum?

G: bu Philadelphia’ymis, easternstate.org’tan almisiz seyleri. Bu da evet, giizel bir 6rnek,

yani daha iyi. Bu prison-musuem.. bu da Auschwitz zaten biliyorsundur. Boyle

T: tamam buradan bakarim ben onlara
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ihsan

I: yani cezaevleriyle ilgili, onlar (araya konusmalar giriyor), yani ben Ulucanlar
cezaevinde 15 gin 16 gin kaldim kaldigim zaman Ulucanlar cezaevi aslinda

bosaltilmaya baslandigi bir donemdi o yani

T: yakin zamanda kaldiniz o zaman siz?

I: yakin zamanda degil, 111 herhalde bir 10 yil olmustur,
T: tabi, 2006 da bosaltildi diye biliyorum

I: yani bir 10 yil falan olmustur. Iste siyasilerin oradan bosaltiimaya baslandigi, f tipi
cezaevlerine sevklerinin yapilmaya baslandigl bir dénemde sadece adli kogustakiler ve
siyaseten, itiraf¢i denilen bir kiciik grubun sadece kaldigi ve adli suclularin kaldigi bir
donemde kesinlesmis bir cezamdan dolayi burada kaldim sonra baska bir cezaevine sevk
edildim, burasi tutuluyor sonra 15 gun sonra hiikim almissaniz hikmunizi yatacaginiz
cezaevine goturuliyorsunuz. O dénem adli mahkumlarin oldugu bir dénemdi. O ¢ok tabi
adli mahkumlarla siyasi mahkumlarin kaldigi sureglerdeki cezaevleri ¢ok farkli bir
portredir. Yani o, ama daha farkli cezaevlerinde de kalmishgim oldugu igin birkag farkl
cezaevinde de kalmighgim oldugu icin siyasi sebeple, Ulucanlar’daki mizenin her
mizenin, 11, tastyabilecegi bigimsellik, sembolik, sembolikligin getirdigi seyler disinda
aslinda basarili bir muze oldugunu distunuyorum. Yani orada yasanan, 11, dramlari ve
cezaevlerinin, 11, Turkiye’nin nasil siyaseti, siyasal hayatin bicimlenmesinde 6énemli bir
roli oldugunu o cezaevine girdiginizde goriyorsunuz. Devlete en yakin goziken
insanlardan, devletin en, 11, distaki muhalifine kadar Tirkiye’de siyasetle asagl yukari
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ilgilenmis her cepheden insanin o cezaevlerini bir kez tattigini, 11, gériiyorsunuz. Ve orda
devletin aslinda, 1, kendi merkezi dustincesi ya da ¢izdigi hareket alani digindaki en ufak
seye kars! bile bir tahammilsiiz yaklasim icerisinde oldugunu goésteriyor ve cezaevlerini
bir sindirme, 11, bir rotaya, kendi istedigi o dar sinirin icerisine boyun egme araci olarak
kullandigini goriyorsunuz. Bu basit bir cezaevinde yatmanin otesinde, cezaevi surecinde
uygulanan birtakim baskici, iskenceye varan politikalarla da yapilan bir sey, orada da
onu net olarak gortyorsun. Hiicre cezasindan.. aslinda tabii daha farkl canlandirmalar da
yapilabilirdi, yani siz oraya girdiginizde sizi bir gardiyanlarin bir karsilamasi vardir gok
genis bir giruh olarak gardiyanlar sizi bir karsilar, birka¢ kisi degil, cok kalabalik bir
sekilde karsilanirsiniz. iste aramaya, 111, tabi tutulursunuz, biitiin o sirecler ashinda bir
daha cok, bir usuliin yerine getirilmesi, bir giivenlik tedbiri alinmasinin ¢ok 6tesinde bir
boyun egdirme silirecinin baslangici ritellerle devam eder. Yani o kalabalik bir, 11 gic
gOsterisidir, oradaki, arama sirasinda, arama isleminin gerektirmeyecegi kadar, 1, farkl
muamelelerle karsi karsiya kalmak vesaire. Orada onlari goriyorsunuz yani ben o agidan
hem orada yatanlarin, 11, listesinin verilmesinin, hem de, 11, orada hucrelerin de dahil belli
Olciide sergilenmesinin sey oldugunu dlsunuyorum, yalniz, 11, tabii daha incesine
baktiginizda, biz olsak ¢ok daha iyisini yapardik. Onu yasayan insanlar olarak. O
hicredeki, o bagirma seslerindeki o efektlerdeki tercihlerde bile hala bir siyasal sey var,
yani orada bir yakaris gibi bir, 11, efekt var ama oraya giden hiicre cezasi alan insanlarin
cogu, direngen insanlardi, direngen insanlar olduklari i¢in hiicre cezasi alirlar ve orda
yakarisa yonelik bir bagiristan daha ¢cok o zulmil haykiran bir protestocu bir haykiris
bicimini duymak ve ona iliskin uygulanan siddetin sesini duymak ¢ok daha mumkuandir

ama orada mesela Oyle bir efekt koymuslar. ikincisi, orasi, asil olarak, devrimcilerin ¢ok
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yogun olarak kaldigi bir yer. Ona iliskin birtakim seyler de birtakim sembol isimler var
ama, 11, ve onlar esas orada cok bulyuk olglide sindirmeyle karsi karsiya kalmis
durumdalar. En son orada yapilan bir operasyonda, onlarca devrimci, 11, bir bigcimde, ¢cok
acik bir bigcimde katledildiler. Yani canli canli oranin hamamina goturup orda canli canli
olduraldiler, yakildilar, vesaire. Aslinda, 11, miizeye acilmayan bir kisim var, daha ¢ok da

o devrimcilerin kaldigi,

T: oyle mi?

I: yok 6yle degil, o besinci altinci kogus var, o tstii demirli olan yerler var. o tistii demirli
olan yerler siyasilerin kaldigi yerler, ve o diger taraf acilsa, gérulir oranin st agiktir
havalandirmanin, o siyasilerin kaldigl yerlerin (stu kapatilmis, demir 1zgaralarla
kapatiimistir. O da siyasi, ayrica bir cezalandirma, ¢tinki bir mahkumun 6zgurlik alani o
gokyuziyle sinirli, o gokyuzlyle arasina da birtakim engeller koydugunuz zaman, bu
ekstra ¢ok daha bulylk bir cezalandirma oluyor. O cezalandirmalar da yapilmis orada.
Ben o vahseti o solcu, devrimcilere yapilan vahseti tam yansittigini dasinmuyorum.
Biraz boyle daha hani, dincisinden, merkez sagindan, merkez solundan insanlarla
beraber, biraz onlarin da hani daha ¢ok 6ne ¢ikarak, hani onun da verdigi bir mesaj var,
bir anlaml mesaji var. Tirkiye’de sadece devrimci olmaniz sizin cezaevine girmeniz,
daha agir bedeller ddiyorsunuz ama, devrimci olmasaniz bile Turkiye’de, 11, siyasetin bir
tarafinda is yapiyorsaniz ve bir tarafin ayagina bir bigcimde basiyorsaniz, 1, o kadar
demokrasi alani, o kadar 6zgurluk alani dar ki onlar bile ciddi 6lglde, kendi agilarindan
ciddi sayilabilecek bir bicimde cezaevi seyiyle karsilasiyor. Bence o portreyi vermesi bir

donemin, ama bugun, sanki bu, mizeler tabi ge¢cmisi hatirlatmasi agisindan énemlidir,
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vay gecmiste bunlar mi yasandi vesaire diye, ama Turkiye’de bunlar bugin o mize
gecmisi anlatan bir sey degil, hala biyik 6lcide bugunu de anlatan bir sey, tabii bence
bir giin olur da f tipi cezaevlerini de bir muze haline getirirlerse, oradaki insanlarin, 11,
Ulucanlar cezaevinde cektik, cekilenden c¢ok daha iyi kosullarda olmadigi, bazi
bakimlardan hatta ¢ok daha zor kosullarda yasadiklari gorilir. Cinkl cezaevinde, 11,
insan sesinin, nefesin, ¢cok buyuk bir 6nemi var. Yani bir, 11, kogus sistemini kendisine
gore birtakim sorunlari olabilir, kalabalik, ama orada toplu halde bulunmak, toplu bir
yasam yasamak, yemegi toplu halde yiyebilmek, disarda toplu halde spor yapabilmek,
toplu birtakim etkinlikler dizenleyebilmek, 11, insanin kendini insan olarak varhigini
saglikli bir bigimde iletebilmesi (?) icin sinirli olanaklardan bir tanesi. Ama insanlari
ikiser teker, ikiser Gger Kisi hlcrelere koydugunuzda ve havalandirmayi da sadece ikiser
ucer birer kisi yaptiginizda bu insanlari fiziksel iskencenin yaninda ve belki ondan ¢ok
daha agir, insan olarak kendisini Uretmesine donuk, varligini yenilendirmesine donuk,
zihnini saglikh, ruhunu saglikh bicimde yeniden Uretmesine donik cok daha agir
iskencelerle karsi karstya kaliyorlar bugin f tipi cezaevlerinde, o agidan aslinda belki F-
tipi cezaevlerinin de bir giin muze olacagi bir donem gelirse o zaman Turkiye’de 0 zaman
gecmise donuk bir miize haline gelebilir. Ama su anda var olanin belki daha agir bicimde
yasanan bir surecin, bir kesitini aktarmasi bakimindan bence her seye ragmen 6nemli ve
yararli goriyorum. Onun disinda senin soracagin bir soru varsa, ben o 15 glnlik
mahkumlarla ilgili deneyim bir sey ifade ediyor mu bilmiyorum ama, siyasilerin oldugu
farkhdir cezaevinde, adlilerin oldugu yerler farklidir. Siyasilerin oldugu yerde bir kogus
agaligl sistemi yoktur. Cesitli gruplar kominler halinde yasarlar, ayni siyasi gorusten

insanlar, iste, ortak gelen malzemeyi tumuyle birine az ya da digerine ¢ok gelmesinden
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bagimsiz olarak, var olani ortak tuketirler, iste, ortak egitim yaparlar, ortak spor yaparlar,
bir ortak yasam icerisinde yasarlar, bir dayanisma seyi vardir ve disariya karsl da bir
dayanisma vardir, onun icin devlet agisindan o kogus sistemi ondan zordur. Cunkl bu
insanlar 60 Kisi olarak, bir de ayni zamanda dayanisma kabiliyetleri olan bir 60 Kisiyi
kontrol edebilmek icerde zorlastig! icin devlet... ama adli mahkumlarda oyle degil, adli
mahkumlarda Ulucanlarin o tarafinin da gosterilmesi lazim aslinda o adli mahkumlar
tarafi gosterilmiyor, o da bu Ulkenin bir gercekligi bu Ulkede hirsizliktan cezaevine
girmis, namus cinayetlerinden cezaevine girmis, yani, terminolojiyle kader mahkumu
diye anilan insanlarin yasadigl cezaevi dramlari da bir baska agidan ikiye katlanmis, uce
katlanmis bicimde bir baski uygulamasidir. Orada siddet vardir ama, siddet ayni
zamanda, 11, cezaevi idaresinin, devletin temsilcilerinin cezaevi igerisindeki kogus
agalariyla ittifaki halinde birka¢ kata katlanan bir siddet olarak uygulanir. O cezaevi
agalari, cezaevi idaresiyle isbirligi icerisindedir, gelen en yoksul, en gariban insanlar orda
kole gibi cahistirthir, biraz para verebilenler biraz daha rahat eder, cok para verebilenler
cok rahat eder, dyle bir, hiyerarsik, kati hiyerarsik bir somarlye dayali bir sistem vardir.
Ve, sadece orada cezaevinin, devletten gelen bir siddetin yani sira icerde organize olmus,
mafyalasmis, agalik sisteminin de tek tek mahkumlara uyguladigi ayri gtindelik bir siddet
vardir. onlar orda dayak yerler kogus agalarindan, da (?) orda bir orgutlenmis, ¢ifte, o
tarafin da iyice gosterilmesinin, o acilmayan kisimlarin da en azindan adli mahkumlarla
ilgili bélimlerde yasanan dramlari gostermesi, onlarin da kendilerine gore hikayeleri var,
gercekten Turkiye’de adli suclu olmak da ¢ok kolay, siyasi su¢lu olmak kadar, 11, cok
kolay insanlar suclu oluyor, iste adliyedeki dava sayilarina bakildiginda, 11, nifusun kagta

kacinin mahkemelik oldugu bellidir, cok buylk Ol¢tide mahkemeliktir. Seyi, toplumuz
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birbiriyle, bunlarin 6nemli bir bolumi cezaevi de gorebiliyorlar, yani torelerle ilgili kismi
olabilir, yoksullukla ilgili kismi olabilir, kiglik yasta evlendirmeyle ilgili kismi olabilir,
iste namus cinayeti diye oldurulen kadinlarla, erkeklerle ilgili olabilir. Orada da
gercekten toplumun bir baska, o perdesi de konmadan bence diger perdesi de tam olarak
anlasiimaz. Yani toplum bir blttin olarak o toplumsal baskilar, o siyasal baskilarin bir
bitun icinde anlagilabilir, birbirini besleyen bir faktordir, bence Ulucanlarin diger
kisminin da agilmasi gerekiyor seye, 11, ve oradaki yasamin da bir bigcimde gosterilmesi
gerekiyor. orada, bence devletin bir baska seyi, cifte standardi, iki yuzlt politikasinin ¢ok
daha net gorilebilecegi bir sey vardir. O orda, (?) bir cezalandirma ve ona karsi direnen
insanlar var, orda ise gercekten devletin nasil kendisinin bir sug 6rgiitu halinde oraya adli
mahkum diye yerlestirdikleri insanlarda ¢ok daha ciddi bir sugu organize bir sucu bizzat
0 cezaevinde Orgutleyen bir devlet gergcegi ve devlet gorevlileri gergegiyle
karsilastyorsunuz, paradoks var yani. Adami 5 simit calmis diye oraya atiyorsunuz, ama
orada organize olarak onu eziyorsunuz, somuruyorsunuz, 11, angarya bigiminde
calistinnyorsunuz, 1, ve bundan bir rant elde ediyor ve bu ranti da devlet
organizasyonunda ve oradaki devlet gorevlilerine paylasacak bir bicimde daha organize,
daha biyuk bir su¢ mekanidir cezaevleri, o da, iste bu sistemin adalet anlayisinin nasil bir
adalet anlayisi oldugunu ortaya koyuyorsun, yani orda bir suclulari cezalandirmaktan
¢ok, organize olamayan suglularin cezalandirldigl, ya da devlete yakin olamayan
suclularin cezalandirildigl bir yargi sistemi ve adalet sistemi oldugunu gdstermesi
acisindan bence o adli mahkumlarin yattigi koguslarin da oradaki, 111, yasami iyi
sembolize edecek seylerle beraber bir muze haline getirilip 0 muzenin diger kisminin da

acilmasinda fayda oldugunu distinidyorum.
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Halil

T: mizeye gitmedim diyorsunuz, o zaman orada yasadiklarinizi, en azindan, nasildi

Ulucanlar cezaevi sizin igin, neyle hatirhyorsunuz?

H: Ulucanlar cezaevinin bende temel olarak biraktigi ani sey, iki hafta gegmeden, Ug
hafta gecmeden baslattigimiz aclik grevleriydi. Ben emniyetten goturaldigumde,
tutuklandigimiza bir yandan da seviniyoruz, ¢linkii emniyette yemek yememistik, iyice
actik zayiftik, bilmem ne sorgudan vesaire ¢ikmistik. Simdi, Merkez Kapali’ya gidince,
sicak bir yemek yeriz, rahat ederiz vesaire diye disuniyorduk, merkez kapaliya bir gittik,
herkes aclik grevi hazirlhiginda. Ve arkadaslar sabaha aclik grevine basliyoruz, ama siz
emniyetten geldiniz, sorgudan geldiniz, isterseniz, 11, siz girmeyin vesaire dediler, yani
onlar yemek yemezken bizim yemek yememiz, ayip olur vesaire diye, ister istemez aglik
grevlerine basladik. Bir yesil fasulye yapmislardi o giin son yemegimizdi (guluyor) yesil
fasulyeyi boyle giizelcene bir tika basa yedik, ertesi sabah aclik grevine basladik. Ben, o
sure zarfinda, n, belki okuldan atilirm vesaire diye, o stirede, baya bir sure gegti,
donistmli olarak, bir hafta aclik grevi biz yapiyoruz bir hafta baska seyde yapiyor, sonra
tekrar bize geliyor, 21 gln aclik grevi yaptim ben orada, 21 giin sonucunda, 11, Universite
sinavina katilmak icin bir fotograf cektirmistim, cezaevindeyken basvuru formunu falan
doldurdum gonderdim, daha sonra o fotografla sinava girmek istedigimde gorevli beni
taniyamadi bu sen misin diye, ¢tnki yizim boyle sonmis, zaten sonlk suratim, her deri

kemige yapismis gibiydi. Emniyetten ¢iktiktan sonra da Oyle oldugu icin belki. Yani en
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temel olarak biraktigi ani bu. ikincisi bol bol egitim calismalari vesaire yapiyorduk biz.
Bizim egitim- calismalarda biraz seyli gecerdi, bir de solcularinki askeri disiplin
icerisinde gegiyordu, birisi anlatir, 6burt dinler, ondan sonra, ne bir itiraz, ne bir karsi
koyus vesaire yok, ...iste bir arkadas bir tez ileri strlyor, 11, 0 tezine karsi ¢ikan bir baska
arkadas var bu dogru degil diyor, bunu mahsus soéyluyorsun diyor, o da diyor ki bu
mahsus soyluyor, mahsus yalan soyliuyorsun diyor, diye bdyle bir, 11, sey curcunal bir
tartisma ortami falan vardi, onlari hatirliyorum. Sonra (bogazini temizliyor) her aglik
grevinden sonra, aksamlari yaptigimiz, boyle soba basinda, ben girdigimde kis aylariydi,

ekimde girdim, 11, seyde ¢ikmistim, mayis miydi, nisan miydi?

T: hangi yilda girdiniz siz?

H: 90-91 benim, tam korfez savasinin oldugu donemdi. Bizim biz kelek Osman derdik,
Mehmet ali diye bir arkadasimiz vardi, sabaha kadar Saddam ka¢ flize atti, bunun kagi
isabet etti, merakla onu beklerdi (guliiyor), Amerikalilara diisti mu dismedi mi diye, biz
de yilbasi eglenceleri icin falan, ha bire seyler hazirlardik, sirtina ilanlar hazirlardik, iste
buraya ilan asmak yasaktir falan diye en son baska bir ilan hazirladik, neseli olsun, keyifli
olsun diye kogus yasami. Onlari hatirlarim. Bir de bizim sekter bir arkadasimiz vardi,
onunla yogun tartismalarimiz olurdu, onu ikna etmek igin alnimizin derisi ¢atlardi, bir
tarlt ikna edemezdik arkadasimizi. Neydi, seyden gelmisti, Konya’nin Cihanbeyli’den
gelmis bir arkadas onlari hatirliyorum. Sonra futbol magi yapardik o havalandirmada, 11,
onlar hatirimda, yani tek tek parca parca simdi hatirlamaya calisiyorum. Sonra operasyon
yapilacak diye bu acglik grevleri sirasinda, Ust Uste artik elbiseleri giyip, Ust Uste

pantolonlari, kazaklari vesaire giyip, kalaslarla girdikleri igin cezaevine, viicudumuza
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vurduklari zaman hi¢ olmazsa o kalaslari esnetsin, biraz yumusatsin diye (gullyor) zaten

4-5 kazak birden, altina bir suru fanilalar bilmem neleri giydigimizi hatirliyorum.

T: yapmiglar miydi operasyon o zaman?

H: yani, operasyon yapmadilar, operasyon yapmadilar ama, ondan birkag¢ yil sonra 95 mi
neydi, bizim cocuklara yapmislardi operasyon, orda 10 tane benim mahalleden de
tanidigim, evime gelip giden insani vahsice Oldurdiler boyle.... yani bunlari daha
oncesinden bildigimiz igin yapmayacaklari bir sey degildi biz de hazirlik babinda kat kat
elbiseler giyip hazirlandigimizi ve kogus isiklarini sondirdugumizi, kogus isiklarini
sondirmenin de cezaevi literaturinde isyan Kkategorisinde degerlendirildigini
hatirliyorum. Yani biz catismaya hazirdik, daha dogrusu catismaya dedigim sopa yemeye
hazirdik daha dogrusu (glluyor) yapacaklari sirada, boyle bir hazirligimiz oldugunu
hatirliyorum. Sonra, adli koguslar nezdinde, muthis bir prestiji vardi siyasi koguslarin,
yani oraya gittigimizde cok, saygi gosterdilerdi, tanidiklarimiz vesaire de vardi zaten
aralarinda. (susuyor) orda bir tane calisan, mahalleden, adli tutukluyu da

hatirliyorum(...)

T: Biraz muze fotograflarini gostersem size, sizin igin bir sey ifade ediyor mu bu hali?

H: ya degismis

T: Evet

H: yani bir kismini gérdiim bayagi bir boyamislar, yani simdi ben bir kisim fotograflarini

gordum, gercegini oldugu gibi birakmamislar restore etmisler bilmem ne yapmislar falan,
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bizim yasadigimiz dénemdeki gibi degildi o seyler. Orasi o0 agidan, ne seklindeyse dylece
birakilmaliydi, posterleriyle, ondan sonra, yazilariyla, cizileriyle, ¢lnki yasanmishgi
ancak Oyle anlayabilirsiniz, bunu restore adi altinda sey yapmislar, bayagi bir diizeltme
calismalari yapmislar. O seyin, hala o izmir caddesi ayni sekilde duruyor mu, ..., bir
komdr aldigimiz kapi alti vesaire, oralara giderdik, sey bolimleri vardi, memur koguslari
polis koguslari vesaire, yakindan alirdik seyi, onlar duruyor mu durmuyor mu, kadinlar
kogusunun seyi, bizim o koridora acilirdi kapisi....mesela, onlari hatirliyorum, bir de bizi
5. Kogusa aldilar, yer kalabalik oldugu icin artik ikiser ikiser yataklarda yatmaya
baslamistik 90°da cezaevinde, baya bir doluydu, sonra 5. Kogusu agtilar, dediler bir kismi
5. Kogusa gececek siz karar verin, biz de toplandik, kimler gecsin, iste su su gruplar,
gecsin diye karar aldik hep beraber, biz 5. Kogusa gegctik. 5. Kogusun hatirladigim en
glizel tarafi, bahcesinde bir havuzu vardi ve betonlar hari¢ topragi da vardi. Yani, o
guzeldi bizim camurlanmamiz, toprakla oynamamiz vesaire icin, hos bir seydi, bu beton
yapinin igerisinde. Sonradan o havuzun da kaldirildigini, betonla o zeminin kaplandigini
vesaire 6grendik. Bizim o donemde, 11, Ustl 1zgara degildi seyin, havalandirmanin, sonra,
oralarin hep 1zgara demirle kapatildigini, gokytzinin de havalandirmada kapatildigini

vesaire 6grendik, ama bizden sonra olmustu onlar

T: onlari da hep kaldirmiglar

H: yani niye kaldirmiglar? Cezaevini, aci gekme yeri olarak dustundukleri igin sanirm
oyle tasarliyorlardi (guluyor), ciddi séyltyorum, yani insanlar aci ¢eksin, sikinti ¢eksin
vesaire diye, yani toplumdan tecrit edilmek amag bu, eger idam cezaniz yoksa, idamlik

bir su¢lama yoksa, bir insani cezalandirmanin temel hedefi onu toplumdan tecrit etmek,
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zarar veremeyecegi bir konumda enterne etmek mi ne diyorlardi. Ama ekstradan bir de
cezaevinde ceza uygulamasi vesaire yapiyorlardi buna karsi da biz, bizim
arkadaslarimizin sik sik basvurdugu silahlardan biri de achk grevleriydi, zaten 6 ay
kaldim 6 ayin bayuk bir bolimi, iste Zonguldak maden iscileri yuriyuse gegcti arkadaslar,
destek grevine basliyoruz, onla tamam, destek grevine basladik, destek grevine
basladigimiz, bazi cezaevlerinde cezaevleri idaresi aclik grevi yapanlara saldirida
bulunmus onu protesto etmek igin bir hafta donisumli aglik grevi yapiyoruz, tamam onu
yapalim arkadaslar, bunu yaparken falanca cezaevinde bilmem ne oldu, ona kars! direnis
olsun hikimete gozdag! olsun diye bilmem ¢ gunluk direnis daha yapiyoruz, tamam
onu da yapalim diye diye var ya, 6 aylik cezaevinin buyuk bolimi a¢ gecirmisiz
(gultiyor) bazi arkadaslar sey diyorlardi, 11, gaza gelmisler, 1, gencler oluyordu
universitede falan cezaevine gelen, iste tartistyorduk, aglik grevi yapalim mi yapmayahm
mi, oradan gengler tabi bazilari, ‘biz sizden direnmeyi, biz sizden 6grendik bilmem ne
yapmayl, sizin iste yol gostericiliginizde mucadeleyi yukseklere cektik micadele
bayragini” falan diye boyle laflar ederek aclik grevi kararini ¢ikarttiriyorlar, o yaslilardan
bazilari iste 10-15 yildir cezaevinde yatanlardan bazilari da ‘yine geldik gaza a¢ a¢
yatacagiz bu gece’ diye (guluyor), oyle gaza gelmisler, gaza gelince onlar da hadi
baslayalim diye, yani boyle trajikomik hikayelerin de oldugu bir siiregti ayni zamanda
cezaevi surecimiz, neyse, yani bu aghk grevi benim 6 aylik sure hig, yani bir hafta gecti,
diyelim ki 15 guin geciyordu sOyle karnimiz tok gegen, ondan sonra bir baslhyorduk, sey
de bildigi icin herhalde bu adalet bakanligl falan, adalet bakanhgi, bu durumu, sik sik
mesela, tlpu aliyordu elinden, tup hakkini aliyor, haydi aglik grevi, tip hakkimizi elde

edelim, elde ediyorsun, 15 gun gidiyor, bilmem ne hakkini 2 saate indiriyoruz diyor haydi
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onun igin de aghk grevi yapalim, yani bdyle resmen mevzi micadelesi (guliyor), diizgin

karnimiz doymadi vesselam, gercekten de

T: tabi aslinda cezaevindeki direnis, ¢ok secenekli degil, baska ne olacak mi acaba,

dustnunce?

H: ama vyani bu seylere Kkarsi, bu tir seylere karsi farkli direnis tarzlari,
cezaevindekilerden ¢ok disardaki kamuoyu olusturmaya yoOnelik bir organizasyon
ayaginin eksikliginden kaynakli olarak insanlar sik sik acghk grevine basvurmak

durumunda kaliyorlar

Salih

T: ben aslinda, utan¢ mduzeleri Turkiye’de var mi diye bir baslamistim, Ulucanlar,
Diyarbakir’in mizelestirilme tartismalari, hem bu 78’ler derneginin actig1 sergiler var,
onlarin hepsine bir bakayim istedim ama sonra sadece Ulucanlarla sinirladim, ¢unki orasi
hem tek mizelestirilen eski hapishane, hem de belediye muzelestirdi sonucta oray! ve,
hatirlanmasi istenen bir seyler tekrar olusturuldu orda. Ve orda kalmis, Ulucanlarda, yani

kalmig insanlar icin aslinda o miize su anda ne ifade ediyor, onu gérmek istiyorum.

S: Aslinda Ulucanlar, sOyle sdyleyeyim cok farkli bir cezaevi yani, birgok cezaevi yatmis
ve Ulucanlara gelmis gordugiimiz insanlar hep bunu sdyler, yani klasik cezaevi algisinin

disinda hem iliski, paylasim agisindan hem disariyla iliskiler agisindan séyliyorum, yani
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kogus sistemi donemi icin soyliyorum, bu yapisindan kaynakl ¢ok farkli bir seyi vardi,
havasi vardi yani, orda kalan insanlar hepsi ayni seyi soylerdi yani, hem micadele

gelenegi agisindan,

T: Daha olumlu bir seyde mi?

S: Tabii daha olumlu, yani iliskilerin ¢ok canli olmasi agisindan gok 6nemli, biz her ne
kadar elestiriyorsak da son oradaki seyi ama Ulucanlar belki de orda kalan tutuklular
acisindan en iyi cezaevi denebilecek bir yerde duruyordu. Bunun nedeni ¢ok iyi iligkiler
kuruluyordu orda, bir de yapisindan kaynakli biraz basik degildi yani eski bir cezaevi ve,
seye donusturulmus, daha dogrusu, at ahiri diye biliyorum tarihine bakarsaniz daha sonra
cezaevine donustaraldigl icin duvarlart ¢ok yiksekti hatta bizim havuzumuz vardi
agaclar vardi yani tabi zamanla bunlar hep degistirilmis. Aslinda iste yani hapiste mesela
benim agimdan ben hep 6zledigim yerlerden biri ilging bir sekilde insanlar geriye donuk
0 suregleri hatirlar mi1 6zler mi diye disundlur ben mesela 6zliyordum gergekten yani
donup oradaki iliskileri yani hem zaten yasamin bir parcasi onu istemek anlamina gelen
bir sey degil, ayni strecleri istemek anlamina gelmiyor ama, 111, distindiginiz zaman
0zllyorsunuz bir de disarda ¢ok baska bir hayat var yani disari ¢iktiginiz zaman aslinda
sizin dykindzan, ben film yapmis olmama ragmen, boyle bir kendi 6ykimu anlatan bir
film yapmis olmama ragmen soyliyorum, genelde senin ¢ykunin aslinda ¢ok da blyuk
bir degeri yok, bireysel olarak distundigin zaman diistindiigiin zaman toplum icinde hatta
en yakinindaki cevre agisindan bile boyle, ¢ok az insan belki seni fark ediyor, yani sen
bireysel olarak orda neler yasadin ne acilar yasadin ne mutluluklar ne paylasimlar

yasadin, disari ¢iktiktan sonra bambaska bir hayatin temposuyla yasiyorsun ve geriye
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donip baktiginda aslinda senin igin bile seye donlismeye basliyor, cok degerli anilar gibi,
11, silinmeye basliyor yani mesela ben, Ulucanlari kendi adima sdyleyeyim ¢ok unutmayi
tercih edebilecegim bir siire¢ degil, hep hatirlamak ve onla beraber yasamak istedigim bir
surecti agir olmasina ragmen, filmi de belki bu ylzden yapmis oldu ama zamanla
baktigim zaman siliniyor. Buradan, Ulucanlar muzelesti, bunun anlami ne buraya aslinda
gelmek istiyorum. Tum bunlar aslinda beni mesela Ulucanlari fiziki olarak mekan olarak
¢ok, heyecanlandiran bir yere aslinda benim agimdan boyle oldu ben oraya girdigimde ilk
cok heyecanlandim da ama ben girdigimde mesela eski yapidaydi yani, tadilat falan
yapilmamisti. Yani, ¢cok baska tabi anlatilamaz, anlatilamayan bir duygu yani gercekten
boyle cunkl yani orda, bir giin, orda o kadar ¢ok sey hayal ediyorsunuz ki yani, bu
duvarlarin disinda olabilecek miyim, buradan disari ¢ikabilecek miyim, sonra bir giin
oradan geliyorsunuz, ve gecmisi hatirliyorsunuz orda yasadiginiz seyler, duvarlarindan
tut her sey bir sekilde seni sey yapiyor, etkilemis oluyor. Yani isin mizelestirme kismi
¢ok aci aslinda yani benim agimdan 6yle sdyleyeyim yani, film ¢ekimi yaptigim dénemde
hep eski sureci yani degistirilmemis halde gidip gezdim, tamam- film tamamlanmadan bir

daha tekrar gorme ihtiyaci hissettim, tekrar gittigimde de degistirilmisti,

T: bu yeni halini de o zaman gérdiinlz siz

S: yani ¢ekim yapmak icin gittim ben, 11, tabi bitmisti yani mizelestirilme adina yani ¢ok
ufak tefek calismalar kalmisti hala calisma yurdatiliyordu orda ama agirlikh olarak
bitmisti. Cok aci bir seye donistlrilmuls yani bambaska bir mekana donisttrilmas,
koguslarin i¢ kismi duruyor, bi¢cim olarak soyliyorum, ama esasta cezaevi tamamen

degistirilmis yani girdigin kapilar, havalandirmaya giris kapilarindan tutun yani bildigin
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dizilerdeki seye donmis aslinda cezaevi formatina donmdus, o bdyle girdiginde ¢ok,
cunki ben ilk gezdirdigimde filmde de var, filmde olmayan cok fazla kare var, insanlar,
ilk gelen gezen insanlar inanilmaz derecede Urkerek geziyorlardi cezaevini, yani ben
bizim icin en iyi cezaevi dememe ragmen disardaki insanlarin algisi bu yani gercekten
cok asiri derecede Urkuyorlardi. Arka tarafta mesela belgeselde de var hiicreler var, o
hicrelerin alti su ve camur gibi yani g6z g6zu gérmiyordu, yani duvar, yani ¢ok sey,
mm, filmde de yine olan sey simdi onlar bile belki gérmussintzdir ¢ok dizgun, duvarlar
sivanmig altlari beton yapilmis. Cok baska bir seye yani su anda gidip gezdigin zaman
zaten dersin ki yani ne guzel bir seymis cezaeviymis yani duvarlar sey, kogus
havalandirmalari ne kadar genis falan, disunulebilecek bir sey. Biz tabii siyasi tutuklular
acisindan isin olumlu yani kendimiz agisindan boyle olumlayabildigimiz bir yerdi
Ulucanlar, yoksa fiziki olarak cezaevi sartlarinda gok agir seyler. Biz bir sekilde oranin
icinde bir paylasimdan bir dayanismadan ve daha da kotu drnekleri yasiyor olmamizdan
kaynakli kendi iginde onu, Ulucanlari olumluyorsun biraz yani, fiziki yapisini. Yani
dedigim gibi o isin kismi ¢ok sey, aci, yani bir tadilat yapma ihtiyaci duyduran zihniyetin
kendisi zaten ayrica tartismak gerekir ¢linku, tadilat niye yaparsin, yikilma ihtimali olur,
yani, ve benzeri seylerden yaparsin ama Ulucanlarin duvarlarini gdrmussiintizdiir zaten
bir metre vardir bir duvarin genisligi sadece ve ¢ok sey tastan da yapilmis ¢ok saglam
taslarla yapilmis yani bin yil gecse kesinlikle higbir sekilde zarar gérmeyecek yani
yikilma adina ve baska sey adina bir mekan. Burayi ne adina tadilatini yapiyorsun? Yani
yapilan sey fiziki degistirme aslinda yani tadilat degil. Yani kendi, eger utan¢g muzesi
deniyorsa eger gercekten bu utanilacak bir gegmisse aslinda biz o olayi yasadiktan sonra

her tarafta duvarlarda, hadi bir kismini tadilat yapin ama her tarafta kursun izlerinden tut
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bir sirti sey aslinda duruyordu duvar yazilarindan tutun, yani... oradaki yasami ifade
eden her seyi sonradan mesela ben ilk girdigimde buldum orda. Birgok degisiklige
ragmen orda gardiyanlar boyamis ve benzeri seyler yapilmis siva yapmis ¢ok sey yapmis
ama ona ragmen oranin fiziki yapisinda ben kendi gecmisimi tekrar gorebildim,
yasayabildim ama son gidisimde gercekten sey yapamadim yani, ve ¢ok da kotii oldum
acikcasi yani ilk gittigimde bu kadar etkilenmedim yani ¢ok ilging bir sekilde, dlsun
icerilere giriyorsun bu kadar etkilenmedim ama son yani bir daha girdigimde ve o
degismis yapisini gordugumde ¢ok koti etkilendim yani hatta ¢cekim yapmadim zaten
tartistik da oradaki gardiyanlarla o zaman, ¢iktim. Yani, ama bu strecin i¢indeki, yani biz
tabi isin hep sistem tarafini elestiriyoruz ama, bence asil daha blyuk seyi sivil toplum
kurumlarinin kendisine demokrat diyen kesimlerin bu sureclerde aslinda ¢ok da dogru
tutum almamaktan kaynakli bu seyler bu noktaya gelmis. Yani her sey sadece birilerinin
degismesiyle alakali degil, birileri, yani agik soyleyeyim bunlari cogunu belki
kullanmazsiniz ben genel konusuyorum, kendisine demokrat, 6zglrlikcu diyen birgok
kesim aslinda bu Ulucanlarin bu sekilde donustirilmesinde basrol oynamiglardir yani
belediye kadar etkili olmuslardir. Yani bu cok rahathikla mudahale edilip de
degistirilebilir sireclerin igine girmis kurumlar agisindan sdyliyorum hatta bu kurumlarin
biri mimarlar odasidir, mimarlar odasi beni nerdeyse déverek Ulucanlardan da ¢ikarmistir
film gekimi sirasinda. Tabi yani, bazi ¢ok agir suregler yasadim ben o film ¢ekimi
sirasinda ve bunu yapan tamamen kendi kaprislerine yenik disen insanlar. Yani benimle
kisisel bir meseleyi ki hakli oldugum kisisel bir meseleyi getirip koca bir filmin 6niine
dikecek kadar kurumsal bir kimlikten yoksun ama kendilerine demokrat deniyor....Yani

demek istiyorum ki hepsi ben o streci biliyorum, 11, birilerini suglayarak isin iginden
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cikacagimiz seyler degil bu donistim agisindan séyluyorum bu Ulucanlarin tadilat
acisindan. Eger sen buna bir taraf olmussan, orayi agtirip insanlari gezdirebiliyorsan
demokratik bir kurum agisindan iste, bircok seyin cok icinde aktif olarak ve bunun
propagandasini yapiyorsan biz Ulucanlari agtik insanlari gezdirdik ve benzeri, 0 zaman
burada ciddi anlamda gercekten bir tarihi yok etme silreci var, aslinda bir toplumu
ilgilendirebilecek kadar biyuk bir sey bu kadar kolay bir sey degil ¢inki yilmaz
glneyden tut bir¢ok insan burada yatmis ve onlarin da hepsini geg, bir ulkenin, bir
sirecin ceza infaz mantigini gok net gosteren duvarlar bunlar yani. Yani dyle ¢cok kolay
hadi bu kadarinin tadilatini yaptiniz surayi yapmayin, bu tartismalari yapilabilecek seyler
degil yani yapiimamasi lazim o zaman bunu ¢ok ciddi bir samimi muhalefet olarak ama
herkes buradan rant elde etmeye calisti isin gercegi bu, bu baska bir boyutu. Bizim
acimizdan tabii ki, ikili bir agirhgr var yani hem oralarin degismis olmasi hem aslinda
buna sahip ¢ikacak bir toplumsal bilincin de olmamasi yani kendisine demokratim diyen
insanlar da dahil olmak tzere soyliyorum, yani sonucta kisisel olarak bunu yasiyorsunuz,
yine kisisel olarak acisini yine Oyle yasiyorsunuz. Birileri buna sahip ¢ikmis da orasi
yikilmis olsa 0 zaman ¢ok énemli olmayabilirdi yani 6yle disunebilirsin ama boyle de
degil aslinda yani benim hikayemin ve o duvarlarin hikayesinin aslinda gercekten kimse
icin bir 6nemi yok. Yani ben bunlari ¢ok derin olarak yasadigim igin séyliyorum. Sonug
olarak cok sey ifade etmiyor yani disardan birileri icin bir sey ifade ediyor olabilir, yani
gercekten de bir sey ifade edebilir cunkt giriyor hi¢ bilmeden Oncesini de bilmeden
duvarlar goruyor insanlar burada yasamis nasil yasamis 100 kisi bu koguslarda nasil bu
kiglk mutfagl nasil paylasmis bunlarin hepsini dustnup sey yapabilir ama bizim

acimizdan yani eski haliyle kiyasladigin zaman ¢ok baska bir mekan, yani oraya girdigin
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zaman ben burada yasadim duygusunu tamamen yasamiyorsun, silinmis bir sey o, iste
ikinci girdigimde cok etkilendim dedigim nokta o ben oraya girdigimde gergekten ben bu
cezaevinde mi kaldim duygusunu neredeyse hi¢ yasamadi yani o derece degistirilmis. Ve
bu bilingli bir sey yani sey bir sey degil yani Oylesine bir durum degil, o kadar ince
distnulmas yani hi¢ gereksiz yani, dusindum, burayr niye sokip suraya yeniden bir
duvar orersin, var olan duvarin tizerine niye sekilli duvar drersin, yani bunun higbir seyi
yok, hicbir mantigi yok yani. Cok net bir sey yani bu gergekten tarihi yok etmek iste
insan yani bir taraftan da biz bunu koruduk bak bunu tarihe kazandirdik, boyle de bir
mekan, (...) glzel bir cezaevimiz var gidin gezin, insanlara degisik bir hafta sonu ya da
bilmem ne. Yani seyi bu oldu gercekten geldigi nokta bu devlet agisindan sdyliyorum.

Oyle, yani

T: siz ne kadar kaldiniz orada

S: ben toplamda 8 yil kaldim da 4 yil orda kaldim

(...)

S: demek istedigim insanlarda sOyle bir algi var yani insanlar buraya girmisse cezasini
ceksin yani boyle bir algidaki toplumun, insanlar agisindan soyliyorum, yani sug
islemeyin ki buraya girmeyesiniz, genelde boyle bir alginin soylettirdigi, yani bu cimleyi
onlar soyluyor, yani....insanlar soylemiyor yani gercekten hapishanelerin mesru
oldugunu, sug isleyenlerin cezalarini bu sekilde c¢ekmeleri gerektigini, ben orda
gezdirdim, rehberlik yaptim orda, onlarin soyledigi bir sey bu yani dismanini bile

distrmesin yani cimlesi, ¢cok seydi ¢linki yani gercekten onlarin gezdigi donemde, simdi
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bambaska bir sey olmus yani mekan, sempatik gercekten cok sempatik bir mekana
doniismis yani. Hi¢ bilmesen yani orda hi¢ yasamasan disardan gelsen baksan yani film
cekmek istersin cezaevi diye, ¢cok sempatik bir mekan olmus. Yani sadece tabi isin fiziki
boyutu lzerinde de tartismamak gerekiyor yani ¢cok da sempatik bir mekan olmus olabilir
ama sonucta orda ¢ok agir seyler yasandi ¢ok aci seyler yasandi. Ki duvar kelimesi zaten
birebir cezaevini simgeleyen bir sey ¢cok énemli bir sey, yani orayi degistiriyorsan zaten
ilk bagladigin yerler duvarlar oluyor yani betonunu altini falan baska bir yerini,
mutfaginda bir yeri kirllmis degistirmiyorsun yani duvarlari degistiriyorsun yani tim ceza
mantiginin kendisi o duvarlar zaten yani. Bizim de beynimizi sekillendiren sey o
duvarlar, yani yasanan seyler tabii ki sey ama o duvarlari degistiriyorsan zaten birgok
seyi silmek istiyorsundur yani. Hangi tarih diye ..bakacaksin yani simdi gidip baktigin
zaman hangi tarih, yani 5. Kogusta olaylar oldu insanlar 6ldtraldu, her biri igin, cogu igin
oldaraldigt mekan bile degismis, yilmaz glney icin yattigi mekan degismis, yok ki dyle
bir yer, biz girdigimizde vardi, 8. Kogus denen ve hicre sistemi denen o zaman
koguslarin diginda koridor boyunca uzanan bir yerdi, ama simdi orda Oyle bir yer yok

yani yilmaz guneyin yattig yer yok yani

T: bu ilk kuruldugu zamandaki binalari tutmuslar bir tek sanirim sonradan yapilan ek

binalari sey yapmislar

S: yani onlari bir de ¢ok sey yapmislar, degistirmisler, simdi tam hatirlamiyorum ama
ben bulamadim hatta yani, kogusa girecek seyi bulamadim mesela, bizim yanimizda 6.

Kogus vardi kapisi degismis, ara bir yer vardi yikilmis baska bir yere donistirilmus tam
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simdi hatirlamiyorum gérmem lazim tekrar, baska bir sey olmus yani baska bir mekan

olmus.

(...)

S: sanatsal bir sey yaptiginiz zaman isin baska boyutlari devreye giriyor, ¢ok didaktik cok
bilgiye dayali bir sureg, insanlara gercegi kavratmaya dayali bir silirecten
vazgeciyorsunuz ve ben bundan vazgectim. Ve insanlarda bdyle bir algi olustu izleyen
insanlarda, ‘gercege ne kadar yakin, her iki tarafi da konusturdun mu?’ halbuki ben bir
film yapiyorum ve bir 6yki yapiyorum ben o olayi aydinlatabilecek —mahkeme degilim-
0 olay! aydinlatabilecek seyleri konusmak ya da soylemek o filmin seyi degildi. Orada
distugumiiz nokta zaten sinemada geriledigimiz nokta da oluyor, toplumsal algimizda da
zaten bunu tetikleyen bir sey var yani belgesel algisi agisindan sdyliyorum. Matematiksel
sonuglarla hareket etmek istiyor, kesinliklerle hareket etmek istiyor, ama ben sonugcta,
temel bir mantik olarak orda, bir hata, kim ne kadar hatali, tutuklular ne kadar hatali
tartismasini, yersiz, bu toplum icinde bir tartisma, ama bunu baska bir toplum tartismaz
yani mesela bunu gotiiriip Finlandiya’da Isveg’te birine izlettigin zaman kesinlikle acaba
burada tutuklularin sucu nedir diye akillarina bir cimle gelmez iste az 6nce 6zgurlik
algisi ve birey haklari algisinin oturmus olmasindan kaynakl dolayisiyla benim bunlari
tartismam ve kimin hakh kimin haksiz oldugunu anlatmam ¢ok sagma bir sey yani. Yani
bunu ¢ok iyi, yeri bir, yani iste o 6zgurlik algisini ¢ok sekillendirememis insanlarla bunu
tartistyor, orda bir hakli ve haksiza ihtiyag yok zaten. Biri sistematik gticu elinde tutan ve
bireyin haklarini korumakla sorumlu ve elinde tutuklu bulunan insanlara karsi, diger

taraftaki insan ne kadar hatali, ne kadar tirnak icinde psikopatca, ne kadar sug isleyecek
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hareket yaparsa yapsin, onun ¢ézimi degildir. Yani, gidip o insanlari 6ldurmek, hele,
baski altina aldiktan sonra yani ele gecirdikten sonra iskence etmek yani bunlari oturup
hakliligi- yani su filmi izledikten sonra acaba bunlarin sucu neydi tartismasini yapmak
anlamsiz, biraz hukuksal seyi bilen biri agisindan sdyliyorum, yani biraz hukuku bilen
biri agisindan. Yani biz haksiz bile olsak orda isyan etmis bile olsak durumu
degistirmiyor burasi, ben buralara hi¢ girmedim, boyle bir seyi tartismayi yapmay1 da ¢ok
sey de bulmuyorum dogru da bulmuyorum kim hakli kim haksiz yoksa bunlar vardi, yani
cok fazla da veri vardi elimde bu durumla ilgili, 11, iste haberlerde kendi arkadaslarinin
parmaklarini kestiler diyor, g6zl ¢ikan, parmagi kesik arkadasim, bunlarin hepsinin
tersten ¢ok ¢irkince o donem medyasinin nasil yalan, yani hepsinin karsitini sunup ya iste
ne kadar rezil bir medya vardi denebilir. Ama bu sinemadan uzaklastigin noktaya
dondsur artik, yani filmin disinda bir seye doniismis olur. Dolayisiyla ben ¢ok bunlara
girmedim, o yuzden kendimi biraz filmin icinde kullandim ¢linku 6yklye ancak 6yle
ulasthiyordu yani ¢ok didaktik bir bigcimde o stireci de anlatmak istemedim, seyi bu, yani
dediginizden bir yere gelecektim ama ben bazen bdyle cok tersten konusuyorum
sOyleyecegim seyi unutuyorum, sizin soylediginizden hareketle bir seyler diyecektim
de... yani, o ¢ok planh bir stire¢ mesela bunlara deginmedim mesela seyin igerisinde yani
biraz degindim suphe etti ama ¢ok planli bir stre¢ yani o operasyon ve katledilmelerin
kendisi. Oradaki kogus sorunu c¢ok basitti yani mesela burada solcularin bendeki
elestirdigi sey nokta bu. A yani adamlar ¢ok planl bir is yapiyorlar ama sen burada sanki
kogus sorunu gibi bir mesele Uzerinden bir olay anlatiyorsun yani. Benim agimdan
degisen bir sey yok, sonugta, ben, dikkat edersen filmin i¢inde hi¢ yorum yok. Yani zerre

kadar yorum yok yani, duygulariyla konusan, iste devletten sistemden hesap soracagini
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sOyleyen bunlar farazi seyler sorarsin sormazsin yani yoruma dayali seyler. Cok nesnel
adim adim sireci anlatmis oldum. Kogus sorunundan dogduysa kogus sorunundan dogdu.
Gerisi arka plana dair yorumlar ve disunceler senin dustlincelerin. Ya bence, bence de
kogus sorunu bir bahane, anlatabiliyor muyum ama ben oturup filmin Gzerinden insanlara
yani bir resim yapip bir de donlp insanlara altina o resmi yorumlayip altina veya bu
resmin seyi budur anlamazsaniz demek gibi bir sey olmus oluyor yani bdyle bir sey
olmus oluyor. O vyuzden elestirdiler, yani evet bundan kaynaklanmiyor, yani
tamamlanmamis bir sey dediniz ya ondan soyliyorum. Ayni refleksleri tekrar gésterir mi
gosterir ¢cunkd bu ¢cok programli bir stireg olarak isletildi. Yani F tipi tabi o donem f tipi
cok onemli bir seydi bugln f tipi zaten kullaniliyor, ayni seye ihtiya¢ duyabilecek nesnel
zemin acikgasi yok gecmise gore, baska bicimde var ama. Sonugta insanlari tek kisi bir
hiicreye koymak bana sorarsaniz o operasyondan daha agir bir sey. Biz orda 70-80 Kisi
bir sekilde dayanisarak bir sekilde slogan atarak bu sureci yasadik. 1 gun 2 giin bazi
insanlar hayatini kaybetti, aileleri ¢cok buyuk trajediler yasadi, ama su an icerde belki
10bin tane insan icerde hiicrede ¢ok daha biyik bir trajedi yastyor yani ¢ok daha buyik
bir tikenme vyasiyor yani dolayisiyla bu tamamlanmamis sire¢ gercekten de
tamamlanmamis bir streg. Filmin zaten, trenin tekrar tlinele girmesinin seyi bu yani
aslinda beni indirmis oldu aslinda , beni bir sekilde 6zgirluge birakmis oldu ben o sureci
arkamda biraktim indim ama o tren bir slrQ insan taslyarak tekrar sey yapmis oldu yani
tekrar tlinele girmis oldu. Bu sireci yaslyor yani ben ¢iktim ama bu siireci yasiyor daha

da yasayacak baska insanlar. Yani boyle bir sureg var.
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Tezcan Karakus

T.K.: Evet hemen sorularinizi alayim, bu yarisma sireciyle ilgili bir sey

T: Etrafta yazili olandan farkl olarak anlatmak istediginiz bir sey var mi sirecle ilgili

diye sorayim

T.K: Siz mesela ne sorarsaniz... simdi bizim tabi surecin basinda, bu bizim ilk
deneyimimizdi aslinda hem bir kent muhalefeti yapip hem sonrasinda buraya dair bir
oneri gelistirmek streci 80 sonrasinda ilk defa boyle bir sey oldu bunu da bir yarisma
yoluyla, ortak akil yoluyla ¢ézmeye calistik. Yani bir toplumsal hareketliligi mimarlik
alanindan bir surecle iste yarismalar streciyle ¢ozmeye calistik bu da yarismalara aslinda
farkl bir bakis acisi getirdi, yarisma hani bir yere ¢6zim tretmek uygulamak degil tek
basina bir kamuoyu yaratmanin da, 111, ve aslinda halkin katilimini da saglamanin da bir
araci haline geldi onun icin 6grenciler katildi bu yarismaya yuksek lisans 6grencileri
katildi yarisma sonuclari halkla birlikte tartisildi yarismanin sergisi Ulucanlar cezaevinde
yapildi ve sonrasinda da burokrasiyle kurulan iliskilerle adalet bakanligi Altindag
belediyesiyle bu sure¢ bizim de istedigimiz sekilde bir miize olma yoluna girdi. Fakat bu
strecgte bir protokol imzalandi dortli protokol, Ankara barosu, mimarlar odasi, adalet
bakanhgi, ve Altindag belediyesi. Altindag belediyesi restorasyon sireclerini koordine
edecekti, biz de bu sirecin proje kisminda destek verecegiz ve onerilerde bulunacaktik.
Oncelikle zaten Altindag belediyesi bir ihale siireciyle bunu elde etmek istedi projeleri
restorasyon projelerini biz buna karsi ¢iktik yarismayla elde edilmis projelerimiz var

bunlarin  muellifleri var bunlar yapsin diye sonucta epey bir zahmetli donemden sonra
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bizim yarigsmada birinci olan arkadaslarimiz restorasyon projesini aldi, ama bu sliregten
sonra tabii ki Altindag Belediyesinin ihtiyaglariyla bizim duyarhliklarimiz arasinda bir
catismali siire¢ de yasandi. Bu sirecte iste Altindag belediyesi kadinlar kogusunun bir
bolumuniun, kadinlar kogusunun yikilmasina, gorus odalarinin bir kisminin yikilmasi
noktasinda gerilimlerimiz oldu, ama koruma kurulu kapsaminda bunu gerceklestirebildi,
I simdi oranin tabii ki bir mize olmasi bizim basarimiz, biz buna inaniyoruz ¢lnki
blylk sehir belediye baskani orayi ayakkabicilar carsisi yapmak istedi, 11 yani buna
alternatife de gelistirerek kamuoyunu harekete gecirerek hani mimarlar odasi bir bence
cok onemli bir siyasi bellegi Tlrkiye’ye hatta uluslararasi 6lcege kazandirmis oldu. Ama
buglin baktigimizda hem yapilan restorasyon sureciyle ilgili belediyenin o gerilimli
strecimizin sonuglari olarak kaybettigimiz alanlar var iste n goris alanlari kadinlar
kogusu gibi, 11, bu alanlarin kaybedilmesi de iste duvar yazilarinin 1 okunamamasi, 11,
miidahale edilmesi gibi sireclerle de aslinda giderek ruhunu kaybeden bir, 11, mizeye
doniismis durumda ki biz boyle bir sey olsun istemiyorduk, muze surecinde de mimarlar
odasinin etkin olmasini, 11, sonrasinda yapilacak programlarda da etkin olmasini biz
konusmustuk ama bu surecte yani, 111, seyle eger yoneticilerle iliski igerisine giriyorsaniz
sizin guclniz toplumsal, toplumdan aldiginiz glgtir onlarin gicu Erk’in gucudir,
dolayisiyla zaman zaman bunlar arasindaki ¢ikan gatismalarda erk, yoneticiler 11 kendi
istediklerini cok rahat yapabiliyorlar Turkiye’de dolayisiyla bunlari, hani bizim
istediklerimiz dogrultusunda gerceklestirilemedi, onlar gerceklestirmedi, bugln geldigi
durum Ulucanlar agisindan, evet ayakta bu bizim basarimiz, butlin Turkiye agisindan
yuruttigumiz hem eylemlilikle hem alternatif ¢6zimle hem bilgi birikimiyle hem

uluslararasi destekle yani bir olayi ele aldiginizda ¢ok cesitli kanatlari harekete gegirerek
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basarili olabiliyorsunuz tabii ki yoneticilerin de buna destek olmasi gerekiyor. o donem
adalet bakanhginda bulunan burokratlarin bu siirece ¢ok sicak baktigini ve aslinda
ondimaza onlarin da actigini sGylemekte fayda var. hakkini da vermek gerekiyor. ama 11,
restorasyonuyla, 11, bugun igerisindeki o mize kavramindaki uygulamalari ile birlikte
bizim istegimiz dogrultusunda sonuglanmis bir sey gibi gorinmiyor. Herkes c¢ok
begeniyor giden insanlar, ¢unkd ilk halini gortyorlar son halini goruyorlar ama orda
hayatini gecirmis, orda yasamis insanlar, omrini tuketmis insanlar agisindan
baktiginizda oranin baska bir anlami var, ki biz onlarla da gezdik o slreci sonrasinda,
yani yattigl kogusun kantin olmasini kabul edemiyor mesela ¢linkii orda baska acilar
yasamis ya da deniz gezmisin, 11, idam edilmeden 6nce oturdugu sey, oda, ana binadaki
oda, mutfak olarak dizenlenmis, simdi bunlarin hepsinin bir mdizecilikle aslinda
muzecilige bakisla ilgili bir sorunu var mekan olarak evet, hepimiz agisindan anlamli,
buglin ayakta duruyor olmasi bile anlamli, tabii ki mizecilik bakis agisi, yonetim degisir,
0 da degisir, ama binanin duruyor olmasi bizim icin cok blyuk kazang. Ama bir
belleksizlestirme durumu sonrasi icin de gegerli. Altindag belediyesinin bitun
calismalarina bakarsaniz mimarlar odasinin esamesi okunmaz. Yani boyle gokten
zembille inmis bunlarin bir gece akillarina gelmis ve bunu yapmislar gibi, bu da mimarlar
odasinin o toplumsal siregteki varligini reddeden, biz yaptik aslinda, diyen bir
belleksizlestirme durumu. Bunu biz sonrasi slreclerde de yasadik, 11, zaten, 11, Ulucanlar
cezaevinin resmi agthsi, 11, iste eylil mi ekim ayinda falan oldu gegen yilin sonunda
oldu, tabii, resmi acthis yapamadilar, ¢linki toplumsal muhalefetin, ve mimarlar odasinin
cok ciddi bir baskisi vardi 2011 yilinin 6 mayisinda agmayi duslntyorlardi Ulucanlar

cezaevini, 6 mayis biliyorsun, deniz gezmislerin idam edildigi tarih, o donemde iste bir
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karistir baristir, belleksizlestirme, sol ve sagi bir arada tutma gibi siyasi yaklasimlarinin
bir araci olarak agmayi planhyorlardi, mimarlar odasi butiin bu belleksizlige karsi
toplumsal bir hareketlilik gelistirdi ve bunun dogru olamayacagina dair, 11, bir streci
organize etti, kamuoyunda basinda falan, bu Ulucanlar belgeseli, onun Griinidar. Ve
bunun acilisi 6 mayista, galasi 6 mayista yapilmistir, gala gosterimi buyik yizlesme diye,
dolayisiyla onlar 6 mayista acamadilar 2011 yilinda, ancak 2013 yilinin sonunda
acabildiler ve biz davet edilmedik agilisa mimarlar odasi olarak ki yani bizim emegimiz
bu, 11, yani biraz kadir kiymet bilmezlik durumu, biz de davetsiz oldugumuz acilisa gittik
mesela sube baskaniyla birlikte, 11, ben gittim, arkadaslarla birlikte basini da gotirdik
bizi iceriye almadilar mesela yani kapida boyle bir guvenlik seyiyle karsilastik, 11, iste,
bunun dogru olmadigini falan anlattik falan yani, gerilimli stre¢ devam ediyor yani
Ulucanlarda bir mekansal basarimiz var bizim, bir siyasi bellek mekanini, 11, ayakta
tutabilecek giclu bir organizasyonun sonucu olarak ayakta duruyor olmasi bizi mutlu
ediyor, ama butin mutsuzlugumuz onun igeriginden yoksunlastirarak, igeriginin
belleksizlestirilerek devam etmesi yani bizi mutsuz kiliyor, ama butin bunlarin
degisebilecegine dair umutlarimizi biz biydtiyoruz, yani belgeseli bir miktar onun igin
yaptik, sonrasinda, on bin tane basip gazetelerin ekinde Ucretsiz dagittik biz bu belgeseli,
yani mimarlar odasi Ulucanlar cezaevi belgeseli ya da Ulucanlar cezaevi kent mucadelesi
dediginizde karsiniza ¢ikacak ilk sey batiin internet aramalarinda mimarlar odasi oluyor,
yani bazi bellekler, hakikaten, kimileri unutturmaya galissa da yazili olarak olmasa da sey
olarak kahyor yani, bir yere iz olarak birakmis oluyorsunuz. Su anda iste donem dénem
etkinliklerimizi biz orda yapmaya c¢alisiyoruz, 2012 vyilinda, mimarlk haftasi

etkinliklerimizin sonuglarini Ulucanlar cezaevi Gzerinde
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T: boyle bir durumda size engellemiyorlar yani?

T.K.: yok parasini verip yapiyorsunuz (gulliyor) parasini verip yapiyorsunuz, ama bu
strecgte cikarttigimiz deneyimler var, eger hikimet kanadiyla ya da yerel yonetim
kanahyla bir iliskiye girdiginizde bunun her bir noktasini detayli olarak yazmak
zorundasiniz....kapisinda bir tane sey bile yok bir plaket bile yok burasi mimarlar
odasinin cabalariyla actigi kent disleri yarismasinda elde edilmistir gibi, boyle bir sey
bile yok. Biz o donemde battn uluslararasi, 11, camiada mimarlik alaninda cezaevinin
dontsum surecinde calismis mimarlari buraya getirdik, o cezaevinde senlikler yapildi
gunlerce suren, o cezaevi 15 gin boyunca bir, seye, sinema goOsterimlerine, film
goOsterimlerine, soylesilere falan, 1, ev sahipligi yapti ve bunlarin hepsinin altinda
mimarlar odasinin seyi var, imzasi var, yani bu agidan, hani, bellek olarak ama biz iz
biraktigimizi gene de dustinliyoruz, o onlarin ayibi, 11, bizim, 11, yapacagimiz sey o siyasi
bellegi topluma kazandirmakti bunu da yaptik diye distntyoruz, o surecle birlikte egitim
strecine ¢ok ciddi katkimiz oldugunu disunuyoruz ¢lnki biz kent disleri yarismalariyla
kentteki bir alana dair 6grencilerin fikir Gretmesi ve bu dus Uretmesi ve bu disun hayata
gecebilecegini, 11, hedeflemistik....Simdi bizim ikinci bir hedefimiz var cezaeviyle ilgili,
Mamak cezaevi duymussunuzdur belki, oranin da mize olmasi igin kent dusleri yarismasi
acildi, sonuglandi, ama hani burada hikumetin bir sikintisi var, orasi bir askeri bolge
oldugu icin iste genelkurmayla gorismeler devam ediyor savunma bakanligiyla
basbakanlikla ama biraz bdyle kapr duvar durumu ¢ok sey yapmiyorlar, Mamak
belediyesi ¢ok ilgileniyor oranin bir muizeye donusmesi igin, yani orasi da belki

oniimizdeki strecte uluslararasi kamuoyuna c¢unkii Mamak o6nemli bir cezaevi
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uluslararasi arenada, 11, butlin iskencelerin, 11 ve isyanlarin yasandigi bir yer, oyle bir
seyde uluslararasi bir ortama kazandirmak icgin de bir taraftan uluslararasi muhalefet
orgutlemeye calisiyoruz. Yani Ulucanlar tabi bizim kent duslerinde ilk gbz agrimiz, onun
da kismen de olsa hayata geciyor olmasi bizi umutlandirdi, toplumu umutlandirdi, yani
bir taraftan da, kentsel doniisimin bu kadar can alici tartisildigi bir stirecte magdurlarin
strece katilmadigl gibi bir sirecin yasandigl noktada bir mekanin dénisumune dair
aslinda ornek bir, 11, seyi de gosteriyor, slreci de gosteriyor, biz buna hareketli katilim
sureci diyoruz, yani gidip oylamayla toplantiyla katilmadi insanlar oranin cezaevi
olmasina ama zimnen oray! gezerek, oraya dair duygularini ifade ederek, 111, orayi
sahiplenerek aslinda oranin miize olmasina zimni bir katki verdi toplum, bunun biz ¢ok
onemli bir katilim oldugunu distnuyoruz. Etkinligine katildi, sdylesisinde derdini anlatti,
orda yapilan bir filmi seyretti, sergiyi gezdi, geldi duvarlarina dokundu, butin bu
streclerin her biri bir katihm olarak degerlendirildi bizim agimizdan. Bu da bdyle statik
bir katilim degil, hareketli, eylem icerisinde, kampanyayla, meslektaslar, mimarlar, halk,
aktorler bir araya geldi. Bu mesela su andaki kentsel donuistim surecinde izlenen o yikici
seye, 11, stirece dair, yikici hareketlere karsi, 11, degerlendirilebilecek bir model, alip
degerlendirebilirsin, insanlari sure¢ igerisinde o isin bir pargasi yaparak katilimini

saglayabilirsinin 6rnegiydi, o agidan da mutluyuz biz
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Emin-Metin

E: efendim mahkumlar burada, efendime sdylemisim calisma seyleri vardi, matbaa,
terzihane, efendime soyleyeyim, calisiyorlardi yani yevmiye aliyorlardi 3-5 kurus, az
cezasl olanlar hep burada yatardi mesela, cok cezasi olanlar tutuklu, bura hikiim yeri ora
tutuklu yeri, yani, ona gore seylerini doldurana kadar yatiyorlardi....ben burada 24 sene,

32 sene calistim, bas gardiyandim ben

T: dyle mi? peki bu kapali kismiyla ilgili ne distinuyorsunuz muzenin su anki haliyle

ilgili?

E: valla buraninkini degistirmisler, eski seyi degil, hepsi muzeyi degistirmisler, yani eski
hali olsa daha iyi olurdu yani, boyle g6z g6z affedersin eskiden bu at tavlalari vard atlari
sokarsin birer g0z, koguslar dyleydi, anladin mi, koguslar boyle boyle seydi, simdi hep

yapmislar....

M: I¢ vyapisiyla oynamislar anlatildigi  kadariyla yani, gizellestirmek adina,
muzelestirmek adina, butin mimarisiyle oynanmis, sadece koguslar ve i¢ kismi
ellememisler ama onun haricinde her yeri, orta seyleri bile degistirmisler aralara bloklar

ormusler.

E: mahkumlar mesela havalandirdigl, 1 saat bir havalandirmaya disari ¢ikarlardi, volta
atarlardi boyle, boyle seylerde, oralar dardi boyle degistirmisler simdi her seyi, yani genis

bdyle genis olsa durur mu kagar gider (gtluyor)
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T: peki su haliyle eskiye en yakin kismi nedir muzenin, ya da ne bileyim hani size en ¢ok

etkileyen ne oldu su an gezerken

E: valla yani en eski, en ¢ok etkileyen bizi yani eski tarih bundan daha iyiydi yani bir , 11,
gorusl vardi seyi vardl ama simdi tabi sey etmisler yani daha, 11, parlak yapmislar, daha
yeni yerlere donusturmusler ama....mesela koguslarin seyini, daha iyiydi yani eskiden

giris seyleri daha iyiydi, simdi degistirmisler her tarafi, mizeye gevirmisler

Cemal

T: tamam basliyorum kayda, 11, ne diistindiintiz?

C: valla dncelikle bir gegcmisimi bir s0yle analiz ettim, ge¢cmisimi disindim. Ne bileyim,
simdi iceriyi gezdim ¢ok daha farkl gosterilmis. Yani orda hani ne bileyim, 6nce bir, 11,
yasamak lazim, gOrmekle olmuyor. Ama ben de yasadigim icin, hem bdyle biraz
Uzuldim, ondan sonra benden o©ncekileri de gordim, yazilari okudum, insanlarin o
zamanki seylerini gérdum buradaki yasayis tarzlarini gordim, biz gene iyi rahat
yasamisiz. Daha baska ne diyeyim. Yani bazi seyler de gosterilmemis yani ne bileyim,
boyle, yani, icerde ben tavla gérdim mesela sey yapmis maketlerden yani seylerden
insanlar yapmislar tavlalar, radyolar mumkin degildi yani yoktu Oyle bir seyler o
zamanlar. (susuyor) ondan sonra, ne bileyim farkliydi yani benim igin biraz da bdyle,

farkl gordim....Ki mesela, ben icerde gezdim, kisimlari gezdim, 6. Kogusta kalmistim,
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6. Kogusun icerisinde normalde ben yani saymadim fakat nerden baksaniz bir 20 tane
yatak vardi, o zamanlar 60 yatak vardi ki 60 yatagin igerisinde 90 kisinin kaldigini
bilirim, insanlar o ranzalara icer lger yatiyordu. Iste ne bileyim o zamanlar iste
koguslarin sorumlulart vardi biz yani, 11, sorumlularin yaninda, yardimcilar vardi, ilk
kapidan girdiginiz zaman onlarin karsisina gotirilurdd, onlar size anlatirdi iste burada
birtakim kurallar var bu kurallara uyulacak uyulmazsa da zaten gereken yapilir diye, 11,
sey yapiliyordu, soyleniyordu. Ornegin mesela bizim ailemiz bize o zamanlarin parasi
attyorum bir 10 lira, simdinin 10 lirasi o zamanin 10 bin lirasi, 10 bin lira yatirildigi
zaman bizim cebimize belki 2-3 lira giriyordu, bunlarin icerisinde iste kogusun meydanci
parasi, kogusun tiip parasl, iste kogusun ondan sonra ne bileyim ihtiyaglari diye yani o
sebeplerden dolay alintyordu bizlerden. Bu da kogus mimessilleri dedigimiz Kisiler
aliyordu, isterseniz vermeyin. Mecbur veriyordunuz....Ondan sonra ben ¢ok iyi
hatirlarim 11. Kogus vardi bu ¢ocuk kogusuydu yani subyanlar kogusuydu o ¢ocuklara
yapiimadik seyler (susuyor) gozlerimizle sahit olduk...yani, en sonunda a su kapidan iste
anons gelirdi iste, nn, mesela, atiyorum, Ahmet bilmem ne mahkemeniz var diye icerden
megafonla anons edilirdi, icerden gardiyan burada idare binasina getirirdi askere teslim
ederdi, asker kelepcelerle mahkemeye gidilirdi, mahkemeden geldikten sonra tekrar
kelepgeler cikartilir kogusa konulurdu. Ki ¢ok glizel bir seydi yani ben bunu yasadim, 11,
mahkemeye gidip geldikten sonra tahliye olduktan sonra beraat olduktan sonra gelip su
kapidan disartya ¢ikmak... yani en basitinden Ozgurlugt yakalamak...gercekten ben
iceriyi gezerken hem hizlnlendim, ki yani ben o zamanlarda yasadigim gene bin
stiklirmus daha oncesine baktim ben iste yilmaz giineyler deniz gezmisler bilmem neler,

gene biz iyiymisiz. Ne bileyim iste, yani bizim zamanimizda seylik vardi boyle nasil
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diyeyim, kabadayilik vardi. Yani ya parasi olan gugcliydu ya bilegi olan gucliydd.
Paraniz yoksa zaten illa ki eziliyordunuz, giictinlzii géstermeniz igin de yani illa ki
yaninizda birkag Kisinin olmasi gerekiyordu. iceride mesela gruplasmak iste iki kisinin ti¢
kisinin yan yana oturmasi yasaklanmisti. Onu da yasaklayanlar iste idare degil de,

icerdeki mahkumlar.

T: Sizin igin su an burasinin mize olmasinin 6nemi var mi?

C: Var evet, yani var ¢unki zaten ben uzun zamandir béyle buradan geciyordum, iceriye
gireyim girmeyeyim gireyim girmeyeyim kendi kendimi sey yapryordum, acaba ne olur
yani girersem ne olur diye, girdim, halen de yani i¢cim boyle kipirdiyor. Ama iyi olmus,
miize oldugu cok iyi olmus. Hem insanlar buralarda yasamis olan yani ben kendi agimdan
konusayim burada yasamis olan birisi olarak ge¢cmisimi ben bir disundim, hatalar

yapmisim, hatalarimin farkina varmigim, su saatte, yani su saat itibariyle.

(...)

C: o donemde cok kalabalikti cok kalabalikti. iste buranin bir sefer burada isyana ben

tanik oldum, isyan yapildigini da, buranin yandigina da tanik oldum

T: bu 99°dan mi bahsediyorsunuz?

C: 99°da disardan tanik oldum da ondan 6nceki bir isyanda da ben icerdeyim. iste, 1,
siyasi kogusundan bir tane bayanin biz o avluda dolasirken o bayanin mahkemeye gitti-

mahkemeye goturilisund biz gormistuk. Ondan sonra mahkemeden bayanin getirildigini
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gordik, burnu kaniyordu, bayanin, ki asker buna vurmus, arabada vurmus. Igeride isyan o
sebepten dolayi ¢ikti, ilkin, yani buna ben sey yapiyorum gercekten onayliyorum, yani
burada da ne kadar da sey olsa insanlar birbirlerini sey yapsa tutuyorlardi, haksizliga
miidahale ediyorlardi, yani bana yapilmigsa ben anlatiyorsam arkadaslarima arkadaslarim

da benle birlikte yani sey yapiyordu..

T: tepki gosteriyorlardi

C: Tepki gosteriyorlardi. Mesela birimiz bir masaya vurdugunuz zaman sinirlenip
vurdugunuz zaman gelip size soruyorlardi ne oldu? Ya iste evimizden mektup gelmedi ya
0 gln ziyaretimize ziyaretcimiz gelmedi ya cebimize o hafta paramiz yatirilacak o hafta
paramiz yatiriimadi. Yardim ediyordu insanlar birbirlerine sigarasindan olsun iste

yemeginden olsun, ¢ayindan olsun, yardim ediyorlardi.

Kamil

T: neler dusundiniz,

K: vallahi sdyle ben aslinda buranin mize oldugunu 6grendikten sonra aylardir gelmek
istiyordum nihayet bir firsat yakaladim, Ankara’da yasiyorum zaten. Geldim, hakikaten,
yani, tarihe, 11, gegcmis bircok insan, yazarlar, devleti yonetenler, ondan sonra askerler, 11,
Ozellikle gecmisten ta, 1900°IG yillarin basindan itibaren Kisiler yargilanmis, ceza
almiglar. Tabii herkesin gérmesi lazim, niye gormesi lazim, nasil ceza almislar nerelerde

kalmiglar, tabii Ozellikle gencler agisindan da islah edici bir 6zelligi var, yani orayi
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gordigiiniz zaman insan herhangi bir su¢ isleyecekse, onu bir kere daha distinmesi
lazim. Bu ¢ok onemli bir mevzuu ¢unku. Bunun dersi verilmiyor bir yerlerde. Bunlari
gordigiiniz zaman ancak diyorsunuz ki boyle bir yerde kalinabiliyormus, diyorsunuz.
Ondan sonra tabii, okumak da lazim o girildigi zaman, ge¢mislerini, nasil olaylarin
cereyan ettigini, ve ben sahsen, cok memnun kaldim ve ¢ocuklarimi da getirecegim. Yani

once kendim bir kesfedeyim dedim, o maksatla geldim, yani iyi ki de gelmisim

T: peki en ¢ok etkilendiginiz yer neresi oldu muzede?

K: simdi en c¢ok etkilendigimiz yer, tabii, neticede burasi bir cezaevi, yani, gesitli isimler
verilmis iste Hilton koguslari diye, iste efendime sOyleyeyim, tecritler var mesela, 11,
suclularin tirtine gore yapilan yerler var, ondan sonra, ama neticede soguk yerler yani ne
olursa olsun soguk yerler ve insanin bir glin bile bir yerde kapali kalmasi, hatta icerde
gezerken, seye bile acidim oradaki gorevliye, diisiinsene sabah geliyor aksama kadar orda
bir cezaevi ortaminda kaliyor. Ondan sonra, 11, her biri kendi basina ayri bir degerdi yani

mutlaka ayri ayri gérmek lazim onlari, degerlendirmek lazim.

Hasan

T: neler diisiinduniiz miizeyi gezerken?

H: Ben gergekten baya duygulandim yani, aliyor degil mi sesimi su an, 6zellikle bugiin
bu avluda Ahmet Kaya’yla Selda Bagcan’in muzigi caliniyor distinebiliyor musunuz.

Bugiin o idam edilen insanlar, en azindan ben deniz gezmis igin séyliyorum yani, bugin
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o0 insan tartisiliyor hala, yani gercekten. Ne bileyim ya acayip bir sey oluyor yani. Yani
degerleri sonradan fark ediyoruz ve kiymetini biliyoruz biliyor musun, kaybettikge. Yani
bizim icin gergekten i¢ acicl. Ben kendim yurt disinda kaliyorum. inanin var ya vallahi
gercekten, gercekten ¢ok Uzulliyorum. Hala Turkiye’de tartisilir, hala tartisthr, hala
tartigilir. Yazik degil mi, gergekten? Yani kelime, gercgekten ifade edilemiyor yani biliyor

musun. Sarkilara dokilmus zaten, sazlara dokulmas, ne bileyim, dyle iste

T: muze olmasi 6nemli mi sizin igin?

H: yahu, is isten gectikten sonra olsa ne olur, olmasa ne olur. Yani, bilmiyorum...
degerlerimizi kaybettikce kiymetini biliyoruz o kadar yani...bugiin mize actimis,
insanlari toplayip getiriyorlar, veya iste insanlar geliyor, parali giris var. var mi boyle bir
sey. Bir teyze icerdeydi, Sami diye bir isimle sey yapiyordu, hitap ediyordu mesela,
akrabasiymis herhalde, soyadini hatirlayamiyor. Ve o kadinin duygulari iste, ne bileyim

yani, ne bileyim, hala tzultyor, bir eziklik var yani i¢inde, ne diyelim iste hepsi bu kadar.

Gizem-Leyla

Topluca: 20-22 yasindayiz Hacettepe Universitesinde okuyoruz

G: ben ne dustundigimi sdyleyeyim mi ilk basta?

T: tabi, tabi buyurun
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G: Tarik Tufan diye bir yazar var, onu bir tane cumlesi var: 6lum adil bir yargilanmanin
ilk durusmasidir diyor. Gercekten adil bir yargilanma s6z konusu bunu ahirette de
distinmek gerekiyor tabii ki. Biz burada hepimiz farkl farkl insanlariz ama burayi
gormeye beraber geldik. Burada genellikle serefli oliimler gerceklestirilmemis. Idam
gercekten agir bir ceza, ama gercekten adaletin tam manasiyla saglanamadigini gorduk.
En onemlisi de duslin- dini anlamda siyasi anlamda yani distnmenin sug¢ oldugu bir
ortami gorebildik. En ¢ok da Erdal Eren’e tzlldlk tabii ki de. Bu sekilde yargilanmalarin
yapilmasi tabii ki tarihe 6zellikle Muaslimanlarin tarihine kara bir leke, ¢cok agir.... adalet
saglanmaya calisilmis ama adaletin a’si yok burada. Daha bunun gibi Ulucanlar gibi

ulkemizde ya da baska yerlerde neler oluyor hi¢ bilemiyoruz

L: ben adalet saglanmaya galisildigini bile dustinmiyorum agikcasi

T: nasil yani?

L: Darbe donemindeki hikiimet... ben mesela en ¢cok Erdal Eren’e tzildim, sirf idam
edebilmek igin yasini biyutmisler, bu nasil adil olabilir ki? Cocuk yasta olmasina
ragmen birakmamislar. Bunu tabii buraya gelmeden once de biliyorduk, Gniversitede hep
konusuruz ama buraya gelip goriince, en ¢ok o etkiledi beni, cocuktu daha diye. O cezayi

hak edecek ne yapmis olabilir?

Emine-Fahriye

T: Siz ne disuntyorsunuz burayla ilgili?
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E: Aslinda ben cok dzuliyorum, yani tamam belki halka hizmet etmisler sunmuslar
olabilir, diizenlemis olabilir ama su anda o dénemde yasayan insanlari getiriyorsunuz,
yasadiklarini gérayorsunuz, ¢ok tzdcl verici bir sey. 11 keske o zaman o dénemlerde bu
sekilde olmasaydi, o sekilde olmasaydi daha dogrusu. 11 ¢cinki suclu ve sugsuz insanlar
yatti, aci cekti, ailelerinden ayrildi, yeri geldi asildi, su¢suz nedensiz bir sekilde hepsi
astldilar, ondan sonra ama su ana baktigim zaman, yani o donemdekiyle su andaki
donemi sey yaptigim zaman ben o genglere o insanlara daha ¢ok Gziltyorum. Oradaki o
andaki insanlarin yasadiklari su anda herkes ¢ok rahat her seyi yasayabiliyorlar, niye o
zamandaki donemde degil de simdiki farkli o zamandaki farkl diyorsunuz ama soyle bir

ben de baktigimda gercekten ¢ok tzlcl bir sey

T: ne agidan soyliyorsunuz?

E: Ne halt ettiler, mesela 16 yasindaki 15 yasindaki, yani tamam millet belki sey olabilir
ama yani boyle yapiimamasi da daha iyiydi ¢unku en azindan bir 6rnek olarak sundular
ya da yani gecmisi sey yap- ama bu sekilde degil de simdi de bir strti olaylar var, simdi
de bir sur sey yaslyoruz ediyoruz, o donemdekiyle- tabi ayri bir sey ama, simdi niye
asip kesmiyorlar, niye idam etmiyorlar, ya da genclerimiz issiz gugsiz ugrasiyorlar,
mesela o dénemlerde de ayniydi, mesela deniz gezmis zamaninda da onlarin da bir
mucadeleleri vardi, hakli olan mucadeleleri vardi, simdi de genglerimizin mucadeleleri
var, ama onlar resmen boyle ling edildiler, sesleri ¢ikariimasin, higbir sey yapilmasin diye
ling edildiler. Yani....Ben su an igeriye girdigimde icim parcalandi ¢ok uzuldim ¢unkd
benim de oglum var, oglum da ayni sekilde yapsa ben de oglumun arkasinda dururum,

oglumla dimdirek olurum, su anda nasil gezi parklarinda yaptiysa, o sekilde ben e
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arkalarinda dururum genclerimizin arkasinda. Cunku bu Turkiye kolay kurulmadi. Yani
onca insanlarimiz kan dokildd, ne hak ettiler, hichbir sey. Ama su anda herkes her seyi
yapiyor elini kolunu sallayarak geziyor, haksiz miyim? Elini kolunu sallayarak geziyor,
ve her seyi yapiyorlar, her pisligi yapiyorlar, ama o gencglerimiz ne yapti? Hirsizliktan mi
yatti, hayir? Micadelelerinin bir sebebi vardi onu bile anlatamadilar, ve onca genclerimiz
gitti. Yani bu bir 6rnek de degil yani bu millet 6érnek olsun ya da sey olsun. Ne
yaplyoruz? Aa ¢ok Uzildik, cok- o donemi biz yasamadik, o donemi o zamanki yasayan
insanlara sorarsaniz onlardan daha net bir sekilde cevap alirsiniz o insanlardan. Cunkd

onlarin ¢ektigi... yolda topluyorlarmis insanlari

F: Bu ikinci oldu geldigim, iki seferdir giremiyorum. Acaba girebilir miyim, kendimi
yenebilir miyim, yenemiyorum. Sugsuz yere benim ka¢ yasindaki babami mesela bir
gece, alip getirdiler, sadece ismi benziyor. 4 ay benim babam iskence ¢ekti. Sadece o Kisi
olmadigl anlasilana kadar. Nedir, gercek suclu arandi, bulundu, sadece adi soyadi
benziyor. Nefret ediyorum buradan o yuzden, iki oldu, diyorum ya, geldim, giremiyorum
iceriye. Kiglcuk odalar, biz babami gormek icin kag kisiyle miicadele ediyorduk burada.
Bir sucu olur, insanlar anasindan sucglu dogmuyor mutlaka, sonradan sug isliyor, ama
dedigim gibi, keske suclu olsaydi, suclu bir vaziyette yatsaydi bu kadar ztilmezdim o
zaman. Ama bir hig yerine, neymis adamin soyadi benziyormus. Adi soyadi ispatlanana
kadar da 4 ay gibi bir zaman gecti. Benim babam burada 4 ay kaldi, 4 ay sonra ¢ikti,
yillarca babam sirtini 1sitamadi. Sobaya yapistirirdi sirtini babamin sirti 1sinmazdi.
yillarca onu iginden atamadi, en sonunda akciger kanserinden 6ldi yani hani normalde

gunlik belki bir paket sigara igiyorsa 3 pakete ¢ikti. Ben bunu hak etmek icin ne yaptim.
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Neden benim cocuklarimin ...? Niye biz bunu c¢ektik, yillar sonra biz bunu distndik,
bizim babamiz buraya getirildigi zaman bize bakacak hi¢ kimse yoktu, bir tek annemiz.
Belki cigeri bes para etmeyen insanlarin isini gorda sirf bize bakmak adina. Babam hep
bunlara ¢ok Gzildi yani. Ha gercek suclu yakalandi tamam o zaman rahatladik neden

artik ortaya ¢ikti, ama o ¢ikana kadar insanlar sana stipheyle bakiyorlar

E: demek ki burada ne kadar sugsuz insanlar yatmis ve iskence gérmis. Bu ibretliktir
aslinda. Anlatabildim mi ibretliktir yani bu, benim distincem o arkadaslarimi

bilemiyorum ama bu ibret olsun diye yapildim

F: su koOsede, tam cikarken hemen, su kosede birinin oturdugunu goérdim, yani

distntyorum simdi evet demek ki ne sartlar altinda..

E: evet insanliga dair hicbir sey yokmus duslnin artik yani bunu Avrupa ulkesi bile

kinadi yani

F: Turk askerini ¢ok seviyorum... ama babamin anlattiklarina geriye doéndigiimiz
zaman, askerin Turk askeri oldugunu... he onlarin da belki kendilerine gore hakli
sebepleri var, sucluyla sugsuzu ayirmak.. ama, yani bir seyleri ayirmak bu kadar mi zor
bir seylere bakmak bu kadar mi zordu. En azindan kisilerin meslekleri suydu buydu.
Benim babamin sofér olmadigi, ehliyetinin olmadigi, hatta higbir gin bir arabaya

binmedigi kullanmadigi... adam ben sofor degilim diyor.
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Burhan

T: neler diisundlintz?

B: Valla Allah kimseyi distrmesin tabi buraya, yani oncelikli olarak bu. Bir de
insanlarin  her konuda boyle lizumsuz Ozellikle, konularda, Ulkede gerginlik
citkarmamalari, ondan sonra, 11, kanunlara riayet etmeleri, ve herkesin gelip bitin
ailelerin coluk cocuklarini getirip boyle yerleri gostermeleri, bence iyi olur diye
distniyorum. Bu ayni zamanda bir 6rnek teskil eder, buradan da bir seyler alirlar diye

distndyorum.

T: Nasil bir 6rnek teskil eder?

B: Mesela tecrit odalari gercekten, 11, suglu degilseniz bile sugu kabul etmek zorunda
kalacaginiz pozisyonlar yaratmiglar sanki, Oyle hissettim ben. Bir de insanlarin,
yetkililerin baskilari da olusabiliyor. Hani suclu degilseniz bile kabul etmek zorunda
kalabiliyorsunuz bazi seyleri. Bir de zindanlar 6zellikle. Zindanlar ¢ok kotu sartlari da
¢ok kotl ama bunu tabii hake den insanlar var. bana kalirsa yani ¢ok kotu suglu olan
insanlari aninda asmaktir. Tarafim odur yani distincem odur. Adam gidiyor sugsuz
gunahsiz insanlara ne bileyim c¢ok kotl davranabiliyor, katledebiliyor, 6¢zir dilerim
tecavuz edebiliyor falan filan. Katli vaciptir bence o insanlarin. Hi¢ cezaevine filan
koymayin niye masraf ediyorsunuz kardesim. Bazi ulkelerde var bunlar, tek atilan
kursunun parasini ve o kursunu atanin yevmiyesini aliyorlar. Oyle olmasini ben isterim,

niye, haklinin hakkini bdyle koruyabilirsiniz, baska tirli korunmaz. He bu benim
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diisiincem, sahsi distincem, dogrudur yanlistir tartisilir yani. iste béyle. Siz sorun

cevaplayalim

T: Peki boyle seylerin yasandigi bir yerin mize olmasi 6nemli mi sizce?

B: Tabii kesinlikle, kesinlikle, insanlarin iste goriip ders ¢ikarmasi lazim. Ders gikarmasi
lazim yani kimler gelmis kimler gecmis icerde gorliyoruz, ne sartlar icinde yasamis
bunlari gérmesi lazim diye disuniyorum. Hatta ben esimi, gelen yegenim mesela
Istanbul’dan geldi ben 6zellikle getirdim gorsiin diye, herkesin cocuklarini getirip boyle
yerleri gostermeleri dogrudur, dogru olacaktir diye disuntuyorum. Clnki insanlara
bakiyoruz bos yere hir gur cikariyorlar, bos yere zulmediyorlar, niye ediyorsun kardesim,
senin Oyle bir hakkin var m1? Herkes 6zgurdur, herkes rahat etmek zorun- yani rahat
etmesi lazimdir, hi¢ kimse kimseye baski uygulamamasi lazimdir. Ama gel gor ki Oyle
degil. Yolda giderken bir tanesi sizi gasp edebiliyor, zarar verebiliyor, 6ldurebiliyor.
Boyle bir hakkr var midir, yoktur? O zaman da nedir, boyle insanlari caydirmak icin
boyle yerlere ihtiyac vardir. Oyle degil mi? ihtiyag vardir. Yani her yapanin yanina kar
kalmamasi lazim. Tirkiyemiz de c¢ok siikir bir hukuk devletidir. Bugiin her ne kadar
hukuksuzluk gibi goziiken durumlar varsa da Turkiye bir hukuk devletidir bu tartisiimaz
yani. Eninde sonunda hakli olana hakki bir sekilde iade edilir. He ge¢ olabilir, ayri konu.
Gec kalmis adalet adalet olmuyor ama, ne yapacaksin kardesim, iste, hepsini birebir
gormedigin bilmedigin igin uygulayamayabiliyorsun. Art niyetli insanlar da olabiliyor.
Yargimiz da olsun, emniyetimiz de olsun, veya baska kurumlar da olsun, iste bu insanlari
aytklamak da zor oluyor. Temennimiz budur ki herkes hakkiyla gorevini yapsin, dogru

diizgun davransin, adaletli olsun. Clinkii o adaletli olursa, yarin ayni adalet kendisi igin de
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tecelli edecektir. Adaletsiz olursa onun igin de tecelli edecektir. Diyeceklerim bu kadar

kardes. Bilmiyorum yardimci olabildim mi.

Cevdet (notlar)

4. kogus 70- 50’lere indi, 5. Kogus 100’0 geciyor. Cok kalabalik, nébetlerle uyunuyor.

Gunluk yasama iliskin bir seyler ¢ikarmak zor.

Buca’daki 3 kisinin 6ldiigt saldiridan sonra 95°te aclik grevi, o zamana kadar yiyecekler
de ¢ok kotuydu. Siyasiler maddeleri (malzemeleri) alip yemekleri yaptilar ama adlilerin

hala kotuydd sanirim.

90’lardaki Turkiye’deki gatismalar cezaevine de yansiyordu. Adlilerle siyasiler arasinda
catismalar oluyordu. 1. Ve 2. Koguslarda MHP’liler idare tarafindan kiskirtiliyordu, diger

adlilerle sorun olmuyordu.

F tipine gerekge butlin bunlar. Mesruiyet zemini. F tipleri fiziksel olarak daha iyi evet

ama- bu tipte bir iyilestirme yerine buna gidildi.

Bir biuylk acghk grevi, 96’da 6lim orucu, bunlar sonucunda bazi haklar elde edildi.
Cezaevi mudurd, bakanhk miustesarhigl gelip gidiyordu, haberdarlardi ama politika bir

sey degistirmek izerine degil.

Otantik bir hava var muizede, kdsede saz ¢alan adam falan.
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99’dan sonraki adli tip fotograflari daha iyi yansitiyor o donemi.

Mize olmasi...- aligveris merkezi olmasindan iyidir tabi. Her sey neyi ne kadar
gostermek istediginle ilgili. Otantik bir sekilde de gosterebilirsin. Burada bu insanlar
yatti’dan ziyade, o donemdeki politikalar yansitilmaliydi. Holokost miizesinin burada bu

insanlar yasadi 6ldi demesinin bir anlami yok.

Ulucanlar neden kalabalikti sorusunun cevabi 90’larda bulunabilir. Selam veren iceri

aliniyor.

99 operasyonuyla ilgili ‘5 dk. once cekildi’ fotografi: 1 yil onceki bir isgal eylemi
fotografi, hepsi DHKP-C’li degildi. Mesrulastirma araci. Tartisildi sonrasinda ama hala

orda duruyor bu politikanin devami olarak. iceride silah yoktu, cep telefonu vard.

Muzeyi yapmanin 2 yolu var: “‘gerekirse yine yapariz’ ve ‘bir daha yasanmasin’

Birkac firar oldu. 90/91°de iki kisi kacti, onlar kagtiktan sonra 4. Ve 5. Kogusun

avlusunun Ust kapahydi. Kafes- avlular arasi gecisler eskiden varmis ama 6rilmds.

97’den sonra devlet cezaevlerini birakmaya gitti. Arada varligini hissettiriyordu ama

ciftlik gibiydi. F tipi hazirhklari.

Idare kapidan sonra bitiyordu. Sadece sayim alyordu, firari engellemek icin, sonra
merkezi politika parcasi, cep telefonu hem para kazanma hem politika, o birakma hali
siyasilerin oldugu yerlerde iyi sonu¢ verdi ama olmadigi yerlerde daha da baskici bir hale

geldi siradan adli igin.
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L tipi cezaevi, adlilerin kaldigi- onlar da 6zel politika, epey blylik Amerika tipi calisma

kampi1 yaratma amaciyla.

F tipleri calistirmaya elverisli degil, ama L tipleri 20 kisi civari kahyorlar ama

calistirmaya misait.

Mize yapiminda ‘biz yaptik oldu” mantigiyla pek dogru bir seye varamazlar, avukatlar,

kuruluslar, devlet eliyle degil, onlar yapsaydi bir anlami olurdu.

Kogusu boyarken 20 yil 6ncesinin gazeteleri ¢cikmis boyalari kazirken

Insanlari gikarinca gok degisiyor. Bu insanlar burada kaldi, burada idam edildi, denizlerin

Talat Aydemirlerin idam edildigi avli, giristeki avlu, eski giris-buytk ihtimalle.

Turkiye’deki yuzlesme cabalari yiizeysel kaliyor. Dersim mesela. AKP-CHP meselenin

bir parcasi (?) sonrasindaki tanikliklarla kimse ilgilenmiyor.

Bulent-Mithat

T: hangi arahkta kaldiniz Ulucanlarda?

M: ben 94-98 arasi (B’yi gosteriyor) 97-99 arasi

B: 97-99 arasi
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M: ama ben Ulucanlar katliamindan bir yil 6nce Cankiri’ya gittim, orda yattim, midahil
olduk gerci o sirece, ama B. birebir ordaydi, yasadi. Ulucanlarin miizesinden biz yola

¢ikalim once,

T: evet,

M: simdi mize yapilmasi... yani niye mize yaptilar Ulucanlar? Ulucanlari miize
yaparak birgok seyin uzerini de bu arada sildiler, yani bu seyin, demokrasicilik oyununun
bir parcasi aslinda, bak biz burayr mize yaptik, mize burasi, ama miize oldugu zaman,

muzeye gittigimiz zaman katliamlarin izini gorebiliyor muyuz? Gorebiliyor musunuz?

T: yok

M: goremiyorsunuz. Muzede nostaljik, keyif veren seyler anlatiliyor, iste, 11, kalanlardan
esyalar, yok orasi buydu, yani Ulucanlarin daha 6nce, 11, ¢ok 6nceden sey oldugunu
biliyor musunuz, herhalde, atl askeri bir birligin yeri. Orda, iste koguslar, mahalle gibidir

orasl, koguslar, at ahirlari, bilmem neler.

B: ve simdi, Ulucanlarin, 11, mize yapilma asamasina gelmeden 6nce Ulucanlarin bir
tarihine bakmak gerekiyor, kisaca deginmek gerekiyor. yani simdi Ulucanlar darken biz,
yani bilen isimler ozellikle yani az ¢ok, ulkenin siyasetiyle politikasiyla ekonomik
yasamiyla ilgilenen insanlar, bir sekilde duyarli olan insanlar, yahut da kendilerine
demokrat diyen insanlar, sOyle hafizalarina gelecek olan ilk sey, aslinda Ulucanlar, bizi
yonetenlerin, bu Glkenin, bu sistemin, tamam mi, aslinda bir aynasidir bir ¢iplakligidir.
Yani ¢ok eski tarihe de gitmeye gerek yok, drnegin yilmaz glneyin yasadigi donem var,
ki hatta o konuyla ilgili de duvar filmi ¢evirmistir,
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M: aynen 4. Kogusta geciyor

B: hah 4. Kogusta geciyor yine, simdi 6rnegin o filmi izlediginizde izleyenleriniz bilir,

Turkiye’de de ¢ok insan izledi o filmi

M: ¢ocuk kogusu

B: cocuk kogusu iste daha gencecik 9 yasinda, 16-17 yasina kadar olan insanlarin, 1,
orda devletin igerde olan insanlara bakigini bitun ciplakligiyla ¢ok net bir sekilde
yasatiyor. Simdi ta o dénemden alip daha sonraki deniz gezmislerin ki, deniz gezmisler

daha sonra degil mi yilmaz gtineyden sonra,

M: 72, tabi daha sonra

B: daha sonraki sireg, denizlerin iste bu tlkede, bu Glkenin bagimsizligi icin veyahut da
kendi ideolojilerini hayata gegirmek icin verdikleri mucadeleden sonra, o dénemki birgok
12 mart baski kosullarinda, onlarin alinip, ciddi bir yargilama déneminden gecirilmeden,
ki kamuoyundan tamamen saklayarak ve gizleyerek, 11 orda ayni sekilde orda idam
edilmeleri. iste daha sonraki 12 eylill siirecinden sonra yasanan bir donem var iste yine
ayni sekilde bu tlkede muhalif olmus, sistemdeki haksizliklara karsi, iste sikintilara kars,
zorluklara karsi, 1, mucadele eden insanlar 12 eylul sonrasi fasist darbesiyle alinip
tutuklanmasi, 11, oradaki yasadiklari biyik sikintilar, buyik eziyetler, -ayni zamanda bir
direnigin merkezi olmustur yani 6zellikle Ulucanlar. iste 6rnegin orda bir Mamak vardir
bir Ulucanlar vardir, 11, devletin her zaman hapishanelere soyle bir bakisi vardir, iste
insanlar oralara alinir, 11, ideolojilerinden vazgegcirilir, bunun icin degisik degisik deneyler
yaparlar denekler kullanirlar, onlari nasil ideolojilerinden arindirmanin bir merkezi olarak
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gorilmastir. Ama iste mesela Ulucanlar bu anlamiyla bakildigi zaman her zaman bir
direnigin merkezi olmustur. Yani soyle bir soru sorabiliriz yani Mamak niye muze
olmuyor da Ulucanlar mize yapiliyor, ya da iste bir sagmalcilari mize yapmiyorlar da

Ulucanlari, ya degisik drnekler verebiliriz yani sey anlamiyla

M: ya Ulucanlarin muze yapilmasiyla ilgili ¢cok unlilerin orda kalmasi, iste zaten

gittiginizde Ecevit’in de orda kaldigini soylerler, Deniz Gezmis’in de

B: bir de Ankara’nin kalbinde olmasi, kalbin ortasinda olmasi. Simdi tabi devleti
Ulucanlar her zaman rahatsiz etti bu anlamiyla, ne yaparlarsa yapsinlar, bir sekilde orda,
siradan adlilere kadar bir gelenek olusmus orda zulmin 6nunde hicbir sart altinda ne
olursa olsun bir boyun egmeme gelenegi gelismis bir direnis gelenegi gelismis. Simdi bir
de surekli Ankara’nin kalbinde olmasi siyasetin kalbinde olmasi bitin kamuoyunun
goOzlerinin orda olmasi, 11, ve oradaki iste kalan devrimcilerin sosyalistlerin bunun
karsisinda boyun egmemesi devleti fiil olarak zor durumda birakmis. Simdi 6rnegin
denizlerin orda asilmasi da, herkesin tanidigi bilindigi, onlarin orda koymus oldugu bir
direnig var, onlara ulasilabilir, iste ailelerine yazdiklari mektuplar var daragacina
giderken attiklari sloganlar var soylemleri var iste Ornegin hepsinin idam asilirken
taburelerini tekmeleyerek orda indirmesi sonucta devletin orda aslinda butin o gorin(r o
kaba gucilint aslinda yerle bir eden bir durum yani tamam mi? Yani koca bir ordu var bir
askeri guc var, elin kolun bagl orda ve sen ona ragmen orda mithis bir direnis
kuruyorsun orda geri adim atmiyorsun. Simdi arkasindan Ulucanlarda artik 12 eylul
sonrasi karanligini yirtan bir stire¢ var. artik 12 eylil darbesi olmus herkes politikadan

uzaklastiriimaya calisiimis, tabi liselere kadar ortaokullara kadar tamamen tel drgulerle
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cevrilmis hapishane havasi yaratilmis, iste igrenc bir kiltir gelistirmeye baslamislar
arabesk kultir dediginiz yoz bir kultar gelistirilmeye calisiimis, iste Amerika’nin bitin
bu geri provokali yollarini iste Coca Colasindan, gengligi diyoruz, Coca Cola klttr
diyoruz, McDonald’s kultirtd diyoruz ama buna ragmen genclik kendi icerisinde
dinamikleriyle bazi gercekleri gérmeye baslamis ve 12 eylil sonrasinin o karanligl yavas
yavas yirtilmaya baslamis, gitgide bu politik micadeleler biytdikce tekrar insanlar
tutuklanmaya baslamis iste hapishanelere konmaya baslanmis, e bunla birlikte orda
devlerin baskisi karsisinda, baskinin oldugu yerde bir sekilde mesru bir sekilde insanlar
kendi savunma mekanizmalarini, direniglerini gelistiriyorlar. Ve bununla birlikte
Ulucanlarda, 11, kamuoyu olusmaya baslamis. Yani seyi hatirlariz iste Ulucanlar katliami
oncesi aslinda ¢ok basit bir 6rnek verirsek, simdi disarda, 11, sosyal guvenlik yasalari adi
altinda o zamanki Ecevit hukumetinin MHP-Ecevit, digeri de ANAP’ti yanlis
hatirlamiyorsam, sosyal givenlik yasalari adi altinda aslinda halka karsi blytk bir saldiri
var, yani nerdeyse sendika hakkindan tutun da, iste 6gretmenleri tamamen taseron sistemi
egitim sistemini tamamen tasore etme- taseronlastirmaya donistiirme, yani o zamanki
yasalarin iginde sey vardi, 6gretmenlerin maasini her okul kendisi 0deyecek, aileler
arasinda toplanacak orda belli merkezde toplanacak artik devlet bunlarin 6demesini
yapmayacak, o zaman cesaret edilemedi belki ama, mithis bir saldiri var, hani disarda da
aslinda ¢ok oOrgutsuz olundugu icin ¢ok ciddi bir tepki de yok. Ama simdi Ulucanlara
baktigin zaman, icerdeki devrimci tutsaklar bu devletin saldirilarina karsi en duyarl
kesim, en dinamik kesim, bir sekilde seslerini aileleri araciligiyla, farkli yontemlerle

disartya bir sekilde duyuruyorlar. Ornegin o giin iste, Ulucanlardan, 26 eyliilden 6nce
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Ecevit Amerika’ya, Amerika gezisi diizenliyor, tam ugaga adimini atarken soyledigi bir

s0z var, yanlis hatirlamiyorsam yanlis bilgi vermiyorsam eger, hapis-

M: katliamin talimatini veriyor

B: tabi, ‘hapishaneler sorunu ¢0zulmeden, disardaki sorunlari ¢6zemeyiz.” Simdi
hapishane sorunu dedigin nedir senin, dort duvar arasinda kalan insanlar var, cezalarini
almiglar ya da yargilaniyorlar, sen onlara ancak 10 yillik ceza vermissen 10 yil yatirirsin,
idam vermissen ya da yasada idam varsa idam edersin gind geldigi zaman, orda, onun
disinda o insanlara senin orda farkli bir baski iskence uygulama sansin yok. Ama simdi
rahatsiz oluyor cinki igerden strekli bir aykiri sesler gikiyor, yani diyorlar ki iste bu
sosyal guvenlik yasalari halka karsi acilmis bir savastir, onlarin bitiin bugine kadar

kazanilmis olan haklarini yok etmedir

M: emekgi halka kars!

B: emekgi halka karsi diyelim bunu, ¢alisanlara karsl, retim igerisinde bulunanlara karsi.
Simdi onun i¢in aslinda o ¢ok 6nemli bir mihenk tasidir, aslinda yani bu 19 arahk

operasyonu arkasindan f tiplerinin agilmasi bir ciddi bir denemeydi o

M: oraya gelince ben azcik simdi sistematigini bozmazsam bir sey sdyleyeyim. Simdi
hapishaneler niye var bu llkede ona bakmak gerekiyor. ozellikle, bizim gibi politik
tutsaklar bakimindan hapishaneler niye vardir, o yuksek cezalar DGM’ler niye vardir ona
bakmak gerekiyor veya agir ceza mahkemeleri, bugiin islerine, kendi rahatlari bozuldugu
icin kaldirdiklari agir ceza mahkemeleri niye vardir. Simdi hapishanelerin varlk
nedenleri sucglu veya sugsuz bir pankarttan veya bir molotoftan veya herhangi bir
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yazilamadan veya dergi satmaktan aldiklari insanlara o donem 10 yilla 15 yil arasi olmak
uzere, en kuglk, olmak tzere cezalar verdiler. Bir bunu caydirmak, ikincisi rehabilite
etmek. Rehabilite etmek dedikleri sey, Kisiliklerini yok etmek. Oziinde, hani onlarin var
olma nedenlerini ortadan kaldirmak, kisiliksizlestirmek. Simdi Ulucanlar veya benzeri
hapishanelerde tutsaklar 20 kisi 30 kisi 40 Kisi hatta Ulucanlari diisuindiigin zaman biz
70-75 kisi olurduk 4. Kogusta, zaten katliamin nedeni o kalabalik oldu, iste 5. Kogusta
diger siyasi arkadaslar, biz homojendik, 4. Kogusta tek siyaset kaliyorduk, diger 5.
Kogusta ..kogusta, Turkiye tipi var olan sol siyasetlerin hepsi kaliyordu, kadinlar
kogusunda Karisik, var olan sol siyasetlerin hepsi kaliyordu. Tikis tikis, artik yerlerde
yatiyordu millet, simdi ama, sOyle bir avantajli yani vardi tutsaklar icin, kalabalik
olduklari icin birbirinden gugc aliyorlardi, ve onlari orda rehabilite edemiyordu. Bitin
mesele bu. Kimliksizlestirilemiyordu oradakiler, disardaki butiin sorunlara gorusculeri
aracthgiyla gelen dergiler gazeteler vesaire, orda daha onceki direnislerden kazandigi
haklar.. ¢lnki Ulucanlar katliami kendiliginden gelmedi, 6rnegin 95 vardir bunun
oncesinde bir genel direnis, 45 gunlik bir aclik grevi vardir, 95°te. 95°te, 45 guinlik aglik
grevinden sonra, tutsaklar galip cikmistir o zamanki konjonktirde haklarini
genisletmistir. Bu sefer daha politiklesmistir hapishaneler. Bunlarin da tek istemedigi sey
bu. Bu oldugu i¢in, bu politiklesmenin dnline gegmek, yeni politikalar tretmek de hemen
hicre tipi hapishaneleri giindeme soktular tilkede. Bunu 89°da bir denemislerdi Turkiye
genelinde, tutturamadilar, genel direnis bunu puskurtti, daha kalabaliklar sardi,
puskdrtti. Ama Oyle bir hale geldi ki seyde, devlet igin, 96°da tekrar bir iste 12 Kisinin
0lim oruglarinda sehit dusmesi, 11, kamuoyunun da disardan, verdigi destek, duyarli hale

gelmesi, baktilar su olmuyor, artik yani, ¢cok etliye sutlliye karismayan aydinlar bile buna
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destek verince, orda Turkiye’de bir aydin sorunu var o ayri bir mevzu, hah,
desteklenince, kamuoyu iyi tepki gosterince, diinya kamuoyu da buna biraz giindeme
gelince, 96’da kendi hazirliklari da tam bitmemisti. BOyle bir yanlari da vardi, kendi
hazirliklarini yapamamiglardi, tamam hiicre tipi falan da o zaman 2000’e yakin, yani sey
hari¢, PKK tutsaklari harig, 2000°e yakin devrimci tutsak var hapishanelerde, bunun
yaklasik 850 tanesi falan bizdendi, ben bizim yargilandigimiz davadandi. Oyle deyip,
simdi bunlari koyacak hiicre de yoktu o zaman. Yani, hepsini bir anda. Yani burada
kademe kademe geliyor. Orda, tekrar, kaybettiler, hatta yani, diyebilirim o dénemde
artik, tutsaklar bir daha aglik- birak 6lim orucunu falan, aglik grevi bile yapmayacagiz
diye karar aldi yani, devlet bir yerde, hapishanede yapabilecegin ¢ok fazla senin fiziki bir
sey yok. Ancak ne yapabilirsin, bir yerde hapissin, su odada hapissin, e bir bedenin var,
kitabin, defterin, kalemin, gazeten var elinde, baska hicbir seyin yok senin. Onun tanki
var, topu var, silahi var, askeri var copu var, bilmem neyi var. Buna ragmen senin gicli
olman, e koskoca cephe- devlet karsisinda giicli durabilmen, dik durabilmen, sana haksiz
cezalar  verilmesine ragmen, ver o da kabulumddr, ama sen beni
kimliksizlestiremeyeceksin demen, onlar igin hazmedilebilir bir sey degildi.
Hazmedemediler bunu hicbir zaman. Bir de hapishaneler her zaman disarisini, bizde
biraz seydir terimle konusayim, motor guct olmustur yani, disariyi tetikleyen bir gic
olmustur. Disarda kamuoyu yaratan, en azindan duygu boyutu ile baslayan ama daha
sonra nedenleri Gzerinde genclerin kafa yordugu, kafa yordukca dograyacagl (?) dereye
katildigi, destek sundugu bir yer olmustur hapishaneler. 12 eylilden beri, hatta daha
oncesinden beri bu boyledir. E bu, devlet igin istenen bir sey degil, yani bir hapishane

disartyr orgitleyebiliyor. E simdi ne yapmasi lazim, bunu yok etmesi lazim. Ben onlar
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seyinden verim ornegimi de. Bizim igin de, yani hapishanedeki tutsaklar icin de elzem
olan, hayir- benim bir diistince tarzim var, kardesim senin gibi diisinmiyorum, sen- hakli
distiniyorum. Benim yaptigim seyler hakl, ve mesru, mesrutiyetini de haklihgindan

aliyor.

(...)

B: simdi Ulucanlar, M. de anlatti onu aslinda hapishanelerde gercekten, ne olursa olsun,
guclu bir direnis var. e simdi seni kimliginden alacak soyutlayacak, kendi istedikleri
noktaya getirecek. Bunu da bir sekilde basaramiyorlar ne yaparlarsa yapsinlar. Ornegin,
I, uzun sure achk grevleri, 61im oruclari, ve kamuoyunun duyarl- uyarilmaya ¢alisildi ve
bir sekilde kamuoyunun dinamikleri canl tutuldu, ama bir saatten sonra artik vucutlar
yipranmaya basladi, ve devlet fiili olarak sana saldirmaya basladi, Ulucanlarin 6ncesi var

ornegin bir Umraniye katliami var doksan..

M: Buca var,

B: Buca var ondan 6nce yine dort kisinin katledildigi

T: Buca 96da miydi?

M: 96, 98, Buca iki defa oldu,

B: (karistiriyoruz tabi) 95ti biliyorum ali niza kurtlarin bir firar eylemi olmustu sonra,

arkasindan Umraniye geldi, arkasindan Umraniye oldu
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M: 96nin 4 ocaginda mi 10 ocaginda mi ne , 4 ocaginda mi 6 ocaginda mi ne Umraniye
oldu, sonra gene 96 da Diyarbakir oldu, yani hapishanelere o slrecte sistemli bir, hem

demagojik hem sistemli, bltiin mesela hiicre tipini mesrulastirmak icin

B: bu operasyonlar aslinda git gide sistemi, o zamanki yoneticileri, iyice gugsiz hale
getirmeye basladi, glicsiiz hale gelmeye basladikca aslinda seylerini arttirmaya basladilar,
dozajlarini arttirmaya basladilar, bu baski mekanizmalarinin daha uzun vadelere yayarak
distinmeye, uzun pol- Turkiye’de s6yle bir sey var highir zaman uzun vadeli politikalar
falan izlenemez, hep guni kurtarmak Uzerine politikalar izlemeye basladilar, aslinda
Turkiye basinin en akilli davrandigi donemdir aslinda...farkl yontemler simdi bir sekilde
onun mesrulugunu da kendi igerisinde saglamak gerek. Ulucanlar, 111, operasyonu éncesi
sOyle bir bakmak gerekiyor surekli her giin Ulucanlarla ilgili haber cikiyor, yani o kadar

igreng bir hale getirdiler ki

M: her 15 gunde bir firar edecekler tunel kaziyorlar,

B: hatta en son kamuoyunda soyle yapti, erkekler kadinlar kogusuna tunel kazdilar, oraya
gidecekler onlarla iste birlikte olmak icin, ama bu kadar bir yalan o kadar igrenc ki zaten

biz istedigimiz zaman kadinlarla

M: dyle bir sorunumuz da yok

B: Oyle bir sorunumuz da yok goriisilyoruz rahatca, 11

M: ama tabii onlarin dedigi gibi ahlaksizca degil

M: olmasi da mimkdin degil
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B: ayni davanin insanlarisin zaten

M: biz biraz da tutucuyuz yani o konuda yani

B: yani nazimin siiri var yani yarin yanagindan gayri her yerde hep birlikte beraber, yani
oyle bir bakis sansin da yok zaten dyle bir sansin da yok, dyle bir distnce olma sansi da
yok zaten yani bilenler zaten bu sosyalistleri, ya da sosyalist ideolojiyi zaten bilir tamam
mi. O konuda bir karalama yapiyorlar iste kim, 11. Ve bunun boyutunu arttirmaya
basladilar, bunu biz kurtarmamiz gerekiyor, iste icerde arkadaslarina baski yapiyorlar,
zorla tutuyorlar, ve o dénem yasandi, Ulucanlar katliami bir sekilde kamuoyunu da
hazirlayarak, blyik bir sessizlige goémmek istediler, ama o zaman hapishanedeki
tutsaklar, devrimciler, dinamikler, devletin bu, gergekten diinya tarihinde ¢ok az drnekleri
vardir bunun, midthis bir direnis gelistirerek orda arkadaslarinin katledilmesine, ya
gercekten o guin bir vahsetti yani, Ulucanlar katliami bir vahsetti, aslinda devletin baskisi
katliamin yaninda mdthis de bir direnis vardir aslinda bu bitun dinyaya fiili anlamda
olmasa bile teorik anlamda muthis bir drnektir aslinda, insanlar orda teker teker 6liyor,
ve sen ona ragmen orda muthis bir direnis gelistiriyorsun. Yani havalandirma yaklasik bir
insan boyunda kopukli suyla doldurulmus, tonlarca gaz atiliyor ve otomatik silahlarla
iceri girilmis, igerde hichir direnis aleti olmayan, ki onlarin dedikleri gibi, iste silahlari
vardi , bilmem neleri vardi, dyle bir sey olma sansi da yok, oraya girme sansi da yok,
keske olsa, Oyle bir sansi da yok zaten. Ve girdiler orda insanlari birebir kursunlarla

katlederek

M: iskenceyle bir ¢cogu
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B: Iskenceyle, havalandirmada érnegin benim goziimiin 6niinde ismet Kavaklioglu tam
ayaklarimda yatiyordu basli, hedef, bazi insanlari 6zellikle hedef gosterdiler. Ornegin ben
kendim o fiili anlatmak da zor iste bogazimin igerisine demir ¢cubuk sokarak katletmeye
calistilar orda tesaduifen doktorun girmesiyle iceriye engellendi o is yani suurumu falan
kaybettim mesela hatirliyorum o dénemi, ama bir baktilar arkasinda mdthis bir direnis
gelisti tekrar, iste, en artik aclik grevleri falan sorun olunca o anda ¢6ziime sansi yok, fiili
mudahale ile, 11, arkasinda fiili direnigler oldu, neydi bu fiili direnis, karar almakti, aghk
grevleri falan o donemde yapilmayacak diye, bltin hapishanelerde gardiyan rehin alma
eylemleri gerceklesti drnegin, ve devlet o buyuk katliamina ragmen midithis bir direnis
gelistirildi ve devlet tekrar geri adim atmak zorunda kaldi (...) Simdi nasil yapacagiz
bunu F-tiplerinde tek kisi kalacak insanlar esas hedefleri oydu, biz bunlari
kisiliksizlestirme bagimsizlastirma, ve bu donem icgerisinde artik devrimci tutsaklar
bunun farkina vardilar, ve bitun hapishanelerde aglik grevleri ve 6lim oruglari basladi.
Simdi seyleri, F-tipleri operasyonu cektiler, insanlari da o tam bitmeden o F-tipleri,
herkesi oraya gotirddler, simdi onlar diyorlardi ya, zorla, 6rgltlerinin baskisiyla icerde
insanlar aclik grevi 6lum oruclari yapiyorlar, aslinda butin demagojileri de f tipine
atilmasiyla insanlarin bosa cikti devletin, niye ¢ikti, herkes tek Kisilik hlcrelerde, 3 Kisilik

hlcrelerde, yuzlerce insanlar aclik grevlerinde bedenlerini 6lime yatirdilar
M: hepsi a¢lik grevine basladi

B: butin hapishanelerde 6lim orucuna ve acglik grevine baslandi. Hee, simdi insanlar

sunu soruyor, hani baski vardi, icerde 6rglt yoneticileri, orgut liderleri baski yapiyordu,
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yani bu bile, iste icerde yiyorlar, senin denetiminde, nasil yiyor, hadi kogus sisteminde

yiyorlardi, 6Imuyorlardi onun igin, ki 96 6lim orucunda kag tane insan 6Imusti

M: 12

B: 12 insan katledildi, yine kazanimla sonuclanmisti. Eger bu insanlar teker teker 6lmeye
basladi, ve sonucu 99 muydu, 19 aralik sonra, 6lim orucundan sonra, bu bitun katliamla

birlikte 138 kisi mi oldu en son?

M: sey, hayata donusten sonra 122 kisi

B: 122 tane insan 6lum oruglariyla birlikte o operasyonla birlikte 122 tane insan

M: 28i operasyonda, gerisi 6lim orucunda

B: 6lum orucglarinda katledildi ve ayaklari- aslinda devletin ne kadar demagojik oldugu
iste yiyorlar, baski altinda tutuyorlar, hepsi bosa cikti, simdi tabi bu dénem iste
Ulucanlar, 1, 1, bosaltildi, bir sekilde onu saglamak gerekiyordu, mesruiyetini
saglamak gerekiyordu, iste biz demokratiklesiyoruz, 12 Eyll failleri yargilanacak, iste o
donem icerisinde iste tabi bunu Adnan Mendereslere kadar dayandirdilar, deniz
gezmislere kadar dayandirdilar, iste Deniz Gezmiglerin tzerine 6zellikle oynanmasi orda
iste 3 tane insanin, 11, Ulucanlarda kaliyordu, katledildiler, onlarin orda anilari var,
aslinda bu insanlar hicbir sey yapmamislardi, ellerine silah dayamamislardi, tam boyle
masumlastirip, denizlerin igini tamamen bosaltarak, 11, masumane hava surerek artik biz

de eski Turkiye yok ozellikle su anki siyasi iktidarin hep séylemleri bu olmustur ki son
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donemlerde de bunu artik tim ciplakligiyla goriiyoruz bu yasanan 6grencilere memurlara

karsl..

M: seye gelince, Ulucanlarin mize olmasina gelince tamamen g6z boyama ve yalana
dayali bir muze, oradaki katliamlar, oradaki devrimciler, orda, nasil bir.. yani Ulucanlarin
tarihi yazilacaksa, devrimcilerle birlikte yani, oradaki direnislerle birlikte yazilir, oradaki
direniglerin o muizede gorilmesi lazim, onlari bu ¢ok rahatsiz eder, onun igin bir taraftan
demokrasicilik oyunu, ve de sirin gdzikme mesele- esas mesele de muze yapilirken bile
hesaplari var, mize yapilirken bile oradaki devrimci ge¢cmisi hatirlatmayacak sekilde bir
muze yapiyorlar. E o0 zaman, burasi mize olmuyor. En azindan orda yasayanlar igin muze
olmuyor. Orda o katliamlara tanik olan, oradaki zulimlere taniklara olan veya oradaki
direniglere tanik olan, direnisleri birebire yasa- bire bir yasayan insanlar igin oranin muze

olma sansi, sifir.

B: Deniz demek, bir direnis demek, ne demek iste, tabureye cikip emperyalizme Karsi
mucadelenin sloganlarinin atildigi bir yer, yasasin bagimsizlik, sosyalizm mucadelesi
demek, ve arkasindan simdi, 11, ve bunlari sen yok ediyorsun, gergekten orda muzeyse,
utancti, batun 6z elestirisi verilir, orda, 11, gocuklara tecavize ugramislar, gen¢ kiguk
yastaki cocuklar, ¢ok yogun iskenceden gegcirilmis, arkasindan ¢ok ciddi bir katliam
olmus, ve devlet ne yaptli 0 mizeyi yaparken, orda bir sey var yani. Yilmaz Giney’in
duvar filmini izledin mi bilmiyorum ama izlemeni tavsiye ederim, izle, duvar filmini, 4.
Kogusta, cocuk bolimini anlatiyor, hapishanelerin, yani onlar adli tutsak olarak
yatiyorlar orda, hic 6nemli degil, ne olursa olsun, onlarin babinda da bir ¢lirime, onlara,

esrar sokma igeriye eroin sokma, her turlu pislige yer verme, yani orda, o disardakinden
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daha pis, daha Kkirli, o simdi bir de devrimci tutsaklari istememe nedenleri, bu iliskileri

engellemesi devrimcilerin

B: simdi bltun dinyada bu utang miuzeleri yapilmistir, ben, dedigim gibi, 11, Ulucanlar
aslinda bu devletin utancidir, bir karanhigidir aslinda, bir pisligidir. Ornegin dinyanin

bircok yerinde, daha dnce yapilmis, bu katliamlardan sonra yapilmis muzeler var

T: ama insanlara geri verilip yapildigi zaman anlamli oluyor

B: tabii, yani simdi orda baktigin zaman orda o butun utang her seyiyle sergilenmis

M: Allah Allah, o muzeleri biz alip o mizeyi biz yapmadiktan sonra adini utan¢ da

koymam, ben utan¢ olarak degil, daha farkl

T: Utang¢ muzesi dememisler zaten, yasayan tarih falan diyorlar

M: onlarinki zaten, Oyle utang falan demezler, dyle dedikleri zaman utanmalari gerekir
tarinlerinden, onlarin tarihleri onlar igin gok kiymetlidir....onu Ornegin, kimse mahir
cayan demez, herkes deniz gezmis der, niye, bir de devlet.., aslinda deniz gezmis kimseyi
oldiirmedi, etmedi, ki 6ldirdigi zaman asilmasi mesru. Simdi mahir ¢ayan sisteme Kkarsl
cikti, talebim su dedi, deniz gezmislerdi talebi de, serbest birakilmalari, talebim su dedi,
yok dediler, kusatildiklari zaman sikti kafasina gitti, musebbibi bunlardir yani,

terOrizmdir, iste ne o Siyonizm’dir bilmem nedir, sikti kafasina gitti.

(...)
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Ama seyi soyleyeyim, yani, sunu soyleyelim, sunda kismen basarili oldular, Ulucanlar
katliami, pesinden hayata donls operasyonu, ve f tiplerinde, su anda, kac¢ yildir
kamuoyunda iste geziye kadar, ama hapishaneler mevzuu gene gezide de ¢ok glindeme
gelmedi. Su anda hapishanelerde, yaklasik, 1600 e yakin tutsak hasta ve 6lim bekliyor
cogu, bilmem haberiniz var mi, IHD’nin seylerini falan takip ediyor musunuz, hani
TAYAD, ..., ve IHD, hani, bunlari takip ediyor musunuz. F tiplerinde, bu sefer, zaten bu
hayata donls operasyonu Oncesi 6lim oruglari, biz ¢ok tartistik kendi aramizda, ne
yapabiliriz? Yani, f tiplerine, soktugu zaman, seni soktugu zaman, canli cenazesin artik,
ben bir giin kaldim f tiplerinde. Canli cenazesin. Resmen canli cenazesin yani. Ug Kisi
veya tek Kisi kaliyorsun veya o U¢ veya tek kisinin haricinde bir kisi gérmiyorsun, ne
goruse c¢ikarken, ne avukat gorusiine ¢ikarken ne hastaneye giderken, baska insan gérme

sansin yok. Seni tam, bdyle tecrit,

(...)

B: yani Oyle Ulucanlarin 6yle mize yapilmasi deyince gergekten devlet bu konuda

samimi ve durist olsaydi

M: mize gostermelik bir sey

B: oradaki butlin yasananlari, ¢linki orasi direnisle, 11, inaniglarin savunulmasiyla ilgili
vardi, devletin katliamlariyla vardi, iskenceleriyle vardi, orda idam bile vardi, ki sadece
hapishane icerisinde degil disaridaki ailelere karsi uygulanan baskiyla terérle vardi, ve
onu kalkarsin, samimi olsaydi, ¢cok ciddi bir sekilde, Ozelestirisini verirsin her seye

ragmen, yani iste bugiine kadar bunlar yapildi, ama bunlar bizim insanlarimiz, bunlar
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bizim halkimiz, 11, bunlar yapildi, ama bundan sonra bu utanclar yasanmayacak, bu
igrenclikler yasanmayacak, kot seyler yasanmayacak, ve bitiin orda denizi gercekten
oldugu sekle koyacaktin orda, Ulucanlarda yatan Ismet Kavakhogullarini, iste 17 yasinda
katledilen iste Aziz, Aziz’i, iste 6gretmeni, Ahmet’i, orda biitiin o direnislerle neyse orda
nasil bir sey koymuslarsa onlari da koyacaktin, onlar igin 0zelestiri verecekti, ve bundan
sonra bunlarin olmayacagi sdylenecekti, ama simdi muze, bugln hapishaneler, ve bundan
sonra yine, o politikalarin 6nine gegirmek icin, iste amca anlatti, tamam yok etme

politikasi surdurulmeye calisiliyor

(...)

B: simdi bu Ulucanlar, katledilmis, mize yapilmis, devletin ilk isi ne oldu orda
operasyon sonrasi simdi orda insanlarin bir yasanmigliklari var, érnegin duvarda yazilan
bir yazi var iste, 11, kanla yazilan tarih silinemez, onu giinlere kaziyorlar oradan, onu

silmeye calistyorlar, bir dursun orda, orda kanla yazilan tarih

M: niye siliyorsun onu, orda bir yasanmislik vardi

B: ya da daha degisik degisik duvar yazilari vardi, orda insanlarin isimleri vardi onlarca

yazi vardi orda

M: biz baya sey yazmistik bizim zamanimizda yazildi o yazilar, biz yazdik

B: tabi ben en son yine bir fotografini gekmisler gérdim yani kanla yazilan tarihin bir

kismi kalmig silememisler, orda direniyor o yazi, silememisler

M: karsida duvarda yazilar vardi
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T: ben onlari goérmemisim demek ki, seydekini gormustim ilk kapandiktan sonra

fotografini gekmislerdi o zaman gérdum ama muizede goérmedim

(...)

M: yani olumsuz seyler de olabilir, olumsuzluklari da gostersin, hi¢ 6nemli degil. Ama
hani sey, eger icinde orda, Ulucanlar diye, yani Turkiye’de herhangi bir hapishane, hani,
mize, Diyarbakir, ki Bayrampasa, en boyle, Metris, sOyledigimiz zaman iste, neydi,
Buca, ¢ok sey yasanmistir. Bu hapishaneler, Ulucanlar, bu hapishaneler, veya Umraniye,
ki hala faaliyet gosteriyor. Bu hapishaneler miize yapildigli zaman, miize veya baska bir
sey yaptigin zaman, bu hapishaneler orda yasananlardan farkl bir sekilde mize yaptigin,
cok anlamsizlasir yani, orda, yok Oyle bir sey yani. Simdi yani, sey yok yani, bir anlami
yok. Yani sey, bize gore, ben iste, acildigi giin ben Ankara’daydim. Muze olarak acildigi
gin Ankara’daydim Mamak’taydim, arkadaslar telefon ettiler bana, dediler mize agildi
gezmeye gidiyoruz, ben dedim, yahu gitmeyin arkadaslar, yani kim acti bu mizeyi,
devlet acti, gitmeyin arkadaslar dedim ya, ya dediler en azindan bir bakalim ne yapmislar,
e gittiler anlattilar, dedim, tatmin oldunuz mu? E olmadik, hi¢ kimse, dedim ben gitmem
yani, su, moralimi bozmak istemedigim igin, ve o donemde daha yeniydim, kaldiramam.
Orda dort yilim gecti benim, e sonraki oranin bir yilina da vakifim, ben gittikten sonra bir
bucuk yil falan agik kaldi sonra orasi, ondan sonra katliamdan sonra kapatildi, hani tam

kapatilmadi ama kadinlar ordaydi

(...)

M: ama o bir seye daha dikkat ettiniz mi orda, gittiginizde,
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T: neye?

M: iki tane kogusun tstu demir kafestir

T: yok kaldirmislar onlari.

M: kaldirmiglar mi

T: kaldirmiglar, goérdiim eski fotograflarindan gérdum

M: dordincu ve besinci koguslarin st demir kafestir

T: demir kafes yapmislar, kaldirmiglar

(...)

Nail

N: simdi ben 87’de Ankara’da yani yakalanmigtim, Ulucanlar’da, ilk gittigimde, ¢ok
berbat bir yer. Yani biz, 12 eylul dénemlerinde hep direnisler icerisinden gegctik, 2,5 yil
golcuk sikiyonetim, yani donanma sikiyonetim komutanhginda tek basima bir hiicrede
kaldim, bir arkadasim da o da tek kald, ikimiz kaldik, 11, orda yani her trli iskenceyi
gordik ama sey yapmadik yani. Uygulamalari kabul etmedigimiz icin ikimiz kaldik en
son. Fakat daha sonraki sure¢ icerisinde o iki kisi, iste 500-600 Kkisi kaliyordu
hapishanede, o kalan arkadaslar belli bir sure direndiler, iste egitimde istiklal marsidir

komutanim demektir falan filan bir ton uygulama var, sa¢ sakal biyik kestirme, yani
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askersin diyor, tutuklu degilsin, o surecten gectigimiz igin o slreci yasadigimiz igin
Ankara’ya gider gitmez baktik, cok berbat bir yer, 11, gardiyanlar var, resmi, 11, sey, yani
her biri ali kiran bas kesen. iceride siyasi yok, ¢ok az insan yani, onlar da nasil,
Mamak’tan geliyorlar, t¢ bes gln bir hafta on giin yirmi giin neyse kalip gidiyorlar. E
Mamak’taki yasam da korkung bir 111, sey, insanlarin o oraya geldiler mi cennete geldik
zannediyorlar. Yani Mamak’tan oraya geldiler mi, Ulucanlara geldiler mi cennete geldik
zannediyorlar ama bize goreyse, biz girdik, cehennem gibi yani. Cunkd higbir hak yok.
Daha dogrusu, seni, insan olarak kabul etmiyor, siyasi olarak zaten hi¢ kabul etmedi.
Isimiz cok zordu geldik, i, orda, temsilcilik cok énemliydi. Mumessillik derlerdi,
temsilcilik cok dnemliydi, temsilci olan insan, 11, iki sikki var, ya idarenin 11 belirledigi
sinirlar igerisinde hareket edecek, 11, hareket etmiyorsa da zaten, 11, onun ceremesini
cekecek. 111 gider gitmez zaten sey yaptik, az bir on-on iki kisilik falan bir sey vardi,
sonra bir grup daha geldi, biraz daha sayimiz artti. Fakat insanlarin seyi yoktu, yani 12
eylil duman etmisti millet, inanci yoktu direnme seyi yoktu, yani durumu idare edelim
mantigl ¢cok yaygindi. Sey yaptik, insanlari hemen temsilci sectiler bizim, tabi hizla sey
fark ortaya cikti. Idareyle iliskilerde. Artik eskiden oldugu gibi iste yani geliyordu, senin
sacin uzadi, git, gotiriyor seni berbere tiras ettiriyor falan boyle, ¢ig davranislar. Bir iki
direnisimiz oldu hemen ilk anlarda....Mesela adli koguslarda kafamiza uygun insanlari,
kisilik sahibi, efendi, esrardir eroindir haptir, kumardir benzeri islerin dondugi yerler
oralar, onlari yasakladik. Ondan sonra adliler artik bizi sey olarak gérmeye basladi,
cezaevinde iste otorite bunlar, ondan sonra ¢ok rahat gutnlerimiz oldu, yani Ulucanlar,

bambaska bir Ulucanlar oldu.
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(...)

N: yani Ulucanlar deyince, bdyle micadelenin aktigi, énemli bir merkez. Egitim
boyutuyla yine 6yle, direnis boyutuyla dyle, tabi katliamlariyla da 6yle. Bircok insan
katledildi. iste denizler orda idam edildi, daha binlerce insan, adli vs., tarihe gidecek
olursak. Orda sey yapti, iste en son Ulucanlar katliami. Ulucanlar katliami, esas olarak 111,
kicuk bir provaydi, hayata donls operasyonu icin kiguk bir yoklamaydi, yani orgdtlerin
potansiyelini 6lgmek icin o katliam yapildi, yani o6rgutlerin potansiyeli, yani biz Turkiye
capinda buyuk bir operasyon cezaevlerine, ¢inki egemenlikleri yoktu cezaevlerinde, biz
boyle biyuk bir operasyon yaptigimizda ne tepkiyle karsilasacagiz, acaba gogusleyebilir
miyiz gogusleyemeyiz mi, baktilar tepkileri gogusleyebiliriz, bir takim eylemler yapildi,
gogusleyebiliriz, solun orgutlerin glcinl tarttilar, ona uygun ondan sonra diger biyuk

katliamlari organize ettiler.

(...)

N: ...Seyi soyleyecektim hani, Ulucanlarda demin sey yaptik, sagci magci kimse
kalmadi, he kalanlar neydi, 12 eylul 6ncesi ¢atismalardan, mahallelerdeki catismalardan
tutuklanan MHP’liler vardi, onlar vardi, onlar kaldi, ama bdyle, Tirkiye’deki gibi sol
aydin gelenekten gelip de hapishane gdérmemis insan yoktur yani hepsi oralardan
gecmistir. Cezaevleri, aslinda yani devletin cezaevlerine bakis agisi sudur, toplumun sivri
yanlarini torpllemek, iste bunun icin ne gerekiyor zulim gerekiyor, baski gerekiyor, iste
dinyadan elini ayagini kopartmak gerekiyor onun igin, bir baski araci olarak kodlanmis

yoksa bir adalet mekanizmasinin bir unsuru olarak gérilmemis. Yani o tamamen baski
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aygiti boyutuyla dusunilmis cezaevleri. Toplumsal uyanisin oldugu doénemlerde
cezaevlerine ¢ok is dismus yani diisin at ahirindan cezaevi yapmislar. Biz mesela burada
sikiyonetim donemi geldiginde cezaevi yok e o kadar binlerce insani nereye tikacaksin,
bizi de tiktilar o askeri egitim depolarina, malzeme depolarina bilmem ne depolarina.
Bircok yerde okullar kullanildi hapishane olarak, iskence merkezi olarak, aliyorsun
goOzaltina aliyorsun insani, insan, iste iskence yapacaksin, sorgulayacaksin falan, yer yok,
okullar kapatilmis okullarda o isler yapilmis. Iste askeri birliklerin icerisindeki depolarda
yapilmis yani. Burasi da dyle yani Ankara’nin iginde koyacak yer yok iste Ulucanlar
cezaevi at ahiriyken zamaninda, muhafiz alayinin bir binasiyken gevrildi cezaevi oldu.
Binlerce insan gelip gecti oradan tabi, ¢zellikle aydinlar, temel durak vyerleriydi,
gazeteciler, o Hilton, Ankara Hilton dedigimiz yerden, anlattim ya Ust katinda gozetleme

kulesi var, herkes geldi.

(...)

N: Tabii Ulucanlarda bizim seylerimiz ¢oktu, mesela bir, sey yapardik, diyelim, eylem
yapardik, mahalle ayaga kalkardi yani sesten, o kadar sey olurdu, etraf mahalle ya,
duyarlardi, pek onu istemezlerdi. Diyelim, baktik biz baski geliyor, hemen sloganlar kapi
vurmalar falan filan, ondan rahatsiz olurlardi, onun igin bitiin saldirilarini ani yaparlardi,
boyle adim adim degil de, bir yapar cekilirlerdi. Oyle. Ulucanlar, bir tarih tabii. Yani, bir
tarafta baskinin tarihi, katliamlarin tarihi, idamlarin tarihi, Ulucanlarda var; bir taraftan da
direnislerin tarihi var, yani, gercekten direnildi. O yaniyla, simdi mize olmasi meselesine

nasil bakiyoruz, bu tamamen igini bosaltma.

188



Simdi muze meselesinde, bu adamlarin yaptigl, yani bu AKP zihniyetinin yaptigl,
tamamen o vitrine oynamak. Isin siyasi boyutu bu. Onun da nedenleri var, nedensiz falan
degil yani. Bunlar, takiye yontemiyle yani, takiye, gercek olmayan seyi gercekmis gibi
gOsterme olayini iyi beceriyorlar. Simdi bunlar iktidara geldiklerinde ¢ok zayiftilar, yani
devlet icinde zayiftilar, yoksa oy aliyorlar secenleri var, teskilatlari var, bir de milli gorus
teskilati 6yle birbirine tutkun...dolayisiyla kendi iclerinde 6rgutlu, az bir niceliksel gug
az olmasina ragmen, nitelik var. ama devlet igerisindeki Orgutlenmeleri zayifti. Yani
egitimde, askeriyede, saglikta, poliste.. yani degisik seylerde, dyle her tarafi kontrol
edebilecek durumlari yoktu, bunun igin direkt milli gorls zihniyetiyle hareket
etmediklerini soylediler, Amerika’dan referans aldilar, Avrupa Birligi Kabemizdir
dediler, ilk seyleri bu. Bunun inandirici olabilmesi icin liberal kesimlere, iste bdyle donek
solcu molcu kesimlere hos gorinebilecek adimlar atmaya basladilar. Hatta onlari kendi
iclerine davet ettiler... Simdi o donemde bunlarda boyle Avrupa birligine uyum gibi
gosterilen, iste demokrasi, Kirt sorununda daha degisik bir yol izleyecegiz, manevralar,
falan filan, boyle, toplumun gazini aldilar, toplumu rehabilite ettiler o yaniyla, ve bir
takim, solun sembol diyebilecegimiz seylerine sahip ciktilar. Ahmet Kaya’dir 6rnegin,
Yilmaz Gilndey’dir 6rnegin, Nazim Hikmet’in vatandaslik hakkinin verilmesi, mezarinin
getirilmesi falan, 11, iste dersim meselesi, aleviler meselesi, aklina gelebilecek, iste
cezaevleri meselesi, idamlar meselesi, iste bizim, 1, safak tirkust, Ahmet Kaya soyluyor
ya, onlari falan seslendi, 12 eylul déneminde iskence gorenlere, cezaevinde yatanlara bir
sirinlik yapmaya calisiyor. Bunu hep yapti, bunu hep yapti, ama 6z bu degil, takiye
yapiyordu, guclenmek icin, o kesimleri kendi yedegine alabilmek icin, nitekim basardi da

anayasal referandumda, yetmez ama evet’ciler genellikle bu kesimlerden ¢iktl ve destek
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verdiler. Demek istedigim, bu tip manevralari bu tip konulari bulup, isleyen, ama kendi
cikari icin isleyen, onun gercek, 11, hakki neyse onu vereyim anlaminda degil, kendi
cikarina hizmet ettigi olclde isleyen bir cizgisi var, siyasal bir ¢izgisi var, bu konuda
ustalar, bunu da kabul etmek lazim. Bu miize meselesi de dyle, Ulucanlar dedin mi tarihe
baktin mi, dyle. Yani miize olarak, boyle bir anitsal bir sey olarak diisiniiyorsun, o zaman
Madimak’ta yananlara yonelik, onlarin taleplerini karsila. Yani Madimak’ta sen, ki o
katilleri hem korudun hem onlarin avukatlarini milletvekili, bakan yaptin, onu yap
madem zulme Karsisin, iste vahsete karsisin, baski goren insanlara sahip ¢ikiyorsun...
yani Ulucanlara sahip ¢ikmalarinin esas esprisini bu ¢izgide aramak lazim. Miize yapma
falan filan bu 12 Eylil’le de harmanliyorlar, simdi sahte bir mahkemede glya
yargihyorlarmis gibi Kenan Evrenleri gosteriyorlar, ha o isleri iyi beceriyorlar, ve
bdylece kendilerine bir demokrasi havariligi cikartiyorlar, iste diger, CHP’yi vesaireyi
sunu bunu da devleti sahiplenen, baskiyi sahiplenen, cuntalari, askeriyeyi sahiplenen bir
pozisyona sokmus oluyorlar, kendileri de demokrasi maskesi takmis oluyorlar. Bu mesele
0. yani bunu AKP zihniyeti miizeye donusturirken, buradan hareket etti. Orasi biz muze
degil aslinda, orasi, bana gore, kurumsallasmis, iskencenin baskinin idamlarin, dzellikle
denizlerin idamiyla sembolize edilecek, boyle bir anitlastirilacak bir yer bir boyutuyla,
ama onlar, bu yaniyla, islevsiz bir hale getirdiler orayi, igini bosalttilar. Yani hem
sahiplenir goriindiler, ama sahiplenmediler, igini bosaltmak igin kullandilar, demagoji
yapmak igin, bak biz oralari da muze yaptik, bak biz Kenan Evrenleri de yargiladik, bak
biz Alevileri de sey yaptik, Kurtleri de sahiplendik, kimse Kurt diyemiyordu Kirdistan
diyemiyordu biz dedik, Barzani’yi de biz getirdik, sendikalara su haklari verdik... ama

kagit Gzerinde bunlar, icerikten yoksun. Yani mize olmanin getirdigi bir vasif vardir,
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Avrupa’da diyelim muzeleri gezen insanlar, ben gidip gezmedim ama gezen
arkadaslarimdan c¢ok dinlemisimdir, ispanya i¢ savasini anitlastirmiglar, Sovyetler
birliginde iste, ikinci dinya savasinda yasananlari, ya da devrim 0Oncesi yasananlarin
anitlastirlldigi yerler vardir, muzeler vardir, binlerce insan girer ¢ikar, yani devasa bir sey
vardir, he orda mize, mizenin islevi ne, higbir sey yok, iki tane elbise koymuslar,
fotograflar koymuslar, yani sadece ondan ibaret degil. Bir de dyle bir sey yapmislar ki,
bir tane solcu, bir tane sagci, bir tane dinci, devlet {gline de karstymis gibi bir algi
yaratmaya calistyorlar, tcu de buralarda cile ¢ekti mesaji vermeye calisiyorlar. Gergek o
degil, gercgek hic o degil, o yaniyla, ciimle olarak muze hosa giden bir sey olmasi gereken
bir sey ama igerik olarak bombos/bambaska? bir sey. O tarihini gizleyen bir seydir, yani
orda falakalarin en alasi, haydar denilen sopalarin binlercesi kirildi o falakalarda, yani
onlari sey yapmak lazim, idama giden insanlarin o sehpalari orda sey yapmak lazim
konusturtmak lazim bir bigimiyle, direnisler var, zincirler var, mahkemeye giderken
takilan zincirler, insanlar birbirine zincirlenip oyle goturaliyordu, kagmasinlar diye
ayaklarina prangalar vuruluyordu. Yani o yaniyla, o vahseti o katliami yasananlari bir
yana, bir yanda da ona karsi direnisler, ve o konuda kendini feda eden insanlari, onlari
anitlastirmak lazim. Yoksa iste, o da yatmis bu da yatmis, yani o mesele degil yani.
Bunlarin zihniyeti biraz da o, bu tarihten biz ¢ok c¢ektik diyorlar, hicbir sey yasamadi
Islamcilar, bu zuliim tarihinde, 12 eyliilde 12 martta, 27 mayistan sonra, ondan 6nce
demokrat parti déneminde, In6nii doneminde, yani her déneminde solcular ezilmis
solcular sey vyapilmis, aydinlar, Nazim Hikmet’inden Yasar Kemal’ine, Mihri
Belli’sinden Behice Boran’ina, Hikmet Kivilcimlisina kadar, bunlar seylerden gegmistir.

Yakin zamanda zaten seyler var, yakin donem dedigim 70lerde falan denizler var, (...) 12
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eylil Oncesi var, sonrasi var, Ankara Ulucanlar hep sey olmustur, demokrat parti
doneminde iste butun bu gazeteciler, demokrat partinin hedef aldigi bltiin gazeteciler,
Hiseyin Cahit Yalgin, Ahmet Emin Yalman, ki onlar gercekten Tirkiye’de basin
sektoriintin duayenleridir. Onlar falan orda kaliyor, yatiyorlar, dyledir. Yani Ulucanlarin
miize yapilmasi, higcbir sey vermiyor yani. O tarihi ben, bulamayacagim icin hig
gitmedim. Arkadaslar, gidenler oldu, telefon ettiler bak, seydeyiz, hamamin ordayiz,
revirdeyiz, yok cay ocaginin ordayiz, su an seydeyiz, anlata anlata, kogustayiz, pek
icimden gelmedi yani Ankara’ya gidip de goérmek. Su boyutuyla yani, cezbedecek bir
seyi yok yani, o tamamen o gosteri i¢indi onun icin yaptilar. Boyle liberal solcu takimini

etkilemek icin o tip manevralar yaptilar, ve odur yani. Evet.

(...)

N: Simdi bu Ulucanlar katliamiyla ilgili bir sey daha soyleyeyim sana, bu katliam
olmadan 6nce direnis vardi, normal her zamanki direnislerden. Bu Hurriyet gazetesi, bu
Ertugrul Ozkok, onlarin yatacak yeri yok ya, esas katliamin seyi oldu onlar,
mesrulastiricisi oldular, oh oldu dedirttiricisi oldular, onlar bir manset atti 5 dk. 6nce
diye, 5 dk. sonra ad katliam fotograflarini koydular, 5 dk. dnce onlar bdyleydi, oh oldu
bunlara. Onlarin yatacak yeri yok o insanlarin ¢cok alcakca seyler onlar. Halbuki 2 sene
oncesinden cekilmis bir resim, yani bir kutlamadan bir eglenceden icerde bitin
kutlamalar, buttn eglenceler, anmalar, yani 1 mayistan tut da ekim devrimi anmasina iste
aklina gelebilecek buttin anmalar yapilirdi icerde. tiyatrosu da yapilirdi, konseri olurdu
bilmem ne olurdu. Her tirlt sosyal aktivite etkinlik, siyasal toplanti yapilirdi. Yani,

oralarda cekilen resimlerden bir tanesini koyuyorlar, 5 dk. dnce mizraklarla, bir tiyatro
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oyunuydu galiba o, orda cekilen bir resmi, yani bunlar boyle, diye manset attilar, ertesi

guin de zaten katliam oldu.

Bahtiyar

B: Yani siz ne istiyorsunuz benden bir daha tarif edin?

T: aslinda, bu mizelesme size ne ifade ediyor, oradaki tanikliklarinizi temsil ediyor mu

etmiyor mu?

B: simdi dikkat edersen gorustugin insanlarin cogu oraya gitmemistir, ben de gitmedim.
Gitmeyecegim de. Yani, 11, boyle bir projenin ....ama yazilanlardan c¢izilenlerden, 11,
tahmin ettigim gibi oldugunu disundtdm. 11, birincisi, bana gore de bir Ulkede, iste,
Ulucanlar gibi, Kizildere gibi, yahut birgok boyle, tlkenin tarihine damgasini vuran bir
yerler, 6zel olmali, yok edilmemeli. Dogru. i, ama, bu, i, simdi Ulucanlar ayni
zamanda zulmun tarihidir, yani, cumhuriyet tarihinden, F-tiplerine kadar, n, ki strecin,
tarihidir de ayni zamanda. Neden f tipleri dedim, cunki f tiplerinin provasi da
Ulucanlarda, 10 tane yoldasimizin éldurtulmesiyle yapildi. 1, bu tir yerler, 11, fasizmin,
kendini akladigi yerler halin- yerler olmamali. Ki Ulucanlar, Sultanahmet, daha birgok
yer, fasizmin kendini aklamaya calistigi yerler haline getirilmeye c¢alisiliyor, buna izin
verilmemeli, bunun, 11, araci da olmamak lazim. Gitmeyisimin bir yani bu aslinda, yani,
hayir, nm, ben, bunun seyi olmayacagim yani, aklama araci olmayacagim, olmadik.
Sectiginiz bir konu anlamh bir konu, 6nemli bir konu, ben sikiliyorum sundan biliyon
mu?
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T: kapatayim mi, tamam kapadim

(buradan sonrasi notlarimdan)

B: Ulucanlar fasizmin kendini akladigi yerlerden biri olmamali. Hala katliama devam
ederken boyle bir sey yapamazlar. Mize acildigi zaman F-tiplerinde hala katliamlar
devam ediyor, bugln de devam ediyor, F-tiplerinde iskenceler. Miize yapmak isteyenler
de bu katliami devam ettiriyor ve savunuyorlar, dolayisiyla ge¢miste kalmis bir olay
degil. Deniz Gezmis, Yusuf Aslan, Huseyin Inan, Erdal Eren, Yilmaz Giney...
Ulucanlarin tarihidir, bunlari dizeltebilirsin hafizam yaniltiyor olabilir, .. kisi, firar
edecek, edemiyorlar, kaliyorlar, kaldiktan sonra idam ediliyor. 80’lerde, firar etmek
istedigi bilinmeyen biri (?), 80’li yillarin sonunda 6grenciler gelir, yeniden bir direnis
kalesi haline gelir Ulucanlar. 92’de kisa bir donem, sonra 94°te tekrar, ve katliama kadar

Ulucanlar “da.

Ulucanlar’da onlarca irili ufakli direnis var ama, 95’te 30 haziranda bir saldiri vardir

bunu kimse bilmez, onlarca insan yaralanmistir.

Ulucanlar’daki 6zgurlik tutkusu anlatilmadan Ulucanlarin muzeligi gergeklesmez. 91
firari, bilinen ve bilinmeyen bir surt 6zgurlik denemeleri, tineller, basarth oldu mu?

Olmadi.

Ulucanlari Ulucanlar yapan katliamdir, 26 eylil 1999’dur, onu anlatmadan Ulucanlar
olmaz. Aziz Donmez, ismet Kavaklioglu, Ahmet Savran, Halil Tirker, Nevzat Ciftci
(Habip Giil), Abuzer Cat, Onder Gencarslan, Mahir Emsalsiz, Umit Altintas, 10 Kisi
olacak, 1 tane daha var, Zafer Kirbiyik Bu insanlarin dykilerini bilmeden Ulucanlar
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olmaz. Aziz geng, bir sahnesi, yaral biri var, Uzerine bomba (gaz) atiyorlar, aliyor geri
atiyor, 6lmesin diye. Zalongo Halay1, 61im halay1 demek, “orada bizi éldurirlerken halay
cektik’. Ahmet hoca Egeliydi, efe oyunu oynadi, orada Ahmet hoca olmadan, Ulucanlar

olmaz, ‘burada duruyorum.’

(...)4. kogusun kapisinin Ustinde ‘kanla yazilan tarih silinmez-DHKPC’ yazisi

kursunlandi katliamda.

‘Sey duruyor mu? Demir kafesler?

-yok,

—e yani, olur mu oyle?’

Sabah gelip aksam dondugim igin ‘zamanini iyi ayarlayamamissin bu isler bdyle

sikistirarak olmaz’ dedi

Kadir

K: baslayahm mi1?

T: baslattim baslattim

K: simdi Ulucanlarin mize olmasi olayi, yani yasayan biri olarak sdyle diye de biliyorum
ben, n, yani ilk bakista, olumlu gibi goruniiyor da, ama oranin, yani orda, neyin

sergilendigi 6nemli. Oranin ne mesaj verdigi 6énemli benim agimdan. Daha anlagiimasi
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icin sOyle soyleyeyim: simdi daha 6nceki yillarda mitteyken, ki yani hem subede de hem
0 zaman siyasi subelerde, hem de hapishanelerde ciddi bigcimde iskence gdren biri olarak,
yanilmiyorsam o Mamakla ilgili 2000°e dogru dergisi vardi, onlar dosya halinde bir haber
yapmiglardi. Orada Mamak gercegi (zerine, yasanan iskenceleri, oradaki gorevli
subaylari, talimatlarini vesairelerini sey yapmiglardi. Doguda katledilen (...)ile ilgili
gelismeleri anlatmiglardi. Simdi geldi, o say1 ¢ikar ¢cikmaz geldi bize, simdi ben okudum
o yaziyl, tiylerim diken diken oldu. Inanilmaz yani boyle korku orgiitleyen bir yazi.
Yani, simdi ben, kendi kendimle hesaplastim dedim ki, yani, bunlari yasamis biri olarak,
daha fazlasini hatta yasamis biri olarak beni boyle etkiliyorsa, siradan insani felg eder. Ki,
bir de o donem, yani, iskence Uzerine yazi yazmak bilmem ne yapmak boyle isimler
vererekten teshir icerikli seyler yazmak su¢ unsuru yani, ama onlara misaade etmislerdi.
Yani soru isareti olusturdu bende neden, kendi kendime hesaplastim, yani bunlar iyi bir
is mi yapmislar yoksa baska bir yere mi hizmet ediyor bu yazi. Yani goriunurde, mithis
bir gazetecilik olayi, ama, simdi bendeki etkisinden hareketle, sunu ¢ikardim ben, orada
direnis anlatilmiyor, orada baska bir sey anlatiliyor, orda korku anlatiliyor, iskence 6cl
gosteriliyor, iskencede direnilemez gosteriliyor, vahset var, bu vahset karsisinda aciz
insanlar var, simdi manzara boyle olunca ¢ikan mesaj farkl oluyor. Simdi, muze de
boyle, yani ilk basta olumlu gibi géruntyor, sanki orda yasanan iste 111, orda bir tarih var,
o tarihi bugun canh olarak onu, anlamak bilmek (zerine mize glzel bir olay olarak
gorundyor, ama simdi bir, bu ise kalkisanlara, simdi 6nyargi degil, bu ise kalkisanlarin
icraatlarinin ne oldugunu biliyoruz, bu ise kalkisanlar ¢ok da boyle, 1 yani, halkimiz
tarinte gelismelerden haberdar olsun, belli bilinglenme hikmet olsun diye yapmazlar.

Onlarin 12 eylule karsithgini da biliyoruz, dava hala hatta devam ediyor, bunlar 12 eylule
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karsit degil, 12 eylilde ne muhataplardi ne magdurlardi, 12 eyliilde palazlandilar, hatta o
seyin, Kenan Evren’in itiraflari da vardir, yani bize koministler gelecek dendi o ylzden
biz bunlara yol verdik diye, aciklamalari var yani politik olarak bir yaklasim icerisinde
oldugunu Kenan Evren defalarca itiraf etti, arsivlerde vardir onlar o demecler. 1,
gercekten de o donemde, imam hatip okullarinin sayisindaki artisa bakin, 11, yine, soldan
tutuklanmalar olurken, hani biz saga sola da karsiyiz demagojisi tzerinden MHP’liler de
tutuklanirken bunlar, oyun igerisinde palazlandilar. Simdi, 12 eylile bir karsithklari yok
onu kullanmaya calisiyorlar sanki cuntaya karsiymis gibi kullanmaya calisiyorlar, bir
gostermelik mahkeme de actilar, 0 mahkeme de galiba bugunlerde sonuglanacak galiba
din haberlerde vardi yine, ama o yargilama da gostermelik, oradan bir sonuc¢ da
ctkmayacak, hala mesela kendileri, 12 eylile karsi olanlar ayni 12 eylil anayasasiyla bu
tilkeyi yonetmemeleri gerekir, yine tniversiteler yasasi, YOK, yani onun kurumlariyla bu
ulkeyi yonetmemesi gerekir, karsilik bdyle olur, karsiysan bunlari degistireceksin,
demokratik alani daha da genisleteceksin, 6zgurliklerin 6nlini acacaksin, dyle degil,
bunlar, koltuga oturduk, ee bu da bize hizmet ediyor avantaj sagliyor deyip simdi onlara

sarildilar, 12 eyliliin o baslica yasalarina sarilmis ve tlkeyi boyle yonetiyorlar.

Dolayisiyla yani mize gibi glzel bir olaya ben sey yaklastiklarini boyle bilimsel
yaklastiklarini, iste belli bir talebi karsilamak (zere boyle olumlu yaklastiklarini
distinmuyorum, Oneri baska yerden de gelmis olsa, bunlarin oray1r miize yapmalari sey
degil, yani orda, 111, olumlu anlamda, halkin bilincine hizmet edecek bir mesaj verilmesi
olarak diisinmilyorum. icini bosaltirlar, yani, icerigini bosaltirlar daha dogrusu, ve miize

olarak iste biz bunu yaptik diye icraat olarak da lanse ederler, iste biz Ulucanlari muze
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yaptik. Ulucanlar’t mize yapanlar, orada katledilenleri, anilarini yasatacak, bilgi sunacak
seyler var mi, Deniz’in diyelim mahkeme salonunda, idama giderken soyledikleri sozler,
var mi orda, hayir yok. Duygusallik anlaminda ani tazeleyecek, yani, ici bosaltiimis idol
olarak sey yapilacak lanse edilecek bunun adi da bir kultlr faaliyeti olacak. Boyle degil.
Yani, Avrupa’da biz mesela ge¢cmiste 70li yillarda okuyorduk, belli bir genclik, boyle
seylerde, barlarda, gece kuluplerinde falan, Che Guevara’nin resimleri vardi, simdi, 111,
yani o nasil, simdi bir surii geng kiz, Che Guevara’ya &sik, géruntusine asik fotografina
astk vs. ama Che Guevara bir dinya gorust var, Che Guevara kendini bir davaya adamis,
yani onun dunya gorusini vermedikten sonra, onun o dinya gorisu ugruna 6dediklerini,
yasadigl bedelleri, zorluklari, o zorluklari nasil astigini, miicadelesini vermedikten sonra,
Che Guevara i¢i bosaltiimis olarak savunulur mu savunulur. Bos bir sey. Kemalizm de
Oyle bugin mesela Kenan Evren Atatirk¢u’ydu s6zim ona. Bir de cumhuriyet
yazarlarindan ilhan Selcuk o donemde sey yazmisti bir gunliik makalesinde,
Ataturkculik muz mudur ya da Atatlirk muz mudur bashgiyla bir yazi yazmisti,
cumhuriyet gazetesi o gun, bir gun kapatilma cezasi aldi, ya da bir hafta tam
hatirlamiyorum da, bir glindu zannedersem, o yazi nedeniyle kapatildi yani kapatiima
cezas! aldi. 11, i¢i bosaltilmis sey olarak gosteriliyordu yani Amerikanci oldugu tescilli,
icraatlariyla da tescilli, Ustelik Amerika’nin seyi Turkiye’deki kriptolu gdnderdigi
mesajda blyukelcisinin génderdigi mesajda, seyde, 11, ...”In kitabinda vardir o bir mesaj,
acikladi, bizim c¢ocuklar basardi diyor, bizim ¢ocuklar dedigi Kenan Evren ve ekibi.
Darbe oldugunda. E simdi ama o ayni Kenan Evren’e bakiyorsun, fasist Amerikanci,
Amerikan usagl bir Kenan Evren, hi¢ bu yani tartisilmayan bir Kenan Evren, ama

Kemalist. Ataturkgullikle ne alakasi var. Atatirk’le ne alakasi var. yani Atatlrk
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tartigilacaksa bu ulkenin bagimsizhigini savunan insan olarak tartisilir. Ee bagimsizligi
koy bir tarafa...yani ici bosaltilan, 111, her sey anlamsizlasir. Gergegi ifade etmez,
amacina uygun bir davranis olmaz, tstelik yani orda gercekten bir tarih var, orda sadece
devrimciler kalmadi, orda gecmiste, gecmis, 1950 tefrikalarina kadar uzaniyor,
sairlerimiz var yazarlarimiz var, onlarin anilari var, 11, orda yine sey var tabii 71

devrimcileri hala 6n planda aniliyor, onlar var, 11, onlarin direnisleri var.

(...)

K: Mdgze ici bosaltildigini zannediyorum, ben kendim gidip gérmedim, yani orda, orda
kalan insanlarimizin eserleri, oraya iligskin anilari, ya ¢ok elbiseleri falan filan ¢ok anlamli

degil

T: bir iki mektuplar var mesela ¢ok eskilerden kalan ama bu cumhuriyetin ilk yillarindan

falan kalan

K: yani bizim devlet seyinde, yani Osmanlida arsiv gelenegi var da bizde yok. Bizim
iceriden disariya yazdigimiz mektuplar hem guncelin tanigi olabilecek belge niteligindeki
mektuplar muhtemelen okunuyordu hemen aninda sey yapiliyordu imha ediliyordu, ya da
iste biraz ironiyle anlatmamigsak, ya da dramatik bir dil kullanmamissak agiktan aciga o
giinkd ruh halimizde dobra dobra yazmissak hakkimizda dava agiliyordu bir bigimde
imha oluyordu yani tutmuyorlardi. Keske kalsaydi o mektuplar o belgeler, oradaki
calismalar, yani sadece disartya gonderilen mektuplar degil yazilan siirlerden, ani
notlarindan, ya da roman denemelerine vesairesine kadar oradaki bircok belge oradaki

her operasyonda ¢zellikle buyuk operasyonlarda katliam operasyonlarda zaten yakildi
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yikildi hicbir sey kalmadi. Birakin o belgeleri, o belgeler zaten 6zel olarak imha ediliyor,
yani Uzerimizdeki seylere kadar aliniyordu, cebimizdeki paraya kolumuzdaki saate kadar
el konuluyordu yagmalaniyorduk resmen. Boyle bir sey vardi. Ulucanlar, mize oldu,
Ulucanlar mize oldu, ama, tam anlamiyla muze olmasi bdyle bir iktidarin is basinda
oldugu kosullarda gerceklesmez. Yani hakikaten, bu, halkin ¢ikarlari igin, halki igin,
ulkesi icin, belli idealler igin mucadele eden insanlarin ya da dyle bir anlayisin ...da belki
0 kadar bile olmasa demokrat bir iktidarda bunlar deger bulacak, bulur da, unutulmaz,
yani tarihte hicbir sey yok olmuyor gitmiyor, mutlaka, gercek bdyle bir seydir ¢lnki
gercek serttir acidir, kendini dayatir, sonuna kadar dayatir. Yakin tarihin seyi olarak
bizler de ¢ok sey yasadik orda Ulucanlarda, seyi ¢cok anlamli gelmiyor, sadece gidip
orada onun catisini gérmek, onun mimarisini gérmek, ya da ¢cocugunu elinden tutup ben
burada kalmistim falan demek, o demir parmakliklari gostermek, oraya iliskin anilarini
anlatmak cok anlamli gelmiyor bana. Simdi Ulucanlar, yani bir baski politikalarini
orgutleyen merkezlerden bir tanesi. Gegmiste Mamak var 12 eylul doneminde, Mamak
sonrasinda Ulucanlar var....Yani, Denizlerin daragacini ben gérmek istemem. Sonugta u¢
parca agactir o. benim gormek isteyecegim nedir orada, Deniz’in daragacina gittigi,
giderken soyledikleridir. Onu verebilirler mi vermezler onu, onu savunamazlar da, ters
gelir onlara, ne zaman Kkullanirlar.... yani sadece sey olsun istemiyorum vyani,
devrimcilerin yaptigl ya da solcularin koministlerin vs. sosyalistlerin yaptigi bir muze
olsun istemiyorum ama simdi dinyadaki Orneklerine baktigimizda seyler var, bu tir
mizeler var, bu tlr muzeleri yapanlar sey de degil yani ¢ok da solcu, ¢ok da komanist vs.
degil, ama, 1, demokrat olduklari i¢in var. demokrat olduklari icin var. bunlar demokrat

degil. Bunlarin agacagl muze gercek anlamda bir miize olmaz g6z boyamaya donuk
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seyler olur, dolayisi ile yani orayr demokrat insanlar 111, bunu sey Onerse iste sayet,
mimarlar odasi 6nerdiyse, mimarlar odasi, diger demokrat kitle érgttleri buna sahip ¢ikip
onun anlamina uygun gene topluma bilim tasiyabilecek bir kopri vazifesini gorecek bir
mize niteligine kavusturabilirlerse ne ala, tamam deriz, anlaml, biz de katki sunalim

deriz, ama bu anlayisin acacagi bir muze sey degil, i¢i bosaltilmis. Muz olur yani.

(...)

K: Simdi bdyle olunca, Turkiye’de de DGM, orgdtleri infazlarla iskencelerle, sistemli
iskencelerle kayiplarla vesairelerle korku politikalariyla bitirdiler diyelim, yok ettiler, 11,
ortalik sit liman, yani ge¢miste bugin mesela diyelim ki su sana anlattiklarim sug
unsuru. Ya da bugun iste herhangi bir Tlrkiye’nin ... politikadan bir tanesini konussak
su¢ unsuru olusturuyordu niye, tehlike olarak goriluyordu, bugln bu konusmalara fitler,
hatta muzeyi bak kendileri agiyorlar. Seyi biliyorlar yani, oranin muze agiimasinin ¢ok da
kendilerinin tercih edilmeyecek bir hal olmadigini biliyorlar, bunu gdrmek gerekiyor.
yoksa, yani ge¢miste, yani iki kisiyle normal bir siyasi konuda sohbeti kesmeye
calisiyorlardi, mudahale etmeye caligiyorlardi, ki sey ¢ok anlamlidir mesela 12 eyliilde
¢ikan yasalardan biri dayanisma grevini engellemek. Cok anlamli, iscilerin dayanigsma
grevini yasakladilar....Muze olayinda genel politikanin yani tlkedeki iktidarin onun
genel politikasinin disinda dustinmemek gerekiyor. bunlar boyle. Bodyle distinmek
gerekiyor. simdi bazen... ama buna ragmen, simdi sOyle konusurken sunu distnidyorum
da, yani sahip cikilabilir mi, onun disina c¢ikarilabilir mi, oradan farkli mesajlar
uretilebilir mi? Teorik olarak mimkin. Ama, simdi oranin, yonetimiydi, oranin ne

bileyim belediyeyle iliskileriydi sunla bunla ¢cok da bagimsiz bir statlide oldugunu
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distinmuyorum, onun i¢in de mimkin olmaz. Mimkin olmaz ama buna ragmen ne
yapilabilir? 6 mayis anmasini orda yapabilir mesela. Miizeyse madem, daragacinda 3
fidan orada asildi. 6 mayisin anmasini, 6 mayisin anmasinin seyine Kkarsilar bunlar
anmasini yaptirmazlar. S6ziim ona iste idamlara bir karsli havasi var ama Denizlerin
anmasini yapmazlar. Menderes’in adi her tarafa verildi. Burada havaalanin adi Adnan
Menderes. Ki Adnan Menderes bana gore hala vatan haini, vatani satan biri, ama vatan
icin Olen birinin anmasini yapmazlar, ismini vermezler, veremezler de. Onun igi
bosaltiimis halde bdyle, ¢linki bizim disimizda nasil olsa olacak, o yiizden biz bir parca
yapalim havasinda adimlar atiyorlar....Simdi burada da bu kadar yasanmis seyler var
direnigler var anilar var, hepten yok edemezler, yok edemeyecekleri icin iste bu tor
seyleri biz yapalim, bizim kontrolimuzde olsun, Oyle olursa, dizen aleyhinde mesaj
verici nitelikte de olmaz mantigiyla yapiyorlar. Diyarbakir icin de benzer seyler
disunuliyordu, Diyarbakir hapishanesinin sey olmasi.. c¢ok anlamli degil yani.
Diyarbakir hapishanesini muze yapsalar orada yasanan direnisleri anlatmayacaklar. Hatta
hatta yani ben suna da karstyim onu da sdyleyeyim de, magdur edebiyati yapilmasina
karstyim o olumsuz bir sonug veriyor toplum tzerinde. Konusmanin basinda da soyledim
ya iskence ile ilgili okudugum yaziyi hatirliyorum, beni Grpertti diyorum. Beni Urperten
bir yazi siradan insani fel¢ eder. Orda da simdi Diyarbakir izerine, oray! agsalar ne olur,
oradaki iste yasayan direniscileri, daha dogrusu sehit olan direnisgileri 11 ne kadar
anlatacaklar anlatmazlar anlatamazlar. Yani, sunu soyleyebilecekler mi: Idealleri ugruna
bu insanlar 6lime gitti? Bu memleket igin bu vatan igin bunlar kendilerini bitirivermezler
be bu vatan igin... Ama- simdi, soyle bence onlarin yaptiklarindan ziyade bizim

yaptiklarimiz 6nemli, yapacaklarimiz 6nemli. Belki daha az sey yapiyoruz, ya da
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yapamiyoruz, ama kendi ¢abalarimizla ortaya koyacagimiz bir sey ¢cok daha anlamli olur.
Onlari da sikistirmak gerekiyor tabii madem Oyle. Onlarin yani bu sahte ikiyuzltliklerini
acik(?) etmenin yolu da o. tzerine gideceksin, tamam diyeceksin, sen 12 eylile karsiydin
madem, iskencelere karsiydin, vesaireye Kkarsiydin. Ya o iskence aletleri hala onlarin
elindedir, yok etmemislerdir. Simdi biz o dénemi 11 belki boyle olayin iginde yasadigimiz
icin bize sey gelmiyordu yani devletin niteligi bu, bizim, durusumuz bu, yani iskence
yapar mi evet yapiyor, yapar da. Sanki boyle, tirnak icerisinde mesruluk olusmus gibi bir
hal vardi, ¢cok da yadirgamiyorduk cok Ustline gitmedik. Aslinda o anilarin ¢ok sey
yapilmasi lazim, yazilmasi lazim, agiklanmasi lazim, ama agiklarken ¢ok hassas,
korkutuyor, korkuyu orgutlemeyecek tarzda aciklamak lazim. Yani her insanin, en zayif
insanin bile iskenceye direnebilecegi mesajiyla agiklamak lazim. Sadece kan govde
gOzyas! olmuyor, o olumsuz, bence, tepki veriyor, oradakinde de, muze deniyor mesela,
Ulucanlar muzesiyle ilgili de bu perspektifte bakip yapilabilecek seyler var....Mize
bizim beynimizde, bilincimizde, onlarinki sadece bina. Simdi bdyle. Yani bu devlet, bu
kadar gucli muclu falan filan diye anlatilan devlet bizi dort duvar arasina soktu oraya,
ama orda tutamadi. Yani mizeyse, mize bunu anlatmali. Mizeyse. Miize yani sadece
orda, mize mesela orda hamamda katledilenleri, oluk oluk kani akarken direnenleri,
vucutlarr kdmur ederken bile teslim olmayanlari anlatmali. O iskence katledenler bile
saskin. Onlar bile sok- sok icerisindeler. Nasil bdyle bir sey, nasil boyle davraniyorlar,
nasil bir sey yapiyorlar....yani tamam iskence vardir, katliam vardir, ama direnisi daha
ondedir, katliam da iskence de orada sonug¢ alamamistir. Miize bunu anlatmaz iste.
Onlarin kuracagli muze bunu anlatmaz, o yizden en hafif deyimle kuskulu bakmak

zorundayim. Dogrusu da bu diye dustiniyorum.
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T: Muzeye gitmeyi distndr misiiniz?

K: Gitmeyi distnir miyim? Giden arkadaslar oldu da, konustum bir iki Kkisi, gidenler
olmus, ama, ben, gitmeyi aklimdan ge¢irmedim disinmedim. 11, yani, orada benim igin
cok degerli anilar var, yasamimin ¢ok 6nemli boyle, anilari var, ama o anilari ne yapar, 11,
¢ok yansitmaz yani o, bana vermez. Simdi, o anilarin seyi varsa zaten bir anlami varsa o
benim bilincimde var o benim ytregimde var, yani nostalji yapmak cok da 6nemli degil o
bakimdan. Sadece, yani nostaljik duygulari tatmin agisindan, ¢cok énemli gérmiyorum ya
gidip gitmemeyi, yani gitsem de ¢ok 6nemli degil, gitmesem de 6nemli degil, ama
dedigim gibi yani sey olsa hakikaten, gercekten, topluma, burada bu halkin direnen
unsurlari vardi, her seye ragmen pes etmediler, direndiler, oldiler ama direndiler,
yenilmediler. Bunu anlatacak bir atmosfer olusturulsa; simdi oraya ben giderim. Giderim,
sey icin giderim yani, orada ben de yasadim, oradan- bdyle-, ne derler, par¢a kapmak igin
falan degil, yani iki s0z de ben katkida sunayim deyip giderim, onun disinda bu baska bir
politikanin Grtnd olarak gdzikiyor benim géziimde, onun igin de dogru bulmuyorum.

Baskalarina malzeme olmamak lazim

(...)

K: Tarihe belge birakma anlaminda, yani siirle sinemayla tiyatroyla, 11, aniyla, bizde o
eksik kaldi. Simdi, nasil eksik kaldi, micadele belki ¢ok blyidd, ¢ok daha sertlesti, 11, 0
isler kiicimseme demeyeyim de, onlara fazla vakit de kalmadi. Ya da simdi 6yle bir
boyuta geldi ki artik biz anlatamayacak boyuta geldi. Bizim yazacagimiz her cimle, hafif

kalirdl yasananin yaninda. Ciliz kalirdi. Yani, distun ki Ulucanlarda bir katliam var, g6z
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goOre gore insanlar .. ile itfaiye ile agir silahlarla icerde savunmasiz silahsiz insanlara ates
ediliyor. O da yetmiyor iskencelerden geciriliyor, o da yetmiyor aliyorlar hamama
hamam denen yerde, orda katlediyorlar. Oldiire 6ldiire, dove déve 6lduriyorlar. Yani bir
seyden daha agir bir olay, yani rejim denen bir ceza var seyde, televizyondan gérmastim
bir seferinde yani boyle bir ceza olmaz 6ldirmenin bile bir adabi vardir. Simdi aliyorsun
savunmasiz insani birebir de degil, 6zel egitilmis ekiplerinle saldiriyorsun, yaralamissin
sey yapmissin ona ragmen iskence ediyorsun katlediyorsun, katledilme kesin yani. Simdi
bunu nasil anlatacaklar, kendileri cephesinden nasil anlatacaklar? Simdi biz bizim
cephemizden onu anlatiriz, bizim cephemizden onurdur yani, orda teslim olmamak orda
insanhgl savunmak, 6lmek, ama boyun egmemek bdyle bir zulme onurdur. Simdi bu
zullim sahipleri nerde peki? Ne oldular? (...) Bu politika hep siirliyor hep devam ediyor,
degisen bir sey yok. Degisen bir seyin olmadigi kosullarda miize anlamli gelmiyor bana.
O mize tirnak igerisinde miize oluyor, bos bir muze oluyor, ici bosaltilmis bir muze
oluyor. Yani Ulucanlar direnis odagi olarak i¢i doldurulursa mize olur. Gergek anlamda

muze olur ve iglev gorur o zaman. Biling tasir.

(...)

K: Simdi bu politikalar devrimci 6rgutlere mal olunca onlarin elinde olunca ortaya ¢ok
farkli bir sonu¢ cikiyor, devrimci oOrgltlerden koparip, devrimcilerden koparip sey
yapmak, yani nasil Deniz’i dinya gorislinden, iste onun ideolojik bakis agisindan
koparip, yakisikli, parkasiyla, seyiyle botlariyla boyuyla posuyla yuruyuslyle boyle bir
idol, bos bir idol yaratilmaya calisiliyorsa, miizede de o Oyle yaratiimaya calisiliyor. Yani

bos bir mize anlamsiz. Deniz, seyle ici dolar, dunyaya bakis acisiyla igi dolar. Yani,
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deniz isteseydi su dizende hele hele bu kadar paspal yoneticilerin oldugu bir diizende,
denizler mahirler simdi ekmek yemezler miydi? (...) Simdi, devletin yani orayl yapma
bicimi o da 6nemli. Yani mize olusturma politikalarini. Yani bu devleti yonetenlerin
politikalarini biliyoruz, onlarin bdyle bir seye girismeleri, razi olmalari, olusan bir
toplumsal muhalefetin sonucunda bir talebin karsilanmasi olarak gergeklesmedi bunlar.
Yani bunu boyle bir talebi dillendiren demokratik orgitler olmustur da, baski anlaminda
soyliyorum vyani boyle koparip alma anlaminda soyluyorum bdyle bir girisim
hatirlamiyorum yok boyle bir girisim olmadi. Belki sey diye tartisiimistir iste burasi
anlamli bir yer burasi boyle bir sey olsun diye konusulmustur. Buna, izin vermeleri sey
degil, demokrat olduklarindan ya da ne bileyim, insan haklari savunucusu falan
olduklarindan degil. Yani igini bosaltma politikasi, tekrar tekrar soyliyorum....Simdi
iskenceyi anlatiyorlar kan gdzyasi, aglama sizlama, ya o insanlari korkutuyor. O insanlara
bir sey vermiyor. O devletin yapmak istedigini sana yaptiriyor. Simdi ge¢cmiste ben yine
kendimden bir 6rnek vereyim, bir gin, 12 eylil surecinde iste hapishaneden tekrar
getirdiler seye aldilar, polis sorgusu dedigimiz sorguya goturdiler, simdi iskence nispeten
biraz daha yumusamis gorintyordu, eski o 12 eylul seyi yoktu ama yine vardi yani. Ama
biraz gevsemis, en azindan herkese yapmiyorlar, bir kismini eliyorlar, iste bir kismini
korkutarak isi halletmeye caligtyorlar, eskiden kimden ne c¢ikar bilmedikleri igin burun
dikine bodoslama dalmislardi herkesi kirla géturtyorlardi iskenceden gegiriyorlardi. Oyle
bir sey icerisindelerdi. Yuzbasinin bir tanesi bana dedi ki, ki normalde hicreye korlardi
beni o gln koymadilar gittiler kogusa koydular sasirdim ben de Allah Allah ne oluyoruz
diye. Boyle halktan insanlar var korku icerisinde beklesiyorlar iskenceyi bekliyorlar,

oraya koydular, ylzbas! geldi, Kadir hos geldin dedi, hos bulduk, iskenceci yizbasl, 6bur
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tarafta gozli baglayip goturtyorlar, oranin sorumlularindan bir tanesi, kurmay yizbasl,
dedi ki, bunlara dedi, senin dedi gérdiiglin iskenceleri anlat. Ve sdylerken samimiydi ya!
Yani anlatma Uzerinde rol yaparak konusmuyordu anlat diyor, simdi o zaman ben ¢ok
gengtim anlayamadim yani Allah Allah yani ne demek ya anlat? Nasil anlatayim? Ya
anlattim diyelim simdi yani ben anlatirken ne dusunurim, devleti teshir ettigimi
dustnerek anlatirim, ama simdi devletin iskencecisi bana iskenceleri anlat diyor, bu ¢ok
ilging gelmisti bana. Sonra yillar sonra bir seyle ilgili, Almanya’yla ilgili, Nazi
kamplariyla ilgili bir kitapta gordum, simdi iskence, dort duvar arasinda kalirsa, asil
etkisini gostermiyor. Yani duyulmasi gerekiyor bilinmesi gerekiyor, 0zellikle sistematik
iskenceden s6z ediyorum. O zaman, asil yani korku dalgasi yayilacak, o zaman yani
seyden sehrin merkezinden en (licra dag koylerine kadar insanlari dalga dalga etkisi altina
alacak, tir tir titretecek, baski politikasi boyle bir sey, iskencenin sistematik uygulanmasi
boyle bir sey. Duyulmasa bilinmese ¢ok da boyle kapali kalsa izbe bir yerlerde yapilan
kimsenin duymadigl etmedigi pek de inanmadigl bir politika olarak kalsa asil etkisini
gOstermez. Simdi seyi de, bu Ulucanlari anlatirken de, simdi biz iskence politikalarina
nasil yaklasiyorsak, yani onlari nasil ele almak gerekir, bu halkin yararina, ya da
demokrasi giclerinin yararina nasil anlamlandirihir, o anilar nasil anlatilir, hangi bakis
acisiyla anlatilir diye dusinip ortaya koyuyorsak, ayni sekilde, mize olayina da dyle
yaklasmak lazim. Biz anlatirken direnis deriz. Biz 12 eylul bu llkede cunta yaptiginda
muhatabi bizdik, o diizen partileri falan filan degildi. 12 Eylul’un magduru da degiller,
muhatabr da degiller. Tek muhatabi vardi, devrimcilerdi, toplumsal muhalefetin
onculigini yapan devrimci 6rgltlerdi. Ve hapishanede de bunlar direndi, bunlar politika

uretti. Simdi kim ne kadar dretti o ayri bir tartisma ayrinti. Ama Ulucanlar 6zelinde
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Ulucanlar 06zellikle son sirecte yani 90’dan itibaren alirsak, ¢cok 6nemli bir direnis

merkezi, cok énemli.

(...)

K: Yani bugiinu kaydetmezsek yarin bugln bilinmez ki. Kaydedildigi kadar bilir. Simdi
muze olacaksa bile bugun bile aslinda doldurulur orasi, gergek anlamda muze yapiimak
istense oraya materyal bulunur. Canli taniklar var ¢lnkl yasayanlar var. dyle bir faaliyet
icerisinde onlar en azindan yasadiklarinin bir kismini oraya sey yapabilirler,
aktarabilirler, boyle bir ¢aba 6rgutlenebilir. Ama bu cabayi devlet orgitlemez. Devlet
orgutlemez. Devletin, ha su da yani yanlis degil yani devlet bile baslatmis olsa, el atilsa
ne kadar doldurulur, onun miicadelesi 6rgltlenemez mi orgitlenebilir tabi, verilebilir,
verilmesi gerekir. Bu micadelenin higbir aracini hatta reddetmemek lazim. Orasi bir
araca donustdrdlebilir mi donlsturdlebilir. Yani ne olabilir, mesela diyelim ki, bizde
kayip anneleri var, orasi direnis meclisi, oray! kendilerine meclis edinebilirler. Orada
bulusup, oradan seye cikabilirler. Mesela Galatasaray Istanbul’da 6érgitleniyor Ankara’da
da orgutlenebilir. O muze kullanilabilir de yani. O zaman mutlaka oray! kuranlarla bir
catisma yasanir, orayl kapatmak durumunda kalirlar, ¢liinki onlar dort duvari goérip
gorecek bir yer olsun, sadece adi olsun, hatta pek ziyaretcisinin de su anda gelip gittigini

zannetmiyorum ben

T: yok gok varmis

K: hala devam ediyormus

T: ¢ok varmis ben-
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T: simdi soyle bir yani da var bu ‘cok var’da ¢ok orada 6zellikle bu politik anlamiyla
gelip gidenleri ayri gérmek lazim, tartismak lazim, simdi orada adli tutuklular daha ¢ok
var. simdi adli tutuklularin da hikayeleri var yasadiklari var anilari var vesaire var. en
basta da Romen aileleri, oranin mudavimleri yani, kisi orada geciren Romen ailelerin

oldugunu biliyorum ben. Simdi bdyleleri var yani.

MuUnir

M: Sorulari bilmiyorum ama ben siz sunu sdyleyeyim, mizelesmesi hakkinda

T: Evet,

M: Yani ne dislnlyorsunuz, veyahut da mizelesince ne oldu, duygulariniz ne orada
yasanmisliklarla ilgili, veyahut da, simdi, mize bir baska, muzelesmesi baska bir boyut
orda yasananlarla, 11, gegmise ait bir iste yasananlarin insanlarda biraktigi, muzeleserek
daha dogrusu bir ayip mi orttildd, giinah mi ¢alindi, bunlar da sorulabilir. Soyledigim gibi
ben oraya, tabi benim oranin, sdyle duydum, oray! girdigim zaman orasi eski tip cezaevi,
modern cezaevi degildi, bir seyden bir seye cevrilmis, tarla oldugu séyleniyordu oranin.

Ciftlik gibi

T: At ahiriymis galiba
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M: At ahiri gibi bir yermis, zira seyden de belli oluyor, genis alanlar, alcak alanlar
tavanlari modern bir bina degil, betonarme degil en azindan. Yerler, hangar gibi yerler
kogusa cevrilmis. Orasi, benim kaldigim yer, 4. Kogus denilen bir yer biyik bir alan.
Yani, zannedersem, 60-70 metre boyunda, on bes, on metre falan eni olan bir alan,
ranzalar yerlestirilmis. Tavani yuksek bir yer ¢ati var, catidan gozetleme pencereleri vardi
gardiyanlar oradan bakardi, biz oraya daha cok eski bir cezaevi, merkez Ulucanlar
cezaevi diye geciyordu cebeci, oraya ben seyden geldim, Mamak askeri cezaevinden
geldim. Daha dogrusu, ... devam eden bir mahkememiz vardi Ankara 1 no.lu askeri
mahkemede, ancak benim sivil mahkemelerden aldigim cezalar oldugu icin cezamin
infazi icin sivil cezaevine gitmem gerekiyordu, yani askeriyeye bagl degil de adalet
bakanligina bagh bir cezaevine gitmem gerekiyordu onun igin Mamak’ta sikiyonetim
askeri mahkemesinde durusmaya ciktim, diger suc ortaklarimla beraber sonra sivilden
cezam oldugu icin, yatmam, cekmem gereken cezayi, Ankara merkez cezaevine
nakledildim. Bu 1982 yilinin nisan ayina falan tekabil ediyor. Evet. Bes ay kaldim orda

toplamda, oradan bir baska cezaevine sevk edildim

T: O zamanlarda sey var miydi siyasi koguslarla sivil koguslar ayri miydi?

M: Ayriydi. Simdi darbenin sOyle bir mantigi vardi ilk yillarinda, tek tek siyasi
mahkumlarin siyasi kimliklerini kabul etmiyorlardi. Sagci veya solcu ulkiicu veya
devrimci, bunu kabullenmiyorlardi, sen ne demek siyasi, baski donemi, bunun igin,
mahkumla beraber yatirmak istiyorlardi ancak, normal mahkum adli su¢lardan ceza almis
mahkumlarla yatirmak istiyordu ama siyasi mahkum adli mahkumla yatinca adli mahkum

siyasi oluyordu kacinilmaz olarak. Hatta sOyle dile getiriyordu o zamanki yoneticiler, vay
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adam hirsiz olarak cezaevine giriyor terdrist olarak cezaevinden cikiyor. Oyleydi yani
sempati veya antipatilerine gore mahkum politize oluyordu. Ya, siyasi mahkum tabii
bilincli insanlar genellikle, yani propagandalarla onlari, egitimli insanlardi genellikle, bir
sekilde Ogrenim gOrmus insanlar, o donemde Oyleydi en azindan, dolayisiyla ilk
denemeleri mahkumlarin icine katarak onlari mumkinse pasifize etmeyi dustndiler,
fakat dedigim gibi, simdi iki tane siyasi mahkum kirk kisilik normal mahkumun igine
girse, o mahkum basliyor kapilara vurmaya sloganlar atmaya, insanlik onuru iskenceyi
yenecek, bakiyorsun hirsiz, politize oluyor kitap okumaya basliyor, ne yapiyor, bilingli
bir militana dontistyor daha sonra. Onun igin ayirdilar daha sonra, bu sefer sag sol karigik
yatirmaya basladilar ayni koguslarda. Onun da bir seysi vardi, teorik bir sey boyle
Tretman plani diye bir sey vardi o donemde belki duydunuz bilmiyorum, karistir baristir,
denilen sey saglan solu karistir baristir seklinde ama, kimse karismadi kimse barismadi,
kavgalar oldu, bir suru bir seyler oldu, yaralanmalar oldu, élenler oldu vesaire. Gibi. Biz
karisik yatiyorduk, 120 kisilik bir kogustu, yani donem donem bu degisiyordu geleni
gideni sevki yeni tutuklanmalarla degisiyordu ama oran boyleydi genel olarak 120
civarinda, 115 olurdu 125 olurdu. Bu 80 karari, Ugte bir oraninda ulkict mahkum, ucte
iki oraninda da devrimciler vardi. Ortak seyler vardi mimessiller vardi, bazi haklara
riayetler oluyordu ama kimi zaman da kavgalar oluyordu biraz 6nce dedigim gibi.
Herkesin kendi bolmeleri vardi. Arada ¢ bes tane de sos olarak akinci falan da
geliyordu, tath su militanlari, buglnun iktidar sahipleri daha dogrusu, onlar da en biyuk
suclari da meyhanelere molotof atmak. En buyuk suclari o, dine ahlaka namusa sahipler
ya, yapacaklar onu. Bu sekilde (...) simdi o donemde, zannedersem, darbe oldugunda, 12

eylul askeri darbesi oldugunda 56bin civarinda falan mahkum varmis Turkiye’de, ancak
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bu sayi askeri darbeyle beraber cok yukseldi. Nasil yikseldi, rakamlar bugln reel
rakamlarda goraluyor, (...) bunlarin arasinda 6zellikle 650bin civarinda kisi, 11, darbeciler
tarafindan sorgulardan gecirilmisler, bunlarin 6nemli bir b6lumi cezaevlerine atiimis,
biliyorsunuzdur bunlari iste idamlar, seyler. Bunlar. Bu durumdan ne meydana geldi,
ranza yeterli degil. Hatta adalet bakanlgi, cezaevleriyle ilgili, adalet bakanliginin iase
bedeli denilen bir seyi vardi, gunlik mahkumun bakimiyla ilgili protein miktari
karbonhidrat miktariyla ilgili, cok disukti ve yatak sayisiyla, dnceden yatak yoktu, sdyle
yoktu, mahkumun kendisi yatagini disaridan getirtirdi ya da kendi getirirdi ama daha
sonradan, 11, cezaevi tevkifleri(?) genel mudurlugu bir yatak bigcimi ¢ikardi Ustlinde hatta
CT diye yazardi ceza tevkifleri diye yazardi, bunlar mavi siinger yataklardi ancak yatak
yeterli olmadig igin yerlerde yatmalar ve ranza aralarina hamak yapmalar vardi, hamak
yapilirdi. Aslinda U¢ katli ranza, s6yle disun, magara gibi bir seye giriyorsun, birinci
katla ikinci kat arasindaki ranzaya hamak yapilir hamak dedigin ne yani iste iplerden
sunlardan bezlerden sunlardan, hamak dedigin modern tatildeki hamaklar gibi degil,
onlarin arasina yapilir Gstine bir sey serilir ikinci katla tglinct kat arasina da hamak
yapilir, tunel gibi, karanlik olurdu tabii, kapandigi icin isik oralara sigmazdi, diyelim
yirmi Kisi kogusta 50-60 kisinin yattigi dénemler de oldu, yerlerde, yirtnecek yer
olmazdi bazen. Yani yatakhaneye girdiginde yataklarin aralarindan falan gecip, mahkum
sayisi artti tabii darbeyle beraber, ki Tlrkiye’de stadyumlarda gozaltilar olduguna gore,
bu durumda hapishane de dolu olacak demektir. Yeni hapishaneler yapildi bu yiizden, o
zaman 6zel tip hapishaneler yapildi, 6zel tip cezaevleri, normalde Turkiye’de cezaevleri
12 eyliile kadar su sekildeydi, bildigimiz eski tiplerdi, aralar, sonradan e tipi yok, t tipi

cezaevleri yapilmaya baslandi bu da koguslarla idari binanin oldugu yerleri kus bakisi
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yukardan baktigin zaman t seklindeydi, onlar modern bina, modern darken betonarme
bina, yoksa modernden sey anlamayin, insani sartlarin olusturuldugu bir yapi degil,
sadece betonarme, modern ingaat tipiyle yapilan yerlerdi cezaevleri o dénemde 0Ozel tip
cezaevi yapildi bunun nedeni de suydu, normal siyasi mahkumla normal mahkumu
ayirmak icgin. Biraz once sOyledim ya normal mahkumun igine giren bir tane siyasi
mahkum elli kisilik kogusu hep birden politize edebiliyordu bunun énlemini almak igin
siyasi mahkumlarla normal mahkumlari ayirdilar. ik Bartin cezaevi yapildi, Bartin 6zel
tip cezaevi tam adi, 0 zaman ilgeydi Zonguldak’a bagh bir ilgeydi, burada hatta ben ilk
gidenlerdenim burada iste Vezirkopri’den oraya gittim. iste karistir baristir seklinde
tretman planina uygun yapildi bir Amerikan modeliydi aslinda o, ondan sonra sirayla
Canakkale yapildi bursa yapildi Malatya yapildi Nazilli yapildi, Antep yapildi, Antep’teki
de farkli bir cezaevi, o da hire tipi cezaeviydi. Simdi hiicre tipi cezaevi var ama 20 Kisilik
30 kisilik falan gene karisik yatiliyor, Antep cezaevi yapildi hiicre tipi tek tek kaliniyor.
Yapilis amaci da diger tip cezaevlerinde islah olmayan siyasi mahkumlari orda islah
etmek. Yani 1slah gerci tartisilir bir kelime onlarin islah olmasi lazim, normalde yani
darbecilerin. 1slah oldular diin, biliyorsun ceza aldilar. Yani simdi soyle bir sey vardi,
adalet bakanligi o donemde cezaevlerine 6gretmen atiyordu. Cografya tarih 6gretmeni
falan geliyordu. Herhangi bir okuldan iste orda gérevlendiriliyordu. Ogretmen, adam
geliyor cezaevine, ders dinliyor. (gulliyor) ders anlatacak normalde, beni buraya gonder-

geliyorum diyor, 6yle bir durum vardi yani.

(...)
T: peki siz muzeyle ilgili ne diistindtinuz
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M: ya mize iste bu 12 eylil déneminde, totaliter yonetimlerin akabinde bu tir
iskencehaneleri halka tanitmak adina muzeye donisttrilup toplumun gézine sokulur. O
acidan tabii ¢cok onemli. Oradaki iskencehanelerin ayan beyan topluma gosterilmesi,
yapanlarin bir artisidir bence. Olumlu bir seydir mizeye donismesi, clnki oralar,
insanlar orda cile cekmisler. Ki hele o, ben sunu ¢ok net sdyleyeyim, miize olduktan
sonra ben gittim oraya, simdi bizim dordlincu kogusun arkasinda htcreler vardi. Ben orda
hiicrede hi¢ yatmadim bes ay icinde, tesadif olmadi ama baska hapishanelerde ¢ok
yattim. Ben o hucreleri gordum, korktum. Ben korktum ya. Yani Oyle bir sey olamaz.
Yani kap! altindan sesini duyuramazsin, 6ldin 6ldin. Hasta oldun 6ldin kaldin orda.
Yani, dedim ya bir de orasi eski bir yer oldugu icin kayalara oyulmus gibiydi, sular pis,
karanlk, 1sik yok, dar, yirime yolu bile yoktu yani oyle seyler vardi ya, ben gérdim
oray! sasirdim ben korktum yani normalde modern hapishanelerde hicrelerde yatarsin
kapal bir alandir girersin orda yatarsin, ama orasi kapi alti denilen yerden gok uzakta.
Yani sesini duyuramazsin, gardiyan bile nébet tutmaz, uzak bir yer. Nobet tutan gardiyan
kapi altinda cay icer makara yapar. Yani orda hasta olan kalir. Yani Ankara merkez
cezaevi aslinda diger baska cezaevlerine oranla, rahat bir cezaevi. Yani, iste, bir donem
de olmustur mesela, sey alirdin canim, kebap bile vardi, satin alma durumu vardi, tabi
bifeler var, ben hatirliyorum Schwepps igerdik biz, Schwepps vardi yani sise, mimkin
degildi, hemen akabinde mesela bes ay alti ay sonra ben Bartin hapishanesine gittim
hicbir sey yoktu, hig, kantin yoktu. Berbere tiras olmaya giderdik, ayni bigakla herhalde
berber 30 kisiyi tirag ederdi. Tahmin ediyorum. Mecbur. Yasak jilet falan benzeri seyler,
karisik yatiyorduk iste o olaylar nedeniyle falan. Miize olmasi, iste anit gibi aslinda, iste,

utang aniti gibi falan, dyle bir islevi var. Bu Arjantin’de de olmustur, Sili’de de olmustur.
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O donemlere mesela ¢ok benzeyen yanlari vardir 12 eyliille, o donemlerde stadyumlara
insanlari topladilar, o donemlerde kayiplar oldu, Arjantin’de de oldu, o bdlgelerde, onlar
da mize calismalari yapti. Burada, Turkiye’de onlar miize olmaz. Zaten aslinda islevini

de yitiriyordu Ankara merkez, hapishane islevini yitirmisti, belki de biraz ondan mi1 muze

yapildi

(...)

T: o muzedeki gorduginuz seylerde, burayr cok glzel yapmiglar ya da burasi hig

olmamis ya da su da olsaydi keske burada dediginiz bir sey var mi?

M: guzel yapmislar, havay! vermisler, iste oradaki seyle, ranzalarla yerlestirdikleri o
objeler falan, tam o havayi, ben ¢cok da duygulandim orda tabii oraya gidince falan.

Kismen.

T: peki mesela miize sizin i¢in o dénemin bir telafisi olarak disuntlebilir mi, 6zir gibi?

M: mize 6zur, anit, hani bazi anitlar olur ya, iskenceyi lanetlemek adina yapilan bir anit
tabii ki yani oyle denilebilir. Bu bir anit degil ama bir yer. Burasi boyleydi, zaten orda
verilen hava da o gezdiniz gérmussinuzdir, ¢ok normalde insanlarin disarda yasadigi

seyler degil yani. Oziir tabii ki, o donemin...

T: peki o 6zri kabul ediyor musunuz?

M: kabul etmiyorum hayir, bunlarin hicbir seyini kabul etmiyorum. Bilingli yapilan bir

sey bu, gayri iradi degil ki hata degil ki, kazayla olan seyler degil ki bunlar
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T: Peki orasi nasil yapilsaydi iginizi rahat ettirecek sekilde olurdu, orasi ne olsa olmaz mi

diyorsunuz yoksa..?

M: Miize olarak, muzeye donustirilmesi, o hatayr kabul etmek o sugu kabullenmek
olarak goruyorum. Evet. Burada icindeki barinan objeler zaten bunu gosteriyor, biraz
once size dedim ya, ama, simdi sOyle bir sey vardir genelde ben siyasi perspektiften
ancak bunu cevaplayabilirim. Siyasi mahkumlarin ¢ok intikamci bir yanlari yoktur
kabullenirler bilirler yani bu, o donemin sartlari geregi birtakim insanlarin yaptig
iskenceler olarak gorullr, yani onlardan intikam ancak orgutsel distndlirse alinabilir.
Olmustur bunlar da vardir. Onlara misilleme yapilma ama birey olarak kalkip herhangi
bir Glkictu veya devrimci ben sundan intikam alayim diye bir seye girmez, bunu
yapmazlar, ama orgit karar alir, hala miicadele devam ediyordur, 6rgit derken yani,
orgut cok da yanlis anlatiliyor zaman zaman, sug orguti falan gibi ama idealist gruplar, o
seye benzedi ya, Trabzon’da ocak binasi var kiralamisiz, emlakgi bize kiralamis orayi,
mal sahibi bilmiyor bu cocuklara buranin kiralandigini ¢ikarmak istiyor bizi oradan
tutuyor avukata veriyor avukat da sey hazirliyor sikayet falan bize geldi, baktik 6rgut
morgut, burada agik, dernekler masasina uygun bir sey yani kanunlardan izin almis
yapilan, dedim avukata sen bu orgut vurgusunu slrekli yapiyorsun ne yapmaya
calistyorsun dedim ya gizli 6rglt md, vurgusu o, hakimde o sekilde bir intiba birakmaya
calistyor, ona benzedi, 6rglt derken, baska sekilde de adlandirilabilir, siyasi grup dernek
veya inang grubu her sey diyebilirsiniz ona. Orgit vurgusu hep stirekli milletin gozini
korkutmak igin ¢ok da kullantlir ya 12 eylil 6ncesine donmek istiyorsunuz.. gergi bu ara

birakildi o, ne vardi 12 eylul 6ncesinde? Simdi 12 eylile kadar tabii ki Turkiye’de o
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siyasi kargasada 5000 civarinda insan 6ldu, ama Turkiye’de yilda trafik kazalarinda 6000
kisi 6llyor, her yil, ylzbinlerce insan yaralantyor, bir str(, 11, ekonomik kayiplar oluyor,
devlet buyursun trafik sorununu halletsin kazalari halletsin yilda da 5000 kisi 6lmesin
Turkiye’de, onun icin darbe yapilmiyor Tirkiye’de. Ama 72’ye veya 73’le 80 arasinda
5000 kisi 6lmus darbe yapildi. Ama her yil 5-6000 Kisi trafik kazalarinda 6luyor. Bu
engellemiyor devlet bunu ¢ézmiyor, ekonomik bir durum, yol yaparsa halledilecek,
calmasalar halledilecek bir sorun. Batida bdyle bes-asti bin- isvicre’de élilyor mu bu
kadar kisi, Almanya’da 6luyor mu yok, nasil devlet gorevini biliyor sosyal devlet, yolunu

yapiyor trafigi diizenliyor, sorun olmuyor.

(...)

M: Muzeyle ilgili, dedigim gibi yani ben, baska Ulkelerde de bu suregleri, darbe
stregclerini yasayan Ulkelerde de anitlar seklinde o darbeler ifsa edilmis, hatta onlarla alay
edilmis, halkin g6ziintin 6nine getirilmis o donemin taninmasi bilinmesi halk tarafindan
bilinmesi acgisindan 6nemli. Tirkiye’de bu yapilmis, Ulucanlarda bir cercevede, ama
Ulucanlar sanki islevini yitirdigi igin de biraz, haydi bakalim burayi da muze yapalim,

bizim ne kadar demokrat himanist oldugumuzu goérsinler diye bir tavir da olabilir

T: yani aslinda zaten kapandiktan sonra ne olsun tartismalari bashyor, bildigim kadariyla

mimarlar odasi bir yarisma baslatmis onun tzerine miize olmus

M: tabi tabi oyle aynen Oyle bir tutam da bundan olsun. Ama tabii bunun basinda
medyada falan konusulup, o dénemde yer yer, o da onemli, yiginlarin genis halk

kitlelerinin bunu Ogrenmesi iyi bir sey. O sadece yapildi, orda Ankara’da Ankara’nin
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cevresinde oturan insanlar biliyor degil artik. Orayil, o konusulma yapilma sirecinde,
tartismalar sirecinde, miize mi olsun gibi seylerde ve sonrasinda yine yer yer, ve bu
iletisim araclariyla kitlelere ulasmasi énemli. Bilmesi, halkin bilmesi énemli. O agidan

olumlu.
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