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ABSTRACT

SEEKING TRACES OF THE OTHERIZATION STRUCTURE IN
CYBERPUNK

Secil Isik

M.A in Cinema and Television Studies

Thesis Supervisor: Assist. Prof. Kaya Ozkaracalar

April 2019, 85 pages

One of the most fundamental problems that have persisted throughout the history of
mankind has been identity setups, | and Other positioning. Types of Other that are
allocated to them as a result of identity structures reconstructed in the Modern and
Postmodern Era are reproduced in line with the requirements of the age and the needs of
the system. In this context, cinema, which is one of the areas where these representations
are most visible, offers a productive area to read the generated codes. The main
problematic of this study is shaped around under which conditions the quality of being
"human" is actualised in cyberpunk films, in which ways the Othering mechanisms are
established and which groups are represented in what ways.

Keywords: Cyberpunk, Otherness, None-Human, Semi-Human, Conditionally Human



OZET

SIBERPUNK’TA OTEKILESTIRME BICIMLERININ [ZLERINI
ARAMAK

Secil Isik

Sinema ve Televizyon Yiiksek Lisans Programi

Tez Damigsmani: Dog. Dr. Kaya Ozkaracalar

Nisan 2019, 85 sayfa

Insanlik tarihi boyunca siiregelen en temel sorunlardan biri kimlik kurulumlari, Ben ve
Oteki konumlandirmalar1 olmustur. Modern ve Postmodern ¢aglar icerisinde yeniden
kurgulanan kimlik yapilar1 sonucunda onlarin karsisina tahsis edilen Oteki tiirleri, ¢agin
gereklilikleri ve sistemin ihtiyag¢lar1 dogrultusunda yeniden iiretilmektedir. Bu baglamda
bu temsiliyetlerin en goriiniir sekilde gozlemlenebilecegi alanlardan biri olan sinema,
olusturulan kodlar1 okumak anlaminda verimli bir alan sunmaktadir. Bu ¢alismadaki ana
sorunsal cyberpunk filmlerinde “insan” olma niteliginin hangi kosullar altinda
saglanabildigi, Otekilestirme mekanizmalarinin hangi yollarla kuruldugu ve hangi
gruplarm nasil temsil edildigi etrafinda sekillenmektedir.

Anahtar Kelimeler: Siberpunk, Otekilestirme, Gayri Insan, Yar1 Insan, Sarth Insan
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1. INTRODUCTION

The concept of "Otherness” engages in how majority and minority identities are
structured in society. Instead of a distinctively specified characteristic of each individual,
it is defined how social identities are constructed.

Social identities represent the way persons and groups position, in which social categories
in the society that they belong, such as class identities, cultural identities, gender identities
and so on. According to George Herbert Mead (1934, p.36), “social identities are created
by human own continuing social interaction with the others or who they are in their mental
image as a result of these exchange.” Social identities are not natural; they represent an
established social order, a hierarchy where certain groups are established as being
superior to other groups. It also means that the values represented by the other do not

accord with “our” values, “our” expectations, “our’ aspirations.

Difference and resemblance have a significant role in the sense of belonging. Collectivity
and breaking point of otherness rises out on this ground. Zygmunt Bauman indicates that

identities are set up as dichotomies (Bauman 1991, p.8).

Woman is the other man, animal is the other of human, stranger is the other of native,
abnormality the other of norm, deviation the other of law-abiding, illness the other of
health, insanity the other of reason, lay public the other of the expert, foreigner the
other of state subject, enemy the other friend.

The dichotomies which are indicated above with Bauman’s notion and more may be
found in the movies since the beginning of the era. Conflict keeps them alive. Cinema
gives a flourishing field to the dominant system to produce ideological meaning and
assign correlation. Movies are kind of portrayal of real-world projection. Scientific
developments open up new possibilities in human lives. The developments in science and

technology find reflection in cinema too; especially with the science fiction genre.
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Plenty of science fiction movies, reflect historical fear and fascination to the new,
unknown technological future. Technology form is influenced by every cultural
movement, economic activities, social status definitions, and priorities of the age. Thus,
the re-presentation of human lives alters through the technology. They have a mutual and
dependent relationship. This exchange affects human’s daily life sooner or later.
Technology is a revealer. Technology discloses the link between human and dynamics of
the system. It makes it possible to notice the connection between production and social

production process in human life.

Some of science fiction movies look upon technologies as an auxiliary dynamic that aid
to reproduce capitalism itself and readapted society into this system. It does not identify
technologies as a way out. On the contrary, these movies put the technological power to

a dystopic point, thus and so class, race, and gender differences became apparent.

The fundamental dichotomy between human-machine, technology-organism, nature-
culture, half us- half other is an essential point in science fiction cinema. In these movies,
human means mostly matches white, middle to upper class, heterosexual, male
protagonists. Human experiences are restricted the way that their capability to perceive
and create the standard of judgment. Otherization is not done casually or accidentally at
any stage of human social life. It is designed to put some class, race, gender etc. to a
privileged position. This study aims to justify that science fiction movies reflect the same
status quo in the social life and when looking at the western point of view other characters,
such as artificial intelligence, female, Asian peoples are marginalized, except westerner
male protagonist. Three of them are shown as opposed to the ongoing system. The male
protagonist stands for constructed, idealized human form, and the others treat like “semi-
human”, “conditionally human” or “none-human”. The male protagonists carry all the
necessary condition to be human. The Others’ existence, rights, and freedom are put
questionable point by them. The male protagonist sees all others as a potential danger

who may take power to change all previous codes that already exist in society. Their



power deeply attached all those codes. The domination relationships determined by this
fear. They are the defender and the protector of the system. Losing priority to governing
equal losing their strong presence. Because of the fact that they develop intense
ambivalence toward technology, gender identities, and cultural differences. Same fear,
anxiety and power relationship with any men who raised in patriarchal society and also

the system itself has the same attitude to its alternatives.

The idea of the relationship between humanity and humans’ artistic or mechanical
creations dates back to ancient times. Over the years, representation of artificial
intelligence in the movies has changed. The main frightening idea is that when the main
aim is to create something to obey and serve human themselves, what if they obtain mind
or free will, everything will change. Thus, their creation becomes a nightmare.
Representations of the human inevitably form on and against "Technological Other" in
most of science fiction movies. In this study, Technological Other refers human own
technological creatures which are the source of ambivalence, uncanny and anxiety for
themselves, such as androids, robots, cyborgs. Technological others have a significant
role in the plot to sustain conflict. They stand against the established world system. They

are one of the main antagonists that threat the human race.

Not only Technological Others are marginalized in these movies, but also gender issue
takes a place middle of the products. Hollywood cinema reflects all elements of
constructed gender identities which exist in the current patriarchal society. It is possible
to see that, periodic transformation and interaction between individuals. It became
straightforward matter even if in the movies. In a chapter of this study, otherization will
examine the level of the gender issue. This chapter will exhibit how female characters are
put questionable position as a “semi-human” opposite of the male protagonist which is
constructed in the science fiction movies. Even both human and artificial intelligence
female characters play a part in the shape of the human body, they do not correspond to

defined human form. Their symbolical existence in the ongoing social system does not



match with accepted norms. Science fiction movies have the same construction. All of

those female characters became “semi-human”.

Except technological other and marginalized female characters, there is another group of
people in science fiction movies which are under the domination of the stereotypical
Hollywood norms. Hollywood contains plenty of visual and narrative indications of East
Asia. Racial attitudes, relations, aesthetic texture determined in the realm of American
imagery to the orient in the science fiction movies. One may find explicit and implicit
references to the “Orient” in those movies. At this point, their racial, cultural and national
difference representation corresponded to political, economic and power attitudes of
West. The new, growing power from the East side of the world in the *70s became a new
monster for the dominant system. Cultural and political strategies defined around self-
reflexive attitude. West had wanted to melt this power on the ground of the culture. New
cultural codes are determined and added carefully, one by one by power keepers into the
ongoing system. The control of the rising side of the world meaning matches that keeps
capitalism dynamics safe. Movies as an auxiliary dynamic, especially science fiction
movies in this case, contain traces of this process. Oriental patterns have shaped and
implemented in these movies. In this way, dominant ideology has created another “other”
not only these movies but also in society. The people who are categorized in this group
are not marginalized because of their gender identities or their questionable existence as
a human. Their ethnic origin is the determinative feature at this point. On the other hand,
Oriental means not only matches the nation. West tend to put people to Other position
except they do not become part of Western society. These group will be mentioned as
an “Oriental Other” in this study. Their humanity - male or female- vis-a-vis male
protagonist come up with some conditions. Oriental others are deemed to accept as a
human if only they obey and be part of submissive individuals of the society. Otherwise,
they are crushed by the system and the same by the male protagonist in the movies. They
namely define “Conditionally Human” in this study. At this point of view fear of East
Asia, especially Japan in real conditions link with fear of Oriental Other in the movies. In
this study, Hollywood depictions of Orient will analyze and, seek how Orient means has

changed one period to another. Subcultural styles, changing attitudes to the Orient and



Asian stereotypes in the science fiction movies will study in this research through the

instrument of selected movies.

As a result, if the movies are significant tool to represent social, political and cultural
dynamics, science fiction movies have shaped by those dynamics and also have the power
to shape those dynamics. In the light of this, the mutual relationship between them not
only in the patriarchal society but also in the science fiction movies create their others. In
this study, first Blade Runner movie which is directed by Ridley Scott in 1982 (theatrical
release) and its sequel Blade Runner 2049 which is directed by David Villeneuve in 2017
are selected to comparative analyze for all above dynamics.



2. THEORETICAL PERSPECTIVE

2.1 FROM ENLIGHTENMENT TO POSTMODERN CONDITIONS

The philosophy of enlightenment, which transcends the borders of continental Europe
and leads to the revision of world history, has displaced all mystical social systems shaped
by the ideological mechanisms of the Scholastic worldview. Within this context,
“Enlightenment; In Europe, in the second half of the seventeenth century, till during the
first quarter of the nineteenth century, by some prominent philosophers, the mind became
the name of a process defined by absolute leadership and guidance in human life and by
the efforts to illuminate the human mind and the individual's consciousness” (Cevizci
1999, p.88). The thought mechanics, which have been under the domination of the church
for centuries, have been transformed into a new direction by taking back the energy
accumulation of the same centuries. The dynamics that made the transformation
inevitable led to the dissolution of feudalism, and one of the most fundamental areas
affected by this unresolved is the way of production, from the soil-based economy type
to the money-based economy type. Likewise, this change is described as the period when

the internal dynamics of capitalism began to flourish.

Enlightenment is the movement of the mind to freedom by dissolving it from the bonds
of faith. As a result of the system of thought which was detached from the church and
taken to a secular point, new methods were needed in the political sense. The church-
centered political authority has left its place to the bourgeoisie, which has begun to
become stronger by becoming a prominent formation. The enlightenment, which has
changed social life, administrative systems and economic order, has brought about
changes in the areas under the control of aesthetics, such as philosophy, art and science.
In other words, (Cligen 2006 p.25)

This period in which we can define the individual and social life of European people
as an attempt to generate a new understanding is the intellectual and cultural



consequence of the historical development and change of Western civilization. The
first social change, which began in England (the birth of capitalism), then continued
in France as the movement for freedom. Finally, it became the movement of
modernization/Westernization that would affect the whole world by generating its
philosophical foundations in Germany.

The flow of enlightenment is certainly not a random phenomenon. The transformation of
social, political, economic and cultural elements is a process that spreads for centuries. In
different parts of Europe, there are a variety of orientations, each of which was fed from
its own social memory and contributed to the movement of enlightenment. The British,
who were European inhabitants of the island, adopted the authority of the mind as a
central and directed to the experiential explanation of the structure and processes of the
mind. (Buhr and Others 2006 p.9).

The idea of English Enlightenment bears the mark and the mark of the liberation
movement, which essentially began at the end of the sixteenth century, and began to
accelerate with the bourgeois and the glorious revolutions, and ended in 1689. Within
this context, from the end of the century until 18th century, the British enlightenment
movement, which reached the summit of its development at the beginning of the
century, deeply influenced the enlightenment of continental Europe, particularly
German and French Enlightenment.

In England, authoritative names such as John Locke and George Berkeley laid the
foundations for the philosophy of Enlightenment. When we look at the French
Enlightenment, it is possible to observe that one of the original aspects of religion
criticism is made with the idea of the ideal society and the benefit of the majority. The
desire to influence the masses is one of the important characteristics that reflects the spirit
of this initiative. Christian Wolff (1679 - 1754), the leader of German Enlightenment, and
Immanuel Kant (1724-1804), the last philosopher of enlightenment, criticized the
authority of religion and tradition, but shown a more moderate attitude towards religion
than the French’* (Basdemir, 2005:2). It added a different dimension to the philosophical

dimension of Enlightenment rather than an act of direct opposition to religion.

According to Kant; ( trans. Bozkurt 1984)



Enlightenment is to get rid of the state of not being an adult in which man has fallen
off his own guilt. This non-adult State is that one can not use his / her own mind
without referring to another’s guidance. It is this non-adult man who has fallen on his
own guilt, not because of the mind itself, but because of the man who can not show
the courage and determination to use his mind without the guidance and assistance
of another. Sapere aude! ‘Have the courage to use your mind yourself! His Word is
the password of enlightenment.

In the shadow of the thirty-year wars, this process, which has not yet been established a
central authority and which has started at the stage of the establishment of the bourgeois
class, demonstrates its uniqueness with its original character. The German Enlightenment
(Aufklarung) progressed by defining what is not in the face of others with a different
approach called ‘‘Sturm und Drang”. As a result, enlightenment and human rights were
taken from the lands of God and brought closer to nature by removing nature from the
above-mentioned principles of the earth. Geographical discoveries, Renaissance, reform,
as a result of the accumulation of enlightenment, such as a refraction at the point of
saturation, different geographies from each other, different situations, transformed into a

phenomenon brought a new direction to history.

The impact of the idea of enlightenment is the generation of new insights and the opening
of a new era that will lead human history to a different direction. It will not be possible
to think of modernity as unrelated to the idea of enlightenment. This period, when the
deep changes that emerged as a Western Center spread to political, cultural, scientific and
economic areas, marks the beginning of a new understanding of modernity that
strengthened its place. Modernity, according to Zygmunt Bauman, is based on a historical

meaning. (Bauman 1991 p. 15)

It is a historical period in western Europe that begins with a series of deep social,
structural and intellectual transformations in the seventeenth century and reaches
maturity as a cultural project with the development of enlightenment; a form of life
established as a cultural project with the development of the capitalist and then the
development of the Communist industry.

The bill of modernity has a structure that draws the forms of meaning to a point based on

positivism, hosts the desire of a universal system of values and presents new repressive



mechanisms. Modernity is a project of modernization, balancing and massing of the
secular system, massive movements, nation-state structures, and a project of
modernization, balancing and massing of the social whole, which subjects itself to the
experiences of the secular system, which breaks out of religion, to the new conditions
brought about by the nation-state structures. (Erdem and Bagli 2004, pp. 246-247).

Western Europe is one of the multi-aspect concepts that sociologists and historians
use to describe the great transformation process in the social, economic, cultural and
political fields that began in the late middle ages and went on to date. Modernization,
which expresses a complete departure from the traditional one, shed light on a
versatile transformation and transformation process. Modernization at this point
includes positivism, nationalism, capitalism, industrialization, urbanization,
secularism, bureaucracy, specialization and so on. Modernization, as a historical
concept, is based on the change in economics, industrialization or secularization of
thoughts. On the other hand, modernization includes the increase in geographical and
social mobility; the spread of secular, scientific and technical education; the
transformation to achieved/gained status and the increase in the standards of material
life.

“Modernity, with its parameters and intellectual structure, rebelled against the
normalizing functions of the tradition: modernity begins with experience of rebellion
against everything that is normative. This revolt is also an attempt to neutralize standards
of morality and utility” (Kizilgelik 1994, p. 88).

In the search for an ideal society, the new concepts were brought into the face by the
influence of enlightenment and presented a new social understanding system in order to
place the most suitable model in this search. “In general, modernism, defined as positivist
prone, is identified with linear development and belief in absolute truths, with the
assumption of the conspicuous planning of social order, and with the standardization of
knowledge and production” (Harvey 1998, p. 21). Robert Hollinger categorizes the
discourses in his postmodernism and social sciences in the face of modernity in the

tradition of social sciences as follows:

A. Modernity is always the same style or synonymous and traditional societies are
always the same. (For instance; Saint-Simon, Comte, positivists, Parsons)



B. Modernity is always bad in the same way and traditional understanding is good
(For instance; Heidegger, romantics, Tonnies, Simmel, reactional modernists).

C. The modernity itself is hypocritical; critics produce uncertain conclusions about
modernity and modernity (For example, Weber, Marx, Freud, Hegel, Nietzsche,
Habermas and the recent studies of Bauman and Levine.).

D. Modernity is different, but potentially better, and a new form of Gemeinschaft will
emerge from modernity (For Example, Durkheim, and Gidden).

E. Conflicts with modernity and traditional society need to be overcome, and we must
move away from optimism and pessimism, ideology and utopia that are appropriate
to the region and we have to build a new understanding of society within the
framework of our own world of ideas. (For example, postmodernists)

It is standardized with the accumulation of centuries, and because it continues, it is able
to produce different consequences for what is done to be done in the process of re-
meaning in the whole world. The perception mechanism, based on the scientific basis
with its objective and universal conception, carried the dream that a moral and legal
system could exist. The positivist origin of this system of morality and law has been
subjected to profound contradictions and breakpoints in the process of determining the
identity of the social being. However, these cracks, which are avoided by modern mind
and which are its own dystopia, have generated the fundamental interference area of
modern practice as barriers to administration, manipulation and order of things, and this
area has expanded the field of modernity. As Bauman pointed out, “the modern state, the
ruling power, has a duty to examine them deeply in order to transform the people it
commands into a society consistent with the laws of the mind” (Bauman 1991, p. 15).
Modernism has established its own system based on the principles of secularism by

determining things that can not be included in the logic of order.

It is an attempt to destroy, dismantle and distribute all of the things that go in the ordinary
course of modernity, post modernity promises to restore the structure of the destroyed
values. In the accelerating nature of communicative tools, time and space have left behind
an era in which identities and subject formations lost their clarity. In addition to the
acquisition of the already existing dynamics, it bears the soul that it is determined and
imposed on society, and that its fragmentation will be a manifesto of freedom. Madan

Sarup interprets “the advent of postmodernism as a sign of a breakdown in the function

10



of legitimization of modern discourse, and the ability of the discourse to force it to
compromise” (Sarup 1993, p. 206). Similarly, one of the prominent names, Frangois
Lyotard’s, postmodernism of thought is henceforth no longer “an integrative base, so we
can't talk on the subject of uniqueness, the uniqueness of us, because that is not a thing,
only a multiplicity of base argues that” (Sarup 1993, p. 188). Instead of emptying the
traditional ones, the dominant system offers an alternative that is able to respond to new
needs. For this reason, it would not be a good approach to view post modernity as a
phenomenon against capitalism. On the contrary, it is rather a new, dynamic driving force

that allows it to continue functioning.

Postmodernist subjectivity is a new coding system which tries to get out of the whole, to
bring pluralism to the fore, and to consider the difference. Postmodernism is more like
saying that something by putting quotes at the same time. “The distinguishing character
of postmodernism is that it expresses its commitment to being dual or dual in all fields’*
(Hutcheon 1995, p. 1) According to Hutcheon; (Hutcheon 1995, pp. 1-2)

Postmodernism ultimately manages to establish and strengthen them as much as it
defies them by undermining the preconceptions and traditions. However, it seems
logical to say that postmodernisms first interest is to disrupt the nature of some of the
dominant traits that we follow in life. It draws attention to the fact that these existences
we experience as ‘natural’ without thinking (this may include capitalism, patriarchy,
liberal humanism) are actually ‘cultural’. These are produced by us that have not
been given to us.

Contrary to the holistic understanding of modernity, it replaces pluralism. This
postmodern reality is the end of the discourse, the announcement of the desire to bring
unity to the individual, which is based on the logical system of interpretation and
relativity. In Eagleton's view, “postmodernism is a way of thinking that doubts reason,
identity and objectivity; the universal idea of progress or salvation; the great narrative,
which is the legitimate source of scientific explanation; and the basic reality” (Eagleton
1999, p. 9). Best’s and Kellner’s postmodernism refers to revolutionary developments in
science and technology, a new imperialism facing revolutionary resistance in the third

world, a transition from individualism to mass society, a new look at the world and a
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process generated by new forms of culture (Best and Kellner 1998, pp. 23-24).
“Baudrillard and Lyotard interpret these developments as new forms of information, and
technology; Neo-Marxists, such as Jameson and Harvey, express the postmodern process
as a higher stage of capitalism, which operates in the form of the spread-homogenization
of capital worldwide” (Best and Kellner 1998, p. 16).

In his study named “A History Study,” Arnold Toynbee, a historian, describes post
modernity as a new period after the modernization of 1875 as ‘postmodern era’, and this
definition has taken its place in the literature. Indeterminacy, resistance to integrity and
insecurity are like the climates of this period. “The Postmodern rhetoric is to reverse the
generally accepted hierarchies and to destroy the logo-centric nature in order to develop
the difference between identity and fragmentation in the face of integrity / unity”
(Keyman 2000, p. 170). “Universalism” is a dangerous view of modernity, according to
postmodernists who stand against universal integrity, because it is the European Centre
(Euro-centric), a means of imposing the ideas of Euro-American rationalism and
objectivity on other peoples. It's a race of universalism in its feature that it denies the
possibility of non-European perspectives (Malik 2001, p. 102) On the other hand, Daniel
Bell regards postmodern culture as a radical attack against tradition, in which an aggressor
in deep contradiction with bureaucratic, theocratic and organizational imperative
conditions of the capitalist economy and Democratic state ignites self-esteem “‘(Bell,
1976:53). The postmodern theory, according to Best and Kellner, “criticizes the modern
faith and representation in which the theory reflects reality, and in addition it cancels the
rational and unified subject (postulate), including a vast majority of modern theory in
favor of the socially and linguistically disheartened and disintegrated subject” (Best and
Kellner 1998, p. 18).

All these historical transformations are able to be put into a logical system when a linear
line is observed without contradiction within itself. Each movement has been fed from
each other, and has gained its own character by raising it. In these processes, new cultural

and social codes have been formed in different geographies. It will be useful and sensitive
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to understand how the society, which is a whole of evolving things, has been subjected to
a transformation by looking at the breakpoints of these periods, their deformities and the
places where it has difficulty in processing, although it may seem as easy as it is
mathematically listed.

2.2 CLASSIFICATION: INCLUSION AND EXCLUSION MECHANISMS

Modern consciousness stimulates criticizes, mobilizes to be vigilant. Modernity is a
continuous forward march, never going back, but never forgetting history. It imprisons
an effort that is not a point of compromise. In this forward march, tto rule whole system
is the backbone of the domination. This domination builds upon the generation of a world
divided and fragmented. Naming and classification is one of the important methods of
generating cracks on the plaster of social integrity. According to Bauman; (Bauman 1991,
p.12)

To classify, and divide, classification, first of all is that: the world consists of separate
and differentiated beings. The man then assumes that each entity belongs to a
particular group and that this group-collectively - is the opposite of other entities.
Finally, he makes different forms of action relevant to different categories of assets
(suggesting that a specific pattern of behavior is a category's valid definition), and
converts his assumptions into reality. To classify, in other words, to attribute a
structure to the world: to manipulate the possibilities of the world.; to make some
events more likely than others; to pretend that events are not random or to limit or
completely destroy the tradition of events.

Bauman states that the classification includes both the inclusion and exclusion actions
and that the naming action divides the world into two; He also says that the separation of
these two is categorized as being beings that fit and do not fit. “Certain assets can only be
included in a category if other assets are excluded - they can form a category” (Bauman
1991, p. 13). Within this fragmented system, the capitalist rulers’ ability to produce
solutions to fragmented, small problems ensures that they maintain their power by
legitimizing themselves each time. As the division process increases, the number of
particles in front of it increases with it, and this becomes an endless cycle. Duality is

based on the feeding method, which feeds the separation and division mutually. This
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symmetry is the basis of modern practice. In this artificial system, the non-classified
groups, which are placed in the “Other” position within the autocratic model of this
classification effort, continue to exist as buildings that are rising against each object and
subject, the walls that stand in front of a conquest against the ultimate purpose, and that

the modernism will never fully come into existence.

According to Foucault, “the modern state is the state that controls our body, spirit,
emotions, thoughts, love, dreams, consumption habits by giving us a kind of 'sense of
freedom™(Ayhan 2011). Looking at post modernity, it is possible to say that its
libertarian, fragmented discourse is just another narrative meta. Behind the periphery of
globalism, is the previous nation-state-oriented structure, which carries the whole desire
of society, revealing the claim that it offers the right to choose individual existence and
within the whole. The structure which is compatible with the law of the mind, the rule of
order, which is fragmented, manageable, parsed, and the system of the other is built by

hand, thus ensuring the continuity of the system.

The way to prove what is within the system of society is to prove what is not. All that
remains in the unjustified area as a result of the attempt to prove is threatened by society.
Those who are not classified continue to circulate inside, just like spies, as a risk factor
for the control of the whole. While the realities that are determined and directed to the
parties maintaining the clarity of the system with the chains that ensure continuity of the
system, they start to become a source of concern at the point where they enter the field of
competence and they have to be prevented. Bauman defines it as can be put into more
than one category to an object or an event’ by defining it as a ‘‘special order’ and says
that ‘‘language, as implemented by the naming (classification) is the destruction of the
function. “The main symptom of this disorder is the sharp discomfort that we feel when
we can not read a certain situation correctly and when we can not choose between

alternative actions” (Bauman 1991, p. 11).
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Every attitude that can not be controlled and which is at the limits of polygamy is pushed
out of the system and declared as illegitimate and accordingly evaluations are made.
Instead of being a part of nature, the man who has identified nature as his other, regards
every area that has not been identified, defined, not constructed as a natural threat and the
defense mechanism emerges. In the absence of this deterrent, every alternative produced
for the search for an order cleared from suspicion brings its own chain of problems in
addition to the new identification requirements. They are condemned to be dragged and
dissolved in the system as the elements that are not in the logic of order.

The other of modern computing is what brings complexity. Every occurrence that flows
through the limits of uncertainty is subject to new meaning processes and is treated
accordingly. In the intellectual sense of good and evil, the definitions of right and wrong,
normal and abnormal are reshaped and accepted each time according to the needs of the
century. The definition of areas, the absence of idle meanings, is one of the most powerful
weapons affecting the establishment of control. Those who hold absolute power by
making the system manageable through strengthening their existence in this way
increases the intensity of their imposition. Knowing that ‘b’ will come after ‘a’ through
their naming and classification arrangements will provide us with the comfort zone thus,

giving us the comfort to accept their legitimacy.

However, ambiguous areas stand there and they do not close as if they were showing
breakpoints, where the system does not study. They generate cracks in the construction
of the world they built with classification. The uncertainty of which existence and the
knowledge of where the existence belongs is the threat of the order. The order is a step-
by-step artificial generation established by the system itself. The non-natural nature of
this generation generates new problems and solutions in nearly every movement, and it
becomes a continuous repetition within itself. The re-generation of the groups generates
the necessity of subjecting meanings. The invitation of chaos is the death proclamation

of order. Bauman explains his opinion on this subject as follows: (Bauman 1991, p. 19)
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The other order is not another order: the only alternative to order is chaos. The other
is the polluted air of the unpredictable. The other is uncertainty is the source and
archetype of all fears. The synonyms of the others of the order are: indeterminacy,
inconsistency, incompatibility, illogical, irrational, poetic, confusion, determined
deficiency, ambiguity. The chaos including’ the other ‘‘is out of pure negativity. This
is the rejection of everything the order wants to be.

Modern rulers keep the power in their hands with artificial laws that confirm that the mind
IS next to them, counting the things that fall within the realm of mysticism in order to
determine chaos and control it. The boundaries of the established organic structure are
clearly and definitively drawn to the position of building stone of this artificial order. The
vague structure leaking from here produces new chaos areas that are not familiar and then

causes new problems to appear.

Chaos and order exist at the same time in the irresistible nature of life. This bipolar model
supports the positioning of everything. Chaos and order are temporary. This is a dynamic
and variable process that desires balance like a pendulum. The systems show a tendency
from order to chaos. Chaos waits for the conditions in which it shall appear as its own
preparation in every occurrence. The fact that nothing can be formulated permanently is
that it does not fit into the system; this is the result of the chaotic universe. A negative
attitude is an attempt to generate oneself in another. In a sense, it is the dream state of

flow from order to disorder.

Chaos for the dominant system is the state of interference at the highest level of disorder
at the minimum level. Since Descartes, the system of reaching has been a solution by
dividing complex problems into small pieces, which is the basis of positivism, providing
practical conveniences in managerial sense. Chaos is the whole of the areas that can not
be solved with this system. The calculation of each dynamic in chaos with each other
makes long-term predictions impossible. The existence of unpredictable and dynamics
ensure that power is always on the watch. In this way, the system, which keeps itself
dynamic, produces itself again and again with new definitions in order to avoid losing the

rope.
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Power is the privilege of generating and managing the code system. It's a versatile,
unambiguous way of interacting. To base the power on a single resource is an obstacle to
be overcome and to understand its nature. Decentralization of power causes the areas of
weakness of power to be divided into small pieces. Thus, the risk of exposure to an
external transformation and the visibility of those areas are eliminated. This ubiquitous
situation makes it difficult to generate a new way in front of society and determine where
the response will be directed. It draws the structure of society into a process that is deeply
and severely functioning and makes it suitable for the system to support the obedience
mechanisms to remain operational. Michael Foucault describes this decentralized power
as a name given to a complex strategic situation in a society, not as a structure that is in
the hands of certain individuals or groups. This headless structure, which is both
everywhere and nowhere, is transformed into a permanent production mechanism by
being subjected to the specified needs of the system. The uncertainty of these borders and
visibility carries their own acceptance and exclusion mechanisms as well as the new

classification and naming processes besides the nature of power.

2.3 DISSEMBLY OF BELONGING TIES: THE OTHER

The discourse emerging as a result of naming and classification is one of the areas of
analysis which shows the direction in which social construction has evolved. A discourse
occurs around defined subjects and objects. The desire to reach this solution requires the
pursuit of the patterns that form the discourse. The action to follow these patterns includes
distinguishing socioeconomic and cultural dynamics, which are the basis for discourse,
as well as meeting a transparent area that does not appear but pervades the entire
atmosphere. This transparent area covers the whole of the subjects that enable the
construction of the structure to be achieved at the social level and has an impact on each

of them.
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Each term is read with its own codes, meaning. Although these codes seem to tend to
form in the periods in which they belong, they are nothing but a set-up. Those who have
the power to manage reshape the good-bad, normal-abnormal, safe-dangerous perception
of society by directing the concepts they produce to the places where they belong in every
period. As a result of these productions, the idea flows contribute to the naturalization of
the areas of change. The method of naturalization penetrates into discourse and forms an
organic bond between the concepts itself and what it represents. In this way, it becomes
a motivated need in the event of an arbitrary transformation. In the case that something
becomes a necessity, it makes it legitimate. Those who are out of need those who are
away from legitimacy and from the relaxing atmosphere of general acceptance, are
pushed to the other end of the system and left to be destroyed. However, this abandonment
does not constitute a release of the act of abandoning itself. Those who are pushed live in
a captive pattern of relationship with the consciousness that they can not exist by self-
perpetuating, can not reach social acceptance and are disconnected from their belonging
ties. The remaining subjects are encouraged to come and experience a life where
temporary meanings are produced, from one indicator to another. In fact, because of the
headless structure of this system of meaning, those who are stuck in a continuous cycle
are the ones who remain in the system. The system uses the pseudo-naturalization effect
of language with so-called indicators and new discourses. All discourses are intended to
have an impact on the transmitted receiver. In the case that we assume that those who
produce discourse are always concerned, then every language production is an ideological
exchange. Every shopping is the expression of individual desires and interests. Bauman
says that, “the maintenance of the order of language, randomness and negation of negation
or suppression of negation” (Bauman 1991, p. 12). Linguistic production mechanisms

allow masking, rationalizing and organizing sharp objectives.

Turning your face to the knowledge of the whole is the beginning of a process where
more than is said and more than is shown. It is wrong to live in an artificial world design
that the system offers, just by looking at the fields whose approval is completed. There is
a continuous reproduction of a cycle in which images are embodied and bodies are

visualized. In this order, everything can be set up and destroyed. Since uncalculated areas
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will give birth to chaos, making definitions and positioning is one of the most important
things. Every occurrence can actually remain as long as it exists along with its negative.
Their visibility becomes doomed to extinction if they are not in the area of the specificity
of their own contract. The chaos in this endless conflict is small and inseparable parts of
the vast order. Each small piece has different dynamics and motion in terms of self-
destruction. Each has its own analysis palette. Being so dependent on the knowledge of
the piece makes it even more difficult to understand the whole with each new piece. Each
subject without its own comment key is integrated into the system package provided by
this approach. However, the western idea, which itself generated the mind, collapses
because it can not reach its own underground. The basis of the western thought system is
the filling of empty points in a reasonable way. This filling process is a cycle that has the
power of reining, manipulating and generating the needy. Multiculturalism,
incompatibility and unstructured fragmentation are not accepted in this system.

“The other enigma extends to the beginning of Western metaphysics, up to Parmenides
and Plato” (Kearney 2012, p. 26). Parmenides laid the foundations of western
metaphysical tradition when making God-nature distinctions, putting man in the center
of thought systematic, by bringing out Socrates archetypes, through talking about forms
that have become illegitimate or making Aristotle categorization. By the time he reached
the modern age, Descartes re-interpreted this tradition, which had an eccentric structure,
by taking ego to the centre. Through taking ego to the center and excluding others, he
went deep into postmodern period, taking on different aspects. Descartes argues that
““I’“is the most reliable thing to base the process of building self-consciousness. He is in
the opinion that all known code systems to achieve the truth shall be destroyed and that,
the only thing that can't be doubted will be put in the center. By rejecting metaphysics,
society aims to go from the path of the laws of the mind to reach a holistic method. David
Hume supported the overall validity reliability of experiments and observations for
rational reasoning and denied that there was an innate integrity of knowledge in the
human mind, arguing that he generated the information through external experiences.
Immanuel Kant emphasizes the reciprocal, transformative and compulsory connection

between sense and concepts. He says there is no mention of a sub-top relationship among
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them. Fitche mentions that there is a coding process that not only separates ego from him
but also shapes the other. He presented a self who is acting, and directing, and said that
the absolute subject can be reached by the synthesis of ego and the other. Hegel, by
bringing another approach to this issue, repositioned the order as absolute ego and
redefined ego on the basis of the state. In this process it is possible to speak with others
and definitely discover it. In the process put forward by Nietzsche, with the withdrawal
of meaning into a vague area, Ego's individual decisions and thoughts, as a subject,
precedes the rational mind. Self have now begun to act in accordance with my own true

and faith, beyond logical consequences.

The managers of the capitalist system will avoid those who are outside their control in
order to maintain their legitimacy. However, they do not hesitate to use their weapon for
others, which is a great threat to them. The system presents uncertainty as the ground and
they use this uncertainty to shape the system according to their wishes. Those living in
this uncertainty are sentenced to a continuous auto control system in a state of anxiety. It
ensures that they remain in the system and that what is presented is not confronted with
alternatives beyond acceptance. Disassembly of belonging ties leads them to individual
chaos they do not want to face. The subjects feel a constant need to define what is not to
be avoided from this chaos. Thus, they become the natural preservatives of the system.
Self-proof becomes an endless loop. This process enables them to become a collective
memory with the impulse to guarantee their existence. Sender L. Gilman says for the
others in his book named “Difference and Pathology, Stereotypes of Sexuality, Race and
Madness”, “the other is not a sinner for him or who can change himself. The other is a
diseased structure, which infects both himself and the patient; he is wounded and injured.
It is like being imprisoned in a life where you carry an unforgivable sin on your back, in
which purification can not take place again after being included” (Gilman 1985, p.130).
Derrida says that he shall produce what he forbids by making it possible for difference to
be impossible (Derrida 1974, p. 143). In the face of this, the dominant capitalist system
declares everything that can not be foreseen and controlled illegitimate. It defines the
modern state with the power to govern as a ““‘solid’ state. “It states that the present (wild,
undisciplined) status of the population is illegitimate and disposes of the existing re-
production and self-development mechanisms” (Bauman 1991, p. 37). As a method, ego

tries to internalize its desire to destroy the other as while generates itself.
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2.4 IDENTIFICATION OF EGO AND THE OTHERS / IDENTITY BUILDING

The other has to be compulsory. It is a requirement in the process of moving from object
to subject. So the process called otherization is actually the process of being an individual.
In the shadow of the other, there is an attempt to bring legitimacy to itself, and a self-
imposed self-consciousness can not be established without a negative one. A person needs
it to generate an experience. Basically, it is the claim that it has a unique essence that
distinguishes Ego from the other. It is an important dynamic that makes ego feel valuable,
meaningful and appropriate to his social belonging system.

As Levinas pioneered, the separation of the ego and the other form is the basis of the
conflict through the formation of ego's own otherness (Levinas 2002, p. 115). According
to him, the other, desire (Egos) is a kind of design that we can talk about as death and the
future, but we can never fully understand without experience. The ego establishes an
internal-external relationship, distinguishes between itself and the other and acts
accordingly. The other is the expression of the latent hatred of the ego towards the image
of the ego itself, which stands in front of the satisfaction of impulse, when viewed from
the place where the inner desires of the subject are found. It is a system established to
mask internal conflict. It is a mask that hides the multiple self-states of the subject itself
and the desire to attain its essence, which is in fact an unavoidable inner impulse and free
from norms. Otherization is the reflection of the anger eclipses that the ego has matured
because it can not risk breaking out of the system. The interaction of the ego with the
other involves the transfer of responsibility. Things that cause negativity and are out of
the norm are transferred to the responsibility of the other. This situation can also be called

the ritual of blessing of the existential correctness of the ego.

It is the process of determining what will be classified as normal or abnormal at the same

time, to make the other clear with sharp lines and to clarify who the ego is. In the context
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of Nietzsche's master - slave morality, he refers to being beyond good and evil, replacing
the distinction between good and evil and noble-bad (Copleston 1942, p. 92). The enemy
to the noble is not evil, for he has nothing to do with the wicked. The noble regards his
enemy as a respectable man, and wants him for himself, which is his natural distinctive
characteristic (Nietzsche 1998, p. 42-43). With Deleuze's definition, the master's formula
IS, ego is good, so you are bad (Deleuze 1989, p. 119). The slave code bases good and
evil on the demeanor of the qualities, as the master calls good; the good definition of the
slave is determined by the bad definition itself. Evil is all that is noble. Good is what the
master adds to bad and vulgar (Nietzsche 1998, p. 43). The formula of such morality is,

“‘that is why you are evil, ego is good’‘(Deleuze 1989, p. 119).

While time changes, subjectivity changes too; the executive power is intended to keep
this change in a continuous control. For this reason, it is necessary to look at how the
other is affected by the change in this subjectivity process. Those who hold the power to
manage each has to approach it through a different type of otherization. Foucault, like a
historian in the history of madness, follows the concept of madness, a species of otherness
that is left out of the system. Within this context, it is found in an analysis as follows:
(Foucault 2006, p.140).

The analysis of those who are not allowed to exist and subjected to the experience of
closure may give an idea in order to follow the force that distinguishes and determines
normality and disorder: poverty, intolerance, disability, prostitution, begging,
sorcery, fortune, falsification, homosexuality, extravagance, laziness, resisting family
order, intimate relationships and embarrassing marriages.

This reveals the process of dismissal from the stakeholder and abandoning the
partnership. In the process of pushing a part of society out, “the subjects in their other
positions are ready to be refilled, even if they change” (Glingor 2018, p. 132), and the
other new elements that are subject to exclusion and dismissal are urgently derived from
the processes, systems and connections of the exclusion mechanisms (Giingér, 2018:
132).
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“Ego is a subject who has reached his own consciousness... to reach his own
consciousness means to feel himself as an ego and to be aware of himself by drawing the
boundary between himself and himself” (Giindogan 2015, p.). The ego in Hegel's system
argues that in order to get to know himself and to claim existence, he must meet another
ego and mutually recognize each other (Hegel 2011, p. 124), and in order to claim
existence, the subject is in need of another self, not rejection of its cultural and historical
past. “The ego for Hegel is as much as it is for ‘himself/herself”, but also for “someone
else / others”, and the ego, which has the potential to be himself / herself, also includes
the one for the other” (Bumin 2013, p. 97). In the philosophy of Hegel, it is the
prerequisite for the ego to define him. He has a self-consciousness of the subject who is
aware of what he is doing and who bears responsibility for what he is doing and who is
aware of the norms. Hegel only thinks that subjects who have self-knowledge can
establish the ego and thus can see themselves through others.

While the person realizes that he is not himself, he bears the traces of the distinctive
characteristics of the society in which he lives within the criteria of meaning. “Identity is
the description of what and where the individual is in the socio-psychological context”
(Guibernau 1997, pp. 126-127). Reporting people who they are is the way to separate
them. The construction of social identity is not an act that can be carried out alone. It is
determined in social relations with other individuals in which the subject is in a
relationship other than himself. In order to manage this process, the subject has to come
to the separation of his and others’ own qualities. Thus, it shall start a construction process
through its self-affirmation by recognizing the different aspects of itself. According to
Hall, identity is ‘the global and the local, material, historical and cultural discourses and
experiences in the context of the conditions have established continuously, undertaking
aims to provide a sense of trust and identification on the one hand the
stabilization/positioning prompt on the other hand with the ongoing negotiation between
the different items of belonging, shaped by the tensions that emerged as the result of a
design (Binark 2001, p. 75).
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One of the things that affect the process of identity is the data in collective memory.
According to Woodward, our identity emerges in many different ways through a series
of identities that are formed and merged under a multitude of forms. Therefore, it is never
possible to mention one stable identity. We have multiple identities interactively.
(Woodward 2004, p. 25 et. al., Varol 2014, p. 305). When we look at the traditional,
modern era societies, the codes and identity formations that they carry are integrated, and
the variability is not very moving. In modern pre-modern societies, identity is neither a
problem nor a matter of criticism or debate. People would not go into identity crisis nor
would they go into a deep-rooted identity change (Kellner 2001, p. 195). When it comes
to the modern era, it is still possible to feel the impact of social roles on individuals.
However, most of the time it is linked to a merit relationship to get on with any identity;
There are identities that have been acquired because of the ongoing identity. The identities
that are clustered around social roles and acquired adjectives are similar to the structure
in traditional societies, relatively. As new competencies and adjectives are added, the
number of possible identities increases and the legitimacy of these identities are blessed
with the negation of the other. The experience of modernity is the experience of
innovation, constantly changing new, in search of innovation and transitio (Frisby 1985,
Quoted by Kellner 200, p. 196). Kellner says that the other is one of the founding elements
of identity in modernity, and the character type directed by the other is the familiar type
of modernity and late modernity; this type is dependent on others to be recognized and to
establish personal identity (Kellner 2001, p. 196). Kellner describes the identity in
modernity as follows: (Kellner 2001, pp. 195-196)

-ldentity is also social and connected to the other. Thus, although the boundaries of
new identities and possible identities are constantly expanding, and the identities are
still relatively limited, limited and stable.

-As fashion and life opportunities change and expand, they can choose, manufacture
and then reproduce the human identity.

- In modernity there is still an interaction between the roles, norms, covenants and
expectations that are socially defined. In this process, man has to choose, own and
reproduce in order to obtain identity. Therefore, the “‘other’‘is one of the constituent
elements of identity in modernity.

-ldentity is aware that it can change and make changes at any time.
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- Modernity refers to the destruction of the past forms, values and identities and the
production of new ones.

-As a matter of fact, the problem of identity in modernity is how we establish our own
self, understand, interpret our own self and present it to others.

Starting with the late period of modernity and replacing the stable identity structures with
postmodernists, fragmented, multi-identities began to be replaced. The identity pluralist
has a structuring that coincides in most places, even if they have no integrity, common
points. “Postmodern discourse, by absolving this disintegration, claims that the universal
common identities of subjects are no longer possible. Social actors in the post-modern
thought period set their identities on singularities” (Karaduman 2010, p. 2896). It is a
species that has left behind the burden of collective responsibilities and can quickly
evolve into new forms. As a result of modernization, the political system had the tendency
to establish the identities of nation-states through a holistic and inclusive structure, such
as the nation. However, by the time the postmodern period, it is seen that all the integrity
structures were rejected and the identity building was established through concepts such
as ethnicity, race, and gender. Unlike identity in the traditional society, there is no stable
area, and the variable structure is the basic characteristic of postmodernism. Being
undetectable, very meaningful, the transition structure is the most powerful weapons in
the postmodern era against all the rules. The consecration of heterogeneous structure and

diversity has been transformed into the soul of all dynamics.

Besides meaning, it is a period in which images gain importance, the individual is
glorified, the quick dissolves, and the ego becomes decentralized. The basic elements of
postmodern identity construction are image and appearance. In postmodernity, where life
styles and identity structures are built with consumer focus, identities are shaped so that
they can be changed, internalized immediately and easily abandoned. The essence of
postmodernity is self-evident in the perception of identity (Karaduman 2010, p. 2897).
“Postmodern identity basically has multiple identities and multiple histories that intersect
from time to time with today. In any case, identities in each character are fragmented and
variable, different and unusual, but always open to dramatic changes” (Kellner 2001, p.

205). Apart from the obligations of social belonging, there are identity sequences that are
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preferred, woven with great care and attention. Identities have become the representative
of what is wanted to be beyond what is now. In line with requests and orientations, it has
become a structure that can be quickly put into new forms, abandoned and re-established.
The ego is going after the recurring visions, far from the personal discovery of what
happened. The other, founded in the face of the ego established in this way, is dragged in
the same fragmentation and motion. Therefore, the inability of the ego to determine the
other carries with it the process of a permanent reconstruction. Each reconstruction of the
ego must be recognized, accepted and thus arranged by otherness. The recognition and
legitimization of newly established identities entail the postmodern era of an endless
effort.

“In modern pre-modern societies, identity is neither a problem nor a matter of criticism
or debate. People would not go into identity crisis nor would they go into a deep-rooted
identity change” (Kellner 2001, p. 195). The axis of identity formation has begun to
change with the modern period and the postmodern period has become the main
problematic. The desire of individuals to reach their own self has been transferred to the
concept of personal development, and the establishment of the ego which needs to be an
individual awareness process has been confined to a specialized field. The claims of
return to the individual have caused the individual to become transparent and become
ambiguous, and the system has skillfully placed the doubt between both the ego and the
other in a way that prevents the subject from even establishing himself. As a result of this
situation, the ruling powers built a society on slippery ground where nothing is permanent,

stuck in a cycle of destructive silvery of their own.
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3. THE OTHER'S ESPIONAGE TO THE CINEMA

3.1 TO MEET THE OTHER IN CINEMA

3.1.1 Economy-Political Background

Human beings have been willing to make their existence a part of a meaningful whole
since they have shown existence in the world in that they can use their minds and have
fallen into the confusion of identity. The question of who is the main conflict of
identification has pushed the individual to define who is not, which has caused him to be
trapped in this elitist structure. The human being trapped inside this elixir structure is able
to differentiate him and others, and as he tries to reach the ego, the answers to the
questions he is looking for are not in a certain plane, so he is chipped into the perception

of the whole world and acted according to the relation of priority.

The definitions of their existence can not be considered apart from the variables. These
variables accumulate in the common value pool, providing the basic dynamics of the
individual in the process of being an individual. While these dynamics may vary from
person to person, they are very similar in social norms. Common values and their
unavoidable influence have surrounded the identity as a transparent cover. For this reason,
far from the knowledge of economic, social, political or cultural transformations, it shall
not be possible to make sense of these dynamics and to analyze the ego and the other set
up in front of them as a natural result. Within this framework, looking at the outputs of
the transformation of humanity, which are the artistic production of them, to make sense
of the processes it has undergone, will enable them to have an important power in
understanding the internal dynamics of these periods. Human beings will reach their goals

more easily with this power they will have.
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Cinema, with the power of technology and the visualization of cultural codes, as an art
that reproduces human life, makes man's traces visible on the world. In other words,
cinema has become a means of expression in which man can leave his own track on Earth.
This production enables the integration of new codes with the discovery of impact power
while using the already existing codes of the existing system. Capitalism is referred to as
one of the main contexts in order to analyze the relationship between ideological
meanings and social transformations produced through films.

Capitalism is an economic and social system that starts with the influence of
enlightenment and affects the whole world. Ernest Mandel, using the concepts of Marxist
economics politics, is one of those who studied the dynamics of post-world war capitalism
and who is very competent in his field. He produced an alternative theory to use the trends
of capital accumulation in analyzing current processes. He drew a path to how the
capitalist forms of production are determined, cyclical, and how the internal mechanisms
that are open and implicit operate. By examining many theories of imperialism developed
at the beginning of the century, Marx went on to expand his theory and made his own
periodical. Mandel enumerates the three stages of capitalist production as follows: ‘i)
production of steam engines after 1848, ii) production of electric and combustion engines
after 1890, iii) production of electronic and nuclear powered devices in the period from
the 1940s to the present.” (Mandel 2008, pp. 163-167)

Frederic Jameson argues that capitalism is not only an economic and technology-based
process of transformation, but argues that it is also a design that changes the cultural
conditions of capitalism Jameson, who directed the relationship between cultural forms
and capitalism to solve the pattern, approached the issue in an original pattern. Jameson
tried to identify a study of interaction between current cultural products and the economic
system. “What makes it possible to distinguish different economic cycles is that things
are not made, but how and with which tools they are made” (Marx, 2006: 96). The
instruments of production and their outputs are important indicators of the meaning of the

current period and of the cultural codes of that period. Jameson stated that capitalism had
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gone through three major periods of change until today, and established a basis for the
views, expressed by Mandel in his study ‘‘late capitalism”. According to Jameson;
(Jameson 1990, p. 93)

It refers to late capitalism as technology after the 1940s. But it is wrong to say that
technology is the only determinant here, because technological developments must
also be grasped in the structural transformation of capitalism. These transformations,
on the other hand, are the classic or national market capitalism. Marx analyzed, the
monopoly capital or imperialism stage, Lenin theorized, and the transnational-late
capitalism, which, in third, extends from the Second World War to the present day.
Each of these transformations represents a cultural transformation. In this sense,
classical-national market capitalism corresponds to the stage of realism, the stage of
monopoly capital - imperialism corresponds to modernism, and post-world war multi-
national while late capitalism corresponds to postmodernism.

“Jameson regards postmodernism as a later stage of capitalism, separated from post-
industrial community formulations, which have a debilitating impact on Marxist
criticism” (Connor 2005, p. 68). According to Jameson; (Jameson 1994: 92-93)

The deification of capitalism in the late stages of capitalism eliminates everything
before capitalism that could be described as nature and instead sets the machine. With
the development of technology and the transformation of representation from nature
to machine, the presence of electronic devices is in question today, in this sense, these
machines, which can make communication and accounts of their small but functional
multinational capital, cover their functions and their majesty as images. In this way,
nature and gigantic modern machines that could be described as sublime in the past
are replaced by microchip designs that allow for the continuation of information and
media technology allowing billions of transactions per second. This seems to be in
line with the character of multi-national capitalism beyond the limits of the human
mind.

“Technology, according to Marx, explains the process of production, which gives way to
man's relationship with nature, to maintain his life, and to shape his social relationships
and intellectual concepts arising from these relationships”(Marx, 2006, p. 68); Jameson
“relates the concept of postmodernism to capitalism, while arguing that capitalism
continues to exist, while asserting that a break has emerged in cultural forms” (Savran
1999, p. 159). In this sense, however, it is possible to say that the transformation of
capitalist processes of production allows the existence of certain cultural forms to

continue, while excluding certain species to extinction. “With the end of modernist
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aesthetics, the understanding that everything is done and that formal innovation will not
emerge, which brings the understanding that in postmodernism, everything can go with
everything” (Jameson 1994, p. 415). “The codes that emerged with the disappearance of
the style are also used by cultural producers by imitation and unification” (Jameson, 1990,
pp. 77-78). While Frederic Jameson describes modernism as the child of monopoly
capitalism, postmodernism refers to it as the child of late-capitalism in the world ruled by
multinational corporations. Therefore postmodernism consecrated the meta fetishism and
thus added to neo-liberalism in a sense (Tiizen 2008, p. 156). Baudrillard and Lyotard
interpret the developments in this period in the form of information, and technology; Neo-
Marxists, such as Jameson and Harvey, refer to the postmodern process as a higher stage
in which capitalism spreads and homogenizes capital worldwide (Ozcan 2007, p. 264).

It is not possible to understand any production that has been implemented in these
processes, given the structure of capitalism that changes and transforms not only
economic but cultural and social codes, but also reproduces them. Within this framework,
capitalism makes sense in every part of life. “In the late capitalist period, culture has
spread all over the social sphere, and everything from economy to state power, from social
practice to the soul structure,” says Jameson (Jameson 1990, p.). There are several ways
to read historical facts. Following the traces of economic history allows us to determine
the role of tools with the power of effective transformation, such as technology, which is
the natural result of the knowledge accumulation of the human race. Like many
phenomena that represent the life cycle of the great masses in individual internality and
that support the continuity of the system, cinema carries its own responsibilities behind

the veil and reveals the studies that are suitable for it.

3.1.2 The Other Side of Representation

“The Shorter Oxford English Dictionary uses two definitions for the concept of
representation: 1. to describe or to describe something, to bring to mind a description, a

description or an image, or to generate a picture of that thing in mind or in senses. 2.
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Symbolizing, replacing, exemplifying or substituting” (Hall 1997, p. 16). Stuart Hall
described the concept of representation as a “process of meaning” (Celenk 2005, p. 81)
and described it as a “cup” (Hall 1997, p. 17).

“When you leave a glass in your hand and leave the room, you can still think about
the glass, even though the glass is no longer physically there. In reality, you don't
think you hands are in a glass. You think about the concept of glass. In the same way,
you can't talk to the real glass. You can only speak with the Word Cup. At this point,
the concept of representation is activated and becomes a part of the system.
Representation is the production of the meaning of the concepts in our minds through
language. Representation is the link between language and concept that gives us the
power to express both the real world of people, objects or events, and the imaginary
world of people or events”

Representation has been interpreted with various approaches as a concept that has the role
of influencing and directing the meaning processes in cultural and communication
research areas. Hall emphasizes the fact that the views of representation are mainly
concentrated on three ways of approach. They are referred to as reflective, purposeful and
constructivist approaches: first they speak of reflective approach, and then they say that
this approach reflects the real meaning of people, ideas, facts and objects in the world, as
well as the real meaning of the present. In another approach, the main focus of the
purposeful approach is regarded as the generator of meaning. It emphasizes the fact that
meanings are consciously established by people. The shipment is provided by the shipper
with the context for the purpose. The third and final point is that when explaining the
constructivist approach, different types of languages are used to communicate with others
in a meaningful way. Languages use a variety of signs to symbolize, express, or refer to
objects, people, and events in the so-called ‘real' world. But imaginary things that are not
clearly part of the material world can also refer to the fantasy world or abstract ideas.
There is no simple reflection, imitation or one-to-one match between the language and
the real world. Meaning is produced through various representation systems within the
language. Meaning is produced by practice, by representation; it is constructed by means
of signs, meaning generating practices (Hall 1997, p.18). Meaning depends on the
relationship between things in the world (people, objects, real or fictional events) and the
conceptual system that operates as their mental representations. Meaning is produced by

the representation system and through codes (Hall, 1997, pp. 18-21). Representation
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systems are the means we offer the world to ourselves and others (Hall 2005, p. 377).
‘“Meaning is not in the object, person, thing, or word as we ascribe it. It means we ascribe
it so tight that it becomes natural and inevitable to us after a while. Thus, meaning is built
through the representation system and stable with a specific code. The code regulates the
connection between the conceptual system and our language system’‘(Hall 1997, p. 21).

Cinema is one of the highest art branches of representation, and the films, which are
technological and cultural products of the time, play an important role in human life.
Since the day the first shots were drawn and projected on the screen, it has been placed
in the middle of the capitalist system as a visual pleasure area of societies. Cinema is a
combination of a series of multi-layered patterns with an over-masses domain which takes
the visual-reinforcing holistic power of the language's discriminating effect behind it, and
is highly effective. On the one hand, it provides a framework in which everyone, such as
culture, religion, tradition and ethnicity can make sense and place themselves in an area,
while on the other hand it supports the construction of the polar structure by generating
““them’* under this framework. The individual wants to meet others who have the same
beliefs and opinions in his or her opinion. When there are enough people from such
people, we will have found sufficient social support and from now on we shall claim that
the opinion we defended and felt belonged to us is correct. (Suls & Wheeler 2000, p. 69).
Making a claim that you approve or like something is an act of choice for individuals.
Every appreciation is to put forth its own claim, that is, to face the opposite side with the
approval or objection mechanisms. For this reason, the realization of approval reinforces
the membership, and the rejection brings the exclusion. It pushes the individual to a
different point within the human groups of people. The person needs to make a
synchronous discourse with others, by avoiding expressing his or her individual tastes in
order not to remain within such a field of struggle. This synchronization generates an
artificial pool of common values that the order needs, and facilitates the study of the
capitalist system. It is a claim to be formed on its own. The plural of this claim provides
a relaxing area. When such environments are entered/interpolated, the individual will
forget himself and shall experience the joy of being connected to the whole. Because man

is a social being, he does not want to be alone, he has a sense of belonging to the group
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and he wants to be a member or part of a society (Guibernou 1997, pp. 141-143). In other
words, “an attitude that develops outside the majority's opinion is rare and such a structure
will lead to the destruction of the majority's opinion, thus ensuring that the majority's
opinion is dominated/strengthened” (Lazar 2001, p. 109).

The social identity is an identity that is based on shared knowledge and memory acquired
through the use of a common language or a common symbolic system (Assman 2001, p.
139). Cinema is considered one of the most powerful image systems. “He says that
cinema is the sharpest in terms of what it shows, and that it is the most obscure language
in terms of implied” (quoted by: Adanir 2012, p. 58). Nijat Ozdn uses the term the job of
re-generating the motion by periodically dividing any motion into pieces, and then
projecting them on a dark place with the help of the viewer. (Ozon 1984, p. 640). The
cinema, which reproduces life into episodes and transforms separations into dynamics,
helps to generate a strong sense of belonging, integrity for the consciousness of “us”. In
the formation of the common consciousness, it draws the individual into the participant
position and ensures the dissemination of the common opinion. Apart from that, the real
life of others is condemned to be the others of the white veil. “Cinema is actively used in
the construction of society, such as an agent” (Imanger 2003, p. 248) where the idea of us
is transformed into a real experience, a feeling and a daily phenomenon, as an experience,
which is the foundation of the mass ceremonial and traditions that millions participate in

every day.

3.1.3 Dream Curtain in the Cinema: Science Fiction

One of the most powerful and effective display systems of the twentieth century, cinema
has started to offer its audience through an experiential audio and visual feast with the
technical problems being overcome day by day and the contributions of progress. It
evolved in accordance with the nature of the era and the cinema products are positioned
to appeal to different segments, to various tastes and interests. Science-fiction movies;

action, animation, documentary, experimental, thriller, horror, musical, etc. are all a kind
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of cinema. These species, in other words, are aesthetically shaped; the use of light, color,
texture, characters, makeup, music, relationships with nature or whether or not to have
intercourse and many more are formed through (Ryan 2010, p. 1). This formalization has
become one of the ways of expressing which group they belong to and also where they
do not belong when they define themselves and express their appreciation in postmodern

age.

“Science fiction cinema” is defined as “literature of ideas” (Gilks et al., 2003, p.7). It is
the point where predictable technology combines a deep imagination with the end-to-end.
“Under the structure of unrealistic elements wrapped with science, identity, desires,
morality, social system, the person seeks answers to philosophical questions” (Rabkin,
2004, p. 468). While searching for these answers, the person paints the protection of the
darkness, the freedom of the extraordinary, and the power of chaos. Susan Sontag he
points out the source of this power as “science-fiction films are not about science. The
oldest subject of art is about disaster” (Sontag 1965, p. 44). They shine like a fairground
in the graveyard of abandoned utopias, showing how far away they can go from a dream

of a better life as a result of the actions that are moving away from the design.

George Melies is one of the first dreamers of the science-fiction cinema. Le VVoyage Dans
La Lune (Melies, Trip to the Moon, 1902) is considered to be the first production of the
science-fiction cinema, which was produced from Jules Verne's novel. Combining a
unique imagination with talent, the production is the most innovative and ingenious study
of its time and is the first proof of how far a film can go on a strip. His study in the
conditions of the age is a scientific act itself. “Traveling to the moon with a length of 21
minutes during a period of 5-minute films has become one of Melies” most popular films,
using fiction as an illusion tool in the films he produced, exploring the possibilities of

cinema to generate illusion” (Clute and Nicholls 1995).
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The capitalist system was started to be used as an effective means of producing and spread
ideology by the code producers as soon as cinema became able to tell stories without
expressing the situation. For example, in 1916, imported films were banned in Germany
and support for national production was provided. The Weimar government has not
allowed film production from any other country except Denmark and has called for
production of National films. Under the influence of rising social tensions, strikes and
social mobilization, Germany about two thousand films taken before World War 11. This
is another revolutionary name, Fritz Lang, who produced his films in this turbulence. The
social system in which society is located has transmitted the struggle of the studying class
through Maria, the first artificial intelligence character of cinema, to science fiction, the
first feature film, Metropolis (Lang, 1926). For Jordanova, Lang, “the inventor's scene of
a woman-like robot is certainly the most memorable moments in the history of cinema”
(Jordanova 1989, p. 173).

In 1931, another big step was taken, and James Whaley adapted Mary Shelley's mind-
scraped novel to the cinema. (Telotte 1999, p. 126)

While The first part of the film focuses on, Dr. Frankenstein's efforts on trying to make
life into a creature-by making more explosions at the lab, light and spark - through
these machines-to make sense of the metropolis's robot generation scene, the second
half focuses on the fear generated by the creature on humans, the feelings of the
creature, the quest for revenge.

Frankenstein (Whaley, 1931), where we can see that the structure of the science-fiction
can be intertwined with other species and the borders blurring, has been reproduced
repeatedly as a film to question the human nature, the desire to generate, and has brought

new meanings each time.

Along with the Second World War, the science-fiction cinema has entered the dark
period. “The development of the atomic bomb raised both the interest in science and the

fear of the possible dangers of nuclear war” (Henderson, 1999). The possibility of
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generating something better than itself has been imagined. Playing with time and Space,
La Jetee (Marker, 1962) is the source of such films Terminator (Cameron, 1984) and 12
Monkeys (Gilliam, 1995). The question that follows all these builds reflects the desire to
seek relief for the disappointment that the war brings. These films are shaped around the
idea that if we can change our past, our mistakes, we can affect today.

In addition, the term “has also witnessed the beginning of the Cold War in America where
communist paranoia has spread” (Langford 2005, p. 185). “During this period, many alien
invasion films were shot, and the focus of the alien threat in general is in fact the fear and
concern about the developments in American society” (Geraghty 2009, p. 20). As a result
of the growing tension in the world, the metaphorical expression power of cinema was
effectively used as a device of production of closed ideologies, just like the war itself.
“The Other”, a regional threat in the films made until then, become a cross-border threat.
It had been turned into a monster that would endanger the entire human race and bring
about the end of humanity if it is not attacked or suppressed. The system does not allow
the operation of any mechanism other than its own production and control. The person
wants to eliminate any ideology that can be an alternative to him by not only engaging in
economic and military interventions but also in cultural codes, just as he wishes to destroy

the “other” as the “ego” generates himself.

“The cinematography of the literary science-fiction studies started by Fleisher with
20,000 Leagues under the sea, instead of moving them to the present day fund, as in the
late sixties, as in the war of the worlds. It has shown a tendency to remain in the socio-
cultural fund of the century. As a result of this, fairy tale atmospheres met with successful
visuals and gave birth to satisfying films” (Roloffand Seef3len 1995). “In addition to some
of the best films such as Fahrenheit 451 (Truffaut, 1966), Alphaville (Godard, 1965), a
half-hour, black and white La Jetee (Chris Marker, 1962), which are based on the novel
of Ray Bradbury, like Star Trek, having a huge fan base in the series is an important

period of attraction. The films mentioned have deeply influenced the filmmakers who
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regard science fiction as a new language for cinema and use it as a tool” (Roberts, 2006,
p. 268).

“In 1968, Arthur C. based on Clarke's the Sentinel story, The 2001 Space Adventure
(2001: Space Odyssey, 1968), which was scripted by Clarke and Stenley Kubrick and
passed on to the white screen by Stenley Kubrick, was the most analyzed and critically
acclaimed film in film production, leaving the most impact on science-fiction cinema in
this period of time (Geraghty 2009, p. 36). Kubrick proved once again how efficient it
was for the use of visual effects and the generation of illusion. Using the new technology,
Kubrick presents the stylistic and contextual integrity of the film with a brilliantly
aesthetic, expressing the following interpretation for the film: (Roloff and SeeBlen,
1995).

In the case that we are to reverse McLuhan: the message in 2001 is the medium of the
film. I wanted the film to be an intense subjective experience that reaches audiences
on an inner plane of consciousness, as music did. Whether or not to speculate on
philosophical or allegorical meanings of the film is one's own business, and such
speculation is evidence that capturing the audience in deeper depth is a means of
achieving its goal.

“However, Lucas’ Star Wars saga (Star Wars, 1977-1980), brought him confidence in
computer-aided effects, his easy-to-understand narrative of heroic struggles, and his
avoidance of cultural problems of the era, having been the most striking film series in the
genre.” (Telotte 2001, p. 105). The film successfully used the conflict of good and evil
on the galactic plane, which would affect the different generations and would have a large
market share. In doing so, the audience had to choose sides and reformat the borders that
melt within the two sides. “Steven Spielberg's third-type rapprochement (Close
Encounters of the Third Kind, 1977) and Ridley Scott's critically acclaimed creature
(Alien, 1979) are among the other films that mark the period.” (Roberts 2006, p. 282)

By the 80's, the new world, which had come to gain a virtual concept with the

transformation of technology, gave birth to cyberspace. The fundamental conflict of
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cyberpunk was actually founded between technology and human beings. “For Canadian
writer William Gibson, with his book published in 1985, Neuromancer, it can be said that
he was a pioneer of the cyberpunk in literature” (Clute and Nicholls, 1995). Blade Runner
(Scott, 1982), was adapted from the book of Philip K. Dick’s,"Do Androids Dream of
Electric Sheep? ", published in 1968.

After the 1990s cyberpunk, the virtual, simulation world theme was used extensively in
years of production. The Matrix (Wachowski & Wachowski, 1999), one of the science-
fiction representations of life moving from real space to virtual space, has reached the
peak of the current and this film has become one of the most vocal productions of the
period. ‘‘“The end of the 1990s and the beginning of the 2000's are also a period of
increasing multinational co-production. Many common productions such as these films
were produced: Virus (Bruno, France / England / Germany / America / Japan, 1999),
Alien vs. Predator, (Anderson, USA / Canada / Germany / Czech Republic / England,
2004) (Cornea 2007, p. 202). Cyberpunk in the 2000s, big budget Hollywood-made; A.l.
(Spielberg, 2001), Minority Report, (Spielberg), I, Robot (Proyas) and with low-budget
films such as Paranoia 1.0, it continued to develop in the science-fiction cinema (Erol
2013).

3.2 THE OTHERS OF CYBERPUNK

3.2.1 Dystopian Sound of Science-Fiction: Cyberpunk

When the information bombardment in the 1980s began to influence our lives and
radically change our perceptions of the real world in the 1990s, a new kind of holistic
struggle emerged with this dizzying new order of the future: cyberpunk (Clute 2003, p.
64). Bethke describes how the term cyberpunk, published by science fiction writer Bruce

Bethke and also by the author's novel published in 1983, came into being:*

 http://www.brucebethke.com/articles/re_cp.html
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Children of children who make my computer junk shall become sacred terror by
combining the moral gap of the young and technical progress that we adults can only
imagine, and moreover, parents and other adult authority figures will have to deal
heavily with the first generation of a ‘‘grown-up teenager’* by actually talking to a
computer. That's why, if you think motorcycle punks are a problem, wait until you get
to know them, don't you have a good word to describe them? That's how | generated
and defined the word.

When we try to perform the etymological analysis of the term, we come up with the word
“‘kibernets’‘which means ‘‘helmsman’‘in Greek. Cybernetic was introduced by Nerbert
Weiner in 1948 and used by Weiner to describe the principle of managing or managing a
technology (Mindell 2000, p. 3). Paul Pangaro continues to say that this area is not about
robotics or freezing dead people for science, which he thinks has become one of the most
important areas of the age along with the development of technology:2

..It is not limited to computer applications, and it has a lot to say about human
interaction as well as machine intelligence. Today's cybernetics is the root of the great
revolution in biology, artificial intelligence, neural modeling, psychology, education
and mathematics,...

In the case that we look at the term punk, we can see in its background the acceleration
gained by the political revolutionary movements of the 1960s, a period of new formal
trials, and the rejection of standards and imposed roles. Brooks Landon said that the term
punk in Cyberpunk is more atmospheric than descriptive, suggesting a general
dissatisfaction and energetic attitude rather than specific beliefs. < ‘Punk computer hackers
audacious grinds have deeper meanings than those with hedgehog hair and nervous.’*
(Landon 1987, p. 30)

Taking stage in the 1920s and 1930s in America, Raymond Chandler, Dashiel Hammet,
James M in the context of the film noir, which would also lead to the style of cinema, was
one of the most influential trends in the hard boiled novels of cyberpunk, which led the

reader to open spaces and to irregular urban environments, (Cavallaro 2000, p. 8) as

2 http://www.asccybernetics.org/foundations/definitions.html
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opposed to the novels used by novelists such as Cain to come to a logical conclusion, by
Hard boiled's main characters are not cops, but private detectives who seek to fulfill
Supreme Justice. (Erstimer 2013, p. 54). Wiliam Gibson's novel Neuromancer (Gibson,
1984), which provides the recognition of the genre, has been one of the most important
studies in the history of literature. Almost all Gibson's stories are reminiscent of stories
in the world of crime, with heroes and characters unable to see a woven network in their
surroundings, and with rescue zones where no one could take steps (Kutlu 2004, p. 98).
Like other studies, Neuromancer leaves us with questions about how to define life and
how our perceptions of ourselves are constructed by the culture we live in (Telotte 2001,
p. 77). Dani Cavallaro comments on the concepts Gibson uses and questions: (Cavallaro
2000)

‘Gibson's definition suggests that our illusions and delusions are in the form of a kind
of consensus that is constantly shared by large groups of people. This sharing is
achieved by transforming personal experiences into collective representations. The
marketing, media and information industry benefits from the transformation of
people's subjective passions, emotions and fantasies into ideal and desirable images;
These images set personal tastes and preferences to be universally accepted.

In the post-cyberpunk manifesto, Lawrence Person described the characters of cyberpunk by
referring to the classic cyberpunk characters as marginalized, alienated people in the society in
the dystopian future, and stated that their daily lives were hampered by rapid technological
advances, that they were wrapped with digitized data, and that the human body was necessary for
destruction (Person 1998, chp.16) http://slashdot.org/features/99/10/08/2123255.shtml).
Cyberpunk films, due to the nature of the genre, allocate an efficient space to provide
end-to-end indicators. In this field, the parsed social structure is based on technology.
Technology reached the most accessible level, but in the sharpness of the hierarchical
order only a certain part can reach it and the rest of the technology level in the opposite
proportion of low standards of living is a design. Under the great, rising shadows of the
cities, there is an atmosphere where life is a force of survival, despair, horror and chaos
reign. Sin is lost; crime is transferred to certain classes. The structure that defines the
identities of marginal characters is based on anarchism. The attitude towards the system
has ceased to be a war with the noble gains of these characters, seeking refuge behind

illegitimacy, and suspending uncertainty everywhere. The only thing that this uncertainty
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offers is chaos, a humiliated human ego. Sherry Turkle describes the transition from
modern thinking to modern post-postmodern thinking by saying that we are moving from
““modern culture’ to ‘‘simulation culture’, indicating that a complexity aesthetics and
decentralization were accepted in this era (Turkle 1995, p. 15). In the worldly material
sphere, the threat of their own cognition and their existence has been taken to the point of
basic conflicts and technology and its outcomes have been transformed into a method of
punishment they have established.

3.2.2 Technological Other: None-Human

Economic, social, technological or political revolutions, social life, people's daily
practices, life forms, sooner or later affect and transform. In this sense, technology is one
of the most important tools that determine the way human beings accumulate and transfer
knowledge. Technology is the revelation. By making the relationship between man and
nature visible, it makes it possible to understand the relationship between economic and
social production processes. Technology is a powerful factor that shapes culture and
changes definitions. And culture is where people alienate to nature. It is the state of

integrating itself from the form of nature to the totality of collective living.

With the transition to electronic culture in the revolution of centuries, labor and
production regime underwent a change. Major industrial cities were transformed, many
areas started to digitize and this brought their own utopias and dystopias. It forced
people's struggles to migrate to new areas where blood and bones are from one and zeros.
Although this immigration allowed people to take familiar images along with them, it
forced them to face new code systems. One of the areas where these encounters were

presented in the artistic plane was cyberpunk.

The idea of the relationship between man and man's artistic or mechanical generations to
the divine generation is based on ancient times. The point where Greek sculptor
Pygmalion started with the deep gratification of Galatea and caught in it, and felt that he

was closer to God today, is that the man who was filled with his passion for generating
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an entity just like himself ,after the same gratification. With the technology making new
opportunities possible, new figures wandering at the end points of imagination became
the themes of the science-fiction cinema. In these films over the years, the representation
of artificial intelligence has changed in accordance with the codes of the period. In the
early stages of cinema, the artificial intelligence figure was completely included on the
screen as a science fiction product, on the pages, at the point where technology makes
possible their existence, in other words, at the point where they can be in real terms in our
lives, in which fear and chaos come from the roof of the science fiction and in this sense,
one of the main themes that can be transformed into dystopia is the idea that, while it is
intended to generate something that shall serve and make to obey the human beings, the
fact that the beings of their own generation acquire the mind and free will, an irreversible
pattern of relationship shall be established to the detriment of humanity. Thus the dream
of the ages will turn into a nightmare for them.

The main problem in this study is that in cyberpunk films, the conditions under which
““human’ can be provided, the ways in which the otherization mechanisms are established
and the ways in which the groups are represented. When we watch the tracks of all these
possible questions that are fed by fear and being pushed to the next position in cyberpunk
films, one of the main conflicts of these films is the ‘‘technological other’*. They are
shown as two species that can not find a settlement point in giving each other existential
opportunities. Before defining this other species, it is necessary to mention the male,
positioned to a strong point within the system that gathers the quality of being ‘“human’
and removes this attribute from being questionable. In these films, male heroes represent
a man-made, idealized form. The only subject we can find in the answer to the question
of what is human is assigned to these characters. They are the ones who carry all the
conditions to be human. The existence, rights and freedom of others has been put into
question by them. The other is a potential danger to male protagonists who have the power
to change all the previous codes that exist in society. They take their power from this
planned code system. The loss of the management power of the system will result in the
loss of their settled existence and the other being ingested. The technology in cyberpunk
sub-genre has led them to develop a deep ambivalence against different gender roles and

cultural differences. The fear, anxiety and power relationship of any man who grows up
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in the patriarchal society has the same characteristics as the attitude of the system against

its own alternatives.

In order to communicate with the other, there must be a common denominator on all
variables. This should be a criterion that the shredder should cover all discourses. In this
sense, the first thing that precedes all concepts is to be ““human.’* Just here, if they
participate in the reality of active life, the nature of technological otherness is questioned.
They shall be positioned as a permanent member of the ‘‘less human’ class and shall
always be regarded as none-human, even if it is possible to integrate them into the system
and establish a dialogue in the future. They have remained in the classroom in order to
ensure the precondition of being human, and have been included in another eternal class.
For this reason, the idea of the unification of metal, man and machine and coexistence
opened the door to a completely different dimension of suspicion (Kutlu 2004, p. 96).
This is a moment of a hard blow to the belief of the human race in the universality of the
universe. J.P. Talotte says it as The figures such as robots, android and cyber suggest that
humans can be regarded as twins, as a sort of dream of a trail, or as a spontaneous
reflection of an individual (quoted from Talotte, Cornea 2007, p. 125). The twin brothers
who have not yet reached the perception of self is not able to perceive which of them is
in the photographs taken at that moment and said, “which am 1?” the perception of “self”
and “otherness” that man can develop against an entity that is so close to him is a reality
that will shake itself. According to Freud, “something strange appears when it is
associated with a familiar environment” (From Freud quoted by Brenton et al., 2005).
Freud describes the place where “safeless”’emerged as the place where the boundaries
between imagination and reality have collapsed and suppressed memories of twins,
automates, dead or women. Freud also said, one of the ways to deal with this subversive
experience is to resort to fiction (Kearney, 2012). The art groups in which life, such as
literature, theatre, cinema, is repressible, are the places where people meet and cope with
the uniqueness of the individual, and the coefficients of tolerability. Thanks to this
encounter, safety concern is minimized and fighting and intervention in the name of the

dominant system is drawn to the control point.
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The day that artificial intelligence ceased to be simple electronic tools and became a
human figure, it will now be the day when it is announced to generate a new one. The
allocation of only the bodily structure belonging to itself from the beginning of its
existence to another species will constitute a unique area which fundamentally
undermines the separation of the same-concept for human beings. According to Freud,
the encounter with the monster is the emergence of suppressed otherness in the self, not
the whole otherness. The Beast, which is the embodiment of flesh and bone, is the creature
that has escaped from the basement or closet where it has been hiding for a long time and
is almost forgotten. (Kearney 2012, p. 51) Freud does not think that there is a part of
fundamentalism, but rather regards the permissions of suppressed unconscious trauma.
The source of ethics, one of the first and most fundamental subjects of philosophy, is the
perception of “‘ego’“. This perception is not something that is self-centered and has no
meaning, but rather, it is a concept that gains an expression when confronted with
someone else. Just like the artificial intelligence that we encounter in cyberpunk films,
ego wants to destroy the other, which is an experience that is seemingly irreducible. He
worries about the subject in the face of the uncertainty of the other's wish for himself
(Surat 2017, p. 129). The other ideal is the opposite, that is, the copy of the ideal man.
Within this framework, age, gender, preferences, logic, race, culture, etc, are the various
variables. In this way, the other is defined as a secondary one and shaped by the concept
of “‘rebellion’ over the absence of an autonomous subject (Irigaray and Guynn 1995, pp.
7-8). However, the ego faces the fact that the subjectivity of oneself is questionable by
accepting the existence of someone else. As regarded in the philosophy of Levinas, there
is no longer sufficient power to exist. Instead of living with such a threat, ego tries to
destroy the other's rebellion and make it invisible in the same. The horror of the threat
posed by transcendental forms that seems to be in front of him will lead you to
unknowingly identify yourself. Because the fact is the relationship between model and
copy (Benjamin 2013, p.54). This human production, which will be monstrous subject,
will make the call of a new order and shake the human-centered system fundamentally
by dragging chaotic standards of complexity from the unconscious to the middle of life.
We can therefore conclude from Freud that we are not concerned about foreigners because
they are different from us, but because they are more like us than ourselves’‘(Kearney

2012, p. 98). Just in this sense, on the other hand, in fact, monsters find themselves exiled
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from the kingdom of humanity, and this is another part of us and the other approach that

is part of class conflicts (McLane 1996, p. 961).

3.2.3 Oriental Other: Conditionally Human

In cyberpunk films, besides ‘technological ‘‘others and ‘‘marginalized women’¢, another
group represented under the domination of Hollywood norms is ‘‘oriental others’*.
Hollywood productions, a visual code builder of the world market, take themselves to the
center, orienting those who are outside this center, and carry many visual - narrative
representations of these cultures to the white screen as controlled memory areas.
Cyberpunk films have not been able to offer all this pattern of relationship, racist attitudes,
and end-to-end impulses in accordance with the American display system. It is possible
to come across oriental motifs, in terms of whether they are open or covered. At this point,
it is important to remember that the transformation of the representations in these motifs
corresponds to the political, economic and cultural attitudes of the west. As a new,
growing power rising from the east of the world in the 70s, the Far East became a new
monster for the ruling capitalist system. In this sense, Eastern Europe is not just its
neighbor; it is one of Europe’s largest, richest, oldest colonies, the source of its languages
and civilizations, its cultural rival, one of the deepest, most frequent recurring images.’*
Cultural and political strategies to combat this monster must be re-defined and the rising
new threat should be dissolved on the basis of culture. For this reason, the dominant
system lived in cultural codes was overhauled to be added and applied in many areas of
art meticulously. One of the main aims is to take control of this new danger in the world
power system and to draw the benefits of the power owners who are already holding the
dynamics of capitalism. In this sense, cinema, one of the most powerful auxiliary
dynamics, provides an area where traces of this process can be traced. Edward Said
emphasizes the fact that having a certain freedom in the West-East relationship is the
privilege of Westerners because the culture of Westerners is a strong culture. (Said 2008,
p. 53) Oriental motifs are placed in these films as an indicator of this power and used as
a holistic element of anxiety. Not only in these films, but also in the social order, a new
species is being built. The groups included in this category are not marginalized because

of their gender identities or the existence of questionable human beings, as in other
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species mentioned. This group, which is called “Oriental Other” in this study, is their
ethnic origin. Their pre - acceptance as human beings - male or female- depends on the
conditions that male protagonists face. Oriental ones place them in a human position on
condition that they only obey and do not threaten the safety of the system. In this sense,
the acceptance of the members of this group, who can only continue their existence as
“Conditionally Human”, has been imprisoned in their own efforts. The key is the only
solution they can use to be included in the system, leaving behind their identity.
Otherwise, the system in society and in films is condemned to be destroyed by male
heroes. Because it is a political conception of reality in the final period; the structure of
this conception sharpens the difference between the familiar and the stranger (Said 2008,
p. 53). They are always positioned as subsequent foreigners as a risk element in the face
of the control of the whole, which continues to circulate internally, just like spies. This
generates an area beyond the construction of the other produced under control and
produces a permanent hazard area. These foreigners, who belong to this area, undermine
in the unquestioned areas of the order by eliminating the comfort of the trust. The vague

building leaking from here produces new chaos areas that are not familiar.

Lev Tolstoy says that all the wonderful stories begin in two ways: either a man takes a
journey, or a stranger comes to the city. This foreign concept inside is as old as civilization
itself (Kearney 2012, p. 84). The price to be paid to generate a happy community is often
the exclusion of a stranger: the sacrifice of the other (Kearney 2012, p. 41). Man is the
only being aware of change and alienation. Since the perception of new origin, which was
born or produced as a primary, has taken place in people's lives, the perception of native
meaning has pushed people to generate new definitions and to produce new discourses
(McLane 1996, p. 966) They are the products of a mechanism that is constantly in
circulation, and they are generated by decentralized forces that are ‘‘everywhere and
nowhere. Changing the criteria according to different epitomes, different social
conditions do not diminish the power of this device, but updating it and consolidating it
for its continuation (Foucault 2001, p. 53). When it comes to relationship with the other,
there is a confrontation and exclusion in the sense of the other's always staying the other
(Collins 1995, p. 11). In such a situation, relations cover the whole as a given element of

inequality. Homi Bhabha states that theoretical discourses, such as postmodernism, aim
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at expressing diversity, marginalize racial, cultural and historical otherness in their modes

of representing otherness. (Bhabha 1996: 57).

““There are friends,” says Bauman, ‘‘there are enemies, and foreigners” (Bauman, 2003,
p. 80). In pre-modern societies, foreigners, friends or enemies can be categorized in a
certain way, while in modern conditions ambivalence is dominant. Friends are the
protectors of collective values, the stakeholder at the other end of responsibility. The
enemy is a self-explanatory threat. It's a safe, controlled area of conflict, where you know
how and where to meet, how to fight. The one you can set up in front of the ego is the
other. Each determination is exclusion, not an inclusion. Identity notation includes denial
and diversity. The existence of the alien is a coup against order and formalism. The
difference produces what it prohibits, thus making it possible to do exactly what it makes
impossible (Derida 1974, p. 83). A great gap in the construction of a foreign society is a
permanent grey area. A resistance element against the authority of modern mind is a
rebellion. It is perceived as an uncontrollable threat, which is free from the feeling of
belonging in the clarity of order, which is not belonging to the system and therefore has
a deep and shocking freedom, which has not been built but has emerged as a natural other.
With these features, the stranger is more dangerous and incomprehensible than the enemy.
The stranger is such a contrast that he can combine everything that is not connected with
one another. It is not possible to describe the foreigner as friends or enemies by his nature.
In Derrida's words, those who can not be included in the philosophical opposition, resisted
it and disrupted its order, but did not generate a third class, thus leaving no room for a

solution in the form of speculative dialectics (Derida 1974, p. 143).

The stranger, who is an intruder in the native land, puts the place of the native at risk with
all the qualities he brings with him. The secret attraction of his freedom begins to trigger
the natives' interrogation mechanisms. But the dominant system is so profound and so
great that it suppresses before it begins to study and promises that it will generate chaos
of freedom. In this case, what should be done is to assimilate the foreign if not to destroy

it if possible. This uncertainty has to be like your ego. Foreign, is assimilated in the culture
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of egoism. This is the way to destroy the other by simulating itself. The question here is
not to exclude the other, but to deny it to the extent it resembles itself (Schnapper 2005,
pp. 25-26). The foreigners not agree to enter the classes nor they are forced into
unconditional and unfounded isolation; They can not be like the shadow over the whole,
but they are left on their own as a cold area that they can feel. However, foreigners who
wish to be part of the whole, who wish to be as local as the native, are forced to transform
and change themselves. They are confronted with alienation, leaving behind all the
memories that bind them to their roots. By rejecting everything that makes them foreign,
they are expected to hold on to the system they want to belong to with even greater effort
than the native. They must be constantly watched, always cautious and obedient in every
claim. They are as close as an enemy to being a native, imprisoned in an attempt to prove
what is never ending. Whether in social life or in their representations in the cinema, their
acceptance is tied to sharp conditions; In the case that they do not meet these conditions,
they shall be excluded from society and expelled to a life where it is impossible to be

human, to have rights and freedoms.

3.2.4 Gendered Other: Semi-Human

It will be possible to mention gendered ones, which are shaped around the subject of
gender, other than the ‘‘technological ones’‘ which were marginalized in the cyberpunk
cinema, which rose under the conditions of the time. It offers all the gender identities that
exist in the patriarchal society, which is dragged through Hollywood cinema, to serve the
ideal social order with its own designs. A cinema production is a power that makes it
possible to read periodic transformations and interactions in the ways of relationships

between individuals and also shapes them.

Each society tends to justify its role in men and women based on traditional norms and
values, and to articulate and consolidate the behaviors of men and women with visual
images. This has gone on for so long and so universally that the ensuing enslavement
patterns have emerged (Tan 1970, p. 160); the process of modernization is a process in

which steps are taken to move women from their position to another point. The most sharp
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and upper relationship established during this process is one of the two most visible. But;
(Cakir 2014, pp. 98,99)

Although it has led to a review of modernity, the relationship between gender and the
nation state and to different perspectives, the dilemma about the concept of gender
equality continues... Modern nation-states are still trying to preserve the perception
of masculine citizenship. Women are regarded as carriers of all the characteristics of
societies and national identities, and therefore the images, duties and positions
attributed to their identity and sexuality continue to be adopted as 'sacred values' and
to set their citizenship limits. Women's identity and symbolic duties are designed to
meet the expectations of society and the nation about women.

The woman, who is prominent as a subject and the source of the representations, is
western, white and mostly blonde. This woman has a certain style. Whether it is the
language she speaks, the style of clothing, the materials to symbolize her, or the position,
the transformations of emotion and the way she expresses her, this woman has been
transformed into a whole of clichés. This state used in representations bears the traces of
the system that tries to adapt it from the individual plane to the universal plane. The social
role allocates a controlled area of freedom that is positioned. The existence of this woman
is an example of the way that all women exist. As a result, those who do not share the

characteristics of this woman presented as an example are less women.

Gender is the mechanism in which masculine and feminine concepts are produced and
naturalized. The blending of gender with masculine, dualities is the application of the
naturalization that is trying to prevent the notion of gender. Feminine is a social setup,
just like masculine. According to the notion, sexual policy provides voluntary support in
both sexes by adhering to patriarchal attitudes and understanding, both in their spiritual
and social positions and situations. Aggression in men, intelligence, power, activity,
weakness in women, chastity, and passivity are the expected and accepted qualities.
Within this framework patriarchy builds hierarchical dependency relationships based on
these natural attributes of men and women (Quoted by: Oztiirk 2000, p. 130). Women

may have masculine traits, men may have feminine traits, but the society considers this a
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kind of perversion or indication of homosexuality, an inappropriate situation, and does

not tolerate it.

Feminism has been one of the strongest ideological movements in the United States in
the 1960s and 1970s. The feminist artists who developed in California during the period
began to question the tradition of art by feeding from a wide range of technical and genre
pools, including performance, video, photography and craft (Keser et al. 2015, p. 138).
Feminist movement has started to use cinema as one of the most effective methods of
representing itself from the beginning of the Eighties (Ryan et al. 1997, p. 217). Films
represent a wider cultural thought that women can only exist in a way connected with
men. Women's wishes are often found to be too simple, too limited or too much home to
be concerned about a movie. In many representations, women are the object of the basic
story. While women are offered in a non-equality approach, the strong woman is
portrayed as a monster. Men are still defined by their success, power and actions, and
women are defined by their relationship with men (Oztiirk 2000, pp. 69-70). The classic
Hollywood film has a traditional patriarchal style to capture the women. Within this
framework, the critique of the commercial film implies that the camera is a tool that
reduces the woman to the victim, makes the look of an object (Oztiirk 2000, p.71). The
active target of consumption in cinema is usually male. The woman is presented as an
erotic object only. For this reason, the films are built on the body of a woman and thus
the man is happy. While the woman enjoys the pleasure of being watched, the man takes
the pleasure of watching her. (Berger 2005, p.47). The woman, which is alienated by the
view of the man, is based on the anti-activity-masculinity and passivity, which is made
visible through sexual differences in the narrative structure of traditional cinema. (Mulvey
2008, p. 243).

In Hollywood cinema, film directors only looked at the woman from the outside in the
1970s when they represented women, and in the 1970s they gave her the second position,
arguing that they could not hold her in public without the support of the masculine power.

The ideal woman, wife and mother, perfect friend, is the reliable foundation of her home
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and home forever (Oztiirk 2000, p. 71). In this sense, the films, which are a code-issuing
feature of the West, offer a representation of a woman who is waiting to be rescued and
who can not be restrained from the power of a man. Although cyberpunk movies have a
punk attitude, they reproduce similar codes through these productions. In this structure
where social identity based is carried out, and the concept of “human” in accordance with
Western norms is equivalent to male characters. As long as the obedient, passive woman,
who is under the power and protection of these characters, can fulfill these conditions,
she can be regarded as a semi-human being. Her closest point to being human is directly
proportional to the distance between a man character.
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4. FILM ANALYSIS

4.1 BLADE RUNNER

4.1.1 Plot

Early in the 21st century, the Tyrell corporation advanced Robot evolution into the
Nexus phase - a being virtually identical to a human - known as a Replicant. The
Nexus 6 replicants were superior in strength and agility, and at least equal in
intelligence, to the genetic engineers who created them. Replicants were used off-
world as slave labor, in the hazardous exploration and colonization of other planets.
After a bloody mutiny by a Nexus 6 combat team in an off-world colony, replicants
were declared illegal on earth - under penalty of death. Special police squads - Blade
Runner Units - had orders to shoot to kill, upon detection, any trespassing replicant.
This was not called execution. It was called retirement.

Blade Runner (1982), which was adapted from the story of Philip K. Dick, titled "Do
Androids Dream of Electric Sheep?" and heading the imagination of the era further and
directed by Ridley Scott, starts with the above genericThe movie sets on the viewer on a
journey to Los Angeles in 2019, a distant future in the year of its production. In this
journey, the message that the darkness, rain and chaos will be accompanied is conveyed
to the audience with the general atmosphere presentation in the opening scene. The
dystopic description of the future begins with the appearance of the city, whose
pessimistic, uncanny, end and boundaries are unclear, and which are seen as high and
overwhelmed by flames. The world, which is presented by a motionless but controlling
eye on everything while it is grasping what is directed towards it, is imprisoned in this
eye. The city is dominated by chaos. Although it is not clear to whom power belongs, the
presence of an authority is felt in the city. People have become a part of this chaotic
system. This divine, unclear view is part of a whole of images that are directed to the
question of human existence. This view gives the first sign that the individual will turn to

himself and question what he is.

Blade Runner is a powerful black movie with anti heroes. In a fictional sense, it is more
straightforward, but more suited to the classical structure as a narration. The relation

established against the subjectivity of the humankind, generating strong beings closer to
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perfection similar to the human form created with the instinction of creating and
approaching the god and as if trying to prove that they are more successful than God,
constitutes the basis of the story. Unlike the book, Rick Deckard (Harrison Ford), a Blade
Runner who has been assigned a final mission, is alone, mysterious and walking in the
dark as the film-noir characters. Whereas his task is to capture a group of Replicants,
created by Tyrell, and to retire them. These Nexus 6 model Replicants rebel against being
used as slavery outside of the earth and come to the world. These replicants, having a life
of only 4 years, aim to find a way to reach Eldon Tyrell (Joe Turkel), the owner of Tyrell
Company, and the God of the Replicants in a sense, and extend this life spanReplicants
are technological and genetic wonder beings that bear a striking resemblance to human
and difficult to distinguish. For this reason, a test called Voight-Kampff is applied to
distinguish them from humans. Deckard, who applied this test to Dr. Tyrell's assistant
Rachael, understands that he is also a replicant. Unlike other Replicants, Rachel has a
fake memory. So he is not aware that he is a replicant. He was placed by Dr. Tyrell, his
nephew's real memories were implanted to him and so he was "created"” as a new human,
who does not know that he is a replicant. Rachael is represented in the film as a heroine
of the film noir. Rachael with her mysterious stance, astonishing femme-fatale
appearance, style of clothing and smoking, is positioned as a woman, under the auspices
of a partner of the detective, instead of hunting like other replicants on whom Deckard
was assigned to retire. When the detective begins to retire the replicants, he witnesses
how they converge to human just like Rachel and realizes how they tear off their
emotions. Their efforts to reach their creators with the motive to live and their deep
relationship with each other are depicted and their inhumanity is covered with a tulle. Roy
Batty (Rutger Hauer), who survived as the last among the replicants and who was their
leader has managed to meet Dr. Tyrell, their creator of the film. Roy, expecting his four-
year life to be extended, kills his "creator” and his assistant, the genetic genius, upon
learning the impossibility of that and thus, completely derooting himself. When he kills
the secret of his being and the creator with the power to reproduce, he loses the source of
the existence, of the life he perceives, which he carries his hope. All the facts have lost
their meanings. Roy, who has lost all his chances for being a part of life and belonging to

life, leaves the earthly habitat in the symbol of a white dove in front of the Blade Runner.
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In last sentences he built, he opens up a field of inquiry against his "android” existence
against other human beings and proceededs towards nothingness as a permanent other.

I have seen things you people wouldn't believe. Attack ships on fire off the shoulder of
Orion. | saw sea beams glitter in the dark beneath tanhauser gate. All those moments
will be lost in time... like tears in the rain. Time to die.

4.1.2 Urban Landscape

Blade Runner, bringing a story that is intertwined with the relationship between creation
and being created and the human and robot relationship to the audience, functions like a
rehearsal medium, which contains more different ideas and in doing so, the ingenious
fiction provides a social polling area by pulling the design between the lines to a dystopian
point. The film, establishing its own dystopia via technology, was again taken using all
the possibilities of technology. The urban texture, which can be found in the metropolises
of the present day and designed for its own time, but with anticipation, is surrounded by
the realistic, chaotic atmosphere of the future projection. The pessimistic future prediction
as a result of natural and artificial disasters such as increased air pollution and oil
disasters, is clearly visible in Blade Runner's Los Angeles of the year 2019. In the world
of Blade Runner, the technology has destroyed the whole nature, destroying it as a texture
that transcends it. The living creatures on Earth are limited to humans, animals exist
artificially. The living ones are either very rare or have been extinct. The sun almost does
not cover the top of the city. In the scenes we see, it is always shown as a slight brightness
between the misty sky. industrial smoke and acid rain, which is the result of technological
breakthrough, exhausted the city and brought the unconditional darkness of the dark
environment. As a result of the formation of a neoliberal world, there is a world formation
in which a wild capitalism seizes every part of the city until the facades of architecture,
there are great inequalities in life and income conditions, people live in dark
environments, family formation is completely disappeared and children are not shown. In
the face of high technology, the story of the people who are primitizing and cannot keep

up with it is conveyed in an innovative manner.
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It presents a visible summary of social relations and power systems with his ability to
reflect his pessimistic prediction through space. The use of space turns out to be the
medium of the status quo. The urban fabric, away from the nature offered by nature, the
antithesis of sun, light and culture, is a conscious design that is used to present the
prospect of the dark future that humanity might face. At the point where the individual
moves away from the order, it leaves the audience face-to-face with the threat that this
will happen. This threat causes them to keep them inside the system and thus reproduce
the system. As with many dystopia, all indicators of nature that call for the essence and
remind of freedom are disabled. Although the city is structurally integrated with the
technology, the appearance of life with a complex structure is encountered when it comes
to the ground from the rising city where the order and power prevail. At the first glance,
the city of Blade Runner evokes a city of obsolete industry. Human life and urban order
were not able to reach the speed of the technology; the new and old urban texture is
intertwined in a dark atmosphere. The old buildings were sometimes the carriers of new
buildings instead of giant columns. Many styles of old style are read through the structures
and urban spaces. (Ozen, G. 2006: 71-72) It draws the time from the linear line and
dissolves in the technological structure of the future with the use of ancient elements in
the urban texture. The addition of this different period to the urban fabric causes the future
fiction of the film to collide with the current codes. The film homogenizes the current one
in its own future plot, combining the structural use of time with the past to present it in
the future. Both the use of antique elements and the current structures of the period of the
current date of the structure is made by making the presentation of the future, urban
memory is provided to create the future. Thus, the current codes become the past of the
future, the old and the new use of the intertwined structure degrades the perception of

time and creates a history of the urban fabric of the future in an ambiguity.

The structure of the city, abandoned to the chaos from the top to bottom and summarizing
the social system of the city, sharpens social segregation that was established
fundamentally. This sharpness causes the loss and transformation of cultural memory
from day to day. The individual, squeezed between technology, social roles and control
mechanisms, has reached a transparency that loses its active role in the city and leaves its
place to its alternatives. The technology developed over the consumer society is the city's

must-have signs with neon signs with letter panels in English and Asian countries that
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remind us of the illuminations made by Jenny Holzer throughout the city and the facades
of the city with giant billboards. The city has a population of over 90 million, and the rich
migrated to the colonized extraterrestrial planets. Far East people, who are generally
considered to be ethnically lower class in the world where they are mostly from lower
class, are shown as the strangers of the region. In this future world where people from the
countries of the 3 world are mixed in Los Angeles of the year 2019, the phenomenon of
globalization operates in the concrete nature of the system. This phenomenon is also one
of the first indicators of class discrimination in the film.

In the film, there are flying vehicles called “Spinner”. The protection of the city is
provided by these vehicles. However, apart from these vehicles, the presence of vehicles
from the land used by people at the base of the city is one of the indications that there are
class differences. The architectural structure of the film in terms of living space
distinction is another indicator of class distinction. In the pyramid community where these
cybernetic forms are included in the active life, the Replicants are represented as the
enslaved working class at the bottom. Most of the city is located in dark, abandoned, near-
decayed areas, which are rotten, and live in skyscrapers, which are affluent and close to
power. Treating the class distinction in this way, the film reminds Fritz Lang's Metropolis
(1927) in terms of class distinction. Tyrell, the producer of the Replicants, is the head of
the city, like the rich businessman Fredersen in the Metropolis film. The company's
pyramid shape and its office / house at the top of this pyramid building with at least 800
floors are presented as a symbol of power. Tyrell's office, in contrast to the rest of the
city, seems to be a symbol of chaos. The interior of this structure, which is completely
isolated from the external world, is designed by using large walls, a high ceiling and
frequent columns. The sun can be seen from the fagade of the solar office easily. For
Tyrell's bedroom, the film's production designer, Lawrence G. Paull, said: “We compared
Tyrell's room to the Pope's room, using a very elaborate and selective décor. The bed head
was made up of a $ 25,000 Chinese screen and the bed was formed by combining two
large-size beds. There were large concrete columns of 1 meter square and 7 and a half
meters high. Instead of using only raw concrete, we took the material and cast the column,
which gave it a religious implication (Souvenir magazine, p. 50). In the rest of the city,
the old buildings close to the ground have pipes that are out of the walls, and there is a

dirty and hazy air missing from any scene of the film. In the film, the use of today's
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buildings, such as the Bradbury Building in Los Angeles, which is actually one of the
city's most famous buildings, is the director's conscious choice to create history. One of
the main purposes of Scott's use of such a famous structure is to show the existing
structures in the future in the film and to ensure that the viewer does not break away from
reality.

Ridley Scott reconstructed the pessimism of the future with the pessimism and disasters
in the events of the period. Collecting many design methods under one roof, Scott has
created the important events of the film through today's structures without disrupting the
reality from reality. This film, accompanied by a pessimistic future prediction as a result
of the events of the period, becomes an indication of what the 21st century might actually
be, if people are not paying attention, and offers a preview of what the consequences of
uncontrolled population growth on the rising gap between class distinction, the rich and
the poor.

4.2 BLADE RUNNER: 2049

Replicants are bioengineered humans, designed by Tyrell corporation for use off-
world. Their enhanced strength made them ideal slave labor. After a series of violent
rebellions, their manufacture became prohibited and Tyrell corp went bankrupt. The
collapse of ecosystems in the mid 2020s led to the rise of the industrialist Niander
Wallace, whose mastery of synthetic farming averted famine. Wallace acquired the
remains of Tyrell corp and created a new line of replicants who obey. Many older
model replicants - Nexus 8s with open-ended lifespans - survived. They are hunted
down and 'retired’. Those that hunt them still go by the name... Blade Runner.

Blade Runner 2049, directed by the director Denis Villeneuve, a French-born Canadian,
and with Ridley Scott as the producer on the project, starts with the starts with the above
citation. A doomsday, called “Blackout” took place between this film and the first film.
After this incident, which caused the technological equipment to be zeroized, humanity
has reached a level that is more advanced than ever before in technology and allows the
system to renew and transform itself as it was in every crisis period. In this way, the
problematic areas existing in the previous structure are rearranged and the interaction and
communication between the species is re-presented with another coding. Among the
unchanging things is the fact that the people who are wealthy and strong are still living

on planets outside the world, people born to the lower layer and copies are living on Earth.
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The most important feature of the reproduced copies is that they are very close to
perfectness. The life span of these new replicants, such as Nexus 6s, is not limited to 4
years. The main character is K. (Ryan Gosling), a police officer in the department of
LAPD (Los Angeles Police Department) and a replicant hunter called Blade Runner. K
finds himself in an investigation involving his past and Judgment Day. Some of the Nexus
8 replicant models that Tyrell produced before bankruptcy were escaped in 2022. K, who
had tracked down one of the replicants, Sapper, had reached him with evidence to uncover
certain secrets of his past. K, who is also a replicant, discovers the presence of a chest in
the garden of his home outside Sapper, buried in the bottom of a tree. And there are the
bones of a female Nexus 6 in the chest. As a result of laboratory research carried out, it
is understood that these bones belong to a replicant who died after giving birth. Findings
about the existence of a born child show a great resemblance to some of the key moments
in the memories that K. artificially added. This leads to the existence of deep existential

questions on K.

Memories in K's mind are created artificially, just like in other new production replicants.
K is aware of the fact that he is not born, that he has a copy, that he is aware that his
childhood memories, which are added to his memory to prevent the reoccurrence of the
problems in other replicants, are placed in order to become more suitable for life in the
community, adapt more easily and feel like an individual. The questions that lead him to
question the whole existence he has attained with evidence he has found resemble that of
Roy (Rutger Hauer) in the first Blade Runner film. Roy, tries to find the creator and live
longer; whereas K tries to reach the father who is the creator with the suspicion that he is
the child that was born. Although Roy and K act with different motivations, their process
of finding their creators is psychologically destructive. The trauma of a replicant, who is
aware that he has false memories, when he thinks all these memories are real, becomes a
dynamic that takes him away from order and leads him to his individual chaos. In the
consciousness of being, there is a great complexity of identity and reality for questioning

artificial intelligence, the question of who is more than what is.
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Knowledge of the birth of a replicant is a serious discomfort to the government and the
administration. Being a human being is considered to be a phenomenon that will shake
the whole system and change the balances. Many replicants and K's memories in the
mind, the moment designer Dr. Created by Ana Stelline (Carla Juri). Stelline, with its
mysterious and impressive stance, is one of the key characters of the continuation. Dr.
Stelline is isolated from the outside world in a room resembling a large quarantine area
due to health problems. This allows him to think deeply and turn the pure form of dreams
into a memory. Niander Wallace (Jared Leto), who took over and developed the bankrupt
Tyrell company. The master does not touch Stelline and does not intervene at the point
where K has reached the designer. He helps, even if at a distance, from secretly finding
clues in the case of birth; because Wallace creates his imitations by artificial birth. It is a
character surrounded by the magic of the idea of replicant reproduction through natural
birth. The fact that the bones belonged to the character of Rachael (Sean Young) in the
first production leads K to finding Rick Deckard (Harrison Ford).

The motto “More human than human’ is a presentation highlighted frequently in the film
and exemplifies the systematic of thought. The most important features that distinguish
replicants from traditional androids are their organic and indistinguishable exterior
appearance. In addition to their existential consciousness, they have developed a variety
of emotion mechanisms through experience. A replicant, K, connects with a hologram of
high artificial intelligence, not an emotional one, but an operating system at home. This
situation, in the world they live in, the society in which they belong to the community,
how much and how to relate to the boundaries of how to relate to the film as an important

indicator is processed in the film.
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4.3 COMPARATIVE ANALYSIS OF BOTH PRODUCTIONS

4.3.1. Construction of Me and The Other

“... the monster is not only a sign of pollution (monere, the root of the monstrum, means
an abnormal sign, ie, stimulating), but also the occurrence of something that is completely
other and unimaginable (numinous; derived from monstrare, which means to show).
When considered in terms of these two meanings, the monstrous one can both leave us in
awe and terrified condition” (Kearney, 2012: 51). Richard Kearney explains the feeling
of encounter with the other who is uncanny with the separation of the other, putting it
behind the boundaries, makes me clear what is happening, and identifies the normal and
the abnormal. Those who are considered to be outside of these determined values and are
threatened are always wrapped with new codes. The other position is filled with different
subjects considered to be a threat to social identity and different types of otherness are
formed. The construction of the city is shaped by the re-structuring of new types of

otherness.

Between postmodern discourses, the return of the individual to himself and the effect of
the call to individuality came to the fore with the help of new products offered in different
fields. For example, Pac-Man, which was released in 1980, has become one of the most
popular games of all time, not just of its time. Games like Donky Kong (1981), Mario
Bros. (1983), are the beginning of the products that push the person to isolate
himself/herself step by step. Again in those years, the Walkmans not only reduced the
occupation of the eye but also the hearing of the individuals to a single source, were and
became one of the most important technological devices affecting the cultural
transformation of communication. As a result of such developments, the compass of
identity formation has been imprisoned in an infinite loop around the individual. The fact
that technology has become an active part of life at such a speed, and that it can be
accessed and transformed into a device that can be used as their own limbs, has resulted

in an increase in the existing dystopic future designs.

60



In this sense, in both films, the collapse of "I, which the technological developments
reinforced, is discussed within the borders of cyberpunk where the science fiction
intersects with dystopia with the dark structure of technology interferes with the
intolerable progress of technology. New codes produced within the dominant system and
their testing have been put forward by revealing a social critique. Since the first sin
mentioned in the theological plane, the chaos has been the most fundamental area of
conflict that determines the social formulation of humanity. In the first production, Tyrell,
in the sequel to the successive companies owned by Niander Wallace, attempted to
regulate these conflicts, which they regard as a threat in the ongoing administrative
system, in line with their own benefits. For this purpose, the arrangement tool was the
replicants, being more human than human. David Harvey describes the replicants as
"simulacre™ in "Status of Postmodernity”. According to Harvey, replicants, ie
simulations, are described as authentic reproductions rather than an artificial entity
(Harvey 2006, p.343). However, these replicants, which are artificially created for the
sake of humanity, cannot go beyond being a part of chaos in the flow of films, and even

Killers are declared legitimate for the sake of order.

Edward Soja argues that the new world order that is in the process of transformation
cannot be analyzed correctly by focusing only on the phenomenon of globalization, but
rather argues that the power of postmodernism should be looked at and uses the concept
of postmetropolis in defining the cities during this period. Soja describes the
postmetropoly as a spatial projection with intense exclusion and polarization (Soja 1997,
pp.19-20). When we look at both films, it will be possible to find the urban skyline of the
postmetropolis and the built-in structure of social dynamics with an unequal perspective.
In this filmic planet, in which the inequality is accepted as a given element, coming from
birth or construction, in the first film, a slave in the second film, human beings who are
trapped on the planet like slaves and human surpluses living in the form of capitalism,
who are drawn to the position of one worker, live. In this context, even the people who
are referred to the lowest group have higher birth rates than the replicants. In the first

film, replicants, which are still quite limited in their lifespan, are shown as a prey in these
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postmetropolises as a problem that Blade Runners should take care of. These human
production beings, which are unacceptable and have no possibility of seeing, leave the
people as the most extreme of the uncanny. The conditions under which the human being
will be accepted are drawn with a dark border. Saskia Sassen conceptualizes this
conceptual phenomenon as the analytic borderlands in the definition of global city on the
basis of how vital the borders are (Sassen 1998, p.102). Sassen refers to these areas as
reflected in the Blade Runner as the areas of tension in the postmodern world (Sassen
1994, pp.56-57). At the two ends of these areas of tension, the replicants, which are the
human being's own production, and the technological ones, stand.

These human replicas, which have been pushed behind all the rights as a net and even
determined by the sharp restrictions on the right to life, continue to be thrown around their
existential questions throughout the film. The question of the search for life and identity
with the urge to reach his God continues until the last sentence of the last replicant. While
the globalizing postmodern world structure is shaken by the emphasis of the individual,
his mirror duty of the beings of human beings who question the existence of the self and
the question of what happened is questioning his existence as much as himself, not only
the chaos of the society but also the door of the personal chaos of the individuals. The
search for replicants could not only be limited to themselves, but also invited the audience
to feel the relationship between the inner transformation of Ben through the detective
Deckard, who remained as a gray area in which he was human, even when the relationship
was established, that is, when the dialogue with the other changed. it is. However, when
we look at the sequel, we are confronted with another form of this relationship pattern.
According to the needs of each episteme, the other and changing otherness facility was
established in a different way at a time pointing to thirty years after the first film. The
transformational capability of the system has led to the necessity of a compulsory
association paradigm in the chaotic order. In the first film, replicants, which are accepted
as slaves in extraterrestrial areas, are positioned differently in the continuation film. They
are now drawn to the position of being hunted by a human being and hunting their own
species. Replicants can be a Blade Runner even in a wild system, controlled power in

controlled areas of domestication, the system as the protector of the work have done.
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The rise of the identity crisis is given in the same theme in both films, but different
methods are followed. The base of this crisis is memory. One of the most important
components of being human is shown. While the discovery of the memories in the first
film was a false memory with the discovery of Rachael's character, while the reality of
the memories in the sequel to the fake memories of K. 's existence in this acceptance,
while all the encoded encoded mechanisms of perception that these memories are true to
live with the destructive experience. Rachael confronts the illogicality of his memories
and discovers a new life far away from the certainty of everything at the point where he
discovers that he is not actually human.

However, this theme is processed in the sequel by reversing the theme. Replicants
produced after thirty years are placed in the system with the awareness of what they are
and how they are produced. Even if they remain a permanent element, they are presented
as copies controlled by different control mechanisms, rather than limiting their lifespan
as an element that is managed from the position of an enemy, a field to be fought and
made part of the system. In the continuation film, K uses a process of persuasion that
works step by step to fulfill the condition of being human. It is quite convinced that
embedded memories of K really belong to him, that he is the chosen one, and the audience
accompany him on this path. With each clue found, it is the rising dynamic of the story
that evolves from being a technological to other and becoming human. It is such a
common denominator that it has the power to eliminate the distinction between two
species. While this power is shown as a gateway to human beings for the technological
others, it is the end of its existential values for human beings. This is expressed not only
by visual transmission, but also by the words of the captain in the head of detective K's
team, not only by the way the story is handled. The lieutenant says that if the Earth is
standing on a wall separating the species and there is no wall on either side, it will be
either war or massacre. The story that the K pursues, that is, the fact that a replicant couod
give birth, can have a result that will destroy the wall. The state of being organic, which
allows people to be human, the way of coming to their own world, that is, the sharpest
limit separating them from the others will be eliminated. This will lead them to a

conclusion that equates them with others in the sense of vital rights and draws them back
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from their superior positions. As a result, replicants are constructed, structured, copy that
cannot be found in nature, and the nature of this replicated person is in question. The
adoption of the transfer of these rights does not include a structure which is acceptable to
the system. For this reason, in two films, people cannot turn into a dialogue as a result of
the advancement of their relations with technology, and communication with their own
production, and that the productions that have their own reflections cannot be taken into

a permanent position.

4.3.2 Woman and The Other

The system that manages to regulate and control economic, political and cultural
dynamics is human centered. A system represents a whole as far as they appear to be
outside. Meaning and identification mechanisms are established around people. The
human being is drawn to the position of being the distinguishing and the other. However,
each system must confront with its own assumptions. This confrontation is the area of
testing of the forces and domains of the systems. In the context of this study, the
characters examined in the films examined in front of or above the female characters are
fully adapted to the definition of human being. The two basic requirements of dualist
logic are to be two and to be essentially two opposite ones. The anti-female and male
counterparts of the invented conflict are used as a strong dynamic in the conquest of
cultural norms. The most common and most common form of perception is the
relationship between men and women (Irigaray 2006, p.2). The formation of the subject
from the other (Butler 2005, p.73), the main subject in society is male and the other of
this subject is a woman (Irigaray 1985, p.191), so that the existence of women as a pure
subject in this framework is the removal of. It is a prison with language boundaries, idle
areas and meaning gaps. Each narrative formed by visual language is trapped between the
walls of this prison. In this context, a tradition of representation is being developed which
makes the existence of woman as a substance in a vague field and makes it possible to be
a mask. In this tradition, the fact that a woman corresponds to 1, ie is considered to be
exactly, is outside the design. The representation system provides a semantic framework

in which the woman is described as half. The codes that occupy the masculine and
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feminine position are used effectively in character setups. Basically, male power, the will
of the will, the desire to be in the position while the woman is shown as a half desire to
be desired. Rachael, presented as the main female character in the 1982 film Blade
Runner, is presented to the audience with a strong character look encircled with femme
fatale features and femininity before the opening of the film. As an active attractant
waiting to be attracted to the life of the main male character. However, as Deckard
strengthens the film's progression and reinstatement of masculine features, and reinstates
its position, Rachael's character begins to fall into shadow, and his patronage is
overshadowed by the male character transferred to his side. The discovery of Rachael as
a replicant in the context of the criterion of securing the feminine features and furthering
the human norm minimizes its existence. It is ensured by Deckard's love affair with
Rachael that his being an acceptable 'Other' ensures his right to live, in contrast to other
illegal replicants. A woman representation is made that is manned as a figure that is placed
on desire desire of man and made by human hand and which corresponds to the desire of
centuries. The woman, who is excluded from the power-balance network both in the
discursive and the operational level, can take part in the system as long as she reaches the

protection and protection of the man.

When we look at the sequel film, the character in the center of the story is a male character
who meets the western visual norms. K, which is a replicant that maintains its power in
the service provided by the statues and the system, is presented as a character who could
not prevent him from being a replicant male. It is observed that there is a structure that
plays the man trying to kill something that he is not really with the labels provided to him.
Even the male genius achieves the probability of being human as an internal human being
who cannot fulfill the condition of being human and can sacrifice himself for the people.
In spite of these features Joi (Ana de Armas), a space devoted to satisfying the desire and
privilege of having a woman and being a man, has been placed in the life of Detective K.
As a woman, she is an owner of a domain that is domestic, obedient, desirous and desires
to be an object of desire. In the film, Joi was mounted in her home as a thrust which
enabled the detective to move the living space where the detective had to be alone and

desolate. Joi follows the line of desires of K and can walk around the house
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holographically to fit his inner rhythm. But this holographic, ideal woman's limitation
keeps her at home and imprison her. He has the right to get out of the house with an
apparatus that he bought as an anniversary gift in order to enable Jo's mobility. This
movement that shows Joi in the dramatic structure at the peak of his existence is nothing
more than a mediator that allows K to carry it in his pocket, use the object of desire at any
time and involve him in his life and turn it off otherwise. With the gift they use to extend
into this life, Joi is thought to be liberated, but he cannot go beyond being a commander
to keep the detective himself away from his own darkness and loneliness. This character,
which is designed as the object of desire of the man and can only survive in this way,
represents the ideal woman desired by the patriarchal system, allowing the man to
continue on the road with a call coming from the real life. In this relationship dominated
by the relationship of ownership, Joi can stay on the screen to the extent he permits
obedience and domination, such as rachael. However, the main difference between the
two is hidden in the power of men who have them. While Rachael can survive on account
of the man who had her, Joi faces a role of death in the face of the fact that he is a replicant.
K, who plays the man behind the masks and gives added value to the human life by giving
up his existence as seen at the end of the film, is not placed in the human position despite
all the free spaces granted to him in the system and the woman being represented is made
possible with the guarantee of a man who is the human being with the continuation of his

existence no matter what features.

Apart from that, one of the three characters that attract attention as a woman in the film
is the moment designer Dr. Ana Stelline has been living with her experience of being
imprisoned under quarantine since she was a child and known for doing this task in the
best way possible. The other character is at the beginning of the team that K. is working
on and Lieutenant Joshi (Robin Wright) who presents the analysis of the conflict by
saying “The world stands on a wall that separates the species. Tell the both sides that
there is no wall, you cause either a war or a slaughter. The fact that a replicant can give
birth pulls down the wall”. The captain whose character overrides the masculine field by
leaving behind all his feminine traits and is closer to reaching the status of man with a

more masculine structure than a man who is behind the tulle of his replicantity. The
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feminine side of her being an existential open disturbance tries to provide the desire to be
acknowledged by the recognition of masculinity by men. There is a transition feature of
gender here. The characters are not dressed with the bodies they are in, but with gender
and masculine features. Luv (Sylvia Hoeks), who is another female character and who
follows the desire of her father (Dr. Wallace) as an example of basic Oedipal complexes
and the satisfaction with the ideal of her father. The love, recognition and acceptance of
her father and the true believer, concrete creator in this case, gives Luv a constant struggle
and the courage and the necessity to move to the dark region, even if necessary. Given
Lacan's definition of love, a man is capable of loving her approaching the notion that he
should be able to give something that is not in men. It is not possible to fulfill the desire
of the father for an ideal and to reach this love without satisfying the pleasure of the father.
While the search for love and acceptance away from the protection of your father has
been made this target, the price paid at the end of the road is the sacrifice of your being.
Considering these, female characters are represented as semi-human in films and the fact
that they are seen as half human is provided by the existence of different fields of desire
that are loaded by men. However, it can be said that the desire arises from the deficiency
and it is based on these deficiencies. When it is reached, its transfer is another impulse or
other impulse and is a push imposed on a continuous reproduction cycle. In this cycle,
women's representations are established through the desire of the man and the woman is

unable to fulfill all of her desires completely and is marked as incomplete.

4.3.2 Orient as The Other

Daryush Shayegan says that non-Western civilizations have not experienced the seismic
transformations of Western thought, despite their incredible maturity in the artistic and
spiritual fields. They. Have lived the Renaissance, neither the Reform, nor the classical
era, nor the enormous transformations of modern times. By the middle of the nineteenth
century, these old civilizations had reached the zenith of monster development when they
were confronted by that unknown monster of modern times. In i The Orient is not only
the neighbor of Europe; The place of Europe's largest, richest, oldest colonies is one of

the deepest and most repeating Other images of its civilizations and languages, its cultural
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competitor (Said, 2008: 11). However, the westernization of Westerners by the Western
system for understanding the East requires another meaning palette due to the difference
of codes. There are dualist logic 1 and 2 based on the west, and as it proceeds with nothing
more than between these two, the eastern-based fuzzy logic does not approach the process
of perception only as 1 and 2. Between 1 and 2, after the comma is the figure with the
structure of the mind. East therefore has problems in making classification. In order to
reach the final results in the dominant Western system, concepts must be placed on the
ends. The lack of this categorization led to the advance of the East in the historical line
only to this point. The formation of Ben differs due to the lack of concepts that cannot be
put at these ends. There are not groups of subjects. These differences result from the fact
that Western societies begin to emphasize that they are not Easterners while they are
positioning themselves. In describing the eastern one, he actually gives clues as to what
the Western one should be, and shows what is outside of these norms as a stain of the
Western image.

The representation of the other in cinema is directly related to the question of who
founded by the dramatic structure. Although dialectics initially acted from the opposition
of two different elements, pluralism is the greatest enemy of the dialectic, since it
ultimately involves reaching unity (Akay, 1999: 105). The acquisition of life ability with
other individuals or individuals is a difficult process. Therefore, age, gender, race and all
the physical qualities imaginable, imperfections are the building blocks required to define
the otherness. De (Jasper & Plate 1999, p: 4) In the Hollywood movies, there is a
production system where mainly Japanese, Arabs, Koreans and Vietnamese people are
positioned as the other. Other stereotypes of the Communists, which were described as a
threat between the US and Russia during the Cold War period, which had been depicted
as the other, were the minorities such as Jews, homosexuals and blacks. Especially after
the attack on the Twin Towers on September 11, 2001, the World Trade Center, the Arabs
became the newest others of the Hollywood cinema. (Prayer 2011, p: 80). Man continues
to express his own fear, will and desires and cannot give up his humanistic approach.
Blade Runner turned into a cult film as one of the science ficton films that made a

comment on the meaning of being human. In both films, the Far Eastern figure as an
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Other offered in ethnic terms occupies one of the other fundamental positions. However,
the West draws everything other than itself to an oriental position, taking this otherness
of allocation only to a wide range. As | mentioned before, when we look at the first film,
the rising fear of the period shows its effects in the context of the presentation of urban
fabric in the film. The general design of the city and the texture of the streets resemble a
city in the Far East. And this city gives the impression that it will offer nothing but chaos
to those who live there. The crowds of people on the streets, a continuous hustle and
bustle, Far Eastern people throw the inscriptions on the signs into design outside the West.
These people we see in the city represent the sub-layer that has not been able to go out of
the world and it corresponds to a section of the exclusion mechanisms. However, only
approaching in this way will be insufficient to meet the oriental other. The Western
rationale, which basically pushes what is left of itself to a foreign position, stigmatizes
them as the ones that do not have a place in the design of the present and future. These
are the guests of the earth, those who stay outside. Uman Out, not inside, says Bauman.
Ur Enemies are the negativity of friends. Enemies are unfriendly. Enemies are imperfect
friends; enemies, there is a denial of friendship, where there is a denial of friendship. The
state of the enemy’s repulsive and frightening a there, outside da is, in Derrida's words,
an addition; this is the warm and comforting "here" of friends and an addition and
displacement. The only way in which friends can identify what they are, what they want
to be, and what they want to be seen is that they, in the context of the opposite image of
the enemies, are clarified what they are not (or do not want to be or what they do not want
to be) 80-81. What makes the outsider a stranger is not being able to gain indigenous
knowledge, but the improper existential nature of the stranger, which is neither "inside,"
nor “outside,” neither "friend" nor "enemy," neither included nor excluded and therefore
the indigenous knowledge is impossible to be internalized. (111 bauman) "In fact, the
problematic of stripping the stranger from strangeness and domestication, the striving of
assimilating the stranger through cultivation, defined as its purity and persistence, and the
approval of the inferiority, unintentionality and irrelevance of the stranger's way of life;
seeing the original state of the stranger as a stain to be cleaned; it is also the recognition
that it is their job to show that the stranger deserves to be forgiven and that he deserves
forgiveness." The offense of the stranger is too obvious; what he has to do is to prove that

the features that make up the crime will not appear again after they have been cleaned.
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The alien must show that his old disgust is no longer present. Worse still, to make it truly
believable, it must prove miraculously that it never existed in its past. It won't be enough
to show the neatness he just won. The stranger cannot end the strangeness. (In a Jewish
joke, somebody assimilated says, "I was once a Jew. Oh yeah, the other says, | know that
feeling. | was once a humpback.) A stranger could only be an old stranger. That is, a
person who has been “approved”, but always questioned friend, a person who is
constantly being watched and who is always under pressure for being someone else, and
is ashamed of being guilty of not being as it should be. It is a never-ending task to show
that a property is never present (it is absolutely impossible to delete the past). This effort
will never end. What is more impossible, however, is that no matter how perfect the
rehabilitation is, there is no doubt that there is no doubt, a superficial or even a tool. The
result is that the ilk cultural aliens are required to reach by themselves, and the origin of
their origin (the origin of their first ancestors) is completely excavated. This is the final
limit of domestication through cultivation; but it is not the only difficulty. The acquisition
of indigenous culture is a purely individual matter; The production of. cultural alienation
aps is always directed towards a community.23 In this way, human copies, people who
are unable to leave the world and imprisoned on that planet, and even Deckard himself is
an alien. Their existence in the community depends on their domestication, their leveling
and their capacity to serve the system. After the creation of replicants, they remain as

slaves by giving them the duty given to them.

Looking at the sequel, Blade Runner 2049, the Los Angeles of the year 2019, which
brought the original film to a cult status, attracts attention as a city with 30 years of
change. When the Japanese invasion of the 1980s did not take place, the Far East effect
was replaced by a more multi-cultural structure and the companies' huge LED ads reached
their buyers in dozens of languages. But after the doomsday mentioned in the film to have
taken place with the “darkening in 2022”, we cannot dominate the city because the main
parts of the film are in indoors or post apocalyptic desert areas. The replicants, which are
now given a long life and who are involved in the human consciousness with their
identities, in a way, have been transformed into today's refugees, which are in fact

undesirable, but the assets that are blinded. They are not asked where they work or in their
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homes. Requesting a request is to replace itself with the value that this desire desires, that
is to say that its value is the value desired by another. In short, it is known to ask for
recognition (Kojéve, 2000: 83). K, as the sharpest example of conditional admission,
proceeds to find an area where he can at least feel at a location while pursuing his privilege
of being the chosen person throughout the film. For replicants as a detective he hunts in
their own species and for people as a replicant to be formed, so is an Other for everyone.
The geography that hosts the quest of K benefits from all the advantages of digital cinema.
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5.CONCLUSION

When the history line is followed, the successive areas of social transformation depict the
age they belong to and affect the future. The process of enlightenment has been a period
that reestablished the system of social order and established it on a different axis. The
approximation of the religious to the matter and its reduction to the earth's lands bring the
transfer of control from God to man. This gives an efficient space for the capitalist system,
whose foundation is laid, to gain power. Geographical discoveries, such as Renaissance
and Reform, and the nature of modernity, reveal that everything is questionable.
Modernity has established its own system, which cannot be included in the logic of order,
and has established its own legitimacy on the solid ground of the earth, far from the
religious. As Bauman points out, gii the modern state, the ruling power, has committed
itself to deeply examine them in order to transform the people they rule into a society
compatible with the laws of reason. In Modernity is the presentation of the many ideas
that are attached to each other by tightly linked classes. Any uncertainty not found in the
logic of their order is not given as a system that can accept the question mark. The modern
state has a structure that supervises and regulates the weak areas of vulnerability of the
societies it manages. Each area where uncontrolled and different meanings can be
generated, will create an uncanny area for the system, so that it is pushed out, melted,
assimilated or declared an enemy. The determined contrasts are reshaped in every century
and positioned according to the needs of the period. This makes it easier for them to
produce control areas for the classes that have the power to manage. In this way, they

increase and legitimize their areas of competence more strongly each time.

Starting with the late period of modernity, postmodernity and fixed identity structures
replaced with fixed, fragmented, multiple, began to receive identities. This system, which
is dominant in the regulation and control of economic, political and cultural dynamics, is
human centered. All meaning and identification mechanisms are established on the
human axis. The human being is drawn to the position of being the distinguishing and the

other. As the division process increases in this system, the number of the other placed
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against the fragment increases. The duplicity, on the other hand, recalculates and
reproduces the partition. This symmetry is the foundation of the system. The out-of-class
groups that are not accepted in this artificial system and are placed in the Other position
within the dualized model of this classification effort are actually those who define what
is inside, and who is the mirror of who they are. Those who remain inside define what
they are out of what they are not, by what is other than the self.

In each era, thought is dominated by a power that nurtures and processes the culture,
academic and political structure of that period. With the modern period, the structure of
identity formation began to change and became the main problematic with the
postmodern period. The claims of return to the individual caused the individual to become
transparent and unclear, and the system placed the ambiguity at the level that prevented
the subject from establishing itself. In this way, a society is built in which nothing is
permanent and a cycle is trapped in the destructive silence of the self. Given the structure
that transforms and transforms capitalism not only economic but also cultural and social
codes, and reproducing it, it will not be possible to define any production that has been

implemented within these processes away from this system itself.

Since modernity and modern human sciences have invaded all civilizations on earth, art
has also made its entrance as an autonomous discipline. Cinema, which has the power to
represent the form of large masses and which supports the continuity of the system, carries
its share of responsibilities to the front of the screen. It has been used by the code
producers of the capitalist system as a means of producing and disseminating an effective
ideology, with the cinema gaining the power of storytelling. In the formation of collective
consciousness, cinema draws the individual to the position of participant and promotes
the dissemination of common opinion. Other than that, the others um of the real life are
condemned to be the others in the white screen. As a result of this study, it is seen that
the reproduction of out-of-class groups, which were pushed to the Other position during
the social construction process, were also established under the cyberpunk type. The fear,

anxiety and power relation of the groups that grow up in the patriarchal society and have
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the label human to others has the same characteristics as the system'’s attitude towards
their alternatives. Art groups where life, such as literature, theater, cinema are
represented, are the places where people encounter uncanny and their reactions are
controlled as a result of this encounter. As a result of this welcome, the horror of the threat
posed by the transcendent forms that appear in front of him leads people to make new
definitions. The definitions arising from this need are presented to the people by shaping
the cultural codes in the fields of artistic production by the capitalist administrators. In
this sense, the Cyberpunk genre cannot avoid reproducing the produced and supervised
Ben and Other facilities.

The main problematic in this study is that the conditions under which the “human” quality
can be achieved are questioned in the cyberpunk films. An analysis of the ways in which
the othering mechanisms are established and the ways in which groups are represented
are tried to be explained through selected films. It was argued that the first other type
encountered in the cyberpunk films was tracing the traces of all these possible
interrogations fed by the other position and fear. In this context, the result is that the
artificial intelligence placed in the films as the artistic and mechanical production of
human beings can never be reached by the human condition. Therefore, they are called

none-human due to the impossibility of gaining this qualification.

Martin Buber commented, Solar eclipse is something that happens between the sun and
our eyes, not the sun itself (Buber 1995, p: 23). While the dominance and influence of the
West and the Enlightenment tradition have initiated different transformations in the
political, social, cultural and eco-economic spheres, the existence of women has been
ambivalent throughout all these processes. and the feminine manifestations manifesting
in everyday life, while being glorified by her motherlyness, were tried to be destroyed by
the nomenclature of the devil, witch etc. Even the French Revolution which comes to
mind when it comes to freedom has not delivered its rights to women. With its
representation power, it offers an alternative way of monitoring the position and change

of women. As previously mentioned, the woman is accepted to the humanity, which is
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the essence of the existence of the man's protection, the acceptance of his protection and
his conformity with the social norms created as masculine. For this reason, they were

considered semi-human in the study.

The othering experience, which can be described as an interrupted dialogue, brings along
the risk of distortion and destruction. The act of exclusion that is heard as a response leads
to distrust and collapse in communication. The other type of the study called the
Conditionally human Oriental Other People, on the one hand while pointing the Far East
on the other hand, all the outside of the West by pushing everyone outside of the other
position as a stranger was tried to explain by showing. As the West learns about the East,
it can establish an easier domination on the East. The West, by speaking on the East,
producing discourse on the East, also reproduces its hegemony at some point, at which
point orientalism serves as a tool for the establishment of hegemony. The greater the
chances of the big stick to impose their own definitions of reality (Berger and Luckmann,
2008: 158).

Nation-states, by raising the meaning they are native, impose ethnic, religious, linguistic
and cultural homogeneity. Norms and norms are produced and common historical
memory is constructed and those who are not part of this history are devalued. The
existence of those who are left out of the common past and destiny is deprived of
legitimacy. Here, the essence of these strangers is shown as homelessness and inequity.
This is also one of the most important features that make the stranger so dangerous. Being
foreign means, first of all, that nothing is not natural; nothing is given, nothing comes
from nothing. The eternal union between the locus and the world breaks down in the
stranger (Bauman, p: 109). The identity offered to the stranger is an endless journey,
surrounded by solitude. As long as he is alone, he is the other as long as he is free. The
incongruity, not belonging to him or to the other, is the deepest part of their identity.
Oriental Other, the other from the position to move away, but does not have
spontaneously, all the innate properties that have no longer come, to show that the

integration is convinced by the others. The ethics of service to the executive powers, the
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system they establish, can be circulated internally by using an intensive social control

mechanism.

The two films examined show that, although they are a process of thirty-seven years, the
experience of marginalization with similar systems has been reproduced. Human desires
and aspirations at the moment when the target has a nature that loses interest. For this
reason, when the object of desire is reached, it moves one step further, and man always
pursues new things. However, the dominant management systems targeting the order are
responsible for keeping these requests in balance and putting them in the mold. They are
a product of an otherness that is dependent on their opposition, a product of a constantly
circulating mechanism, and is constructed by decentralized forces that are everywhere
and nowhere. The ones that differ from the familiarity of the entity, which do not meet
the standards of sameness, who are outside the margin of normal, are determined as the
other and are treated as a kind of, scapegoat. They place the other against, as a requirement
to ensure that people remain within the system and that the offer does not confront the
alternatives beyond what is accepted. He needs to create a person needs experience. As
previously mentioned, it is basically the claim that it has its own essence that distinguishes
it from the Other. It is an important dynamic that causes the self to feel worthy of its
valuable, meaningful and social belonging system. The capitalist rulers place the
ambiguity between both me and the Other, so that the subject cannot establish itself. In
this way, a society is built on a slippery surface, where nothing is permanent, in a
destructive silence of self. In order to analyze this transformation and treatment process,
these films, which are the most visible cultural sources, present the picture with all the

clarity.
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