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OZET

1960°’LARDAKI GELISMELERIN AMERIKAN DOGAUSTU KORKU
SINEMASI UZERINDEKI ETKILER{

Ikizler, Aliye Idil
Film ve TV Yiiksek Lisans Programi

Tez Danismani: Prof. Dr. Kaya Ozkaracalar

Temmuz 2022, 58 sayfa

Korku sinemasi, ge¢misten giiniimiize pek ¢ok farkli alt tiir olugturarak
varligm siirdiirmektedir. Ozellikle Amerikan sinemasinda korku, zaman iginde
birgok farklr alt tiir ile kendini gostermistir. Bu korku filmleri zaman zaman sosyal,
politik ve kiiltiirel olaylarin etkisinde kalarak sekillenip tarih boyunca farkli alt
thrlerin belli zamanlarda daha baskin olarak ortaya ¢ikmasini saglamistir. Bu alt
tirlerden biri olan dogaiistii korku sinemasi da Amerika’da 1960’11 yillarda
baslayan ve 1970’lerin baglarinda devam eden politik, sosyal ve kiiltiirel olaylardan
etkilenerek bu donemde belirgin bir sekilde varligimi ortaya koymustur.
Gergekligin dogaiistl korku filmlerinde kendine yer edinmesi ile Amerikan korku

sinemasinda da yeni bir korku kaynagi yaratilmistir.
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Horror cinema continues its existence by creating many different sub-genres
from the past to the present. Especially in American cinema, horror has manifested
itself with many different subgenres over time. These horror films have been formed
through being affected by social, political, and cultural events from time to time,
resulting in distinct sub-genres becoming more dominant at different times in history.
One of these subgenres, supernatural horror cinema, was affected by political, social,
and cultural developments that began in the 1960s and extended into the early 1970s
in the United States, and revealed its existence in this period. With the realization of
reality in supernatural horror films, a new source of terror has emerged in American

horror cinema.
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Chapter 1

INTRODUCTION

American cinema, widely known as Hollywood, is a sector that has been in
existence since the early twentieth century and is constantly developing. Over time,
the growing American cinema began to dominate the industry, and cinema, which was
first considered as an entertainment medium, started to bring social problems and
anxieties to the screen through films. Hollywood, which has been a vital element of
this industiral network for many years, prepared the way for the genre system. In this
way, the films were defined and divided into genres.

Throughout its history, American cinema has developed a wide range of genres.
These different kind of genres emerged at various eras and manifested themselves
according to the circumstances, particularly during tumultuous periods of history. The
horror genre, which is one of the longest-lasting in cinema, also reflected the fears that
arose throughout time on the screen. These fears were represented in films as the other
or the monster, expressing society's deep and pervasive concerns.

Political, social, and cultural events have had an undeniable effect on the history
of American horror cinema. As a result, films are a significant tool for comprehending
a nation’s current situation and society. Looking back at American history, the 1960s
and early 1970s were a time of significant political, social, and cultural events and
transformations. These events have influenced and shaped the genre by reflecting on
American horror cinema. Supernatural horror cinema, which is a subgenre of the
horror genre, was also affected by these events and became prominent in this period.
For this reason, the reflection of various anxieties in American culture on supernatural
horror films and how this is done is worth examining.

The aim of this study is to show that the world created by movies by associating
the supernatural with reality is in relation with social concerns. In particular, an
examination will be made within the framework of the prominent political events of
the 1960s in the USA and taking into account the changes in the society triggered by
these events. While doing this, there are certain questions that the research aims to



answer, such as: “How American supernatural horror cinema emerged and shaped in
the 1960s?”, “How political, social and cultural events affected the films?”, and “How
it created terror?”.

In the following chapter, the concept of horror and fear and how it exists are
described first, followed by the advances and changes in the history of American
horror cinema from the past to the present. In the continuation, the required
characteristics for the horror genre are explained, including what supernatural horror
is in the cinema. The definition of the supernatural will i be using, clearly stated in this
chapter.

The third chapter discusses the impact of the war on society following the United
States' engagement in Vietnam in the 1960s, both on the battlefield and at home. In
relation to the war, events and developments such as the youth rebellion at the time,
the search for equal rights for blacks and women, the emergence of the death of God
movement, and satanism were also considered.

The fourth and final chapter explains how the effect of political, social, and
cultural events that began in the 1960s and persisted into the early 1970s in the selected
sample films, such as The Rosemary’s Baby, The Exorcist, and The Omen, shaped the
supernatural horror films of the time. The period's changes and developments were
particularly mirrored in these three films, and these supernatural horror films, in which
a common ground in terms of producing fear is reached, are an essential part in

comprehending the creation and progression of the new horror terror generated.



Chapter 2

LITERATURE REVIEW

2.1 What Is Horror?

Robert Plutchik who conducted numerous research on emotions and developed
“wheel of emotions” (1980) stated that there are eight fundamental emotions — anger,
fear, sadness, disgust, suprise, anticipation, trust and joy. Among these fundamental
emotions, W. Garrod Parrot (2001), who considered fear as basis in many different
models in which emotions are classified, argued that fear is primary emotion and one
can experience horror along with fear.

Fear can be described in many ways. “Fear is the natural and universal state of
affection and psychological reaction of all living things against the incidence,
individual, object, event and phenomenon which they identify, imagine or consider
dangerous.” (Koknel, 1998:16). Fear can be also defined according to the philosophy
dictionary of Orhan Hangerlioglu (1993), where he stated that fear is an overwhelming
feeling which arises from a possible evil. As one of the most dominant emotions, the
dictionary definition of fear is that it is the anxiety and sadness which one experince
in case of a danger or a thought of danger. First of all, it must be said that the words of
fear and anxiety must be differentiated from each other properly. Anxiety is the state
of uneasiness which one experience when there is no concrete danger and the source
of such situation is unknown. Only when the source of this uneasiness is identified and
the stimulus is concretized, one can talk about the state of fear. This is such an
overwhelming feeling that it can affect and guide the entire life of individuals. Fear
has been a constant companion of humankind since the emergence of ancient
civilizations. When the sun disappears and the moon vaxes, the night falls and threats
are brought by the darkness of the night. Fear is a result of reactions against alien
stimulus like darkness, natural disasters, diseases and starvation. Its main reason is the
danger which individuals currently face in their lives (Sahin, 2019, p. 120). These fears

can be both personal and universal.



When a baby comes from the womb and first encounters outside world, fear
shows itself. When a baby, that has completed its development inside a closed and safe
environment for nine months, opens its eyes, it finds itself in an alien environment
where a foreign being tries to understand if it is alive or not by putting it upside down.
As a reaction to this, the baby starts to cry. For this reason, fear is one of the first
emotions which humankind experiences from the moment they are born. Moreover, it
is also a collective emotion.

Since the emergence of humankind, fear has taken different shapes but its
existence has always endured. Regardless of being daily fears which emerges during
daily life or supernatural fears which is beyond the comprehension of human mind,
these fears has transferred from generation to generation and has always been a part of
the history of humanity and they will always be a part of it as long as humanity
continues to exist. As Mannoni (1992, p. 8-9) tried to explain in his book named Fear,
there has been no period or place in which fear does not exist, and for this reason, it is
one of the most fundamental building blocks of existence.

Among these fears, the most basic and natural one is the fear of death because
death mostly comes from outside factors and it is beyond the control of individual.
Death also means the departure from the mortal world and an end. In other words, it is
an enigma. One of H. P. Lovecraft’s (1973) quotes is that “The oldest and strongest
emotion of mankind is fear, and the oldest and strongest kind of fear is fear of the
unknown.". The unknown elements feed the fear. According to J. C. Barker (1969,
p.15), “No one is immune to the fear of death because no one can escape from death.
This is a very special fear; a completely different fear from all others”. This is due to
the fact that death is the endpoint for all fears. It is the crossroad of all fears.

Regardless of stimulus, the emotion of fear which emerges due to this stimulus
activates the survival instinct of humans. Then, individuals choose either to escape or
stay and fight. To escape is a rejection and ignoring the situation. Although it provides
an environment of trust for a short period of time, it is a fragile defence mechanism.
The action of evasion from the creation of danger is a momentary solution to pasify
the idea of fear (Gengoz, 1988, p. 10). On the other hand, staying and fighting, and
facing threats are identifying the object of fear to fight it. And this is an effective

method to create an environment of trust for a longer period of time.
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2.2 History of American Horror Cinema

2.2.1 Beginning. The word “genre” which has French origin, define the
groups, which are formed by the classification of beings or objects that have common
features, based on a set of charecteristics (Abisel, 2016, p. 27). To identify which
groups a work belongs to, one must identify if particular characteristics of the work
belongs to a particular genre or not. Among these features, the identification of the
most prominent one -in the words of Roman Jakobson (1990, p. 76-84) -, the most
“dominant” one is a very critical role. A work can benefit from the features of many
different genres and can be under the influence of many different genres but it finds
its own true place among the same groups by the identification of its dominant
characteristics. The genre creates motifs specific to itself. In this way, the
differentiation of genres becomes easier.

Before being a film genre, the fear demonstrated itself in the area of literature.
Moreover, it was also an element in verbal storytelling and myths. The genre of horror
films originated from such storytelling and literature. Especially, horror theme found
a unique place in 19th century Britain and this made Mary Shelley’s Frankenstein
(1818), Bram Stoker’s Dracula (1897) and Robery Louis Stevenson’s Strange Case of
Dr Jekyll and Mr Hyde (1886) important sources for the horror film. And during the
same period, Edgar Allan Poe introduced gothic literature to America. Over the years,
these stories had became sources from which horror films benefit.

Another element which contributed to shape the horror film genre is the theatre
of Grand Guignal (Le Theatre du Grand Guignal). In 1894, this small theatre, which
was founded by French Oscar Metenier and was centered in Paris, presented
murderers, who act with monstrous emotions, instead of monsters themselves to its
audiences. The plays which achieved this via special effects specifically mastered in
the topics of insanity, violence, murder and amorality. Although such experience could
not be transferred from theaters to movie theaters during early periods, it was
eventually transferred to silver screen during the next period of horror film.

The horror film has developed and changed over the years. It started to insert
different formulas via additions to what is already present. However, one first needs

to look at the development of the genre to gain a better understanding of such changes.
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Throughout the history, George Melies’ Le Manoir du Diable (The House of the Deuvil,
1896) is considered as the first horror movie in the history of cinema. The story of this
supernatural-based short film is about the transformation of a bat, which flies within
the interior of a medieval castle, to a demon and its summoning of supernatural beings
such as ghosts and witches. This three minute-short story is a basis for the genre of
supernatural horror. In these films, which includes figures like spirit, devil, witch,
ghosts and often religous objects, main events that take place are generally rituals,
witchcraft, conjuration and possession of the body and spirits caught between two
realms. From this perspective, The House of the Devil has a quality of foresight for the
future of the horror genre by various threat elements which it contains such as
vampires, devil, monsters and ghosts.

However, from a different perspective, Nilgin Abisel who conducted many
research on the cinema claimed that “The Arrival of a Train” (L’arrive d’un a La
Cioatat), which was made by Lumiere brothers in 1895, is the first example of horror
film (2017, p. 148). Abisel who stated that horror films were made to scare viewers
confirmed that this movie is proper for this purpose. In this fifty seconds-movie, the
entry of a train to a station is shown. This image which is formed of a single and static
shot scared viewers so much that it caused them to scream and run towards the back

side of movie theatre.

2.2.2. Classical horror. German expressionist cinema, which is an important
building block for the development of the genre, enabled the making of horror-based
movies by its unique qualities during the first quarter of 1900s. By using characters
such as vampires, devils and murderers, these movies that influences the entire world
had themes like destiny, death and unknown with a shadowy and gloomy atmosphere
(Abisel, 2017, pp. 149). One of the most prominent productions of this period is
Friedrich Wilhelm Murnau’s Nosferatu (Nosferatu, eine Symphonie des Graunes,
1922) with its exaggerated makeups, absurd decors and lighting. Although the movie
was considered as an adaptation of Dracula which was written by Bram Stoker, it had
deviations from the book due to copyright. Considering the future of cinema, the start

for the wave of monster movies was signaled during this period. Such figures which



are based on stories and written legacy have increased in number and have taken their
place in horror film genre over time.

In 19th century, a basis for the horror cinema was established by adding the
horror genre to the literature. This was first realized by the production company of
Edison. In 1910, “Frankenstein” of Mery Shelley was adapted to the cinema for the
first time. This American-made silent movie which lasted for twelve minutes could
not create sensation.

When American horror cinema, which was influenced by German expressionist
cinema in many reached 1930s, Universal Studios was dominating the sector.
Universal which bought the copyright of theatre play of Hamilton Deane and John L.
Balderston which was adapted from Bram Stoker’s novel, made Dracula (Tod
Browning) in 1931. It creates the depiction of the vampire which is well known today
and affected following vampire films. Contrary to expectations, the movie was so
successful that the interest of viewers for horror films increased and after that, a lot of
monster movies were made. It was also a significant step for the future of American
horror cinema. Monster films became indispensable for the horror cinema. And
Universal quickly continued this way after its success and made Mary Shelley’s
Frankenstein which was directed by James Whale within the same year. Many
Hollywood filmmakers like James Whale was migrated from Europe to America in
this period and they brought these mythic creatures along with them.

Kendall R. Phillips claims that there was no such term as “horror film” until the
making of Dracula and Frankenstein, the cinema gained this term after the success of
these films (2005, p. 21). Basically, they established the idea of horror films. These
horror figures which were adapted from the literature to the cinema also established
the basic formula of the horror film; in the words of Robin Wood, “normality is
threatened by the Monster” (Wood, 2003. p.71). These figures that threaten the world
order and nature dominated the horror cinema in 1930s and 1940s.

After their success, the sequels of Dracula and Frankenstein were made.
Hollywood made it a tradition. Besides these, they also introduce other monsters like
werewolf and mummy to silver screen. Furthermore, Universal also brougth these

creatures together.



However, 1940s couldn’t be as successful as 1930s. The event happening in the
background in America also affected the horror cinema and thus, the era of gothic
monsters ended. In 1950, World War Il came to an end, and America became one of
the two superforces of the world. The genre which leaves Gothic figures needs to find
a new monster. The monster is now not a monster whose basis was superstitions but it
is a monster which comes from a realistic realm to our world thorugh science (Phillips,
2005, p. 58). While the danger was coming from outside in 1930s, the danger was one
step closer to us in 1940s. This period where science fiction movies were dominant,
the horror cinema also got its fair share. The horror cinema met science fiction genre
under the same roof by distancing itself from supernatural horror. Main focus point
and theme of this period is the invasion of the Earth by creatures which comes from
distant realms, other planets and space. This is also reflection of invasion fear, which

originated from the current Cold War environent in America, to the cinema.

2.2.3. Modern horror. While the effects of the Cold War was persisting,
American population tremendously increased since soldiers came back to their home.
This increase in population also affected economy positively. However, America
encountered many other problem in 1960s. The violence increased countrywide and
the cornerculture norm emerged due to the disturbance of the peace.

Along with this, American family structure changed its shape. Life was in
suburbias for American families. By migrating to these areas, they isolated themselves
in a way. This isolated life style provided the feeling of safety for them. However,
Americans soon realized they were not safe even in their home. In 1960, “Psycho”
which is considered as the start of modern horror cinema was made under the direction
of Alfred Hitchcok. By this movie in which a woman, who is running away with a
stolen money from her client and rests in a hotel run by a mother and a son, is murdered
by a psyhopath and ill murderer, viewers now faced the fact that the threat was now
next to them and it could come from everywhere. The possibility of turning these
seemingly ordinary and familiar people to a danger, and the emergence of shocking
characteristics of these people initially called normal were the indicators for the

changing of horror figures (Abisel, 2016, p. 154). As Philips stated, ..., the monsters



comes not from beyond the grave or the stars, but from right next door.” (2005, p. 64).
The fear now took a familiar face.

In 1968, Roman Polanski made “Rosemary’s Baby” and introduced the fear
brought by Psycho to the houses of middle-class families living in cities. He showed
what kind of threats could exist within the houses bringing safety, comfort and
happiness. The topic of the film is about a young couple who tries to have a baby in
their new apartment and realizes that their neighbors are a community of witches
worshipping the devil. This movie surrouned by supernatural elements creates horror
through an unborn baby. As a result of the pact done between her husband and witches,
Rosemary is unknowingly carrying the offspring of the devil. Rosemary who learns
the truth and the true identity of her neighbors after a while, realizes that she cannot
trust her surroundings, including even her husband. The baby that is in her womb and
is the offspring of the devil is also a threat to the lives in the world. This movie which
utilizes witch, the devil and evil beings as horror figures indirectly became one of the
first film examples which carry the tension created over a child to the big screen.

According to Robin Wood (2003, p. 75), there have been five motifs that have
dominated the horror cinema since 1960s. These are: The monster as human psychotic
or schizophrenic, The revenge of nature; Satanism, diabolic possession, the Antichrist;
The terrible child; Cannibalism. Danger can come from many different places, it can
be originated from many different sources. It can be either a human-made creature or
a vampire; the question of the origin of horror in cinema is always answered. There
are many elements of threat such as monsters, vampires, werewolves, mummies,
aliens, serial killers, the devil and ghosts. These can threaten a planet, an order, an
individual or a family. In 1970s America, the horror cinema came to a turning point.

Williamm Friedkin’s The Exorcist (1972) was not only taken seriously by the
sector and critics, it also made viewers question the conflict of good and evil which
the horror cinema started to use frequently after that. In the movie, a young girl named
Regan is possessed by a demon and a ritual was performed to exorcise this demon from
her body. With the help of special effects, the movie becomes more realistic and scary.
These are shaking of the bed, Regan’s spider walk down the stairs, spinning of her

head and vomitting scene.



When the motif of the possession of body by evil beings was frequently used by
supernatural horror films, such stories also happened around a family. The family
which is an important element for the cinema, was also important for Robin Wood and
Wes Craven because they also saw the family a fundamental device that contributes to
the development of cinema (Williams, 1980, pp. 10-14; Wood, 2003, pp. 75). The
antichrist came to the world by Rosemary’s Baby, the demon captured a little girl by
The Exorcist, the devil itself was born into the world as a cild by The Omen (1976).
This horror figure that threatens the family also a threat to the world and lives in it.
This destruction which starts with the family is also the representation of “the end of
the world”, apocalypse scenerios. In this way, the normal is once more under the threat.
Besides supernatural forces, the horror cinema has also used the element of violence
abundatly in this period and later. The movies with closed endings until this time
started to have open endings. Threat was not lost and continued to persist. The element
of trust created by home and family was destroyed. Andrew Tudor (1989) considered
this change as the transition from the safe horror to paranoid horror.

The future horror cinema were not limited with only these. Towards the end of
1970s, America increased the importance it gives to nuclear family by turning inwards
under the influence of paranoid ideas. America, that aimed to rebuild the values of
family and church strongly by focusing on belief and moral values, was passing
through chaotic times and thus, was dealing with numerous political and cultural
problems. Among these problems, the existence of serial killers was not only reflected
to the society but also to the big screen. So, a new subgenre was born near the start of
1980s: “slasher films”.

The monster of slasher films which includes a vast amount of blood and savagery
is psychopath serial killers. In this period which is called as “the Golden Age” of the
horror cinema (1974-1984), the basis of films is the motif of “seek and destroy/follow
and kill”. The aim is not to show viewers who will be saved and how they will be
saved but instead, make them predict who will die next and how they will die (Abisel,
2016, pp. 160). In these films where tortures and murders are done by various tools
like axe or saw, the target of killer is young people. In a way, America told that the
end of young people who do not embrace traditional and moral vaules would be not

good through these films. In contrary, “young people who do not experince, do not
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drink, do not joke and do listen to their parents have signficant advantage to survive”
(Arkan, 2007, p. 34). Also “slasher films exploited dangers lurking in American
instutions such as high schools, colleges, summer camps, and hospitals” (Kerswell,
2012, p. 1-70). Again, these places were mostly preferred by young people.

The most known Slasher films are: The Texas Chainsaw Massacre (Tobe
Hooper, 1974), Halloween (John Carpenter, 1978), Friday the 13th (Sean S.
Cunningham, 1980) and A Nightmare on EIm Street (Wes Craven, 1984). 1970s and
1980s were periods where cinema was more aggressive and bloody, and the violence
was indispensable. Texas Chainsaw Massacre which could be considered as the source
of the genre was influenced by a real serial killer named Ed Gein and created iconic
Leatherface character. This character who uses a chainsaw as the murder tool and hides
his face with a mask also influences other following movies. These anti-heroes of
1970s and 1980s are restrained characters which are affected by their childhood years.
And one that is restrained always return as a threat. When we first realized the danger
could come from people themselves, the calender was showing 1960 (Psycho). After
years, the danger posed by people got bigger and became more dangerous, bloody and
savage. Furthermore, the monster could not be killed this time. Anti-heroes have
continued to return in 1990s and even in 2000s. They should have returned because
otherwise, there would be no more element of threat.

Another subgenre which showed increase in its number in the same period was
rape/revenge films. These films narrate the effort of an individual to maintain justice
by themselves after they are raped. “I Spit on Your Grave” (Meir Zarchi) which was
made in 1978, narrates the repeated sexual abuse of writer Jennifer Hills by a group of
men and her revenge which she takes one by one. Maintaing justice by individuals
themselves instead of the police and the state establishes the backbone of these films.
These films which are hard to watch are realistic productions which show viewers that
the monster can be one of them and what they can do to each other by portraying

danger and violence in a pyshical scale.

2.2.4. 90s and recent horror. Phillips stated that in 90s, there was a need the
cinema to take a new form as a result of the coming of a new generation, the generation

X (2005, p.169). For this reason, the target of 1990s Hollywood horror cinema, which
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moved towards to reboots and sequels, were American youth. In their book named
“Horror Cinema” , Colin Odell and Michelle Le Blanc (2011, p.118) state that Wes
Craven’s Scream (1996) is a developed horror production and it first explains the rules
of slasher genre to viewers one by one and then it is mixed with these rules. This
enabled the genre to continue to be vivid for a while. Apparently, each characters of
Scream -killers, victims, surviver- is aware of the fact that they are in a slasher film.
With this awareness, the movie makes the line between reality and fiction ambiguous.
After the success of Scream, another teen slasher movie, “I Know What You Did Last
Summer” (Jim Gillespie, 1997) which was written by the same scriptwriter (Kevin
Williamson) was made. Towards the end of 1990s, viewers lost interest in these
production series. Predictable story and unstoppable killer image played a big role in
this.
“It is no secret that viewers like the unrestricted bad guy more than the very
good hero. As the representation of primal ego, the bad character is a sinner
and sinner are way more fun. A lot of scripts intentionally leave story open-
ended and thus, if the bad guy is loved by viewers, they may return in the
sequel. Instead of being Killed by the hero, they are imprisoned, exiled from

the country or even they can escape.” (Indick, 2011:20).

Aside from teen slasher films, there were also films which could be called the
contemporary horror films and changed their path towards to psychology in 90s. In her
article, “Postmodern Elements of the Contemporary Horror”, 1sabel Cristina Pineda

explained this as:

“The universe of the contemporary horror film is an uncertain one in which
good and evil, normality and abnormality, reality and illusion become virtually
indistinguishable. This, together with the presentation of violence as a
constituent feature of everyday life, the inefficacy of human action, and the
refusal of narrative closure, produces an unstable, paranoid universe in which

familiar categories collapse.”(2004, p.85)
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As Cherry (2009, p.174) states, it can be said that the focus of the contemporary
horror films deviates from the hero, the traditional hero disappears in the horror cinema
and monsters and victims become main characters. Even though the basis of this
change was established by slasher films, The Silence of the Lambs ” (Jonathan Demme,
1991) was an importnat milestone for the improvement of the genre. The film tells the
story of a young FBI agent named Clarice Starling who gets a help from a cannibal
serial killer, Hannibal Lecter to catch another serial killer, Buffalo Bill skinning his
victims. After the period where supernatural serial killers were dominant, in 1990s,
real serial Kkillers were used as inspiration such as David Berkowitz, Ted Bundy and
Ed Gein. Hannibal Lecter was one of these characters.

The monsters of the horror cinema were getting closer to the realiy with each
passing day and from this perspective, although Silence of the Lambs were frightening,
it was showing the realistic structure of human nature. Without deviating from the
topic too much, it can be also said that the sexist actions which Clarice faces as a
woman in a male-dominated society is another topic of the movie and this was only
one of the problems of that period. It reflected the tension as the excitement and shiver
by descending into the depths of psychosis of characters in the silver screen instead of
using the savagery of 70s and 80s. It rebuild the evil in the cinema. Considering the
serial killers of 70s and 80s, although they were frightening, they were all pitiful, but
Hannibal Lecter succeeded in frightening viewers by his charisma, success and
delicacy rather than his strangeness (Kevin Smokler, 2021). A common quality of 90s’
serial Killers is that these monsters that have no masks are also attractive aside from
their cruelty. So Demme redefined the understanding of serial Killers of this period and
this caused the genre to have a significant place in American popular culture in 90s
(Phillips, 2005, p. 161).

1990s were also the end of 20th century. People were thinking they were
travelling to obscurity when they came closer to 21th century, millennium period.
While this thought was causing paranoid ideas, and arguments over the end of the
world and upcoming unknown things for humanity, it created a society that fears from
advanced technology. Especially, the increase in the daily and widespread internet
usage and the invention of world wide web made the personal and global information

sharing easier. While entering to millennium, The Blair Witch Project (Daniel Myrick,
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Eduardo Sanchez), which used the internet as a marketing tool in 1999 and caused the
increase in the number of found footage films, maintained the reality via handheld
camera shots. The movie tells the story of three friends who are lost during their trip
to Maryland to document the Myth of Blair Witch and leave only their shootings done
by a handheld camera.

This new subgenre which started to become popular recently was seen as a huge
success by both its viewers and critics. Furthermore, one of the writers of Rolling
Stone, Peter Travers also considered it as “The new face of horror” (1999) and one of
the writers of Orlando Sentinel, Roger Moore stated that it was “The movie that
changed horror” (1999). Since the viewers of horror cinema are mostly used to
concrete things, The Blair Witch Project breaks down the ordinary structure by its
extraordinary nature unlike the classical storytelling.

While the world was moving towards a new century from 1999 to 2000, to a new
millennium, the Year 2000 Problem, commonly known as Y 2K problem/error caused
people to panic as they believed that the algorithms of computers would not work
properly due to the differences in history and a digital disaster was going to occur.
According to an article in the Lily, which is an extension of Washington Post, people
believed that this digital disaster was going to bring apocalyse together (Anonymous,
2019). In the article named “Dawn of a new millennium” written on The Guardian on
January 1st in 2020, there were mentions of changes, which would come along with
the excitement and new possibilities over the beginning of new millennium, for the
future of the world and humanity.

One of these changes was the Internet and it became not only the subject of the
fear but also the place of fear when it entered to our lives in 90s (Blake and Reyes,
2016:6). In the horror cinema, the tension was being cready by relating the Internet,
social media and developing technology to the term of threat. In movies like “One
Missed Call” (Eric Valettei 2008) and “Bedeviled” (Abel Vang, Burlee Vang, 2016),
the threat comes via mobile phone. Especially, these productions centered around
young generation empahsizes the fact that social media is new source of danger
(Sezgin, 2018).
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From 2010, Screenlife films has entered to our lives by the increased influence
of the Internet. These films show every event that occurs in a movie to its viewers
through computer screen, tablet or cell phone. According to Christian Metz, the cinema
is like a stalker due to its nature when the view and listening distances of viewers are
taken into consideration in the context of the central principle of device theory (qgtd.
Recuber, 323). From this perspective, screenlife films consciously render the viewer a
stalker by infiltrating the privacy of another person through either computer screen or
mobile phone screen.

Final Destination, which was in theaters in 2000, was influenced by a real plane
crash. Although it came to theaters before September 11th, it pointed out that this post-
millennium death came from the sky (Karina Wilson, 2005-2020). And it is a
production that specifically handled and analyzed the theme of destiny. Another
element which puts this movie to an important place in the history of horror cinema is
the fact that it is the first film, in which the antagonist is not a seriel killer but an
invisible being, among young horror films.

When calenders showed September 11th 2001, a plane attack was done against
the twin towers in New York by Al Qaeda. In one of his writings, the old Turkish
Ambassador to the United States, Namik Tan defines this incidence as “the Beginning
of Modern American History” (2021). This incidence which caused a national trauma
also caused to the change of the subject of fear worldwide (Karina Wilson, 2005-
2020).

Increased fear of terror, also influenced the horror cinema. The genre fell under
the dominance of a new atrocity and dread. There was an enormous increase in zombie
movies and this showed that the terror might not only originated from bombs but it
could also originate from biological warfare and such events which could even lead to
the collapse of the government could be the topic of the cinema. Especially, this fear
of terror also opened doors to many invasion films including zombie films. Although
the anxieties of society could be based on historical events, these anxieties could
originated from the change. And this led to the reflection of the theme of apocalypse
on the silver screen. A new century, terror, Iraq War... The monster in the cinema was
representing the social discomfort. According to Professor Christopher Sharrett

(2014), “the apocalyptic tendency is very deeply cemented in the American psyche”.
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In this context, American-made horror movies are generally based on the survival and
a new life in a post-apocalyptic world. While “World War Z” (Marc Forster, 2013)
narrates the story of a man who tries to prevent a zombie pandemic that can destroy
the humanity, movies like “A Quite Place” (John Krasinski, 2018) and “Birdbox”
(Susanne Bier, 2018) focuses on the struggle of survival in a post-apocalyptic world.
The exploitation films of 70s had returned as a new subgenre with more atrocity:
“torture porn”. According to scholar Isabel Pinedo’s opinion (2014, p. 347), movies,
which have sequels and visually and closely focus on the violence, such as Saw (2004,
James Wan) and Hostel (2005, Eli Roth), are the reflection of the fear and threat against
the body. From this perspective, after September 11th, Hollywood Cinema can be
considered to have similarities to 70s’ horror and disaster films.

If the beginning of 21th century -especially the first ten years- is taken into
consideration, Hollwood remake many Asian-made movies. These remakes were
heavily in the area of horror cinema. One of the most successful and memorable
examples are “The Ring” (Gore Verbinski, 2002) wihch is the remake of “Ringu” from
1998 Japan horror cinema and “The Grudge” (Nicolas Pesce, 2004) which is the
remake of “Ju-on: The Grudge” from 2002 Japan horror cinema. Besides providing
financial profit for Hollywood, this attempt also showed the effect of cinema on
globalization by enabling Hollywood to the reach to international viewers.

From 2000, American horror cinema has carried many different subgenres to the
big screen. One of them is horror movies made by found footage technique started by
The Blair Witch Project. In 2007, “Paranormal Activity” (Oren Peli) which was a
paranormal horror movie shot by found footage technique shows a story about the
invasion to the private space by the today’s technology by benefitting from the
anxieties of 20th century America and element of horror cinema (Steven Shaviro, The
Post-Cinematic in PARANORMAL ACTIVITY and PARANORMAL ACTIVITY 2,
pp. 848). This production in which a newly moved family is disturbed by a demonic
being at night also became a current issue later by its sequels which had the same topic.
For now, there are seven films which has been shot between 2007 and 2021.

If we contiune to mention the reality of 21th century, the horror cinema did not
stand aside from these realities like racism. According to Universal Periodic Review

of the United States of America prepared by the United Nations in August 2010,

16



“discrimination in the United States permeates all aspects of life and extends to all
communities of color.”(p.8). According to this report, one can mention the existence
of racisim in many areas of the United States of America such as justice system,
business world, economy, healthcare, media and politics in the present time.

The racism which was the topic of drama films in the past, showed itself as an
element of horror cinema with “Get Out” (Jordan Peele) made in 2017. In a series of
events in which a black young person named Chris is brought to the family house of
his white girlfriend that is also decorated entirely with white, the racism is presented
to viewers in a diffrent scale. According to movie critic Alissa Wikinson (2017), the
racism is shown differently from the scary genre we all know: “it’s interested in
showing how racist behavior tries to be aggressively unscary is just horrifying, and in
making us feel that horror, in a visceral, bodily way.”. Instead of showing the racism
directly, the film showed it by using a closed and indirect way of storytelling. In this
way, the film made viewers move along the unknown and shadowy line of hesitation,
suspicion and tension.

Another film series which was recently made and showed the outsider, the
monster are close to us is the series of a franchise production, “The Purge” whose first
movie came to theaters in 2013. The film demonstrates a dystopic America where the
crime is free in a near future. At this purge night which is considered as an annual and
traditional holiday and is found by new founding fathers, all crimes including the
murder are free without the punishment. In this system, the aim is to make people get
rid of their stress and be more productive in the rest of the year. These films which is
the portrayal of politic life in America also delve into other ongoing problems of the
country which are the domination of men over women, the attitude of white people
towards black people and the discrimination between the rich and the poor (Blair
McClendon, 2020). When we look at the series, it is understood that all the people,
who are left to cruel destiny, need to do is to unite.

Without a doubt, American horror cinema has continued to advance and improve
from the moment it emerged. The genre has created different monsters over the time
and has reflected this to the silver screen with various subgenres. These subgenres has
showed themselves in relation to events that occured throughout the history. They have

been adapted properly again via their remakes in accordance to the particular period.
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As Dr. Matthew Jones (as cited in Daniella Scott, 2021) stated that during an interview
in a journal: “The interesting thing about remakes isn’t really that they exist or are
significant in number, but rather that there are more of them at certain moments in

history. And we're certainly in one of those moments now."

2.3 The Characteristics of Horror Genre in Cinema

Each genre has its own characteristics and elements. According to this, horror
movies aim to scare, disturb and excite audiences. Horror movies primarily appeal to
audiences' anxieties of death or threats to their physical well-being so as a result, these
films are about death, murder, extinction, and pain (Abisel, 2016, p. 135). Fatma Dalay
(2007), who is doing research on narration and genres in cinema, stated that “horror
movies are surrounded by what is to be feared and the violance created by it”. What is
to be feared is occasionally a monster, a serial killer or an evil being; in other words,
“the other”. When horror genre emphasizes “the other”, it also benefits from repeated
structures such as characters and narration. The genre’s own specific codes have a

distinguishing property.

2.3.1 Narrative structure. It is possible to distinguish between genre films by a
particular and recognizable narrative structure. Horror movies have a narration that is
repeated and predictable. It is easy to predict where the danger will come from and
who the next victim will be. In the center of horror narration, the aim is to demonstrate
the excitement of a fight against terror in the absence of a mortal danger to audiences.
At the narrative level, it is possible to attribute a scary and creepy quality to a human,
an animal, an object or a place (Bilen, 2013).

According to Levi Strauss’ theory of “binary opposites”, there must be an
opposite main character in the narrative. These binary opposites also help the plot
move forward. Horror movies benefit from these binary opposites such as good and
evil, human and supernatural and sanity and insanity. The plot developed around these
opposites studies certain themes such as vengeance, haunting, devil, possession, serial
killers, monsters, apocalyptic events or religious events. Regardless of the topic of
plot, the hero is always dragged into the situation created by “the other”. With the

hero’s instinct of security and survival, the horror story is established.
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Carroll named the narrative structure of horror films “the complex discovery
plot” by separating them to four stages: onset, discovery, confirmation and
confrontation. The first stage, onset, is the moment where the monster is introduced
and the order is disturbed. The second stage, discovery, is the discovery of the monster
by characters and the recognition of disturbance in the order. The third stage,
confirmation, is to convince non-believers of the existence of monsters by the
discoverers and other believers, and to know the danger is near. Lastly, confrontation
stage is the moment where characters face and fight the monster. At this stage, the
monster can be completely disappeared or a sense of disappearance can be created
(1990, p. 99).

Carroll’s theory is similar to Todorov’s narrative theory developed in 1969.
Todorov’s narrative theory which is made of five stages were valid template for all
films. The narrations of films go through these five stages. The first, equilibrium, is
the beginning -the state of normality. The second, disruption, is the disturbance of an
order and normality by an incident. The third, recognition, is the explanation of the
thing that caused disruption. The fourth, repair the damage, is the work to maintain
order. The fifth and the last, equilibrium again, is the establisment of a new normality
by maintaining order.

In the basis of horror films, there is an encounter with a danger, an escape after
the encounter or a fight against danger after the encounter. According to Andrew Tudor
(1989), the formula of horror films is to seek and destroy the source of horror or seek
and accept it. Horror movies play with the biggest fears and the senses of security of
humans. These fears, by changing over time under the influence of current era, cause

the occurence of different monsters in horror cinema.

2.3.2 Characters. With the lack of identification comes fear of the unknown.
So the less we know about something, the more we fear it. Similar to fear of the
unknown, there is also a fear of the invisible. Although beings are not shown
physically, there is always an “other”, a “being” among horror film characters. These
beings have shown themselves in different shapes through the history of horror
cinema. These beings named as the other, antagonist or the evil, are necessary and

indispensable characters of horror genre.
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Horror films contain different typical characters with regard to the plot. In these
films, there are both a sceptical and a non-believer. While the sceptical character is
usually braver and faces the danger regardless of the threat, non-believer denies what
is to be feared. There can be also a character helping the hero in a critical moment,
usually cannot survive at the end of the film. 1970s’ “final girl” is a typical character
of the period. She succeeds in surviving until the last moment. On the contrary, as
characters of horror cinema, couples making love are generally the first to die. It is
possible to see a priest in movies with religious elements. These typical characters, by
showing differences according to the subgenre, are characters which have been created

over the time in the genre’s history.

2.3.3 Location. It is possible to distinguish horror movies with these typical
characters and antagonists, as well as with the choice of location. In horror films, a
dark environment is dominant because the vision decreases in the dark and by doing
S0 a scary atmosphere is established. These movies which take place in isolated places
have locations such as church, graveyard, asylum, abondoned buildings, woodland and

old houses.

2.3.4 Props. A prop is an object in the environment that serves a purpose within
the ongoing action thus the filmmaker may employ a prop, or property, to change the
setting of a shot (Bordwell at all, 2017: 117-118). Props are important indicators in the
identification of horror genre. There are props which are specific to characters and
antagonist as well as the story itself. Considering the murder tools, materials like saw,
knife, weapons, chain and rope can be props. Depending on the story and subgenre,
religious indicators, dolls, blood and especially masks used in serial killer movies can

be also props.

2.3.5 Costume and make-up. While the antagonist and surrounding characters
usually wear daily clothes which are proper to the period of story in the horror films,
the antagonist is more prominent with their costume and make-up. In terms of

reflecting the fear to the audience, visuality has an important place in horror movies.
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For this reason, the antagonist can be recognized by their poor, dirty and bloody clothes
as well as their abnormal and unorthodox costumes.

Similar to costume, make-up also appeals to the visuality. Distinguishing
features like sharp teeth and white pale skins of vampires, body hairs and claws of
werewolves, and white eyes, distinctive veins and deformed bodies of zombies, are
illustrated by make-up. While make-up is directly applied to the face, it can be also
applied by special effect. From time to time, different monsters and beings from outer
worlds in horror cinema benefit from computer technology. There can be effects

applied to the face or the entire body.

2.3.6. Sound and music. Another element which provide scary atmosphere for
the movies is sound. Sound can occur in many different ways according to the entirety
of the film and the experience that is to be given to audience (Bordwell at all, 2017, p.
263). In a movie, sound is made of dialogue, music, sound effects and background
noise. In horror movies, sound tells the character and the audience that the danger is
coming by acting before the image itself. One can benefit from a music outside of the
film world as well as sound effects for this. These sound effects are sounds like door
opening, footstep, wind, lightning and breathing. In this way, dramatic tension

increases and the scene becomes more impactful and scary.

2.3.7 Camera and lighting. Camera movements, angles and lighting are as
important as other elements for the creation of a scary environment. Camera and
lighting, together with context, shaping our perception of a scene's space. High angle
and low angle are important in order to show the hierarchy and who has the power in
the world of film-making. In this way, the position of victim and antagonist with
respect to each other are determined. Another technique used is POV shots. These can
aim to make us emphatize the victim by showing us the world through the eyes of the
victim and or to show that the danger approaches by showing us the world through the
eyes of the antagonist. POV shots are especially used in scenes where the villain peeps.
In horror movies, the method of shooting from the inside of objects is also used to
reflect the state of being watched and being followed. Close-up to the victim’s face is

occasionally used in order to increase the fear. A moving image is provided via the use
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of handheld camera which entered the world of film-making by found footage
technique and this elevates the emotion of panic in the audience. Horror movies
stylizes a scene according to the flow of plot by using such techniques.

In horror films, lighting has an important role to create mystery and tension. The
horror films having a dark atmosphere decides the visible portion of the character and
the environment via its dim colors and shadows created by low-key lighting. Horror
films that often benefit from the fear created by the unknown, increases the emotion
of panic via the shadow created. Similarly, silhouettes created by back lighting also
serve the same purpose. It makes darker spaces in the scene-either the character or the
location- clearer.

Depending on the purpose and the suitability of the plot, there are two lighting
techniques which are often encountered in horror films: uplighting and spotlighting.
Uplighting is a single source of light that is directed to the face of character from the
below. To create this image, camp fire, hand lamb or reflector are used and it causes a
disturbance in the face of the character. Spotlighting is the image created through
showing a portion of the character, a specific object or a space in the scene by

narrowing the light.

2.4. Supernatural Horror Genre in Cinema

The horror has shown itself as a genre since the emergence of cinema. Even
though the source of fear changes and shows differences over the time, the purpose is
the same: to create and induce fear in different ways. The sources of fear that has
changed over the time, has enabled the formation of subgenres within the genre of
horror. While these subgenres can be conntected to each other, they can be also
transformed to be expandable over the time.

Horror cinema has changed its own structure by separating into different forms
-subgenres- during its advancement in the history. Variable subgenres were formed
such as monsters, slashers, serial killers and torture porn. Supernatural horror films are

also one of these subgenres of horror cinema.
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By stating that it is very hard to do a certain and coherent subcategorization for
horror genre, Hakan Cigdem (2006: 60-61) emphasizes that the borders of the horror
genre with other genres -science-fiction, thriller or fantasy - are blurry and this is also
valid among its subgenres.

To understand the subgenre which a horror movie belongs to, it is necessary to
know its certain elements and features. To distinguish supernatural horror films, one
must firstly know the meaning of supernatural. Merriam Webster expresses the
meaning of the word as “things that cannot be explained by science and seem to
involve ghost, spirits, magic, etc.”. In another place, it is expressed as “not existing in
nature or subject to explanation according to natural laws, not physical or material”.
So it would not be wrong to state that the word supernatural contains terms like
metaphysics, paranormal and superhuman. That is why supernatural horror films also
consists of such terms. In one of his writings, Tom Scott (2015) makes a statement

about supernatural horror films:

“In the supernatural subgenre there is more of a focus on the unseen, something
which can’t be physically touched or seen with the naked eye yet retains some
sort of presence being either spiritual or in the case of horror a more demonic

or hellish presence.”

While such movies where enigmatic paranormal incidences occur, contains
beings like spirits, ghosts and devil, they also benefit from the element of religion.
Mannoni (1992, 41) claims that fears created by the element of religions is classified
as supernatural fears and these are fears of the end of the world and apocalypse
expectations. By benefiting from theological symbols, many horror movies narrate the
rebuilding of disturbed order in terms of rules that must be obeyed by the good and the
evil (Jones, 2005:x).

Everything starts after an ordinary and balanced situation by the entry of
supernatural elements. As elements of supernatural horror cinema, beings interferes
with the real world. Horror films where we usually witness the battle of the good and
the evil contain certain themes. These are afterlife, devil itself and the possession of

the body or a place.
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“What” is the topic of supernatural horror films or “which” is under the category
of supernatural films. To gain a better understanding, when we look at Cherry’s book
named “Horror” (2009, 5-6), subgenres are categorized into 7 categories as
“categories of cinamatic horror”. These are the gothic, supernatural, occult and ghost
films, psychological horror, monster movies, slashers, body horror, splatter and gore
films (including postmodern zombies) and exploitaiton cinema, video nasties or other
forms of explicitly violent films. While explaining supernatural horror films, he
expressed them as “films that involve interventions of spirits, ghosts, witchcraft, the
devil, and other entities into the real world, often featuring uncanny elements” (ibid,
p.5). He does not put horror monsters like dracula, frankenstein and mummy, or
immortal serial Kkillers to this category.

When we look at it, while these horror monsters, bloodthirsty vampires that can
transform into bats, werewolves that transform from human to wolf under the full
moon, animated deads, superhuman serial killers who survive despite of mortal
wounds are supernatural beings due to their natures, they find themselves under the
category of monster films or slasher subgenre during subgenre classification.
Especially, big, ugly and scary creatures like vampire, werewolf, Frankenstein’s
monster and mummy who have been grounded since the silent period of cinema, have
found themselves in a common subgenre -monster films- by developing their own
conventions over the time. Although such movies have been showed as examples of
supernatural horror cinema by some, | will move forward with the description and
category done by Cherry.

Likewise, while claiming that there are many subgenres for horror cinema, F.
Kawin separates these movies that create a sense of horror into three main
subcategories: monster stories, supernatural stories and psychosis stories (1986, 378).
Supernatural elements that has existed since the early period of horror cinema cannot
be ignored but as Kawin states, these movies -Dracula, The Wolfman, The Mummy-

are monster stories despite having supernatural elements (1986, 378).
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CHAPTER 3

THE ERA OF CHANGE IN THE 60°S AT THE UNITED STATES

In this section, the events occured in the USA in 1990 and its following effects
which lasted till 1970s will be explained. In the USA, 1960s and 1970s are shaped by
the Cold War, the Vietnam War, assassinations, civil right protests, feminism
movements and the Watergate scandal. As a result of these events, the USA changed
in terms of social structure, culture and politics. Notions like family and religion have

been questioned from time to time and affected by these changes.
3.1 The Era of War

The next stop of the Cold War which left the Korean War and the Cuban
Revolution behind was the Vietham War. France which colonized the area called
Indochina! from 1893 to the World War I1, was made to leave this region after being
invaded by Germany in 1940. The region which was left defenseless was later run
under a harsh and cruel governance after being invaded by Japan. By the end of the
World War Il in 1945, France returned to these lands and they were gladly welcomed
by Vietnam. The presence of France in this area was considered as an important factor
to prevent communism from spreading in Southeast Asia. However, France retreated
from Indochina region as a result of the Battle of Dien Bien Phu in 1954 and thus,
France's interventions in the region ended.

Vietnam was divided into North Vietnam and South Vietnam in 1954. The rule
of communist regime in North Vietnam was troubling the USA. The fear of the spread
of communist regime through the domino theory made the US government a supporter
of the anti-communist leader in South Vietnam. While the president of the US, Dwight
Eisenhower was making statements supporting South Vietnam and an offer of help

with 400.000.000 US Dollars, he emphasized that this was necessary for the security

! Indochina is the name that is given to the region including France colonies Laos,

Cambodia and Vietnam in the time between India and China.
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of the USA and also mentioned the importance of reach resources that could be
gathered in the future (Times, 1953). As the Cold War raged throughout the world, the
US stiffened its stance against any Soviet allies, and by 1955, Eisenhower had
committed his unwavering support for Diem and South Vietnam (History.com editors,
2009).

Meanwhile, a resistance named "Viet Cong" against the US government started
in South Vietnam. This guerilla force that waged war against the army of USA in the
South with the help of the North Vietnam army, was escalating the situation. Towards
the end of 1961, while the attacks of Viet Cong were targeting foreign and government
personnels, 35th US president John F. Kennedy continued to send military advisers to
South Vietnam as a result of increased attacks. Thus, the number of US soldiers in
Vietnam reached 16.000 (Stone and Kuznick, 2021). This was the indication of
increased intervention of the USA to the war.

President Kennedy stated his opinions about Vietham War in an interview with
journalist Charles Barlett (Douglas, 2008:181) in April 1963:

"We don't have a prayer of staying in Vietnam. We don't have a prayer of
prevailing there. Those people hate us. They are going to throw our trails out
of there at almost any point. But | can't give up a piece of territory like that to

the Communists and then get the American people to reelect me."

In reality, neither Eisenhower nor Kennedy wanted to enter into war by sending
ground forces after the defeat of France. As it could be inferred from this statement of
Kennedy, he was indecisive about what to do. According to Kuznick and Stone (2009:
333-334), Kennedy was under a huge pressure and the continuity of this process in
Vietnam was important for the continuity of US rule in the area, but Kennedy was not
hesitating to state his opinions regarding the retreat of US forces. Indeed, Kennedy
decided for the return of 1000 soldier from Vietnam by the end of the year, with
National Security Action Memorandum 263 (NSAM-263) which he signed on October
11, 1963 (Douglas, 2008:181).

Kennedy was thinking about full retreat from Vietnam but decided to extend the

process over a period of time in order not to risk presidency elections; he also believed
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that he could end even the Cold War. He was assassinated on November 22, 1963 in
Dallas before the realization of his plans for leading the USA in the way of peace, his
thoughts about retreating from Vietnam and his desire to end the Cold War (Kuznick
and Stone, 2009: 337-341).

This case of assassination which could not be fully solved even today deeply
affected the US society. Ellen Fitzpatrick (2013) went through letters sent to the White
House in order to better understand what American people felt during that period and
concluded that citizens considered the death of Kennedy, who they saw as a family
member, as a personal loss and thought that the reason of this assassination was the
atmosphere of violance and hate which was dominating the US.

Lyndon B. Johnson become new president of the USA after the assasination of
Kennedy. Unlike Kennedy, Johnson had no plan for retreating from Vietnam. In the
conversation he had with East Vietham ambassador, Henry Cabot Lodge Jr., he clearly
said "I am not going to lose Vietnam™ (Halberstam, 1972, p. 298).

As a result of the allegation regarding the bombardment of two US ships by
North Vietnam in 1964, the USA offically entered the war in 1965. Between 1965-
1975, the world entered a bloody period of time where the war continues relentlessly
with hot conflicts.

Atrocities increased and the USA started to use napalm bombs and biological
weapons. Although Johnson said "We will not send American men to a place located
14.000-15.000 kilometers away from their home to do what Asian men need to do for
themselves", the number of soldiers in Vietnam reached 75.000 (Stone and Kuznick,
2009: 346-348).

The US started to send more units for the war and so this started to make young
American anxious. The counterculture youth, that embraced the freedom and
entertainment of 1960s and was named as “flower children”, was against this war. The
war was unnecessary for the youth that also started to support political freedom and
equality movements. Anti-war movement started to first appear at colleges because
students was in the brink of joining the war (Phillips, 2005:87). In 1967, the number
of soldier in Vietnam reached 500.000. This youth that grew up in 1950s' environment
of isolation was in the search of freedom and liberation. In October 1967, 35.000

people gathered around the Pentagon to protest the Vietnam War.
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Not only civililan population but also Amerian soldiers in Vietnam were
worrying about the course of the war. As the war progressed, several soldiers began to
doubt the government's justification for keeping them there, as well as Washington's
statement that the war was won (History.com editors, 2009). However, Americans
witnessed the real face and brutality of the war by watching TV at their home. Distrust
against the government increased.

US army general, William Westmoreland defined the influence of media on the
war by saying "It's the first war we've ever fought on the television screen and the first
war that our country ever fought where the media had the full reign™ (Penniger, 2021).
While the society was being exposed to images of the war, the support of people for
the war continued to decrease.

A broad lack of confidence in American's official institutions such as
government, companies, and leaders, provoked the counterculture movement, but the
result was a divided mistrust of nearly everyone (Philips who cited from Young, 2005,
p.90). While the US was increasing the dose of brutality in Vietnam, brutal police
interventions against protesters occured. In 1968, the violence was in rise. The harsh
and violent state of the war, the counterculture movement which could not achieve its
goal, interventions with increased brutality and the assassination of Martin Luther
King Jr., altogether, led American youth to say their farewell to the future and
American dream.

In 1968, North Vietnam and Viet Cong assaulted big cities of South Vietnam at
the night of new year. Altough this atrocity named as "the Tet Offensive" aimed to
make statements, that can start a war, through national radio and capture the US
embassy, it could not succeed. Even though both sides lost many lives, this attempt
was a defeat for communists. By continuing this war, the US paid a heavy price. Upon
the start of questioning of the war and the continuity of the war in Vietnam, president
Johnson declared that he would not be a candidate in the next presidency election.

Richard Nixon was elected as the president of the USA in 1969 via the promises
of a quick end to the war in Vietnam, the return of law and order in American society
and the re-acquisition of trust that was lost (Phillips, 2005, p. 107). Unfortunately, the
presidency of Nixon could not continue this optimisim. While Nixon was trying to

suppress civil riots by harsh police intervention during the period where anti-war
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movements continued, he realized that the probability of winning the war in Vietnam
is low. Nixon, who started to slowly withdraw American soldiers from Vietnam,
continued bombardments with an ongoing aggressive attitude and North Vietnam
shelters in Cambodia were impacted by these attacks in 1969.

The US that continued excessive destructions ignored the moral standarts.
However, in 1970, it was revealed that the truth regarding the massaccre in My Lai
Village of Vietnam, done by American soldier in 1968, was kept secret for a long time.
Women raped, babies and elders killed and tortures done... This horrific attack against
civil population stunned Americans. Anti-war activity continued to increase. Riot
continued in colleges.

Nixon removed or fired anyone who was against his opinion and actions. The
president of US who had an aggressive politics did not uphold any of his promises.
Nixon, who was elected as the president again in 1972 despite this, became the first
president who resigned. This incidence, the Watergate Scandal in which offices of
Democrats were infiltrated and secretly observed, was an indication of the fragility of
the system. Once more, the faith of Americans in authority and institutions was shaken.

The USA which has actively made interventions in Vietnam since 1965,
withdrawed its forces from Vietnam by signing the Paris Peace Treaties. The war that
continues for 2 more years ended with the capture of Saigon by Vietnam in 1975.
While the US was withdrawn from this war with a defeat, the Vietnam War caused the
increase of suspicious attitude towards the government due to its resulting tragedy and
trauma. Along with the Watergate Scandal, it weakened the American people's faith
and trust in the government and the presidency, leaving paraonia as a legacy (Phillips,
2005, p. 107-109).

3.2 Changing Dynamics in Society

There was an outgoing Vietham War but in the meantime, there was also a
struggle for the equality in the US. Civil right movements from 1950s to 60s especially
aims to establish the political, social and economic freedoms of black Americans.
Martin Luther King Jr. who is an important supporter of civil right movements was a
significant figure in the struggle against the racial discrimination. He fought for the
protection of racial justice and equality under the law of the US till his last breath.
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King who sought the solution in peaceful ways never used violence and made
many statements regarding civil rights in his countrywide and worldwide movements
and protests. In this process, John F. Kennedy was supportive for the abolishment of
racist actions. His ill-timed death caused the next American president, Johnson to
accelerate this process. The Civil Rights Act of 1964 was a practice that prohibited
discrimination in education, employement, and in public facilities, regardless of a
person's religion, race, color or gender. King also supported Africant American's right
to vote and held public events as a continuation of The Civil Rights Act. By Voting
Rights Acts of 1965, black voters claimed the right to vote and registered to vote in
many states.

Martin Luther King Jr. died by being assassinated on the night of April 4, 1968.
While his assassination was responsed with shock and sadness in the socitey regardless
of the color, the opinions and achievements of King who fought for the rights of
African Americans till his last moments influenced many people and the future
(History.com Editors, 2022).

The success of the civil right struggle also triggered the women rights movement
in 1960s and 1970s. The home had important place in the American culture and
suburban life was a way of escape from the evil and problems created by a common
culturel understanding (Phillips, 2005, p. 65). The common idea that the urban area is
teeming with evil and immorality has also contributed to suburban worldview
(Mowrer, 1958). Families which resided in suburbs affected the American family
structure and traditional gender roles. According to this, while the woman is taking
care of children and is handling household chores, the man is the source of income.
The effect of common and isolated suburban life on this situation could not be denied.
Phillips (2005, p. 67) portrayed the image of women in suburbs as "frustrated and
lonely mother™ from 50s to 60s.

The youth of counterculture was against the lifestyle and traditional gender roles
and family structure brought by suburban life as much as they were against the
Vietnam War. In furthermore, the stated ideas of freedom and community contributed
in the formation of connections between counterculture youth, the civil right struggle

and women rights movement (ibid, p. 87).
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After Betty Friedan published "The Feminine Mystique" in 1963, women started
to reject the traditional gender role of woman in the society with a desire to disntant
themselves from these forced roles. Many battles have been fought between various
nations, races, ethnic groups, religious groups, and economic classes throughout
history in order to get the essential opportunity to sustain and develop their existence.
However, the fact that such a war had to be fought inside the same society solely
because of a gender difference pushed women to demand their rights.

Women rights movement, along with second wave feminism, was a movement
which aims to change the education, legal inequalities, reproductive rights and the role
of woman in the society. The role of woman that was an important part of traditional
family structure was to be a mother, raise children and handle household chores. The
marriage came before the education. Women who wanted to have equal rights with
men wanted to change these norms established in the society. What they wanted were
financial freedom and having a say on their own bodies. They even held a campaign
to make abortion legal. They tried many different ways to reach their goals and they
succeeded.

Protests and lawsuits were useful as a result of rightful revolts of women which
were ongoing for years. Today’s feminist victories include women’s equal access to
education, increasing engagement in politics and the workplace, access to abortion and
birth control, the availability of services to assist domestic abuse and rape victims, and
legal protection of women’s rights (“The 1960s-70s American Feminist Movement:
Breaking Down Barriers for Women”, 2019).

As a result of changes such as the increase in the roles of women in the areas of
business and education, and the accessebility to birth control pills, the ideal American
family structure underwent a change: families got smaller and changed. 1970s were a
period of time where the riots against the authority increased and Americans sought
their personal freedoms by forming new opinions on religion and sexuality. The

increase in the sexuality outside the marriage was one of the results of this.
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Figure 1. The two-parent household in decline (“1. The American family today,”
2020)

According to the research shown in the table, it was observed that families with
two parents decreased and families with a single parent increased in the USA since
1960. Phillips (2005, p. 129-130) stated this change reached a peak in 70s with the
disappearence of moral standarts of 50s.

This change also affected the role of the child, that is indispensable for suburban
life, within the family. Americans who had grown up and became an adult in the end
of 1960s and 70s was not looking kindly on the idea of limitations of freedoms. These
discomforts were not only about the norm of the child, but also about the child
themselves; in other words, they were afraid of the child themselves (Phillips, 2005,
p. 109).

When Esquire magazine asked "Do Americans Suddenly Hate Kids?" on its
cover on March 1, 1974, Gary Wills was discussing whether Americans are afraid of
having a child or not in his article. Wills (1974), in his article, stated that the decrease
in the birth rate occured due to the fact that the kids, who grew up in the controversial
mid-60s as a result of increased Baby Boom after the World War Il, became the
representitives of the youth, and this youth delayed the actions such as the marriage
and having kids. Ryan and Kellner (1997, p.248) argue that it was normal for the

conservative part of the society to see these kids as monsters while the difference
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between generations, which increased via the rebellious sub-culture youth

popularizing bachelor lifestyle, was getting clearer.

3.3 The Death of God Movement

Although the statement, God is Dead, was before Friedrich Nietzche, the concept
of Death of God was re-emerged in the US in 1960s due to its popularization in 1800s
by him and the impact of the World War II. It was not a coincidence that the society
questioned the concept of God and their faith in God was shaken under aforementioned
circumstances in 60s. Death of God movement is based on the idea of impossiblity and
illogicalness of the faith in God. While this idea discussed by the science of philophy
was becoming a trend in American theology in 1960, the most prominent people who
supported this idea were theologists Gabriel Vahanian, Paul VVan Buren, William
Hamilton, John A.T. Robinson, Thomas J.J. Altizer, John D. Caputo ve rabbi Richar
L. Rubenstein.

When Nietzche thought that the Enlightenment eliminated the probability of the
existence of God, theologists of Death of God were considering the concept as an
actual death. According to Altizer, “We must recognize that the death of God is a
historical event: God has died in our time, in our history, in our existence.” (The
Editors Of Encyclopaedia Britannica, n.d.). In short, God existed and died.

On the other hand, Hamilton was thinking that Death of God is good news and
so only humans are responsible for themselves and their own lives; this way, moral
freedom exists instead of forced moral obedience (Rose, 2016). Hamilton, who stated
that the place of religion is among the livings, defended that Jesus Christ is a better
role model than God (Rothman, 2016). According to this idea, civil rights movements
and women right movements are the acts in which people have to do by taking the
responsibility of themselves and other people in the world.

Wars, deaths, discriminations... The US have both fought enemies outside and
struggled within during these 10 years. People were struggling for the equality, were
thinking that the war is unnecessary and so how God could allow the existence of a
world with such injustice and cruelty. In 1966, Time magazine typed"ls God Dead" on
its cover with big letters. In the article, theologists, who allowed the application of this
trend with a philosophical origin to the area of theology, such as Altizer, Hamilton and
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Van Buren were mentioned. Lily Rothman (2016) expressed this period for American
society as: “In 1966, it wasn’t so easy for Americans to believe that a beneficent God
was actively steering the lives of man.”. The science thought that there is no need for
God to explain the universe and this implied that the roles of God in the daily lives of
people in America gradually decreased. Furthermore, God is Dead movement caused
additional crises such as the departures of priests and nuns from churches and the
decrease in going to the church (Abisel, p. 174).

3.4 The Rise of Satan

Anton Lavey, who is an American occultist, was believed to be the chosen one
who spread the messages around the world on behalf of Satan. According to the belief
of Satanism based on Atheism, Lavey believed that Christianity is none other than
hypocrisy and Christians force other people to be bound to a moral code which
Christians themselves do not obey. Levay, who started to do rituals and give courses
about occult at friday evenings, founded “Church of Satan™ in 1966 to spread this

belief. He wrote books named Satanic Bible and the Satanic Rituals.

Lavey, who saw Christianity as a force that forbids the pleasure, decices the
meanings of the good and the evil by itself and tries to dominate people according to
its own moral compass, founded this church as a means of expression by which the
society and the religion were rejected. According to Levay, satanism that defend free
will was not worshipping Satan. Levay, who rejected everything supernatural, uses
Satan as a symbol. Evil images are only tools for the belief he wanted to awaken in
people.
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Chapter 4

FILM ANALYSIS

4.1 The Plot Summary of Rosemary's Baby (1968)

Newly married couple, Rosemary, who is a Catholic housewife, and Guy
Woodhouse, who is an unfamous actor, move into the Bramford apartment, which is a
Gothic building, in Manhattan. Hutch who is their friend and also their old land lord
inform them about the dark past of the Bramford. He tells them Trench sisters and
people dealing with witchcraft like Adrian Marcato previously lived in this place and
he does not want them to move into this building.

For the couple who slowly moved into the house, the death of their neighbour,
Terry who Rosemary met in laundry and strange things occur one after another. They
meet their friendly neighbours, Minnie and Roman Castevet. Castevet couple is highly
interested in Woodhouse couple. In time, Guy starts to spend more time with this old
couple. Guy who struggles to rise in his career gets the lead role when Donal Baumgart
suddenly goes blind.

Guy who starts to be distant and indifferent decides to make a baby with
Rosemary. After a few weeks, Rosemary becomes pregnant. Castevet couple is always
at the side of Rosemary who is in a process of a difficult pregnancy. However, in time,
she realizes that her neighbours have different motives and she wants to protect her

child from them.

4.2. Analysis of Rosemary's Baby (1968)

Rosemary's Baby, which was adapted from Ira Levin's book with the same name
and was directed by Roman Polanski in 1968, narrates various anxieties in the US
society around a newly married and moved couple and their bizarre neighbours by
integrating the element of horror into the daily life. According to Sue Matheson (2017),
“Rosemary’s Baby popularized depictions of witchcraft, demonic activity, and the

Devil on screen and generated a wave of supernatural horror movies.” The movie
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became an important milestone in the development of American supernatural horror
films by narrating the horror over an unborn child.

The people living in the Bramford apartment are a satanic group that cooperates
with Satan by using mystic forces around occultism and wants to bring the chaos and
the end to the world. Considering the period where the movie was made, it is not
surprising that the disarray of the USA and the destroyed hopes of humanity for the
future are represented by Rosemary's baby that is the first emissary of Satan. By using
themes of the Devil and the witchcraft as metaphors, along with the ambiguity of the
tension created by an unborn child, who is Satan's heir, in the womb, Rosemary's Baby
focused on the concrete truths and the anxieties of the period and highlighted various
fears of the society such as the ones regarding the religion, the femininity, the urban
life, the loss of the private life, the control and the trust.

In 60s, while the rural life was being praised in America, this lifestyle focused
on the traditional family values. On the other hand, the urban life represented the
opposite of these values. When Rosemary and Guy move from the countryside to the
city, they surrender themselves to the chaos and the paranoia of the city. With moving
into their flat in the Bramford, the borders of their private life starts to be blurry. The
conversations of their neighbours can be clearly heard in their home, their bedroom.
The invasion of privacy is not limited to this. Their neighbours -especially Minnie
Castevet- highly interfere with the couple's private life from untimely visits to the
house of Woodhoude couple to reading their posts. The lack of privacy in the city
compared to the isolated lifestyle of countryside is portrayed via disturbing
neighbours.

The movie also explained the traditional roles that were attributed to the woman
thorugh Rosemary by using all stereotypes which the feminism movement tries to
change. Rosemary Woodhouse is a Catholic housewife. She is a great wife who does
not leave the established order and does always support her huband. She is the
embodiment of 1960s' ideal American woman. In this family in which dealing with
kids and house chores is appopriate for the woman and this stereotype is applied to
Rosemary, Guy Woodhouse is the only source of income. Rosemary and Guy directly
represent the roles of woman and man shaped by the traditional American family

structure.
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Rosemary who is always at the side of her unfamous actor husband always
supports Guy. Through the image of the ideal woman behind the man, Rosemary is
proud of her husband. When anyone who was told that her husband is an actor asks in
which movies he played, Rosemary's answers is always ready and the same: “No
movies, he was in two plays. Luther and Nobody Loves an Albatros and a lot of TV
and radio.”. Guy who cannot get the lead role anyway are captured by the grasp of
greed and ambition which are identified with the urban life. By bargaining with the
Devil, he trades Rosemary's body for his own success and career. At a night when they
decide to make a baby, Guys and Castevet couple stun Rosemary by putting a drug to
her dessert and Rosemary is raped by the Devil. The next morning, when she wakes
up, Rosemary is naked and her body is full of scratches. Guy tells Rosemary that he
did not want to miss baby night and they had sex while she was unconscious. This
incidence was portrayed as a normal situation via Guy's statements and actions as there
was no legal sanction for the rape of women by their husbands in period of America
where the movie takes place.

The dream sequence Rosemary saw while being half-asleep and being raped is
the depiction of dilemma between the good and the evil. Symbols of Christian virtue
are twisted into immoral action. The transformation of John F. Kennedy, who is the
first Catholic president of America and is presented as a ship captain in the dream
sequence, into Roman Castevet, who is a cult leader, is an example of this. The images
like the stripping of Rosemary by Guy and the removal of the wedding ring are
references to the destruction of marriage bond which is sacred.

The fact that the women have no right over even their own bodies in a world
where men are seen as the superior, is demonstrated in many different scenes via the
character of Rosemary. Rosemary is a woman who starts to completely lose the control
of her life along with her body. Rosemary who puts others' needs before her own are
under the orders of her husband, the Castevets and Dr. Sapirstein throughout her
pregnancy. Rosemary who underwent modern control methods applied by Dr. Hill
then changes her doctor under the influence of the Castevets and so starts to meet Dr.

Sapirstein who is actually a cult member.
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Saperstein tells her that there is no need for medicenes and drinking from Minnie
Castevet's mixture would be good for her. He also tells her not to read books and listen
to her friends during this process. By preventing her from reading books, he prevents
her from reaching information. With this statement, he aims to weaken her by
depriving her of the education and learning. In this period where the place of women
in the society is reconsidered and there is a struggle for the women rights, this quote
of Sapirsten is a short summary of current point of view against the women in the US.
This current point of view which binds the women to the house demonstrates the
neglect and rejection of feminism in the movie by using cinematic representations. The
image of Rosemary who goes through a painful and harsh pregnancy also changes; she
lost a lot of weight and her skin color became pale. Rosemary who ignores all of these
symptoms only accepts the fact that this pregnancy is not normal when her friends tells
her.

The sacred marriage bond become stained with the rape as a result of Guy's greed
and the cult's desire for bringing the Devil back to the world; and the exploitation of
Rosemary's body by these immoral actions resulted in a painful and harsh pregnancy.
Dr. Saperstein explains the symptoms of this unnatural pregnancy as a common and
ordinary situation. He wants to prevent her from reading books and talking with her
friends to get information so he could maintain his own authority over Rosemary.

So, the submissive attitude and indecisiveness of Rosemary caused her to
hesitate about even her own belief under the partriarchal pressure and control. During
a dinner in the house of the Castevets, Roman starts to talk about the Pope. He states
that all of his costumes and religious ceremonies are a show and there is no need for
showing respect to him just beacuse he sees himself a holy person. While Catholic
Rosemary is silently listening, Roman asks her "You are not religious my dear, are
you?". Rosemary states that she was raised as a Catholic but she is not quite sure for
now. This quote of Rosemary is an answer for the question of "Is God Dead?" which
can be seen on Time magazine in the office of Dr. Sapirstein in the movie. The
hesistation of Rosemary regarding her own belief is a reflection of the questioning of
God and his necessity in America. With the birth of the the Anti-christ, the death of

God occured and the Devil is among us. In this period where traditional religious
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beliefs was rejected and satanism was in the rise, the movie became a milestone for
the genre by focusing on satanism.

Choices were already made for Rosemary. The cult members who stunned
Rosemary and helped giving birth to the baby achieved their goals and the Anti-christ
was born. The destruction of hopes and dreams of the youth for the future by the
Vietnam War and the ambiguity of the future are represented by establishing an
apocalyptic atmosphere and the birth of the Anti-christ; it is stated that the disaster and
the chaos await the world in the future.

The existence of this baby contradicts with Rosemary's Catholic belief.
Rosemary who sees the baby's eyes, hands and feet understands the truth at that
moment. Satan has chosen her as the mother of the child. Rosemary who is affected
by the strength of maternal instincts embraces him and calms him down. By chosing
to be the mother of the Devil's heir in the world, she has chosen to get rid of her beliefs
and believe in the Devil. She is manipulated by her maternal instincts and she could
not make any decisions regarding her own life throughout the movie because even her
decision to be the mother of the child is a role which was previously decided for her.

Fear began to surround Rosemary when she became pregnant as a result of the
devil's intervention through witchcraft. The terror is produced not by the devil himself,
but by the legacy he left behind, namely his child the Antichrist, and this fear, which
begins in the mother's womb, grows throughout the film. Even if her worry has
lessened as a result of her acceptance of the child, the existence of this child in the
world will remain, which implies that fear and terror will not cease but will expand

across the globe through this monstrous being.

4.3 Plot Summary of The Exorcist (1973)

The movie starts with a scene of archaeological excavation in North Irag. Father
Lancester Merrin who is a Catholic priest witnesses the discovery of some evil
talismans and figures during this excavation.

In the next scene, Chris MacNeil and her 12 years old daughter, Regan
peacefully live in their home in Georgetown. Chris who is an actress is making
preparation for the shooting of a new film. In time, bizarre incidences occur around
the mother and her daughter. Some noises are coming from the roof and Regan claims
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that her bed is shaking. While these strange activities are increasing in the house,
Regan's behaviours start to change. Regan who starts to lie and swear a lot is sent to a
doctor after peeing in front of everyone during her mother's home party at one night.
Doctors cannot reach a conclusion and they direct her to the psychiatry but they are

also desperate about this. As a last hope, they advise the shock treatment.

At one night, Burke who is a friend and her film's director goes their home to
take care of Regan and he is found dead next morning. A detective who starts to inspect
the case thinks that this can be related to the assaults against the church. As a result of
the deformed body and increased brutality of Regan, Chris wants Father Karras who
is also a psychiatrist to see Regan and do a ritual of exorcism. Father Karras coming
to see Regan approaches the situation with suspicion and advise her to be sent to the
hospital. However, he states that there can be a ritual of exorcism if there is enough
evidence.

Father Karras who goes MacNeils' home again counsels the church for the
exorcism when Regan starts to speak Latin and speak English backwards, and a scarry
writing of "help me" appears on her belly. The church calls Father Merrin, who they
consider as experienced, to perform the ritual. He goes MacNeils' home for the ritual.
As a result of some supernatural incidences which occur during this time, Father
Merrin dies of a heart attack and Father Karras continues to perform the ritual. By
capturing the demon inside his own body, he jumps from the window and ends his life.
Regan is freed from the demon inside her and she could not remember anything

happened. In the end, Chris and Regan depart from Georgetown.

4.4 Analysis of The Exorcist

By inevitably narrating the apocalypse in terms of religion or portraying it as a
criticism of the current state of the world, the horror films, as Wood (Lippe, & Grant,
2018, p.57) states, represent "our collective nightmare”. The social occurences
happened during that period focus on the concepts of family and religion in the movie.
The changing family structure and values are considered as social rotting by

conservative Americans. Chris MacNeil who has no religious belief is parenting her
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12 years old daughter by herself. As a result of the process in which women struggle
for freedom and there are economic victories, the concept of family changed and the
families with single parent increased. The fact that Chris got divorced and she has her
own job reflects the image of the free woman. However, with a conservative attitude,
the movie argues that the family values, which are embraced ideally by the system, are
destroyed by the lack of authoritarian figure, the father and this situation is the
representation of corrupt family values. The evil shows itself to MacNeil family
because of their failure to protect their family values and also their lack of belief in
God and the religion. As a result of this situation which can be named as the straying
from the right path from the truth by rejecting the one that is ideal, the evil are allowed
to invade the world through Regan.

In the opening scene, a bright sun is darkened by losing its light and transitions
into a red tone by forming contrast. While the sun losing its light is the harbinger of a
pessimistic future waiting in ambush, the demonic symbols Father Merrin found
during the archaeological excavation in the beginning of the movie are the indicators
of upcoming war between the good and the evil. The intervention of the evil shows
itself with the Devil's possession of the body of a 12 years old girl, Regan. While the
changing point of view on the kids in America was previously mentioned, it was stated
that the kids started to be seen as the monster. The behaviours, personality and physical
appearance of Regan whose body was possessed start to change. The friendly girl is
gone and a rude monster that swears, lies and have a deformed body takes her place.
This transformation reflects the possible outcomes which people living without
Christian beliefs -that were considered as non-functional according to the values of the
period- can face by destroying the innocence of the child.

There are also different approaches which discuss the movie with the
psychoanalytic point of view. According to the psychoanalytic point of view, the
source of supernatural occurences are based on the relationship between the mother
and the daughter instead of the struggle between the good and the evil with the effect
of social progresses. Barbara Creed, in her book named "The Monstrous Feminine"
(1993), focuses on the identification of the woman as the monster instead of the victim.
While doing this, she identifies the woman as a "figure of abjection™. According to this

idea which was devoloped based on the abject mother theory of Julia Kristeva, there
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is a need of abjection for the child to separate themselves from the mother and build
their own personality and identity. In The Exorcist, the possession of Regan’s body by
the devil is a representation of this seperation and demonstrates itself by disgusting
images such as the excretion of blood, vomiting and peeing. Creed (p.131) states that
the fact that possession occurs by the opposite sex, the male demon increases this
abjection. Men's fear of female body can also make them as dangerous and terrifying
as a demon. Regan who enters the puberty to newly discover the sexuality is
transformed into the devil as the expression of her bodily desires.

Chris calls help from doctors who are the authority figure of the modern era. The
changes in Regan's body and her violent attitude are reasonally grounded on the stress
and depression, which occured as a result of their parents' divorce and her father's
absence, by the doctors. This idea is expressed as a result of the disappearance of
traditional family values after the gradual destruction of nuclear family since 70s.

With the changing personality of Regan, various bizarre and paranormal
incidents occur. While the incidinces such as peeing during the party, her obscene
actions, the shaking of the bed, the 360 degree rotation of her head, the changing of
her voice and the self-movement of furnitures are rapidly increasing in number, with
such transformations in Regan’s behavior and physical appearance, she becomes the
source of fear and terror as a child.

Chris realizes things beyond our comprehension and want Father Karras to apply
an exorcism to her daughter. This request expresses that the solution is in the religion
by showing the hopelessness of the medicine and inadequacy of medical institutions.
The movie's poster also gives out the same message. In the poster which is a scene
from the movie, Father Merrin is seen in front of MacNeils' house. The ray of light
coming from the window illuminates Father Merrin in the dark. The light
metaphorically means the guide. According to this, reaching the light from the dark -
the salvation- will occur with the belief.

Father Karras who is also a psychiatrist had chosen to dedicate himself to the
path of God. When he faced with the fact that he could have taken care of his mother
better if he had progressed in the area of psychiatry, he did not escape from this truth.
For this reason, Father Karras thinks that he could not take care of his mother,

neglected her and is not a good son. This pain and hopelessness cause his belief to be
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shaken and lead him to see himself inadequate. Karras' dilemma is a portrait of this
period. This is a period where people start to abandon Christianity by questioning their
belief in God and even priests start to leave the church. When Chris wants his help and
even after he sees Regan for the first time, he tells her to go to the psychiatrist rather
than seeking the solution in an unheard thing such as the exorcism.

On the other hand, Father Merrin is a character who is loyal to his belief from
the beginning of the movie, does not doubt and know the truth -the truth that Regan is
possessed by the devil. Father Merrin knew that the demonic figure he saw during the
excavation in the beginning of the movie is the harbinger of the evil. When he goes to
the house along with Karras for performing the exorcism to save Regan, Merrin who
is seen as saviour suddenly dies of heart attack. This death is required for the message
which the movie tries to give. The salvation will occur by means of Karras'
embracement of his belief. In this way, Father Karras takes control of the ritual upon
the death of Father Merrin and succeeds in saving Regan. Karras who could not be at
the side of his mother as a son is now at the side of Regan as a father figure. While
regretting his inability to save his mother, he redeems himself by sacrificing himself
for Regan.

The movie targets the deepest fears of conservative people. It states that the
invasion of the evil is inevitable as a result of the society's disappeared religion and
family values -the defection from Christianity and the destruction of nuclear family,
and presents a pessimistic point of view for the future via the possession of an
innocenet girl by the demon. Because if there is a demon, there must also be a God.

With the pessimism in the society created by the war, the idea of God's
abandonment of humanity or his overall non-existence became common through God
is Dead movement. The movie, by enabling the salvation via the man of God, has a
tendency to repair the broken Christian belief and repress such ideas. Regan who was
saved from the evil, retrieves her old appearance and personality so the order is

maintained once more by repairing the innocence of the child.
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4.5 The Plot Summary of The Omen (1976)

An American diplomat Robert and his wife Katherine Thorn are expecting a
baby. But the child dies during birth. Father Spiletto, a priest, advises him to adopt an
orphaned baby whose mother died at birth, without Katherine’s knowledge. They
named him Damien. In a short span of time, Robert is assigned as ambassador to Great
Britain and the family moves to London. Strange events begin to unfold at Damien’s
fifth birthday party. Later, Father Brennan tries to warn Robert and explain the

gruesome truth about Damien that he is the Devil’s son.

Father Brennan dies in a sudden accident. Over time, Kathy feels that something
has gone wrong as a result of several unusual happenings around Damien. Kathy learns
that she is pregnant, but as a result of an accident caused by Damien, she is hospitalized
and loses her baby as well.

Photographer Jenkins is the one who realizes that there are some coincidence
behind Father Brennan’s death and he decides to contact Robert about that. Robert and
Jennings travel to Rome in search of the truth. Learning some of the terrible facts, the
duo go to the town of Meggido after Kathy’s sudden death and find Bugenhein, the
only person who can help them. Bugenhein explains them how to destroy the boy.

After leaving that place, Jennings is suddenly killed in the street. Robert flies
back to London, takes Damien to the church to end all of it. But his action is prevented

by the cops.

4.6 The Analysis of The Omen (1976)

The optimistic viewpoint about the future and humanity was abandoned as a
result of the socio-political and religious panic that began in the 1960s and continued
into the 1970s. The Omen, directed by Richar Donner, creates an apocalyptic
atmosphere while narrating the destruction created by the Antichrist as he descends to
earth and establishes his own kingdom.

The final book of the Christian Bible, the Book of Revelation, foretells the sign
of the Antichrist’s birth and the end of the world that it heralds. The film interprets the
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content of the book in its own way and displays fictional quotations as if they were
taken directly from the book. One of the alterations made to reinforce and make the
narrative more convincing is that the Antichrist is claimed to be the Satan’s son. While
the text depicts him as sinister, this version makes him more evil and frightening.
The following lines of Father Brennan, which is a fabricated biblical poem, can

provide information regarding the birth and purpose of Antichrist:

“When the Jews return to Zion and a comet fills the sky, and the Holy Roman
Empire rises; then you and | must die. From the eternal sea he rises, creating
armies on either shore, turning man against his brother, ‘til man exists no

more.”

As stated in the film, the eternal sea refers to the world of politics. The world of
politics is usually tumultuous and challenging, but this era is in much turmoil. As a
result, at a time when society’s anxities and concerns are growing, the fear of the end
of the world is a continuation of the cycle of supernatural horror films that began
previously. When Damien was handed to the family of Robert Thorn, a diplomat and
recently appointed the ambassador of Great Britain, the beginning of the Antichrist’s
devastation of the world and humanity was ensured. This positioning of the Antichrist
makes it accessible to the White House. In addition to the risk presented by its very
existence, the family, the church, and the state are all in danger.

The fact that devil’s child was born in Rome, the center of the Catholic faith, is
an indication of its power, and the execution of this act in such a place makes it God’s
existence questionable. The men of church are also in this organization. Father Spiletto
and the nuns give Damien up for adoption after brutally killing the Thorn’s newborn
baby. The reality that Spiletto and the nuns function as Satan’s servants on Earth
indicates that the church has degenerated and has become a breeding ground for evil.
These representations are the harbinger of the end of the world, as an indicator the
shaken trust in institutions, weakening faith, and diminishing hopes for the future in
the United States.

Beginning with Damien’s fifth birthday party, oddities, accidents and deaths

follow one after another. A scary black dog appears out of nowhere and Damien
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welcomes it. Thus he is under the protection of hell. After that the first incident occurs,
and the nanny hangs herself in front of everyone, stating that it was all for Damien.

The realization that Damien is the son of the devil is explained by two characters
throughout the movie. Father Brennan was the first to reveal the facts. He repeatedly
tries to warn Robert of what is about to occur. He advises that salvation can be achieved
by fully believing in Jesus Christ and that he should not stray from this path. Damien
will do anything to get what he wants and everyone is in risk, including Kathy, their
unborn child, and even Robert’s life. Evil was beginning to eliminate everyone in its
path, one by one, and Father Brennan was his next target. Father Brennan senses that
evil is after him. He believes he can escape by entering into church, but the door does
not open. There are two ways to interpret this. First, Damien intervenes to eliminate
Brennan, who stands between him and his mission. After Brennan’s death, the number
‘666’ is discovered as a birthmark on his body, and with this new knowledge, it is
understood that Brennan has been Satan’s servant since the beginning. This raises the
second possibility, that his actions were not forgiven by God, thus the church door was
shut in his face. God abondoned him and, in fact, abandoned all humanity.

Keith Jennings, a photographer, is the second character that brings things to light.
When he notices strangeness in the photographs he captured, he intends to learn more.
In a photograph he took of Father Brennan, a line appeared towards his neck. These
photos, which foreshadow how a person would die, represent the fact that fate cannot
be changed and that no hindrance can stand in the path of evil.

Without losing its pessimistic tone, the film proceeds to amplify disasters and
provides revealing evidence that Damien is the son of the devil. Damien has never
been sick in his life, and he hasn’t had any of the diseases that a typical normal child
may have. He is afraid of visiting the church, the house of God, and this fear is reflected
in his behavior, causing him to attack his mom, Kathy. When the animals see Damien
at Windsor Safari Park, they become hostile and attack the car he and his mother were
in. Kathy realizes there’s something wrong with him. But she does not want to assume
that people who are good parents like themselves may have a problem with their child.
But her tolerance with Damien wears out, and her kind attitudes begins to change. She
does not want to give birth to the baby in her womb because she is surrounded by a
fear of children. She is terrified of Damien and the child that might be born. A child’s
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terror of attacking and dividing the family institution is a striking depiction of the
nuclear family’s collapse and the fear of children in the United States. Because evil
does not stop manifesting itself in the face of the existence of goodness or faith.

Damien does not directly interfere with anyone physically throughout the movie,
except for the scene where he bumps into Kathy while riding a bike and cause her to
fall. However, based on the facts provided to the audience, it is apparent that he was
responsible for all of these horrific acts. These invisible interventions make him even
more dangerous. The power he held as a child is terrifying, and this contributes to the
terror of him, that is, of a child. Also, the poster of the movie contains the following
phrases to enlighten the audience: “You have been warned. If something frightening
happens to you today, think about it. It may be The Omen.”. It warns the audience that
the terror of the movie, the real monster is right in front of our eyes, and it is Damien,
a child.

Proof that Damien is truly an Antichrist is the number ‘666’ that engraved on his
skin, hidden in his hair. In The Book of Revelation (Chapter 13 Verse 18), the devil’s
symbol is clearly stated as “Here is wisdom. Let him that hath understanding count the
number of the beast: for it is the number of a man; and his number is 666.” His birth
at six o’clock in the morning on the sixth day of the sixt month, as well as his birthmark
indicating the unholy, are signs of the Antichrist’s existence.

Anyone who gets near to the truth and has the potential to resist the Antichrist’s
domination over the world is eliminated in turn. First it was Father Brennan, then
Kathy, and Jennings. Finally, Robert Thorn. Reflecting the mood of the 1970s, the film
associates Armageddon, the end of the world and destruction with the birth of the
Antichrist.

The war on earth between Satan and God, the struggle between good and evil is
depicted with the birth of the Antichrist, and the family, church, and state are
completely invaded. By abondining the optimistic view, a pessimistic mood created
by the current political atmosphere. This pessimism is interpreted as the end of the
world, and the film first marks the beginning of the end with the occupation of the

nuclear family, and then emphasizes that faith is not enough for salvation.
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Following the failure of Robert’s attempt to murder Damien, it is revealed in the
final scene that Damien has been adopted by the US president. Nothing can stop what
is about to happen, and the Antichrist cannot be prevented from following his own
destiny. Those who notice the evil and attempt to prevent it have not received any help.
All these deaths, unavoidable losses point to the absence of God. And with Damien’s,
the Satan’s son, entry to the White House, the film sends a message that the threat is
growing and the end is inevitable.

The monster was able to survive by conquering every obstacles and winning his
final struggle against his stepfather. All human efforts to fight this supernatural
monster have been proved useless. Because this monster child has proven its power
and potential by eliminating the concept of possibility, and all events that occur are a

foreshadowing of the future.
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Chapter 5

CONCLUSION

There is a relationship between cinema and reality. Horror cinema is a genre that
is alive in the timeline as it especially mirrors the current period. In addition to being
a means of entertainment, American horror cinema conveyed the messages it wanted
to give through the films under the impact of some political, social, and cultural events
across time. These films, which were able to reach a large audience, were ideal tools
for portraying the time as well as spreading certain ideologies influenced by the period.
The horror genre in American cinema could not avoid the consequences of events that
occurred from time to time and began to represent what happens with its own
perspective. From 60s to the mid-70s, the influences of events that occured in
American society could be seen in horror cinema.

This research examines the political, social and cultural events that started in the
United States in the 1960s and continued in the early 1970s, and their reflections on
American supernatural horror cinema. In this context, Rosemary's Baby, The Exorcist
and The Omen movies were examined and it was seen that the political, social and
cultural developments of the period affected the horror cinema, and the supernatural
horror genre emerged clearly towards the end of the 1960s, and the creation of fear
was also influenced in these films alongside the narrative content.

The cruelty of the Vietham War and resulting trauma, the youth's search for
freedom, the equal rights struggle of black people, women and minorities, and the
Watergate scandal caused various changes in the society. On one hand, the distrust
between the society and the government increased; on the other hand, the society's
faith in God was partially shaken. By being a branch of art which reflects the society's
current beliefs, mindset and values, cinema has gathered this distrust, the questioning
of the belief and changes like the differentiation in traditional gender roles and family
structure under a concern for an ambiguous future and a possible apocalypse scenerio.
Hollywood has reflected changes in the society and the social order, and the society's
anxieties, tension and fears on movies by benefiting from a supernatural figure, the

devil. Therefore, the rise of supernatural horror films in this period is not a coincidence.
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Depending on the changing of traditional family structure and gender roles of
the period, these films shaped the horror around the family. The home where one
could feel safe was now under threat by becoming an environment which the evil could
reach. In American horror cinema, the monster has been integrated into daily life by
the fact that the threat does not only come from outside but it can be also nearby. These
types of films which talk about evil forces narrate the horror via the child. In a period
where numerous political and cultural crises occur, the norm of innocent child was
replaced by the image of monster child.

The creation of fear through the child is linked to two important and different
views that took place in the 1960s. The first of these is the view of the youth in the 68
revolts, who are against the war and fond of their freedom. Their rejection of the
conventional family structure caused a detachment from conservative ideology that
develops and perpetuates family institutions like marriage and child. Secondly, the
conservatives' view of these young people and the way of life they chose as immoral,
they saw the youth of the time and growing children as monsters. The desire of young
people not to have children, along with conservatives' characterization of these young
people and children as monsters, has given birth to the notion that children are feared
in the United States.

When we look at the Woodhouse couple in Rosemary's Baby, we observe the
traditional roles of women, men, and families of the time. When the neighbors of a
newly married couple intrude with their life, fear begins to emerge. The terror that
Satan descended to the earth and gave birth to his heir, as well as the fear of an unborn
child in the mother's womb, have been shown to sustain the pessimistic perspective
about the world’s future that prevails in American society. With the child's birth and
Rosemary's acceptance of the child, the film concludes with uncertainty about the
future. This reflects the apocalyptic atmosphere of the era.

The Omen, which again sheds light on the period and takes the apocalyptic
atmosphere to the next level this time, proceeds in a pessimistic tone throughout the
film. The emphasis on the end of the world, with the horrific events and deaths
occurring in sequence, is reinforced by the adoption of Damien by the American
President at the end of the film. It is reflected in the film, inflaming the current climate

of the United States by showing that the end is inevitable.
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Although The Exorcist takes a pessimistic stance throughout the film, as the
conservative segment's voice, it restores order by emphasizing what should be done
through assuring belief. The devil contributes to the creation of the image of the
monsterous child by manifesting himself via Regan but this time faith was sufficient
for salvation.

With the rise of supernatural horror films, the thriller generated by a child who
was born as the devil's heir in Rosemary's Baby and whom we never see throughout
the film is a pioneer in the depiction of children as monsters. When the anxiety
generated by the child's existence, which we cannot perceive with our eyes, is
combined to the possibility of destruction against mankind, the world, and the future,
the child is defined as a monster. With the devil possessing the body of a young girl,
The Exorcist reflects the threat and fear arising from the child rather than the devil.
While doing so, the movie destroys the known child image in both appearance and
personality. Thus The Exorcist extended the monster child image a step further. The
Omen, on the other hand, plays a crucial role in emphasizing the figure of the monster
child by showing the presence of the antichrist in the world we know as a human child
and the destruction that this five-year-old child can cause not just to his surroundings
but to all humanity.

In all three films that have been examined, the devil appears or makes his
presence felt in the world, and this is the reflection of the concern for the future, which
is caused by the events in the United States, in the films. However, the devil is not the
real horror monster in these movies. Fear was generated through the child, and a new
source of terror was revealed by destroying the assumption that children are innocent

beings: the monster child.
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