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OZET

YELMIS, imren.Fragmentation and Identity in Derek WalcotDseam on Monkey
Mountainand Pantomime, Yiksek Lisans Tezi, Ankara, 2007.

Ingilizlerin Karayip adalari gibi diinyanin pek colerinde uygulany oldusu
somirgecilik politikasinin  somirgsteilen toplumlar Gzerinde fiziksel ve
psikolojik baskilara neden olgu inkar edilemez bir gercektiingilizlerin beyaz
irkin siyah irktan Gstlin olgunu savunmasi, Avrupa merkeziyetci bir yakia
izleyerek Avrupa dinda kalan kaltarlerin geri kalgukultirler old@gunu iddia
etmesi ve bu toplumlari Avrupalgirma cabasi, somuirge toplumlarin kendi
kaltarlerinden sguyarak Avrupalilar gibi olmaya camalarina neden olngtur.
Bununla birlikte, sémurgecilik déneminde sémurgeglumlar tarafindan yazilmi
olan edebiyat eserlerinde goérilen somurgecilikiyadlerini hakli ¢cikarma cabasi
g6z ardi edilemez. Bu dururikinci Dinya Savg’ndan sonra soémiirgelerin yava
yavag baimsiz olmalarina kadar devam egtini SOmurgecilgin sona ermekte
oldugu donemde, 6nceden sémirge ojnoplumlardaki aydin kimseler tarafindan
yazilan edebi eserler ve gieiler, Edward Said’inOrientalism(1978) adl kitabini
yazip yayinlamasina kadar 6nemsenmgmiAncak, Said’in bu kitabinin ardindan,
somirgecilik sonrasi donem edebiyat eserleri buUyiik 6nem kazanngtir.
Somirgeci toplumlarikinci Diinya Sav@’'ndan sonra eski sémirgeler zerindeki
politik ve fiziksel baskilarini cekmglerdir. Ne var ki bu durum sémirgegii
yaratmg oldugu problemleri tamamiyla ortadan kaldiramgtni Somurgecilik,
somdrtlen toplumlara miras olarak kimlik bolinmesi krizinin yani sira “yeni-
somirgecilik” denilen ve somiurgecilerin eski sonaleg Uzerindeki ekonomik
ctkarlarinin hala devam eiini ima eden yepyeni bir kavram biralgtm. Avrupa
kaltart ile kendi gecgmsi kulttrleri arasinda kalan Karayip toplumlari, nereait
olduklarini bilemedikleri igin strekli bir kimlikrayisi icerisindedirler. Dolayisiyla,
somirgecilik sonrasi donemde yazgnolan eserlerde bahsedilen temel konular,
daha onceden somirgegiliyasams toplumlarda gorilen bolanngliik, kKimlik

sorunu ve sémurgeddiin insanlar tzerinde birakgoldugu 6nemli etkiler olmstur.



Derek Walcott'in yazgy Dream on Monkey Mountaifl967, Maymun Dg’ndaki
Ruya) ve Pantomime (1978, Pandomim) adh tiyatro eserleri, tam olardak
problemler Gzerinde durmaktadir. Bu tez, Walcottia iki oyunu cercevesinde
somirgecilik sonrasi donem teorilerine referansened, Karayip insanlarinin
somirgecilik sonrasi dénemdesgmakta oldgu kimlik sorunu ve boltinmyliik
duygusunu incelemeyi amaglamaktadir. Githdliminde, Karayip adalarinin
somurgecilik ve somdurgecilik sonrasi tarihi ile Eémurgecilik sonrasi donem
yazari olan Walcott hakkinda bilgi verilmektedireZin daha sonraki kisimlarinda,
Dream on Monkey Mountaime Pantomime yukarida belirtilen konular agisindan
ayrintili - bir sekilde incelenmekte; somdurgecilik sonrasi donemaslinda
somurgecilgin etkilerinin toplumlar Gzerinde devam gttbir donem oldgu ve bu
donem Karayip yerli halkinin ciddi bir kimlik soruryasayan melez insanlar oldu

vurgulanmaktadir.

Anahtar Sozcukler
Somurgecilik, Somurgecilik Dénemi, Somurgecilik $m Donem, Somurgecilik
Sonrasi Donem Edebiyati, Boltnsihik, Kimlik Sorunu, Derek WalcotDream on

Monkey MountainPantomime



ABSTRACT

YELMIS, imren.Fragmentation and Identity in Derek WalcotDseam on Monkey
Mountainand Pantomime, MA Thesis, Ankara, 2007.

It is an undeniable fact that the colonialist pplie which was applied by the
English in a number of places in the world like tharibbean islands — has given
way to physical and psychological pressure on tiee a@olonized peoples. English
people’s defending the idea that the white are sop® the black, their claiming
that non-European cultures are underdevelopedresltoy applying a Eurocentric
worldview, and their efforts to Europeanize thesdtutes have caused the
indigenous to get away from their own cultures &mdry to be like Europeans. In
addition, it cannot be ignored that there is amréfto justify colonization in the
literary works that colonizer cultures wrote duritige colonization period. This
condition continued until colonies gradually be¢gamain independence after World
War Il. The literary works written by the intelleetl indigenous people during the
beginning of the postcolonial period were not takeniously until Edward Said
wrote and published hi®rientalism(1978). However, after the publication of this
work, postcolonial literary works gained great impace. Although colonizers
drew their political and physical pressure bacls tondition could not give an end
to the problems caused by colonization. The legdaplonization to the colonized
was fragmentation and identity crisis, and a bramv concept called “neo-
colonialism” which implies that colonizers stilkiaeconomic advantage of the once
colonized countries. The Caribbeans who sway betwee European culture and
their own previous culture — the one they had leftreir migration to the
Caribbean islands — are in a continuous searchrfadentity as they do not know
where they belong. Thus, the major themes in thksvaritten in the postcolonial
period have been the fragmentation and identitgicrexperienced by the once

colonized peoples and the important impacts ofrdalem on the indigenous.

Derek Walcott’s playspPream on Monkey Mountaif1967) andPantomime(1978)
deal with exactly these problems. This thesis atmsanalyze particularly the
identity crisis and fragmentation undergone by Wedtans in the postcolonial age



with reference to these two plays of Walcott andotstcolonial theories. In the
introduction part, some information about the cabmand postcolonial history of
the West Indies and about Walcott as a postcolomigér is given. Later in the
thesis,Dream on Monkey Mountaisnd Pantomimeare studied thoroughly in terms
of the above mentioned problems, and it is dematetrwithin the context of these
two plays that the postcolonial age is, in factaiod in which the impacts of
colonialism on the indigenous still continue andhattithe indigenous of the
postcolonial West Indies are also hybrid peopleeencing a serious identity

crisis.

Key Words
Colonialism, the Colonial Period, the Postcolorikariod, Postcolonial Literature,
Fragmentation, Identity Problem, Derek Walcddream on Monkey Mountain
Pantomime
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INTRODUCTION

“I met History once, but he ain't recognize me” (Mt, “The
SchooneFlight”)

Today, it is said that the colonial age is overd a@he new age is called
“postcolonial,” meaning “coming after colonialism.’However, the term
“postcolonial” is a problematic one since to mampjple it may connote “a concern
only with the national culture after the departofeéhe imperial power” (Ashcroft,
Griffiths, and Tiffin 1). The case is not so simpeough. If in the postcolonial age
the great influence of colonialism on postcolomiabples is still mentioned, maybe

it is better to think about the term once more.

Colonialism has determined the present conditiorthef once colonized peoples
who are now face to face with the legacy of collsma. This legacy is nothing
more than a set of problems, including “hybriditigéntity crises, displacement and
“mimicry,” all of which will be illustrated in dethin the following pages. Thus, it
will be better to understand the term “postcoldhia the way that Ashcroft,
Griffiths and Tiffin describe it. They point outahthe term should be used “to cover
all the culture affected by the imperial processrirthe moment of colonization to
the present day. This is because there is a catytiofipreoccupations throughout

the historical process initiated by European imgdexggression” (2).

From the late 1970s on, postcolonial studies haen an important part of literary
studies. As Hastings argues, in the developmentpaxdtcolonial studies, the
publication of Edward Said'©rientalism (1978) was especially influential as it
stressed that Western literary discourse describednon-European peoples and
cultures, to use Hasting’'s words, “as an alien eéothnot part of the universal
culture of the West” (“Historical”). Hence, theaskical works of English literature
began to be read critically, and as called to &tierby Akilli, the classical works of
English literature such as ShakespearEle Tempes(1623), Daniel Defoe’s
Robinson Crusog€1719), Rudyard Kipling’'s poem, “The White Man’s i@en”
(1899), Joseph ConradiBeart of Darknesg1902), E. M. Forster#\ Passage to
India (1924) and many other literary works included ia tanon have been re-read
“as examples of the imperialist discourse in Emgligerature” (1). Now that the



previously unquestioned canonical works began tsdratinized by postcolonial
critics, it will be justifiable to state that theews about English literature have
undergone a radical change since the late 1970s.

During the colonial age, the Western world createdhierarchy, which put
Westerners at the top of the colonized to sepdnatéwo culturally different groups
as the colonizer and the colonized. Western cotioz was founded upon binary
oppositions such as “the colonizer and the colahizbe Occidental and the
Oriental, the civilized and the primitive, the stiic and the superstitious, the
developed and the underdeveloped” (Prakash 3).i$hatsay, the line between the
colonizer and the colonized was drawn clearly wittany adjectives and
stereotyping by the Western world, and the colahizere put into a “subaltern”
position. About the condition of “the subalterni’ her article entitled “Can the
Subaltern Speak?,” Spivak argues that “in the cdrdé colonial production,” the
subaltern is thought to have no history and noitglof speaking (82-83). That is,
the colonized are denied a past; colonization,wag, as Fanon stresses, enters the
minds of the indigenous people, tries to “empty@ithminds and terminates the
history of “the oppressed” (37). Moreover, the coted are denied a language,
which makes the colonized nothing more than seaask peoples, servants and
slaves who do whatever the master wants. As a qaesee of this hegemonic

experience, their ability of expressing themselgdaaken away from them.

As Prakash has observed, Western domination ircatsnies created polarities
between the colonizer and the colonized. Theserifeka are the result of the
Western “encounter with cultural difference” in thelonies (4). Rather than the
similarities, the colonialists emphasize the défares, and in this differentiation,
“the colonized is always degraded and the colastidilnds justification for rejecting

his subjects” (Memmi 71). As Brydon and Tiffin pbiaut, Europeans think that
Europe is “the centre of civilization, [. . .] mdisgand materially superior to all

others” and has “the ‘divine’ right or religioustgitto convert or to destroy” (42).
Colonizers take the aspects associated with Westdtare as “universal truths,”
and, in this way, they apply a Eurocentric valustem, which denies all non-
European values (Hastings, “Historical”). “Diffex becomes an important factor

in determining “us” and “them.” “Them,” that is gleople from outside Europe are



the victims of negative stereotyping. In relatiorthis, Barker points out as follows:
“[S]tereotyping commonly involves the attributiohreegative traits to persons who
are different from ourselves” (208). Likewise, Barkargues that stereotypes are
given to the ones who are not accepted to the “abrander of things and
simultaneously establish who is ‘us’ and who i®ftii” (208). Hence, “stereotyping
reduces, essentializes, naturalizes and fixesewiffce” (Hall, Representations
258). It may be argued that colonizers are readwadsign fixed identities and
stereotypes to the colonized such as the “otheghfiibals” (Brydon and Tiffin 43),
“savages, [. . .] and Negroes” (Moghimi 20), evewri-persons” (Olwig 202). In
the Eurocentric worldview determined by Western#isre is no equality for “the
different.”

In the colonial age, in a way, the minds of theooaed are brainwashed, and after
being humiliated by Westerners, the colonized bégibe ashamed of themselves
and to adopt and internalize European values. blenized are forced to believe
that “servitude is part of the nature of the cotewi, the domination part” being of
the colonizer (Memmi 75). In addition, the colomizeakes the indigenous people
think that if the “settlers” left the colony, theolonized would go back to
“barbarism, degradation and bestiality” (Fanon, ‘iational” 37). In a sense, doing
this, colonizers try to find a way of justificatiofor colonialism; they show
themselves as if they bring civilization and huntyamo barbarous and dark places.
Hence, as Moghimi notes, the colonized choose tadestified with the master
whom they see as the symbol of “the best” (21) anddeal to reach. Moghimi
continues to state that, as a result, the coloniredo forget their own culture,
“identity, customs, [. . .] traditions, and histdr{21). Subsequently, indigenous
people develop an inferiority complex, which leddstheir alienation from their
own culture. They are even alienated from their @slves. About this condition,
Fanon states: “As | begin to recognize that therbleg the symbol of sin, | catch
myself hating the Negro'Black Skinl97). At this stage, “mimicry” or the imitation
of the colonizer begins to emerge. Bhabha emphadiie point with the following
words: “[. . .] mimicry emerges as the represeatabf a difference that is itself a
process of disavowal. Mimicry is, thus the sign[of .] a complex strategy of
reform, regulation and discipline, which ‘appropesi the Other as it visualizes

power” (The Location86). As a result of the inferiority complex in timeligenous



people, power begins to become associated withgbéke Westerners, and
indigenous people attempt to “side with the symlaflpower which are logically

associated with Europe” (Nettleford 4).

The importance of texts in terms of revealing thews of colonizers and the
colonized cannot be ignored. Texts disclose ortEslbgies, biases, prejudices and
ideas in addition to giving information about thettsig of events. It is therefore
essential to study colonial texts, which reflea thiases of colonizers, in order to

better understand their views. As Williams and §tnian point out,

[i]f texts exist in what one could call a dialectiaelationship with
their social and historical context — produced liy, also productive
of, particular forms of knowledge, ideologies, powelations,
institutions and practices — then an analysis of texts of
imperialism has a particular urgency, giving theiplication in far-
reaching, and continuing, systems of domination @&@eognomic
exploitation. (4)

Colonial writing accepts the concepts concerningirtigean colonial power” as
“normal” or “universal” while the concepts assoettwith the culture of the
colonized are taken as “alien” or “other” (Hastingdistorical”). Therefore, it may
be argued that out of the biases of colonial wgitand colonial discourse, the

history, identity and culture of the indigenous jplecare disregarded.

Moreover, though the critics of the once colonizemlintries produced works
mentioning race issues, “the serious study of imafem and culture” was ignored
until the appearance of Edward Sai@sentalismin 1978 (Brydon and Tiffin 28)
since such kinds of works were thought to be “bletekature” or “Commonwealth

m

literature” and to be away from “the imperial cormddto speak white™ (Brydon
and Tiffin 29). It is clear that the writers andtics of the colonial and postcolonial
world have encountered the experience of racisrnmenliterary area. Brydon and
Tiffin argue that it is only now that critics halsegun to understand that “a tradition
of concern about race, class, gender, and naties ack at least to” such works as
Franz Fanon’sBlack Skin, White Mask€l967), Wilson Harris’'sTradition, the

Writer and Society(1967), C. L. R. James'$he Black Jacobing1938), Wole



Soyinka’sMyth, Literature and the African Worl@975); however, until recently
works of this type were disregarded and “margimaliz28-29).

However, after World War Il ended and many colordesame independent, art,
literatures and cultures of the indigenous peofdarished, and colonial cultures
and characteristics mixed with “indigenous tradiipmyths, and mores,” in the end
giving way to a new type of work, which is calledhé postcolonial text’
(Mohanram and Rajan 4). In these “postcolonial[8Xtpostcolonial writers talk
about “the Other,” in Bongie’s phrase, “from thegpective of cultural insiderism”
(20). That is to say, in postcolonial writing, teeperience of the once colonized is
told again from the point of view of the once cokmd “Third World” people. As
Young notes, postcolonial cultural critique re-exa@s the colonial history from the
“perspectives” of the ones who experienced its ich@nd its important role in
contemporary social and cultural areas (4). Posteal criticism studies this
colonial history that defines the present conditbérthe postcolonial countries, and

postcolonial writers rewrite their own histories.

In Orientalism like many other postcolonial writers, Said dismssthe condition of
“the Oriental” confronting the West and argues thatause of the European
colonial discourse, people who were once coloniae still in the margins. He
writes: “such locales, regions, geographical sects ‘Orient’ and ‘Occident’ are
man-made” (132). In other words, in order to defihe differences between the
“East” and the “West” more clearly, Westerners tadathe “Oriental” as “the
other.” Said also emphasizes that Europeans maiti@ idea that “[tlhe Orient
existed for the West” (143). That is to say, acoigdo Westerners, “the Orient”
gains meaning with “the West”; without “the Wesliete will be no “East.” This
expression underlines the supposed Eastern depsndarthe West and denies any
Eastern privilege over the West. It emphasizes [iean superiority over the East,
which, in Westerners’ mind, cannot exist alone, [8we it may be stressed that “the
negative classification of the non-Western ‘theribwas the ‘us’ category to be
silently filled with all the desirable traits whicthey’ do not possess” (Williams and
Chrisman, Introduction 127).



Postcolonial writers write, in Brydon’s and Tiffsnwords, “decolonizing fictions”
(11). Brydon and Tiffin define decolonization inrmes of both getting rid of the
“trappings of imperial power” (12) and looking ftmon-repressive alternatives to
imperial discourse” (12). They continue to notet thign place of the old imperial
fictions of the centre and its margins or the treek and its branches, we suggest a
model of cross-cultural interactions in which Emglas no longer privileged [. . .]”
(12). To express the same thing differently, pdstual literature rejects Western
literature as “the norm,” and postcolonial writbesse developed a totally new kind
of outlook and perception in which there is no wéyliscrimination that makes use
of concepts like “margin” and “centre.” Postcoldditerature, therefore, should not
be regarded just as “the writing which ‘came aft@ripire [. . .]. [It] is that which
critically scrutinizes the colonial relationship.i$ the writing that sets out in one
way or another to resist colonial perspectives’d@aer 3). In this sense, it may be
without reservation argued that postcolonial wgtiand postcolonial criticism
question the Eurocentric ideas and give voice ® plostcolonial people who

experience severe cultural problems.

Postcolonial theory deals with “doubleness” in terof identity and culture, which,

as a problematic legacy of colonialism, affectstpalsnial peoples. To quote Lye,

[c]olonized people are highly diverse in their matand in their
traditions, and as beings in cultures they are lathstructed and
changing, so that while they may be ‘other’ frore ttolonizers, they
are also different one from another and from tlein pasts, and
should not be totalized or essentialized. (“Sonseds”)

In this diversity and hybridity, the colonized halest their original selves. The
present condition of the once colonized is nothimgre than a fragmented state,
which comes to mean that the indigenous peopleleveid of a unified self. They
do not know exactly who they are and where theyprigplbecause they show the
characteristics of both their own cultures andWhestern culture. For this reason, it
may be stated that they are, in Bhabha's wordsthén “third space,” “thein-
between”where “we will find those words with which we capesk of Ourselves
and Others. And by exploring this hybridity, thiehird Space’, we may elude the
politics of polarity” (“Cultural” 209). Those onamlonized are multicultural people,



and colonized cultures cannot be considered “purather than pure, they are
heterogeneous cultures. Colonialism, even though staid to have ended, has left
its traces in the postcolonial age making the dakmhcultures a mixture of Western
and indigenous qualities. McClintock refers to ted of colonialism and the
beginning of postcolonialism as “the Passage” aedlsdwith this “passage” as

follows:

To enter colonial space, you stoop through a lowrdonly to be
closeted in [a] black space — curatorial reminteryever fleeting, of
Fanon: “The native is a being hemmed in.” But thaywut of
colonialism, it seems, is forward. A second [. . word,

POSTCOLONIALISM, invites you through a slightly ¢gar door into
the next stage of history, after which you emefgky erect, into the
brightly lit and noisy HYBRID STATE. (291)

In the age of this cultural chaos and identityisriplace and displacement turn into
issues of central concern in postcolonial literatukshcroft, Griffiths and Tiffin
argue that it is at the point of displacement thmistcolonial crisis of identity”
emerges (8-9). As a result of the experience ofrtiposition of Western style and
culture on indigenous cultures and of the probl@nateeting of two different
cultures, a great clash eventually leading to dermal conflict in the indigenous
people may be observed: One may become alienated ¢me’s surroundings
together with one’s own self with the result thia¢ thealthy, unified self changes
into a split, fragmented, rootless and dislocated. o In the end, “[a] valid and
active sense of self may [be] erodeddigiocatiori (Ashcroft, Griffiths, and Tiffin
9). “The self” may also be erased “lyltural denigration the conscious and
unconscious oppression of the indigenous persgnatt culture by a supposedly
superior racial or cultural model” (Ashcroft, Griffs, and Tiffin 9). So, history and
identity become problematic terms for the indigenopeople, which leads
postcolonial writers to deal with these issuesther words, “the postcolonial quest
seeks mastery not in the first instance over lanotloer peoples, but of history and
self” (Boehmer 201-02).

Today, the postcolonial Caribbeans are face to feitle such great problems as
mentioned above. The Caribbean is “a place witlstable cultural origin” (Bongie

23). Considering this fact, it will not be wrong &wgue that West Indians have



fragmented postcolonial identities. As Samad paits the West Indian whose self
iIs a “heterogeneous entity” has been acting the given to him/her by “other
‘cultures,” and the West Indian has accepted tle funcritically” (Samad 227).
The new role that the West Indian has assumedtisngomore than a “mimic man”
(Samad 227). It is this mimicry that makes the Wedtan identity “neither one or
the other but a distinctive fusion of the two” (&ja 242). It is a “(con)fusing
experience” (Bongie 10). The fusion of differenttates creates confused minds.
About this, Bongie points out that the island cantlought to be “a fragment,” a
non-completed “ex-isle, a loss of the particuld&nce, the island is the metaphor of
an identity “in exile” and the place of “a doublgentity” (Bongie 18). The West
Indies personified here as a person “in exile,’haitt doubt, represents the West
Indians who are metaphorically “in exile,” which e inevitable result of this
double identity. Finally, “this doubleness perfgctonveys the ambivalences of
creole identity” (Bongie 18). Each creole West ardexperiences an indefinite life
in which he/she is distanced from his/her own celthistory and even from his/her

own self.

Identity is crucial in determining who/what an imdiual, a society or a nation is. It
is not possible, however, to assert that idenst§ixed as it changes according to
circumstances. Langlois, in his “ldentity Movemghtefers to some social factors
that affect the creation or recreation of idemgitgich as “[e]ducation, individual
and collective fulfillment, social mobility, care@nobility, geographical mobility,
and life style” (2). These prove the fluid natufeidentity as being mobile, and as
changing the social atmosphere brings transformatlaanglois, in the above
mentioned article, exemplifies the conditions ofsialia, Canada and the USA,
“where the mass arrival of immigrants shapes thsisban which identity is
redefined” (2). The same condition may be appliedsimilar countries facing
multiculturalism, to be more specific, to countride England and the Caribbean

islands.

Generally speaking, it is possible to mention twaintypes of identity, which can
be classified as “self-identity” and “social iddpti Barker defines these terms in
the following words: “The conceptions we hold ofreelves we may caléelf

identity, while the expectations and opinions of othersnfaur social identity”



(165). In Giddens’ view, “self-identity” isthe self as reflexively understood by the
person in terms of her or his biograpghigtd. in Barker 167). To put it differently,
“self-identity” is the self-representation and sedfrception of who he/she is. As
social beings, besides the concerns of a persout &mself or herself, the public
view is also important for individuals. As Olsenaiohs, “as an individual
temporarily ‘takes the role of the other and shamsself through another person’s
eyes, he develops conceptions of what this pergpaats of him” (125). Thus, in
determining one’s “self-identity,” society is vemyportant. Society is ready to see
an individual, for example, as “a woman, a childjak or elderly. [. . .]. It matters
whether we are black or white, male or female, &sini or American, rich or poor [.

. .]. Here identity is a matter not only of selfsdaption but also of social
ascription” (Barker 167-68). As Woodward suggests’s occupation, nation and
gender are significant “social structures” influahin determining social identities
(21).

Among the social identities, especially nationantity is absolutely problematic in
the postcolonial sphere. The proximity of the Westeorld to the indigenous
causes the term “identity,” especially the natiomale, to be perceived as
inconsistent. The role of the European aim of dialbvey the Western culture in
leading to the fragmentation of identities togetiwéh mixed and “shifting” (Barker
170) identities cannot be denied within the postei@l context. To be an Afro-
American, an Afro-Caribbean or even an Anglo-Cagtobis not the same as being
merely an African, an American, an Englishman @&@aibbean. In the process of
identity formation, what is constructed is a totatlew, distinct and multicultural
identity for the postcolonial selves. In such aistyg “there may be a plurality of
identities. Yet, such a plurality is a source oes$ and contradiction in both self-
representation and social action” (Castells 6). b@laation has changed the
meaning of identity for the indigenous to a gresttept. Barker argues that the
meanings of cultural identities, which have beebridjzed and fragmented, are

already exposed to change as meaning itself istabte:

Cultural identity is not an essence but a contilyugtifting position,
and the points of difference around which cultuddntities could
form are multiple and proliferating. They include,name but a few,
identifications of class, gender, sexuality, agénigity, nationality,
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political position, [. . .] morality, religion, etcand each of these
discursive positions is itself unstable. The megroh Americanness,
Britishness, Blackness, masculinity, and so fodhe subject to
continual change since meaning is never finishedcampleted.
Identity then becomes a “cut” or a snapshot of laiwigg meanings
[...]. (A77)

In order to be clearer about the West Indian idgritiwill be useful to give brief
information about the colonial and postcolonialténg of the West Indies. First of
all, defining what the term “West Indies” meansl|wi suitable. “West Indies’ [. .

.] usually refers to those English-speaking Cardvbeountries formerly colonized
by Britain”; therefore, islands like Jamaica, Tdad, Barbados, St. Lucia, Guyana
and Belize are altogether taken “as a region” (Bryend Tiffin 35). Examining the
history of the West Indies, one can see that tloplps of the contemporary West
Indies descended from the slaves and indentureatdedy who, in former times,
worked in sugar plantations. Kent expresses that rdason for Europeans to
introduce slavery and slave trade to the West fnavas to cultivate sugarcane.
Europeans were in constant demand of great quetfi sugar, which necessitated
the use of slaves and laborers as well as the Weds&n soil (“West Indies”).
Pursuit of economic benefits was not without proige though. It is clear that
Britain used or rather exploited the West Indiesif® own economic benefits and
gave great damages to West Indian people and [&wtopean crops and cattle
destroyed a native landscape as surely as theiasks, militia, governments and
settlers destroyed the original inhabitants andr tay of life, condemning those
who survived to be outcasts on their own soil” @y and Tiffin 37).

Following European colonization in the region, thdigenous Caribs and Arawaks
were destroyed and replaced by some other peoplm fother cultures and
ethnicities (Ashcroft, Griffiths, and Tiffin 26). He indigenous Caribs — a small
number of whom still live in St. Vincent and Dontaitoday —, and Arawaks were
destroyed as a consequence of “epidemics of conualbiel European diseases such
as smallpox, measles, and influenza for which treyno immunity, as well as war,
displacement, enslavement, cruel treatment, amidgti(Mistron 14), and the need
to compensate for the disappearing indigenous €anifal Arawaks led Europeans
to search for people from other countries to mélesnt work on the fields. Brydon

and Tiffin state that before the slaves were brouglihe West Indies, the laborers
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were white; nevertheless, later on, more labor de@manded with the result that
Europeans began to enslave and bring a great nuohl@dricans in chains to the
colonies of England in the West Indies (38). Bryaom Tiffin also note that only
between 1680 and 1786, nearly two millions of Adris were brought to the land to
perform the previously touched upon difficult warkthe plantations (38), and the
Africans’ “labor power” was thus exploited (Olwi@P Considering the fact that in
the 17" and 18' centuries many people of African origin were brioup the West
Indies, it may be without reservation asserted thlatk inhabitance in the West

Indies started as a consequence of the Britismczdtion in the area.

Britain put an end to the slave trade in 1807, tredslaves in the colonies were
freed in 1834 (Mistron 15). Carnegie expresses ftioat then on, the freed slaves
“were able to develop their own villages or comntiesi where they could achieve
a certain autonomy of their own and thus estalthglir own social institutions and
tradition” (qtd. in Olwig 205). With the abolitioof the slave trade, however, the
plantation owners, as Kent states, started to ceplne African slaves with
indentured servants from India (“West Indies”) dkina (Brydon and Tiffin 37),
which added more diversity to the already cultyrdiverse land. These indentured
laborers came to the land under some contractseket@838 and 1917 to work in
the plantations which were in need of labor (Schwa@p Indentured laborers were
servants who had to act in accordance with theraohtwhich required them to
work for their employers for a certain period ahé, or more accurately, from four
to seven years (“Indentured Servants”). Moreovey twere paid little or no money
during this time; they were solely provided witlcammodation, food and training
by their employers. After these servants complétedperiod determined under the
contract, they could sometimes be given a pieceéanfl to farm (“Indentured
Servant”).

European values and culture were imposed on thisecally different peoples.
Schwab argues that when slaves from Africa weredhbto the West Indies, they
were even given European names, which would beaced! with African names
only with the “20" century Black Power movement” (38). This Europeation of

the names is a greatly noteworthy symbol of theiide change from African
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qualities into European ways of life. Furthermag,Ashcroft, Griffiths and Tiffin

write,

the dominant imperial language and culture wereilpged over the
peoples’ traditions. [. . .] English had a much entainted historical
role in the Caribbean where slaves were delibgrateparated from
other members of their language group and, to mmanthe

possibility of rebellion, forced to use the langeay the plantation
owners. For the slaves, then, this was the languagdivision

imposed to facilitate exploitation. (26-27)

The British imposition of European values broughbwt the suppression of the
indigenous cultures and languages and the privitegi a totally alien culture and
language. Today, a minority among West Indianse@sfly the Indian and Chinese
people, “acquire English as a ‘second’ languagen @fghe ‘mother tongue’ is

increasingly [substituted] in one or two generagidoy a dominant Creole or
standard West Indian English”; however, the langudgminantly spoken in the
West Indies has been English since the 1500s (Bradd Tiffin 37).

Kent expresses that in 1958, Britain tried to uthi British-controlled West Indies
under the name of “the Federation of the West ktlidonetheless, following the
collapse of the Federation in 1962, the Britishoo@#s in the West Indies either
turned into completely independent nations or “ehds . .] internal self
government.” Kent continues to state that the Basamecame independent in
1973; Saint Lucia, Saint Vincent and the Grenadime$979; Antigua and Barbuda,
in 1981; Trinidad and Tobago, Barbados and Jamdetyeen 1962 and 1966;
Dominica, in 1978; and Saint Kitts and Nevis, irB39“West Indies”). Presently,
the ex-colonies in the West Indies are among thenimees of the British

Commonwealth (“The Carib’bean”).

It may be stated that with the mingling of the peogf African origins, indigenous
West Indian people and white colonizers and lalsordre path to the racially,
culturally and ethnically mixed society was opengsl.a result of this plurality and
mixture of races, “the project of nationhood andadding peoplehood has been
difficult” for West Indians (Harney 1). It is cleahat, instead of showing the

characteristics of the cultures they come from,Africans, Asians and Europeans
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in the West Indies rather exhibit hybrid qualitieds Hamner writes, “[s]ince
inhabitants of the West Indies are descendantsaasplanted African, Asian, and
European forebears, their ancestral roots are liedafrom modern Africa, China,
Europe, and India,” and “their native island” mayisd “as alien soil” (6). To put it
in another way, as they are removed from theirimaigancestral cultures through
slavery and imposition of European values, multioal West Indians may not
think that they have a strong cultural link witntemporary Africa, China, Europe
and India. Today, a West Indian whose origin gaasktio Africa, for instance, does
not reflect the characteristics of contemporary igsiin culture. Such people
epitomize a mosaic of African, Caribbean and Euaopeultures. So, they exhibit
the fusion of differences, which alienates thenmfrttheir ancestral roots” (Hamner
6). This condition makes them exiles both fromthiligenous ancestral lands and

the West Indies. Yew expresses the idea of exitearfollowing words:

One doesn’t need to be physically removed from‘tioeneland’ in

order to be exiled. Exile can take place in differeultural spaces,
especially through processes like colonization mndiernization. In
this case by living in a place that has becomeugally transformed
through colonialism, it's possible for exile to acgarticularly when
one realizes that a traditional language, a walfafreligion, tribal

practices can no longer be articulated or expee@nwithout the
meditation of modernity. This sense causes a sefhsess and
displacement from a traditional homeland. (“Exile”)

It is this legacy of British colonialism that caas¢he contemporary identity
problems in the West Indies. The exile feels dsefshe belongs to nowhere, as if

he/she is a stranger to his/her own country asageib other people.

The need to have a proper national identity andydbrid of the influences of
colonialism in all aspects led West Indians, inahgdthe general public and the
intellectual, into a search. The 1950s and 60s vesgeecially important in this
respect as these were the times when nationalistitees were considerably
common. Kent writes that the impacts of the natishactivities in the West Indies
in the 1950s and 60s were seen in the literary asewell as in the political and
economic movements of the islands (“West Indie§fje movements in the 1950s
were led by ‘“independence-minded” people who ddsirtne Caribbean

independence while the 1960s was the time wheN#gritude and Black Power
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Movement was highly active in the political aremtaner 4) and upholding the
idea of “the re-Africanisation of popular conscinass” (D’Aguiar 165). It may be
deduced from these nationalist activities thathat time people were in need of
making a nation, having an idea of nationality angbroper Caribbean identity.
Moreover, in Trinidad, the novelist V. S. Naipauh, St. Lucia, the poet and
playwright Derek Walcott, and in Antigua, the nostland essayist Jamaica
Kincaid came to the fore among great literary fegu(“West Indies”). In the 1950s
and 60s, as the “islands prepared for and movedimatependence, so too did the
calls for an indigenous Caribbean theatre, fremftbe taint of colonial influences”
(Balme 181). It is obvious that even after gainthgir independence, the West
Indians of different national and racial originsntoued to be influenced by
European values and characteristics. Realizing fédg$, postcolonial Caribbean
writers took “the task of re/creating new myths @btheir newly independent
countries, tocaribbeanizewhat was considered purely European” (Mohanram and
Rajan), and Derek Walcott is just one of theselisiéawriters.

Derek Walcott's life and works disclose a mixturedifferent cultural elements.
About his “divided or separated” quality or hisigpgred presence, he himself states
as follows:

The largest division is, of course, the division difispora, the
division of slavery and the gulf, that exists betwehe archipelago
of the Caribbean and the continent of Africa. laikistoric but also a
psychic division. There is the division which coniegerms of, say,
being on one island and being able to see ano#ii@nd. That is

another reduced aspect of that kind of idea thatyeman is an island
or no man is an island. But, either way, the idethe islands, the “I”

as an island, I-land, is an aspect of divisiond.(gt Sampietro 68)

Walcott was born in St. Lucia in 1930. His two gitathers are, as Bixby states,
white while his two grandmothers are black (“Dewhklcott”). So, he is half white
and half black (Morris 176), which makes him ragidlybrid just from the time of
his birth. Besides this condition, also the islandblonial culture, which is itself
hybrid, adds to this condition of being culturdiig-between.” Bixby points out that
Walcott was educated in English, and that his nrdtied to do her best in order to

make him learn English poetry and European clasgien he was only a little boy
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(“Derek Walcott”). He also read the “tales of godgmons, ghosts and cunning
tricksters of the African oral tradition” (Sampiet69), which had been told by the
first slaves brought to the island. Later on, Hesyp would show the influence of
“the folk imagination of the people of the Caribbhaslands” (Sampietro 69), a sign
that he holds his African and European inheritaiogsther. His origin and the past
of his island provide him with an inevitable linkittv many cultures (Brown 14).

About the place where Walcott lives, the poet Jabiekey notes as such:

Here he is, a twentieth century man, living in ¥West Indies and in
Boston, poised between the blue sea and its rehl.fiand the
rockets and the warheads, between a lapsed colouliare and the
industrial North, between Africa and the West, ledw slavery and
intellectualism, between the native Caribbean tengid the English
learned from books, between the black and whitbdi®fown body,
between the sound of the home ocean and the luféudfpean
culture. (qtd. in Bixby, “Derek Walcott”)

It is clear from this expression that Walcott, ligther West Indians, is torn in-
between two completely different cultures. Thawksy as a descendant of a colonial
heritage, it is normal for him to produce works aibohe problems faced by
postcolonial people whose identities are fragmenges Juneja emphasizes, as a
playwright, Walcott all the time tries to form aistinctively West Indian theatre”
and to express the characteristics of the “Westameéxperience and West Indian
psyche” (236). Moreover, in his plays, he delineatiearacters whose psychology is
generally “complex” (Juneja 236). These charadigrio obtain “a sense of self and

community and exorcise the demon of alienationfaoelessness” (Samad 228).

Walcott, who is well aware that the West Indianniity is a mixture of two
different cultures — one of which being Westerntates: “[tlhe migratory West
Indian feels rootless on his own earth” (“What theilight” 21). Juneja points out
that, in Walcott's opinion, the West Indian is aditimate inheritor of Western
tradition; and this inheritance can be transfornoeelplized, assimilated to render an
experience that is uniquely West Indian” (243)., 8her than being sorrowful
about this fact, the playwright tries to find a wafyreconciliation, and according to
him, a new beginning can be made through creatimgva West Indian identity
peculiar to West Indians.
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Very much like the issue of identity, history beasra complicated term for West
Indians. With regard to history, Walcott, againatefing the possibility of making a
new beginning in life and history, “like the phoenout of imperial ashes” (Hamner

4), states his ideas as follows:

When somebody asks you where is your history orreviie your
culture, or what have you done, the question corfiesn a
presumption of people who believe that history eepnts
achievement. That is a Faustian idea that lead¢éa Germany, or
to empires. Empires claim time. Hitler and Napoledaim time.
These people have a destiny. They feel that theypanduced by
history, and therefore can dominate it. Historgméy an aspect of the
kind of territory, one of the territories that thepminate. So, if
someone asks me, as a Caribbean person: ‘Whemiishistory?’ |
would say: ‘It is out there, in that cloud, thayyskhe water moving.’
And, if the questioner says: ‘There is nothing éyet would say:
‘Well, that is what I think history is. There isthing there. The sea is
history. (Walcott, “The Sea” 24)

So, as Juneja contends, Walcott, as a writerestiio relieve West Indians from the
“burdens of their particular history” (245), frorhet burdens of a colonial legacy

while trying to find a new identity, life and histofor them.

Walcott, as Baugh paraphrases Fumagalli, “stand[s¢lation to the development
of [his] national literature [. . .]” (157). In rigy, it is possible to see “a passion to
record Caribbean life” in his dramatic works, mexedently than his poetry (Bixby,
“Derek Walcott”). King notes that for Walcott, cufal independence was better and
more important than political independence. Kinggon to state that he wanted
“the West Indies, with himself as leader, to bettoe map of world culture”erek
164). His early dramatic works were concerned aapgaevith St. Lucia and the life
there (Breiner 76). As Bixby points out, after lgimduation from the University
College of the West Indies in the 1950s, Walcotbterrsome verse plays, one of
which isHenri Christophg(1950), which is about Caribbean history (“Dereéi)d
particularly Caribbean way of life (Breiner 70).llke manner, as Breiner observes,
The Sea at Dauphif1954) reflects the Caribbean, in which it is pbksto see “the
deceptive picturesqueness of poverty, [. . .] tbeiaities of Caribbean folk life”

(73). In addition, from Walcott'Si-Jean and His Brother§l957),one can learn
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about St. Lucian folklore and customs alongside skife between the white
oppressor and the black man (Morris 188). Among ¢hdy plays,Dream on
Monkey Mountain1967), a search for the West Indian identity {Bge 79), is of
great importance as through this play Walcott redctie peak of his carrier as a

dramatist (Breiner 77).

In the 1950s, as Breiner argues, Walcott was sedr tinterested in reflecting the
West Indian way of life on stage. Breiner furttstates that Walcott was also
concerned “with making claims, projections abouattlife, its limitations, its

possibilities, its relation to life elsewhere amdrépresentations of life elsewhere”
(76). His concern of exhibition of the West Indieuiture on stage led him to open
his own theatre. In 1959, in Trinidad, by bringitagether some actors, Walcott
opened the Little Carib Theatre Workshop whose narag later changed as the
Trinidad Theatre Workshop (Bixby, “Derek WalcottIh this theatre, he aimed to
employ particularly West Indian people who were tues and even the ones who
would just start acting, in order to educate thesnpeofessional actors good at

miming and dancing (Kind)erek163).

In his plays written in the 1970s, he mainly dedth the problems experienced by
West Indians in terms of identity, and he triedptesent some solutions to these
problems (Bixby, “Derek Walcott”). Moreover, in thplays of this period,
“explicitly political implications” (Breiner 76) aabe observedihe Joker of Seville
(1974) andO Babylon!(1976), which tells of Rastafarians in Jamaica rytaile
Selassie’s visit in 1966 and which exhibits reggagsic as a way of finding the
West Indian identity, deserve to be mentioned (BixiDerek Walcott”). Actually,
as Fiet states,

[iIn Walcott's ‘later’ plays [written and/or stagedter 1976], the act
of performance itself, the play and/or plays withihe play,
rehearsals, creative processes, theatre settingsacor/writer/artist
characters become increasingly prominent metaphiors the
interpretation of Caribbean culture and societ89(1

Fiet further notes that unlike the earlier playgtten between 1949 and 1970, which
dealt with particularly St. Lucia, Walcott’s latplays such aRemembrancgl977),
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Pantomime(1978), Beef, No Chicker{1981), The Last Carnival(1982), andA
Branch of the Blue Nil€1983) are especially about Trinidad (140). Paléidy his
Remembranc€l977) andPantomimeg(1978) are accepted as really very important
for Walcott's career as a dramatist (Bixby, “DeMialcott”). Pantomimereflects
the colonial master and servant relationship ieversed form (KingDerek361) in
the postcolonial period, which will be dealt withdetail in the following pagesAs
for Remembrancgein this play, Walcott dwells upon colonial andor=olonial
relations (Morris 191). It is also about “the cdmnWest Indians who mastered
English culture” (King,Derek 348). It is also important to state that Walcotais
Nobel Prize winner. As Bixby notes, 1992 was tineetiwhen the Nobel committee
deemed him worthy of the Nobel Prize and chose lksnlaureate (“Derek
Walcott”).

The aim of this thesis is to examine the fragmémtaand identity crises undergone
by West Indians from the time of colonialism to fwesent. In order to illustrate
this condition, two of Derek Walcott's playBream on Monkey Mountaiand
Pantomimewill be analyzed and discussed in defaileam on Monkey Mountais
based on the cultural and racial dilemma that treracters encounter. Makak, the
protagonist of the play, is a character who is asdthof his black color and who
wants to be like a white man. He is a West Indidno wies to hide his “black skin”
under, in Fanon’s words, “white masks.” That iss&y, he is the representation of
the West Indians who have become “mimic men.” | $tiother dilemma is
observed in another character, Lestrade, who iEwiate, half black. Lestrade
undergoes a conflict stemming from his being a idylperson; thus, he can be
regarded as the symbol of the multicultural hytidst Indian. Just like Makak, he
is a split character, and he does not want to Becested with his black origin.
These characters reflect the cultural and raciabshWVest Indians were subjected

to, and the play is, as Breiner states, a seardihéoWest Indian identity (79).

Similarly, Pantomimeeflects the same problems aiream on Monkey Mountain
— and again within the West Indian context. Whakesathe characters confront
these crises is their adopting various identitiasoughout the pantomime of
Robinson Crusadn fact, this play is a parody of Daniel Defo®sbinson Crusoe

(1719), which sometimes reverses the master andargerelationship. The two
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characters, Trewe, an Englishman, and Jacksonbldek servant, continuously
change roles, and in some parts, Trewe becomesbéwndlaan his Friday, Jackson”
(King, Derek361). In this particular play, in some parts, mimigenders it possible

for the oppressed to take the control over the csgqly superior. As a result, what
emerges is “a mode of representation, that [quife simply mocks its power to be
a model, that power which supposedly makes it inleta(Bhabha,The Location

87-88). As Gilbert expresses, Jackson’s “razorpsharguage skills” (130) enables
him to reverse mimicry in the way that will be tis dvantage, which will make the
multiple roles taken by him, such as a servantddyi a Caribbean Crusoe,
“represent less a slavish impersonation than a ergckf regressive imperial

tropes” (Gilbert 130). Thus, it may be argued tmaticry, besides being a means
for the oppressed and repressed indigenous peosbe taccepted by Europeans,
may also be a way of gaining advantages againsopbeessor as exemplified by

Jackson.

As Brydon and Tiffin assert, “[tlhe postcolonialteliatures take us from the
monocentric into the polyphonic, from the dominarafea single culture into
convergent cultures, from pure ancestry into hybaiton” (33). Walcott, similar to
the other postcolonial writers, deals with the peals arising from this plurality. In
his plays, he is concerned with the West Indiesrevtie bears witness to the fact
that the indigenous people are in a split positioientity and fragmentation are
parts of “the complex story of Caribbean culturafedsity,” and now West Indians
are in “adventurous journeys toward the discovérgedf” (Nettleford 14-15).

Today, West Indians are still in need of a placeédtong. The cultural diversity in
the islands and the double-identity crisis — thevitable outcome of the mixture of
contrasting cultures such as European and Africend, European and Asian —
prevent them from satisfying this need. The commary problematic condition of
the West Indies is owing to the colonial experiente an oppressive colonial
system. As Benitez-Rojo emphasizes, “[e]very persbthe Caribbean is in exile
from his own myth and from his own history, andoai®m his own culture and his
own Being, now and always, in the world” (qtd. inrigjie 23). What is more, in the
postcolonial age, West Indians try to act in theyv@aEuropean acts. It may be

argued that the concept of independence from tfeetsefof European values and
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culture is a far away idea for the Caribbean whke in the postcolonial age. As
Brydon and Tiffin state, the cruel colonial histafythe West Indies “continue[s] to
figure in modern consciousness,” and “the modernstWéndian's black
consciousness constantly keeps the experience aviergl to the fore” (40).
Therefore, contemporary West Indians are not lieerdrom the influence or the
great impact of the colonial history shaped by efgvand its aftermath as

exemplified inDream on Monkey MountaendPantomime
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CHAPTERI:
A QUEST FOR THE RIGHT PATH TO IDENTITY:
DREAM ON MONKEY MOUNTAIN

“I who am poisoned with the blood of both
Where shall | turn, divided to the vein?” (Walcd#, Far Cry” 26-27)

In Dream on Monkey MountairDerek Walcott, as a West Indian writer, explores
the serious identity problem undergone by Westdnsli The characters in this play
are successful representations of those who hatveheir ways during the quest for
the path to identity. With their hybridized natyrédsese characters are nothing more
than psychologically repressed people. Represemiiagt Indians in general, they

are, in Dash'’s terms, the victims of “creolizatidb0).

A creolized culture cannot probably be associat#d thie idea of homogeneity. To
a black West Indian, such a culture is “African &dopean, stemming from both,
belonging to neither” (Jones 38). In this multioudtl society, there is chaos in terms
of cultural identity, which in the end causes peopbt to know who they are and
leaves them homeless and disappointed. Moreovefullantegration of the
indigenous people into the colonizer culture ordheestral indigenous culture does
not seem to be possible for them. Dash express¢shth term “creole” is used for
“that which is created in the colonies which istihei native nor derives directly
from the culture of origin. It is used to describ@th someone in the colonies and
some new cultural or linguistic forms created froine juxtaposition of diverse

populations” (46).

It can be deduced that Caribbean society is a&moé since it consists of many
different cultures including African and Europeantgres. Again as Dash states,
“[o]ne of the sociological commonplaces used tocdbe the Caribbean is that of a
multiracial Creole community or an ethno-culturagltinmg pot” (47). The question

Hall asks in his “Cultural Identity and Diaspora&’ applicable to the condition of a
West Indian: “From where does he/she speak?” (3®@2)uestion which does not
have a proper answer. In addition, Hall's argumtrat “[ijdentity is not as

transparent or unproblematic as we think” (392)nmseeelevant to this context.
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Identity for a West Indian is definitely problen@atiwhat does a West Indian
represent? Can he/she voice himself/herself as \Mesan, European, African,
Indian or as Chinese? These are questions withaat answers.

The Caribbean is equally divided between white bladk people, East and West,
which makes it an atmosphere of cultural ambiguifipis creolized culture is
“post/colonial,” in which two words and worlds aggr uneasily as one, joined
together and yet also divided in a relation of )abatinuity” (Bongie 13). The
postcolonial age brings to mind some questions siscif the colonial age is really
“post,” and if the effect of colonialism is stillbserved on “postcolonial” West
Indians, in other words, on creolized selves. ttug that direct colonial domination
is not seen in the islands; however, its indiregpact continues to exist. When the
West Indies are examined carefully, it is possiblesee that West Indians cannot
keep from reflecting some characteristics of Euappeulture. They embody
European characteristics together with the Afrioaas, a case which is successfully
illustrated by the characters Dream on Monkey Mountaiffhus, identity for West
Indians is an inconsistent and unstable term rathem a fixed one as “[c]ultural
identity is seen not as a reflection of a fixedura, state of being but as a process
of becoming (Barker 177). In the West Indies, as Brathwaiteserves, “[West
Indians] have a psychosomatic dilemma (Euro / Afwbich is at the same time a
creole (Euro-Afric) dialectic” (gtd. in Bongie 55Pream on Monkey Mountain

deals with exactly this problematic condition ie West Indies.

The play opens with the prison scene where Makalbtack person who perceives
himself in a negative way as he thinks that hegly & is imprisoned. In the prison,
all the black prisoners, including Makak, Tigre aBduris are humiliated by
Lestrade, a hybrid corporal who defends Europeanalad culture. Makak escapes
from the prison with Tigre and Souris into a dadtest, which symbolizes his
idealized Africa, where he believes he will fing tost origins and not be perceived
as ugly. Later on, Lestrade sets off in order tal fiMakak and the others escaping
with him. When he finds them in the dark forestterastingly enough, he is
transformed into a person who excessively deferfdsah culture. He begins to see
Makak as his king, the King of Africa. Upon MakalKiling the white goddess on

Lestrade’s demand, notwithstanding, the dream emnds, everything turns to
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normal. After awakening, Makak is seen to have piszk his identity as a West
Indian who is “now psychologically liberated” (Olgan 104). In the end,
everybody comes to the recognition that the Wedielis the place where they can

find a proper identity for their fragmented selves.

Dream on Monkey Mountaiis a cultural representation of the West Indiesilsb
unfolds the complicated “story of Caribbean cultudaversity [and] [. . .] the
adventurous journeys toward the discovery of s@éttleford 14-15). The path to
identity and cultural formations in the West Indieshe postcolonial age is full of
ascents and descents. Even if this path is slippemertheless, in the end, the West
Indian characters in the play find a branch to hiodghtly and reach their aims.
Walcott, inDream on Monkey Mountajrclearly underlines that “there is nothing
for pity here in the island[s]” (Chauhan 48), ahdttit is possible to form a whole
self out of multiple selves through uniting thegmaents in a whole, definite hybrid
postcolonial identity. He also reflects the podgibs of giving an end to West
Indians’ psychological confusion resulting from thdtural chaos and their need to
have a cultural identity. As a feature of West &mdiiterature, Walcott, iDream on
Monkey Mountainis more concerned with “coming to terms with exitapid
change and the desire to ‘belong’ in a region efwlorld that is visibly a product of

transcultural and transnational influences” (Kiki¢gst Indiarg).

Journey is an important symbol for postcolonialrabters. As Chauhan states,

[the arrivals and the departures, with which theed of the
characters of the West Indian [literature] are puated, indicate an
inescapable desire to flee not only an oppressagt pr present but
also an oppressing psyche, the need to break @utlobking self that
is urgent in most protagonists. (50)

Though a metaphorical one, the journey towardstigein Dream on Monkey

Mountain should be dealt with in particular since it symbe$ the adventurous
process in getting free of the psychological depiocgsand oppression. As Olaniyan
suggests, one can mention three directions of gyum the play: towards what is
European, African and West Indian (109). The fin80 journeys represent the
slavish devotedness to European and African cdtwhile the one towards the
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West Indies embodies the mixture of both. Makalstitasle and other characters are
directed “[fl[rom being slave[s] to whiteness|,] the® an imaginary Africa,” and in
the end, to their “real West Indian [selves], aual mulatto” (Olaniyan 109).

The play, above algpitomizes West Indians who encounter historical eultural
dualities and the tension between the divisionsaipostcolonial society. “The
problem of the mulatto mentality of the [once] aoked” (“Saint Lucia’s”) is the
principal theme of the play. It reflects that thece colonized people undergo all the
negative effects of hybridity, which is “a parted double force that is more than
the mimetic but less than the symbolic, that distuthe visibility of the colonial
presence and makes the recognition of its authpribplematic” (Bhabha, “Signs”
173). The total acceptance of colonial culture dheir ancestral culture causes the
indigenous to forget where they come from. Likewibeir accepting merely their
ancestral culture prevents them from seeing thelonially-constructed identity.
Thus, as Coplan notes, identity for West Indiansukh not mean a *“slavish
imitation,” nor should it mean denying “a subjughtaut precious African heritage”
(gtd. in Balme, “Inventive” 16). This identity dstem unites many West Indian
writers such as Wilson Harris, George Lamming, VN&ipaul and Derek Walcott
on the same idea about history. What history méarnsem is

neither the glories of the past, nor a narrative radtional
achievements; it means, rather, a reconstructigheofactors that led
Europeans to mount at large-scale plunder of la-kitthown corner of
the world, and the decimation of its local popwatiwhich was to be
replaced by imported mercenaries and slaves. (Gmadi)

The origins of the population of the contemporargsiVindies, as explained earlier
in the introduction, go back to the colonial timeken slaves and later indentured
laborers were brought to the islands from differ@intries. The slaves, as Schwab
argues, were mostly of West African origin, andnestn the 16 and 19 centuries,
when the slave trade was beginning to deterioraarly twelve million Africans
were brought to the “New World” (38). Moreover, aading to the statistics given
by Kent, only in Barbados, due to the improvemergugar plantations and related
to this, due to the increasing need for more ancemmrkers, while the number of
white laborers decreased, the number of Africamesiaor black labor, showed an
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increase: In 1640, there were some hundred Afrgtaves; in 1645, 6.000 African
slaves and nearly 40.000 Europeans; and finall\L685, together with 46.000
Africans, there were 20.000 Europeans (“West IrfjliesAnd as Schwab notes,
slaves brought their traditions with them (38), e¥hled to the cultural diversity in

the islands.

On these statements, it is possible to claim thesd people from different ethnic
origins had to fight the impacts of this multiptici Hence, it is normal for West
Indian writers such as Harris, Lamming, Naipaul &valcott to understand history
in terms of the cultural formation of the West kesliand to deal with a hybrid West
Indies whose population consists of “imported meaces and slaves” (Chauhan
47). In this part of the thesis, however, the peayl African origin, rather than the
Indian and Chinese indentured laborers, will beceatrated upon, sind@ream on

Monkey Mountainis an exploration of the postcolonial black peopfeAfrican

origin.

The play’s focus, as Thieme expresses, is not onlyhe main character Makak’s
consciousness but also on the collective conscesssof all the other characters
(70). All of these are aware that they have beepemencing a great identity
problem, and in order to find a proper identityeythare in a kind of quest. At the
beginning of the play, they are devoid of, in Fonrsaphrase, “knowledge-by-
identity” (qtd. in Haney Il 87). That is to say,h# subject knows something by
virtue of being it. [. . .] It is reflexive of setkferential form of knowing. knowmy
consciousness and | know that | am and have beescious simply becauseam

it” (Forman, gtd. in Haney 1l 87-88). Nevertheleise West Indian characters do
not have an exact identity for which they can sggs; lamit.” Rather, they shift
from one identity into another until they find one.

The dream in the play, in fact, is a medium to enéshe contemporary difficult
condition of split identity crisis lived by postowlial West Indian black people. As
Hastings states,tlie dream works with various symbolic elements, apditical
allegory of the state of the blacks in the Caribbean ameigdly in the postcolonial
world” (“Derek”). This dream helps all the West lad characters discover an idea

of self, which has been searched for by the ontenzzed West Indians, and for
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Makak it is “a means to free him from the chaings§ychological slavery” (Juneja
253). The play, in a way, reflects West Indiansbqass of identity formation;
however, the process in question is not simpldlafhe characters have to get rid
of some obstacles before reaching “salvation.’hia sense, the play is a vivid quest
for a place of belonging, a home where one can dafd. Nonetheless, ironically
enough, in this quest, the questors are lost; #neymprisoned in the “prison house
of a defined identity” (Bongie 66).

Through Makak, it is shown that it is really diffit to live or rather be stuck in-
between two completely different cultures. What esmakakak a split character just
like other West Indians is the split quality of tAéest Indian culture itself. Makak,
generally speaking, is the representative of thestWedian exile, who is “in-
between, [and whose] journey can be a two-direatiomovement” (Weiss 5). The
below words uttered by the protagonist of the stsidry “The Courtier” in
Rushdie’sEast, Westreflect what West Indians really feel:

But I, too, have ropes around my neck, | have thenthis day,
pulling me this way and that, East and West, thesas tightening,
commandingchoose, choose

| buck, | snort, | whinny, | rear, | kick. Ropesgdd not choose between you.
Lassoes, lariats, | choose neither of you, and.tdathyou hear? | refuse to
choose. (211)

The characteristics of African and European cufitaee equally alive in Makak’s
mind. Denying any of them would mean, however, dempne half of his hybrid
self. Thus, it is normal for his personality toredlective of both cultures. In Part I,
Scene ii, for example, in Makak’s way of healing tnan called Josephus, who is
bitten by a snake, a mixture of these two tradgioan be observed. The “power” of
his “holding live coals in his hand over the vicenforehead [. . .] seems to
associate Makak with shamanism and the African hwidioctor, but during the
healing he also reveals that he is equally underetfect of the European tradition

by invoking Moses and the ‘blazing bush™ (HanepH).

At the beginning of each part in the play, a stikiquotation from Fanon'$he
Wretched of The Eartfl961), which is told by Jean-Paul Sartre, is giwalcott
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uses Sartre’s words as a reference; however, thestations make Sartre the
common sense of the indigenous people. In thisese®artre can be regarded as a
wise speaker who is not included in the flow of fhlay, but who enables his
existence to be felt throughout the play by whasags before the acts of the play
begin. The quotations taken from Sartre are reflestof the psyche of a typical
West Indian who fights the cultural chaos in hirfikerself. In Part I, one of the
sentences uttered by Sartre is as follows: “Thieiselisassociated, and the patience
heads for madness” (211)In like manner, Part Il begins with the following

quotation about the opposite and split qualityhef two cultures:

[T]hey can’t choose; they must have both. Two warlthat makes
two bewitchings; they dance all night and at datneytcrowd into
the churches to hear mass; each day the split widen.] The status
of “native” is a nervous condition introduced andintained by the
settler among colonized people with their cons@n7)

Through these lines, Sartre expresses the psydbalathaos experienced by the
previously colonized people who are pulled fromhbgides by each different
culture and who, as a result, become metaphorisalyzophrenic (Haney Il 82).
The state of nervousness arising out of an idemtityis in the indigenous West
Indians is exemplified by all the West Indian cluéeas presented in the play. They
are part of a totally new culture, creating duaétyd dilemma, which causes West
Indians to be in conflict with themselves and witteir heterogeneous culture.
These conflicts lead West Indians into a searchteir origin. About this state of
affairs, Samad says: “Walcott goes even furthekl@ong the corridors of time,
towards that dark prehistoric place where man pas &@here the voice must grovel
in search of itself, until gesture and sound ofef@d the blaze of their flesh
astonishes them” (228). Samad goes on to statdlaw$: “[w]ith this return to the
origins of language and being, the West Indian draynatize his authentic role as a
New World Adam, a role plagued and blessed witlatagoxical joy and anguish”
(228). The complicated and plural West Indian aeltiwas born out of” chaos “that

would leave a legacy of fragmented meanings” (Tiayld2), accentuating that

'All references hereafter will be to Derek Walcofseeam on Monkey Mountain
and Other PlaygNew York: Noonday, 1992).
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fragmentation in this culture is an offspring ofstltultural chaos, and that West

Indians do not have an idea of a “whole meaningéms of identity.

This chaos is the serious impact of the coloniaiggeduring which the problem of
hybridity emerged after the transportation of aagguantity of people of different
cultural and ethnic origins. It is the colonial p#sat brought the complex present.
Colonialism is the malicious parent/mother of thedtIndies, a parent who has
imposed her own characteristics upon her childs Thother image is also referred

to by Fanon in hi©n National Culture

[Clolonialism [. . .] seek[s] to be considered g thative [. . .] as a
mother who unceasingly restrains her fundamentabrverse

offspring from managing to commit suicide and frgiming free rein

to its evil instincts. The colonial mother protebes child from itself,

from its ego, and from its physiology, its biologynd its own

unhappiness which is its very essence. (37)

The mother image of colonizers is given here agpratéctive” one. Colonizers,
thinking that their naughty black children would the victims of their “ill-doings”

or of their egos, tried to change their childreménds, that is the indigenous
people’s way of thinking, and make them think thaywthey, the colonizers,
wanted. In the end, they appear to be successfblamwashing the indigenous
people and in imposing their own culture on thericl led directly to the diversity

of cultures and to the contemporary identity prabla the West Indies.

As McClintock points out, “[c]olonialism returns athe moment of its
disappearance” (293). This return is, of course,anbteral but metaphorical one.
This age is called the “Postcolonial age,” mearthrag the colonial age is over; yet
colonialism, in reality, still shadows the islandss a consequence of the chaos
brought into existence by colonialism, progresshi@ journey of finding a proper
identity is a dream, almost impossible for Westidnd to realize. IDream on
Monkey Mountainin the postcolonial West Indies, Makak is even anger of
losing his name, the most indispensable symbohefsidentity. Makak’s condition
makes it clear that a West Indian may be a foreigio¢ only to his/her own name
but also to his/her own self and may lose his/nee self. When Lestrade asks

Makak’s name, Makak can only say, “I forget” (1.218till more, upon Lestrade’s
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asking him what his race is, Makak utters no mdrant“l am tired” (1.219).
Examining these answers, one may infer that Makakhé symbol of all West
Indians with the weariness stemming from all theautainties of race and identity.
First, he cannot relieve himself from the burdenhaf dominance of his desire to be
like a European. As a West Indian, he can neveagidie his own colonial past even
in the postcolonial world. His country’s past alwadgllows him in the shape of a
white apparition. Samad refers to the past hiddethe ghost image as such: “[She
is] the symbolic ghost [. . .] of the past that miathe West Indian, leaving him a
flesh-coated void” (237).

Together with the collective consciousness of tharactersDream on Monkey

Mountainalso reflects West Indians’ “collective uncons@gdu~anon, in hiBBlack

Skin, White Maskstates: “The collective unconscious is not dependarcerebral

heredity; it is the result of what | shall call thareflected imposition of a culture.
Hence there is no reason to be surprised when Ifmized society] exposed to
waking-dream therapy relives the same fantasiesEsropean” (191). These West
Indian characters, collectively but not with a diréorce, are made to believe in the
European superiority, and they represent a reakBldest Indian community, each

member of which live with the dream of being likEaropean.

In the colonial age, West Indians were taught tbabe like Westerners, to love
everything associated with Westerners and to igtieeehings reminiscent of black
culture and identity as illustrated in the wordsSaluris, a felon staying in the same
prison with Makak: “[. . .] that is what they teante since | small. To be black like
coal, and to dream of milk. To love God, and obkg twhite man” (2.2.290).
Europeanization of everything, as can be graspesh fthe quotation, was what
Westerners were after, an attitude as a resultlo€lwWest Indians began to be
ashamed of themselves. West Indians started t& tiki@ white people under their
black appearances. That is to say, they becameedulp “the wrestling
contradiction of being white in mind and black iody” (“Saint Lucia”). Bhabha, in
his article “Interrogating Identity,” expresses habservation on colonized
indigenous people’s desire to be different from wthay really are: “the fantasy of

the native is precisely to occupy the master'sefac .]. ‘Black skin, white masks’
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is [. . .] a doubling, dissembling image of beimgait least two places at once” (qtd.
in Childs and Williams 123).

Makak is one of those who are afraid of meetingrtirele selves. This is an
outcome of the inferiority complex created out bk tsupposed idea of racial
superiority of the white European world and thequmity of races imposed on
colonized minds. A hegemonic presence is dominanthé West Indies; it is a
hegemony, “a continuous process of formation angemeding of unstable
equalibria [. . .] between the interests of thedamental group and those of the
subordinate groups [. . .] in which the intereststtee dominant group prevail”

(Gramsci 182). As Samad explains,

Makak refuses to confront the nature of his hurmaage not only

because he is Black and he thinks himself ugly,distd because he
cannot confront what he really is — fragmented antipsed. But,

paradoxically, he is true to himself at the sanmeeti— true to the
fragmentation, the breaking of a human image. (2B0-

It is clear from this statement that Makak is asbdrof his own appearance, his
own self. In one of his speeches, he voices thkng of him: “Is thirty years now |
have look in no mirror, / Not a pool of cold waterhen | must drink, / | stir my
hands first, to break up my image” (1.226).

In this respect, the use of a mask accompanyingaklfikroughout his dream gains
importance. This mask is first mentioned in thestfiscene when Moustique,
Makak’s friend, realizes it during their argumertioat the possibility of the
existence of the white moon goddess. Moustiqua,dritical voice, asks if the mask
is the goddess in whom Makak believes with his whwdart, and in a mocking way,
he adds: “She leave her face behind. She leavevtbeg thing. Ah,Mon Died
(1.1.239-40). Makak’s mask is not an ordinary ahés “a white mask with long
coarse hair” (239). As Balme puts forward, suchdkii mask has two significant
functions: Firstly, it reminds one of African masksrn during the carnivals;
secondly, it has “the power to metamorphose blat& white” (The Caribbean
186). This white mask “with long black sisal ha{216) is associated with both
Africans and white Europeans as a symbol of theturexof two different cultures
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which can never fuse into each other completeli. &t the same time an indication
of Makak’s inner world and his desire to transfanto a white person because of
his inferiority complex together with his mimickimd the whites’ appearance.

The reason why Walcott calls the place where treamir takes place “Monkey
Mountain” also deserves special attention. The mgnkwith its mimicking
characteristic or ability, represents the Westdndiwho try to be like Westerners.
The West Indies is seen as a place/mountain futhiofic men/apes. Even before
the protagonist of the play remembers his real nanmeeis continually called
“Makak,” which sounds, as Morris underlines, likmd&caqué' in French meaning
“monkey, imitator” (189). This leads one to the clusion that before the characters
find their real selves, they are all captured i ¢kaws of mimicry. As Wyke notes,
“the mimic quality of the monkey brings human beingto a darkness which is
total, but the journey back to the ape is necessarthe artist actor to articulate his
origins” (218), a Darwinian idea also expressedWalcott's article “What the

Twilight Says” with the following words:

The noblest are those who are trapped, who haveptat the
twilight. If | see these as heroes it is becaussy thave kept the
sacred urge of actors everywhere: to record theishgf the race.
To do this, they must return through a darknessseherminus is
amnesia. The darkness which yawns before themrri$yieg. It is
the journey back from man to ape. Every actor nmske this
journey to articulate his origins, but for theseontave been called
not men but mimics, the darkness must be total,thedave should
not contain a single man-made mnemonic object. (5)

If Makak is considered to be the mentioned actoo whaccording to Walcott who
makes an allusion to the Darwinian concept — g@e& ko the times when man was
ape, which mimicked everything, it becomes impdssio assert that man has
accomplished to take a step forward. What Walaoplies here is the idea that
unconditional mimicry or “slavish imitation” (qtih Balme, “Inventive” 16) merely
widens the darkness encompassing the lives of Widi&ns rather than improving
their lives. Each step taken in mimicking Europeavil actually cause West
Indians to take a step backward. Thus, Lestraderbes the voice of Walcott
himself when he says, “[n]Jo. We cannot go back.tdfisis in motion. Forward,
forward” (2.2.307).
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Lestrade, like Makak, is drawn as a hybrid persbimlike Makak’'s black
appearance, nonetheless, Lestrade is a mulattaatballso in his appearance. He
is a mixture of black and white as well as of Eastt West, and European and
African cultures. Yet Lestrade’ idea of identityasnstructed upon his accepting his
European side only, and he is inclined to forgetualhis African origin. His cultural
dependency on and admiration for the white Euramemtorld prevents him from
seeing his other part, his black side. As Schwatest in the colonial period, “the
mulattoes [. . .] resented their own subordinatibnf did not resist the social
structure of which it was a part. They needed titenvgroup as a role-model in

their search for social respectability” (36-37)dao did Lestrade.

In the postcolonial period, the long-lasting effeot more correctly, the never-
ceasing impact of white colonizers is still heavigit by the indigenous people.
Thus, Lestrade is solely a “mimic” colonizer, whio,Mishra and Hodge’s words,
treats indigenous people in line with “Europearorstructions of the Other” (279),
or, who tries to impose, as Loomba’s puts it, “dtdva silence” (316) on them. At
this stage it becomes important to understand whestrade stands in terms of
cultural identity. As a split character, he expeces self-division between his
African and European selves. For a mulatto Wesitamdike Lestrade, this is not
only a matter of color but also a matter of culkimgoridity. Lestrade is described in
the play as a complex character: “Corporal Lestréue straddler, neither one thing
nor the next, neither milk nor coal, neither day nmht, neither lion nor monkey,
but a mulatto, a foot-licking servant of marble 1af2.1.283). Accepting white
superiority, he works for the white European anthiiates the black addressing to
them with such degrading words as “animals, beastgages, cannibals, niggers”
(1.216). He does not hesitate in speaking as fallosither: “[S]top turning this
place to a stinking zoo” (1.216), which is, for ¢tkaWest Indians, a great insult
reducing them to non-human beings, to the levebexsts. Lestrade supports the
Darwinian idea of evolution, which defends that mamerged through the
transformation of apes into human beings. Howelversees the black still as apes
which, unlike the white, could not complete therokition: “In the beginning was
the ape, and the ape had no name, so God call lsim Now there were various

tribes of the ape [. . .]. [SJome of the apes hadighten their backbone, and start
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walking upright, but there was one tribe unfortetathat lingered behind, and that
was the nigger” (1.217). The situation here sholes West Indian characters’
experiences as the “other” even in the period dfterdirect colonial rule ended.
Lestrade’s manners support Lawrence Cahoone’snstateabout the idea of “the

other”:

What appear to be cultural units — human beingsdsyaneanings,
ideas, philosophical systems, social organizatioase maintained in
their apparent unity only through an active processxclusion,
opposition, and hierarchization. Other phenomenarots must be
represented as foreign or ‘other’ through represgra hierarchical
dualism in which the unit is ‘privileged’ or favateand the other is
devalued in some way. (qtd. in “Other”)

Indigenous people were once accepted as “the bthgryvirtue of their being
different from the whites in terms of color. Asesult of this difference, they were
seen as the lowest in everything and in the rdmehrchy. This idea of “othering,”
however, is still present in the West Indies. loatly enough, the one who follows
the traces of colonial rule in the islands in tlstpolonial age is Lestrade, a West
Indian person. In terms of applying racial sterpoty, he is not different from

racist colonialists.

Lestrade is a successful representation of “miniicwhich, in Bhabha's view,
“repeatsrather tharre-presentd. . .]” (The Location88). In other words, a mimic
man attempts to behave just in the same way as@é&an behaves without adding
anything from himself/herself. That is becausehia tolonial age, “mimicry” came
out of a wish to be accepted by colonizers; “cadbmnimicry is the desire for a
reformed, recognizable Other” (Bhabf#e Locatior86).

In the postcolonial world, Lestrade, who has ndtipanaged to escape from the
supposed European superiority, cannot leave behiadslavish behaviors. He
continuously wants to find a way to be accepted raedgnized by Westerners. He
has imprisoned himself in a colonial prison in gastcolonial period. Walcott, in

his “The Sea is History,” expresses his thoughtiathis situation:
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[. . .] the people who now run the Caribbean atengdn the same
view of history: they are re-acting this linear adef possession, of
rule, of using the same methods to govern as tirenlecessors did.
In other words, the most imitative aspect of tfaslis when he rules
and imitates the conduct of the master. That isvibest aspect of
colonialism. (24)

Lestrade, who has not yet been able to overcomdisierbing feeling that he is as
previously a slave, tries to rule resorting to treel ways of colonizers. His
confrontation and relations with a white Eurocentriorld make the English and
England constitute a considerable part of his IHe. thinks that his half white
appearance and position as a servant of the wiilesy him to look more

prestigious than the other West Indians:

| am incorruptible, you understand? Incorruptiblée law is your
salvation and mine, you imbecile, you understarad. thhis ain’t the
bush. This ain’t Africa. This is not another eayng nigger you
talking to, but an officer! A servant and an officé the law! Not the
law of the jungle, but something the white man kegou to be
thankful for. (2.1.280)

Lestrade’s harsh behavior and his praising andtiagakthe European law are
evidence that he tries to mimic the white colorszgfrthe colonial age in order to be
accepted by them. However, unlike the rest of Wediins, who made an effort to
survive the cruelties of the colonial age, Lesttadéll behaving like colonizers in
the postcolonial world is interesting. Mimic menthe colonial age were, in a way,
the representations of Darwin’s theory of the “svaiof the fittest.” According to
Darwin, “[ijn the struggle for survival, the fittesvin out at the expense of their
rivals because they succeed in adapting themsbk&sto their environment” (qtd.
in “Charles Darwin”). Lestrade’s incessant effawsbehave like a member of the
white world and to be “the fittest” in accordancghathe standards of Europeans in
the postcolonial world accentuates that he is @hpdggically repressed person as
he has not yet saved himself from the impact abrmialism. What to be “the fittest”

means for him is to side with Europeans.

Though he defends that he is not corrupted, it @ifast that he has become
altogether corrupted by losing his personality amtividuality. His unconditional

service and obedience to the whites makes him Ididds black self. His being the
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“servant” of English “masters” is the proof thatiegust like a puppet or a toy in the
hands of the English, and that he will be led tg dmection the English want. He
takes the English as his role model, saying, fange, “[n]Jow if you apes behave
like gentlemen, who knows what could happen? Th#eboould go round, but first
it behoves me, Corporal Lestrade, to perform my @atording to the rules of Her
Majesty’s Government, so don'’t interrupt” (1.21[h).another part of the play, when
Makak answers his question in another languagefrdas shouts: “English,
English! For we are observing the principles andcppts of Roman law, and
Roman law is English law” (1.219). Lestrade canegqaate himself with the black
West Indian, for the European hegemony and cultofialence of Eurocentricism is
still alive on the island. That is because in hegeyn as Gramsci puts it, just as the
force applied by Europeans, the consent of thegambus people plays a highly

important role:

[T]he normal exercise of hegemony on the clasdieaiin of the

parliamentary regime is characterized by the coatmn of force

and consent, which balance each other reciproaaitljout force

predominating excessively over consent. Indeed, diempt is

always to ensure that force would appear to bedbarsethe consent
of the majority expressed by the so-called orgdrsublic opinion —

newspapers and associations. (qtd. in Barker 59)

Thus, Lestrade, who is brainwashed by the whitergrérs, wants to see Europeans

at the top of the hegemonic hierarchy.

West Indians encounter serious hindrances in tloeigh path to identity, which
leads them into a quest for some alternativeshénchaotic search for identity, as
Samad writes, “[tlhe result is escape into hallatons in which home is
constructed on some dubious model outside the ralftictual landscape of the
West Indies. In this sense, the West Indian’s gaz@med with hope of departure’
either to North America, Europe, Asia or Africa’2(@. The years around 1970 were
the times when the issue of identity was hotly dedaAt the time, as Breiner states,
“whether West Indian identity was to be rootedha Caribbean or in Africa” came
to the fore as a serious issue (80). ConsequewitBst Indians, who were in a
displaced and uprooted condition, wavered betwbhenwo sides of this division.

Yet, despite their indeterminate state, Africa gdira new meaning for them, and
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going and finding their roots there started to basped as an alternative. Africa
represented “the mother of [. . .] different cizdtions [. . . ]’ (Hall, “Cultural” 394).

Hall writes:

Africa is the name of the missing term, the gremria, which lies at
the centre of our cultural identity and gives ihaaning which, until
recently, it lacked. No one who looks at the texftiimages now, in
the light of the history of transportation, slavenyd migration, can
fail to understand how the rift of separation, tlss of identity’,
which has been integral to the Caribbean experienbyebegins to be
healed when these forgotten connections are once s& in place.
(“Cultural” 394)

In Dream on Monkey Mountaitthe characters do their best to find their losts in
Africa. Throughout their search for identity in Ada, as Bixby states, the play
“reject[s] the white world and reclaim[s] an Africdneritage” (“Derek Walcott”).
One day Makak dreams the white moon goddess, Wischien that his real name is
not Makak, that he should no longer live this waythe forest scaring people, and
lastly, that his ancestry goes back to the familylions and kings (1.1.236).
Makak’s dream “awakens [him] to personal roots” ifhheer 11) and makes him
determined to go to Africa as illustrated by aetant of him: “[. . .] Makak will
ride to the edge of the world, Makak will walk likee used to in Africa when his
name was lion!” (1.1.240).

The play, to use Haney II's words, reflects “theetrpotency of the lion and its
messianic message. [. . .] Makak symbolizes theepaf agency behind cultural
identity and change” (83). To be more accurateselpeesents the pioneer of a new
belief, that is there must be a change in the Welés in terms of identity, and that
this change should be looked for in Africa. In teense, he is like a preacher who
invites his listeners to follow him to reach salwat Haney Il contends that Makak
Is used as a representative figure of Christ: “Mé&kaituation parodies that of Jesus
and suggests that he serves as a Messiah figunesfoompatriots, who like himself
are subjugated by colonial brainwashing on the baed while simultaneously
pressured to return to the purity of their ancéstats in Africa on the other” (84).
Makak sacrifices himself for the salvation of heople and leads them into Africa.
Even Moustique talks about Makak as “God’s messénde2.251) to the nuns
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whom he meets on his way. He also wants the nurts amb praying for Basil, a
cabinet-maker, to “let [Makak] breathe resurrectiofi.2.252). That Makak

represents Christ is also implied in the scene ghex is in prison. Makak is
imprisoned because of his drunkenness and miskbmlavHe was drunk and he
mash up Alcindor café” (1.215). There in the prisba meets two other convicts,
Tigre and Souris, who, according to Haney I, repreg the two thieves crucified
together with Christ (84).

Seeing that in this chaotic postcolonial worldagsostcolonial black West Indian, it
Is not possible for him to be totally accepted wifits hybrid identity, and that there
is no order in the islands, Makak tries to find tentity and origins, he has long
rejected, in Africa. Acting this way, he “appears teplace his Eurocentric
perspective with an Afrocentric one” (Thieme 76) A is noted inWikipedia
according to the belief in Afrocentricism, Africamgere deprived of their culture
when they were carried away from Africa on slavipshand through brainwashing
and imposition, they were taught to deny everyttfrgcan. Thus, they should now
cling tightly to everything African (“Rastafari Mewment”). In this respect, for
Makak, who supports the Afrocentric view, Africacbenes the symbol of his far
away identity or an ideal to reach.

There are many traces of African culture in theyplane of which being the
Rastafarian culture. Hastings recognizes a coroecwith “[e]choes of Haile
Selassie” in the play (“Derek”). Makak’s being eall“de King of Africa” (1.214)
and “Lion” (2.1.285) may be references to HailldaSsie some of whose epithets
are “King of Kings” and “Conquering Lion of the Be of Judah” (“Rastafari
Movement”) as well as references to the Rastafabedief. It is also observed that
during their journey into the mountain after thegscape from the prison, Makak
forces Souris and Tigre to smokanja or marijuana (Hastings, “Derek”). This
ganjasmoking scene, reminding one of Rastafarian waybethavior, is given
through Makak’s following words: “Here, look, yoees this plant? Dry it, fire it,
and your mind will cloud with a sweet, sweet-snrmgllsmoke. Then the smoke will
clear. You will not need to eat” (2.2.288). These all implications of the

Rastafarian culture.



38

In fact, the Rastafari Movement is accepted adigior and philosophy in which
Haile Selassie, the previous emperor of Ethiogiahought to bdah standing for
God to be included in the Holy Trinity as “God tkRather” and “God The Son”
(“Rastafari Movement”). Jackson writes that the eoent emerged in the early
1930s in Kingston nearly when Haille Selassie becdne emperor of Ethiopia.
Among the distinguishing symbols of the movement as Jackson emphasizes, the
long dreadlocks representing a number of diffetbimgs like the “Rastafari roots”
(“Rastafarianism”) and the mane of a lion, standiog the African strength
(“Rastafarianism”). As stated iWikipedig Rastafarians, or Rastas in abbreviated
form, believe in “repatriation,” which is the widb go back to Africa after the
enslavement of 400 years. Wikipedig it is also argued thaganja or marijuana

is an important part of the Rastas’ religious ceyei®s. They come together and
smokeganjathrough which they think that “the original statemind [. . .] can be
reached,” and Africa is thought to be the starfomgnt of this “original state of
mind,” together with “all human ancestry” (“RastafaMovement”). Thus,
everything associated with Africa is important the Rastas. It is clear that by
making Souris and Tigre smolganja in the play, Makak, as a representative

pioneer figure, tries to lead them into “the orajistate of mind,” into Africa.

As for Lestrade, in his pursuit of Makak and thkeestrunaways from the prison, he
begins to accept his black half when he finds hifrsampletely naked in the dark
forest of Monkey Mountain. Through his nakednesscbefronts his black self:
“But now in the heart of the forest at the footMdnkey Mountain [. . .] I kiss your
foot, O Monkey Mountain. [. . .] | return to thigrth, my mother. Naked, trying
very hard not to weep in the dust. | was what | Bot,now | am myself. [. . .] Now
| feel better. Now | see a new light” (2.2.299). ey Mountain, in this sense,
gains another meaning: Now it represents Africa awdrything African. About
Lestrade’s being shocked because of his condilftakak says: “They reject half of
you. We accept all. Rise” (2.2.300). And Lestrade€es” as a totally different man.
This time he is proud of everything associated whi black African culture. In his
mind, he experiences a metamorphosis just likeother characters. However, his
“embracing of blackness is now as extreme as higeeaejection” (Juneja 253).
Lestrade, now, exalts “tribal law” instead of Eueap law and acquires “a

communal African identity” (Haney 1l 94), a trangimation in relation to which he
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says, ‘I jeered thee because | hated half of mysejf eclipse. [. . .] Was that my
voice? My voice. O God, | have become what | mockealways was. | always
was” (2.2.299-300). Lestrade, who was a full sufgyoof everything English such
as the English law, language and English “whiteh@seiner 79) in the first part of
the play, comes to a realization in the second thatt he cannot think of himself
separate from his African origins. He abandonsharg associated with the white
European culture and “ends up (within the dreara}skd in tribal robes as a sort of
vizier to an African Makak. First whiter than hisigoner, now blacker than his

master” (Breiner 79). Furthermore, he accepts Malsakis prince:

Corporal: Inventor of history! KissesMAKAK’s foof]
Makak: | am only a shadow.
Corporal: Shh. Quiet, my prince. (2.3.311)

Lestrade represents extreme dependence on theitfecent cultures here under
consideration. Presently, African culture is hisemthing, and he supports it
fanatically. In order to take the revenge of thackl people from the whites, he
applies tribal law on European convicts whose commuoilt is their being white
(Haney Il 95). He says: “[h]istory is without pardqustice Hawk-swift, but mercy
everlasting. We have prisoners and traitors, arey tmust be judged swiftly”
(2.3.311) and eventually adds: “For you, my Lom@® shapers of history. We wait
your judgement, O tribes” (2.3.312). Ironicallygetbonvicts in the prison are people
from Europe: Abraham Lincoln, Alexander of MaceddBhakespeare, Plato,
Copernicus, Galileo, Ptolemy, Christopher Marlovi®pbert E. Lee, Sir John
Hawkins, Sir Francis Drake and even Tarzan (2.3,328 indication that the

judicial power in the play shifts from the whitesthe blacks.

Lestrade even forces Makak to kill the white apar claiming that it is Makak

himself “who created her” (2.3.319) in his mind.uBhin his view, she is not real,
but just an image coming out of their subconscidilakak’'s consciousness,”
Samad states, “gives birth to the woman: Europsctiers’ the West Indies, and

the child constantly gives birth to the mother” 123 Lestrade tells Makak:

Kill her! Kill her! [. . .] She is the mirror of # moon that this ape
look into and find himself unbearable. [. . .]. Yeae her statues in
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white stone, and you turn your face away, mixedh\abhorrence and
lust, with destruction and desire. She is [. .h¢ ttonfounder of
blackness. | too have longed for her. [. . .] ibiywant peace, if you
want to discover the beautiful depth of your blaeds) nigger, chop
off her head. [. . .] she is the white light thatgysed your mind, that
led you into this confusion. (2.3.319)

The destruction of the white apparition evidenthkds place in the characters’
minds. The killing stands for their freeing of theiinds of white and even African
obsessions. They are now released from the priédheir minds; their cultural
dilemma is solved as a result of which “the chaetpassage to a healthy state of
hybridity” (Haney Il 95) is enabled. After the deatf the white apparition, “both
Makak and Lestrade are symbolically emancipateth ftbeir roles as mimics of
Europeans and Africans” (Haney Il 100). Makak sdj@emoving his robe] Now,
O God, now | am free” (2.3.320). That is to say,kllaceases to see Africa as his
absolute identity. Now cleansed from the dividedndmtween African and
European cultures, he opens a new page for hims#lfhis hybrid “West Indian
identity” through which he “becom[es] himself” ardecover[s] his identity”
(Juneja 254). Makak, who comes to the jail with hiask as a person feeling
inferior in terms of race, goes out of the jail vaut his mask, which, according to
Balme, implies that he “liberates himself from bdiils nightmares [. . .] and from
his racial inferiority. He no longer feels the ndedransform himself into a white
man” (The Caribbearl87). After coming to terms with his newly acquineéntity

in the Epilogue part, he can even remember hisnaale, “Felix Hobain” (322).

That “[flelix means happy” (Haney Il 96) is a sighat Makak has reached
happiness by finding his home at last. He is n@éorisolated from his own self.
Moustique says: “He is a good man, Corporal. Letake him where he belong. He
belong right here” (325), which supports Walcoitleas about the West Indies:
“Our mistake has been to try to align our real powse human thing with the
hallucination ofsharingit, either with Africa or America. Going back to Wda is

assuming an inferiority. We must loagkside West Indies exists but we must find
it” (gtd. in Olaniyan 108-09). What is interesting the fact that the place of
belonging each West Indian has desired to findséolong is not to be looked for in
far-off Africa or Europe; it is the very place théye in. Makak ends his words

saying, “[. . .] this old hermit is going back hontmck to the green beginning of
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this world. Come, Moustique, we going home” (3Zbese descriptions imply a
fresh beginning for the inhabitants of the WestidadThe long-desired home is at
long last reached through a new beginning in Ifbjch enables the characters to
“see the world in a new light” (Haney Il 92). Ashity Griffiths and Tiffin argue

that Walcott is concerned with

the West Indian writer's obsession with the desioms of the past,
and [that he] makes a plea for an escape fromsompf perpetual
recriminations into the possibilities of a ‘histleys’ world, where a
fresh but not innocent ‘Adamic’ naming of place \ades the writer
with inexhaustible material and the potential ofeav, but not naive,
vision. (34-35)

Rushdie, in his novel entitle8hame writes: “l, too, am a translated man. | have
been borne across It is generally believed that something is alwdgst in
translation; I cling to the notion [. . .] that sething can also be gained” (29). The
third meaning of “translation” is defined as “adBon, change; changing or
adapting to another use, renovation’Omford English Dictionary(“Translation”).

In other words, translation involves a kind of sBmimation. In the statement
guoted above, a cultural transformation is mentiorighis cultural “translation”
implies transformation from one culture to anoth&here is a shift from a
homogeneous culture into a heterogeneous one ichwthe original culture is lost
and hybridized. These statements which reflectchleural chaos resulting from
multiculturalism do not abolish all hope, thoughisl true that black West Indians
lost some of their ancestral African traditionseafthey were transported from
Africa to the Caribbean as slaves where they becargeainted with some other
cultures such as European and Caribbean. Out oprbl@ematic conditions and
losses in this cultural “translation,” however, rda€an be a gain, which is a new or

fresh identity for West Indians.

As Haney Il puts forward,

[i]n the quest for a postcolonial Caribbean cultigtantity, Dream on
Monkey Mountairtransforms its schizophrenic main characters from
mimic men pulled in opposite directions by Eurome &frica into
genuine hybrids who transcend cultural opposititmsard an in-
between-ness or a ‘void of conceptions.’ (81)
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The characters’ previous desire to metamorphose anivhite European prevents
them from taking any step forward. Rather, theyil@kfa condition, in which they
go backward and backward in terms of finding a smtuto the identity problem.
Kortenaar notes that the need for “a cultural essem the Caribbean” led Walcott
to form “an identity from nothing but the ironic mation and repetition of
fragments” (162). The peculiar West Indian identity this way, becomes the
mixture of imitated European and African cultur8sich kind of identity supports
what Gates points out, that is: “[O]ne repeatsrofeoto produce difference” (gtd. in
Brydon and Tiffin 30). Imitation, for Walcott, is way of creating a new culture
(Juneja 246). Now that it is not possible to erdetraces of a colonial European
culture as well as an African culture, what is liest for West Indians is, according
to Walcott, to get free of concepts like race aolbicand to accept and fuse the two
cultures. As Mikics states, Walcott creates “amtieh which sees everything
renewed,’ liberated from the oppression of the,p@asdl yet which also sees the past

that remains visible within the present” (111).

Through this newly acquired identity, now it mawydily be possible for West
Indians to have an idea of nationality, too. As&Ragtates in his article, “ldentity

and Nationality,” “[a] sense of nationality can grout of the discovery of identity
and it is important that this should happen fredyenf one is to establish a
tradition that is both distinctive and rooted” (30®hus, it is necessary for a West
Indian to have a national identity so that he/<he ltave a nationality, tradition and
culture in his/her own country, and in this manmegch salvation waking up from

“a national nightmare” (Chauhan 45).

As Samad puts it, now there is the West Indian v come to the recognition that
idealizing one culture over another results in f‘sdluse, self-denial and self-
annihilation” (242). In Walcott’s point of view, ¢hfragments in West Indians’ past
must not be disregarded as unimportant. Inste&y, riinust be brought together. In
addition, a West Indian should not let any of thésgments take full control of
his/her life so that he/she can stay away fromd&weger of turning into a mimic
person (Samad 242). Hence, the grey identity cocistd out of the fusion of white

and black cultures should be accepted. Two hahedsera whole, and the void felt
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by West Indians can be filled by means of bringilogether the fragments.
Therefore, in the postcolonial Caribbean world, thissing parts of the puzzle of
identity can only be completed by West Indians Wdern about the cultures they
originally belonged to, namely African culture kb= European culture. It is
implied in Dream on Monkey Mountaithat the West Indian identity can have a
meaning, and the adventurous journey to identity @ane to an end only through
the unification of these two halves. Denial of eitloulture will cause a West Indian
to deny also his/her other half and prolong theetigpent in the course of the
journey, as exemplified clearly by the West Ind@maracters ilDbream on Monkey

Mountain
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CHAPTERII:
TO BEA MASTER OR A SLAVE IN THE POSTCOLONIAL

PERIOD: PANTOMIME

“Colonials, we began with this malarial enervatitmat nothing could
ever be built among these rotting shacks, barefiooéekyards and
moulting shingles; that being poor, we already thedtheater of
our lives.” (Walcott, “What the Twilight” 4)

The plays that Walcott wrote through the end of 1860s and in the 1970s deal
with the “changing social patterns” observed in tiMest Indies after the
independence: One of the most interesting of ties® doubtPantomimgThieme
13), which reveals the complicated identity proldamthe contemporary Caribbean
as the two characters, Trewe and Jackson, perfgrniinday and Crusoe,
continuously shift from one role into another. Thandition raises many questions
in the reader’s mind such as who the real Crusd&iday is, if Jackson is the black
servant to the white master, Trewe, or if he idaglbmaster to a white servant. In
fact, the play reflects the complex identity crisegshe Caribbean islands through
Jackson and Trewe, who sway between master and glawtities. It is, in this
respect, the representation of the repeated probfeime colonial master and slave
relationship together with the white and black biesand polarities — this time in
the postcolonial period — in a reversed form. Wt postcolonial indigenous
people really represent has become a matter oftildeto be solved in the
postcolonial communities in question, which jussfi‘nativist or cultural nationalist

demands for ‘better’ or ‘truer’ self-representagd(Childs and Williams 106).

The play, as Gilbert notes, does not merely refthet role-shifting between the
colonizer and the colonized; it also exhibits arorefto destroy the binary
oppositions, which are the outcome of imperialisi29). In addition, it aims to
challenge Eurocentricism, which elevates everytlasgociated with Europe to the
highest level, while decreasing the things idesdifiwith indigenous cultures or
cultures of African origin to the lowest rank (Neford 3). In other words, rather
than being just a play about the continuously chrapples, it also aims to distort,
challenge and blur the line between the coloniZ@itévand the colonized/black
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worlds; that is to say, to problematize the hidmgrbetween the two races in the
West Indies and to break down the colonial bingrgasitions such as “primitive”
and “modern,” “periphery” and “center” (Dash 45yivilized” and “uncivilized”
(Prakash 3), “whiteness” and “blackness” (Hamngr T@aster” and “slave,” “free”
and “bonded,” “ruler” and “ruled” (Ashcroft, Gritlis, and Tiffin 9) and “the
colonizer” and “the colonized” (Prakash 3). As Agiit Griffiths and Tiffin
express, as a result of the colonial discoursepnially “constructed values” as
civilization and humanity were unconsciously “natiz{ed],” which led to the
creation of the following negative stereotyping ftine indigenous people:
“savagery,” ‘native,” ‘primitive,” as their antigsis and as the object of a reforming
zeal” (3). Stereotyping creates remoteness betileenwo different races. “[T]he
stereotype,” as Childs and Williams state, is “ambavalent mode of constructing
the Other” (125). It is this idea of “the West ait&l others” (Childs and Williams
125), based on doubleness or created out of theeptgof thesis and antithesis that
postcolonial writers, like Walcott, challenge. Radbnial writers struggle to create
a synthesis in which there are no inequalities @disdrimination between the two
completely different races and the indigenous peapé no longer the unprivileged

or repressed.

As Brydon and Tiffin underscore, recently, Westiamdwriters

have begun to re-write the fictions of Empire whipresented,

through the centuries, so intimate a part of tl@nstruction and

oppression. Postcolonial Caribbean [. . .] writemsl critics have now

begun to interrogate and re-write the narrative Epfglish and

European colonization, and they do so from a bakia history of

subversive activities. (51)
In short, they have started to “decoloniz[e]” fiects (Brydon and Tiffin 29). That is
to say, they try to write from the perspectiveltd bnce colonized and challenge the
colonial writings, which are in search of a way jastification for colonizers’
colonial aims, and which are written from a coldrparspective. In this manner,
imperial writings have been problematized and res@r As Childs and Williams
put it, texts which stand against the colonial ustisnding and challenge the claims
of colonialist interference such as “the civilizingission, the rejuvenation of

stagnant cultures” may be regarded as postcoloasl,well since they have
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exceeded the lines of colonialism and got rid efithprisonment (4). Thanks to
postcolonial writers, texts have started to be sasnan effective means of
expressing the postcolonial or the once coloniZduis, postcolonial indigenous
intellectuals assume the task of resisting agaihst European struggle of
empowering the ones who have been suppressed amdssepd for some hundred
years. As given in Childs and Williams’ paraphrafeHenry Louis Gates, Iin

postcolonial writing, “[tlhe subversive imitationf diterary styles” also gains

importance, which can be seen in T. Thomas Fortufidie Black Man’s Burden”

subverting Kipling’'s “The White Man’s Burden” (81):

What is the Black Man’s Burden,

Ye Gentile parasites,

Who crush and rob your brother

Of his manhood and rights? (qtd. in Childs and Mfiis 81)

Pantomimeis a text which has the quality of the same “subiwer imitation of
literary styles.” It not only imitates but also sebts Robinson CrusaeSet in
Tobago,Pantomimedeals with Harry Trewe, who is “English, [in hisjidforties,
owner of the Castaways Guest House, retired aetad’his servant, Jackson Phillip,
who is “Trinidadian, 40, his factotum, retired gagpnian” (1.132). The colonial
master and slave/servant relationship between tlwemtinues without any
intervention till Trewe, to make his guests enjbgit stay, decides to organize a
pantomime of Defoe’®Robinson CrusaeHis aim is, in fact, as Juneja notes, to
perform the pantomime in its usual way, that is&y, to perform a pantomime in
which black Jackson plays the black servant, Fridyile Trewe plays the white
master, Crusoe (262). The course of the pantomamevell as that of their way of
life, is challenged by Jackson when he insists m@king [Trewe] see the myth
from Friday’s perspective” (Juneja 262), as a cqueace of which there is a comic
role-shifting between the characters. So, the jlagomes nothing more than a
parody ofRobinson Crusaeln this sense, as Gilbert states, “[o]verBintomime
champions a model of syncretic performance thascentiously stages both the
big issues and the minutiae of lived Caribbean egpee. Theatre becomes a kind
of cultural laboratory in which identities are st remodeled, played out — and

played with” (130-31). The ongoing colonial stergms are inverted as the role-
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shifting prevents any of the characters from clagnio be superior to the other.
Their relationship is questioned throughout theypiBhe play shows the identity
formation of the postcolonial indigenous self, whiwants to get rid of the black
identity as the unconditional servant to the whieesd of the once colonizer, who
begins to see everything from the colonized’s pomtiew through the pantomime
of Robinson CrusaeSeen in this light, the play becomes a questheranswer to
the question asked by Fanon in Bigck Skin, White MasksCan the white man
behave healthily toward the black man and can taekbman behave healthily
toward the white man?” (169).

At first sight, it is normal to get the impressiivam a reading of the play that Trewe
is the absolute authority at the hotel, which isved by himself, as many instances
in the play show him like that. He wants to conéinthe supposed idea of the white
European’s superiority in the islands, and his gignblack man, Jackson, as his
servant supports this view. The juxtaposition a gast througtiRobinson Crusoe

and the present through the characters in the playors and portrays some
ongoing issues, such as master and slave relaijpnshthe postcolonial period.

Trewe may be accepted as a postcolonial Crusoes diechas many common
characteristics with the colonial Crusoe. About tdotonial Crusoe, E. Pearlman,

disclosing the common characteristics between @raso Trewe, states as follows:

He is a radical individualist and the prototypenefv economic man,
but he is also an authoritarian of a dangerous ,kiadd an
unredeemed [. . .] colonialist. [. . .]. A weak ividual, unable to
succeed in his own country, of restless and ursteliracter, moves
to an exotic locale where the technological adwgataf his
civilization gives him immediate superiority ovehnet indigenous
population. There he exploits the land [. . .]. despises the natives,
but is also terrified of them [. . .]. It is on shifoundation that
expansion and colonialism is reared. (gtd. in Brydad Tiffin 43)

In colonial works, one can come across white mele'spising of the indigenous
because of their difference. In the Caribbean ddablack people, who are racially
and culturally different from the colonizers, weseen as children to be brought up.
About this, Crusoe, ifRobinson Crusqgespeaks as follows: “For never man had a
more faithful, loving, sincere servant than Fridegs to me [. . .] his very affections

were ty'd to me like those of a child to a fath¢?11-12). In order to naturalize
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colonialism in the islands, the colonizers camewigh “the white man’s burden,”
which, according to them, aims to bring light tafk’ places and to bring up their
“children” in the best ways. Besides Defo®®binson CrusqeKipling’s famous

poem entitled “The White Man’s Burden” (1899) exdifigs this supposed mission

of colonizers:

Take up the White Man's burden--
Send forth the best ye breed--

Go bind your sons to exile

To serve your captives' need;

To wait in heavy harness,

On fluttered folk and wild--

Your new-caught, sullen peoples,
Half-devil and half-child. (1-8)

As one may deduce from Kipling’s poem and Defde@binson Crusqecolonial
writings aim to justify colonialism in the colonieand rather than the economic
benefits, the real aim of colonization is shownfaiswere a self-sacrifice made just
for the improvement of underdeveloped countries dradf-devil and half-child”
indigenous people. This is how indigenous peopleewdenied the right to be

masters in their own domains.

The superiority complex dominant iRobinson Crusoand “The White Man’s
Burden” can also be observed Rantomime through Trewe. Acting with the
confidence of his internalized superiority compbaxd humiliating the Caribbean,
Trewe thinks that one cannot even commit suicidee.héle says: “Attempted
suicide in a Third World country. You can't leavenate because the pencils break,
you can't cut your wrist with the local blades” 133) to which Jackson’s answer
becomes “[w]e trying we best, sir, since all youngb(1.133), meaning that during
the post-independence period the once colonizegl@eawe trying to find the best
ways in order to cope with the developing technplby themselves, which is all
they can do. Thieme states that in the play “shadwristences are associated with
the colonial predicament” (132), also arguing thiath a condition may reflect the

racial roles as the colonizer and the colonizethepostcolonial Caribbean (126).
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Similarly, Gilbert expresses, “[s]et in the Caribbeaegion and centrally focused on
the master-slave dynamic, Defoe’s ur-text represemt ideal starting point for

Walcott's inventive riffs and re-imaginings of rapglations between the modern-
day protagonists, Jackson and Trewe” (129). Th@wvshthat post-independence
period could not completely sweep away some ohtgative prejudices against the
formerly colonized peoples. In this period, as jametes, the conflict between the
black indigenous people and hotel managers cordirf62), as exemplified by

what happens between Trewe and Jackson. Jacksumlowihg statement proves

that there is still some hatred and lack of confaiefelt towards the indigenous
people: Even if Trewe happens to commit suicide)Jankson’s words, “[tlhey go

say | push you” (1.133). Likewise, “the outhouseliich is arranged to be used by
Jackson and the rest of the black servants, shmat<tass discrimination is another
ongoing issue in the postcolonial West Indies (ju262). The West maintains its
class conscious mentality towards the indigenowplee This class issue and the
inferiority complex are internalized in Jacksonrmeach that he is really surprised

when Trewe permits him to use the toilet in hisdeu

You giving me permission to go through your livirgpm, with all

your valuables lying about, with the picture of yeufe watching me

in case | should leave the bathroom open, and yew&nting me

the privilege of taking out my thing, doing my tgimright there

among all those lotions and expensive soaps, andafter | finish,

wiping my hands on a clean towel? (2.147)
These conditions in the play reveal that coloni@jyrdices and claims still persist
today; they could not be left behind in the colbmariod. Being postcolonial has
not yet been enough for the black West Indiansetonlasters in their own country.
Being able to gain full independence seems to peess, which develops in slow
motion. The indigenous people have not been abli@tesnalize the privilege of
equality given to them with independence and torigeof their colonial complexes
just as Europeans have not been able to stop tigrtkiemselves as superior. The
once colonized people are used to thinking of tlewves as “marginal’ compared
“to the colonizer’s centrality” (Childs and Williaenl66). The black race, according
to Europeans, is inferior, and “[iJn the collectivaconscious [of Europeans], black
= ugliness, sin, darkness, immorality” (FanBrack 192). As a matter of fact, to put

it in Fanon’s words, “the feeling of inferiority dhe colonized is the correlative to



50

the European’s feeling of superiority. Let us h#twve courage to say it outright:is
the racist who creates his inferior(Black 93). Europeans want to see the
indigenous as inferior. Black slaves/servants vaesempowered in the colonial age,
and stemming from the “injustices of Western hegayrioa supposedly “subaltern”
silence has been imposed on them since then (PanditMcGuire 11). This idea
brings into mind the striking question asked byvdki “[C]lan the subaltern
speak? (78). In the colonial discourse, “[flor the ‘trusubaltern group, whose
identity is its difference, there is no unrepreabig subaltern subject that can know
and speak itself. [. . .]. With what voice-consapass can the subaltern speak?”
(Spivak 80). “[T]he subaltern,” continues Spivaka$ no history and cannot speak”
(83). These statements stress that the colonizéideinous people are denied a
history, a language, and in colonizers’ view, whiegy are given a voice, they must
speak for Westerners, not for themselves, fordbidd allow them to face Western
racism. Westerners want to see the postcolonigblpea a subaltern position just
like in the colonial period. Therefore, as Nettlefgoints out, the Eurocentric

prejudices and desires have not yet ceased to(@9ist

Dalleo argues as follows about the West Indies:[this] region [. . .], it comes as
no surprise that most Caribbean critics and writensl to be skeptical of any vision
of the contemporary period that sees it as a bireak colonialism” (355). Today is
the extension of the colonial past. In many critipsint of view, presently,
colonialism makes itself felt in a new form call&deo-colonialism.” Boehmer

expresses that neo-colonialism, just like postdalam itself,

refers to the post-independence period. A term fegonomic theory,
[it] signifies the continuing economic control blget West of the
once-colonized world, under the guise of politicatiependence.
Though they may differ in ascribing causes, margotists broadly
agree that the decline of one sort of colonialisnthie 1950s led to
the rise of another, less overt, some might sayenmwidious, form -
what has also been called a super or new imperia(i3)

Childs and Williams write that after the coloniaéripd came to an end, it was
clearly seen that colonizers took their armies ftbmnewly independent countries,
the proof of the end of direct rule there (5). A&y add, on the other hand,
Europeans continue their existence or indirect chpa the ex-colonies through



51

political, cultural and most important of all, thugh economic means (5). They still
try to act in the way they did in the colonial peti That is why colonialism and
imperialism still maintain their shadowing impadts these ex-colonies in the
postcolonial era. About this state of affairs, Rameshd McGuire state: “[ljn the

production, circulation, and consumption of postoddlity a reincarnated, recycled
colonialism, imperialism, and capitalism” are obser (6). The continuing

European influence on the independent countrieenmsugh to suspect the term
“postcolonialism” and question if colonialism inethislands has really ended.
Actually the total liberation from colonialism ha®t been possible in the post-
independence period. As Ashcroft, Griffiths and filifask, “[s]ince all the

postcolonial societies we discuss have achievedp@ndence, why is the issue of

coloniality still relevant at all?” (6).

The continuing existence of colonialism in the nsla is shown ifPantomimevia
Trewe, who is an intruder in the West Indies, armbwries to exploit the land just
like Crusoe inRobinson CrusaeHe comes to the islands to manage his own hotel
there. In this sense, Trewe may be argued to b&éalyzing, in Wyke's terms, “the
events of his past in the mirrored reflections lté present” (210). According to
Jamaica Kincaid, hotel managing in the West Indethe postcolonial era opens
the way for the reoccurrence of colonial explogatthere. About being educated at
schools to learn how to serve best to touristsclvis an indication of the colonial
exploitation and the master servant/slave relakigns the islands, Kincaid, in her
book entitledA Small Place points out as follows: “[Here] people cannot see
relationship between their obsession with slaveng @mancipation and their
celebration of the Hotel Training School,” “a schdlmat teaches [the indigenous
people] how to be good servants, how to be a gobdady, which is what a servant
is” (54-55). In this respect, Jackson is the one vghtrained to be a good servant to
tourists including the European ones, and who ipeeted to do so under a
European’s orders. Trewe’s behavior towards Jacldgmonstrates an ongoing
desire to take control of power in the post-indejggice times. This desire causes
him to have an ambivalent identity: “[T]he colonizes himself caught in the
ambivalence of paranoic identification, alternatingetween fantasies of
megalomania and persecution” (Bhabha, qtd. in Ghaled Williams 125).
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Pantomimealso reflects the continuing cultural dependencyhef once colonized
on the once colonizer, which is the bitter legatgajonialism. Jackson is culturally
divided between the English and West Indian waydifef “between the native
condition and the white civilization[; he] sets datimitate the flourishes of legal
English. The colonial hegemony is established thinolanguage” (Juneja 247). In
some parts of the play, he is presented as imgtainglish accent, but while
speaking English, he is seen to use the charaater the two different cultures.
In his speech, he mixes Caribbean accent with tigdigh one, which suggests that
he is a hybrid person. His trying to speak likeweeshows his identity crisis, his
split character, a part of which urges him to behbike the master. On the other
hand, the other part, staying loyal to the Carilbbadture, reveals and reminds him
through the mistakes he makes in English languaagehie is a Caribbean man. That
he tries to be just like Trewe, a white persomigispeech and to speak “like a black
Englishman” (Juneja 260) reflects that Jackson ggi@stor trying to find ways of
being accepted and recognized by his so-calledemaistewe, which is evocative of
Bhabha’s description of mimicry: “the desire foredormed, recognizable Othexs

a subject of a different€ The Location86). In his imitation, Jackson exhibits this
“difference” and cannot be completely successfud. Hisuses English grammar,
and his hybridized nature can be observed in th@abspeech uttered by Jackson

himself:

Mr. Trewe? English accentMr. Trewe, your scramble eggs is here!
are here! Creole accentYou hear Mr. Trewe? | here wid your eggs!
(English accentAre you in there?To himself And when his eggs
get cold, is | to catch. [. . .] What the hell lidg? That ain’t go heat
them. It go make them more cold. Well, he must émploff the
ledge. At long last. Well, if he ain’t dead, he kbaall. (1.132)

These grammatically wrong sentences in Jacksonisicking speech support what
Bhabha suggests about mimicry: “[T]he discoursenmhicry is constructed around
an ambivalence in order to be effective, mimicry must continyalproduce its
slippage, its excess, its differencéd’he Location86). Thus, Jackson, the “mimic
man,” can be accepted aalrhost the same, but not qiit@habha, The Location

86) as his recognizable mistakes make him different
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Pantomimealso exhibits the spiritual “violence inherent fhe Crusoe/Friday
history” (Gilbert and Tompkins 37). Jackson’s worgiwen below express the
colonial exploitation of the slaves and depict ti@ence and the colonial master —

slave/servant relationship in a bitter and sharp:wa

For three hundred years | served you breakfast.inin my white
jacket on a white verandah, boss, bwana, efferatiteh sahib . . . in
that sun that never set on your empire | was ybadsw, | did what
you did, boss, bwana, effendi, bacra, sahib . hat twas my
pantomime. Every movement you made, your shadovieddp . .]

and you smiled at me as a child does smile athasi®n’s helpless
obedience, boss, bwana, effendi, bacra, sahibCkisoe. (1.137)

Jackson’s words demonstrate the victimized nattitbeoonce colonized and clearly
epitomize that these victims are pushed into a zZonehich they are accepted,
according to “Anglocentricism” (Brydon and Tiffin),7as non-Westerners and as “a
Third World Other” (King, “New Centres” 20), who $iano right to speak for
themselves, and who just like a shadow follow thedisters’ ways as they are told.
Besides the pantomime Biobinson Crusgen which he is expected to play the role
of Friday, Jackson also plays his own pantomima aservant to Trewe, “a role he
sheds the moment his daily work shift is finishé@ilbert and Tompkins 38). In
this sense, the play’s title gains importance. Sackand Trewe, as King underlines,
are players and actors, in the case of the perfocenafRobinson Crusgeand in
their real life, in their treatments of each othemaster and servamgrek361). In
their ordinary life, they also play the pantominfelemselves. In the colonial age,
colonized people accepted their role as servantsoui questioning, and in their
effort to be like their masters, they were notetéint from parrots, which mimicked
what their owners said. This convention has reactsal to this day as exemplified
by Jackson’s above speech, in which he talks abeubngoing process of mimicry,
the “ambivalent colonial mimicry” (Thieme 127) aride service given to the

master. In this case, the parroPantomimegains importance.

The parrot here is not only a reference to thegpanrRobinson Crusqebut also to
the symbol of the corrupt colonized individual whnas lost his/her language, culture
and ability to behave in the way he or she wargsyell as being an allusion to the

“mimic men,” who parrowhat supposedly superior people tell them. Thegpanr
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Pantomimeall the time repeats what his previous masterhtabgn: “Heinegger,”
the name of the previous German owner of TrewetelH{d.133). Its continuously
repeating what it was taught to repeat, to quotbe®i “appears to posit language
as an oppressive imperialist tool” (130). It may dmntended from what Gilbert
states that language is an instrument through wihieltolonizer reaches his/her aim
of imprisoning the colonized in his/her claws. Bgans of language, the colonized
become just like a puppet or toy that acts accgrtinthe requirements decided by
the colonizer. Thus, as the parrot in the playssaatly interrupts Jackson’s speech
saying “Heinegger,” it becomes justifiable for Jea@k to be angry with the parrot,
which does not respect him, and to say, “Languageeas, Mr. Trewe. And | think
that this pre-colonial parrot have the wrong ideagding that a parrot can be
prejudiced “[tlhe same damn way they corrupt acchdy their upbringing” (1.133-
34). Taking into account what Jackson states, iy i@ argued that the “once”
colonized, in this case the parrot itself, is bnaashed to exalt the master/colonizer
and to approach the servant/indigenous with pregsliand hatred, which angers
Jackson when he realizes it through the parrotsrinption of his speech. This
shows how the indigenous people of the West Ingliegpoisoned against each other

with the injection of prejudice into their bloods.

The European cultural inheritance to West Indisarnot be underestimated, either.
West Indians are nothing more than “colonial [pepplvho mastered English
culture” (King, Derek 348). Jackson reveals this fact with the follownvgrds:
“You see, it's your people who introduced us tettulture: Shakespeaf@pbinson
Crusoe the classics, and so on” (1.140). The West Indidture was shaped by the
colonizers in the colonial period. Colonialism da@y@d many indigenous cultures
and identities during the colonization process. AifGésaire writes about the
cultural and physical damage colonizers gave toritiggenous people:

They [colonizers] talk to me about progress, abbaaghievements,’
diseases cured, improved standards of living. | tatking about
societies drained of their essence, cultures traghpinderfoot,
institutions undermined, lands confiscated, rehgiosmashed,
magnificent artistic creations destroyed, extrawady possibilities
wiped out. (178)
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As a result, the development of Western culturajeineony in the hierarchical
ladder prepared an atmosphere for the indigenolisreuo automatically lead its
way towards the lowest step in this hierarchy. AsldS and Williams argue, the
Western world has insisted on the idea that therenat any history worth
mentioning in its ex-colonies, and that it hasdri® erase the culture of the

indigenous people, which is associated with thagfigible” history (8).

Hence, as Childs and Williams further note, “an amant dimension of
postcolonial work has been the recovery or revglwhindigenous histories,” and
through this recovery, postcolonial indigenous peam@an “make [. . .] their own
history,” instead of “being passive participantshistory made by others” (8). The
real dream of decolonization, certainly, will conreie through reviving their
destroyed histories and cultures, which were tteethe erased during the colonial
period. Although some prejudices and negative stgpes have remained fixed, the
fact that many things changed with the experientendependence cannot be
underestimated, though. As Mohanram and Rajan, state result of World War Il,
with the achievement of independence from Europeamsions and peoples saw a
renaissance in [. . .] cultures of their own lanakid “a re-shaped identity that was
born out of a nationalistic creative energy” emer®).

During the formation ofPantomime as King notes, Walcott was inspired by a
retired English actor called Arthur Bentley, wham@to Trinidad in order to be a
manager. King also expresses that despite theéHatBentley was a manager, “he
was an outsider, a foreigner, who to Walcott repmesd many of the English he had
observed in the islands. Whereas the West Indetest with little, but felt secure,
and hustled for opportunities, the British seenudt] slefeated, nursing old wounds”
(Derek360). This shows that as a result of independendggenous people have
started to change for good; they have gained thg-ttesired security and power
step by step, albeit slowly. Former colonizersttanother hand, have started to lose
their power in the islands, although it is not ploiesto argue that their power there
completely vanished. Former colonizers are nowesxihs may be clearly observed
in the case of Trewe, which can remind one of thlerdal Crusoe’s being an exile
in the islands. Trewe, just like Arthur Bentley, yrize thought to be an exile in the

West Indies. According to Tzvetan Todorov, he f&“bne who interprets his or her
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life in a foreign country as an experience of nelebging and cherishes it for that

very reason” (qtd. in Weiss 5).

This condition of being uprooted, which is expecet by West Indians themselves
as well, makes the exile feel suffocated, displatedneless, fragmented, split and
as a stranger. Trewe’s journey into the Caribbedends from England, hence,
becomes “a journey into exile” (Weiss 10). He cabhfind his way in England, nor
can he do so in the islands. He is lost in-betwibese two places. When Jackson
says, “Well, if you find here boring, go back honi something else,” Trewe

answers with the following words:

It's not that simple. It's a little more complicadt¢han that. | mean,
everything | own is sunk here, you see? Thereligla matter of a
brilliant actress who drank too much, and a casltia Brighton after

a panto . . . well. That's neither here nor thesevnRight? But I'm
determined to make this place work. | gave up tmeatre for it.
(2.143)

From Trewe’s expressions it may be deduced thaehlmngs to neither England nor
the West Indies, which reflects the condition oé thostcolonial ex-colonizers
whose fragmented selves suffer from a sense of ieegst waiting to be filled.
Rushdie, in hisSatanic Versesexpresses that history has begun to take itsgeve
from the colonizer English: “These powerless Eifdlis Did they not think that
their history would return to haunt them? — ‘ThetiXa is an oppressed person
whose permanent dream is to become the perse¢btoron) [. . .]. He would make
this land anew. He was the archangel, Gibradind I'm back (353). Trewe’s
condition in the postcolonial islands proves théditg of the commonly uttered
saying that “History repeats itself’; but, this 8mn a reversed order, in which the
once colonizer is disadvantaged. Trewe carries dhelen of history on his

shoulders now.

Despite the similar characteristics shared by tldontal Crusoe and the
postcolonial Crusoe, that is Trewe, there are alsany features drawing a
distinctive line between the two. The first imageloewe as the supreme power is
distorted as the play moves forward. Unlike theon@l Crusoe, who could lead

everything according to the colonial and Westestalirse to the end of his stay,
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Trewe cannot have the opportunity of being comptetatisfied with his superiority
complex and cannot always succeed in being thdwtbsauthority on the island. As
King argues, although at first sight Trewe mighérseas the symbol of “British
imperialism, or neo-colonialism, white economic gowand domination, [. . .]
Jackson, the black employee” appears to be “thevame is stronger, tougher,
dominating, [and] threateningDgrek361). Trewe’s preoccupation with the desire
to continue the once dominant colonial rule onighend turns out to be in vain as
he transmits his power to Jackson in some parteeoplay. The irony here is that
the more Trewe tries to be the master, the moris pashed towards the bottom of
the hierarchical ladder. This condition can be oles# during one of his arguments
with Jackson, at the end of which Trewe even asctepserve breakfast to Jackson,

now the black master:

Jackson: Mr. Trewe, | am trying to explain that | myself fdie a

ass holding this tray in my hand while you standipgthere naked,
[. . .]. So, when you put back on your pants, I|lvgiérve you
breakfast.

Harry: Actors do this sort of thing. I'm getting into arpa

[ ]

Jackson: (exploding) Put on your blasted pants, man! Yoe l&k
blasted child, you know!

(Silence HARRY puts on his pant.

Harry: Shirt, too? [. . .] (HARRYputs on his shir}.[. . .] Sit, and I'll
serve you breakfast. You can teach me manners.eTisemore
manners in serving than in being served. (1.134-35)

This time it is clear that the reins are in Jackstyands, and that he can lead Trewe
to whatever direction he wants. In this sense,pllag becomes comparable to, in
King’'s words, “a kind of psychological boxing matehwhich two guys playfully,
and sometimes not so playfully, throw punches ahesher, until one manages to
get beyond the defences and help the other towhedding some long-term
problems” (King,Derek361-62).

James argues that this stereotyping imprisons Tresde Jackson “recreates his

identity, by improvisation inventing practical wagssurvival on the island” (180).
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Jackson, as a Caribbean black man, can be analyaed a two-dimensional

perspective; that is to say, both as a black sémeaa white master and as a black
person mastering a white servant, Trewe. Trewe ataprevent Jackson’s taking

full control in some parts, although he tries htodoe the only authority and the
privileged one there. This power is subverted Witk appearance of Jackson, “an
effective postcolonial voice” (Ashcroft, Griffithgend Tiffin 7). Here, the supposed
master and slave/servant relationship in their graimhe is reversed in such a way
that nearly the colonized becomes the privileged. dm Jackson’s new version of

Robinson Crusostory, for example, identities completely shift:

Now that was the first example of slavery,

'Cause | am still Friday and you ain’t me,

Now Crusoe he was this Christian and all,

Friday, his slave, was a cannibal,

But one day things bound to go in
reverse,

With Crusoe the slave and Friday the
boss . .. (2.142)

Likewise, Jackson says to Trewe: “[iJt is the setvidat start dominating the master
... (aughs maniacally, like The Shadpand that is the victory of the shadow, boss.
[. . .]. Robinson obey Thursday now. Speak Thursidaguage. Obey Thursday
gods” (1.137). Friday-Jackson’s insisting on takiing role of the master in the face
of Crusoe-Trewe’s slavery is a revolutionary, ratliact. Moreover, as Fiet notes,
through the reversal of the roles, the relationdl@fween Jackson and Trewe gains
a new meaning: “Race, class, culture, and persdifferences become obscured”
(145). In this sense, the pantomime of Crusoe aithy is seen to be a play “that
can answer colonialism back” (Taylor 140) with asese allusion, and Defoe’s
Robinson Crusodéself “has also been a focal point in the projectwriting back’

to the imperial centre” (Gilbert and Tompkins 36)cg, as Biodum Jeyilo states, it
Is “a classic ‘megatext’ of Eurocentricism” (qtd. Gilbert and Tompkins 36).

In Pantomime a postcolonial text, Jackson even succeeds inngakewe accept
the pantomime oRobinson Cruso#o be reversed into “the black man’s burden”:
The white shifts to black, and instead of white €oreis trying to impose European

culture on indigenous Thursday, this time Jackstopts the role of Crusoe. Now,
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with the help of Jackson’s version of the pantomiihés even possible to see a
Caribbean Crusoe, who tries to expand and imposeéAfrican culture on white
European Friday. In this sense, everything thaeptscEuropean superiority and
African inferiority is challenged, and a new altatine is presented to Europeans
through which they may understand how it feelsedhought as inferior. Coetzee’s
following question and critical interpretation umkilee the same idea: “how can one
guestion power (‘success’) from a position of pdv@mne ought to question it from
its antagonist position: namely, the position ofalugess” (qtd. in Bongie 37).
Accepting Jackson’s demand on the new versioRadfinson CrusgeHarry makes

a statement full of complaint:

All right, so it's Thursday. He comes across thaked white cannibal
called Thursday, you know. And then look at whatlddchappen. He
would have to start to . . . well, he’d have taygo . . This cannibal,
who is a Christian, would have to start unlearrhirggChristianity. He
would have to be taught . . . I mean . . . he wiade to be taught by
this — African . . . that everything was wrong,tthvdat he was doing
.. . | mean, for nearly two thousand years . aswrong. That his
civilization, his culture, his whatever, was .harrible. Was all . . .
wrong. Barbarous, | mean, you know. And Crusoe @dben have
to teach him things like, you know, about . . . iédr his gods,
patamba, and so on . . . and it would get veryy eemplicated, and |
suppose ultimately it would be very boring, and tMva’d have on
our hands would be . . . would be a play and rldtl@a pantomime . .
. [. . .] the whole thing would have to be reversadiite would
become black, you know . . . (1.141)

The Crusoe and Friday characters played by JacksdnTrewe inPantomime
however, experience a transformation so many tihmasit becomes useless to try to
give a unified whole identity to Jackson and TrdWeieme 153). Through “playful
exchanges of racial roles” (Thieme 125), they exliiagmented and split selves.
Jackson is divided as Jackson-Crusoe and JacksdayHrhursday while Trewe is
divided as Trewe-Crusoe, and sometimes as Trevadayron Jackson’'s demand.
Trewe and Jackson are, in Walcott's phrase, “divitethe vein” (“A Far Cry” 27),
and they exhibit complex personalities, togethehwihe ambivalence of the West
Indian identity. Jackson’s being an actor, in faefilects Trewe’'s and his own
condition: “I was remembering a feller, [. . .] vent for audition once for a play, [.
. .] and the way he [. . .] present himself to peeple, said . . . ahmm, “You know, |

am an actor, you know. | do all kind of acting,ssligal actingCreoleacting.’[. . .]
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| wonder what kind o’ acting dat is” (2.142). Iraally enough, theCreoleacting”
he wonders so much is nothing more than the adtiegre and he himself exhibit.
Crusoe and Friday become creolized during the rehkaf the pantomime. The in-
betweenness experienced by them suggests a clasienghip between the once
colonized and the once colonizer in the Caribbeamnldy which is trapped and
which goes between different cultural worlds. Tlngbridity pushes the two
characters into the process of splitting identiaesl culture. Bhabha, in his article
entitled “Cultural Diversity and Cultural Differees,” states his ideas about the
hybridity and the split quality of culture with the words: “Cultures are never
unitary in themselves” (207). He further notes tiha possible to mention a “Third
Space” in which the two different cultures meet artdrmingle creating hybridity:

The intervention of the Third Space, which makes s$tructure of
meaning and reference an ambivalent process, gestis mirror of
representation in which cultural knowledge is combiusly revealed
as an integrated, open, expanding code. Such arvémtion quite
openly challenges our sense of the historical itheonf culture as a
homogenizing, unifying force, authenticated by theinary Past,
kept alive in the national tradition of the Peogz08)

It is true that colonization took many things frdhe colonized, the most important
of which being their individuality. The colonizedeve treated just like toys, or
objects to be played with. Aimé Césaire even eguatelonization with
“thingification” *“colonization = ‘thingification” (176). Jackson Phillip in
Pantomime nonetheless, representing all the previouslyrénm people, avoids to
think that he is the “other,” the “thing” or thel§ject” as revealed through his sharp
speeches. He, unlike many other previous West indiaaracters who accept
themselves as unconditionally slaves to the colnimasters, plays a totally new
and revolutionary role. He is seen as the one wdm dot rid of his inferiority
complex and his dependency on the Western world, len can state his ideas
without any hesitation confronting Trewe’s prejusiicas seen in the statements he
utters to Trewe during their argument in relationthe pantomime oRobinson

Crusoe

May | say what | think Mr. Trewe? | think it's a mber of prejudice. |
think that you cannot believe: one: that | can aof] two: that any
black man should play Robinson Crusoe. A little lvlaiback, | came
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out here quite calmly and normally with the breakfthings and find
you almost stark naked, kneeling down, and you okl you were
getting into your part. Here am | getting intty part and you object.
This is the story . . . this is history. This morhémat we are now
acting here is the history of imperialism; it's hioig less than that.
And | don't think that | can — should — concede gajting into a part
halfway and abandoning things, just because younwassuperior,
give me orders. People become independent. Nomltdogo down
to that beach by myself with this hat, and | copldy Robinson
Crusoe, | could play Columbus, | could play Sirreia Drake, |
could play anybody discovering anywhere, but | tamnt you to
tell me when and where to draw the line. (1.140)

Here Jackson, compared to the characters in theefditerary works, can be taken
as a character who has gone through a metamorphessibverts the fixed identity

determined for a black man as servant/slave and begond the borders of the
colonial line. Identity becomes, as Thieme statasseries of roles, to be donned
and doffed at will in the post-independence perjost, as they have been previously
in the pantomime instituted by colonialism” (12Jdackson sets foot on the islands
as an individual, a new man, a new version of Brideho has awaken from his

nightmare, who is aware of his independence, ana vam see the world in a new
light in which there is no inequality. This provémat he has broken down the lock
of the prison of his inferiority complex and hascked “salvation.” It may be

argued that his real independence from slaverysstaren he manages to get rid of

his internalized complexes.

With regard to the importance of the theatre imteiof its reflecting the political

idea that lies behind, Gilbert and Tompkins wrifé]he staged postcolonial body
is one of the most malleable and resonant vehidlas subverting and

problematizing the roles of identity, subjectivignd corporeality that colonialism
has assigned to the colonized subject” (253). “€T$baged postcolonial body” also
enables the spectator, andHantomime the actor and director Trewe, to “rethink
old hierarchies” (Dash 49). Through Jackson’s sodattacks, Walcott reaches his
aim of challenging the imperial relations and theharity of European values.
About Jackson who enables all these challengesqaiedtionings, Lichtenstein

notes:
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Walcott focuses on a character who in past timehtrhave played
only the bit role, the subordinate part of servamyg instead gives
him top billing. By virtue of his intelligence, hiadignance, and his
commanding personality, Jackson Phillip goes fayohd the
traditional status accorded to men of the Westesidbe it by British
or West Indian writers. [. . .]. Jackson’s heroistrosses the
boundaries of the West Indian characters who pesbéd, taking on
degrees of power and sophistication that they n@essessed. In
short, Jackson represents an evolution in Wesaindharacters. Like
the steel drum, which evolved from the simpler hinys of bamboo
sticks, he rises from similar origins (as his pesEdsors) to take a
new, perhaps brighter, place on the stageaiftomimg

As Ross notes, recently, Postcolonial theory betpnguestion if it is necessary to
use English in the former colonies where the calers forced the colonized to
speak this language in the colonial period, anid mhay be thought as a tool for
furthering tyranny because of this fact (viii). Ftire African writer Ngugi wa
Thiong'o, English in the former colonies is a “eulil bomb” (qtd. in Ross viii),
which both causes the destruction of the traditidasguage and history of the
former colonies, and which works as a servant teg@onialism (Ross viii). To put
the same thing differently, the once colonized ¢oes still suffer from the
continuing impact of cultural dependency, and lagg is just one of the
instruments that carry on this dependency througktime. As a result, colonized
indigenous communities do not have certain or btedefinable cultural and

individual identities to lay their backs on.

However, Jackson in the pantomimeRdbinson Crusoés seen to be creating a
new language other than English, which, accordinduneja, is “the appropriation
of the African heritage. Jackson becomes the magigiking an African language.
But essentially this African has been created byesme who is a castaway from
Africa, who no longer speaks a recognizable Afrittarguage” (263). Jackson says:
“Robinson obey Thursday now. Speak Thursday langu@bey Thursday gods. [. .
.J. (inventing languageAmaka nobo sakamaka khaki pants kamaluma Jesust!Ch
Jesus Christ kamalogoP&use. Then with a violent gesturiéamalongo kaba!

(Meaning Jesus is degd(1.137). Although he cannot speak a proper Africa
language, even his denying English as the supranmguége and his trying to speak
another language show his revolutionary charaatdrhas being determined not to

allow himself to be caught by the impositions af #nglish.
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In Act Il, Jackson even kills the parrot, which Wweewants to use in the pantomime.
In Juneja’s words, he kills “the parrot of the cold days [. . .] whose language is
still colonial” (262), and after doing so, “Jackssmo longer the parrot of ‘Crusoe’s
Journal” (Juneja 262). Having killed the parrot mim, which has repeated
everything the master uttered, he can now speakifoself, not for the master. At
this stage of Jackson’'s case, Spivak’s continuowasked question,can the
subaltern speak?(78) finds its answer. Yes, “the subaltern” cgeak if s/he really
wants because he has gained power now, and hel@nger a “subaltern” but a

person who is after gaining equal rights with thpmosedly superior Europeans.

Jackson’s making Trewe question the colonial hysttiirough the pantomime
enables Trewe to be “liberate[d] from his past™@ja 263). Jackson says to Harry:
“So you lonely, but | could make you forget all that. | could make H. Trewe,
Esquire, a brand-new man. You come like a challfe@d44). Jackson, through
making Trewe face and ratify the reality, succeeds his *“challenge” of
transforming Trewe into a completely new man (Jarg§3) and in the end makes
him say: “I'm fine Mr. Phillip. You know [. . .]. A angel passes through a house
and leaves no imprint of his shadow on its wallnan’s life slowly changes and he
does not understand the change. Things like this happened before, and they can
happen again” (2.151). Trewe realizes the changdinmself, and interestingly
enough, he calls the man whom he wanted to sethallime as his servant “Mr.
Phillip” (2.151). Thus, in Brydon and Tiffin’s wosd this condition results in the
fact that “fixed identities [as master and sensat/e] yield to notions of

identifications, formed and re-formed in procesk3)(

The play is concluded with “Jackson’s punning dediafdames 180): “Starting
from Friday, Robinson, we could talk ‘bout a rais€2.152), which makes it
possible to look at the future with hope, not witik restrictions of the past. Thieme
argues thaPantomimecan be considered as a play which underlines “Wtco
belief in the role theatre has to play in the etioluof a new Caribbean culture”
(130), which is free from inequalities. As Dallerpeesses, Shalini Puri, ifihe
Caribbean Postcolonialnotes that it is possible to reRdntomimeas a play which

focuses on the “struggles between employer and grep| not master and slave,
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which lead up to the promise laid out in the fitiak, that the two sides will sit
down together at the bargaining table and ‘tallut@ raise™ (356). In this sense, as
again Dalleo puts it, Puri develops new ways oteeing in terms of the power
struggles between the two characters. Puri steg:g these struggles in a more
“humane” way (356) so that a just “redistributiohnoaterial wealth” (Puri, gtd. in
Dalleo 356) can be achieved. With the help of thés/ of reading, the colonially-
given identities such as master and slave/servamnth are tried to be applied by
Trewe, turn into a totally new kind of identity aglbnship: The relationship between
employer and employee can cause the colonial biopppsitions to be abandoned.
The idea put forward here by Puri supports whatdBryand Tiffin argue in terms
of postcolonial writings: “[P]ostcolonial writersrke ‘decolonizing fictions’, texts
that write back against imperial world” (11). Thiere, it is normal to think that
Walcott, throughPantomime tries to deconstruct the line between the colonia
polarizations such as the colonizer and the cotmhand master and slave/servant.
Through this effortPantomimebecomes a text and the West Indies become a group
of islands “in which England is no longer priviletje(Brydon and Tiffin 12). In
addition, the concept of the Western world as #re and the Caribbean world as
the margin/periphery is attempted to be distorteshce, the conventional colonial
power relations are shaken, and the colonial diseouis displaced. The
reconstruction of social identity, which has nothie do with the inequalities and
insults of the colonial past, is enabled in thetpamme, and in this manner, the

supposed white supremacy over black inferioritgusstioned.
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CONCLUSION

“History is the nightmare from which | am trying awake.” (Joyc&4)

The traces of colonialism can still be observedtha postcolonial period, for
colonialism opened a big wound in the psychologjtuce and identity of the once
colonized people. The meeting and mixing of conghjetifferent cultures in the
colonial period led to a great identity crisis dnalgmentation in the postcolonial
age during which culture is seen as a battlegrouhére postcolonial indigenous
and colonizer identities all the time fight eachest On this battleground of culture,
West Indians are seen to have been experiencimg gamflicts in their minds since
they have been exposed to choose between theisteaiceulture and European
culture, which is a totally new culture for thenmeritez-Rojo states his ideas about
the problematic condition of the West Indian idgniin the following words: “[O]ne
never becomes a wholly Caribbean person; onegssalsiething more or something
less, one always falls just short of or just beydndne is always involved for both
the near and the long term in the search or tbheidh of having completed it” (qtd.
in Bongie 23). The fact that this diversity bringentity and cultural problems can
never be ignored. In the West Indies, out of theeidiity of cultures there emerge
multiplicity, pluralism and multiculturalism, leaaj to dislocation, rootlessness,

fragmentation, hybridity, mimicry and in the end psychological depression.

In such a place dominated by chaos, order andfeedrself are far away ideas for
West Indians. As Bhabha states, “it is [. . .] indoetweerspace [. . .] that carries
the burden of the meaning of culture” (“CulturalvBisity” 209). The diversity of

culture experienced by West Indians in the Westekdhakes the term “culture” a
problematic one. It will be meaningless to assecibe West Indian culture merely
with “European culture,” or with “African culture8ince it is not one specific
culture, but a culture that comes into existence ajuthe mingling of the two.

Another problem is that European culture is asnabs their ancestral African
culture, which is remote for them as they have tlosir direct link with it. In Childs

and Williams’ words, “the histories of colonizeddaoolonizing countries are both

different and shared” (210). Today, identity, racaand cultural problems are
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similarly experienced by each West Indian of déferethnic origins as a result of
the same past they experienced. In this resped, cam clearly see that as a
consequence of Western imperialism throughout tbédwmany different cultures

and traditions in different parts of the world has@me closer and tried to merge

with each other (Boehmer 7).

Derek Walcott expresses and voices the problemeriexed by himself and West
Indians in general on every occasion. As he statdss article entitled “Leaving
School,” he lived a great paradox in the islandearhing to hate England as |
worshipped her language, [. . .] loving the islaadd wishing | could get the hell
out of it” (32). This paradoxical condition is caugient upon the creolization in the
islands. As Pollard expresses, creolization is enpmenon which stemmed from
the colonization process in the colonies (201). Tmn “creolization” “identifies a
process by which something is created in the cebthat is neither indigenous to
the region nor identical with its counterpart inwture of origin” (Pollard 201). The
new identity adopted by the indigenous peoplehia tase, is no longer associated
with “roots” but with “migratory routes” (Bongie 7)in other words, ancestral
culture becomes a far away idea for them althouglloes not leave them
completely. Rather, they are identified with thdtune of the place to which they

migrated. As Parry, Sherlock and Maingot argue,

[tlhe [. . .] past of [the indigenous people of taribbean] was taken
from them. Dispossessed of homeland, they had basnhadrift in
time. This was psychologically the severest depiovaof all. The
story of how these folk created the seed bed ®w#rious Caribbean
cultures and struggled continually for freedom @mtice forms the
core of Caribbean history. (XIII)

The impact of the forced migration from their owsuatries on the present and on
the indigenous people and places cannot be unteatstl. Reflections of the past
on the present are important in terms of mirrotimg cultural chaos experienced by
the indigenous people in the islands. As Hastiradis to attention, during the long-

lasting slave trade, nearly 4.6 million slaves wareught to the Caribbean islands.
Hastings adds that at present, almost two thirdhefCaribbean population is made
up of the descendants of these black slaves (“Hisio Background”). The

remaining percentage of the population consiste®flescendants of the indentured



67

laborers and of the indigenous Caribs as statdeemr the introduction part of this
thesis. After their migration to the Caribbeannsls, West Indians met a totally new
culture, which was diverse. What King expresseshia “New Centres of
Consciousness” supports this diversity: “The Waslids, where few of the original
natives survived, exemplifies the creation of a r@wole society from a diversity
of cultures and peoples” (5). These people wereatpd, and in a different region
like the Caribbean, they mixed their cultural heg@g with those of the colonizer
European and Caribbean ones. As Walcott statgse“fhigratory West Indian feels
rootless on his own earth, chafing at its beaclf@'hat the Twilight” 21). In this
culture characterized by in-betweenness, paradoédigsmmas of cultural exile,” “a
condition of psychological and physical exile” (Boeer 133) and chaos
experienced by Walcott and West Indians in geremlto be perceived as normal.
That they are multicultural, and that their coldérfigstory is complex are strong
enough reasons for them to feel fragmented. Therdgeneity of the West Indian
culture, which holds Caribbean, European, Africaml @sian cultures together,
causes the indigenous people to live in an atmaspifauncertainties in which there
is “a changing definition of home and belongingtiat new order” (Weiss 20),
besides the experience of a “cultural metamorph@Bash 48). About the chaotic
condition of the migrant, Rushdie, in his essaytledt “The Location of Brazil” in

Imaginary Homelandswrites:

To be a migrant is, perhaps, to be the only spexfidauman being
free of the shackles of nationalism (to say notlofggs ugly sister,
patriotism). It is a burdensome freedom . . . Tlifiece of mass
migrations has been the creation of radically ngpe$ of human
being: people who root themselves in ideas rathan tplaces, in
memories as much as in material things; people Wwaee been
obliged to define themselves — because they atefoed by others
— by their otherness; people in whose deepest saslvange fusions
occur, unprecedented unions between what they aretevhere they
find themselves. (124-25)

Dream on Monkey Mountaiand Pantomimeepitomize clearly the cultural unrest
resulting from hybridity, which “assumes or impliflse meeting or mixing of
completely separate and homogeneous cultural sgh@arker 203), the feeling of
being totally devoid of a sense of belonging eitioethe indigenous culture or to the

colonizing culture, which is the result of colortipa. In this sense, these plays
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respond to the effects of European colonialism.tWese plays, Walcott gives voice
to the problems of the indigenous West Indians. @dwer, they can be taken into
consideration as examples of the symbolic adventujourneys taken towards the
right path to a proper West Indian identity. Thewymbe said to represent the
cultural problems experienced by the entire Cadbbevorld although their
characters are mainly of African origin. Thus, inist culturally chaotic and
fragmented condition in the islands, whose blaaippe see their place of origin as
“an Africa that [is] no longer home” (Walcott, “Whéhe Twilight” 38), the West
Indian culture can be best explained as a Creolrex] which brings to mind the
juxtaposition of different cultures and ethnicitiés Hamner puts it, “[t]he past and
the present are brought together episodically asptbgeny of Europe and Africa
carve out their New World identity” (17). That ishw as Bongie argues, Walcott
cannot think of himself as belonging to merely specific identity (19). Walcott is,
in fact, not different from the divided and fragntesh characters he delineates in his
plays. The protagonists of these plays are mutticall and in great dilemma
alongside trauma. He expresses this chaotic condiind fragmentation also

through his character, Shabine’s words in his “SohooneFlight”:

I’'m just a nigger who love the sea,
| had a sound colonial education
| have Dutch, nigger and English in me,

And either I'm nobody or I'm a nation. (40-43)

This in-betweenness and the search for a sensenattianal idea and a proper
identity have urged postcolonial writers and thstsrito write works that present
their own condition. In this sense, “bent to thenstouction of a ‘real’ or rooted
identity” (Boehmer 115), postcolonial writers caa $aid to have taken, in Childs
and Williams’ terms, “the roles of cultural commatar and creative writer” (46).
As pinpointed by Mohanram and Rajan, “[tlhe posiowl text” is “[o]ften
structured with a re-shaped identity that was baub of a nationalistic creative
energy” (4). Hence, postcolonial writing might h@tight to represent a struggle of
creating a national sense for indigenous peoplendyastates that postcolonial

writing in the 1950s and 60s, which was a



69

critical writing[,] tended to restrict itself to anixture of formal
textual analysis and social analysis. It was comeajt intelligent
writing, focused on a region, a people, and theratépns of a new
national literature that many of them saw as irdked¢o the high
aspirations of the English-speaking Caribbean asdstruggle for
independence and identity. (4)

These characteristics can be attributed to Walekiout hesitation. Walcott, in his
Dream on Monkey Mountaiand Pantomime can be observed to bring out some
alternative solutions to the cultural, racial addntity problems in the West Indies.
The cultural uncertainty in the islands may be tidwas a great cultural problem for
which a proper solution may not be found. Walcbtiwever, thinks that West
Indians should celebrate this diversity and acdbpt West Indian identity as a
whole through uniting all the fragmented parts tbge “Walcott desires “to
transcend the fragmented to celebrate the prodes£eole wholeness” (Dash 49).
As a writer, he feels the necessity of leadingWisst Indian readers in this respect.
As Juneja calls to attention, for Walcott, “histdrgs been a madness, a petrifying
Medusa whose hold the West Indian artist must bteadugh to start anew, to
create a new culture” (245-46). Through this newigated culture, a creation
coming via the combination of fragments, the oldinas of history may be cured to
some extent. As a consequence, in this “culturatgibm,” it may be possible to

create a “national unity” (Nettleford 1).

Walcott does not try to find West Indians’ lostmdiéy in the lost past. As he shows
in Dream on Monkey Mountaiand Pantomimeit is not a good enough way to try
to destroy the fragmentation in West Indians thiolagpking for the roots in the far
away African culture, through what Thieme callsddk to Africa’” movements”
(72), or in the imposed and adopted European @ltlone, as exemplified by
Makak’s and Jordan’s way of behavior. In a senseudfique’s last words at the
end ofDream on Monkey Mountaiabout Makak summarizes what Walcott thinks
about Makak: “Let me take him where he belong. Héomg right here” (325).
Hence, to Walcott, each West Indian should acdegytthey “belong right here,” to
the hybrid West Indies. About this idea of Walcét]lard argues as follows:

[P]ostcolonial literature has too often been viewby writers and
critics alike, as a stripping away of colonial Eceatricism [. . .] to
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revive indigenous cultural expressions. Walcotcetg this simplified

narrative of the postcolonial condition; insteae, s$plices together
the multiple and overlapping legacies of the cdeniand the
colonized in the Caribbean to claim the rich diitgref the region’s

cultural resources while still recognizing the trau of the colonial

experience. (198)

All these problems experienced today, in the sugglgspostcolonial period, prove
the injustices of colonization done to the indigesmgeoples. It is the process of
colonization that formed the problematic postcabnWest Indies. Europeans
wanted to globalize European culture, which, adogrdo Barker, “involves a loss
of cultural diversity. It stresses the growth o&riseness’ and a presumed loss of
cultural autonomy which is cast as a formcaoftural imperialism. This argument
revolves around the domination of one culture @resther [. . .]” (115). Europeans’
efforts of Westernization, expanding Eurocentriciand of creating a homogenous
culture — without doubt, a European culture — snaplonies, ironically enough, as
pointed out by Eisenstadt, “giv[es] rise to morearalistic and ‘multicultural’ [. . .]
orientations” (116). In other words, the desire exfpanding European culture
worldwide, has in the end caused hybridizationislta fact that in the colonial
period, colonizers tried to erase the indigenousueel and to replace it with the
European one. About the condition of Afro-Caribleauring this period, Olwig
states as follows: “[B]ecause they were deniedpbssibility of expressing their
cultural identity through institutions of their owrnthey employed colonial
institutions to which they gained access as framksvavithin which they could
formalize and make visible a culture which they smsatheir own” (203). Likewise,
Memmi notes that colonizers’ acting in colonieghe same manner as they did in
Europe gave way to the importation of Europeanucelto the colonies (5). As a
result, indigenous people began to adopt a culttedly alien to them. Hence, as
Walcott states, “[t]he truly tough aesthetic of thew World neither explains nor
forgives history” (qtd. in Morris 176).

Upon all these, it will not be wrong to argue tlkabwing the past has a painful
effect on indigenous people. As Childs and Williams it, for Walcott, Edward
Kamau Brathwaite, a West Indian poet, non-fictiontav and critic, and Wilson
Harris, a novelist, poet and essayist having a dhigdentity made up of European,

African and Amerindian ancestry, “history — varipusyiewed as a European
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invention, a Eurocentric narrative, or a Europaapasition on colonized cultures —
Is unsatisfactory” (46). Since history brings serrdNalcott tries to “escape to a
‘historyless’ zone where poetic vision replacestdat historical knowledge, and
where the damaged world can be renamed and ren@Heds and Williams 46). In
other words, Walcott maintains the idea that, matbean mourning for the
oppressive events of the past, a step forward dhmitaken, for this will take West
Indians into the future which will meet them withwaarm welcome and a fresh
beginning. What King notes about Walcott, in a wsiyinmarizes Walcott's view
about history and past: “[I]t is better not to havpast than be constantly aware of a

history of racial injustice”Derek298).

In his Dream on Monkey Mountaiand Pantomime Walcott reflects “how on a
personal level imperialism, racism and negativeestyping of the ‘other’ prevent
real contact between human beings” (Webster 86)Pdntomime for example,
Trewe’s insistence on seeing the relationship betw&ackson and himself as a
hegemonic one hinders the two characters’ commtiaicavith each other at an
equal level. Walcott’'s using the figure of Robins@musoe in the play gains
importance at this point. Re-reading the story afaaonical work likeRobinson
Crusoein a reversed form — in which, in a hybridizedsien, it is possible to see
both Trewe and Jackson as master and servant dwitigir changing of roles all
the time — prepares the reader to question therginaccepted idea of hegemony
according to which Europeans are superior compi@rele indigenous people who
are “treated as [. . .] second-class citizen[s]'e(Mni XIII). It is mainly this
continuous role-shifting that leads to the identisoblem. By means of role-
shifting, it is questioned whether indigenous peogile still servants in their own
countries, or whether they can be masters undepnigeing colonial hegemonic
impacts prevalent in the islands in the postcolopggiod. In this play, Friday, who
is oppressed, is given a voice; he is no longeenh some occasions, he can even
be a Crusoe, who can do everything as he wishesddition, the play also makes
the reader see the play from the oppressed’s pbimiew and understand how it
feels to be made to feel inferior. As Fensham esqaee, “[p]lays don’t dismantle
power, but they can help us to see and hear thelébuof experiencing™ (117).
This “burden of experiencing” can also be foundDiream on Monkey Mountain

which shows how it feels to be insulted by the siggplly superior and how this so-
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called superiority prevents a proper communicati@tween the oppressors and
oppressed, as exemplified by the relationship betwdakak and Lestrade. Hybrid
Lestrade’s boasting of his half-European origin dm&l humiliation of the blacks

puts a barrier between himself and the blacks.

The common thing between these two plays is, irfiteeplace, their ends where all
the characters come to terms with each other wiglr bwn identities and learn to
respect each other. Furthermore, the charactexghfented state comes to an end
when they accept their hybrid West Indian identifiying an end to their search for
identity in either their roots in Africa or in Eypean culture. In both of these plays,
Walcott is “allowing African influences a prominemtle in the West Indian cultural
synthesis” (Burnett 35). Knowing that Walcott sugpahe merging of European
and ancestral cultures, one can argue that he sah@ither of the cultures to come
before the other. Thus, his using some qualitieAfdtan culture, as discussed in
detail in the development part, should not be thoud as his desire to bring this
culture to the fore. Rather, it should be thoughhi effort to make African culture
a part of the hybrid West Indian culture. The chtaes’ not regarding any of the

cultures as superior to the other at the end df platys supports this view.

Postcolonial theory’s preoccupation with the distor of the negative effects of the
idea of “the other,” polarization, humiliation ame&gative stereotyping has urged
postcolonial writers like Walcott to find new wagé understanding in which there
is no idea of inequality or severe binaries thateneeated by the Western world.
Postcolonial theory stands against the self-exg@loh Europeans, which can be
summarized as follows: From the colonial perspectifre colonizer is seen, in
Memmi’'s words, as “laboring selflessly for mankinditending the sick, and
spreading culture to the nonliterate. In other wordis pose is one of a noble
adventurer, a righteous pioneer” (3). Thus, acogydo Europeans, because of their
supposedly racial and cultural superiority, ithsit right to impose their own truths
and culture on the indigenous whose culture they ae at least ignore. This image
of the colonizer is blurred via postcolonial wrgsiand theories. Today, as Memmi
further suggests, “[t]he cultural and moral missadra colonizer [. . .] is no longer
tenable” (3). In this sense, the efficiency of postnial writings and theories in

transforming the prejudiced ideas created by tHental discourse are important.
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This transformation, as Young puts it, has beenrsiptes since the postcolonial
people no longer allow the colonial to have thencleaof being privileged. Young
also notes that postcolonialism “is concerned wdlonial history only to the extent
that that history has determined the configuratiansl power structures of the
present, to the extent that much of the world bti##s in the violent disruptions of
its wake” (4). Via postcolonial researches, posta@l writers have found the
opportunity to go back to the colonial times, thpustices done to the indigenous
people through examining and discussing this pefdahanram and Rajan express
their view on postcolonialism: “[T]he logic of pasioniality uses language as a
tool to re-think and re-write the history of coleed nations” (3). With the help of
postcolonial theories and writings, thus, the c@buonderstanding of writing has
changed. Now postcolonial writers can criticizeotwhl works and ideas, and it is
possible for them to tell of the problems undergtwyepostcolonial people. As

Fensham states,

[p]Jerhaps more potent now than the colonial legédoy many
playwrights is the impact of transnational moverseand political
conditions, such as those of black consciousnes#tjcuituralism,
reconciliation, residual Orientalism, global tradend economic
imperialism. Many plays have moved beyond narroatyceived
projects of self-definition whether of personal mational identity,
into a critigue and engagement with political amdtural forces that
have been produced globally even though their effaxe local. (116)

Now that the heyday of European colonialism anaabnial writing came to an
end, it is the turn of postcolonial writers and dhists to express themselves.
Lunsford and Lahoucine note that postcolonial thie®ra means of “an exploration
of power relations between Western and Third Waddintries” (qtd. in Asher
2517). All these efforts of postcolonial theoristdrying to show the impacts of the
European world on indigenous people, however, lcaused the postcolonial theory
to be blamed of approaching Western culture witstexeotypical gaze (Webster
86).

The Western world, on the other hand, ignores nhesiices they did and still does
to the indigenous and the negative stereotypes thtred for them such as
“indolent malingerers, shirkers, good-for-nothin¢ggyabouts, degenerate versions
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of the pastoral idler” (Boehmer 39). Indigenous gecare denied a language to
express themselves, and the blacks are seen julé dsnary opposition of white

people. As Braithwaite expresses, “[tlhe Negronteipreted in the terms of the
white man. White-man psychology is applied andsino wonder that the result
often shows the Negro in a ludicrous light” (gtd.Yancy 218). Europeans regard
every negative adjective as suitable for the ingoges. In addition, they marginalize
and displace the culture of the colonized alwayspkey the binaries such as “the
metropolitan West and the rest” (Prakash 10) ahd Buropean self [. . .] and the

non-Western other” (Prakash 14) vivid.

As a result, indigenous people are victimized bysWn racism. Being oppressed
and repressed all the time by the Western world expbsed to their humiliation,
the indigenous begin to think of themselves asly@aferior since they are, in a
way, brainwashed. Taking into consideration whahéganotes, the psychological
depression and inferiority complex created as altresf this brainwashing can
clearly be understoodClick. Click.][. . .]. ClickClickClick![. . .] The clicks begin to
function as coded sounds, reminding me that | angeeus; the sounds create
boundaries, separating the white civilized from daek savage, even as | comport
myself to the contrary” (218). In the emergencetln§ inferiority complex, as
Boehmer asserts, what was also efficient was tbetfeat “[b]eliefs in European
centrality, technological achievement, and pattefndevelopment held firm, as did
an objectifying interest in the curious and exotiBboehmer 145). In truth, the only
problem is the difference between the white and lleek/European and non-
European in terms of appearance, traditions antlireul The European, thinking
themselves as superior in all aspects including raad culture, cannot put the
indigenous at the same level with themselves. “QheedNew World black had tried
to prove that he was good as his master, when beldgthave proven not his
equality but his difference. It was this distan¢®att could command attention
without pleading for respect,” states Walcott is WVhat the Twilight Says” (9).
Equality with the indigenous is a far away idea floe white. Hence, facing the
Western world, the indigenous are in danger ofdpemled and feeling inferior. In
consequence, “Western codes remain[. . .] humamsyothe measure of how the
world should be” (Boehmer 145).
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In this respect, West Indians start to mimic thee&s,” “accent” and “manners” of
Europeans (Memmi 13). To express the same thirigrdiftly, in Memmi’s terms,
“their enthusiastic adoption of Western languaggtuce and customs” (15) begins
to emerge. Through mimicry, indigenous people synwphnt to be in the shoes of
the ones who are supposedly more powerful and sup&hey, in a way, try to find
a way of being accepted by the colonizers. As Bhatihtes in highe Location of

Culture through mimicry, they are

authorized versions of otherness. But they are[alsg the figures of
a doubling, the part-objects of a metonymy of ca@bdesire which
alienates the modality and normality of those d@ntrdiscourses in
which they emerge as ‘inappropriate’ colonial sutgeA desire that,
through the repetition opartial presence which is the basis of
mimicry, articulates those disturbances of culturedcial and
historical difference that menace the narcissidémand of colonial
authority. (88)

Feeling inferior owing to the colonially construdteegemonic idea and Eurocentric
world view, indigenous people feel more confidetiew they are like the so-called
powerful and superior. Through mimicry, the indigaa becomedlmost the same
but not quité (Bhabha, The Location89). Thus, they are still “the other” for
Europeans, but there is still a sense of “authdrizsions of otherness” (Bhabha,
The Location88). This mimicry and inferiority complex can besb exemplified by
Makak’s desire to be transformed into the suppgsedperior white and hybrid
Lestrade’s shortcoming in denying his black paraassult of being ashamed of his
African side inDream on Monkey Mountaiikewise, Jackson’s trying to behave
like British Trewe inPantomimeclearly reflects the same condition. Especially
hybrid Lestrade’s humiliating the black as “animateasts, savages, cannibals,
niggers” (1.216) shows how Europeans brainwash iticdkgenous people with
prejudices against their own cultures and racegsdlplays also reflect how a
postcolonial black person can hate himself/hensatfer the imposition of the white
world and in the presence of white racism. As Yasiates, “[w]ithin this context,
the Black is trapped, always already ontologicalbsed. [. . .] the Black is held
captive by the totalizing power of whiteness” (2ZIfherefore, the black one “finds
himself objectified/distorted by the white gazeap\ty 227).
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The postcolonial resistance towards these continaotonial ideas begins to come
out in the end. As Hardwick argues, one of the mogtortant characteristics of
postcolonial literatures is their awareness ofdahgoing colonial ways of behaving
and their standing firmly against it (240). In thespect, Walcott, while drawing a
character like Jackson, who sometimes tries tchbedbminant power over Trewe,
must have aimed to reflect his denial of the domieaof the colonial power. Thus,
Jackson’s going one step further and taking fulitcad in some parts of the play
may be a way for him to bring to surface his repedsdesire to become the
dominant power and to resist the colonial powerldéta prepares a ground for the
equality of the two races in the concluding paftthe two plays, though. He allows
neitherDream on Monkey Mountainor Pantomimeto end with the dominance of
one culture over another. Race and class relatehseen different races reach a
gentle foundation through his bringing reconcibatibetween different cultures and

races.

Moreover, Walcott does not seem to be denying kheepof the mimicked European
culture in the hybrid West Indies and its indigesmqueople. In his view, this
mimicry contributed to the formation of the Westliem culture and identity, and it
cannot be thought as separate from this culturasTas King states, “[flor Walcott
all art and life begins in imitation; all cultureagts in mimicry” (“New Centres” 26).

Walcott argues this point in his “The Caribbean”:

Mimicry is an act of imagination, and in some arnlgnand insects,
endemic cunning [. . .]. What if the man in the N&orld needs
mimicry as design, both as defense and as a luefaké as long as
other fellow creatures in the natural world to adapd then blend
into our habitats, whether we possess these emugnts by forced
migration or by instinct. (10)

If the colonial age is really “post” is uncertamthe West Indies in the postcolonial
period since its severe impact can still be obskthere. That is why, as Dalleo
observes, “[a]pplying the adjective ‘postcoloniab the Caribbean can be an
invitation to controversy” (355). It is not jusable to restrict the term
“colonization” with a limited definition as sometly which begins and ends
(Hardwick 238-39). Thus, Bongie is right in usingetfollowing words while

defining the term “postcolonial”: “an historical nkar, covering approximately the
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last half of this century and describing certaigistes that have been or still are
under the formal or informal control of anotherioat as well as the cultural
artifacts that these societies have produced” (kB}his respect, postcoloniality
may also be regarded as a condition in which tha @f independence is sometimes
uncertain (Young 60). As Boehmer puts it, “[d]espénti-imperial developments,
despite the apparently subversive energies of plostial writing, in a world order
supervised by the new imperial powers of multinsiocompanies, colonialism is
not a thing of the past” (10). These all show ttw@ttical independence has not been
enough to enable a complete cultural and economiiependence. At cultural and
economic levels, an obvious impact of colonialisem de traced in indigenous
societies. As can be clearly seen in the hotelstigiun Pantomime there is still
exploitation in the once colonized countries. Tlane given to this condition by
some critics is neo-colonialism, which “signifiggtcontinuing economic control by
the West of the once colonized world, under thesguf political independence”
(Boehmer 9).

It is difficult for the formerly colonized to forgenistory and the injustices done to
them. In this sense, history becomes a real nigietrfa@ them. About this idea,
Walcott, in his “The Sea is History,” states: “Iby look at the past of the
Caribbean, there is much to be ashamed of, becewmsg racial group in the
Caribbean has come from a situation of degradafion..] [T]here were slaves,
indentured servants, and so on” (23), who cameethath the enforcement of the
colonizers and colonization “to play Man Friday tiee white man’s Crusoe”
(Schwab 29). Europeans were successful in desgowmouch of the ancestral
culture. The effort of Europeans, however, onlyeatltb the cultural diversity in the
islands. The more they tried to create a uniforftuce, the more they turned the
already bad conditions into an impossible situateord pushed the indigenous
multicultural societies into a dead-end zone. Fynahe West Indies become a
problematic setting, which is full of chaos stemgiinom the so far mentioned
fragmentation and the uncertainties of a cultunal mational identity. Walcott is not
hopeless about the future of the West Indies, thoAgcording to him, rather than
being stuck in the injustices of the past, everybedould open a new page for
himself/herself in the West Indies, on which eaah tive happily as a hybrid West

Indian. Subsequently, the wounds of fragmentatimhidentity crises may be cured.
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In addition, Walcott thinks that respect for peopfedifferent ethnic and cultural
origins is also necessary to create the desiredefidaatmosphere in the islands.
With the help of what Walcott supports, utters andes, it might be inferred that
Walcott draws a West Indies which embraces everylbioodm different ethnic

origins, including people of African, European, iBndand Chinese origins, with the

same warmness and without any discrimination.
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