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OZET

Bu ¢aligma cinsiyet temelli bir okumayla Tolkien’in Yiiziiklerin Efendisi romaninin
ikinci karakterleri olan Sam, Eowyn ve Faramir’in incelenmesini 6nermektedir. Aslen
bu tiir cinsiyet temelli okumalar sikca goriilseler de bu ¢calismalar anakronistik ve
esere kars1 onyargili yaklagimlar sergileyebilmektedir. Bu yaklagimlarin aksini
ispatlamak icin bu ¢aligsma ikincil karakterlerin okunmasini 6nermektedir. Frodo ve
Sam genellikle homoerotik bir baglamda okunmaktadir, bu yaklasim yerine
homososyallesme konseptinin kullanimi ile incelenmesi sayesinde Frodo-Sam iliskisi
daha iyi anlagilmaktadir. Tarihi bir bakis agisi ile Frodo-Sam ve Birinci Diinya Savasi
Subay-Emir Eri iligkisinin birlesimi aralarindaki bu 6zel bag1 daha iyi anlamamizi
saglamaktadir. Esitlik¢i Feminizm ve Erillik Calismalari 1s18inda Eowyn ve
Faramir’in kendilerini i¢inde bulduklar ve catistiklar1 sosyal durumlar
tartisilmaktadir. Tolkien genellikle seksizm ile suclansa bile Esitlik¢i Feminizmin
felsefelerinden habersiz olamaz ve eserine ¢ok az kadin karakter koymus olsa da her
birine cok dnemli roller vermistir. Eowyn kendisine sunulan sosyal normlara karst
savagtr, iradesi ve cesareti ile bunlar1 agarak doniisiimiinii tamamlar ve yeni diinyada
yerini bulur. Esitligi savunan benzer durus Faramir ve hipermaskiilen aile baskilart ile
olan catigmasinda goriilebilir. Eowyn ve Faramir’in birliktelikleri okuyuculara baris
ve uyum i¢inde yasayacak ideal ve modern bir ¢ift sunmaktadir. Bu ¢ift Tolkien’in

giin gectikge artan endiistriyellesme, tekilcilik ve dehset dolu diinyaya cevabi olabilir.

Anahtar Kelimeler: Homososyallik, Erillik, Baskin Erillik, Yakin Erkek Dostlugu, Esitlik¢i
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ABSTRACT

This study offers a gender-based reading of Tolkien’s The Lord of the Rings
through three of its secondary characters: Sam, Eowyn and Faramir. Although such
gender-based readings are common, some of these tend to be anachronistic and biased
ways of looking to the novel. As a response to these claims, this study tries to prove
otherwise through a reading of secondary characters. While Frodo and Sam are
occasionally read through a homoerotic lens, in response homosociality as a concept
is utilized to understand Frodo-Sam relationship. A historical perspective that
connects Frodo-Sam to the Officer-Batman during the World War I helps
understanding the very special bonds between them. Equality feminism and
masculinity studies are used to discuss the similar social positions Eowyn and Faramir
finds themselves and struggles with. Tolkien is also commonly accused of sexism, yet
probably not being ignorant to the philosophies of equality feminism, although putting
a relatively few women in his novel, he gave all of them important roles. Eowyn
fights against the social norms presented to her, and through sheer will and courage
she overcomes them, completing her transformation and finds her place in the new
world. The same pose for equality can also be seen with Faramir and his struggle with
hypermasculine impositions of his family. Eowyn and Faramir’s union presents the
reader with an ideal, modern couple which may live in an age of peace and harmony,
which can be Tolkien’s answer to an ever increasingly industrial, individualistic, and

horror-filled world.

Key Words: Homosocality, Masculinity, Hegemonic Masculinity, Male Bonding, Equality
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INTRODUCTION

The main argument of this thesis is to discuss that J.R.R. Tolkien’s timeless
epic The Lord of the Rings and its three important secondary characters, Samwise
Gamgee, Faramir and Eowyn, through the lens of gender politics, looking for details
of how they are represented, what purpose they held in the narrative, what subtexts
they point out to, how their unique positionality as to their specific gender politics
were handled by critics and scholars and what can be said of their secondary position
in narrative.

All three characters have similarities, connections with gender roles, and most
importantly for the purposes of this thesis, positions of secondarity, a social role that
puts them into a secondary place either in society or family, bringing about
manifestations of latent heroism, capability of deeper empathy as well as connection
to healing and nature. Although they are secondary characters, they have immensely
important roles to play in the novel. While the final victory could not have been won
without the aid of Sam, similarly the fall of Witch-king and Frodo finding his path
into Mordor through Ithilien are all due to these characters. What is more, when the
War of the Ring ends, the new world is up to these characters to define and make a
future in it, thrusting their secondariness within a unique dialectic that allows the
above-mentioned qualities to provide the constitutive qualities of the world-to-come.
Although Faramir and Eowyn are not part of the Fellowship, they have close ties with
at least a few of the Fellowship. Sam, on the other hand, is one of the first members of
the Fellowship and the one who followed Frodo to Mount Doom. Apart from their
importance, these characters are, although ordinary folk, do not follow the normative

aspects of their respective societies.



Looking at their secondarity in their societies, this study also focuses on the
relationship between Frodo and Sam through the lens of homosociality, Eowyn from
the scope of equality feminism, and Faramir through the concept of masculinity in
order to articulate novel ways of looking at some accusations made towards Tolkien’s
lack of women in his novel and his assumed sexism, and the sexist nature of The Lord
of the Rings. This study will try to show that Tolkien not only approved of strong
female characters in society, but he also gave a great importance to feminine aspects
and saw them as an essential for a healthier society. It can be even argued that Tolkien
is against the power-hungry masculinity and narrow-mindedness of society, which
paved the path to two world wars which devastated Europe. His position against over-
industrialization, lack of empathy, social repression, and evil are quite clear,
especially through such secondary characters. While many similar points can be found
throughout the novel, for example through the cross-racial friendship of Gimli and
Legolas, a gender-based reading of the novel brings these three characters to the fore.

Homosociality, the study of male friendship without sexual connotations is a
great perspective for understanding the relationship of Frodo and Sam. Many critics
prefer to see a homosexual and homoerotic relationship between the two characters,
and even the novels show an extremely greater level of intimacy between them, critics
who only argue about the movie representations make such assumptions. However,
homosociality, and its connections with the close relationship soldiers make during
the trench warfare of World War 1, as witnessed by Tolkien, bring about a relationship
built on love, friendship, trust, and respect. While intimacy and love are easily mixed
with homoeroticism, a defence of friendship is in order to really understand what

Tolkien wishes to give to the audience with Frodo and Sam. This close relationship is



formed by their master-servant relationship, the concept of “the batman” and simple
male friendship gives a better perspective to understanding Sam.

Equality feminism, especially through the contribution of Simone de Beauvoir
has many reflections in Tolkien’s novel. Tolkien was inspired to write The Lord of
the Rings following one of de Beauvoir’s writings on “death” and it is quite difficult
to assume that he neglected her other ideas completely. It is true that only a few
women highlight the pages of the novel, and many prominent characters dominate the
narrative. the story takes place in an age dominated by male figures, a very
mediaevalesque world, yet the few women who were portrayed are immensely
important in their roles. Galadriel is one of the most ancient beings on Middle-earth
with great potency in magic and wisdom, while Arwen although fulfilling a minor
role, relinquishes immortal life for her love and can be seen as a great sacrifice.
Eowyn can be Tolkien’s most interesting female character, as she is neither an EIf nor
a character with immense strength. She has nothing but passion and courage, a wish to
change who she is and to have a voice of her own without the perceived shackles of
her sex weighing her down. Eventually, she reaches all her goals and cures herself
from the passions of glory and by herself decides to live a peaceful life. She
physically, mentally, and emotionally has to battle to achieve her goals. De
Beauvoir’s and other equality feminists’ arguments on how women were socially
ignored, assumed to be inferior, pushed into inferiority by male dominance, and
through assumption of social roles they were restricted from their rights to live as they
please find their plea in Eowyn’s distress and her narrative trajectory. On the other
hand, certain unwanted masculine aspects of Eowyn force her to cross-dress as a
warrior and hide her identity to find her calling on the battlefield. It can be interpreted

as Tolkien showing how being restricted to assumed “feminine” traits women were



denied their destiny. This line of thought is similar with equality feminists, and a
similar approach by Tolkien can be seen with Faramir, and his denial of
hypermasculinity. Therefore, as will be argued, it is difficult to see Tolkien as a
complete sexist, and a contemporary mistake is to take Tolkien’s position with a
contemporary understanding of sexism as well. For his age, he can even be considered
as someone who promotes gender equality and someone who is against social
acceptance to all gender-based personality traits.

As women were restricted by social norms, so were men. Masculinity, as
femininity is expected of women, had its expected features to be apparent in every
man. A man cannot show tears, must be courageous against fear, must face his
enemies head on. These restricting characteristics were becoming more and more
dated, and in the age of modern warfare they became all the more dangerous paths to
follow. Tolkien’s novel is sometimes interpreted as a message against the industry’s
consuming character, ever continuing strive for power, politics of superiority, cruelty
and want of destruction. Although Tolkien declined any direct connection between the
novel and the events of World War II, his own memories of World War I and first
implications of modern warfare most probably shaped his writing. Mordor and
Saruman’s Isengard both utilize highly industrialized and pragmatic approaches to
war, while the old mediaevalesque approach is doomed to failure in the hands of
fellowship.

It could be argued that Tolkien’s narrative seems to eventually vanquish those
that follow a hypermasculine power-hungry model; Denethor, Boromir, Saruman and
even Sauron himself. Instead, male characters with assumedly feminine aspects had
greater success and possibility of a future. Faramir, being the second son of Denethor,

had little say in the governance of his people and held little power. However, he is the



one who for a small amount of time held the power of controlling where the Ring
would go, and he followed the path of wisdom and let it go. A hypermasculine
character would not do so, as it can be seen in the example of Boromir and his
betrayal to the Fellowship’s ideal and goal.

All these gender-based differences and their importance give a glint of
Tolkien’s intentions or his innate worldview and cannot be simply accused of sexism.
The level of emotions shown in Tolkien move beyond simplistic reading of eroticism,
homoerotic or otherwise, as it is likely to be read and can be found between many
characters other than Sam and Frodo. Such criticism of characters, narrative, and
Tolkien himself are shaped by contemporary perspectives. Examples of a much more
accommodating approach to Tolkien's gender politics can be seen throughout the
novel by how he takes gender norms, masculine and feminine features and provides
us with a multi-layered outlook, giving importance to women of power and men of
non-masculine or sometimes genderless characteristics, and finally how they manage
so much more than those who are their opposites or foils. Tolkien calls for goodness
of heart, simple courage, acceptance of people disregarding their set masculine and
even feminine features to create subjectivities beyond the boundaries of these

conceptions.



1. HOMOSOCIALITY, BROMANCE & THE BATMEN
1.1 Homosociality as Concept

The concept of homosociality, as a part of gender studies, strive to explain the
diverse social bonds that are created between male-to-male or female-to-female, in
other words, people of the same-sex which are not obligatorily romantic in nature. It
is one of the more commonly used outlooks that are made in studies on men and
masculinity. As Lipman-Blumen (1976) and Bird (1996) argue on the subject:

A popular use of this concept can be frequently found in studies on male

friendship, male bonding, and fraternity orders. It is also often appertained to

explain how men preserve and defend the gender order and patriarchy through

their friendship and intimate companions with other men. (Bird, 1996;

Lipman-Blumen, 1976, as cited in Hammarén & Johansson, 2014, p.1)

Despite its common use, the concept of "man-to-man bonding" tends to be
oversimplified even by some scholars and academics and homosociality is reduced to
almost an implicative term which is used to describe how men form closed teams,
protect their privileges, and keep others from challenging their authority. According
to Eve Kosofsky Sedwick (1985), the definition of homosociality is more
complicated, evolved, and dynamic than its commonly assumed and defined. In her
book Between Men, rather than just using the concept to analyse “social bonds” and
“power relations” between them, she focuses on different kinds of desire and intimate

relationships between men. As she argues:



To draw the “homosocial” back into the orbit of “desire,” of the potentially
erotic, then, is to hypothesize the potential unbrokenness of a continuum
between homosocial and homosexual — a continuum whose visibility, for men,

in our society, is radically disrupted. (Sedgwick, 1985, p. 1-2)

Here Sedgwick develops an intriguing and beneficial theory for the studies of
gender and masculinity through her analysis of the complex relationship between
homosociality, homosexuality, and homophobia. The book examines the oppressive
effects of a cultural system on both women and men, where the male desire can only
become comprehensible by the non-existent desire of a woman. She continues her
argument through:

For instance, the diacritical opposition between the “homosocial and the

“homosexual” seems to be much less thorough and dichotomous for women,

in our society, than for men. [. . .] The apparent simplicity — the unity — of the

continuum between “women loving women” and “women promoting the
interests of women”, extending over the erotic, social, familial, economic, and
political realms, would not be so striking if it were not in strong contrast to the

arrangement among males. (Sedgwick, 1985, p. 2-3)

This division created between homosociality, and homosexuality allows the
concept of "male bonding" to find itself a place. Male bonding is a concept which can
be characterized by a homosocial desire as well as a physical and emotional intimacy
between men, alongside a consequential homosexual panic which is due to the felt
need for intimacy and desire. While such a relationship may turn to homosexuality,

there is absolutely no certainty or need for such a relationship to go beyond



friendship. To be more exact, homosocial desire indicates to men showing their
attention to other men, and homosexual panic is the fear of this attention creating a
homosexual desire. Eventually, Sedgwick shifted her studies towards the concept of
homosociality. As a leading figure on the subject, this concept has been interpreted
and presented in various ways by her and her fellow colleagues. Primarily, as
discussed above, with the example on how to analyse men through their relationships
and social bonds with other men, which will be discussed under Homosociality and
Hegemonic Masculinity, secondly, there is a full range of literature on queer homo-
social readings and on the subsequent continuum of desires and relationships, that will
be discussed in “Homosociality and Homo-eroticism,” and finally, there are lots of
studies on the female side that present a somewhat different picture under “Female

Homosociality.”

1.1.1 Homosociality and Hegemonic Masculinity

We must recognize, then, a continuum of homoerotic experience among
working-class men in a number of social settings. At the same time, we must
acknowledge that this experience is silenced, that the public language of the
peer group and the workplace is heterosexual. Moreover, it is often seriously
homophobic. “Poofters” are an object of derision, sometimes hatred. (Connell,

2000, p. 109)

Research has shown an extensive number of studies about the hierarchies
created by men's male-to-male relations, as well as the various methods used by men
to preserve male dominance and maintain male privilege. Paul Willis gives an

example to this phenomenon in his study titled Learning to Labour: How Working-



Class Kids Gets Working-Class Jobs (1977) and describes a group of working-class
boys who hold an informal social group and do not behave well according to middle-
class ideology. These boys fight all the middle-class authorities, whereas they accept
and respect all the working-class authorities. The school, as an ideological system of
socialization and a place of creating productive citizens, is dominated by middle-class
values, and the boys resist strongly towards anyone who respects this middle-class
ideology of compliance and theoretical knowledge: the teachers, and other students.
This conflict eventually leads to building of a close male order that excludes young

women and immigrants and other men who are part of the oppressive middle-class.

Adding to the discussion, Michael Flood’s research titled Men, Sex and
Homosociality (2008). on young men and how their bonds affect their perspective and
relationships with women and their own sexuality is enlightening. In his article he
recounts the interviews with young men at a military school, in which many examples
of how friendship and close bonds between men allow the building and shaping of
sexual behaviour towards women. In this specific case, these young men use the
image of women to improve their ranking among the male group. According to Flood,
homosociality refers primarily to non-sexual and same-sex bonds and also involves
some degree of homophobia. On the other hand, Flood (2008) also argues on a
possibility of the use of homosociality as a cover for actual and disregarded/unwanted
homoerotic desires within the group through recounting of sexual activities with
women:

Male-male relations organize and give meaning to the social and sexual

involvements of young heterosexual men in powerful ways. Homosocial

bonds are policed against the feminizing and homosexualizing influences of
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excessive heterosociality, achieving sex with women is a means to status
among men, sex with women is a direct medium of male bonding, and men’s
narratives of their sexual and gender relations are offered to male audiences in

storytelling cultures generated in part by homosociality. (Flood,2008, p. 355)

Thomas Thurnell-Read (2012) deals with this close relations between young
men in his study titled What Happens on Tour: The Premarital Stag Tour,
Homosocial Bonding, and Male Friendship and argues that competition and exclusion
are often the basis and formation of homosociality, and recent research has shown a
more complex picture of masculinity and friendship. In social gatherings such as “stag
night” or “bachelor party” there are certain changes in men’s relationships. In his
research on young men, he separates his participants into eight groups and his
following observations showed that men actively maintain and develop their bonds.
These men's groups showed great effort for group cohesion, unity, and intimacy rather
than for male hierarchy, and personal — social competition. While this can be
considered a part of hegemonic masculinity, there are also traces of changes in
masculinity and its subsequent redefinitions. The difference between Willis’ study
and that of Thurnell-Read is the focus; in the latter the focus is on the creation of
sensitive and intimate masculinity.

According to Connell’s (2005) study titled Masculinities, hegemonic
masculinity means “the configuration of gender practice which embodies the currently
accepted answer to the problem of the legitimacy of patriarchy” (p.77). This concept
is often employed to analyse the mobility in historical power structure, together with
the hierarchical relationship between men and women. Hegemonic masculinity is

built in relation to both subordinate and marginalized masculinities and femininities.
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While historical and social patterns have changed in society, and continues to do so,
the hegemony may also be put under question; however, it is never completely
removed from society. Connell includes the term “complicity” in his writings to
theorize and express how men prefer to apply power and hegemonic structures of
masculinity in their lives. When it comes to power, according to Connell, most men

have a dependent and ambivalent relation to it.

1.1.2 Homosociality and Homoeroticism

In 1994, a “metrosexual” man was defined as a “white, middle-class man who
is quite concerned with appearance, style, and image.” These men brought into the
light an issue of masculinity, an enhanced relationship between homosexuals and
hetero-men and an overall movement towards a new masculinity. Coad (2008) in his
The Metrosexual: Gender, Sexuality and Sport argues on connotations of
metrosexuality on masculinity articulates this point as:

Metrosexual males may look prettier and more beautiful than their

nonmetrosexual brothers, but metrosexuality is the motor behind more

decisive changes in the realm of sexual politics; it influences how heterosexual
males interact with homosexual males and it is in the process of replacing

traditional categories of sexual orientation. (Coad, 2008, p. 197)

However, Shugart (2008) in Managing Masculinities: The Metrosexual
Moments claims that metrosexual masculinity is defined as a type of universal male
solidarity. Instead of emphasizing a new masculinity and a more sensitive and
inclusive manliness, metrosexuality restructured homosociality in order to distinguish

homosexual men from both women and heterosexual men. This movement, according
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to Shugart (2008), resulted in a highly commercialized masculinity, which is in effect
the hegemonic masculinity, as well as a strengthening of a normative masculinity,
which is the new “metrosexual” masculinity.

To understand the whole idea of a new masculinity and the boundaries
between heterosexuality and homosexuality, we should return to Sedgwick’s (1985)
arguments as discussed above. Her definition of homosociality is defined by a
triangular structure, which is between “man — man — woman,” that acts as a channel
through which men create bonds with other men through their relationship with
women. In this triangle men have non-sexual bonds with other men and women.
Nevertheless, in this triangle of bonds there is a point of attraction between men,
which can be found in the notion of rivalry among men in their relationships with
women. The idea that there is an essential continuum between different kinds of male
homosocial desires opens a new area for research into the feeble boundaries between
masculinities and heterosexuality/ homosexuality. In Inclusive Masculinity, Eric
Anderson (2009) mentions that today people are witnessing a significant change in
masculinity. The significant decrease in homophobia gradually leads to an increase in
the range of masculine identity and positions that can be embodied and fulfilled.
Anderson encourages an optimistic view of gender and gender structural changes. In
many masculine contexts around the world, masculinity is still defined as the opposite
of femininity and homosexuality. He does, however, describe and present a scenario
in which masculinity becomes more inclusive and acceptable over time:

In a culture of diminished homohysteria, boys and men will be free to express

emotional intimacy and physical expressions of that relationship with one

another. Accordingly, this culture permits an ever-greater expansion of

acceptable heteromasculine behaviours, which results in a further blurring of
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masculine and feminine behaviours and terrains. The differences between
masculinity and femininity, men, and women, gay and straight, will be harder
to distinguish, and masculinity will no longer serve as the primary method of

stratifying men. (Anderson, 2009, p. 97)

1.1.3 Female Homosociality

Recent academic studies support the recently approved continuum of female
friendship, feminist solidarity and same-sex desire. Nevertheless, this approach to
female homosociality is also being criticized. Sedgwick suggests a point on the
asymmetry between male and female homosociality. She claims that by exchanging
women and consolidating men's strength, male homosociality is first and foremost
shaped in society, whereas for women, the huge gap between homosociality and
homosexuality is not as clear and stable. According to Katherine Binhammer (2006),
this is a rather idyllic image of women's relationships, perhaps even a naive one. She
argues that women circle through the same capitalistic economy and system as men
and are permeated by them in many ways. Women's bonds are not formed outside but
as part of the predominant sexual economy. Thus, feminine relations are not
automatically defined as a hegemonic masculinity challenge.

In the article of Henriette Gunkel (2009), she mentions and analyses the
"mummy-baby" relationship in the South African schools. In short, "mummy-baby" is
a specific form of same-sex intimacy, female intimacy and South African schools are
not the only example, there are other examples as well, such as the British boarding
schools. Older girls in the school assist and advise newcomers, as well as provide
emotional support, and these relationships can sometimes develop into sexual desires

and emotions. As Hammarén and Johansson (2007) argue, even though such
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relationships take place in the highly politicised and homo-phobic environment, this
specific form of relationship seems to exist alongside the sexuality apparatus in order
to be accepted. Concept of love and intimacy have always been seen as feminine
aspects. In many places, particularly among young men, intimate female relationships
are regarded as friendship; for example, when young women kiss, hold hands, or hug
each other, they are not regarded as lesbians and their actions are regarded as normal
female behaviour. Therefore, when we investigate the whole idea, there is a sharp
contrast between how homosociality and homosexuality work in a male and female

perspectives.

1.2 Theory of Homosociality, Male Bonding & Bromance

The concept of homosociality is mainly used as a tool to understand and to
analyse male friendships and their mutual attempts to gain and to hold onto power and
hegemony. In this chapter, the distinction between “vertical/hierarchical” and
“horizontal” homosociality will be clarified. Hierarchical homosociality, as its name
suggests, is connected to amplifying personal power in a social manner and creating
close homosocial bonds to both gain and preserve hegemony. Even though this
definition of homosociality is primarily used to describe male friendships and their
attitudes in their social environments, it is also possible to use it to analyse female
friendships and relationships. Horizontal homosociality, on the other hand, is
remarkably similar to female homosociality, but it does not mean that it must be
between women. This concept mainly points to relations between same-sex
friendships that are based especially on emotional closeness and intimacy. There are,

surely, no definite boundaries between these two ways of homosociality.
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According to Sharon R. Bird (1996), homosociality preserves hegemonic
masculinity and patriarchy, acting to separate men and women institutionally and
interpersonally, and to suppress masculinities which are nonhegemonic. However, the
common use of this concept, which is about how men maintain the patriarchy through
their relationships with other men in terms of emotional neutrality, competitiveness,
and homophobia, tends to reduce homosociality to a heteronormative, androcentric,
and hierarchical term that describes how heterosexual men bond and defend their
privileges and position. Hence, it seems that is not possible to discuss male
homosocial relationships in terms of intimacy, gender equality, and non-homophobia
without ignoring masculinity's potential advances.

In order to answer the previously asked question which looms over all forms
of male or female friendship disregarding hierarchical means and ends, the concept of
“bromance,” for male applications, and “womance,” for female applications of the
term, has been introduced and it is discussed both in academic circles, rarely, and
much more frequently in popular culture. “Bromance” or “womance” are close and
intimate nonsexual and homosocial relationships between two or more men or
women. “Womance” is quite similar to the concept of female homosociality, as
female homosociality has no connotations of hegemony; however, bromance is
different from traditional understanding of male homosocial relationships, and it does
not always fit into the construct of masculinity found in some theories regarding
masculinity that emphasize competition and hierarchies. Bromance emphasizes love,
exclusive friendship, and intimacy that is not based on competition or the commonly
described “shoulder-to-shoulder” masculine and sometimes even “macho” friendship,
such as watching football together, golfing, or training for a marathon together.

Bromances create a space for intimate friendship (Chen, 2012), even though studies
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show that male friendships may include utilitarian aspects such as desire, rivalry, and
self-interest, they are less idealized than bromance (Bray, 2003).

Although the concept of bromance is rarely discussed in academic circles, it is
frequently depicted in media following popular culture, such as movies, TV series,
comics, or websites. Sherlock Holmes and Dr. John Watson in Sherlock Holmes
movies and TV series, Superman and Batman in DC Comics’ The Justice League
series, Dean and Castiel in Supernatural or Joey and Chandler in Friends can be
given as some of the most popular examples of bromance in popular media. Many
bromances are about how men form strong bonds and focus on each other. According
to E.J. Chen (2012) bromances have three main characteristics: they are only for men,
they are asexual, and they are places where men can share intimacy, love, and
affection. Bromances are also described as phenomenon in which a complex love and
affection is shared by two straight males. Bromances, or homosocial relationships
between gay men, or a straight man and a gay man are uncommon, but they do exist.
Chen argues that bromance gives a space for male intimacy to men, which is an
opposition to the general thoughts of society about male friendship:

Bromances notably provide a space for male intimacy, in sharp contrast to the

general types of friendship that society permits men to have. They recognize

intimacy without sex, in contrast with general conceptions of intimacy. (Chen,

2012, p. 248-249)

The concept of bromance or male intimacy can be considered as a kind of love
relation among men who hang out all the time, talk about everything and who may
like to show asexual intimacy like hugging each other. It may be described as a

nonsexual love affair between men. Homosocial relationships or bromances, also
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known as male intimacy, are frequently associated with shared activities such as
games, sports, drinking, or even going on a journey together. In the following parts of

this study, homosociality will be discussed as male intimacy and bonding.

1.3 Male Bonding, World War I and Lord of the Rings

In social sciences, male bonding is defined as a form of close relationship and
cooperation, and even as intimacy between males. Generally, it is used to describe the
friendship between men in sports fields, journeys, social drinking, battlefields, and
military activities; such examples, of course, can be increased and male bonding may
appear in different or less male environments. Male bonding is discussed in this study
through the characters of Sam and Frodo from J.R.R. Tolkien's The Lord of the Rings
(2005) and its connections to Tolkien’s knowledge and experience in World War L.
There are a variety of views regarding the famous friendship between Frodo and Sam.
Author Marion Zimmer Bradley, for example, describes their friendship as the book's
deepest love relationship, having a close similarity to the classical ideas regarding
friendship (Smol, 2008, p.320). However, David Craig (2001), in his article Queer
Lodgings: Gender and Sex in The Lord of the Rings, sees a more modern type of
friendship between Frodo and Sam regarding a comparison of their friendship to other
homoerotic partnerships represented by other post-war authors who were similarly
affected by World War I. According to Craig’s conclusion, the relationship between
Frodo and Sam is clearly a homosexual one (Craig, 2001). C.S. Lewis, a friend of
Tolkien, was fiercely opposed to the idea that ancient and medieval warrior bonds
were entirely homosexual, which could be seen in a similar fashion to the position of
the soldiers in the trenches of World War 1. In his book The Four Loves (1960), Lewis

argues that:
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Kisses, tears and embraces are not in themselves evidence of homosexuality.
The implications would be, if nothing else, too comic. Hrothgar embracing
Beowulf, Johnson embracing Boswell (a pretty flagrantly heterosexual couple)
and all those hairy old toughs of centurions in Tacitus, clinging to one another
and begging for last kisses when the legion was broken up ... all pansies? If

you can believe that you can believe anything. (Lewis, 1960, p. 93).

On the other hand, Lewis (1960) does not dismiss the possibility that
homosexuality, or "abnormal Eros," may creep into war-like societies as a
"contamination" in cultures where women were largely absent. However, even with
contesting arguments on the topic, this study takes the relationship between Sam and
Frodo not as a homosexual or homoerotic relationship but one that represents male
bonding as discussed above. Many critics like Tom Shippey (1995) and John Garth
(2003) have argued that Tolkien’s war experiences had a huge influence on his
writings, which can be seen in reflections from Frodo and Sam’s journey and
relationship. Like most post-war writers, Tolkien deals with male bonding, issues of
disillusionment, problems of recognition, and the return to domesticity. Additionally,
we may assume that he reflects parts of the close emotional bonds created among the
soldiers through Sam and Frodo.

In his descriptions of combat and certain fighting groups in the novel, Tolkien
does use representations similar to a medieval style of heroism, but he also hints some
twentieth-century aspects of the modern soldier in war. For example, the language
describing the Rohirrim has an epic and medieval tone, but the Orcs or the Uruk-hai
are described in a modern language. This is understandable as both Sauron’s and

Saruman’s forces use industry and mass production of weapons and armour, as well
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as Orcs themselves. Hence, it can be assumed that these dark forces are
representations of the modern industry culture and modern war that comes with it.
“That’s my orders. (Tolkien, 2005, p. 445) or “I may have to report that” (p. 446) are
examples of how the Uruk-hai and Orcs argue among themselves and are examples of
very typical modern communication, especially in modern armies. These scenes
highlight the worst aspects of corporate military life; with no representation of a
medieval bond of loyalty between lord and retainer, all what is represented is a
gathering of soldiers forced into action against their will in order to obey orders from
anonymous superiors. This easily parallels the situation and emotions felt by the
conscripted soldiers of World War 1. Rather than relying on a forced group solidarity,
soldiers like Tolkien relied on personal bonds, such as the one shared by Frodo and
Sam. Post-war writers idealized the sacrificed/killed friend, according to Paul
Fussell's (1975) classic study of war literature (p. 119-20), a role that Frodo certainly
fits. In the movies, we witness his physical sacrifice as he is stabbed by a Ringwraith,
skewered by an orc chieftain, struck by a cave troll, stung by Shelob, whipped by
orcs, and brutalized by Gollum. Tolkien's conception of Frodo's ennoblement, of his
"sanctification" (Tolkien, 2000, Letter 181, p.342), involves sacrifice, a quality that
Sam recognizes. Frodo tells Sam he had no sensations left:

No taste of food, no feel of water, no sound of wind, no memory of tree or

grass or flower, no image of moon or star are left to me. I am naked in the

dark, Sam, and there is no veil between me and the wheel of fire. I begin to see

it even with my waking eyes, and all else fade. (Tolkien, 2005, p. 937-38)

Frodo’s reflections on his feelings, or his lack of feelings, resemble the emotional

position of the troops staying alive but trapped in the wasteland created by bombs and
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guns with a general lack in sanitation, good food, water, along with the ever-looming
danger of sudden death and the deaths of those around them. Tolkien, on the other
hand, does not allow Frodo to become a simple stereotype of the mythical slaughtered
soldier of World War I. Frodo can be seen as a war-weary veteran who is unable to
adapt successfully to civilian life by the end of the novel. Sam can also be seen as a
veteran, but he has crossed the threshold between peace and war and returned happily.
Sam has wishes to be with the woman he loves, Rosy, while Frodo does not have
much to return to. His stab wound given by the Ringwraiths also bind him to the ghost
of the past war, he is never at peace and cannot pass to the life beyond the terror of
war. The remaining effects of the War in the post-war years was a common problem,
soldiers still suffering from shell shock or worse. Some managed to integrate back
into society, and some failed to do so.

Considering these examples given above, it may be assumed that Tolkien was
really influenced by War, and he reflected his experiences in his works. Indeed,
Tolkien had mentioned that he wrote Sam as “a reflection of the English soldier, of
the privates and batmen I knew in the 1914 war and recognized as so far superior to
myself” (Carpenter, 2000, p.95). In our contemporary understanding, the word
"batman" may conjure up images of Batman and Robin from the DC Comics, but
Tolkien's use of the term comes from a military term. British officers having a soldier-
servant was the accepted order of the day since officers were indeed gentlemen in the
British sense of the word, aristocratic or from well-endowed families. The word
batman is derived from the French word "bat," which means "pack saddle," rather
than cricket bats, as some have suggested. Before the motorized transportation, a
batman was the attendant who took care of the baggage on the packhorse, but in time,

a batman became an officer’s valet, his companion. Several examples of batmen's
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loyalty and devotion to the officers they cared for can be found in memoirs and books
on World War 1. These stories and memoirs were taken to pen by British line officers
who like Tolkien had seen combat on the front and provide an insight into the types of
batmen and their relationship with their officers. Lieutenant Tolkien quite possibly
encountered such people during his time on the front, although there is no evidence
that Tolkien actually read such stories, but the batmen described in these texts have a
lot of similarities that Tolkien attributed to Sam. He wrote in a letter: “He [Sam] did
not think of himself as heroic or even brave, or in any way admirable—except in his
service and loyalty to his master,” (Tolkien, 2000, Letter 246, p. 476)

William Noel Hodgson (1917), who also wrote stories and poems under the
pseudonym “Edward Melbourne,” died on the first day of the Battle of the Somme as
a lieutenant with the Devonshire Regiment. He was a Rupert Brooke-style Georgian
poet who also wrote stories and essays about the war. He wrote a story about his
resourceful batman called Pearson. Lieutenant Colonel Graham Seton Hutchison also
wrote about his batman, Peter McLintock (1929, p.211-22). Hodgson mentions his
batman Pearson as:

He is my servant, and if he were Commander-in-Chief, the war would be over

in a week. But I should get no baths, so I am glad he isn’t. And I doubt

whether he would care to be, himself; at present he is supreme in his own
sphere and knows it and knows that the other servants know it. The only thing
that he does not know is his own limitations—nobody else does either—they
have never been reached.... A good soldier servant is one of the greatest
marvels of our modern civilization. To possess one is better and cheaper than
living next door to Harrods. Do you want a chair for the [Officers’] Mess?

You have only to mention it to Pearson. Are you starving in a deserted
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village? Pearson will find you wine, bread, and eggs. Are you sick of a fever?
Pearson will heal you. From saving your life to sewing on your buttons, he is

infallible. (Hodgson, 1917, p.77)

This type of relationship appears to be close to what we may describe as
hegemonic homosociality, since there is a hierarchical order. Even though Hodgson
and his batman had a male bonding, Pearson was still a “servant.” The same thing can
be seen between Sam and Frodo. The relationship between them expresses the
hierarchy of an officer and his batman, as Sam’s real occupation is that of a gardener
to Frodo, and he always call him Mr. Frodo out of respect, as a batman would call his
officer with his rank before his name. Frodo, although Hobbits have no “real” sense of
nobility, belongs to one of the higher standing families, the Bagginses. His possession
of Bag End, being one of the more prestigious locations in Hobbiton at least make
him a landlord of an important holding. His wealth, also owing to Bilbo’s adventures,
adds up to his position as a gentleman among Hobbits. Similarly, the British officers
during the War were university educated and came from a middle-class family. They
had the right and possibility to acquire the best servant or "batman" and Sam is the
best batman for Frodo. Although he was Frodo’s gardener before, as batmen usually
had professions and occupations before the War, he now had new responsibilities like
waking Frodo up, cooking and packing:

Sam gathered a pile of the driest fern, and then scrambled up the bank

collecting a bundle of twigs and broken wood; the fallen branch of a cedar at

the top gave him a good supply. He cut out some turves at the foot of the bank

just outside the fern-brake and made a shallow hole and laid his fuel in it.
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Being handy with flint and tinder he soon had a small blaze going. It made

little or no smoke but gave off an aromatic scent. (Tolkien,2005 p. 653).

As Tolkien (2000) also wrote in one of his letters regarding Sam’s utmost
loyalty and modesty, as he took head on come what may in the service of his master.
He had his daily duties as discussed above, yet he also fought Goblins in Moria, Orcs
in Mordor, put up with Gollum and walked the marshlands filled with the dead, and
even then, it differed a little for Sam as all meant doing his job:

Sam was cocksure, and deep down a little conceited; but his conceit had been

transformed by his devotion to Frodo. He did not think of himself as heroic or

even brave, or in any way admirable — except in his service and loyalty to his

master. (Tolkien,2000, Letter 246, p. 476)

Hodgson (1917) mentions another story about Pearson. The place where they
used as the Officers Mess, a place where military personnel socialized, had a stone
floor, and that made that place quite cold. When the President of the Mess ordered a
carpet, Hodgson inconsiderately volunteered Pearson to get them a carpet. However,
it did not seem at all possible because although Pearson was many things, he was not
a "conjurer," and there was even a bet whether Pearson could get a carpet in the
middle of the Western Front. In the end Pearson somehow found the carpet and
brought it the next day, saying that since he could not let his officer lose a bet and lose
face, he had done what he had to do. In his memoirs Hodgson (1917) mentions
Pearson, after all the selfless work he has done, as supreme, as Frodo does Sam.
When Sam gave the Ring that Frodo thought he had lost, he says to Sam “you are a

marvel” in the Tower of Cirith Ungol (Tolkien, 2005, p. 911).
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Another example of a batman is Peter McLintock who was the servant of
Hutchison (1929). Hutchison mentions him as “the best, most intimate friend man
ever had” (Hutchison, 1929, p.211), also he adds: “he was a faithful servant, a friend
and counsellor, an ever-present companion to me, confidence in the darkness of a
dangerous night, and good cheer, when fortune favoured a visit to battalion
headquarters” (Hutchison, 1929, p. 215). He continues “[Peter’s] friendliness took
complete possession of the necessary, though often inconvenient, affairs of life. In
such things Peter’s service was priceless.... He would ... prepare a varied menu from
interminable bread, plum-and-apple jam, and the sickly meat and vegetable ration...
Multum in parvo to his charge, omnipresent, yet ubiquitous. . . . And he would run
when his officer went over the top, and fight by his side. When the officer dropped,
the batman was beside him” (Hutchison, 1929, 219-20). Both stories about batman’s
traits and friendships, and Sam has almost all these traits. By the ending of the first
book, for instance, Frodo warns Sam on how their journey is far too dangerous, and
yet for Sam being left behind is worse than a dangerous journey. For Sam, just like
the “batman” of the War, the same rule is applied: where your officer goes, you go as
well.

It would be the death of you to come with me, Sam," said Frodo, "and I could

not have borne that." "Not as certain as being left behind," said Sam. "But I

am going to Mordor." "I know that well enough, Mr. Frodo. Of course you

are. And I'm coming with you. (Tolkien, 2005, p. 406)
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Certainly, the batman relationship supported the creation of physical and
emotional bonds between men, in a similar fashion with the regular soldiers in the
trenches during the War. Bourke (1996) describes men cooking and cleaning for each
other, dancing together, reading to each other, nursing their friends, and sleeping
curled up against each other in close range as examples of these bonds (p. 124-32).
Although Craig (2011) believes that Sam's physical expressions of devotion to Frodo
are difficult to explain solely as a result of their master-servant relationship, they are
not extraordinary when considered in the context of wartime behaviour. Sam
demonstrates extreme loyalty and devotion from the moment he discovers that Frodo
is leaving the Shire. This devotion can be seen in the part that Sam runs to Frodo the
moment he awakens in Rivendell:

Then as he had kept watch Sam had noticed that at times a light seemed to be

shining faintly within; but now the light was even clearer and stronger. Frodo's

face was peaceful, the marks of fear and care had left it; but it looked old, old
and beautiful, as if the chiselling of the shaping years was now revealed in
many fine lines that had before been hidden, though the identity of the face
was not changed. Not that Sam Gamgee put it that way to himself. He shook
his head, as if finding words useless, and murmured: “I love him. He's like
that, and sometimes it shines through, somehow. But I love him, whether or

no. (Tolkien, 2005, p.652)

There are many other examples of this devotion: When they meet the elves in
the woods, Sam refuses to leave Frodo's side; when Frodo is stabbed at Weathertop,
he chokes up with tears. Also like a good batman, Sam decides what to bring for

Frodo and himself, cooks, and supplies food and water. Only Sam, out of the entire
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company, knows Frodo well enough to know what he will do if they cannot find him
at Amon Hen. Their relationship is marked by physical tenderness and protective
gestures, known as "tactile tenderness," which is described as typical gesture of male
intimacy during World War I. As they stop to catch their breaths on their way to the
Bridge of Khazad-diim, Frodo leans on Sam, who wraps his arms around him. Sam
tells Frodo to take a turn sleeping after rescuing him from the Tower of Cirith Ungol,
and as he struggles to stay awake, he takes Frodo's hand while sitting and thinking.
Following this scene, in the next morning “they woke together, hand in hand”
(Tolkien, 2005, p.922). When Frodo confides to Sam, whom he calls “my dearest
hobbit, friend of friends (Tolkien, 2005, p. 624)” that all he expects for them is a one-
way trip to Mount-Doom, Sam’s reaction is as: “He took his master's hand and bent
over it. He did not kiss it, though his tears fell on it” (Tolkien, 2005, p. 624 ). Of
course, the bond between them is mutual, which can be seen when they creep their
way through Shelob’s lair: “Sam left the tunnel-side and shrank towards Frodo, and
their hands met and clasped, and so together they still went on” (Tolkien, 2005,
p.718). After Sam tells Frodo about Gollum's betrayal, there is only one response
Frodo can give: “When he had finished, Frodo said nothing but took Sam's hand and
pressed it” (Tolkien, 2005, p. 926) Although these are small, private gestures, Tolkien
creates both a physical affection and protection which more openly represents the love
between the two friends. When they are on the stairs of Cirith Ungol, Sam says Frodo
to sleep and rest a while he keeps guard. When it is observed this scene from

Gollum’s perspective:
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Sam sat propped against the stone, his head dropping side ways and his
breathing heavy. In his lap lay Frodo's head, drowned deep in sleep; upon his
white forehead lay one of Sam's brown hands, and the other lay softly upon his

master's breast. Peace was in both their faces. (Tolkien, 2005, p. 714).

Gollum murdered his friend Deagol, whom he called “my love” (Tolkien,
2005, p. 53), and from his point of view, this situation is the opposite of what he had
done. Sam protects Frodo and his devotion to his friend Frodo is immense. Although
Sam is committed to Frodo from the start of the journey, their relationship becomes
even more important once they separate from the rest of the fellowship. A turning
point is, of course, the moment when Sam catches Frodo leaving for Mordor without
him. They express that each is equally important to the other. Sam “All alone and
without me to help you? I couldn't have a borne it, it'd have been the death of me.”
And Frodo replies to that “it would be the death of you to come with me, Sam . . . and
I could not have borne that (Tolkien, 2005, p. 406). When Frodo rescues Sam from
drowning, he says “Up you come, Sam my lad!”’( Tolkien, 2005, p. 404). He also uses
the affectionate term "lad" a second time, describing it as "very warm" in its
representation of male intimacy. Even though Frodo still leads, as an officer, Sam
gradually gains control as the journey progresses. The part of their final moments in
their journey, in Mount Doom, where they crawl up towards the summit shows how a
reversal of roles take place, with Sam leading and Frodo following. In that moment,
Frodo trusts Sam whole heartedly because Sam knows him best, knows his intentions
and maybe Sam considers himself as an extension of Frodo. This unity comes from
extreme trust and love, which is a perfect example of homosociality, where social

hierarchy loses its meaning. However, even though Sam takes the role of leadership
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from Frodo, he still sees him as his "master." Therefore, he can be considered as a
typical, if not archetypal, batman. The deep reliance of Frodo for Sam’s assistance
and power can be seen in the scene where Frodo falls after glancing of the Eye, which
causes Frodo to uncontrollably reach for the Ring, all the while asking Sam for
assistance:
'Help me, Sam! Help me, Sam! Hold my hand! I can't stop it.' Sam took his
master's hands and laid them together, palm to palm, and kissed them; and

then he held them gently between his own (Tolkien, 2005, p. 943).

While master-servant or officer-batman relationships, as well as friendship,
continue to exist between them, on the other hand Sam shows some heroic aspects as
well, although heroism is mostly expected from leading characters. As George Clark
points out, Sam is similar to traditional heroic warriors: at the Council of Elrond, he
takes a vow to die with Frodo if necessary on the quest, although it is not formally
stated, and he dreams of having his acts recorded in songs. Sam takes on heroic qualities
in other ways as well. After Frodo has been injured at Weathertop “Sam drew his sword
and stood over Frodo” (Tolkien, 2005, p.197) just like a warrior who is defending his
lord, or a loyal batman would for his officer. Another example is that Sam jumps to
Frodo's help at Moria's gates, slashing at the tentacles of a monstrous creature, dragging
him into the pool with his knife, while the others are stunned in horror. Also, he shows
his loyalty and courage on Mount Doom. Sam pushes to his physical limits and carries
Frodo up the mountain, which he did with a true heroic fashion, though the task seems
almost impossible: “Come, Mr. Frodo!' he cried. 'l can't carry it for you, but I can carry
you.” (Tolkien, 2005, p.940) All of Sam's heroic moments, on the other hand, exist

purely to help Frodo to complete his quest, not to gain personal glory for himself. His
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loyalty and love for Frodo seems to be the stem of his heroism, unexpected courage,
and power against any opposition.

As it 1s stated in the previous pages, Sam and Frodo’s relationship is quite
similar to what soldiers had in the trenches of World War I: a socially closed area where
male bonding and intimacy are found. Even though Sam and Frodo are like the officer
and the batman, they have an extremely close bond and, most of the time a deep
intimacy. This combination of male bonding and intimacy is often taken as explicit
portrayals of homosexuality or homoeroticism by some critics. However, many other
critics whose ideas are presented in the pages above, these are actually the social and
emotional necessities of the War and the specific conditions it brought forward. With
the film, of course, there has been a differing in the image of the relationship between
Frodo and Sam. The film replaces the book's loving gestures with a more solid image
of'a hand assisting a friend. There is a focus on the image of “hand reaching for a friend”
as Frodo does when Sam is drowning near the end of The Fellowship of the Ring, also,
Sam does when Frodo is hanging from the edge in the Crack of Doom in The Return of
the King. This image is one of the film’s most dominant images of friendship, yet it
lacks the tenderness which the books put forward. When compared to the books, the
films diminish the intimacy, particularly the physical intimacy, between Frodo and
Sam. Even so, by modern standards, they successfully convey the depth of feeling
between the two friends, as well as a convincing portrait of all hobbits as
quite emotional beings. Following the criticism of their relationship in the books, even
such a diminished representation of male friendship or intimacy, can create discussions

1n a similar sense.
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Tolkien's portrayal of the Frodo and Sam’s story is that friendship styles are
historically defined to a large extent. It can be said that The Lord of the Rings (2005)
portrays a male intimacy that grew out of the extraordinary circumstances of the
World War I, trench warfare and continuous existence in a wasteland. Tolkien created
the friendship between Frodo and Sam based on his own experiences, a relationship
that has sometimes been misunderstood, ridiculed, or sometimes cherished, and
elaborated by many readers. Whether people encounter Frodo and Sam's relationship
through books or films, it is almost impossible to deny that male bonding and

friendship have been depicted in the greatest sense it could possibly be.

2. WOMAN, FEMININTY & THE SHIELDMAIDEN

There is no such thing as a natural death: nothing that happens to a man is ever
natural, since his presence calls the world into question. All men must die: but
for every man his death is an accident and, even if he knows it and consents to
it, an unjustifiable violation. (Simone de Beauvoir, A Very Easy Death, p.75-

76)

In the 1968 BCC interview, Tolkien mentions this quote from Simone de
Beauvoir and the idea of death is the key-spring of his masterpiece The Lord of the
Rings. As it is known now, De Beauvoir is recognized as a "feminist" and Tolkien is
usually derogatively labelled as "sexist" for the way he took women into perspective
in his novels by a large number of scholars and academics. However, how could he be
inspired by De Beauvoir’s thoughts this much and ignore her other opinions? Many

scholars have accused Tolkien and his friends, the Inklings, of being "sexist," and
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Tolkien, in particular, has continuously been accused of having too few female
characters in active roles in The Lord of the Rings. Although it is easily forgotten that
only a glimpse of his world can be seen in the novel, and many prominent female
characters enlighten some of his most inspiring parts that are only faintly reflected.
What is more, it should not be forgotten that Tolkien lived in an era where there was a
male hegemony in Europe, and quite strongly in Britain. Also, he served with the
British Expeditionary Force in World War I, which, according to many critics, had a
profound effect on him, and echoes of the war can be seen in The Lord of the Rings.
In his opinion, the only females in the war were nurses and possibly cooks; women
took less place in the military efforts in history and a grander one in politics thus, it
seems natural that there are few examples of women characters in an epic set as a last
war between good and evil/light and darkness. The very few women are the “most”
important exceptions, however, it is also understandable for critics who look from a
contemporary point of view to accuse him with sexism. In spite of this common
approach, as it is mentioned above, we must remember that his motivation for The
Lord of the Rings came partly into being from a quote by De Beauvoir and even
though there are a few female characters in the novel, these characters are quite
prominent in the story. In this chapter, the focus will be on femininity and female
characters, to elucidate a novel look upon these themes and especially, the Lady of

Rohan, Eowyn.

2.1 Femininity and the Female

In The Lord of the Rings (2005), there are very few female characters that are
given a voice; however, these female characters are not negligible. Beside their non-

negligible importance, they look for equality in their rights, especially Eowyn, like the
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women did in the era where the b