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ABSTRACT 

most important milestones of Turkish cinema by launching the Period of Film-makers in 

the Turkish cinema that was under the dominance of thespians during the years when 

began to make his film Vurun Kahpeye. With his pioneering works that made a significant 

contribution to the formation of the language of cinema in our country, he is a masterless 

master who has shown the way of how to make real cinema works. This study is designed 

to determine the similarities of the basic cinematographic codes of realistic film theory in 

cinem

Akad films in the context of realism theory in cinema, in this study, is to determine the 

place and importance of the director in Turkish cinema in the context of realism. Basic 

formal and contextual codes of realism in cinema is based on the characteristics of cinema 

theories such as Italian New Realism together with analy

Bazin, Siegfried Kracauer and Gilles Deleuze. In order to determine realistic films 

-en-

as basic criterias and the answers to questions prepared within the framework of the basic 

cinematographic codes of realistic film theory in cinema to be used in film analysis were 

films named  (1952), Vesik  (1968) and Gelin (1973), selected to 

 in accordance with the theoretical 

part in the second chapter of the thesis. In the light of basic cinematographic codes of 

realistic film theory, detailed analysis was made over selected movies by means of formal 

analysis method which has been determined as method. In the conclusion of the research, 

 

Key Words: Realism Theory in Cinema, 

Siegfried Kracauer, Gilles Deleuze, Formal Film Analysis 
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