
TO THE CLOUDS AND BACK: 

THE JOURNEY OF THE BODY 

Tuğyan Kepkep 

MA History and Critical Thinking 

Architectural Associa tion School o f Architecture 

2013 



Table of Contents 

Detachınent Froın Ground 6 

One Mile 14 

Above The Clouds 22 

The Fall 30 

Endnotes 35 

Bibliography 38 



For Pror. Dr. Şevke t Tun cel .. . 



DETACHMENT FROM GROUND 

The relation of the body and the space surrounding it depends on the sensual experiences as 

well as the plıysical conditions. Human's newest and probably one of the strangest environ-

ment is th e sky. In seventeenth century Hezarfen Ahmed Celebi, a inventor living In Istanbul 

was obsessed wlth the Idea of flylng. He secretly execu ted detailed inspections on both 

human and blrd ca rcases to understand the anatomles of the two species and dlscove r th e 

secret behind flylng, even th ough it was forbidden and believed that these kinds of acts we re 

to be the work of evi l. Finally he constru cted bat-like wings, and aner several experimenıa l 

attempts, Celebi achieved a flight departing from Ga lata Tower, where he passed over th e 

Bosporus, and landed in th e Dogancilar Square in Uskudar. Aner this successful artempt Ihat 

wa s almost 3.S kilometres long, emperor Su ltan Murad Khan (Murad IV) granted him a sack 

of go lden coins, and declared "This is a sca ry man. He is capable of doing anything he wlshes. 

lt Is not right to keep such people.'" later he was exiled to AIgeria where he eventually died. 

Ce lebi was neither th e first nor th e last person who tried l O realise the dream of flying, 

detachlng th e body from the ground and 'being free like a bird'. The land and the sea were al-

ready conquered by man long time ago, so why shouldn' t th e skybe too? However th e trou ble 

w ith the sky was that it was th e place where Icarus was condemned to deat lı , the people of 

Babe l Tower was cursed, Jesus was ralsed aner his death, Adam and Eve we re exiled from ... 

If 'the crea tor' wanted the humans to fly, he would have given them wings. So humankind 

was belonging to th e ground where one can free ly experience the life. One could touch the 

ground, see his/her surraunding, smell the flowers, hear the sounds of his environment and 

taste the food; and the sky was meant for bi rds. Fortunately there were people who kept on 

challenging the limitations of the body and mind. Mankind was not a fi sh but he cou ld sw im 

• The reference on Çelebi was mentioned by Ev liya Çe lebi in seventeenth ce ntury in his 10 
vo lumed Seyahatname, which he documents his travels. 
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and cross the seas, so one could very we ll raise the body to th e sky eve n though it was not 

equ ipped wi th the necessary equipmen t. 

The association of the sky and the clouds wi th dei fi c phenomenon was the main o bst aCıe 

th at restrained people engaging with Oight. From fifteen to seventeen centuries, in th e Age 

of Dlscove ry when th e man had conquered all th e seas and the Iand s, the world became the 

auspices of man. However the sky was stili out of reach, sti li belonged to birds and ange ls. 

Meanwhile an Italian scientist was dropping balls from the top of the Pisa Tower, trying to 

enlighten the mystery behind th is force th at draws things to the ground while he was giv-

ing a fight against inqu isi tion by claiming that the earth was maving around the sun. Almost 

a century later an English scientist - Iegend has it th at- revea led th is mysterious force by the 

help of an apple falling from the tree and publ ished a book in 1687 named Principio where 

he explained th e three unive rsa llaws of motion by using the word gravitos' to deseribe th is 

force. Now there was no 'underworld ' as described in Dante's Divine Comedy, but a core in 

the centre of the world that draws objects to itself. However resisting the gravity and detach­

ing from it was stili a mystery, so did the human flight. Flight of the body was a phenomenon 

that was IInked with either so rcery (the ev iı ), th e divinity (the ange l) or simply madness . It 

wa s commonly believed that for one to Oy, fi rs t one had to die, because only saul could Oy, 

not the fallen and mortal body. And that death was inevi table as the result of an attempt of 

Oying. English physician Robert Fludd Cı a ims in his book Utriusque Cosmi Historia (The History 

of Macrocosms and Microcosms, 1617) tlıat if a person dies, the weight of the body would 

increase because the saul that lifts the body high leaves it. So as an exa mple, if a person 

weights 90 ki los, th e dead body would weight 118 kilos. 

However these comman judgements on human flight were not obstacles for same people to 

make studies and researches on birds and night. Thus it was inevitable for people to relat e 

and try to find possibilities that allows human to Oy too. Swedish poet Lars Gustafsson Iı as 

written a poem in one of his book' named "Dreams, 1960": 

i dreomt af some medievo/ peop/e 

Wh o invent the ho t-oir bol/oon, cloud ships, 

But keep the secret ta themse/ves. 

, Gravitas nı eans weight in Latin . 
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Nightly journeys obove the tops of the lowest c/ouds 

As the medievol moonshine glimmers. 

Everyone pretends not to notice. 

As the tit le of the poem is suffi cient to deseribe the Gustafsson's intention, it wouldn 't be 

unreasonable to relate the idea with history. In 1638, bishop of Chester John Wilkins, who 

was also a natura l ph ilosopher, published The Discovery of a World in the Moone'. The book 

is about - as he mentions- "a discourse tending to prove, that ' this probable there mav be 

another habitable world in the moon." He states his argument based on Ke pler 's and Gali leo's 

works on astronomy. He th oroughly explai ns his idea of 'nnding an habitable world in the 

moon' wh ere in the end of the book he points out the poss ible ways of achieving mght. First 

he stat es " It is not perhaps possible, that aman mav be able to fl y, by the application of wings 

to his own body", giving the unsuccessfu l exa mple of o Turk in Constontinople'. Later he talks 

abou t the poss ibi lity of attaching oneself to a big-winged bird and fl ying with it, like a kite ca n 

lift up a mouse or as Ganymed, a mythica l chara cıe r, does upon an eagle. Finally he reaches 

his nnal idea for flying; a flying chariot. " In which a man mav nt, and give such a motion unto 

it, as shall convey him through the ai r. And th is perhaps might be made large enough to ca rry 

diverse men at the same tim e, together wl th the food for their via ticum, and commodities for 

traffique." is the wav he explains it. Perhaps this ca n be the most accurate wav of describing a 

balloon or apıane without eve n knowing the concept of the mechanisms. Although there was 

more than a century for the nrst human to detach from gravity, the idea had existed in the 

mind of people from a ve ry long time ago. 

Th e occupation of mind with 'fl ying body' can be traced back to the oldest stories and myths 

in the history. It is one of the most common cha ra cıe risti c feature of antient man-like gods 

and goddesses to have wings. For example Nike, the goddess of vict ory in Greek mythology 

was portrayed as a woman with wings, or Isis, the personincation of the th rone as ' the moth -

er of the pharaoh' and goddess of life and magic in Egypt mythology was also portrayed wi th 

' Wi lkins cites Busbequius, the Austrian ambassador to Constantinaple during 1554-1562, on 
the account of Çelebi. Howeve r the original document mentioning abou t Çe lebi was written 
by Evliya Çe lebi during seventeenth centu ry. Becau se of la ek of any further references, th e 
exact da te remains unknown. 
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wings. Addilionally winged animals, like Pegasus were part of the myths and legends. Similar 

to what they represent, the stories that th eyare a part of have mainly a moral message of 

power, divine juslice, greatness or sovereignty. The sky and the clouds were not a place for 

ordinary man, a low-life creature filled with greediness, like Ica rus who was not salisfied with 

just esca ping from th e labyrinth or like Adam stea ling th e forbidden fruiı. However In history, 

bes ides the deific characters, some of the important figu res have a some klnd of myth of 

achleving flight, such as th e fl ying throne of Pe rsian ki ng Kai Ka 'us or flIght of Alexander the 

Great wl th a carriage that is lifted to the sky by the griffins. In these stories the raised body of 

great leaders whom have Important achievements also assoclated wlth similar morals with 

gods; great power, impeccable sense of juslice and military supremacy. However in these sto-

ries, probably because no one had ever been to th e Cıoud s, the experience of th e detach ment 

of th e body from th e ground Is a mlsslng part . They do not exceed th e limitalions of the moral 

of th e story, and th e experience remain as an out of context subject . However th e legendl 

myth of the Sumerian king Etana that is menlioned In Babylonian poems and takes place circa 

early 3000 BC has a relatively different story. 

The ta le of Etana, 'a shepherd who ascended to heaven', starts wlth th e gods buildlng a ci ty 

for human race. While the lesser gods are doing the work, the greater ones makes th e plans. 

Af ter the construction is done, En ili, the god of destinies and responsibll ilies of other gods, 

chooses Etana and makes him the first king of the god-made city. Etana takes over the mis-

sion of being the architect and conlinues to buiıd . After he builds a temple for Adad, god of 

thunderstorm and rainfall , a tree grows next to iı. From this point the myth turns Into a fable. 

A se rpentine and an eagle settles on a tree and take an oath to live peacefully. However one 

day the eagle kilis the se rpenline's children to feed his own children. The se rpenline, Hlled 

with desi re of revenge, cries for help to sun-god Shamash' , th e patron of truth, juslice and 

divinalion who suggests him to set a trap for the eagle. After the eagle is caught and crip-

pled by the serpenline, he finds himse lf in the depth of a pit, left to die of hunger and th irsı. 

Meanwhile Etana was dealing with his own problems. The childless king was desperately in 

search of ' th e plant of birth' which grows only In the heavens. The sun-god Shamash fee ling 

' Shamash, th e sun-god of Sumerians was the god of juslice and his symbol was a sun with 
wlngs. 
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sorry for the eagle, advises Etana to rescue the eagle and Oy wi th it to the heavens. Etana 

following the advice, saves the eagle from the pi t and asks for help. The grateful eagle decides 

to help its saviour, takes him on his back and raises him to th e sky. However frlghtened and 

terrilied, Etana loses his nerve and starts to fall down. The eagle catches him and lands on the 

ground safely. 

Th e in teresting part of this ta le Is th e conve rsation taking place between th e eagle and Etana. 

As they rise toward the heaven, Etana looks down to th e ea rt h and sees how it is: 

"Look, my frie nd, how the lond {is now}!" 

"The lond's {circumference?} is become 

one fifth of (i ts size). 

"The vost seo is become like opaddaek." 

{When he had bom e him oloft} o second leogue, 

"Look, my friend, how the lond {is now}l" 

"Th e lond has become o gorden plot { }. 

"And the vost seo has become o through." 

{When he had bom e him oloftl o third {Ieogue}, 

"Look, my friend, how the lond {is now}l" 

"Iloaked, but could not see the lond i 

"Nar were {my eyes} enough to (find) the vost seol 

"My friend, i won't go up to heovel 

"Set me down, le t me go of! to my cityl" , 

When it is considered that th ese writings are older than 5000 years, the description of the 

earth from Etana's point of view is surprisingly realistic. in the lirst two parts, it is as if he is in 

a p ı ane and looking down from a window while the plane is ascending. What is more intrigu­

ing is that the way the earth is described in the third part . As alsa Bayla Singer mentions th at 

this is a very "strange preview of the Ea rth 's actual appearance from space, the 'blg blue mar­

ble', mostly wate r ı' '', especially when it is considered that the story takes place in Mesopota­

mia, in the middle of modern Iraq, a geography where even the closest sea can not be see n 

from top of the highest mountaln. Alsa what was centuries later going to be expressed by the 

balloonist ca n be see n in th is ta le, the su bılme lee ling of being away from the ground. Et­

ana 's fea r of height, maybe th e fee ling ol - what is ca lled today- aviatar 's vertigo is expressed 
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despite no one had ever such an experience. He is longing to get back to his city, the place 

where he belongs to ... 

As the story of Etana was lost in the ancient history, the sky and elouds remained as th e place 

of gods - Iater in history the one god that created alL. Man continued to reach all around 

world, trave l on the lands and seas while god is watching th em from above the clouds. As 

Julian Barnes points out that th e eye in the sky was god's security camera, watching, judg-

ing and sentencing th e acts of man'. Even in the literary works, the flight of one could only 

be achleve by th e soul, not the earth-born body. In th e very well known Fau st of Goethe, 

Faust wants to die in order to be able to Oy. "When Faust ftrst talks about Oying he does so 

wlth death on his mlnd. He dreams about belng able to soar above the ground, but not ,n a 

materlal sense, not in some so rt of Oying machine. The body can die, but th e human spirit 

does not die. It rises up above th e earthly landscape and moves on to eampletely different 

worlds." write Ni lson and Hartman'. However smalllnventions like ki tes and balloons allowed 

man to dream of the day that one can Oy. The recordings on the ftrst tim e kites started to be 

used is as old as 5" century in Ch ina' . When western culture had met with far eastern culture, 

eve n though a similar tool was used by Romans, it was the ftrst time they had see n a kite. By 

the time Marea Polo was in Ch ina around 1285, acco rd ing to his description, man-lift lng ki tes 

we re in ce mman use. In his scriplures Polo mentions how sea ca ptains used man-lift ing ki tes 

to see if th eir voyages would be prosperous or not' : 

And so we will teli you {he soys] how when ony ship must go on o vayage, they prove 

whether her business will go well ar iii. The m en af the ship will have o hurdle, that is 

o groting, af withies, and at eoch corner and side af this from ework will be tied o cord, 

so that there be eight cords, and they will all be tied at the other end to o long rope. 

Next they will find same foolar drunkord and they will bind him an the hurdle, since na 

one in his right mind or with his wits obout him would expose himself ta that periı. And 

this is dane when o strong wind prevoils. Then the f romework being set up opposite the 

wind, the wind lifis it and corries it up in to sky, while the men hold on by the long rope. 

And if while it is in the oir the hurdle leons towords the woy af the wind, they pull the 

rope ta them o lirtle sa that it is se t ogoin upright, ofier which they le t out same more 
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rope and it rises higher. And if again it lips, ance mare they pull in the rape unlil the 

frame is upright and climbing, and rhen they yield rape again, sa that in this manner it 

wauld rise sa high that it cauld nat be seen, if anly rope were lang enaugh. The augury 

they interpret thus; if the hurdle gaing stroight up makes for the sky, they soy that the 

ship for which the test has been made will have o quick and prosperous vayage, where­

upon 011 the merchants run together for the soke of sailing and going with her. Bur if 

the hurdle has not been able to go up, no merchant will be willing to enter the ship for 

which the test has been mode, because they say that she cauld not finish her vayage 

and wauld be oppressed by many ilis. And sa that ship stays in part that year. ' 

Wilhoul doubı, Ihe scene Polo had wilnessed was a frightening and benighled one. Never­

Iheless, aparl from the irresistible curlosi tv of deıaching from Ihe ground, one of the main 

reason whV man wanled lo reach and undersland Ihe skV and elouds was scientific curiosilv. 

Understanding and analysing the weather and elimate would lighlen many unknown in pe 0 -

ple 's life. And wiıhout a doubl the relation of navigation and elimate cou ld nol be disregard­

ed, undersıanding il would save many lives, ships and goods. AIso il wou ld even mean mili­

tarv superiority in Ihe sense of boıh financial and taetical. All Ihese motives were commonly 

used by visionary researchers to justifv their work in the eyes of their kings and silence the 

arguments of religlous pedants. Bartholomy de Gusmao would be an approprlate example 

who convinced the king John V of Portugal lO support his miss ion LO invenl a Oying machine. 

In 1709, when he designed a bird shaped lighter-than-air airship, Gusmao asked from Ihe king 

to be granled an original patent. In the Ietter he states: 

By this instrument ane can deliver impartant messages to distont countries and troops 

almost at the same instant in which theyare prepored, which interests us mare than it 

does other sovereigns on accaunt of the greot extent of our passessians; one can avoid 

thereby the great distances af colonies, the news fram which we always received tao 

Iate; and furtherm ore, we can abtain all the necessin·es from said calanies much soan er 

and with greoter speed; business men can exchange documents and capital with the 

same speed; all the beleaguered places can be assisted, with men as well as with provi­

sions at ony moment; those who desire can be taken out fram them withaut interfer-
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The airship design of Bartholomy de 
Gusmao; a bird-shaped balloon wıth 

a taH and wıngs . ...... _ ....... I _ ... . ... J.II • 

ence from the enemy; and ane can discaver the /ands adjaining the twa pa/es af the 

earth. ı o 

His letter elea rly illustrates that the advantages of fl yi ng was well understood. Also as Adrian 

von Muffl ing" points out that with th e acceptance of the king, lighter-than-air travel achieved 

its fi rs t offi cia l recognition. Unfortunately, even the ki ng's permission couldn' t save him from 

the charge of sorce ry. All of his documents on air trave l and airs hip were publiely burned and 

he was sentenced to spend th e rest of his life in a dungeon. Although he la ter esca pes to 

Spain, he died short ly aherward. 

Gusmao had written in his letter "The glory of th is discovery shall revert to the Portuguese 

na tion, a discovery which foreign nations shall va inly attempt to imitate." He was not wro ng, 

though the fi rst to achieve mght were two French pioneers. It was not long ah er Gusmao, 

merely 74 years la ter the fi rst achievement of detaching from th e ground was successful 

and th e rousing fee ling of flight was felt. Up until th at point the idea had always remained a 

dream, and th e sky and clouds were th e Gods res ided. Bes ide the advantages of fl ying, it is 

intriguing that not mu ch thought was not given to th e personal experience of being in th e 

sky and above th e elouds. What one would see, hear, fee l, smell and maybe even taste; how 

would th is experience affec! the perspective of one towards one's own environment and 

what th e consequences of this change and movement of the body were in terms of exper i-

ence and perception. Was it th e fea r of divine status that people wouldn' t dare to imagine, 

or was it the fascination of th e dream th at the experience was ove rlooked? Or maybe simply 

people couldn' t transiate their aspirati ons to wo rds and that the experience couldn' t find a 

place in th e history. 
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ONE MILE 

When Jacques-Etienne Montgolfier successfull y achieved flight in a hot-air balloon that he 

designed with his brother Joseph-Miche l in 1783, the dream was almost a reality. It was a 

tethered flight that there were people holding th e ropes on the ground. But not long after, 

just a cou ple of months later, a chemistry and physics teacher Jean-François Pilatre de Rozier 

and an army office r Marquis d'Arlandes realized the very first free flight. Flna lly th e body was 

freed from th e ground within th e basket of a balloon, floating in the sky like a ship on the sea ; 

and fina lly, maybe one of t he biggest dream of man-kind was accomplished. It was a huge 

furor, and in a very short period of time everyone - everyone that ca n afford it was lin ing up 

to experience this magnifi cent voyage to the heavens. It was everywhere, on newspapers, on 

in smail talks, and even ornaments of balloons were appearing on cha irs, toys and crockeries. 

With ambitious professional and amateur aeronauts and wealthy supporters, th e technology 

of fl yi ng advanced; became more stable, safe and enjoyable. What was once God's eye vlew, 

was now human 's eye view. And it was not just the visual perception that was changed and 

transformed, but also the who le perception of th e space; being in th e sky and detached from 

th e ground, feeling as if al most in a divine state where the percepti on and sensation of space 

becomes conve rted into an integral and total experience._ 

The experience of the lifted body differs from any other ways of perceiving th e envi ronment. 

Everyth ing that constructs the daily experiences of life changes, transforms into another real ­

ity. The body becomes exposed to many unfamiliar externa l faetors; low pressure, decreasing 

temperature, different altitude and weather conditions, changing effeet of light and sound. 

French philosopher Henri Bergson describes th e relation between the body and extern al 

objects as: 

/ note that the size, shape, even the c%ur, of externa/ objects is madified as my body 
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approaches or recedes from them; that the strength of on odour, the intensity of o 

sound, increoses or diminishes with distonce; fino lly, that th is very distonce represents, 

obove 011, the meosure in which surrounding bodies are insured, in same woy, ogoinst 

the immediote ocnon of my body. To the degree that my horiıan widens, the imoges 

which surround me seem to be pointed upon o more uniform bockground and become 

to me more indifferent. ı 

In the cas e of perceiving the external objects from the air -in a vem ca l distance- the we ll-ac­

cepted relationship of the body to the world exceeds the dai ly-based understandings, and the 

world it-self becomes a total object; an objeet that is alienated from bounds and limitations 

of tradi tional perceptions. Alongside this physical distance, the interna l factors that affect the 

body also add anather aspeet to the vayage; excltement, fea r, the fee ling of sub lime, anxiety 

and fascination. Thus it is inevi tab le to see the va rious descriptions of people's own experi­

ences, no matter which time period or which geography it belongs to, describes a the similar 

sensati on, the sensation of being one wl th their own envircnment, regardless of the bound­

aries and admiration of what they wi tness wi th all of their senses. Pe rhaps Alberto Santos­

Dumont, a B ra ı i l ian avia tor, pu ts it in the most simplest wo rds: All is pure'. 

As a son of a wea lthy fa mily, Santos-Dumont was one of the most enthusiastic aviators of the 

time. When he moved to Pa ris wi th his family for his fa ther's medica l treatment in 1891, he 

was ama ıed to see that his childhood dream was the reali ty itself. At age 24, he was the pi lot 

of the balloon that was his own design. Nancy Winter described him as an oerio/ promenoder' 

because of his habit of using his little ru na bout No. 9, La Ba ladeuse' as if he was driving a 

sports car, land ing In the places he li ked to vis it or dropp lng Into his favoudte place for lu nch. 

In his book which Santos-Duntos wri tes about his life which is almost enti rely dedicated 

to ballooning, he states that 'air-ships' belongs to low alti tudes. it is inte resting that there 

weren' t many people suppomng this idea. His main reasoning for it was that the concern of 

safety, that if one new lower and elose r to the ground but high enough to not to touch the 

trees and roofs, one wou ld be ab le to perceive danger afar off. He ad ds that in order to trave l 

in hıgh e r altitudes one should have a good ca use to justiftes them. However, eve n though he 

doesn' t elea rly mentions it in his wrltings, safety was not the only reason why he preferred 

i La Baladeuse I11ca ns the stroll er in frenell. 
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Sa ntos-Oumont during one of his 
dai ly excursions above Paris 

to Oy in lower altitudes . He enjoyed to trave l above th e ci ty, observe and watch peop le, see 

thei r amazements wi th his balloon. He points out that while one is in a balloon and moving 

horizontally, it feels as if the balloon is standing stili , and that " the ea rth tha t sinks down and 

awat" and "mes past under" the balloon. Even from th is little anecdote, it ca n be understood 

that th e Oying body, freed from the earthly bounds, ca n relate it-self as an extem al observer, 

an outslder, looking and experiencing the earth from a different perspective. In his book he 

continues to mention about almost every detai l that his sense organs are effected, and th at 

the 'purity' surrounds him. About his first balloon ascent, he describes his first lunch in tlı e 

ai r: 

i had brought up with us a substantiallunch af hard-bailed eggs, eold roost beef and 

ehieken, eheese, ice cream, fruits and cokes. Champagne, coffee and Chartreuse. Noth -

ing is more delicious than lunehing like this f .. .) No dining room can be so morvellous in 

its decorolion. The sun sets the clouds in ebuiiilion, making the m throw up rainbow jets 

of frozen vapour like greot sheaves of ftreworks 011 around the table. Lovely white spon-

gles of the most delica te ice fo rmalian scarter here and there by magic, while j1akes of 

sno w form moment by moment out of no thingness, beneath our very eyes, and in our 

drinking glosses!' 

Although it Is a fact that Santos-Oumont was a wea ithy man and his lifestyle ca n be identified 

as a prosperous one, it doesn't effect the reali ty that any other man would feel almost the 

same wav while having a lunch in a balloon, Cıouds cove ring above and the city Iying beneath. 

He believed that anyone should pa rti cipa te into this privileged experience. The symbol of 

Ica rus on his balloon mav we ll be considered as a sign for it. 
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Like Santos-Dumont, many who have experienced a balloon flight were delighted to share 

their both knowledge and memoirs. English meteorologist and balloonist James Glaisher and 

his 3 fellow balloonists, Camil le Flammarlon, Wifred de Fonvielle and Gaton Tissa nd ie~ pub-

lished a book named Travels In The Air, which gives an extensive insight to both the techn ical 

and sensual world of being in the air. Similar to Sa nto-Dumont's writings, the feeling of purity 

is alsa a prominent feature of this book. However being scientifi cal ly minded people, their 

experiences differ from Santos-Dumont as in the sense of being more 'adventurous' and 'in-

tense' and so the 'purity' of air ge ts defined by more of being in a different state and exposed 

to sensual fa ctors. According to Gla isher, " the most timorous lose their sense of fear as the 

balloon ascends and the receding ea rth is replaced by the va porous of the air; and i refer 

this confidence chiefly, as has been suggested, to the consciousness of isolation by which the 

balloon-trave ller feels more like a part of the machine above the world below.'" As the feeling 

of detachment from the ' terrestrial influences', one reaches to a level that isolates itself from 

daily concerns and feels no longer as a part of the world but a part of a bigger integrity, and 

by so develops a different and perhaps a more total understanding of this colleenvi ty. 

Sound, being one of the most important medium that defi nes the relatian of space and body, 

seems to not lose its importance, but somehow becomes more of a vague or deceptive ele-

me nt in air. It would be assumed that in the sky, being away from all the noise and crowd of 

the ground leve l, one would hear noth ing but the accompaniers' voices and the mavement 

of air. However the reality is a lot more perplexing. In the book Tissandier notes that in one 

of his excurslon he experiences an extraordinary circumstance where he and his friends were 

not able to hear each other that they had t o talk louder in ord er to understand each other. In 

another case, Flammiron mentions about the smail experiments he had done; he shouts out 

while he was in balloon and after six seconds his voice re turns as an echo. " I was stru ck by 

the vague depth of the echo; it appears to rise from the horizon, and has a curious tone, as 

if it came from anather world .'" In asimilar case, Flammiran repeats the same experiment, 

but this time instead of an echo, he hears "a sharp ironica l accen t from the enve lope of the 

balloon itse lf'" On the other hand, the ai r is not completely isolated from the sounds of the 

i F l aın ıııiro n and Fo nvielle were authors, Tissandier was a Freneh chel11 ist and had interest in 
ın c teo ro l ogy. 
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ground. Just like return of one's own voice, the sound of the ground has the ability to confuse 

one's understanding of the space. Glaisher writes his interesting find ings on sound under the 

tit/e 'On the Propagation of Sounds', "When in clouds at four miles high, i hea rd a railway 

train ; but when clouds were far below, no souııd ever reached the ea r at th is elevation. ( ... ) 

Th e barki ng of a little dog has been hea rd at height of two miles, whilst a multitude of people 

shouting has not been heard at 4,000 feeL· .. 

The sense of smell, as being one of the least signifi ca nt one in aeria l excursions, is mostly 

described to mention the purity and beauly of ıhe experience. In his writings a bouı his 

second excursion Ihat lakes place in France, Flammiron mentions " the odour of Ihe green 

woods rises up to us and forms Ihe sweeıes l of perfum es.lO
" However Ihe change in Ihe smell 

during Ihe excursion does n ' ı necessarily ind ica te purily but danger. When the odour of gas is 

bei ıı g sensed, it would indicate that there is an uııco ntro lled lose of gas, which ca n lead to a 

disaster. Bes ide the smell, the changes in the environmental factors such as temperalUre and 

pressure, what they indicate and their e ffecıs on the body are Ihe ones tha ı have a signifi ca nt 

effec! on the experience of aerial excursions. Tissa ndier points out that change in pressure, in 

some cases, causes pain and even dea fness. AIso in case of change in temperature in the ai r, 

Glaisher mentions that he couldn' t determ ine any constant law on il. In one of the event s he 

had gone through, he writes his experiences: 

At height of three miles and o half Mr. Coxwell said my foce wos of o glowing purple, 

and higher stili both our foces were blue. At heights exceeding three miles, our feec and 

the tips of our [ingers were very cold. The sky wos of o deep Prussion blue. When three 

miles high, on descending, Mr. Coxwell, forgetful of the f oct that the grapnel had been 

exposed to o temperoture of zero, inco utiously took hold of it with his noked hond, and 

cried ou t, as in poin, that he wos scolded, colled on me ta assist in dropping it. The sen­

sotion wos exoctly that of scolding." 

Glaisher complains about insufficient amount of experiments relating to study the ı e mpe ra ­

ture changes in different altitudes and geograph ies. Ce rtainly with taday's technology, th ese 

kinds of accidents can be easily prevented, however the rea lity of being in the air and freed 

from the earthly bounds means being open to any kind of ci rcumstances . 
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"Mr. Glaisher insenslble at the 
heighı of Seven Miles" 
IGlaisher et. aL., 18711 

Then comes the most powerful and innuential sense; sight. Visuality, as being perhaps the 

most atıraetive element for a body detached from its familiar envi ronment, constructs the 

basis of the body's relatian to this newand unusual space and perspective. Bergson dennes 

th e innuentia l relatianship of th e external Images and th e bodyas the mutual transmit o f 

mavement and he adds "ALL seems to take place as if, in th is aggregate of Images which i ca ll 

the un iverse, nothlng rea lly new could happen except through the medium of ce rtain particu-

lar Images, the type of which is furnished me by my body."" In the state of being detached 

from th e ground and surrounded by nothing but th e alr, the transition of mavement becomes 

suspended and the visual perspeetive of not just the ground but alsa the sky and the horizon 

puts th e body in the center of the un ivers • . Glaisher writes : 

They ottoined an elevorion na higher rhan sufficienr ro view rhe londscope af rhe eorıh 

spreod our beneorh rhem like an open mop, and were nar rherefore subject to the rest 

of physiological senso rions. The idea af unlimited freedam canveyed by the sense of 
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floating in the invisible medium which surrounds the oeronout; the total unconscious­

ness of mavement, and the sudden sinking oway of the earth and the people on iL" 

lt is inevitable to become an outslder and feel freed from the world Iying beneath one's feet; 

the changing sca le and light, fad ing of the movement on th e ground, and expanding perspec­

tive. One feels abstra cted from the earth, entering to a new medium of emptiness and uncon­

sciou sness . Flammiron deseribes his excursion on Paris as : 

The works of man are soon reduced to nothing in such o visian. The grandest ploces, 

ıhe highes ı manuments, towns which have withstood the storms of centuries, all are 

levelled lo the ground. ( ... ) The whole town of Paris is reduced, after o little while, to the 

size of one of those maps ( .. .) Seen from above, the perspective of the town is entirely 

modifted; the long aven ues and large groves are reduced to smail cottages and little 

gardens. ( ... ) as we mounted higher all the stotues and columns were levelled to the 

ground - pointing lO the focr that glory is, ofter all, equal to nothingl" 

At a ce rta ln height, the features on the surface of th e ground, such as buildings and roads, 

start to transform their meaning and what they stand for; the medium of air becomes an 

isolator and enables one to see nothing but a whole layout of the world of mankind and 

nature without any distinction or boundarles. Jeanne Haffner defines this perspective vue 

d'ensemble - view of the whole ". This newand fresh perspective became amuse, William 

Sharpe and Leonard Wallock points ou t that "Wordswoth to Baudelaire and beyond, the ci ty 

seen in its entirety, from a distance or above, has been compared to a body or some oth er 

natural object. " " The ci ty had been started to be expressed as an organism, like any other 

IIving creature. 

French photographer Nadar was the first person who tried to use this visual advantage of 

aerial perspective and take pictures of Pari s from a balıdon . His great admiration of night had 

led him to write abook, named The RIght To Fly. In the book he ca lls out to his readers as "To 

The Passer-By", and continues "There is no science here, since it is i who speak to you . ( ... ) If 

you do not SEE, if you do not KNOW, if you do not BEllEVE, then never ny, - and continue to 

walk, simpletonl " " With this he openly shows his Intention; to address everyone, ca lling them 

to be open-minded about this miraele and inviting them to be a part of it. He adds, "How 
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dlffe rent from our aerla l voyages, wl thou t shock, wl thout concusslons and free from nOlse, 

dust, fatigue and danger."" He glorlfies the sclence of night and wants to make su re that lt Is 

sclence that anyone ca n particl pate. Thus l t ca n be conclude that the detachmen t of the body 

from the ground dld not just open a new way to percelve and experience the world bu t also 

seen as a medlum for people to detach themse lves from the problems and complica tions on 

the dai ly-Ilfe. In the alr everyone and everyth lng was equal, it was an Invisible medlum w here 

-u nder safe cond ltions- one could only enjoy the purlty of lt. Now, after the seas and Iands, 

man had conquered the sky. It was no longer a place where God wou ld watch over human­

Ity but man would watch over his own glory wl th all clea rness . However along wl th this fresh 

perspective, a new layer was introduced; a new layer that had been see n as a symbol of glory 

or doom: Th e Clouds. 
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ABOVE THE CLOUDS 

"Men like us have no chaice but ta try ta see the warld the wav God daes and to resign 

ourselves ta His Jusdce," he said. NAnd here, amang these pictures and passessians, i 

have the strang sensadan that these twa things are beginning to converge: As we ap­

proach God's vision of the world, His j usdce approaches us. See here, the needle Master 

Bihzad blinded himself with ... Ni 

These are the words a miniaıuris t was ı o ld by his masl er in Orhan Pamu k's nove l "My Name Is 

Red," sel s in s i x ıeenth centu ry Isl anbul. In Ihe art of minial ure th e aim is l o give " th e vision of 

Ihe world from a minaret", how God would see Ihe world . However Ihe mas ıer, after seeing 

weslern paintings, rea lises Iha ı what Ihey have been do ing was actually putting themselves 

in Ihe place of God, becoming his eye and unwitti ngly committing a greal sin. Thus he starts 

lO believe Ihal god has begun to punish Ihem. In the novel, Pamuk draws attention lO an 

interesting pOint in min ialure art , which is Ihe contradietion of art and il s u l tima ıe purpose 

of nol being formalis\. However il is also analher facı that Ihese illustrations were faili ng to 

represent the elouds. Similar to many visual arts, from Chinese drawings to weslern paintings, 

his ıorica ll y the elouds have been used mostly as an elemenI of background buı never as a 

main subjec\. In ea rly Christi an a rı and in Byza ntine a rı , Hu berı Damisch poinls oUllhat cloud 

and cloud of lig hı, representing almostthe same th ing, we re used to as a too l for divinity by 

Isolating the sky and the ground; sky representing a medium which the ngures on the ground 

would wi tness Ihe "manifesl ation of the sacred. ,. Before the dream of night became a reali ty, 

in the visual representations of th e elouds we re associa ıed st rongly wi th the divinity. In the 

cases wh ere they we re used as a background element, as in landsca pe or ci tysca pe drawings, 

Ihey were th e medium of movemen\. Damisch points oultha ı in Chinese drawings, "where 

th e compositi on is 100 eluttered, cloud would make it possible to articulate it and abbreviate 
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"Icon of the presentation of the Virgin in the temple" 

(The Ashmoleon Museum of Art and Archeology) 

A Turkish m ı ıniature'l13~g~~~§;~~§~~~;~~ 
(Karataş.2009) 

il. Where. on the contrary. th ere is mostly emptiness. eloud serves to introduce movemenL'" 

The lack of detai led knowledge on the nature of a eloud and the diffi cu lty on observing and 

capturing the visua litv. led the elouds to be used onlV as an element of decoration. Although 

the techn iques and materials to represent them were va ried and advanced. t heir svmbolic 

meaning could not go furth er th an a re presentation of divine power or a romantic orn amen-

tation. Even on scientific investigations. the same problems of being an 'unreachab le' and 

'unexplainable' objects effected the methodical approach to related subjects. as meteorol-

ogy and naviga tion. However. as Richard H. mblvn points out. ironica lly the night of t he bodV 

"would finallv be .chieved by imitating not a bird bu t • eloud ... • 

In 1802 a young scientist gave a lecture which h.s since taken its place in the history of 

nephologV and meteorologv as an even t of great importance. Luke Howard. the 'namer of 

the clouds·. was presenti ng his analvsis on clouds and categorising them in simple and uni-

versa llatin terms. Even though he was not the fi rs t to attempt to do it . his success lav wi th in 

the simple approach. From science to art . manv were deeplv interested in his wo rk. which 
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"opened Up the clouds to view so now they could be seen for what th ey were : the visible 

signs of the otherwise hidden movements of the atmosphere. ,,, Goethe wrote a letler to 

Howard and asked to personally meet with him, whlch Howard was so surprised at he criti -

cally thoughtthe letler was a hoax. La ter Goethe had planned to write a series of poems, with 

!itles such as Atmosphare and Cumulus', w hich were deeply infiuenced by the work of How-

ard . 

The world which is so greot and spreoding 

The sky so high and distont, 

A/I this my eyes con toke in 

But not my thoughts. 

To ftnd your woy in inftnity, 

You must ftrst distinguish, then gother things together 

That is why my winged song gives thonks 

To the man who distinguished between the clouds.· 

Though neither Goethe nor Howard had the chance to go into the sky and experience them, 

the clouds were nnally breaking their reputation asfurnishing pieturesque" objects and be-

coming an objeet of study. 

If one feels as an outsider in the sky, then above the clouds one should feel as a stranger in a 

new world . A white layer of clouds are like an innnite carpetlying beneath the feet of man, 

creati ng a border between the body and the earth and detaching all senses from any kind 

famillarity. Glaisher deseribes th is phenomena : 

Above the clouds the bo/loon oecupies the eentre of o vost ho/low sphere, of whieh the 

lower portian is genera/ly eut of! by o horizontol plone. This seetion is in oppeoronee o 

vost eontinent, often without intervols ar breaks, and seporoting us eompletely from 

the eorth. No isoloted clouds ho ver obove this plone. We seem lo be citizens of the sky, 

sepora ted from the eorth by o borrier whieh seems impossoble. We are free from 0/1 

i Cumulus, meaning 'heap' or 'pile' ın lann, was the name Howard had given to a type of claud . 

i! In the artiele 'The lıfe of a Claud' published ın Recreatıve Science magazıne In1874 by J.J . Fax wrıtes 
"Clouds. one popular seiennfie journal felt it necessary to remınd ils readers in 1874, were 'something 
more than (urnishing picturesque objects for Turner to paint and Ruskin lo write abau ı ', Both these 
circumstances - the visual innavations of weather science and the art tradltian - were critical to the 
development of Vlctorian meteorology." 
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"The Seine and The Marne As See n From The Car in M. Flammiron's Second Ascent" (Glaisher et. aL., 1871) 

opprehension such as moy exist when nothing seporate us from the eorth. We can sup­

pose the lows af gravitotion are far o time suspended, and in the upper world, to whieh 

we seem now to belong, the si/enee and quiet are so intense peoee and eolm seem to 

reign alane.' 

These new citiıens of the sky were introduced to a world of complete emptiness . And con­

trary to what was expected - the clouds being an obstaele that can not be controlled and in­

terfered - it was not poss ible to experience the ground as an open map, a view of the whole. 

The clouds restrain, fram e and control the senses, making the bodV lose th e sense of spa ce 

and tim e. In this timeless non-space one's experience is transfo rm ed from an inelusive to an 

exdusive one. What one ca n sense and relate it to the bodV and the space, wlth the entrance 

of th e douds into experience, becomes more personaL. The wav the bodV reacts and attaches 

it-se lf to this new laver depends on the person's wav of perceiving th e space. 

In September of 1785, Vincent Lunardi, a pioneering aeronaut, le nt a balloon to Thomas Bald­

win for his excursion from Chester. Baldwin was so enthusiastic about th is event that wi thin 

months he wrote a book on it named Airopaidia, deseribing every single detaH such as th e 

measurements of height, colours of th e thunder douds and weight of materials in the bal-
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loon. In the book he describes his vision of the world : 

The spectotor is supposed ta be in the cor of the bol/oon, suspended obove the center 

of the view: looking down on the omphitheotre or white floor of cfo u ds, and seeing the 

city of Chester, os it oppeored throu' the opening: which diseovers the londscope below, 

limited by surrounding vopour, to something less than two miles in diometer." 

Baldwin's understanding of the ci ty be low becomes more dependent on the maps he has, 

and less on the sensual experience. His perception of the ground becomes dependent on the 

douds, and this si tuation leads a new way of percelvlng the ground . However what made Ai­

ropaldia significant was not the text but the IlIustrations that Baldwin made during the nıght. 

He brings up the maps of his route of nlght, and whi le he was up in the sky he drew what he 

wi tnessed wi th th e guidance of these maps. The map-like illustrations clearly reveals how one 

ca n see, or rather not see the ground . The douds form an obstade between the spectotor and 

the landscape below, only revea ling the ground partially, centering the sensa tion of wa tc lı i ng 

a thea tre where one doesn' t have any controlover it. And the movement of the balıdon , fol ­

lowing just li ke the douds, the wind and air currents, makes it almost to los e them from sight. 

In case of Baldwin, an enthusiastic amateur balloonist, this co ndition does not effects his wav 

of perception because lt is what he was expecting. As his first excurslon, he admires this fresh 

polnt of experience. He wan ts to share his feelings and technica l knowledge wi th everyone 

to show them this magnificent event, and perhaps invite them to be a part of it. However 

the rea lity of the clouds go es beyond this. Not being just a visual obstade but also a wall -like 

layer in the sky, the douds mislead the senses. And as they do not cover and surround the sky 

and thu s the ground in the same way, the experience differs under different circumstances . 

Perhaps this anecdote from Tissandier gives a better idea on being above the clouds: 

The cfouds seem to be getting thinner (. . .) A thousond briffiont roys iffuminote the sky, 

and throw our shodow upon the distont vol/ey of clouds which spreod oround us ... 

Where con we be now? Has the wind corried us on towords the in terior, or driven us o 

second time out to seo? lt is seven o'clock. 
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Aerial View of Chester by Baldwin Aerial photograph of Moscow during World War ii 

Our companion Borre t drows Dur attention to o kind af vogue murmur which he hears 

be/ow the douds. A continuous and me/odies sound reoches our eors, but it is both 

menocing and terrib/e ... Can it be oceon? 

By offowing o litt/e gos to escope we soon sink through the douds, ond we perceive 

be/ow, not the eorth and green country, but an immense exponse of seo" 

The un known, causing an unce rta in and anxious environmen t, misleads both physica l and 

sensual experience. The purity of flight becomes a deceptive one, where no solid evidence 

ca n be obtained on spatial experience and the sensuality los es its meaning of defining the 

space. Depending on the densi ty and the volume the elouds, the transparen ey changes. The 

elouds form a second ground: "Dn looking over the top of th e ca r th e horizon appeared to be 

on a leve l wi th the eye; the image of th e balloon and ca r, in descending, was very distinctly 

visi ble on the elouds. " " 
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The clouds, breaking the continui ty of the vision and thus the grou nd, crea te a multi -Iayered 

and disordered wav of perception . James Gibson claims that "a visual space should be con ­

ceived not as an object or an array of objects in ai r but as a continuous su rface or an array of 

adjoining surfaces. The spatia l character of the visual world is given not by objects in it but 

by the background of the objects."" He exemplifi es th is wi th the airplane pilot 's space that is 

determin ed by the ground but not the ai r. However contrary to what is commonly believed, a 

pilot 's vision is not a flawless and clea r one; neither is his/her experience. Th e fact that clouds 

form a barrier between the fl ying body and the ground means that the perception in the ai r 

ca n not be considered as an und isturbed experience. Even though the body gets detached 

from the terrestria l physica l and sensual factors, the clouds form ing a new surface between 

the ground and the body regulate one's perspective of the ground. Flammiron express es his 

thoughts on being above the Cıouds : "Man th inks he ca n sense the taste of higher worlds, he 

would like to leave his mortal accoutrements completely behind the clouds and in the inex­

tinguishable glow of his longing swing himse lf up toward heaven,u" Thus being above th e 

clouds doesn' t only mean that one is completely detached from the ground but also means 

that one is in a completely unfamiliar space. Donald Appleyard mentions in one of his essays 

on perce iving the ci ty that " if breaks ("'l occur randomly throughout a journey, the ci ty will be 

imaged as a set of disconnected pieces. Continu ity ca n be maintained by consistency of mo­

tion, space, surface or other fea tures, by repetition, similarity or overlap. Rhythm, a primitive 

and powerful sequential organizer, ca n bin d the most diyerse of experiences into a coherent 

ord er. u" lt can be concluded that th rough the movement of the body it is poss ible to break 

this sequence and gain back the view of th e whole. 

When the flight technology started to advance rapldly because of their military advantages, 

the main goal was to reach the highest, fastest and most efficient means of flight. The physi­

ca l cond itions of the air was not allowing a sa fe trip. Thus the plane technology replaced the 

balloon and ballooning remained as a leisure activi t y. However the planes were not also as 

effective they were planned to be. As an example, Henry Woodhouse writes about one of the 

disadvantages: " the flight ac ross the Himalaya th rough the gorges and passes would not be 

considered more difficult than the flights made daily over the enemy's barrage fire, wh ere in 
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addition every cloud may hide a squadron of enemy nghting planes" ." The plane does not al ­

low one to experience and perceive th e space; it is a non-space where the interior conditions 

are optimised for a safe trip, a ıone where no abnormal ity is allowed in sensual experience. 

lt had became a tool, rather than a medium, to go in th e sky. American author Herbert S. Zim 

draws attention on an important point; the weakness of the human body: "wi th such poss i­

bllities ahead, it seems strange thatthe greatest hand icap in the use of the ai r should be man 

himsel!. ( ... ) Engines, wings, superchargers, and instruments have been constantly improved­

but man remains unchanged.I>" In his book " Man In The Ai r", it can be seen that the experi­

ence of being in the sky is a condition related to th e pilot. An d th e focus of the nıght is no 

longer one's experience of nigh t, but the way one coordinates the plane and reaets to wi th 

th e exte rnal eonditions. Zim points ou t how a pilot nies as a whole, such as how intestines 

are equally important wi th th e ea rs, and th e importance of the physical cond itions of a pilot. 

A pi lot should have a perfeet eye, muscle co-o rdination, a sensitive ear in order to tra in th e 

pilots, the physica l cond ition s in th e sky are simulated on th e ground. Without leaving th e 

ground, one ca n go into a room where most of the physiea l conditions of ap ıane in the sky 

ca n be experieneed. However, probably one of th e most important above all is that pilot is no 

longer alone in the air. "Hearing become increasingly importan t and pilots' hearing must be 

at least as good as anybody else's. Radio is largely responsible for th is. The nıer is no longer 

alone when he is up 30,000 feet in the air. He ca n be in constant communieation wi th other 

plan es and with his home base.16
" In this way even when th e body is physical ly detached from 

th e ground , th ere is stili a connection with the ground. The nrst tethered ba lloon nights are 

now repla ced with invisible (omrnunkatian networks. 

Soth physlcal and sensua l fasclnation and tension have been almost comp letely elimina ted 

from th e sky. Two exceptions are exlreme sports, which are mostly focused on th e adrenalin, 

and balloons, which are mostly used as a tourist attraction. However, as Glaisher writes, now 

"we must quit these regions to approach the eart h; ou r revolt against gravity has lasted long 

enough, we must now obey, its laws again. ( ... ) We enter th e clouds and soon see the ea rth; 

we must make deseenI, and in a few minutes th e balloon lies helpless and half empty on th e 

ground.17 " 
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THE FALL 

lt is tim e to come back from drea mland to rea lity. 

Although humanity has achieved to go beyand the borders of th e sky and th e elouds, in daily 

life basis, the sky and the clouds remained as an object of meteorology and ro mantic drea ms. 

Vojtech Jirat-Was iutyrlski's point on the sensation of being in the sky is one of the most 

accurate description: a "dialectica l oppos ite of what Victor Brombert has ca lled " la prison 

romantique" : the des ired reve (Oight) juxtaposed against a repressive social reality (prison).'" 

The experience of being in th e sky has turned into a medium w here in ord er to experience it, 

one has to pass through a high security, and then enter th e metal bird, a timeless non-space. 

The sensa tion has been reduced to only visual perception where one ca n observe the elouds 

and th e ground from smail, pressure and temperature proofed windows. Alsa in this romantic 

prison, one can pa ce back and forth, eat what is served and talk with oth ers inside the meta l 

bird ; al1Y kind of physical or sensual attraction between th e body and the sky is strictly lim­

ited. When it comes to the use of balloons, in which most cases as touristic attractions, eve n 

th ough one can experience the conditions of being eleva ted from th e ground, the route and 

th e who le experience are orga nised according to t he best view that th e elient can see. One of 

Singer Bayla's poin t can be seen as th e main reason of this timeless non-space experience: 

Most historions of technology recogniıe thot ony technology is influenced by the values 

ond aspirotions of the society in which it is embedded; there hos been little ottempt, 

however, to delve beyond economic factors in evoiuating motivations. Perhaps this is 

becouse it is easy to quantify economics, ond much harder to demonstrate more purely 

psychologicol factors.' 

Th e conce rns of wo rldly problems, detached back th e freed body to the ground. And its most 
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powerful 'am munition' visuali ty replaced the sensation of the w hole. 

The only th ing that remained same in the sky is the fea r. like the ancient years, people 

have always feared from what could 'come' from the sky, hidden behind the clouds that put 

their lives in dange r. It was Zeus's thunders in Ancient Greek, today it is the bombs. The first 

publisher of Alfred Northcliffe had written in one of his article that with the advan ce ments 

in ae rial navigation, England was no longer an island. He continued: "There wi ll be no more 

sleeping safely behind the wooden wa lls of England with the Channel our sa fety moaı. It 

means the aeria l chariots of a foe descend ing on British soil. '" And he was not wrong. Espe­

cia lly during World War II, England got most of his damage from aeria l attacks. September 11 

attacks that took place in various parts of United States, ca using almost 3,000 people's death, 

were aerial attacks . In a possible war si tuation, the first attacking strategies are taken bV aerial 

forces. And all is remotelv controlled from the ground. And the foll is realised bV the bombs, 

again remotelv controlled from the ground. 

Th e remote controll ing svstem, along with th e satellites posi tioned around earth, leads to 

misconception. Especially the aerial images where anvone ca n easi ly access on internet pres­

ents a perfect vision of the ground; no clouds, no geograph ica l readings, as if the world is a 

plane surface where one ca n easily access anvwhere; the nature of reali tv Is dlstorted. "The 

bird's eve view, and its transi tion to an overall verti ca l view wi th no privileged viewpoint, also 

echoes the growing mastery of human societv over the natural world and the ri se of powerful 

elites and absolute rulers in Western Societies .'" savs British phenomenologist Paul Rodawav. 

And it is not just the privileged viewpoint, but also a pure view, as if there Is no obstacle 

preventing to see the wh ole; li ke the Inside env ironmenı of a pıa ne , a simulation where an 

image of ind ifference between the inside and the outside is presented as the realitv it-self. 

The sensa tion of the space is reduced to onlV visualitv, which is the easiest medium that can 

be plaved and manipulated, creating a false image of rea lity. However experiencing an event 

or si tuation ca n not be reduced to a single condition. It is dependant on person's percep-

tion and thus differs from one to another. Appleva rd states "Trave l th rough the ci tv crea tes 

a sequence of ex perience. This sequence is a maving encounter with the e nvironme nı , in 
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which the traveller act s according to his own purposes, while the envi ronment reciproca Ily 

shapes his experience. If we deseribe a sequence as a succession of event s, each even t, set 

against the remembered past, will affect the traveller 's attitude, res ponse and perception of 

the future. Thus each experience is relative .'" Th e statement ca n be easily generated to any 

kind of spatial experience. Th e experienced environment is one of the most innuential factor 

which generates, shapes and effect s the experience wi th the mutual relatianship of body and 

the space. 

Many had believed the detachment of the body from the ground, the rea lisation of the dream 

of night would open up a new era in huma n history; an era which is going to finally free the 

humanity from worldly conce rns and bou nds. Flammiron states " liberated humanity will have 

broken free of its last bonds and live at la st in the pu re elari ty of heavenly space''' ; Victor 

Hugo believes that this would lead to democraey' ; Jeanne Haffn er states that " the top-down 

technique of aerial photography was seen as a bottom-up tool of obse rvation from the very 

beginning' " and it wouldn' t be a mistake to expand it to the perception in all senses; Nadar 

mentions "no scientific discavery, no poli tica l occurrence, has ever given ri se to more quod li­

bets, both in rhyme and in ca rica ture, then Aerostation.'" However, one anecdote from Flam­

miran hints the dark side of th is dream: 

.. .for the very time thot the Count should have experienced giddiness - that is, when he 

cansented to look down upon the eorth - the feeling left him. if the sides of the cor had 

not rendered the thing quite impossible, our companion would certainly have allawed 

himself to be drawn down to the soil of France. i mav add that, without having experi­

enced this disease of visian, i alsa felt a vague desire to thraw myself out of the balloon. 

Though feeling convinced that it would be certain death, i was under the influence of a 

mild temptation to ollow myself to foll, and my death become for the moment amorter 

of indifference to me. Lo 

Strangely similar with the myth of Sumerian king Etana, even the most enthusiastic ones can 

become captiva ted wi th the sensation of going dow n, reaching the ground : The Fa l!. 

Hugo's visian was that humanity needed a gravi ty-defying miraele, a bird instead of a drifting 
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"Earthrise" by Wılliam Andrews 

balloon, which he was right. The planes we re the metal birds that would lif! the hu manity and 

set t hem free; and perhaps the space crafts are the next step towards Hugo's vision. One of 

the Apollo 8 crew M ajor Genera l Bill Anders who took the legendary 'Ea rth rise ' photography 

duri ng the mission in 1968, famously stated th at "we came all th is wav to explore th e moon, 

and th e most im porta nt th ing is th at we discovered Ea rth ." Discovering Ea rth, in a sense that 

discovering th e home where everyone belongs to: 

Once o pho togroph of the fa rrh, taken from outside, is avaifable, we shall, in on ema­

nonal sense, acquire on addiC"ional dimension ... Once le t the sheer isolanon of the earth 

become ploin to every man, who tever his nononolity, or creed, ond o new idea os pow­

erful os ony in history will be let loose. LI 

This comment of Br itish astronomer Fred Hovle that was made in 1948, which ca n be inter­

preted as once one is deta ched from th e ground, dailV boundaries and terrest rial bounds 

lose their meaning and the perspective of total view replaces th e parochial vis iol1 of famillar 

space. Th e w hole wo rld becomes ' the home'. When Fe lix Baumgartne was about to do his 
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legendary jump from 'edge of t he world', almost from 39 km, he says "I wish the world cou ld 

see what i ca n see", even th ough the world was watching him from the ground on television 

screens. He knows that see ing it isn' t enough, the total feeling of being on the edge of the 

world, where no man had stood and looked down to ea rth in such a vulnerable position. And 

just before the jump, his last words are "1' 01 going home now." 

Eventually Santos-Oumonı returns ı o his eountry Brazi l in 1931 as a national hero. Ap ıa n e ac­

e id enı he had in 1910 had already prevented him nying ai rerafts whieh led him ı o depression. 

In 1932 a civi l wa r out broke, San tos-Oumont wi tn essed how his passion of li fe had tu rned 

into a disasler. Naney Winter wr iı es in Santos-Oumont biography that "He watched as planes 

new low over the broa d, beautiful beach, then hea rd the sound of dropping bombs. Over­

come by melancholy and disease, he despai red that his inventions had been twisı ed to such 

a ghastly end. His reason snapped at last. 12 " He had foreseen how the aerial navigation would 

allow superi orily in a war, especia lly in maritim e a dva nıages of the air-ships: "Indeed, sending 

down to it long arrows filled with dynam i ı e, and eapable of pe n eıra ting lO depths undernea th 

the waves impossible ıo gunnery from the decks of a warship. Il" He had alsa aeeepted to help 

the French Army in ıhe ir aerial tactics, however the truth he had wiın essed in his native lands 

was not something that he could bare i ı , and in 23" of July 1932 he commits suiclde. He was 

buried be neaıh a sı atu e of lea rus. 

As Nilson and Hartman conclude: "The drea m of flight may have become a rea liı y, but some­

how it remained nothing but a dream. WL 
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