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Introduction ,. 

Based on the cognitive semantic idea that our experience and knO\vledge of the 

world model how we understand language and thought, how we express oursel yes, 
,-

claims that the paths of semantic change are un idirectional: from the external 

(sociophysical) domain to our internal (emotional, psychological) domain: that IS 

to say, from a concrete source domain to an abstract target domain. 

These doma.ins are linked by a systematic metaphorical structuring, which 

appears to be a cross-linguistic rather than a langudge specific pilenornenon. 

In the case of perception verbs, it seems that these metaphorical mappings take 

place bet'vveen two domains: the vocabulary of physical perception (concrete 

source domain) and the vocabulary of internal self and sensations (abstract 

metaphorical target domain).This analysis offers us an explanation of how concrete 

meanings shift onto abstract meanings; hO'vvever, abstract meanings are not the 

only extended senses that can be found in the different meanings that these verbs 

of perception and in this concrete case: the verbs of touch can lexicalise. Some of 

these extended meanings are still physical, but nevertheless, a semantic change has 

also taken place in these cases. Some other processes, apan from those 

metaphorical ones proposed, should be present in order to explain these changes. 

Theme actuality. In order to Improve the train i ng and provide bettet 

knowledge of foreign languages we have to accelerate the realization of the 

National Programmer of Personnel Training 111 the countr.v. 

As in many other aspects of life the situation changed in a language policy. That 

requires creation of ne\v textbooks, dictionaries, manuals. In order to fulfill this 

goals one must know every field of linguistics. In my opinion the theme of the 

stylistic devices of the Azerbaijani and the English language. 

The aim and purpose olthe work. The main goal of the \vork is to compare, 

analyze and find examples which belong to the lexical stylistic d~'\ ices of both 

languages. 

The scientific 17ovei(v of the work. The analyses of the lexical styli~:tlc 

devices of both languages have done in comparing the works done by ealpel·in I. r<" 
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Kukharenko. V .A. 

The practical volue. The practical value of the research is th~~t the material 

and the results of the given qualification work can serve the material for theoretical 

courses of lexicology , stylistics, typology as well as can ,..be used for practical 

lessons in translations, home reading .conversational prclctice and current events. 

Literature overvieH'. The methodic base on the "work became the vJorks of 

Galperin I.R., Kucharenko V.A, materials from Internet, dilTerent types of 

dictionaries, \Vorld Book Encyclopedia. 

The structure qlthe H'ork . The qualifications work consists of Introduction, 

Main Part and conclusion. which are followed bv the I ist of the literature lIsed ill . . 
the course of research. 
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Chapter I Genen:ll notes on Style " 

1.1 About style 

The word sty I e is derived from the Latin word's t y los' which meant (J 

short stick sharp at one end and nat at the other L1sed by the Romans for \vritii1g em 

wax tablets. Now the word' style' is used in so many senses that it has become a 

breeding ground for ambiguity. The word is applied to the teaching of ho\v to \vrite 

a composition; it is also used to reveal the correspondence between thought alld 

expression; it frequently denotes an individual manner of making use of language; 

it sometimes refers to more general, abstt"act notions thus inevitably becomi ng 

vague and obscure, as, for example, "Style is the man himself' (ButTon), "Style is 

depth" (Derbyshire); "Style is deviations" (l::,nkvistL "Style is choice" and the like. 

All these ideas directly or indirectly bear on issues in stylistics. Some of 

them become very useful by revealing the springs which make our utterance 

emphatic, effective and goal~directecl. It will therefore not come amiss toqunte 

certain interesting observations regarding style made by different \",Titersli'om 

different angles. Some of these observations are dressed up as eplgrams or 

sententious maxims like the ones quoted above. Here some 1ll0t"i:' of them. 

Style is a quality of language \vhich communicates precisely emotions UI" 

thoughts, or a system of emotions or thoughts, pecul iar to the author". (J Middleton 

f\1urry) " ... a true idiosyncrasy of style is the result of an author's success in 

compelling language to conform to his mode 01' experience". (J. M iddiclon !VI urry). 

"Style is a contextually restricted linguistic variation". (Enkvisti. 

"Style is a selection of non-distinctive features of language". (L. 

Bloomfield). 

"Style IS simple synonymous with form or expressIon and hence a 

superfluous term". ( Benedetto Croce) 

"Style is essentially a citational process, a body of fc)rl1luiae, 8 memor'v 

(almost in the cybernetic sense of the \vorci). /\ cLlllllr:Jiand !lor ,ill t'xliresslvc 
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inheritance". (Roland Barthes). 
" 

Some linguists consider that the word' style' and the subject of linguistic 

stylistics is confined to the study of the effects of the message, i.e. its impact on the 

reader. Thus Michael Riffaterre writes that "Stylistics will be linguistics of the 

effects of the message, of the output of the act of communication., of its attention -

compelling function". This point or viev\" has clearly been reached under lhe 

intluence of recent developrnents in the general theory of inf:Cirmation. Language 

being one of the means of communication or, to be exact, the most important mans 

of communication, is regarded in the above quot8tion from a prag!ll(1tic point or 
view. Stylistics in that case is regarded as a language science which deals with the 

results of the act of communication. 

To a very considerable degree this is true. Stylistic mllst take into 

consideration the "output of the act of communication". But stvlistics must also 

investigate the ontological, i.e. natural, inherent, and functional peculiarities of the 

means of communication. Which may ensure the effect sought? 

Archibald A. Hill states that "A current definition of style and stvlisrics i:-. 

that structures, sequences, and patterns which extend, or may extend, beyond the 

boundaries of individual sentences define style, and that the studv of them IS 

stylistics" 

The truth of this approach to style and stylistics lies in the fact that the 

author concentrates on such phenomena in language as present a system, in other 

words, on facts which are not confined to individual choices and patterns of 

choices (emphasis added) among linguistic possibilities." This deflnitiol1 indirectly 

deals with the idiosyncrasies peculiar to a given writer. SOinehO\v it!~lils to 

embrace such phenomena in text structure where the 'individual' is reduced to the 

mlll1l11llm or even done away with entirely (giving pl'Ci'crr.:'nccs to nOl1-

individualistic forms in using language means). !lo\vever, this definiTion is 

acceptable when applied to the \vays men-of-Ietters use language \vhen they seek 

to make it conform to their immediate aims and support. A sornewhat broader vie\\ 

of style is expressed by V/erner \,vinter \vho maintains that "/\ style IfLI) be s,\icl to 
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be characterized by a pattern of recurrent selections hom the inventory of optional 
" 

features of a language. Various types of selection can be tCllllld; cornpkte exciusil)!l 

of an optional element, obligatory inclusion of a feature optional else \vherc. 

varying degrees of inclusion of a specific variant without c6mplete elimination of 

competing features." The idea of taking various types of selection as criteria for 

distinguishing styles seems to be a sound one. il places the \\hole prnblel1l Oii " 

solid foundation of objective criteria, namely, the interdependence of optional and 

obi igatory features. 

There is no point 111 quoting other clel~nitions of stylt'. They Clre too many 

and heterogeneous to f~1ll under one more or less satisj~lclury Llnified notiol1. 

Undoubtedly all these diversities in the understanding of the 'Nord 'style' stern 

from its ambiguity. But still all these various definitions leave an impression that 

by and large they all have something in common. Allor them point tu some 

integral significance, namely that style is a set of characteristics by \vhich \ve 

distinguish one author from another or members of one subclass hom members of 

the same general classA *\tVhat are these sets of characteristics typic,)1 of Zl writvr 

or of a subclass of the literary language \<vill be seen in the analysis of the language 

means of a given \-\Titer and of the subclasses of the general I iterary standard. 

1.2 Expressive means and stylistic Devices 

All stylistic means of the English language can be divided into expressive 

means (El\1) and stylistic devices (SD). "The expressive means of (J language ,F,: 

those phonetic, morphological, 'vvord building, lexical, phraseological or syntacriceli 

forms which exist in language as-a-systelll for the purpose of logical and variolls 

dictionaries. 

Amon o lexical EM \ve must mentIon \\'orcJs with emOLlve . b 

inte(jections, polysemantic words, vulQar words, slanu. etc. 'fhe 
(..j <-, 

meanll1gs. 

fact th:::n 

polysemantic words retain their primary and secondary meanings is of grezH 

importance for stylistics. It is quite easy to underst<:lJlci the meaning of the: 
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following phrases; He grasped the main idea~ a burning question; pity rnelted her 
,-. 

heart. The italicized words are used in their secondary transferred dictiollClry 

meaninus. But the IJrimarv and secondarv Il1cC1nill12.S ,He realized sirnultcmeuush. 
'--' ./ .) ~ ~ 

The exp,"essiveness of these words becomes obvious \iv'hen com pared with neuua\ 

equivalents; He understood the main idea; an important question; pity softened her 

heart. 

According to Prof LR. Galperin' s definition Stylistic Devise is a conscim'!s 

and intentional' intensification of some type structu"al or semantic property of (l 

language unit promoted to a generalized status and thus becoming 2\ generative 

model. 

SD must always have some function in the text, besides they bring some 

additional information. The conception that 'vvords possess several meanings gives 

rise to such SDS as metaphor, metonymy, irony, epithet and utherc; Thus. ~i 

metaphor is a conscious and intentional intensification of typical semantic 

propeliies of a word: "Oh, Rain" -said Mor. He enveloped her in a great embrace. 

(1. Murdoch). The dictionary meaning of the verb "envelope" is "to \vrap up, em·er. 

The typical features of proverbs and sayings serve as the foundation for all 

SD which is called epigram, i.e. brevity, rhythm and other properties of proverhs 

constitute a generative moOdel into which new content is poured 

A thing of beauty is a joy for ever. (J. KeeHs) 

Sweet is pleasure after pain (J. Dryden) 

If youth knew, ifage could (Tl. Estienne) 

What the eve does not see, the stomach doesn't Qet LlIJset (.I.K. Jerome). . ~ 

These phrases are not proverbs; they are the creations of individual writt'l's 

and poets. When such phrases are used in the text they accumulate great emotivt' 

force and function. They acquire a generalized status and lhus easily become an 

SD while proverbs remain EIV! ofthe language. 

The some may be said abolll syntax. The typical strLlclLlral features ot oral 

speech (violation of word order, omission of some p8J"tS of the sentence, repetition 

of certain words etc) mav be intensii-jecl ,me! I)l'omoted to;:l ~_.ci1cr(11izecl St~1tLlS. Such • t L 
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SOs as inversion, parallel constructions, and chiasmus is the result of these stylistic 
,.. 

transformations. 

It is important to know that the stylistic use of LI\/1 mllst not ill'CCSscl(i!y inlci 

to the formation of an SO. For example, repetitioll is widely'used ill folk song anel 

poetry and in oral speech to make our speech emotional and expressive, but \ve 

can't say that in such cases we use a SO. 

When the weather is wet 

We must 'not fret -, 

When the weather is cold 

We must not scold 

When the \veather is warm 

We must not storm. 

Thus we may draw the conclusion that EM are the facts of the language. 

while SDs are the property of the speech. They are the creation of individuals 

(writers and poets) and are based on the peculiarities of existing EM of the 

language. This is in short the ditlerence between EM and SO. 

While speaking about SO \ve must alwavs remember: the fC)I'ce of one ami 
~ ~ 

the same SD may be ditlerent. In some cases the emotive charge may be very 

strong, in others it may be weak. It depends on the use ofa SO in one and the same· 

function. Oue to the overuse of the SO it may become hackneyecL trite and looses 

its freshness and brightness; 

I. The best pens of the world 

A sweet smi Ie 

Sly as u fox 

2. \vith his mousing walk 

Buttoned strictness of his coat 

In the first case we have trite SDs, in the seconcl-tl-esh, genuine SD. 

Speaking about SOs we must mention the cases when t\vo or more Ef\1 ()!' 

SD meet at one point, it one utterance. Such clusters of SDs are called 

convergence. "Together each SO adds its C'xpressivity to that of the others. !n 
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general, the effects of these SDs converge into one especially striking emphasis" 
... 

(M. Riffaterre) For example: When everyone hac! recovered George said; "She put 

in her thumb and pulled out a plum". Then a'vvay we were into our merciless 

hacking-hecking laughter again. (S.M.Maugham). 

In English examples we tlnd the convergence of several SUs: decomposition 

ofa proverb (to put one's thumb into smth), a bring case ohm onomatopoeia in thi:? 

function of an epithet (Hacking-hecking). inversion (ac!vel'bial modifier stand 

before the sUbje'ct). 

" .. , and heaved and heaved still unrestingly heaved the black sea 3S if its 

vast tides were a conscience. Here the convergence comprises repetition, inversion 

and simile". [2.189J 
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Chapter II Lexical Expressive l\1eans and StylistiS. Devices 

2.1 Intentional mixing (~l the sZ)Jlistic aspect (~l words 

" 

The forthcoming chapter is going to be one of the longest and most important in 

this book, for it is devoted to a I inguistic unit of major signi ficance - the \vorcL 

vvhich'names, qualifies and evaluates the micro-and l11arCrOCOSI1l of the 

surrounding vvor'ld. The most essential feature of ,1 vvord is that il expresses thl' 

concept of a thing, process, phenomenon, naming (denoting) them. Concept is a 

logical category, its linguistic counterpart is meaning. Meaning, as the outstanding 

scholar L. Vygotsky put it, is the unity of generalization, comlllunication ami 

thinking. An entity of extreme complexity, the meaning of a word is liable to 

histol'ical changes, of which you know from the COlll'se of lexicology and which are 

responsible for the formation of an expanded semantic structure of a word. This 

structure is constituted of various types of lexical meanings, the major one being 

denotatiol1al, vv'hich informs of the sul~iect of communication; 9fnd also including 

connotational, which informs (tbout the purticipullts and condirions or 
communication. 

The list and specifications of connotational mealllllgs vary v\lith different 

linguistic schools and individual scholars and include such entries as progl71olic 

(directed at~he perloclltionary effect of utterance), ass(JciclTivc (conncctl.:'d, through 

individual psychological or linguistic associations, vvith related and nonrelatecl 

notions), ideological, or conceptual (revealing political, social, ideological 

preferences of the user), evaluative (stating the value of the indicated notion), 

enlOtive (revealing the emotional L:lyer of cognition and percq;lion), e.rpressil't, 

(aiming at creating the image of the object in question), s(vlisric (indicating "the 

register", or the situation of the communication). 
~ , 

The above-mentioned meanings are clclssi licd as cOllllotational !Wi O!1h 

because they supply additional (alld 1l0l the logical/denotatiol1ail infol'll13tioll, but 

also because, fen' the most part, they are observed Ilot all at once and not ina! I 
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words either. Some of them are more important for the act of corr)Jr[unicarion {kIn 
.-. 

the others. Very orten they overlap. 

So, all \vords possessing an emotive meaning are also eval uati ve (e.g. 

"rascal", "ducky"), though this rule is not reversed, as vv'e can tind non-emotive, 

intellectual evaluation ( 
" ]It III- 1 I' . '\' l' . 1 

e.Q.. [looe, OcW). I [lalll. all t'!11011VC \Voros (Ul 
'--' L.' . "--' 

practically alL for that matter) are also expressive, \\~hile there are hundreds Cli' 

expressive words which cannot be treated as emotive (take, for example [he so­

called expressive verbs, \vhich not only denote some action or process but also 

create their image, as in "to gulp" = to s\vallow in big lumps, in a hurry: or "tel 

sprint" = to run fast). 

The number, importance and the overlapping chanKter of connotational 

meanings incorporated into the semantic strllctlll'e of a word, are brought forth by 

the context, i,e. a concrete speech act that identifies and actualizes each one. More 

than that: each context does not only specify the existing semantic (both 

denotational and connotational) possibilities of a word, but also is capable of 

adding new ones, or deviating rather considerably from what is registered in the 

dictionary. Because of that all contextual meanings of a \vord can never be 

exhausted or comprehensively enumerated. Compare the follo\ving cases of 

contextual LIse of the verb "to pop" in Stan Barstov/s llovel"A.sk Me TOlllorrow": • 

His face is red at first and then it Qoes \\'hite and his eves stare as rIthe\"!/ 
~ ~. -

pop out of his head. 

"Just pop into the scullery and get me something to stdnd this OIJ." 

"'There is a nsh and chip shop up on the Il1ain road, ] thought you might 

shO\v your gratitude by popping up for some." 

"J've no need to change or anything then." "No, just pop your coat on and 

you're fine." 

"Actually Mrs. Swallow is out. But she \\/on't be long. She's popped up tl1l' 

road to the shops." 

"\'/ Id 1'1 ,. I ' ,'"" '\ OU YOll I <.e me to pop OO\\l11sta I rs ane make you a cup 0 r COCOd ' 
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In the semantic actualization of a word the context plays a clual role: on one 
... 

hand, it cuts off all meanings irrelevant for the given comInuniccHive c;iruiltioll. On 

the other, it foregrounds one of the meaningful options of a v/orcl, focusing the 

communicators' attention on one of the denotational or conr(onational components 

of its semantic structure. 

The signif~cance of the context is comparatively small ill the flelci ofstyiisl!C 

connotations, because the word is labelled stylistically befc)I'e it enters some 

context, i.e. in the dictionary: recollect the well-known contractions -\'lI/g .. orch.. 

si .. etc., which make an indispensable part of a dictionary entry. So there is C;CTi:)C' 

to start the survey of connotational meanings vvith the stylistic differentiation of the 

vocabulary. 

Transferred meanIng is the interrelation betvveen tv/o types or the le.\.ic11 

meaning: dictionary and contextual. Thl' contextual meaning al\,vays dependc; un 

the dictionary meaning. But when the devimioll is very great that it ven causes an 

unexpected turn in the logical meaning, we register a stylistic device. In other 

words 'vve may say: \vhen \ve Ivvitness two meanings of the word realized 

simultaneously we are contl"onted with a SO, \vhere two meanings interact. 

Heterogeneity of the component parts of the utterance is the basis for a stylistic 

device called bathos. Unrelated elements are brought together as if they denotccL 

things equal in rank or belonging to one class, 3S if they \,vere of the same slylis\ic 

aspect. By being forcibly linked together, the elements acquire a slight 

modi fication of meaning. 

"So0l1er shall heaven kiss earth-(here he fell sicker) 

Oh, Julia! What is every other \voe'?-

(For God's sake let me have a glass of liquor; 

Pedro, Battista, help me clovm below) 

Julia, my love!-(yoLl rascal, Pedro, quicker)­

Oh, Julia!-(this curst vessel pitches so)­

Beloved Julia, hear me still beseeching!" 
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(I--Iere he grev,' inarticulate with retching.) 

" Such poetic expressions as 'heaven kiss earth', 'what is ever\" other \\oe': 

'beloved Julia, hear me still beseeching' are joined in one i10\\ of utterance \\,ilh 

colloquial expressions-'For God's sake; you rascal; help me down below', 'this 

curst vessel pitches so'. This produces an effect which serves the purpose of 

lowering the loftiness of expression, inasmuch ;lS there is a slidclen droll from [he 

elevated to the commonplace or even the ridiculous. 

As is seen fj'om this exaillple, it is not so easy to distinguish whether the 

device is more lirw.uistic or lllore logical. But the logical and lim!.uistic are closelv 
........ L-- L-- '-- -

inter\-voven in problems of styl istics. 

Another example is the following-

"But oh? ambrosial cash! Ah! who would lose thee? 

\Vhen \ve no more can LIse, or even abuse thee! ,. 

("Don Juan") 

Ambrosial is a poetic word meaning 'delicious',- 'hagrant', 'divine'. Cash is a 

common colloquial \vord meaning 'money'. 'money that a person actuallv h(-\~;', 

'readv mOI1e'y". 
-' . 

Whenever literary \A/ords come into collision \-vith non-literary ones there 

arises incongruity, which in any style is always deliberate, inasmLlch as a stvlt: 

presupposes a consciolls selection of language means. 

The following sentence frolll Dickens's" A Christmas Carol" i llustrales wi Lil 

what skill the author combines elevated words and phrases and common colloquial 

ones in order to achieve the desired impact on the reader-it being the combination 

of the supernatural and the ordinary. 

"But the wisdom of our ancestors is in the simile; and my unhallowed hands 

shall not disturb it, or the Country's done 1'01'." 

The elevated ancestors, simile, ul1il,lilowed, disrurb (ill rhe nov\-' obsoletC' 

meaning of tear to pieces) are put alongside the colloquial contraction the COllntry'\ 

(the country is) and the colloquial done for. 

This device is (l very subtle one ane! not a!w,1\'s dlsccmiblc c\\:'n to :\i1 
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experienced literary critic, to say nothing of the rallk-and-file reader. The difficulty 

lies first of all in the inability of the inexperienced reclder to percci\·c rh\.., 

incongruity bf the component parts of the utterance. Bvron often uses bathos. for 

example,-

"They grieved for those 'vvho perished with the cutter 

And also for the biscuit-casks and butter." 

The copulative conjunction and as well as the adverb also suggest the 

homogeneity ot~ the concepts those who perished and biscuit-casks and butter. The 

people who perished are placed 011 the same level as the biscuits and butter lost at 

the same time. This arrallQemenL may leae! to atle,ISL two inferences: 
'-' -

1) for the survivors the loss of food \vas as tragic as the loss of liiends "vho 

perished in the shipvvTeck; 

2) the loss of food was even more disastrous, hence the elevated grieved 

for food. 

It . must be born in mind, however, that this interpretation of the subtle 

stylistic device employed here is prompted by purely I inguistic analysis: the verbs 

to grieve and to perish, which are elevated in connotation, are lllorE:' a~)propriatc 

\vhen L1sed to refer to people-and are out of place when used to refer to tl;oci. '1'he 

every-day-life cares and worries overshadov/.the griefl~)I' the dead, or at lecist Me. 

put on the same level. The verb to grieve. vvhell lI:;ecl in reference LO both lhe 

people who perished and the food which was 10SL, weakens, as it \vere, the effect of 

the first and strengthens the effect of the second. 

The implications and inferences drawn from a detailed and meticulolls 

analysis of language means and stylistic devices can draw additional information 

from the communication. This kind of implied meaning is derived not directly 

from the \vords but from a much finer analysis palled SLIp rali lle<:li" O!' 

sLlprasegmemal. 

Almost of the same killd are the following lines, also from Byron: 

"Let LIS have \vine and women, mirth and laughter, . 

Sermons and soda-water-the cl,w after.!1 
o 
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Again we have incongruity of concepts c::111sed by the heterogeneity of the 

conventionally paired classes of things in the first line and the alliterated 

unconventional pall' In the second line. It needs no proof that the words sermons 

and soda-water are L1sed metonymically here signifying 'repe1wmce' and 'sick!le~;:;1 

correspondingly. The decoded form of this utterance will thus be: "Let us now 

enjoy ourselves in spite of consequences." But the niost signiticant itenl in the 

linguistic analysis here will, of course, be the identical formal structure u!'Lhe p;1il~ 
, 

r. \,vine and \vol1len; 2. mirth and laughter anel J. sermons ane! soda-\V,Her, 'The 

second pair consists of words so closely related that they may be considered al most 

synonymous. This atTects the last pair and makes the words sermons and soda-

water sound as if they were as closely related as the words in the first h\u i,airs. ,.'\ 

deeper insight into the author's intention may lead the I'eader to interpret them CiS a 

tedious but unavoidable remedy for the sins committed. 

Bvron especial Iv favors the device of bathos in his "Don .Juan." Aimusl 
~ ~ 

every stanza contains ordinarily ullconnected concepts linked tm?ether bv (l 
~ ~ 

coordinating conjunction and producing a mocking effect or a realistic approach tel 

those phenomena of life \vhich imperatively demand recognItIon, no matter how 

elevated the subject-matter may be. 

Here are other illustrations from this epoch-making poem: 

"heaviness of heart or rather stomach;i' 

"There's nought, no doubt, so InLlch the spirit calms 

As rum and true reliR:.ion" 
'-~ 

" .. ·.his tutor and his spaniel" 

"\\/110 loved philosophy and a good dinner" 

"I cried upon my first wife's dying day 

And also when my second ran away." 

We have already pointed out the peculiarity of the device, that it is hclif 

linguistic, half logical. But the linguistic side becomes especially conspicuoLls 

when thLTeis a combination of stylistically hekrogeneous \vords and phra:~:t~S, 

Indeed, the juxtaposition of highly literary norms of expression and \.vorcls ur 



.. 

phrases that mllst be classed as non-literary, sometimes lo\v colloCJuicti or even 

vulgar, will again undoubtedly-produce a stylistic effect, and \vhen decoded, will 

contribute to the content of the utterance, often adding an element of humour. 

Thus, for instance, the following from Somerset MaughCllYl's "The IloLlr befure 

Dawn": 

JIIWil1 you oblige me by keeping your trap shut, cral'ling')' he ,·etorted. n 

The device is frequently preselllecl in the structureil model which we shall 
, 

call heterogeneous enumenHion.[2.137J 

2.2Intei'action (~ld~frerent ~jJpes ofle).jc([/ meaning 

\\lords in context, as has been pointed out, may acqUire additional lexical 

meanings not fixed in dictionaries, what we have called con-textual meanings. The 

latter may sometimes deviate hom the dictionary meaning to sucl! Cl degree that the 

new meaning even becomes the opposite of the primary meaning. as. for e.\ampll'. 

\vith the word sophisticated. This is especially the case when we deal \vith 

transferred meanings. 

What is known 1li linguistics as transferred mcal1lng IS j;!'Clcticillly the 

interrelation between two types of lexical meaning: dictionary and contextual. The~ 

contextual meaning will always depend on the dictionary (logical) meaning to a 

greater or lesser extent. When the deviation from the ackno\-\'ledged meaning is 

carried to a degree that it causes an ,unexpected turn in the recognized logical 

meanings, \ve register a stylistic device. 

The transferred meanillQ ora \vord melV be fixed in ciictionaries as a result or 
L- .f 

long and frequent use of the word other thal1 il1 its primary meaning. [n lhis G1St' 

we reQisler a derivative meaning of the word. The term 'transferred' lJoints to the 
~ ~ 

process of formation of the derivative meaning. Hence the tenTl 'transferred' should 

be used. to our minci, as a lexicographical term signil-)iing diachrollic,t1!y till' 

development of the se-, mantic structure of the \vord. In this case \ve do not 

perceive two meanings. 
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vVhcn, hO\,vever, we perceIve 1\VO meanings ur ci \vord siillultaneously, we ,.. 

are confronted with a stylistic device in which the t'vvo meanings interact. 

2.3 Interaction of primary dictionary and contextua1iy imposed meaning 

The interaction or interplay between the pnmary dictionary meaning (the 

meaning \vhich is registered in the language code as an easily recognized sign for 
, 

an abstract notion designating a certain phenomenon or ob.iecl) ane! a meaning 

\vhich is imposed on the v/ord by a micro-context may be maintained along 

different lines, One line is \vhen the author identifies two objects which have: 

nothing in common, but in which he subjectively sees a function, or a property, ur 

a feature, or a quality that may make the reader perceive these two objects as 

identical. Ailother line is when the author finds it possible to substitute one object 

for another on the grounds that there is some kind of interdependence or 

interrelation between the two corresponding objects . .A third line is when a certairl 

property or quality of an object is L1sed in an opposite or contradictory sense. 

The stylistic device based on the principle of identification of two objects j(; 

called a metaphor. The SO basee! 011 the principle of substitution of OIll' object fer 

another is called metonymy and the SO based on contrary concepts is called irony. ~ 

Let LIS nO\v proceed \vith a detailed analysis of the ontology. structure :Jlld 

functions of these styl istic devices. 

The relations between different types of lexical meanings may he. based on 

various principles: 

1) The principle of affinity-metaphor, 

2) The principle of contiguity-nletonYIllY 

3 )The principle of opposition-irony. 

As it has been stated above the lexical meanings of a \vorc! comprise various 

meanings, But the difference between these meanings not is green Clnd Ullc\pt'c:rcd 

In most cases these meanings appear on the principct/ of anlnity existing hehH't.::r: 

the notions and objects surrounding us. 
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The interaction or interplay betvicen the pnmary dictionary meaning-the ... 
meanim:: vV'.hich is rCL!:istered in the lal1L!:UciUC code: as an easilv ITcounized siull !(li 

'---" '---' L. '-.-. ¥ L.' L 

an abstract notion designating a certain phenorncnon or object-and a meaning 

which is imposed on the word by a micro-context Illay)'be maintained along 

different lines. One line is when the (Iuthor idcIltitlL's [\Vl) objects \\.hich h~l\l' 

nothing is common, but in which he subjectively sees a ·fLlllction, 01' a property, or cl 

feature, or a quality that may make the reader perceive these tv/o objects as 

identical. Another line is when the author finds it possible [() substitute one ob.ien 

for another on the grounds that there is some kind of interdependence 01' 

interrelation between the tvv'O corresponding objects. A third line is v"hen a certain 

property or contradictory sense. 

The stylistic device based on the principle of identification of 1\\"0 object::; is 

called a metaphor. The SD based on the principle of substitution of one object fur 

another is called metonymy and the SD based on contrary concepts is called 

irony.[2.20 1] 

2.3.1 Metaphor- (from the from Latin metaphor-see the Greek on gIll belovv) is 

language connects seemingly unrelated subjects. It IS a figure of speech that 

connects two or more things vvithout using the words "like" or "as," MClre~ 

generally, a metaphor describes a first subject (lS being 01' equal to (l second object 

in some way. This device is knmvn for usage in literature, especially in poetry 

where with fe\v words, emotions and clssociations from one COil text art Cls~:,oci(ilec! 

with objects and entities in a different context. 

The metaphor consists of two parts: the tenor and vehicle. The tenor is the 

subject to \vhicb attributes are ascribed. The vehicle is the subject from \vhich tht_' 

attributes are borrowed. Other writer's employ the general terms ground and figure 

to denote what Richards identifies as the tenor and vehicle. 

All the \vorld's a stage, 

And all the men and women merely player:.;; 
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They have their exits and their entrances; 

In this example, "the Hlorld" is compared to a stage, the aim being to describe 

the world bv taking well-known attributes hom the stage. in this case, "the \vorlcl" 
.I ........ <..,..; /' 

is the tenor and "a ,,'Iage" is the vehicle. "l11en ilnd w()lnen" are a secondary tenur. 

The cOrI'espondin\2. terms to 'tenor' and 'vehicle' in (ou..llilivc iil1L'.uisrics (lIT lCtrL'.,ct 
v '- L- '-

and source. in this nomenclature, metaphors are nall1ed using the typographical 

convention, \vith the domains (,{!ld the 'word "is" in small capitals (or capitalized 

when small-caps are not available); in this 11otatioll, the Illet::tphor discussed abO\e 

would state that "LIFE IS THEATRE". In a conceptual metaphor the elements or 
an extended metaphor constitute the metaphor's mapping--in passage above, for 

example, exits would map to death and entrances to birth. 

It is a common 1l1isconceptioll that 8 silllile is (] type of metaphor Lhat Llses 

"like" or "as" in order to make a comparison; however, metaphors draw direct 

comparIsons without the use of "like" or "as," rnaking similes distinct from 

metaphors. 

A metaphor IS generally considered to be more forceful and acti\'e thc:m an 

analogy (metaphor asserts t\<vo topics are the same whereas analogies acknc.)\vledL)(~ 

diiTerences). Other rhetorical devices involving comparison, sllch as metonynrv ., 

synecdoche, simile, allegory and parable share mllch in common \vith metaphor 

but are usually distinguished by the manner in \vhich the comparison between 

subjects is delivered. 

Common ~)'pes {~lmetaphors 

A dead metaphor is one in \vhich the sense or 21 ti'::1l1sfelrcc1 imclgc i:~. !Wi 

present. Example: lito grw,jJ {[ concept" or "to gather Jy/wt youive understood' 

Both of these phrases use a physical action as a metaphor for understanding 

(itself a metaphor), do most visualize the physical action. Dead met8phors. by 

definitic)fl, normally go unnoticed. Some people make a ciisli!lCll(l1l hetween ;1 
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"dead metaphors" whose origin most speakers are entirely un,-\ware about (such 
" as "to break the ice"-ilk adlml atmak,sessizligi bozmak). Others, however, liSt' 

dead metaphor for both of these concepts, and use it more gencrcllly clS a way 01 

describing metaphorical cI iche. 

An extended metaphor, or conceit1 sets up a principal subject· \virh 

several subsidiary subjects or comparisons. The above quote horn /\s You like 

It is a very good example. The world is described as a slClge and then men and 

\vomen are subsidiary subjects that are further described in the senne context. 

A mixed metaphor is one that leaps from one identification to a second 

identification that is inconsistent with the first one. Example: "He stepped up fO 

the plate and grabbed the bull by the horn.)'," where two common Iv used 

metaphoric grounds for highlighting the concept of "taking action" are confused to 

create a nonsensical image. Other types of metaphor have been identified as well, 

though the nomenclatures are not as universally accepted: 

An absolute or paraJogica\ metaphor (sometimes called an anti-metaphor) is 

one in \vhich there is no discernible point of resemblance betvveen the idea and till' 

image. Exan1ple: liThe couch is the autobahn q(the living room." 

8 An active metaphor is one which by contrast to a dead metaphOL is nul pan 

of daily language and is noticeable as a metaphor. 

.. Acol11plex metaphor is one \vhich mounts one identification on another. 

Example: "That th1'm\ls some light on the question." Thrmving light IS (l 

metaphor and there is no actual light. 

.. A compound or loose metaphor is one that catches the mind \vith se\'er~\l 

points of similarity. Examples: "He has the \vilcl stag's 1~)Clt." This phrc\se 

suggests grace and sjJeed as well ('IS daring. 
~~ ~ ~ 

e A c(ving lnetaphor is a derogatory term coined by George On·vel! in his ess~ly 

Politics and the English LangLla~. ()rwell defines a dying l1lc'\Zlphnr as ,\ 

metaphor that isn't dead (dead metaphors aloe cliflen:lll, ~lS they em: ll'e::tted 
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likc ordinary words), but has been \vorn out lind is used becml2>c it S:t\CS 
... 

people the trouble of inventing an original phrase for themselves. In short, a 

cliche, Example: Achilles' heel. Onvell suggests that w,"iters SCCln their \vork 

for such dying forms that they have '.';cen regul(fr~( hcjf;rL' in print' clnc! 

replace them with alternative language patterns. 

A 11 epic metaphor or Homeric simile is an extended metaphor contall1l ng 

details about the vehicle that are not, in t~1Ct, necessary rOl' the metaphoi'ic 

purpose. 'This can be extended to hUlllorous lengths, for instance: "This is ;:[ 

crisis, A large crisis, In fact, if you've got a moment, it's a twelve-story crisis 

with a magnificent entrance hall.. carpeting throughout. .24-hour porter age 

and an enormoLis sign on the roor saying 'This Is ~l Large Crisis.'" 

(Blackadder) 

e AI1 implicit metaphor is one in which the tenor is not specified but implied. 

Example: IIShut your trap! " -This constraction is translated intofurkish us 

"AgZllll kilitlemek"- Here, the mouth of the listener is the unspecified tenor. 

• An implied or unstated metaphor is a metaphor not explicitly stated or 

obvious that compares two things by llsing adjectives that conlmo!!ly 

describe one thing, but are used to describe another comlJClring the t\;\'() , !\I'l 

example: PfColden baked skin", comparing bakery goods to skin or "greer~ 

b,lades of nausea", comparing gt'een grass to the pClllor of a f1CllIsea-stic 

person or "Ie{~fl' golden sunset" comparing the sunset to 2 tree ill the 1~11!. 

o A.')'iInpie or tight Inerophor is one in which there is but one poinL 01' 

resemblance between the tenor and the vehicle, Example: "Coo! it", !n thIS 

example, the vehicle, "Cool", is a temperature anclnoLhing elst, so (he tellO", 

"it", cail only be grounded to the vehicle ~)y one attribute, 

" A submerged metaphor is one in 'vvhich the vehicle is implied .. or indicated 

by one aspect. Example: "my H,jnged thought"is translated into Turkish ~IS 

Eieninlkanatlanan dli~Lincem- Here, the audience must supply the image of 

the bird. 
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II ,)'l'l7ecdochic rnelophor is a trope that is both C\ metaphor ane! d synecdoche .-. 

It1 which a small part of something is chosen to represent the whole so as to 

highli£ht certain elements of the whole. 
<-. '-

A1etaphor, ... ' in litera/ure and language 

Metaphor is present in \vritten language back to the earliest surviving \"Titings. 

From the Epic cif Gi Igamesh (ont of the oldest Sumerian te;; b): 

j\!fy/i-iend, the S}VI/f mule, fleet wild as's q(the rnOimtain, pon/her of the lvildernes.)', 

c{fter lvejoined together and l,vent up into the l71oZlnrail1. fought the Bull off--leoven 

and killed it, and overwhelmed f--/lImboha, \\.)70 lived in (he Cec/o/' Forest. I7m\' i·i·hef 

is thi,\" sleep that has seized J'Ou? 

In this example, the friend IS compared to a mule, a \vild donkey, and a 

panther to ilidicate that the speaker sees trelits from these anirnals in his I!·iend. 

I. She looked down on Gopher Prairie. The SI1O\V stretching \vithout break 

frol11 street to devouring prairie beyond, wiped out the town's pretence of being a 

shelter. The houses were black specks 011 a H'hite sheet. (S, L.) 

2, And the skirts! What a sight were those skirts~ They were nothing but Vcist 

decorated PJ'Nlmids; on the summit of each was stuck the upper half of a princess· 

(A.B.) 

3. I was staring directlv in front of Illt'. at the back of the driver's nee!.; 

which \vas a fe/iefmap (~fh()il,\;c(fr ..... (S.) 

4, Sbe\vas handsome in a rather leonine \vav. \7v'here this girl was a lione ..... s, 
~ <.-. 

the other \vas ([ panther -lithe and quick. (eh.) 

5, His voice was ([ dagger (~lcorroder! bras.)'. (S.I .) 

6. Wisdom has reference only to the past. The future remalns for ever an 

infinite field for mistakes. You can't know beforehand. (D.l-LL.) 

], FIe felt the first }j'uterv e[!f!S of'sweat !1lois'lenim! the D~ilms uf hls hJi\(,L;. 
• .. ~L-' ~ <..,."J' 1 

CW. S.) 
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8. At the last momel1t before the windy collapst' of the day, I myself took the 
" road dovvn. (.In. I-l.) 

9. The man stood there in the middle of the street vvith the deserted (/lHl'll Iii 

boulevard tele5;c{)ping out behind him. (TJ-l.) 

10. Leaving Daniel to his fate, she \vas cOl1sciou,<; (~fj()y 5,pringing In her 

hearI. (A.B.) 

II. He smelled the ever be(fut~f~i1 stnell (~l c(~flee imprisoned In the can. 

(J.St. ) 

12. We talked and talked and talked, easily, sympathetically, \-veclcling her 

experience with my articulation. Un.B.) 

13. "'vVe need you so much here. It's a clc,u- old tOWIl, but it's a rough 

diamond, and we need you for the polishing, and w'e're ever so humble ... ". (S.L.) 

14. They \valked along, two continents of experience and feeling, unable to 

communicate. (W.G.) 

I S. Geneva, mother of the Red Cross, hostess of humanitarian 

congresses for the civilizing of warfare! (lR.) 

16. She and the kids have tjlled his sister's house and their \velcome I::; 

wearing thiriner and thinner. (U .. ) ,--. . 

17. Notre' Dame squats in the dusk. (I-l.) 

18. I am the New Yea r. I am an unspoiled page in your book of ti me. I ani 

your next chance at the art of living. 

I am your opportunity to practice what you have learned during the lasL 

t\.velve months about life. 

All that you sought the past year ane! f~liled to find is hidden In rne: am 

waitingl~)r you to search it out again and with lT1me determination. 

All thee' good that you tried to do for others and didn't achieve last yeai' IS 

mine to grant - providingyoLl have fewer seltlsh (md conti iding desires. 

In melies the potential of all that you dreamed but didn't clare to do .. all t!t;:l 

YOLl hoped but did not perform, all you prayed for but did not yet experience. 
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These dreams slumber lightly, \vaiting to be awak.enecl by the touch of an 
" 

enduring purpose. r am your opportunity. CT. 11.) • 

19. Autum.n comes and trees elrC sliccicling their /cel\t'S, Clild [\-lother 

Nature blushes before disrobing. (N. W.) 

20. He had hoped that Sally would laugh at this, and she did. and in 2l sudden . 
mutual gush they cashed into the silver of laughter all the sac!" secrets they couie! 

find in their pockets. (U.) 

21. All across the Union audiences clamor for her arrival, which will 

coincide with that of the new century. For we are at the fag-end. the smoldering 

cigar-butt, of a nineteenth century which is jllS! about to be ground out in 11K' 

ashtray of history. (An.C.) [1. J 96] 

!VI etaphors in histoNca/linguistics 

[n historical oilomasiology or, more generally. in historical linguistics. 
. '--... '-.-).., -' '.-

metaphor is defined as semantic change based on sirnilarilY. i.t'. a similarity in 

form or function between the original concept named by a word and the target 

concept named by this \vord. Example: mouse 'smal L gray rodent' - 'small, gray" 

mouse-shaped computer device'. Some recent lillguislic theories \ic\\ language ::1S 

by its nature all metaphorical; or that language in essence is metaphorical. 

The term "metaphor", as the etymology of the word reveals means 

transference of some quality from one object to another. From the times of ancient 

Greek and Rom.an rhetoric, the term has been known to denote the transference of 

meaning from one word to another. It is still widely used to designate the process 
! : 

in \vhich <3 wore! acquires a derivative meaning. Quintilian remarks: ft is clue to the 

metaphor that each thing seems to have its rlClllle in \illlguage. "LangLi~'tge as Zi 

vvhole has been figuratively defined as il dictionary of faded metaphors. 

Thus· by transference of meaning the words grasp, get 2111d see come to have 

the derivative meaning of understand. V/hell these \\orcls are Lised \vith liEll 
<...-
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meanIng we can only register the derivative meanlllg existing 1I1 the semantic .-. 

structures of the "'\fords. 

Though the derivative meaning is metaphorical in migin, there is no stylistic 

effect because the primary meaning is no longer felt. 

A metaphor becomes a styl istic device when two cl i fferent phenomellCl-

things, events, ideas, actions are sil1lultcll1eoLisly broLlghllo minel by the imposition 

of some or all of the inherent properties of one object 011 the other \,vhich by nature 
; 

is deprived of these properties .Such an imposition generally results \,vhen the 

creator of the metaphor fll1ds in the two corresponding objects certain featmes 

which to his eye have something in common, 

The idea that fnetaphor is based on similarity or affinity of two objects or 

notions is erroneous .The two objects are identified and the fact that a common 

feature is pointed to and made prominent doesn't make them similar .The nmion or 
similarity ean be carried on ad absurdum Jor e)\8mpie .animals and human beings 

move, breathe ,eat ,but if one of these features ,i.e. movement .breathing. is 

pointed to in animals and at the same time in human beings the two objects \vill not 

necessarily cause the notion of affinity. 

Metaphor is not merely an artificial device making discourse more vivid cllld 

poetical. It is also necessary for the apprehension and communication of new ideas.~ 

It is the \va); in which'creative minds perceive things. 

Metaphors like 111(111Y SDs IllLlSt be classified aecol'ding to three (lspeeLs: 

I) The degree of expressiveness, 

:2) The structure i.e. in 'what linguistic form it is pl'esented or by what part of 

speech it is expressed, 

3 )·The function, i,e. the role of SD in making up an imagine. 

Theexpressh!eries's of a SD depends on various aspects. Di fferent authors 

and literarY: trends or lllovements have different sources where they bOITO\\" the 

material for images. Favorite images in oriental poetry are: nightingctle, rose, 

moon. Nature, art, war, fairy tales and nlyths, science Illay cdso serve as sources fix 

metaphoricill images. 
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Vv'e distinguish genuine and trite melaphol·s. 'rhe ll1etaphlJrs in \vhich images 
" 

are quite unexpected are called genuine. Chose \vhich diT cumrnonly used-cll',-' 

called trite or dead rnetaphors. Genuine metaphors are also called speech 

metaphors ,Genuine metaphors can easily become trite if they are frequently 

repeated. 

There isc.1n opinion that a metaphor is a produclrve way of building up ne\\ 

meanings and nev,,! words. Language can be called the "dictionary of laded 

I " metap WI'S , 

, 

Examples of trite metaphors: The salt of life; a night of imagination: the 

ladder of fame; to burn with passion (anger). The following metaphors enriched 

Engl ish jJhraseology; foot of a bed, leg of a chair, head of a nai I, to be in the same 

boat, blind vvindow, to nsh for complements. 

Examples of genuine metaphors: The lips vvere tight little traps the 'whole 

space was a bmvl of heat; this virus carried a gun; the dark swallowed hirn; 

Mrs. Small's eyes boiled with excitement: the words seemed to dance" .. 

Very often trite metaphors are given ne\\" force and their l')rimary cit'(lc\ 

meanlllg fS created a new. It is achieved by introducing neVi additional images. 

Such metaphors are called sustained or prolonged: "Our family rivulet joined other 

streams~Hld the strea'm was a river pouring into St. Thomas Church" (J. Steinheck) .. 

Thus, trite metaphors regain freshness due to the prolongation, Metaphclrs 

may have a sustained form in cases with genuine metalJhors as well. 
~ ~ 

Usually a: metaphor may be expressed by any part of speech. 

The il1sinfunttion of the metaphor is to create i mages, Genuine metaphors 

create bl~ight images in poetry and emotive prose. 'lrite metaphors are \viclely used 

in nc\vspaper and scientil~c style. Here it is not a shortcoming n!' style. They help 

the author lllake the Ill'eaning more concrete ami brighten his \vrltlng as it IS ~1!l 

indispen'sable quality of human thought and perception, 

There is an opinion according to which metaphor is defined as a compressed 

simile. Prof LH:. Galperin considers this approach as misleading because metaphor 

identifies objects while simile finds some point of resemblclllce 8nd by this keeps 
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the objects ap8rt. He says their linguistic nature is different. 
, .. 

When likeness is observed bet\veen inanimate ob.iecls (me! human Cjucdirit's. 

we have the cases of personi fication: 

Slowly, silently, now the moon 

-Walks the night in her silvery spoon 
. 

Th is way and they and that the she peers and sees 

Silver fruit upon silver tr-ees 
, 

Metonymy-is a transfer of meanlng based upon the association 01 

contiguity-proximity. In metonymy the name of olle thing is applied to anotiler 

with which it has some permanent or temporary connection: He fell as though he 

mLlst nnd a sympathetic intelligent ear (Th. Drieser). 

The trarisfer of meanings may be based on temporal spatial, cCisucd, 

functional. instrumental and other relations. 

Like metaphors metonymy can be divided illto trite metonymy-i.e. \vords oj 

metonymic origin and genuine metonymy. 

In- trite metonymy the transferred meaning lS established in the semantlc 

structure of theworcl as a secondary meaning. In the course of time its 

figurativeness and emotional colouring fades Cl\vay. 

Eg: nickel, the coin of the US and Canada ,,,ortll 5 Ct'n!: han.d- a 

workrnan; bench, a judge; cradle, the place ,,,here something begins; grave­

death hous~, the people voting after a debate. 

If the' interrelation betvveen the dictionary and contextual meanings stands 

out clearly then \ve can speak about the expressiveness or metonymy and ill this 

easy we have, genuine metonymy .In order cases we have only one of the 

lexicological problems -how new words and meanings are coined .Ill most 

traditional metollvmies the contextual meaninQs arc fIxed in dictionaries ane! have . ~ 

a note-fig :.Me'tonymy may be divided into fIgures of speech est~iblishl'd in tiie 

Jangu<-lge and individual speech. Metonymy established in the language is hec!ucnt 

in collocjuial speech. E.g. the 1l'I1Oie tahle ll'([S sfirrin;; with impatience .e.g. the 

people sitting round the Utb!c \vere inlpatient. Creenfingers. pt'opie \vhu h~l\t' ski!! 
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for grmving gardens blue--collars-workers, a symbol of n0I1-111anwlJ labor. 
,.. 

Metonymy is based on different relations of contiguity. 

1) a leading significant feature of (1 person call be used instC(1c1 of its 

possessor: 11//10 is the moustache '?-(who is the man'}). O1ive u!l~I(}rms (young 

men); cotton prints (women) 

2) A 'symbol can be L1sed for an object: Then· I thin/i of taking -'iillt (lO 

become a lawyer). 
} 

3) The Ilame of the place can be used for somebody or sOll1elh ing connected 

with it; it was too late for the river (a picnic on the riverside). 

4) A concrete noun may stand for an abstract one: A1.y mother's voice fwd 

the true_' 

5) An abstract notion may stand for a concrete ol1e: Subservience .sprang 

round the coun'ter (\veak and mild people were standing round the counter). 

6) An object may denote an action; When 1 tl\vakened old sleepy, f'v1ary was 

up and gone ... and coffee (lnd bacof1 were a loot (the break r~lst was ready). 

Certainly the types of metonymy are not limited. There ma.y appear nnv 

types of relations for the origin of metonymy. A meton:/IllY dilTers frlllll (! 

metaphor by the t:1Ct that a metaphor may be periphrases into a simile by the help 

of such words as: as if, so as, like etc. \Vith nletonymy you cannot do so. 

The sources where images for metonymy are bOlTo\ved are quite different: 

featmes of a person, an object, facial appearance, names of writers and poets, 

!lames of their books, name of some instruments, etc. 

The expressiveness of metonymy may be different. [V]etonymy Llsed In 

emotive 'prose ·lS oftell called contextual ane! III this case is considered to be 

genuine and unexpected. 

£g: Thehi'own suit griped at her. The blue suit grinned, might evt'll heWt: 

winked. But the big nose in the gray suit stared-ane! he hae! small angry eyes cinc! 

even dId not smile (.I. Preistley) 

pi'of GaljJerirl states that in order to decipher the true meaning of a genui!1'~' 

metonymy a bl;6ader context is necessary ( not the same \viTh :.1 !i1\.'wp!;nr). Though 
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for trite metonymy the case is nOl the scm);:. 'vVc can St.:'l:' t.his from the.' folio\\! ... 
examples: fff~v sail.,;' (instead of fifty ships), sini/ing year (for spring). In tlit' 

morning old J-litler-face questioned me again (S. Sillitoe). r get my living by the 

sweat (~r my hrmv (with difficulty), to earn one's bread lon[rs means of living; {{) 

five h.1' the pen (by \,vriting); to keep one's mouth shut (be silent). 

Synecdoche is the case when the part of an object is called instead of the 

vvhole object. It has given rise t91ll2lny phraseological units: under one's roof" (in 

one's house); not 10 lUi afoot (do not help, \vhen help is needed): 

Usually metonymy is expressed by nouns or- substantives numerals or 

attributive constructions; she was (l pale (fl1d/i-esh an eighteen, 

The functions of metonymy are different. 'fhe general function ur !netuil~iil\' 
is bui lding up imagery and it mainly deals with general ization of concrete objects. 

I·fence nouns in metonymy are mostly used with the definite article, or without it at 

all (definite and zero articles have a generalizing function). 

Besides, metonymy have a characterizing function \vhen it is used ro make 

then character's description significant or rather insignificant (by mentioning only 

his hat and .collar. It is the . fUllction of introducing a new person into the book. 

[3. J 41 ] 

IVletonymy compared to metaphor in cognitive science and linguistics 

Metf1phor and metonynlY are both figures of speech where one \vorcl ma \ hl;:' 

Llsed in place of another..I-Iowever, especially in cognitive science and linguistics, 

the two figuresQf speech work very differently. Roman Jacobson argued that they . , 

repreSel~1t t\VO fundamentally dil'ferelll \vays of l)l'ocessing language: he noted thelt 

ditTerent forms of aphasia affected the ability to inleqxet the two 

di fferently. 

[V1etonyrny '.vorks by the contigllity «lssoci~lti()l1) bL'tWCCll [\\0 CUriccpl". 

whereas metaphor works by the Silll i larity bet \veel1 thenL \Nilcn peupk' llS,~ 

metonymy, they do not typically wish to transfer qualities from one referent to 
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another as they do with metaphor: there is nothing press-like about reporters Ot 
" 

" I I I l " I 11 I" , 1 ,; I' I crO\VI1-]lt<e 8()Out (j monarCll, iut Lw press (JIle [~Il' CH)\\.1l dre' ,jOC') U.)[,]ll11CJii 

!netonyms. 

Two examples Llslng the term "tlshing" help make the distinction better 

(example drmvn hom Driven, 19(6). The phrase "/O/;'S/! pearls" uses metoriY!1lY, 

clra\ving hom "fishing" the idea of t8king things ll'om the ocean. What is carriee! 

across from "fishing fish" to '''fishing pearls" is the domain of usage and the 

associations with the ocean and boats, but we understand the phrase in spite of 

rather than because of the literal meaning of tishing: \ve kno\\ yOU do not use a 
~ ~ -

fishing rod or net to get pearls and we know that pearls are not, and do IlOL 

originate frorn, fish. 

j n contrast, the metaphorical phrase ':fishing lor ir~lornwrio/1 If, Lrans fers the 

concept of tishing into a new domain. If someone is "fishing" for information, we 

do not i magi ne that he or she is anywhere near the oceclll, rather \Ale transj~cr 
~ . 

elements of the action of fishing (\Naiting, hoping to catch something that cannot 

be see11, probing) into a ne\v domain (a conversation). Thus, metonymy \vorks by 

calling up a,domain of usage and an array of associations (in the example abo\'c, 

boats, the ocean,. and gathering life fi'olll the sea) \VhereZls metaphor picks a wrgel 

set of l1lt;anings and transfers them to a Ilew domain or usage, 

In statistics,.l11eah has two related meanings: 

.. TI~e arithn~etic means (and is distinguished from the geometric mean or 

, harmollic mean). 

G The expected value of a random variable, which is also called the population 

mean. 

it is sometimes stc1ted that the 'mean' means average, This is incorrect if "niecHl" 
'-

is taken,in the specij~c sense of "arithmetic Illean" CIS thelT al'e C\iffert'nt types (;1' 

averages: the mean. median. and mode, FOI' inst<lIlce, ,lvcrage hOLise prices slmost 
<..... L • 



.. 

always use the median of averages and are all measures of locations. Other simple ... 
statistical analyses use measures of spread, such as range, interquarti ie range. or 

standard deviation. For a real-valued random variable X, the lllean is the 

expectation of X. Note that not every probability distributic:rl has a defined mC(lri 

(or variance); see the Cauchy distribution for an example. For a data set, the mean . 
is the sum of the observations divided by the number or observations. The l1le::\11 j(; 

otten quoted al6ng \Vilh the st~ndard deviation: the Illean describes the cemrai 

location of the data, and the standard deviation describes the spread. An alternati ve 

measure of dispersion is the mean deviation, equivalent to the avel'age absolute 

deviation from the mean. It is less sensitive to outliers, but less mathelllaticJllv 

tractable. 

As well as statistics, means are often used in geometry and ana lysis; a \vielc 

range of means have been developed for thesc purposes, \\hich C(]'e not much used 

in statistics. 

"fhe 11'ICan Illay often be confused \vith the median, mode or range. The meal1 is 

the arithmetic average of a set or values, or disLributiol1: /1U\\C\C:r. (\)1' skcwed 

distributions, the mean is not necessarily the same as the middle value (median), or 

the most lik~ly (mode). For example, mean income is ,'-.'/cewed upwards by (t Sl1W/( 

numher (~l people with vel:)! large incomes, so that the majority has all income 

lower than the mean. By cQntrast, the median income is the level at \vhich half the 

population i? below and half is above. The mode income is the most likely income, 

and favqrs the larger number of people with lovver incomes. The mediztli or 111 ode:' is 

often more intuitive meaSllres of sllch data. 

Grammaticet!ization is an important factor in language evolution as it I1lCiY 

contribute to the en1ergence and the evolution or Qrammaliu1i /()l'ms. Considel-j!h': 
~ ~- ~ 

what kinds of dispositions in cognitive mechanism can induce grcll1ll11c.1ticalization 

is significant in studying the origin of language. They shc.nved that t\"iO designs or 
meaning structure, "pragmatic extension" and "cooccurrence", were effective to 
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realize unidirectional meaning changes, the centric feature of gran:,~m-lticalizati()l1, 

b:. constl"llcting a computational model of gramrmiticllizCltic11l, This Illudei is made 

based on the iterated learning model of Kirby, in \vhich 2l spe,:lker having a set ui 
.-

production rules utters descriptions of some situations composed of S()l1lr~' 

elemental meanings to a hearer 'vvho tries to construct his/her own rule set. In this 
'- . 

paper, we analyze the relationships of the t\·\,o designs \,-lith metaphoric (me! 

metonymic inference, the impor~ant mechanisms f()r meaning change. 

The design of meaning structure named "pragmatic extension" IS the 

'II' I J "1'1' I' I . I '1 I 1 10 OV\lllgS: tie sjJea <el' can LIse rorm. liS urL1c:!' supports lile IClel1 L l:ll Lne'';l: 

prucesses, metonymical and metaphorical, are cross-linguistics, for example, in 

order to· describe a meaning of go, the forms representing run and vvalk can be 

utilized. 'In our simulations, this setting boosts thefrequel1cy of meaning changcs 

in which the source is QO and the tal'Qets are the othn rncanim'.s incluciinL': but rilll 
'-- '-- '-,........ 

limited to run and walk. Note that all meaning changes have virtually the same 

frequencies without this setting. 

Since the situational meaning is denoted as tensc verb (agent, patient) in the 

model, go, run and \valk are in predeftnccl paradigmatic relations. The current 

setting of "pragn18tic extension" means that the speaker recognizes the relevance 

among specific l1le:-mings in the paradigmatic relations and goes (lS the core cd 

those meaniilgs: The speaker applies a production rule, This llrocess cOITesponcis to 

the metaphoric interence in which expressions in a meaning domain are applieclto 

another domain based on the relevance between the domai ns. 

So far we've looked at how the meanings of \vords can be extended. bOLl! bv .. " , ,'" ~ . .." 

adult speakers and by babies learning the language, in \vays that make them more 

or less general. In this section we'll consider hvo other general kinds of conceptual 

relations that permit \vord meanings to be e:.:tcnded: sirni!<ll'jty and various kinds (ii' 

c lose association. 

First cUllsidel' the situation that arose w'hen were first outfitted \\ith noinlim J 
j- '-

devices to be manipulated in one hand bv moving them (I('1"OS::-; (l pad ~lnd pushing 



one of their buttons. The noun that came to be llsed for these cinicgs, mOllse, WJS 

based on the resemblance of the devices to the animal: the S!.enera! size and shunt· '-' , 

and thetail-like cable. Thus the meaning of the word mouse Vl21S extended on the 
" 

basis of the physical si llli larity between one category (the ,Hl j mal) and anothel' ([he 

pointing device). Extension of a word's meaning 011 the basis of simi larity is k.!1C)\\Ti . 
as metaphoric extension. This figure illustrates the process. 

, 

Onefreq'uent use of metilphor is the application of a \,'.-orel referring to ~m 

ob'ject category to a more abst!"act semantic category, somethillQ. not '))hvsicClI at cdL 
• ....... J L..'.-' 

Consider the structure of taxonomies as ill this example from the last section. If \ve 

turn the figure illustrating the taxonomy over, it resembles a tree, with the mOSl 

general category as the root and the most speciflc categories the leaves. This is in 

fact hmv cognitive scientists refer to structures like this; tree is applied to the 

whole structure, root is applied to the point where all of the branches begtn, and 

leaf is applied to the point beyond \vhich there are no mure br'lIlches. Note that 

taxonomy is not a physical thing at alL so \vith metaphoric extension \ve have now 

taken common nouns such as tree and leaf outside of the n::alm of the physic~)1 

entirely. 

This example also illustrates how metaphor often operates on t\vo entire 

domains, each with its own elements and internal structure. The source domain is 

the one that is being used to understand the (usually more complex) target 

domain. [n this example, .tl1e source domain IS tree, the target domain. The 

metaphor i~ bas~d on multiple similarities betvveen the dom;'lins: cOl'respondences 

(or lnappings) bet\veen the elements (leaves anci specific concepts, j;,jr eX~llT1plej 

and the relatlonsbetween the elements (branches .join the rooL to the l,~aves: 

generalization links join the most general concept to the more specific ones). 

/\ some\vhatmore complicated possihility i()!' extending a \vorci me,:tIling is 

based 00 a quite different conceptual relation, nor similarity bet\veen [he inSL\i1Ct~::; 

of the tvvo cate~ories but a strong association betvveen them. This is referred to cIS 
"-' ~ 
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metonymic extension. Consider the association between 2111 Ort:'(1l1IZ2ItIOri (al1 

abstract concept), sllch as a sports team or a government, and its base location. 

While we can refer to the orU:C:lnization directlv L1sinE its name. we orten find it 
. ~ J ~ 

" 
convenient to use rhe name of the location tu refer to the orgdllizdlion. 

I. O<;1!1as won yesterday IS game. 

2. No one is sure what Moscqw's response wi II be. 

Another conceptual relation that permits metonymy IS that between a c!OCUlllc'fll 

and the content of the document. Thus the \vord book refers to a physical object: a 

collection of sheets \vith printing or pictures 011 thern thal is bOllnd together. Hut 

we can also usc the word to refer to the inhJrlllCltiomli content of the physicai book. 

Compare the uses of the word in these two sentences. 

], This book is almost too hemJ' to lUi. 

4 I don't understand this book at all. 

In the first example, the speaker is clearly referring to the physical object, in the 

second example to the information contained ill the physical object. in d CdS\.:' like' 

this, met.onymic extension allO\vs a nOlill referring to Cl ph);sicCli object to refer tOA 

somethillg more abstract Metonymy may also be used in situations \vhere an 

alternati\/eto all existing' noun is calleel fell'. perhaps as a very illform~)1 O!' insulti!lg 

term. Examples are the use of wheels to mean 'car', brain to l11eCl!l 'intelligent 

person', and asshole to mean 'person' in an insulting context. In these examples the 

relevant conceptual relation is bet\veen a \vhole and a part. (There is much more 

going on than just this, especially in the last example, because the choice of tl1l' 

particular part isobvioLIsly also relevant!) 

M etony Illy may (11 so come ill to pi Cl Y "on the fI y", when a speaker is us I ng 

languc-lge creatively. I-jere's an c:\cllnplt from the olle \v~lilrc'ss in Cl 1\'Slmml!11 IS 

speaking to another. 
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The Ollll!ll!f Ic:fi l\'ithmt/ poying. 

Of course there doesn't mean that sUllle cooked cpos left the restaUI'Ctnl: she is <:::t':::"-

referring to a customer. The conceptual relation that is.,the basis for the llletoFlymic 

extension in this case is the relation between a customer and the customer's order 

Note that om~let \vould only be expected to gel: this interpretation in th12 

appropriate context; that sallle person \vould not normally be called the omelet. 

Finally we see apparent examples of metonymy in the speech of young 

children. Andres, who was learning both English and Spanish, used the Spanish 

vvord Luna (moon' in adult Spanish) during his second year to refer not only to the 

moon and crescent shapes but also to the pens or penci Is used to dr(l1v crescent 

shapes, It apl')ears that he has extended the \\lord on the basis of lhe relation 

between 3n image and the instrument used to produce the image. 13ut, as al\vays, 

we must be car~ful in interpreting children's utterances. This utterances during this 

period consisted of a single word. When he said "luna" apparently rel:el'l'ing to (] 

pen, did he rea]]y mean something more like "use this to dl"(;lW a crescent"? '-IVe 

have no simple way of knmving. 

In manv state and e,ovemmcllt curriculuill st'lndarcis. students ,11'(' traditionall\' 
r .' I..:.,..c ~ .' • 

ex!)ected to learn either the mcaninQ or formula YOl' COI1lJ)ulinQ the mean by the 
~ ~-

fourth grade. However, in many standards-based mathematics curricula, students 

are encouraged to invent their ovm methods, and may not be taught the t,'(:lditloncil 

method. Reform bclsed texts such as in t~1ct discoLlraQt: reachinll th\;: traditioJ1~il 
~ '-

"add the;numbers and divide by the number of items" method in favor of spending 

more time on the conc;ept of median, which does not require division. HOVleVC'i·. 

mean can be cQmputed with a simple four-function c8iculc1tor, \vhiie llleCklii 

requires an abacus. The saille teacher guide devotes seve"ct! jJelges 011 lw\v to !lllli 

the median ofa set. which isjudgcd to be simpler than llnding the !1le~ill. 
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An un'vveighted mean can be turned into a vieighted meal,1. by repeating 

elements. This connection can also be used to state that a mean is the \veighted 

version of an unweightedmean. Say you have the ullweighteci mean and weight 

the numbers by natural number. Of the numbers are rcltional, then mUltiply them 

wit one of the most productive metaphors has been identified in the literature ~lS the . 
seemingly universal metaphor within which is entailee!. This paper ar"gues that has 

<I superordil1ate. model of.' I-\t ,a basic, proLot),pic::li le\ el is the llletzijJhoric ,mel 

metonymic the changing of the meaning however upon closer examination of the 

expressions of this metaphor, there are metonymically and image schematic81!j/ 

motivated entailments. For example, the sign is made with a "reciprocal'" or 

"balanced" path movement between the "agent" and the "patient". 

This path entails that sLlccessful communication involves the mutual 

exchange of objects-\vhich appears to be a case of unillarked politeness, [\;le1l1Y 

expressions '\vilhin Llse the image schema of rhe reciprocal Ixtianceci pmh, Another 

entailment of 111eaning is motivated by the metonymic principle: the shape and 

orientation of the hands stands for the pragmatic disposition of the interacting 

(addition8! 'conceptualal:eas where this principle arplies me cli".cllssed l. /\n 

example of this entailment is seen in the sign with the fmal "5" hand, paln1 up hand 

shape. This paper argues that the interpretation of this iconic metonym is not a­

sending or throwing, but an offering of an object (from the metaphor"). Building on 

PhyllisvVilcox's analysis of hand sh2lpes in giving verbs as a matter of function): it 

is argL!ed that the ambigllolls function of certain handshapes serve the purpose of 

avoidingpotei-ltittl tensions 'in impolite inter8ctions, 

Withill the domain 9f society the metaphor the sign machine IS Iliutivated 

hom the metonymy. The society metaphor maps the source to the target PEOPLF 

\-vith the fqllowing entailments (I) people 1'1'/10 H'ork well together (fre like 

meshing gears ,'with the opposite people \vho don't work well together are like 

gears thatcar\not mesh (as in). Further, ASL uses phrasal metaphorical 

expressions to talk about organizations being and (in the same sellse as in 
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OIJCratinQ a machine) and on!21nizations can also (in the same sense (l~ an enQine or 
!.....-' <........- • • ,-. 

machine ). 

In addition to a fuller treatment of the metaphors and metonymies discussed 
,-

here, additional impolite - related terms and their conceptual roots are included in 

this paper. Together, these concepts help us gain insight into 3 broader conceptual . 
systelll of I inguistic pol iteness. 

III (/ ling1lis{i~' 171r:!{opi7or, espey:ially when it is dead as a result of long usage. the 

com parison is compJ etely forgotten and the til i ng named () hen has Jl(l other Ilaille 

jiJOr (of a mountain), /eg(of a table), e)'e(of a needle), nose (of an aero plan), bock 

(of a book). 

The term Poetic here should not be taken as 'elevanted', because a llleu.!phor 

lllay be Llsed for satirical purposes and be classed as poetic. I-Iere are two examples: 

The world is a bundle of hay, 

A1ankindis the asse.swho pull (B,vrol1) 

Though lvomen orr:! (lngc/s. yel lved/ock 's the devi! (B,n'oil) 

Every metaphor is implicitly of the form 'X is like Y in respect of Z'. Thus \ve 

understand 8vl:on's line as women are like angels, so fLood thev are, but \vcdlock is 
..; L-' L.- ,/. 

as bad as the devil. The worlds lvord, monkind l\·'()I7l(:n. lFed/oelc i.e. what is 

described in 8 metaphor, are its tenor. While (f bundle (~l hay. asses, angels. the· 

devil aTe the· vehicle that is they represent the image that carries a description and 

serves to represent the tenor. 

The third element Z is called the ground of the metaphor. In the second 

exampl'e.the ground is' good and bad. The ground, that is the simi larity between the 

lenor and \iehicle, in a metaphor is implied, not expresseci,r2,c)71 

2.3.2 Metonymy (from the Greek a change of name", from meta, "after, beyond" 

and --myniy) a suffi.'\ used to name fIgures of spet.·ch, fl'Oll1 "n::1I1H:" is a fIgure or 
speech ~lsed in rhetori.cin which a thing or concept is not ('(died by its own name?, 

but by the name of something intimately associated with that thing or concept. 
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Metonymy can involve the use of the same \\lord. in \vhich case Lt is a kind 01 

polysemy in which a single \vord has multiple related meanings (semmes), i.e. :J 

lnrge semantic field. Metonymy may be instructively contrasted with l11etaphur. 
/' 

Both figures involve the substitution of one term for another. 1!1 metaphor, thi:; 

substitution is based on similarity, \I'/hile in metonymy; ~he substitution is base.d on 

contiguity. For example: That man is a pig --0 adam donuzdur, (using pig instcClci 

of unhygienic person. An unhygienic person is like a pig, but there is no contiguilY 

between thet\vo). 

as 

The ivY,hite House supports the bill - This constaction is translated into Turkish 

--Bevaz 
-' 

Saray hesabl ()dLiyor Ama 13 '~\!'.' I 
L e. ,I ... S"'orav' ~_ u. c..~, I 

!.llt" ,-, ; i '- t:-,J 

Cumhurba~kan11l1 kastediyoruz. (using The V/hite House instead of the President. 

The President is not like The White House, but lher'e is contiguity between them). 

In cognitive linguistics, metonymy refers to the use of a single characteristic tu 

identify a more complex entity and is one of the basic characteristics of cognition. 

It is common for people to take one \vell-unclerstood or easy-to-perceive aspect of 

something and use that aspect to stand either for the th i ng as a \",hole or for some 

oLher aspect or part of it. 

['v1etonymy is attested 1I1 cognitive processes underlying language (e.g. tl'w 

i!l]-~1I1t'sassociatioll of the nipple \vith milk). Objects that appear strongly in ,\ 

single context emerge as cognitive labels for the whole concept, thus fueling 

linguistic labels such as "sweat" to refer to hard work that might produce it. 

['vletaphor and metonymy are both figures of speech where one wore! Il\ay he 

used in place of another. HO\vever, especial!y in cognitive science and linguistics, 

the t\.l/O figures of speech \\'ork very differently. Roman Jakobson argued that they 

represerll two fundarnentally different ways of processing language: he noted th~\t 

different forms of 8phasia affected the abiliL\ to interpret the two llgurt:"s 

differeiltJ\~ . . , .. J 
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Metonymy works by the contiguity (association) between t\,VO concept::;, ... 
\vhereas metaphor works by the similarity between theln. When people u::;c 

metonymy, they do not tvpicallv \vish to transfer qualities hom one referent to 
.; .I .1"/ 

clnotlwl' as they do \\lith metaphor: there is norliing prcss-li1<e ~\b()ur repOi'ters (Ii 

cro\vn-like about a monarch, but "the press" and "the cro\vl1" are both C:OlllI11()J1 

rnetonyms. 

Two exarnples uSll1g the {term "fishing" help make the distinction bent:'!' 

(example drawn from Dirven, 1996). The phrase "to fish pearls" uses l1letonyrny, 

dra\ving from "fishing" the idea of taking things from the ocean. \\1hat is carried 

across from "fishing fish" to "fishing pearls" is the domain or usage ,mel the 

associations with the ocean and boalS, bUl \\ie understand Lhe phrase in spite 01 

rather than because of the literal meaninQ of fishiriQ: we know VOLl do not use a 
'-' L..- .., 

fishing rod or net to get pearls and we know that pearls are noC and do not 

originate from, fish. 

In contrast, the metaphorical phrase "fishing for information", transfers the 

concept of fishing into a new domain. If someone is II fishing" for in fonllat'lon, \ve 

do not. imagine that he or she is anywhere near the ocean, rather \ve transt;:-r 

elements (jf the action of fishing (waiting, hoping to catch something that CCll!110f 

be seen, probing) into a new domain (a conversation). Thus, metonyrllY works by 

l'alling up a domain of usage and an array of associations (ill the cxampic abu\~;, 

bo<tts, the ocean, alld gathering life from the sea) whereas metaphor picks a target 

set of meanings and transfers them to a neVi domain of usage. 

EYOlnp!e: "Lend Ine. )'()W' eor"- This COI7.Yfocfiol7 is !/'{;!7s!u/de in/u TIIi'kis/i 

"Beni din/e. ,. 

Sometinies,metaphor and metonymy can both be at work ill the same flgure of 

speech, or Olle could interprel (1 phrase l11etaphoric,dly '.II' nl(,lonYllliclii> Fur 

e,\ample, the phrase "lend me your ear" could be analvzecl III (l number of \\I::]\S. 

We could imagine the fc)llowing interpretations: 
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A I "" .. II f-· "" JI '''·1 n8 yze ear metonymIc8 y lrst -- ear means attention ()ecaL1se \ve USl~ 

ears to pay attention to someone's speech). Now when we hear the phrase "lending 

ear (attention)", we stretch the base meaning of "lend" (to let someone borrov\,' an 

object) to include the "lending" of non-material things (8ttenrion), but beyond this 

slight extension of the verb, no metaphor is ctl work, 

1. Metaphor only: 11ll8ginethe whole phrase literally Irn8gl11e thm the 
, 

speaker 'literally borrmvs the listener's e8r as a physic81 object (anel 

presumably the person's head \vith it). Theil the speaker has tell1liOrar) 

possession of the listener's ear, so the listener has granted lhe speaker 

temporary control over what the listener hears. \Ne then interpret the phrase 

"lend me your ear" metaphorically to mean that the speaker \vants the 

listener to grant the speaker temporary control over \vhat the listener heal'S 

} Metaphor and metonymy: First, analyze the verb phrase "lend me 'yum e~lr" 

metaphorically to mean "turn your car in my direclion,." since we know lhett 

literally lending a body part is nonsensiccd. Then, analyze the motion of ears 

metonymically - we associate "turning ears" with "paying 3ttention", 

which is what the speaker wants the listeners to du. 

It is difficult to say which of the above analyses most closely represents the 

way a listen.er interprets the expression, and it IS possible that the phrase is 

analysed in different vvays by different listeners or even by one and the sarne 

listener at different times. Regardless, all three analvses, vielel the sanlt' 
'-' ~ -

interpret~1tion; thus, metaphor and metOtl).'IllY, rhough quile different in their 

mechanism, can work together. 

Nletohymy in polysemy' 

The concept of metonymy also infcmns the nature of polysemy i ,e, h 0\\ l h (:' 

same phonological Corm (\vord) has di fferent semantic mappings (meanings). ! r the 

two meailingsare unrelated, as in the \vord pen meaning writing instrument versus 

enclosure, they are considered homonyms. 
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Within logical polysemies, a large class of lllc1ppings (em he (()n~\lk'recl to be ~1 

case of metonymic transfer (e.g. chicken for the animal, as well as iIS meat: crmvn 

for the object, as well as the institution). Other cases where the meaning is 
.-

polysemous however, may turn out to be more metaphorical. e.g eye as in the ey\:.: 

of the needle. 

rVfetonymy (IS' a rhetorical strategy 

Metonvmv can also refer to the rhuorical slr~w.:~'!\' of describii1.,! SO[Ih::'lhiii~ 
•• J .I L..--.' __ " '-

indirectly by referring to things contiguous to it, either in time or space. For 

exarnple, in· Jane Austen's novel Pride Clnd Prejudice, the main character 

Eliz.abeth's change of heart and love for her suilOr, !vIr. Dal'CY, is tirst revealed 

\vhen she sees his house: 

They gradually ascended for half-a-mile, and then found themselves at the top 

of a considerable eminence, \vhere the vvood ceaseel, nnd the eye \vas instant[~, 

cawiht b'v Pemberlev House, situated on the OI)I)()site side of a valle\" into \vhicl, 
,-,.,I.. t ..... ' 

the road with some abruptness wound. It was a large, handsome stone building, 

standinQ, \ve!l on,risinQ, Qround, and backed by a rieiQ,e of hiQ,h \voodv hills; and in 
....... . ' '-- L-'. ,.., Lr t.,..... " 

front, a stream of some natural importance was swelled into greater. but \vithuL!l~ 

any artificial appearance. Its banks \vere neither formal nor falsely adorned. 

Elizabeth was delighted. She had never seen a place for v/hich nature had done; 

morc, or where natura! beauty had been so little counteracted by an awkward taste. 

'. .~ 

Austen describes the house and Elizabeth's admiration for the estate at length 

(1S an indirect way of describing her feelings for !vIr. Del IT.'>· himself. One could 

atten1pt to read this as an exteneiecil11t'tclphor, but sLich :'1 re~ldiJ1g \\'CHild break (ie)\\ il 

as one tried to find a Wqy to map the elements of her description (rising groul1d, 

swollen river) directly [0 attributes of her suilOr. Furthermore, an extended 

metaphor typically highlights the author's ingenuity hv :lL'iil1ulining ;-1/1 unlikei'. 

similarity to an unusual degree of detail. 
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In this description, on the other hand, although there are mallY elements of the 
" 

description that \ve could trcmsfer directly from the grounds 10 the suiLor (natured 

beauty, laCk of artifice); Austen is emphasizing the consistency of the domain of 

usage rath~r than stretching to make a fresh comparison: e8ch of the things she 

describes she associates with Darcy, and in the end we feel that Darcy IS as . 
beautiful as the place to which he is compared and that he belongs vvithin it. 

Metonymy of this kind thus helps define a person or thing through a set of 

mutually reinforcing associations rather th8fl throuiSh ,] cOIllIX!I'ison. !\c\venisillg 

frcquentlyuses this kind of metonymy, pULLing a PJi;.oc!uct in close proximity to 

something desirable in order to make an indirect association that \vould seem nass 

if made \vith a direct comparison.[3 .1901 

Melon.wny and synecdoche 

Synecdoche, where a specific part of something is used to refer to thewhoic, 

is usually Lll1derstood as a specific kind of metonymy. Sometimes, however, peopil.~ 

make ali absol ute distinction between a metonym and a synecdoche, treating 

metonymy ~1S different from rather than inclusive or synecdoche. There is Cl similar ~ 

problem' withthe usage of simi Ie C1ndllletaphor. 

W.hen the distinction is made, it is the following: when A is L1sed to refer to 
<...c 

B, it is a synecdoche if A is a component of B and a meronylll. if is commonly 

associatec!\vith but not actually part of its \vhole, 

."," " 

Thus, lIThe White Hou,..,'e said" - the metonomy IS translated into Turkish 

"Bcyaz Sarci)idedi,Asllllcia burda Beyaz Saray degil CLlmhurba~kanl ve BeyclZ 

Saray"da ya~ayahlar kastedilir.-Would be a llletonym for the president and his 

staff, because the White House is not part of the president or his staff but is closely 

associated \vilh them. On the other hane!, hungry mouLhs to feed" is a syneccioche 

because mouths are a part of the people actually referred to. 
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An e.Yol71ple oj' a single sentence thert displays s}'nec'doche. metaphor Cine! 
" 

!IIe/ony!77)' 1v()ulcl he: "Fiji:\' keels pl(Jughed the C{ecpu H'here "keds" is the 

sl'necc/oc'he os it nanle,..,· the whole (the shl})) ojiel' 0 port/cil/or port (orth€! shl}7). 
/ 

'j7/ollghed" is the metaphor os if suhs/ilules the concept ojploughing 0 field j()r 

moving lhrough the oceon, oml "the deep" is rhe rne/0/7l'177. us "depth" IS un 

attribllte associated with the ocean. [2.9 I} 

Examples (~lnletoI10tny 

original meaning 
'-' '-J 

metonymic lise 

(jeneral 

damages destructive effects money paid in compensation 

word a unit of language 
a promise (to give/keep/break one's \\lord): a 

conversation (to have a \\fore! with) 

;;weat perspiration hard work 

tongue oral muscle a language or dialect . 

the press printing press the neViS med ia 

American 
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Houston 
largest city in the state NASA Mission ControL from the phrase 

of Texas "HoListon, \-\le have a problem" 

the capital of the state the Ullit~d St~}~_:'i __ N(!vaL"-f\~zlCL<::Jll)~. vvhich I:' 
Annapolis 

of Mary land located there 

Detroit ---

the largest city 

Michigan 

In 
the American clUtomotlvc industry 

Canadian 

file 
A monarch's headv/ear The monarch 

Crown 

British 

Crown 
A monarch's head wear the British monarchy 

The 
Buckingham Palace the British ll1ol1arch.::~ 

I. J--Ie went about her room, after his introduction, looking at her pictures, 

her bronzes and Cle1\'S, askinQ after the crecltor of this. the 'IXlintcr of tlldL whert' (I . '- ' 

third thing camejiAom. (Dr.) 

2. She \vanted to have a lot of children, and she \vas glad that things were 
c..; '--' 

that way, that the Church approved. Then the little girl died, Nunc:v broke ~l'ijh 
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Rome the day her baby died. It was a secret break, but no CathO'hc breaks 'vvith 

Rome casually. (J.O'H.) 

3. "Evehjn Glasgow, get lIl) out or'that chair this minute." The I!,irlloukec! liD 
.J '--' "-' / '- I 

h'om her book. "\\!hat's the matter?" 

"Your satin. The skit will be a mass of wrinkles ill the back." (E. F.) 

4, Except for a lack ofyoutk the guests had no COllllllon lheme. they seemed 

SLrangers cU11onQ.. strangers; inde~d, each face, on entering, had slraQ..Qied to conceal 
......... ' '-;--" ~ . . U I.....-'L 

dismay at seeing others there. (T.e.) 

5. She saw around her, clustered about the Ivi7ile tahles', multitudes (~l 

l'io/entU' red lips, powdered cheelts, cold, /tard (Tes, .)·e~l-possessed arrogant 

.f(tces, and insolent bosoms. (A.B.) 

6. Dinah, a slim,ji-esh, pale eighteen, was pliant {JJ1dyetfi'agile. (c. f-f.) 

7. The man looked a rather old forty-five, for he was already going grey. 

(K.P.) 

8. The delicatessen owner was a spry and jolly fifty. (T. R.) 

'. 9. "It Vias easier to assLlme a character without havinl': to tell too manv lies 
• ~ J 

and you brought a fresh eye and Iliind to the job." (P.) 

10. "Sonie remarkable picture.,· in thi,I,' 1'00111, gentlemen. A Holbein. two 

Van Dycks and' if r an) not mistaken, a Velasquez. ! am interested in pictures." 

( eh.) 

II.You have liobody to blame but yourself. The s'{Iddest I!lords (~ltongue or 

pen. (I.Sh.) 

12. For several days he took an hour after his \vork to make inquiry taking 

with him some examples of his pen and i Ilks. (Dr.) 

13. There you are at your tricks again. The rest of them do earn their bread; 

you live 011 my charity. (E.Br.) 

J 4. I crossed a high toll bridge and negotiated a no man's land ('md came to 

the place \vhere the Stars' and Stripe,,,' stood sliouider to shollider with the Union 

'(' /.1. (J St') J l'-/t. .,.' . 
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15. The praIse was enthusiastic enough to have delighted (l.ny C0l111nOll 

\\Titer who earns hi.'; lil'ing by his pen. (S.M.) 

16. He made his way through the perfume and conversation. (I.Sh.) 

17. Hf!,; mind was alert and people asked him to dinner not for old times' 

sake, but because he was \vorth his salt. (S.M.) 

18. Up the Square, from the corner of King Street, passed a woman in a new 

bonnet \vith pink strings, and a lilew blue dress that sloped at the shoulders and 

grew to a vast circumference at the hem. Thn:nlgh the silent sunlit solitude of the - ~ 

Square this bonner and this dress i'lomed northwcll'ds in sea!'clt or romance. (A.B.) 

19.T",/0 men in uniforms \vere runninQ heavilv to the Administration 
'- -

building. As they ran, Christiall saw them tflrml' away their rUle.y. They \vere 

portly men who looked like advertisements for Munich beer. and running came 

hard to them. The first prisoner stopped and picked up one of the discarded ri nes. 

He did not fire it, but carried it, as he chased the guards. He swung the ri tle I ike 8 

club, and one of the beer advertisements \vent dovm (I.Sh.) 

As you must have seen from the brief outl ine and the examples of metaphor 

and metonyn1Y, the first one operates on the linguistic basis (proceeding from the 

similarity of semantic components of a \vord), \vhile the latter one rests solely Oil 

the extra linguistic, actual!\' existill2 relCltions hetween the li1henCl!l1e!lrJ denntecl b\ 
........ ,.I L. r 

the vvords. 

2.3.3 Irony 

Irony is a stylistic device also based all the simultaneous realization of two . . 

logical meanings-dictionary and contextual, but the two meanings stand in 

opposition to each other. For example: 
1. _ • 

"It lllust be delightful to fInd oneselfin ~1 foreign couIllry )vi/hout {f penny in one's 

pocket. ":-This constraction is translated into Azeri as " Kiminsd xarici blkdcid 

cibindd bir c.ppiyi dd olmadan ya~allwsl <;ox gi)z;:) I haldl!'''. if the teacher S:Jvs 

"NoV!' cieller (~I.I'OU" to the sei fish student it is irony.!.! .139! 
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The ita I icized word acquIres a meanl11g quite the opposite tq.. its primary' 

dictionary meaning, that is. 'unpleasant', 'not de/igh(jid '. -rile \vord cOlltc\ining rill' 

irony is strongly marked by intonation, It has an emphatic stress and is generally 
.-

supplied with a special melody design, unless the context itself renders this 

intonation pattern unnecessary, as in the follmving except fl~om Dickens's 

If P05;thwnous Papers oItlIe PickiVicli Club ": 

"Never mind," said the stranger, cptting the address very short, "said enough-no 

more; smart chap that cabman-handled his fives well; but if I'el been your j-J'iend 

in the green jimmy-damn me-punch his head- Cod I vvollld-· pig's \,vhisper·--

pie man too~-no gammon." 

"T'his coherent speech was interrupted by the entrance of the Rochester coachman., 

to annolillCe that..~" 

'The word 'coherent', \vhich describes 1\11'. Jing/e's speech. is inconsiskl1l 

with the actual utterance, and therefore becomes self-contradictory, 111 no other 

device \vhere we can observe the interplay of the dictionary and contextual 

meanings, is the latter so fluctuating, suggestive, and dependent on the 

envirOIlment as. is irony. That is why there are practically no cases of' trony tIl 

I a nguage-as-a-system. 

Ironv lilUSt not be confused with humour, a1thoLHzh thev have verv llluch in . ~ 

cOlllmon. Humour ~1Iwa\'s causes laughter. V/hal is fUJlll\' must come 8S a sudden 
.: L,.. -' 

clash of the' positive and the negative. III this respect irony can be likened to 

humour.Butth~ function of irony is not confIned to producing <1 humorous effect 

In a serlteilce like "How clever (~ly()u.'1t \vherc, due to the intonation pattern, the 

word 'clc\ier'conveys a sense opposite to its literal signification, the irony does not 

cause a ludicrous effect. It rather expresses a feeling of irritation, displeasure, pity 

or regtet. A \~jord llsed ironically may sometimes express vel"y subtle. almost iIll.­

perceptible nuances of meaning, as the word 'like'- in the following lines from 

"Beppo!1 by Byron, like a parli<1mentary debate, Particularly when 'tis not too lare, 

1 like the /a.\:es, v\ihen they're not too many- lVliktan <;.'01< olnwvlllca vergileri 

SCVIl1 i vorUI11 
~ , 



1 like a .',eac()((/fire, when not too dear; f like a hee/-5,tea/;:, too, as\vell as any; 

I-lave no objection to a pot of beer; 1 like the weather, \vhen it is not rainy-Havay! 

yagmurlu olmaYll1ca seviyorum. 

That is I like two months of every year. 

And so God save the Regent, Church and King~ \~f\-uch means that 1 like 2!l1 and 

everyth i Ilg. 

in the tIl'st line the word 'like," gives only a slight him of irony. ParliamellLary 

debates are usually long. The worcl 'debate' itself SUQgests a lengthv discussion, 
'--> <",:"J<-- '-" ~ 

therefore the word 'like' here should be taken with some reservation. In OLhe!' 

words, a hint of the interplay between positive arid negative begins with the iirsr 

'like'. 

The second use of the word like is definitely ironical. No one would be expected to 

like taxes. It is so obvious that no context is necessary Lo decode the true meaning 

of ' like'. 'fhe attributive phrase 'when the.v're not too In tl l1y I strengthens the irony. 

Then Bvron uses the \vord 'like' in its literal meaning, 'Like' in combinations with 
J ~ 

'seaC(}(f/./ire' and 'a beef-.<.;teak' and \,virh 't\\'o months of evcry year' maintains its 

literal nieaning; although in the phrase "[ like the \vecnher" the notion is very 

general. But the last line again shows that the word 'I ike' is used with an lrolliC 

touch, 1l1ea11ing 'to like' and 'to put up with' sirnultaneously. 

Richard Attick says, "The effect of irony lies in the striking disparity bet\Neen \,vhat 

is said arid \'vhat is meant." This "striking dispari(r" is achieved through rhe 

intention:al interplay of two meanings, \vhich are in opposition to each other. 

Another important observation must be borne in mind when analyzing the 

linQuistic nature of imnv. Irony is Qenerallv used to convev a neQative meaninQ. 
'-- ..... '"' L;.... .., '-' '--" 

'Therefoi'e 61l1y positive concepts may be used in their logical dicLiollZu'Y meanings. 

in the examples quoted above, irony is embodied in sLlch words as 'delightful'. 

'clever', 'coherent', 'like'. The contextual meaning always conveys the negation of 

the positive concepts embodied in the dictionary meaning. 

Irony is based on the realization of two logical ITleanings (dictionary anci 

contextual). It is the clash of two diametrical Iv onnnc;irp Il.,,""n;.·"'~ " 



[hev had got nm\' was ({ jo/~F, light-hearted, tlrick-headed :';ort (~l (f chap, with 

~lbout as much sensitiveness in him. O.K.) 

In this utterance two words: "thick-headed" means (! ,)/upid, dull person and 
" 

"sem,;itivenes's" means of sensitive person who is easily hurt in the spirit easily 

offended. 

Sometimes irony is n1ixed LIp with sarcasm. Sarcasm is a bitter or wounding 

remark, taunt, especially ironiQCllly \vorded, Usually socially or politically aimed 

irony is also called sarcasm: once upon a time in C! sceptered island ruled a Great 

\vhite Queen and enchantress .. : 

Beloved by' her subjects, she ruled \vith a stem, but loving hand, ciisaliovving 

anything that was not good for them ... 
... L' ~ 

In fact the majority of people did not have to work at all, only the rich, Ivere 

punished, left with the worries that money bl'ings, 

In this text the author gives a sarcastic description of the former pnme 

minister of Great Britain-M. Thatcher. Sarcasm appears due to the use of 

contradictory notions: a stern, but 10vinQ hane!; a Oueen and enchantress disallc)\\' 
,., . ~ L' ...... 

anything that vv'as not good for thel11, only rich people \vere !eft \\lith worries l:rc. 

Sarcasm is kept \vhole due to the use of such devices as periphrasis: "{f 5;ceptercd 

islal1rf' instead of Great Britain; litotes- disallowing anything that \'vas not good for 

them; epi thets-a sceptered i,,1and, a stern and loving hand, 

Irony largely depends on the environment. We ought to distinguish benveen 

Irony an'd humour. Humour causes laughter. But the function of irony is not to 

produce ahu1l10rous effect only. In SOllle cases it can express a feeling of irritati{)rL 

displeasure, pity or regret. Richard Attick says: "'file effect of irony lies ill the 

striking disparity bet\veen what is said and was meant "Eg: Stoney smiled the 

s\veets'll1ileofan alliQator. 
L. 

To Inark out ironicallv lls'eel \V()I'cl",", l'r1 \\7]'I'[tc",11, 1':'lllJ'I'lDC' <:;1/,-·/'1 Ul")!)ll:l" 1'11('''1no:; ~/ _.... ,{.( -oLq t:'- "- - '- C' Lt -- I, ....... c.,"_ 

as inverted con1mas and italicized words are used. Sometimes it is onlv the' 
~ 

situation that can prompt the LIse of irony. In oral speech the mZlin role in 

recognition of irony belonQs to intonation and situ8tion. 
"--- ~ '"-
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Chapter III. Stylistic Devices Based on the Interaction of 

Logical and Enlotive I\:lea ning 

The emotive meaning of a word can be clearly lmderstood if \ve introduce 

the notion of neutral meaning. It denotes the unemotional communication: Stylist:\.: 
, 

of emotional v·lOl-d and constructions are easitv sensed when the v are set a~ainst th,: 
./ ~ '-

non emotional words and constructions. 

Jnte(jectiol1s. Usually these words express our feeling such as regret. 

despair, sorrcw,:, woe, surprise, astonishment etc. In the previuus pans \\e have 

spoken c1bout inteljections which \,vere defined as expl-essi ve means of the 

language. Emotionally coloured features of inte(jectiol1s after conscioLls and 

intentional intensiJication of their structural and semantic properties llj()\T up to ~\ 

generalized status and become a stylistic device. 

Intel~jections may be divided into simple and derivative_ 

Siillple inteljections: Oh! Aft! Bait! Pooh! Gosh! Hush! Ala.)'! Voy! 

Eh!OIz! 

Derivative inteljections: Heavens! Good graciofls! Dear tHe! Good! By the ~ 

lord! God lmows! Bless me! Hum bug! 

There are a llumber of adjectives and adVCI"bs which may be classified as 

il1teljectiol1s. Among them are the following: terrible, avdul.. greaL wOncltTi"ul, 

splendid; When they are used as inteljections they are not used in their logical 

dictionarvmeanings. In most cases they are llsed in their emotive meanlllQS as 
~ L ~ ~ 

intensifiers. 

The Epithet 

from the strongest rneans of displaying the 'writer's or spe::lker's ell1Cltio!1(lj 

altitude to his communication, we now pass to a weaker but still forceful meallS---

the epith'efThe epithet is subtle and deiicate in char~1Cter. It is not so direct as the 
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inteljection. Some people even consider that it can create an tltl1losphere of 

objective evaluation, whereas it actually conveys the subjective attitude of the 

"vriter, showing that he is partial in one way or another. 

The epithet is a stylistic device based on the interplay of emotive and logical 

meaning in an attri buti ve word, phrase or even sentel1ce used to characterize an 

object and pointing out to the reader, and frequently imposing on him, some of the 

properties or fe~tures of the objett with the aim of giving all individual perception 

and evaluation of these features or properties. The epithet is markedly subjective 

and evaluative. The logical attribute is purely objective, non-evaluating. It IS 

descriptive and indicates an inherent or prominent feature of the thing Ot' 

phenomenon in question. 

Thus, in 'green Ineadows' - Ye~'iI (,'imen/ilder, 'white snow' - beyaz kar, 

'round table '-)'uj}ur/ak masa, 'blue s/<ies' -J1w)!i gbkyiizii , 'pale complexion', 

'Ir~f(v mountains' and the like, the adjectives are more logical attributes them 

epithets. They indicate those qual ities of the objects which may be regarded as 

generally recognized. But in 'J'vild wind' - azglll ri;zgar, 'loud ocean '-gliriilliilii 

okyal1l1s, "renu)rseless dash (~r billows", tormidab/e IV{Jl'eS', "heart-burning 

smile'- begenilmeyel1 giiliimseme, the adjectives do not point to inherent qualities 

of the objects described. They are subjectively evaluative. 

The epithet makes a strong impact on the reader, so mllch so, that he 

Ullwittinb,lybegins to see and evaiuate things as the writer want:, him to. Indeed, ill 
'--"' '---" '--

sllch \vord-combincltions as 'destructive charms', 'glorious sight', 'encouraging 

, .. ;mite';. ii/nit );erici tebessiim, the interrelation between logical and emotive 

llleanitlgs lllay be said to manifest itself in different degrees, Tht' \vord destrL!ctiv(: 

has retai;nedits logical meaning to a considerable extent, but cll the same time an 

experienced reader cannot help perceiving the emotive meaning of theworcl \:vhich 

in this combination wi II signify 'conquering, irresisti ble, dangerous', The logicell 

meaning of the word glorious in combination vvith the word sight has almost 

entirely faded out. Glorious is already fixed in dictionaries as a word having an 

emotive meaning alongside its prtrnary, logical mealllllg. /\s to the \VOi'cl 
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cncouragll1g (in the combination 'encouraging smile') If IS hail ep).rhcr ~l!j(J hali 

logical attribute. In fact, it is sometimes difficult to drenv a clear line of 

demarcation between epithet and logical attribute. In some passages the logic<-li 
" 

attribute becomes so strongly enveloped in the emotional ClSj")ect of the utterance 

that it begins to radiate emotiveness, though by nature it is logically descrip.ti\l.:'. 

Take, for example, the adjectives green, white, blue, lotty (but somehow not 

rouncl}in the combinations gively21bove. In a suiLable conte,-:l they rnay all have :-:1 

deiinite emotional impact on the reader. This is probahly e.\plainecl by the fact Lhcll 

lhe quality most characteristic of the given object is attached to it, thus 

strengthening the quality. Epithets may be classified from different standpoinLs: 

semantic and structural. "Semantically, epithets may be divided imo two groups: 

those associated with the noun follmvinQ: and those associated 'vvith it. '-' . 

Associated epithets are those \vhich point to a feature which is essential to 

the objects they describe: the idea expressed in [he epithet is to a cenain extent 

inherent in the concept of the object. The associated epithet immediately refers the 

mind to the concept in question due to sOllle actual quality of the object it is 

attached to, for instance, idarkfore:,,.t'-karanltk OrnUll1, '({real)! midnight', 'care/it! 

attention', f ull"wearl'in 0 researcli', ' in-dejrltio(fh/e ({ssid ui t.1' I, .'ra ll/(fsfic terrors I . b . b 

etc. 

Unassociated epithets are attributes used to characterize the object by adding 

a feature notiriherent in it, i.e. a featlll'e \vhich may be so unexpected as to strike 

the reader by its novelty, as, for instance, 'hear/burning smile', 'bootless cries', 

's'l/llen earth'; 'voiceless sands', etc. The adjectives here do not indicate any 

projJerty inherent in the objects in question. They impose, as it \\'cre, a property on 

them which is fitting only in the given circllmstances. II DEI\ seem Si.rGlngl'. 

LlllLlsual, or everi accidental'. 

. In;any combination of words it is very important to observe to \vhat degree 

the components of the combination are linked. vVhen they are so closely linked thlt 

the COil1poilent parts become inseparable, we note that we are dealing \vi[\) a set 

expression. When the link between the component parts is comparatively close, we 
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say there is a stable \vord-combinatioll, and \vhen \ve can substitute any word (;1 

the same grammatical category for the one given, we note "vhat is called a fre<-' 

cO'mbination of words. 

With regard to epithets, this division becomes of paramount Importance. 

inasmuch as the epithet is a pO\.verful means for makil~g the desired impact on tht 

reader, and therefore its ties with the noun are generally contextual. However, there 

are combinations in \vhich the tves between the attribute and the noun defined are 

very close, and the \vhole combination is viev\iecl as a lim~Llisric whole 
'-.-

Combinations of this type appear as a result of the h'equent use of cenain deJlniLt 

epithets with denni te nouns. They become stable word-combinations. Examples 

are: 'bright face', )Jaluable connections' 'sHleet slnile', 'U!1C(frthZI' heall~),I, 'pitch 

darklles5,", 'thirs~F deserts', 'deep feeling', fclassic e.xample ', 'powerfll! h~/luencer, 

.Hveet IJeJ:/illlle' and the like. The predictability of such epithets is very great. 

The fLmdion of epithets of this kind remains basically the same: 'to show the 

evaluating, subjective attitude of the \vriter tmvarcls the thing described. But fl;!' 

this purpose the author does not create his own, ne\·v, unexpected epithcts~ !It' use:" 

ones that have become traditional, and may be termed "language epithets" as the;>, 

belong to the !8I1guage-as-a-sv stem. Thus CI)ithets may be divided into LjngL!lH!.i~' 
L__ '-- '- J '" '--'L. 

epithets and speech epithets. Examples or speech epithets are: 's'/(Il'i.,;'h knees', 

rsleeples.~ bay. ' 

The process of strengthening the connectIon between the epithet and the 

nOLln may sbmetimes go so far as to build a specitic unit \vhich does not lose its 

poetic I1aVor. Stlch epithets are called fixed and are mostly llsed in ballads and fulk 

songs. Here are some examples of fixed epithets: 'true love', 'dark forest', 's~vef!l 

5 :1.4', 
II, 'green wood', 'good ship I, 'brave c{fvrtliers·'. 

. The epi thet isa SO which is bu i I t on the inteqJlay of t \\'0 Illeall i ngs of \vurc!::;: 

emotive and logical. It denotes a permanent or temporary quellity of a person, 

ching; ide;:r phel1omenon (mel characterizes it from the point of view of subjcctl\'e 

perception: gooseberry eyes, cat-like eyes, proud boxing gloves. iron hate, waiting 

silence, silver hair, rose berry blond hair. 



The degree of inciiviclw1l subjective evaluation is clear!y seen 'If we c.:Ol1ljXllT 

these wmd combinations \vith the traditional logical founded \vord cornbinatiulls: 

black, green, small, large, eyes. 

A comparison of such word combinations as "iron f;;(Jte" and "iroll will", 

"dernir kapl" and "demir irade", In the tlrst case "iron" ~s logical attribute denc')til1g 

a special type of gates, whereas in "iron will" "demir irade"- Iron serves as an 

epithet and denotes an "unyield~'hg will". The same refers to "green Jnear/ow" 

"green old age ", ('green thoughts". 

An epithet has always an emotional meaning Oi' connotation. This rneaning 

may be combined vv'ith denotational meaning or it Illay exist independently. 

After the lone. usaQe el)ithets form t~xed word combinations which 
'-' ~ 

established in the language and enter the group of set expressions; true-love, merry 

mind, lazy Qav, sweet srnile, heated discLlssions. . '- ./ 

Individual epithets depend on the authors stile and his artistic purpose. Eg: 

He looked shy and embarrassed and 'vvild hope came to 111e(C. Green) 

Semantic criterion gives us the right to distinguish associated and 

unassociated epithets. Associated epithets single out a feature \vhich is essentially 

typical, inherent in the concept of the object they describe; the red sUllseL th,-' 

towering woods, dmk clouds. Unassociated epithets characte!'ize the object through 

a feature which is not typical and alien fCll' this object. Such aSSOCIatIon 

immediately bl'ings surprising effect. attracts [he readers attention. Eg: elegant 

books, smiling yeai', dim roal', the wild moon. These adjectives indicate properties 

vvhich are associated with other notions,' eleQant manners, smilim2. child_ dim lie.lil, 
'-- ~'v 

In preSent day English epithets can be by varioLis morphological and 

syntactical' categories. Vel-Y often and epithet is expressed in the form ut' al1 

adjective in the attributive function. Eg; Bold shadoHJs, shallow 5jOrrOH'S, golden 

autuml1 day: ' 

AdjectIval epithets are expressed by compounds '_'ol1sisting of 

1) Noun+adjective~ Stone-cold \\aler., steel-grey cloud. 

=:) Noul1+participle: 'rhe house hac! a snow-beaten look_ 



~;M~~~r;iZ:~:,:"7;T~:")~",-: 
• 

3) Adjective (adverb+participle: much-traveled cOllsin. 

4) Noun+adjective (derived from a noun): the key-eyed boy, her high, iong­

legged dreams, pot-bellied man, gun-coloured overalls. 

5} Very often an epithet is expressed bv a participial attributes: the gray 

boiling sea burst on to the sand. 

Irlthe examples given above epithets are expressed by nouns in the function 

of a prepositive attribute which denotes qualities such as colour, shape, consistency . ' 

etc. 

'tihile speaking about epithets we must distinguish di fferenl structural types 

such as: simple compound, string, phrase, sentence epithets and reversed epithets. 

I-1ere a1:e the illustrations: 

Simpleerlithets: {f brainless animal, {f sensible. 

Compound epithets stand very close to compound adjectives: weak-minded ~ 

ideas, cast-iron opinion, and a shamed-looking dog, a carefully thought out curses 

SU'ing epithets, the structural attributes describe the object from ditl::::n:m 

points of view~ Very often string epithets constitute gradation. Eg: fVloving 

magically to fresh and strange and exciting places; a miserable, long-nosed, dirty­

looking scoundrel. 

Phrase epithets (sentence epithets): a life-and-death struggle; Her m01herr~lll 

up, and came into the bad-room with a worrid-end-of-the-\vol'ld frown on her face 

(E. 0'. Brien). 

Such' constructions serve to the reversed epithet consists or tvvo nouns 

connected by an "of phrase", a elm-\! of fear, a day of happiness. These are called 

metaphorical epithets. 

The essence (nature) of transferred epithets lies in the f~lct that it IS 

associated with a noun other than to which it f2JaIllmaticClllv beJom:s: Sh,-, 1')Ul her 
"-- 0/ <-.-' 

c(lrefuL not her foot.) Mr. Baker stirred \vith a thoughtful spoon. (Mr. Baker was 

thoughtful, not his spoon) 



Froil1 what have been said above it is quite clear that the stylistic function of 

epithets is to. give subjective evaluation of things and notions. In most cases it is 

[he writer's subjective attitude to what he describes. 

1. Be has that unmistakable tall lanky rangy loose-jointed gracefui close 

cropped formidably clean American look. (1.1\1.) 

2. l\cross the ditch Doll was having an entirely diHer'enl reactIon. With ali 

his heart and so~il, furiously, jeaJous!y; vindictively, he was hoping Queen \vould 

not \vin. (J.) 

3. During the past rev\! \veeks she had become most sharply conscioLls of the 

smiling interest of Hauptwanger. J-:lis straight lithe body - his quick, aggressl\'e 

manner C hlzli,sinidi davranI~) - his assertive, seeking eyes. (Dr.) 

4. I-fe's a proud, haughty, consequential, turned-nosed peacock (gururlu. 

kendindeh emin, dik ba$h tavuzku$u) (D.) 

5. The Fascisti, or extreme Nationalists, \vhich nleans blacl<-shirted, knife-

ca rryi ng, du b-svvi ngi ng, q u ic \{-stcpping, n i nerren-yea r-old-pot -shot pa trio ts, 

have worn out their welcome in Italy. (H.) 

6. \\1here the devil was heaven? Was it up'? Dovvn'? There \vas no up or dmvn 

III a finite but expanding universe in which even the vast, burning, dazzling, 

majestic Slln was in a state of progressive decay that wOlild eventually destroy the 

earth too. (Js.H.) 

7. She has taken to wearing heavy blue bulky shapeless quilted People's 

Volunteers trousers rather than the tight trenlenciolls ho\v-the- West-\vas-\\ion 
<.,,; 

trousers she formerly \vore. (D.B.) 

8' I" fW , ! I • I . . I . --larl'lSOn- a me, !1HISCtll:lr, SU!l-oronze(, gentle-·eyce, fMtnclan-nost't. 

steak-fed, Oilman-Schooled, soft-spol\cn, well-tailored aristocrat was 8.n out-

and-out leaflet-writing revolutionary at the time. Un.B.) 

9. In 'the coid, gray, street-\vashing, milk-delivering, shutters-comlllg-off. 

the-shopseilrly morning, the midnight train from Paris arrived in Strasbourg. (H.) 

10. Her painful shoes slipped off. (U.) 

II. She \vas a faded white rabbit ora woman. (A. C.) 



.. 

12. And she still has that look. that don't-you-touch-me loc}·k thZll \VOn1\:'1l 

\vho-were beautiful ccirry vvith them to the grave. (J .8.) 

13. Ten-thirty is a dark hour in a town where respectable doors are locked at 
" 

nine. (T.e.) 

14. He loved the after s\vim salt-and-sunshine smell of her hair. (In.B.) . . 
15. I was to secretly record, with the help of a powerful long-range Jl1uvie-

camera lens, the \,valking-along-rhe-Battery-in-the-sunshine meeting bet\veen Ken 

~tnd Jerry. (D. LJ.) 

16. "Thief!" Pilon shouted. "Diny pig of an untrue friend:" (J.Su 

17. She spent hausfi'au afternoons hopping about in the sweatbox of her 

midget kitchen. (T.e.) 

18. He c1cknowledgecl an early-afternoon customer '""itll a be-\vith-yoll-in<l-

minute nod. (O.U.) 

19. He thoroughly disliked this never-far-from-tragic look of a ham 

Shakespeariall actor. (T-L) 

20. "What a picture!" cried the ladies. "Oh! The lambs! Oh, the s\veets! Oh. 

the ducks:Oh, the pets!" (K. [VI.) 

21. A branch, cracking under his weight sent through the tree a sad cruel 

thunder. IT.·C.) 

22. There was none of the Old-fashioned Five-Four-Three-Two-One-Zel'o 

business; so tough on the human nervous system. (A. CI.) 

23. His shriveled head bobbed like a dried pod on his frail stick of a bod). 

(J.G.) 

24. The children were very brown and filthily dirty. ('N. V.) 

25. Liza t-Iamilton \vas a verv different kettle oj' lrish. I-leI' head \"as SI11ell1 

and rOllnd and it held sl11811 and round convictions. (./. Sr.) 

26. I-(e sat with Daisy in his arms for a long silent time. (SeT.) 

27'. From the Splendid Hotel guests and servants were pouring in chattering 

ht'ight streams. (R.Ch.)[3.4S) 



O.\}'l1wron. Oxymomn is lexical device the syntactic " and sCITlantic 

structures of which come to clashes eQ:"coid tire". b!·c\\viill!.! love". Uxvmoron is 
~ , ~ ~ 

the use of an epithet or in attributive phr::lse that is contradictory to the noun i1 

modifies. Chopin's beautiful sorrow, a generous tniSer - comert cimri , busy 

idleness, a beautiful!v UQi'v' face . 
.I "--'./ 

An Oxymoron is used to gIve a figurative characterization or a notion to 

reveal its inner ~omplicated natul'e. It may serve to denote a temporary feature of a 

notion. 

Eg: It was with an alrnost cruel joy. Suddenly she felt the need to speak. The 

wordy silence troubled her: It was a relief to be on board anci no longer alont' 

together. 

Of cOLlrse an oxymoron ah\iays expressed the 2iuthor's subjective attitude: 

C i) 111 e to me in the si lence 0 f the night 

Come in the speaking silence of a dream. 

The stylistic effect is based on the fact that the denotation meaning of the:' 

attribute is riot entirely lost. If it had been lost the word combination \voulci 

resemble those attributes with only emotional meaning such as: It's awfully nice of 

you, I'm terrible glad. Oxymoron as a rule has the follmving structmal mode!: ~ 

adjective + noun or adverb adjective . 

. Oxymoron is a combination of two words (mostly an adjecti ve and a noun or 

an adverb' with an adjective) in which the meanlllgs of the t\VO clashes, 

opposite: in sense, for example: 

beillQ 
'-

'1 1 '. , 1 I' "1 I l ' 'I' . I' , I I ow Sl(yscraper -- aJ<;a( go(ce en, sweet sorrow _. tat.! aCt, !lIce rasca , plcasaiHi> 

ugly face', 'horribly beautiful", "a deafening silence - saglr eden sessizlik. 

If the primary meaning of the qualifying vvord changes or weakens, the stylistic 

effect of oxymoron is lost. This is the case with what \vel'e once oxymon:m ic 

combinations, for example, 'a\,vfully nice', 'awfully glad', 'telTibly sorr/ and thl' 

like. where the words cnvfully and terribly have lost their primary logical meaning 

lind are !lenv LIsed \vith ernotiv(' meaning ullly, as intcnsifins. Tilt' CSSC!lC(:' ,if 

o:\ymoron consists in the capacity of the primarv me:lli inu "t' tl,,, "j:. 



adverb to resist for some >time the overwhelming power of semantic: change vvhicit 

words underQo in combination. The forcible combination of non-combinative 
'-~ 

words seems to develop \;lib at Ina)! be called a kind of centrifusu.d force v"hi,.::h . / ~ 

keeps them apart, in contrast to ordinary word-combinmiolls where centripetal 

force is in action. 

\A/e have already pointed out that there are din'erent ratios of emotive-logic81 

relations in ep.ithets. In some o:f them [he logical meaning is hardly perceived. in 

others the two meanings co-exist. In oxymoron the logical meaning holds fast 

because there is no true word-combination, only the juxtaposition of [VVo nO\l­

combinative words. 

But stillvvemay notice a peculiar change in the meaning of the qualifying \vord. It 

assumes a n(>\v life in oxymoron, dej~nitely indicative of the assessing tendenc) ill 

the \\'I"iter'5 mind. 

Let us take the following example tj'Ol1l O. Henry's story "The Duel" in which one 

of the hei'oes thus describes his attitude towards Nev,r York, 

"I despise its very vastness and power. It has the poorest mi llionaires, the linlesl 

great men, the haughtiest beggars, the plainest beauties, the lowest skyscrapers, the 

clolefulest- pleasures of any town 1 ever saw," 

Even the superlative degree of the adjectives fails to extinguish the primary 

meaning of the adjectives: poor, little, haughty, etc. But by some illllel' law or 
\vord-c()lllbinations they also sho'vv the attitude of the speake,'. reinforcecL ()f 

cOLlrse, by'the preceding sentence: "! despise its very vast-ness and power." 

It will not C()(11e amiss to express this language phenomenon in tern,s of the theory 

ofinforrnatio'n, :which states that though the general tenckncy of entropy is hi 

enlarge, the encoding tendency in the language, \vhich strives for an organized 

system of Iclnguage symbols, reduces entropy. Perhaps, this is due to the 

organizihg spirit of the language, i.e. the striving after a system (which in its vt!")' 

essence is an organized \vhole) that oxymoronic groups, if repeated frequently, lose 

their sty! istic quality andgraduCl! Iy hlll into the group of ackno\\ledged worc!­

cO!llhimnions\-vhich consist of an intensitler CInci the conceDt intensifieci 



.. 

Oxymoron has one main structural mode!: a d j e c t i v e + n 0 u'il. It is in this 

structural model that the resistance of the t'NO component p~.lns to fusion into '.lilt:: 

unit manifests itself most strongly. In the a d v e r b + a d L.c c t j v e 1llodel the 

change of meaning in the first element, the adverb, is more rapid, resistance to the 

unifying process not being so strong. 

Sometimes the tendency to use oxymoron is the mark or cenain I iterary trends <'mel 

tastes. There are ,Poets in search qf-ne'vv shades of meaning in existing words, who 

make a point of joining together words of contradictory meaning. "Two ordincll'Y 

words may become almost new," writes V. V. Vinograc\()\', "if they ElI·t joineci luI' 

the first time or used in an unexpected context." 

Thus, 'peopled desert' - insanla dolu 90\ , 'populous solitude'-kalaballk tekiik. 

'proud humility' are oxymoronic. 

Sometimes, however, the tendency to combine the uncolllbin3tive is revealed in 

structurally different forms, not in adjective-noun models. Gorki criticizes his own 

sentence: "I suffered then from the fanaticism of knO\vleclge," and called ir "a 

blunder". He points out that the acquiring of knm,vlcdgc is not blind as hll1atici~~1ll 

is. The synt21ctic relations here are not oxymoronic. But combinations of this kind 

can be likened to oxymoron. The same can be said of the t<J!!mving lines from 

Bvron's "Childe Harold's Pilgrimage": 
.; '- '-

"Fair Greece! sad relic of departed VVorth! Immortal, though 110 more, Lhough 

fallen, great!" 

Oxymoroliic' relations In the italicized part can scarcely be felt, but still the 

contrary signification is clearly perceived. Such structures !TIay be looked upon (IS 

inteniyeclime between oxymoron and antithesis (see p. 222). 



... 

Stylistic Devices Based on the In!eraction of Ivogical and l\fomin:l1 

lVIeanirigs 

Antonomasia 

Antonomasia IS lexical stylistic device in which a proper name is used 

instead of a common noun or vice versa. This SD is based on the irnmecliate 

interpla)! between louical and nominal meal1in~.s of a \,vol'd \vhich is realized in the 
L· L 

text. The realization of only one meaning does not give a SD. Here are some 

illustrations of antonomasia widely used in emotive prose and drarna: 

. Mclash, one who strikes violently (cOll1pare with the verb 10 lash). fvlr. 

McFaul (compare with the verb to fail, Mr. Pinch wife, one who hurts his wife by 

pinching; Mr. Sparkish, a dandy, a man who pays too much care to his clothes and 

personal appearance. Sir Fici,get, a person who moves about restlesslv, shO\vs of 

impatience. The same refers to Mdission. 

Sometimes in the English language capital leners are the only marks maks of 

the llseof antonomasia and the irnplication vV'hieh such antonomasia carries in the 

text. Eg. Lord Nobody, Dr. Good fell. -rraciitioncllly proper nallles are bui It 

according to certain morphological patterns: noun+slIfflxes; -son, cr, ard. Eg. Jon 

son, Morison, Chaster, I-lerbert, Howard, Bernard. 

Antonomasia stands close to epithets. This closeness is traced in nature, not 

in form. From the semantic point of view the authors stress the prominenl features 

of a person and stick these features to his name: ~\ljiss Sh8IV, rv'lr. Backbite, and 

~/liss. Mllrdstone. Mr. Choakumchild (one who can stop the breath ora child) 

Alltol1omasia is associated \vith other SDs. For example, il is onen used 

together with epithets. Speaking about epithets \ve have underlined that it denotes 

certain C.:1Llc.d ities of a person. Many Nicknames of historical or publ ic characters ;11T 

based on the use of SLICh characLeI'ization. F:g. The iron Dulle (th\:' lirst Duke of 



Wellington). Old HickOl:Jl (Andrew Jackson, the seventh Presideilt of the USA J. 

tlte. iron L(u(v (J'\l1. Thatcher, the former !Jrime Minister of ell'eelt Britain). 

Another type of antonomasia is metonymic antononlj1sia \vhich is based on 

the relation of contiguity. A product can be named after the inventor, manufacturer 

or after the. :place where it is produced: Channel, jvina Ricci U::rench scenT), 

Bordeaux (white or red wine hom the Bordeaux !'cgion of France). The name of a 

painter, wt"iter" and sculptor can be used to denote his work: "A Tilian-haired 

girl'), the reference is made to the paintings of the wodd's greatest Italian painter 

Titian, \vomen in his pictures are generally red-haired. \Vall street the chier 

financial center of the USA, the white I--Iouse, the US President's residence and 

office; the Pentagon, the building \vhere US Army head quarters are placed; 

Downing street, street in London with official residences oCthe Prime Minister., the 

Government. 

'vVe distinguish metaphoric antonomasia \vhich is usually considered to be c( 

cliche. Eg. What will Mrs. Grundy say, what is conventionaj~ He is a regular 

Sherlock Flolms, may be said about an observant person; Romeo ane! .lui iet, young 

people who love each other. 

We have already pointed out the peculiarities of nominal meanll1g. The 

inteqJlay between thelogiccl1 and nominal meanings of a \Nord IS called 

antonomasia. As in other stylistic devices based 011 the interaction of lexical 

mealiinQs,rhetvvo kinds of meaninQs must be realized in the \vord simultaneouslv, 
. '--, L-' ~ 

If onlv one rneaning is materialized in the context, thel"e is 110 stvlistic device, as ill 
0/ L ¥' 

hooligan, boycott and other examples given earlier, Here are sonie examplcs cd' 

genuine antonom3si,a. 

"Among the herd of journals which are published in the States, there Clre some, the 

reader sca(:cely need be told, of character and nedit. From-personal intel"course 

with accom'plished gentlemen connected with publications of this ciass, ! h~l\T 

derived both' pleasure ,mci profit. But the name of these is the Few, and of the other 

Legion, and the influence of the good is pO\vcrless to countci'act the monal poison 

of the bacl. (Dickens) 



.. 

The use of the word name made the author write the words 'Few', and 

'Legion' with capital letters. It is very important to note that this device is mainly 

realized in, the written language, because generally capit:cd letters are the ulll" 
" 

signals to denote the presence of the stylistic device. The same can also be 

observed in the tollmving example from Byron's "Don JlI~n": 

"Society is now one polished horde, 

Formed of two mighty tribes, the Bores and Bored." 
'--' . , 

In these two examples of the use of antonomasia the nOITlinai meanIl1g is hardly 

perceived, the logical meaning of the words few, legion, bores, bored being too 

strong. But there is another point that should be mentioned. Most proper names arc 

built on some law of analogy. Many of them end in -son (as Johnson) or -er 

(Fletcher). We easily recognize sllch words as Smith, \A/hite, Brown, Clrecll, 

Fmvler anclothers as proper names. Rut such names as Miss 1-3lue-Fyes (Cark!' 

BrO\vn) or Scrooge or 1111'. Zero Illay be called t 0 ken or tel J i n g llcllllt:'S. Tll..:'y 

give information to the reader about the bearer of the name. In this connection itis 

interesting to recall the well-known remark bv Karl Marx, \vho said that we do not 
~ . 

know anything about a man if we only know that he is called Jacob. The nomimd 

meaning'is not intended to give any information about the person. [t only serve's 

the purpose of identification. Proper names, i.e. the words with nominal meaning, 

can etymologically, in the majority of cases, be traced to some qUCllity, prol)erry or 

trait ofa person, or to his occupation. But this etymological mecliling may he 

forgotten and the word be ;understood as a proper !lame and nothing else. ft is not 

so with 21ntohOIllC1sia. 'Antonolllasia is intended to point OLit the leading, most ch:JJ'­

acteristic feature or' a person or event, ~it the same time pinning this leading trail as 

a ]Jl'oper 11ame to the pers()nor event concerned. In t~tct, antonomasia is revival of 

the initi.al stage in nai11ing individuals. 
"-- ,(..,... 

Antonolllasia may be likened to the epithet in essence if not in forn!. it 

categorizes the person and thus simultaneously indicates both the general anci the 

pal:ticular. 

Antonomasihls a much t~lvorecl device III the bellcs-lettn:s sl\k In an anic'/c 



• 

"What's in a name'? » lVlr. R. Davis says: "in deciding on names for. his characters. 

an author has an unfair advantage over other parents. He knows so mllch berter 

how his child \vill turn out. When Saul Bellow named Augier M~lrch. he had 

already conceived a hero restlessly on the move, marching ahead \vith august ideas 

of him, Henry James saw in Adam Verver of "The Golden Bowl" a se!t~made . 
American, sprung 1I'om the soil, full of verve and zest f(li' life. in choosing names 

like 'lVlurci-stone', 'Scrooge', a11.d 'Gradgrincl', Dickens was heing even more ob-

vicws. " 

In Russian literature this device is employed by many of our classic \\Titers. 11 

\vill suffice to mention sLlch names as Vralman, Molchalin, Korobochka and 

Sobakevich ·to illustrate this efficient device for characterizing literary heroes, ([ 

device\vhich is now falling out of use. These Russi$n names are also coined on the 

analogy of generally acknowledged models for proper names, vvith endings in -

man. -in: -vich. 

/\n interesting literary device to emphasize token names is employed by Byron in 

his "Don Juan"\vhere the name is followed or preceded by an explanatory remark, 

as in the follO\ving: 

"Sir John Po ttledeep , the mighty drinker." "There was the sage IH is .... Re{{{/inR" 

"And the two fair co-heiresses Gil/bedding" "There was Dick Dubious. the 

metaphys i ci an. 

\\1ho loved philosophy and a good dinner; Angle, the soi-disant mathematician'. 

"Sir Henry Si/vercup, the great race-winner" 

The explanatory words, as it were, revive the logical meaning of the proper names, 

thus making more apparent the interplay of logical and nominal meanings. 

The use of antonol1lasia is now not confll1ed to the belles-lettres style. It is often 

round in publicistic style, that is, in magazine and rlnvspaper articles, in esselY::; and 

~dso in military language. The following are examples: 

"I say this to our American friends. lVlr. Facinu-13oth- \Vavs cloes not l!et vel'V J:-ll' in 
~ L,..' 0.' ......... '.' 

this world." (The Times) 

"I suspecrthat the J(nmvs and Don't Knows would far outnumber the Yes.'-;es" (Thl' 



l 
I Spectator) 

So t~ll' \\it' have dealt with a variety of antonomasia in which common words vvith 

obvious logical meaning are given nomina! meaning \;vithout"losing their prirncir\ 

basic sic;nificance, But antonomasia can also make a \vord \vhich nO\\' has a basic 
'-, 

nominal meaning acquire a generic signification, thus sl!:lPplying the \vord \\lith an 

additional logical meaning. The latter can only be deciphered if the evellLS 

connected with a,certain place meJllioned or with a conspicuous featme of a person 

are well knov/n. Thus, the word Dunkirk nO\v means 4he evacuation of troops 

under heavy bombardment before it is LOa late', Sedan means *3 complete del~~cit'. 

Coventry---'the destruction 01' a cil)' by air raids', a quizling no\\' me~ll1S ';'1 tr~litOI 

who aids occupying enemy forces'. 

'rhe spe! I ing of these \vords demonstrates the stages by' which proper nouns acqu i!'e 

ne\;\!, logical 
'-

meanings: some of them are still spelt with caoital letters , ' 

(geographical names), others are already spelt with small letters shO\ving that (1 

new- word with a primary logical meaning has already come into existence. 

This variety of antonomasia is not so widely used as a stylistic device, mOST 

probably due to the nature of \"-fords with Ilomimtl meaning: tht~y tell VtTy the Littlf! 

or even nothing abollt the bearel' of the name, 

1.'"Y6u cileal, \lou nO-Qood cheat - 'lOll tricked Ollr son, Took our son \;vitb a 
J '-' " 

schelning trick, Miss Tomboy, Miss Sal-castic, l\~iss Sllcert~lce." (Ph. R.) 

2. A stout middle-aged man, with enormous owl-eyed spect8cles, \vas sitting 

on the edge of a gre'at table. I turned to him. 

"Don'{'ask me," said' Mr. 0,9/ Eyes washing his hcl1lcls of the \vho!e matter. 

(Sc.F.) 

3. To attend major sports event most parents have arrived. A Coionel 

Sidebot/](im \N21S standing next to Prendergast, firmly holding the tape \\lt11 

"1-' 1'" -S I J II 11[' '. I" . J f\ I I I ';' I . " '. !~L '1'. \.. 8plta, salel J i r. )rCll( crgCisL (mel mopping IllS enc! OT the tape, he 

salllltered to: the Colonel. "lean see you are a 1-ine judge of the race, sir. So \\'~tS ! 

once, Son's Grimes. A capital fellcn·1/ Grimes; a bounder, you knO\v, but a capitcd 

fellow. Bouhders can be capitcll fellows; don't you agree. Colonel Slirie/)o/fof11 
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l,vish you'd stop jJLdling at my arm, Penny/cather. Cole)]lel Shy/Jo(/onl dl1ci ~ir(' 

just having a most interesting conversation." (E. W.) 

4. I keep six honest serving-men 

(They taught me all I know); 

Their names are JYhat and rVhyand rVhen 

And Hmv and Where and Who. 

I send ther~l over land and s,ea, 

I send them east and \vest; 

But after they have worked for me 

I Qive them all a rest. ,-. 

I let them rest from nine till !~ve. 

F or I am busy then, 

As well as breakfast, lunch, and tea, 

For they are hungry men. 

But different folk have different vie\vs. 

I know a person small -

She keeps ten million serving-men, 

Who get no rest at all? 

She sends 'em abmad on her own affairs, 

From the second she opens het' eyes -

One million How ... , two million 1+'here.'I, 

And seven million YVhys. CR. K.) 

5. "\-lerrrlOther is perfectly unbearable. Never met such a Gorgon." "I don't 

really know what (1 Gorgon is like, but I am quite sure, that 

Lady Bracknell is one. In anv case, she is a monster \vithoui being a 

myth. "(0. 'vV.) 

6. Our secretary is Esther Death. Her name is pronounced by vulgar relatives 

8S Dearth, S()I1lC of us ]JI"O]lOllrlCC it Deeth. (S. eh.) 
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7. \VhenOmar P. Quill died, his solicitors referred to him alw.c1Ys as O.P.O. 

Each reference to O.P.O. made Roger think of his grandhlther as the middle of the 

alphabet. (G. M.) 

8. "Your fur and his Caddy are a perfect match. i . " reSIJeCI llstOI'\: (Jon t yOU 
..' ~ 

knO\.\; that Detroit was founded bv Sir Antoine de Mother Cadillac. French. fur 
..' 

trader." (J .C),H.) 

9. Now let me introduce YOU - that's Mr. 'vVhat's-his-llall1e, VOLI J'emeillher 
,.,; ."I 

him, don't YOll? And over there in the corner, that's the Ma.ior. and there's Mr. 

What-·do you-call-him, and that's an American. (E. 'vV.) 

10. Cats and canaries had added to the already stale house an entirely ne\v 

dimension of defeat. As I stepped down, an evil-looking Tom slid by LIS into the 

I (\AI G 1 . louse. '". .) 

I I. Kate kept him because she knew' he \vould do anything in the world if he 

were paid to do it or was afraid not to do it. She had no illusions about !lirn. III Ile( 

business Joes were necessary. (J. St.) 

12. In the moon-landing year what choice is there for fUr. and /vIrs. 

Average-the programme against poverty or the ambitious NASA project? (M.St.) 

13.Thc next speaker was a tall gloomy man. Sir Sometbing ,S{Jmeh(){~I'. (P.) 

14. We sat down ata table with two girls in yellow and three men, each one 

introduced to us as lVlr. il1wnble. (Sc.F.) 

15'. She's been in a bedroom with one of [he young it:::liialls, Count 

Something. (I.Sh.) [2.74J 
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S~)J!istic Devices' {~r De.';criptive Character. ... 

In order to understand the linguistic nature of the SOs of this group it is 

necessary to clear up some problems, so far untouched, of definition can point out 
/ 

only one or two propetties of a phenomenon. Therefore in bui Iding lip a definition 

the definer tries to single out the most essential feature~ of the object. These· are 

pi nned clO\vn by the defi ner through a long period of observation of the object. Its 

fUl1ctioninQ, its growth and its chcwlies. 
~ ~ ;~ 

HCl\ve\'er, no definition can cOl1lj')rise all the inner qualities of the ohject and 

ne\v combinations of it with other objects as well; a deeper penetration into the 

ontology of the object \-vill always reveal some hither to Llnkmlv/Il qualities and 

features. In the fourth group of stylistic devices, which we no'vv corne to, \\ie find 

they one of the gLial ities of the object in question is made to sound essential. 

Simile. Things are best of all learned by simile V,G, Belinsky, 

Simi Ie reveals the most essential features of an object or person and dn1\-vs ;,\ 

comparison between two different things, 

Such formal elements as; like, as, such as, (lS if, seem etc. introduce similes 

and compar'ison. 'v'v'e must not confuse ordinary comparison and simile as a S!J. 

Compahsonimplies estimation of two objects which belong to one class of object. 

Its purpose is to show the features which bring these objects together; if he is like 

his mother he lllllSt be a good-looking boy, 

Two human being are compared. 

The nature of simile is to compare two (or several) objects which belong LO 

different class of things, Simile'finds one or several features which are comlllon [0 

the objects compared: The slln \Vas as I"t:'c! as ripe nnv blood. 0. Steinht:k}. 

DitTerent features maybe compared ill simile: the state. actions. 111anllCTS. 

Fg: My heart is /ike a singing bird, r crcnvled like CI mole Ollto my bed; the body 

\Vas tensed as{fstrong le(~rsfJring, 

IJive compare a simi Ie with a metaphor we can see that a metaphor is a!~;u 

basee! on the sinlilaricy of tvvo ideas, but in simile both ideas are denoted by word 

used in their direct meaning: Della's beautiful hair fell about her rlppll1g and 
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shining like a cascclde of brO\vl1 water ... In Zl metcl!Jhor an ideel is (,-,<pressed bv d 

\vore! used in a figurative meaning. Down rippled the brown cascade of her hdir. 

(Down fell in ripples her hair). [n the first sentence the \vord "cascade" "qaynar" 
-' 

has retained its direct meaning, in the second examples it is used in a figurative 

meaning as a metaphor. 

Similes enrich English phraseology: like a squirrel in a cage; as clear (L\ 

crystal; to sleep like a dog; like a;streak in lighting, busy as a bee, blind (/5; a bat, 

these phraseological units are trite similes zmd have beccJnlt' cliches, The stvlisLic 

function ofsilllile may be different: 

1) lmaginative characterizatic)J1 or a phenomenon, 

2) To pn)(iuce a humoroLls effect by its Llllc,\jx'ctedness. A nice old illCtrL 

hairless as a boiled onion .... 

Periphrasis. Periphrasis IS the nomination of an object or action through 

exhibiting cel1ain features of this object or action. Such periphrasis is based on one 

of the original features of the object: The SLln was beginning to ya\Vll Cll1(1 edge 

to\vards his bed, behind the far mountains (S. Maugham), the sun \vas setting, She 

wondered a little to and fro, perhaps clumsily, but still \vith marked success, 

ma'intainingher balance on those two tiny SUpports (A.Dt:'nnett). standing on h(:r 

J'.1 I' little leet. 

Periphrases are divided into to group: logical and figurative. In the first 

gmupof periphr8sis the logical notion prev8ils \vhile in the second group-the 

figurative notion is leading and periphrasis is based on SOllle image. The logical 

periphrasis constitutes the essence of traditional dictionary periphrasis: (0 turn 

over oneil) /e{~r (make a new, a better start), one's betler ha(l (one's Ij'~le), to lie 

the /(/10/ (to many); the Hou~s'e (~l God (the church or chapel). All these \,vord 

combinatluns are synonYllis by nature and have becoille phraseological Ul:llS, 

Many of' suchworcl combinations are Llseci in the language of mass media. Some of 

FigLll'ati\ie periphrasis is onen based on the use of:l IlIcwphor (I!' 111C1.(mYI11\': 

!"ive \vecks of perfect liberty." \vould have prepared her for the clay' of bells (fur 
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the clay of \veclding). He jumped to his feet. r~lttled his throclL ~mc! pJ2l!},tecl firmnes:-; 

on his brows and mouth ... that his blood might be liveh at the throne of 

ul1clerstal1din~ (his brains). 
L~ 

.-
One of the stylistic functions of periphrasis is to produce a satirical or 

humorous effect sarcastic description. In "Come on", said tv'liss Hand forth. "has 

Lhe cat got your tongue?" (Can you speak?). 

Euphemism is a periphrasis, \vhich is Llsed to rename an unpleasant word or 

expression. Eg. Death: the journey's end; to die; to cro,';5.' the hal'; to join the 

m(~iori~v, to hop (~flthe twig. Usually euphenlislTls ell'e definecl as words or phmst's 

which produce some mild eiTect. Insteacl or saying "to lie" people Llsually lise sllch 

expressions as: to tell stories, to possess a vivid imagination. 

The origin of the term "euphemism" discloses the aim of the device verv 

clearly. I.e. speaking well-from Greek --eu=well+-pheme=speaking. 

Euphemisms do not live for a long time. 'We trace periodic changes In 

terminology: the madhouse, lunatic ([,'IY/lIm, and mental hospital. 

We distinguish the follO\ving groups of euphemisms; religious, moral. 

medical, poetical. The political euphemisms always delude public opinion, distort 

the political events. Instead of saying "a liar" in the political sphere \ve usual Iv 

come 3cross sLlch expressions as: terminological inexactitudes; 

In emotive prose euphemisms are usually expressed bv metonymy, 

metaphors or peri phrases. 

Oill' of the stylistic functions of eLi ph em isms-is to produce a humorous effect 

or to distort the truth, to l11ake the statement milder. Eg. intoxication drunkenlless~ 

perspi rati on-s\veat. 

H.yperbo/e.f-lyperbole as a SD must be distinguished tl'om exaggeration as 

every exaggeration cannot be regarded as a Sl), For c:\aJnple. the /<.dlu\vil1g 

expressions: l'laven't seen YOLI for ages; l"m dying to see it; [mmensely ohliged" 

/\re common colloquial phrases used in evel)' day speech: Usually individual 



hyperboles constitute a SD;] ought to be shot for not recognizing it. M\ moli1(:f 

\vas shocked to morl"OW of her bones by the thought. 

A hyperbole is employed for direct quantitive exaggerjttion: "Do you think 

we have anything to say one another?"-She asked qu ickly-"mi les". don't knu'A 

'-my of J1l>' relations, arc they many? -··'TUllS" 

Hyperbole may be expressed in (l pel'iphrastic clesCt'iptive way: What r suITer 

in that \vay no to,ngue can tell. (l<tJerome). "No tongue can tell" means "it is very 

difficult to express by means of the 13Ilguage". In this case hyperbole is based on 

metonymy (tongue) Hyperbole Illay be used in combination with other SD. 

hyperbolic similes: His mind began to move like lighting. She was as grace full as 

a meridian of longitude; hyperbolic metaphors; gradually he was becoming 

acclimatized to the strange t 0\\1 11 , primitive C1ndisolated entombed bv the 

rnoL!ntains. llyperbole may be found in repetitioll. ! 'd 11(jVt~ been uut there cby's 

ago-clays ago. 
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Conclusion 

The expl'essive means of a language are those phonetic, morphological, 

\vorc!-builcling, lexical, phraseological and syntactical fOJ;l11s which exi~;t lrl 

language-as-a-system for the purpose of logical and emotional intensjj~catioll or 
the utterance. These intensifying fCJ/"ms, \vrought by social usage and recognizeel by 

their semantic function, have been singled out ill grammars. eour'ses ill )lhOlletics 
'- ~ 

and dictioll(lries .as having special functions in making the utten,:ll1ces emphatic. 

Some of them are nOl'lllal ized, and good diet ionaries label them as 'intensi fiers'. In 
'--

most cases they have corresponding neutral synonymous forms. 

Morphological expressive means of the English language Vie must point tel 

what isnow a rather impoverished set of media to which the quality or expressive 

means can be attributed. However there are some vvhich alonuside their ordinarv 
~ J 

grammatical function display a kind of emphasis and thereby are promoted 10 Ems. 

Among the \;\Iord -building means we find 8 great many forms which serve to 

make the utterance more expressive by intensit)!ing some of their semantic ancl 

grammatical properties. 

At the'lexical level there are a great many words which to their illli(:( 

expressiveness constitute a special layer. There are \\lords \,virh emotive meanIng • 

only (interjectiolls), words which have both referential and emotive meanl1lg 

(epithets), words \vhich sti II retain a t\vofold mean ing: denotati ve and connoLati ve ( 

love, hate, sympathy), \-vords belonging to the layers of slang and vulgar words" (H 

to. poetic or archaic layers. The expressive power of these \vords cannot be 

doubted, especially \vhen they are compared with the neutr'al vocabulary. 

1n the cdnclusion section I'd like to write briel' information ctixntl lexical stvli"tic 

c\t:vices of the EnQlish 18nguClt!.e \vith examples. 
~ ~~, . 

The stylistic device based on the principle of identifIcation of two objects is 

c·llied a metaphor. The SD based on the principle of substirution of one object for 

8!lothcr IS called l11etOilvmv and the SD based on contrarv eO!Jcepts is cDlled iron\'. 
,.I ... .".... 

There is an opinion chat a metaphor is a productive wayC)l' huiiding Lir\ Ill'\\ 

mealllllgs and new \vords. Language can be called the "c1ictionmv' of J~!cled 



I " metap lOrs '. 
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SD based of the interaction of dictionarv and CO!lrc'xtlul Louicai Mezmil1fo!:s are: - ~ ~ 

Ci) 'rhe epithet is a stylistic device \-vhich is built on the interplay of [\.\0 

" meanings of a word: emotive and logical. Eg. Eng. green ok! age. 

b) Oxymoron joins two antonymous words jnto one 

lj'equently attribute or adverbial, Jess tJ-equelltly of other patterns. 

Ex: Eng, ShoLlted silently , 

svntClfo!:lll. must 
--' '-.' 

SD. Based on the interaction of lexical and emotive meaning. The interplay 

between lhe logical andllClll1inalllleanillgs nf'a \vnrcl is ca!led ZlnlOlh"liil:lSici 

Ex: En£!.. Lord Nobod):: Miss Careless .... . 

Eng. The Iror Lady (M.Tcatcher, the former Prime Minister of G.B) 

SD of descriptive character. Sometimes fell' Cl special reason one of the 

features of the thin£!. is made the most essential, describes some delC\il cll1d ~ . 

intensities it. 

Periphrasis lS the nomination of an object or action through exhibiting 

certain features of this object or action. Such periphrasis is hased 011 one uf the 

originalfeatmes of the object. 

Ex: Eng. He shmved satisfaction as he took possession of his '.vell-earned rewarc!~ 
instead of "He grinned 8S he" IJocketec! the coin. 

On the basis of the results, it can be concluded that: 

IVfetonymical pr()cesses OCCLlI" prior to metophorical ones. 

Metonym ical processes are necessary for the explanation of extended physic[li 

meanIngs. 

meanings among different senses and within the extended meanings of each sense. ~ ~ ~ 

A hierarchical organization of features, which would faci I i tate the comparison 01' 
, 

MetonYlllicaf processes as well (1S metaphorical processes \vere ,liT ,I (T()C;S" 

linguistic phenomenon. 

I n the i)aper,it is proposed that those other processes arc metonymical: the /I rst 

prototypical physicd meaning is characterized by some features; and hom these 

fearures only some ,1re passed Ollte) the extended meal1ings. 
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