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ABSTRACT
The City as a Performative Stage:

A Socio-Spatial Analysis of Mesa 'irii ’s-su’ard

The prospective study explores aspects of the Ottoman urban imagination of a city
and its social network through a focus on the socialization practices of poets narrated
in a group of texts called tezkiretii 's-su 'ard (biographical dictionary of poets). The
purpose of this study is to investigate and map the diversity of experience, mobility,
and performance of men of different paths who congregated in various spots in the
early modern Ottoman capital, Istanbul. This will be accomplished through a critical
analysis of how poets, as well as their encounters and use of space, were narrated and
perceived in a specific text, Mesdi 'irii's-su ard (Stations of Poets), written by a
sixteenth-century literati ‘Asik Celebi. To explore the interaction between social
practices and spatiality, this study examines various spots and residences in terms of
their location and urban context, and attempts to specify what these reveal regarding
the poets’ daily lives and relationships with the city in a larger context. Furthermore,
it poses questions regarding how the city as a stage for men’s performances reveals
the elites’ biases and anxieties about status, gender dynamics and the urban
environment. Accordingly, the thesis scrutinizes the ways men act in, and claims the
city and how this relates to the novel modes of urbanity and expanding range of

public spaces that made itself evident in sixteenth-century Ottoman Istanbul.



OZET
Performatif Bir Sahne Olarak Sehir:

Mesa’irii’s-su’ard’nin Sosyo-Mekansal Bir Analizi

Bu calisma, tezkiretii’s-su ’arda adli bir grup metinde anlatilan sairlerin sosyallesme
pratiklerini odagina alarak Osmanli kent tahayytiliinii ve sosyal aginin ¢esitli
yonlerini kesfetmektedir. Bu ¢calismanin amaci erken modern Osmanli baskenti olan
Istanbul’da gesitli noktalarda bir araya gelen ve farkli sosyal ¢evrelere mensup
erkeklerin deneyim, hareketlilik ve performans ¢esitliligini arastirmak ve
haritalandirmaktir. Bu, sairlerin, onlarin karsilasmalarinin ve mekan kullanimlarinin
on altinct yiizyil yazari ‘Asik Celebi’ye ait Megdi 'irii 's-su ard adli metinde nasil
anlatildiginin ve algilandiginin elestirel bir analizi yoluyla gerceklestirilecektir.
Sosyal pratikler ve mekansallik arasindaki etkilesimi incelemek i¢in, bu ¢alisma
cesitli mekan ve muhitleri konumlar1 ve kentsel baglamlari agisindan inceler ve
bunlarin sairlerin giinliik yagsamlar1 ve sehirle olan iligkileri hakkinda neyi ortaya
cikardigini belirlemeye ¢alisir. Ayrica, sehrin erkeklerin performanslart igin bir sahne
islevi iistlenerek nasil elitlerin statii, toplumsal cinsiyet dinamikleri ve kent
hakkindaki 6nyargilarini ve endiselerini ortaya ¢ikardigina dair sorular sorar.
Boylelikle, tez erkeklerin sehirdeki hareketlerinin ve sehri sahiplenme bigimlerinin
on altine1 yiizy1ll Osmanli Istanbul’unda yeni yeni ortaya ¢ikan kentlilik imgeleri ve

genisleyen kamusal alan yelpazesiyle nasil iligkili oldugunu inceler.
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New stories are born from old—it is the
new combinations that make them new.

Haroun and the Sea of Stories
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CHAPTER |

INTRODUCTION

Kara Bali-zdde 'niin hdnesinde su ‘ard vii
zurefd cem ‘ olmus idi. Her biri ¢erb-
zebanliklar ve sirin-beyanliklar idiip yanup
yakilmakda sem ‘ olmus idi.*

1.1 Introduction

The prospective study explores aspects of the Ottoman urban imagination of a city
and its social network through a focus on the socialization practices of poets narrated
in a group of texts called tezkiretii s-su ard (biographical dictionary of poets).? The
purpose of this study is to investigate and map the diversity of experience, mobility,
and performance of men of different paths who congregated in various spots in the
early modern Ottoman capital, Istanbul. This will be accomplished through a critical
analysis of how poets, as well as their encounters and use of space, were narrated and
perceived in the texts mentioned. Although the primary focus is Mesdi ’irii ’s-su 'ard
(Stations of Poets), penned by a sixteenth-century Ottoman bureaucrat and literati es-
Seyyid Pir Mehemmed bin Celebi, known as ‘Asik Celebi (936/1520-979/1572),
other biographical dictionaries have written prior and contemporary to Mesdi 'irii 's-

su’ard will also be of interest for possible links and further liaison.®

1 “In Kara Bali-zAde's mansion, poets and intellectuals had gathered. Each of them was skilled in
eloquent speech and sweet expressions, adding to the warmth of the gathering with their charming
words.” Asik Celebi, Mesdi irii ’s-su ard, ed. Filiz Kili¢ (Ankara: T.C. Kiiltiir ve Turizm Bakanlig
Yaynlari, 2018), vol. I, 524.
2 Tezkiretii ’s-su ard literally means reminiscence(s) of poets. In this study, | will use the terms
biographical dictionary of poets, tezkiretii’s-su’ard and tezkire interchangeably to avoid any
misconception. For an early and brief study on Ottoman tezkire tradition, see James Stewart-
Robinson, “The Ottoman Biographies of Poets,” Journal of Near Eastern Studies 24, n.1/2 (1965), 57-
74.
3 In this thesis, the critical edition of the text prepared by Filiz Kilic was used for the references.
Unless otherwise stated, all translations from Ottoman to English belong to the author of this thesis.
1



Being aware that the possibilities provided by tezkires in terms of spatial
representation in the Ottoman realm are limited due to genre, this thesis argues that
‘Asik Celebi’s Mesdi irii 's-su ard provides a form spatial continuity that often
exceeds the fragmented structure inherent in the tezkire genre. Accordingly, having a
closer look at ‘Asik Celebi’s work, one should be able to have the added benefit of
getting a better sense of the perceptions, as well as representations of Istanbul’s
literary production and interaction sites from a poet’s point of view. To put it another
way, this study claims that the biographical dictionaries of poets not only present
specific information on the lives and activities of the Ottoman literati but also
suggest something of the general character of the spatial dimension of such activities
and socialization practices of the poets at large.

Although discussing the spatial sensitivity of the early modern Ottoman
authors, especially through fictional texts, goes beyond the limits of this humble
study, it aims to draw attention to the originality of a single author, that is, ‘Asik
Celebi, as it may open new projections on such texts’ availability as a genre, or a
singular text for future studies examining spatial sensitivity across-genres. In doing
so, this study argues that a broader inquiry into the urban imagery of such
biographical dictionaries of poets would reveal how they juxtapose with the
developing urban life of Istanbul. This exploration, therefore, is intended to
contribute to a better understanding of how poets engaged with the city and
interacted with their contemporaries.

‘Asik Celebi, intentionally or not so intentionally, depicts the lived spaces,
commercial areas, spaces of encounter, and spaces of socialization side by side in his
narrative. Analyzing such a spatial experience, this thesis claims that Mesdi ‘irii ’s-

su’ard provides substantial data for understanding the socialization practices of



society, particularly those of men. Considering the spaces mentioned in the text and
mobilities inherent to these, this study emphasizes the diversity of socialization
spaces. More importantly, examining the entirety of the spaces in ‘Asik Celebi’s
narrative, it suggests that these spaces not only shaped and restricted the mobility of
the poets, but also provided a form of plurality. Thus, this thesis also highlights the
experiences that differentiate through the politics of visibility and mobility.

In addition to a shared bond in their commitment to a specific mode of
urbanity, this study elaborates on many variables defining one’s inclusion to or
exclusion from certain places, including social status, networks, and professional
associations. Hence, scrutinizing areas of presence, mobility, and socialization
practices of the poets, it characterizes the spatial experiences of the poets of the age,
on the one hand, maps the diversity and distribution of such venues to the city on the
other. To explore the interaction between social practices and spatiality, it examines
various spots and residences in terms of their location and urban context, and
attempts to specify what these reveal regarding the poets’ daily lives and
relationships with the city in a larger context. Furthermore, it poses questions
regarding how the city as a stage for men’s performances reveals the elites’ biases
and anxieties about status, gender dynamics and the urban environment.

The introduction continues by a section devoted to methodology and
approaches asserting the main questions and themes of this study to demonstrate the
relevance of such discussions to the sixteenth-century Istanbulite. Doing so, it also
explains how this thesis reads Mega 'irii ’s-su 'ard, contextualizes the anecdotes in it,
and makes use of space to create an analytical framework. Finally, the chapter

concludes with remarks on each chapter and explicates their premises.



1.2 Methodology and approaches

Together with other biographical dictionaries of poets, Mesa ’irii’s- su’ard has been
endlessly mined as a repository of facts [emphasis added], either concerning the
biographies of poets and their poetic samples or the very literary environment in
which these texts were produced. Therefore, little has been written that deals with
biographical dictionaries of poets as a source of representation and the manifestation
of the urban experience, especially before the 2010s. Since | encountered mostly
anecdotal notes from secondary sources describing the activities and experiences of
poets in various districts of Istanbul, the need for a critical understanding of the use
of space and narrativity in such texts became apparent to me while | was taking a
course on Ottoman tezkires during my undergraduate studies.

Since this thesis aims to conduct a socio-spatial analysis of the locations in
Mesa’irii ’s-su’ard, it is necessary to state that the text reflects the socio-spatial and
cultural understanding of its author. Hence, the examination conducted here is seeks
primarily to be historically grounded. Throughout the thesis, various deductions and
interpretations | have made, although based on ‘Asik Celebi and his text, reflect the
understanding of his era at the same time. Therefore, it would not be wrong to argue
that when examining the mobility of the mentioned poets, | am essentially discussing
a broader Ottoman sociability.

However, | have to note that my understanding of the concept of
socialization practices inherent to the text has evolved over time through various
su’ard, | approached the narrative as a means of extracting fragments of experiences
of various segments of the early modern Ottoman society. When examined through

the lens of politics of visibility, however, | realized that the text might reveal



interesting stories where ‘Asik Celebi overlooks or remains silent on specific cases
as well. Therefore, when | look after the factors that determined, shaped, and limited
the poets’ visibility, | realized that the most dominant and visible group mentioned in
the text appears to be the Muslim, particularly Sunni, males. Mesa 'irii ’s-su’ard
includes a mere three women in its broad expanse, and the author mostly remains
silent about the experiences of women and non-Muslim population of the empire.

In other words, the main incentive of this thesis assumes that biographical
dictionaries of poets are ideally suited, yet, so far, neglected sources in terms of their
spatiality. As a part of a broader inquiry into the urban imagery of the period,
however, it would not be an exaggeration to claim that Megsad 'irii ’s-su’ard juxtaposes
with the developing urban life of the sixteenth-century Istanbul. Being a narrative
account, Mesa 'irii’s-su ard might provide invaluable insights into the urban
experiences of the poets and their interaction with the city at large. It is undeniable
that the production and use of space, and spatial practices occupy an important place
in the scholarship, and numerous important studies have already addressed such
issues. In that sense, this thesis argues that the studies proposing different approaches
to the Ottoman public space and the spatial practices of the Ottomans might enable
us to read the biographical dictionaries of poets from a nuanced point of view.

While some of these works examine space and the use of space in the
Ottoman realm in a broader context from a historical perspective, some of them
evaluate these on a discourse basis through critical reading of literary sources.
Although differing in their aims and approaches, the first group of historians
attributed to urban space an integral role in their analyses through focusing on
institutional, social and architectural aspects of Ottoman Istanbul as an urban center.

Since the second group of historians focusing on the the fictional sources are related



to the subject of the thesis, it would be suffice to mention a selection of distinguished
scholars who have delved into the social structures and dynamics of Ottoman
Istanbul.*

These would include but are not necessarily limited to studies done by
Alexander Shopov, Cemal Kafadar, Cigdem Kafescioglu, Derin Terzioglu, Dogan
Kuban, Ebru Boyar, Emine Fetvaci, Giilru Necipoglu, Halil Inalcik, Madaline C.
Zilfi, Marinos Sariyannis, Metin Kunt, Nina Ergin, Leyla Kayhan Elbirlik, Omer
Liitfi Barkan, Shirine Hamadeh, Stefan Yerasimos, Suraiya Faroghi, Tiilay Artan,
Zeynep Yirekli. Though not primarily focusing on Ottoman fiction and literary
practices, the studies of such scholars paved the way for intriguing discussions on
how to interpret and analyze the ways in which the Ottomans envisioned,
understood, and interacted with the city.

As part of a broader inquiry into the urban imaginary of Ottoman
Istanbulites, the second group of historians have surveyed different genres of writing,
specifically fictional ones, on Istanbul and its role as a subject of literature on its
own. Here, one should mention two preliminary studies by Agah Sirr1 Levend and
Haluk Ipekten. Levend’s work titled Tiirk Edebiyatinda Sehr-engizler ve Sehr-
engizlerde Istanbul focuses on a distinctive mode of city description called
sehrengiz,® and surveys the development of this particular genre by providing
examples from the sources and listing the available literature for future studies.

A much later study done by Mehmet Kalpakli and Walter G. Andrews, for

instance, chases the social context in which the same genre flourished, and provides a

4 By using the word fictional, I imply not only the manuscript or printed versions of text that have
survived to the present day but also the canon in which they were produced, the possible genres and
texts that are included or excluded in the formation of this canon, and the different realities and
representations that such genres and texts provide.

5 Agah Sirn Levend, Tiirk Edebiyvatinda Sehr-engizler ve Sehr-engizlerde Istanbul (Istanbul: Istanbul
Fetih Cemiyeti Istanbul Enstitiisii Yayimlar1, 1958).
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somewhat comparative framework.® ipekten’s study, Divan Edebiyatinda Edebi
Muhitler, on the other hand, claims that the development and canonization of the
Ottoman literature in the late fifteenth and sixteenth centuries can also be read
through the palaces where the artists and poets of the age gathered.” The book traces
the places where divan literature found an environment to develop, and mostly points
to places where the associates with properties belonging to the palace networks.
While the first part of the book marks the gathering spots of poets in the center of the
state and provinces, the second chapter expands towards the public space associated
with the urban culture. Here, Ipekten examines the meclis (gathering) culture, shops
and taverns.® Although these studies provided valuable insights into the city’s social
history through fictional texts, it is important to note that their authors did not
necessarily intended to tackle with the practical use of space, but rather reflected
descriptively on what space is being referred to in the eyes of the Ottoman poets.
Today, there is an already extensive literature surveying different genres of
writing about Istanbul in terms of spatial dynamics, especially written after the
2000s. Tiilay Artan’s study on the various forms and forums of social, political and
cultural expressions, for instance, examines the Ottoman urban space through the
concept of privacy. ® Her article reads the city and city descriptions, both visual and
textual, together with the political environment that shaped such descriptions by
using spaces such as coffeehouses, bathhouses, and gardens. A more recent article by

Marinos Sariyannis titled “Sociability, Public Life and Decorum” continues where

6 Walter G. Andrews and Mehmet Kalpakli, The Age of Beloveds: Love and the Beloved in Early
Modern Ottoman and European Culture and Society (Durham and London: Duke University Press,
2005), 40-58.

7 Haluk Ipekten, Divan Edebiyatinda Edebi Mubhitler (Istanbul: Milli Egitim Bakanhgi Yaynlar,
1996).

8 ipekten, Divan Edebiyvatinda Edebi Muhitler, 227-251.

® Tiilay Artan, “Forms and Forums of Expression: Istanbul and Beyond, 1600-1800,” in The Ottoman
World, ed. Christine Woodhead (New York: Routledge, 2012), 378-406.

7



Tiilay Artan left off, providing a more detailed reading of Ottoman descriptions of
social gatherings. Exploring the interplay between sociability, public life, and
decorum in the early modern context, his article covers the norms and etiquette
governing social interactions, the role of public spaces in fostering sociability, and
how decorum shapes the behavior and perceptions. Here, Sariyannis uses different
settings, including coffechouses, taverns, bozahanes (selling a wam malt drink),
barbershops, public bathhouses, and gardens to analyze the Ottoman consumption
models through such spatialities.°

Although it does not intend to tackle the spatial dynamics of Ottoman poetry
or Istanbul specifically, Sooyong Kim’s thesis offers “a critical-historical framework
for better understanding Zati’s work and his position” in the literary atmosphere of
the sixteenth-century Ottoman world.! In doing so, dealing with Zati’s career in
Istanbul and seeking different spots and audiences for whom his poetry was
composed, Kim’s study allows us to differentiate the physical space and spaces used
as topos in divan literature.?

Here, one should also mention two scholars, bringing a different lens, that
is, gender, into the discussion: Didem Havlioglu and Selim S. Kuru. While Havlioglu
examines the relationship between the meclis culture and poetic discourse, she makes
use of major concepts developed by feminist theory and gender studies, including

29 ¢

“subject position,” “marginality,” and “performativity.” Her study on Mihri (d.1515)

10 Marinos Sariyannis, “Sociability, Public Life, and Decorum,” in A Companion to Early Modern
Istanbul, eds. Shirine Hamadeh and Cigdem Kafescioglu (Leiden; Boston: Brill, 2021), 473-502.

11 Sooyong Kim, The Last of an Age: the Making and Unmaking of a Sixteenth-century Ottoman Poet
(London: Routledge, 2018), 4.

12 Kim, The Last of an Age, especially 27-53.



tries to answer how a woman poet, Mihri, could locate herself in an intellectual
space, that is poetry, formulated and dominated by men.*3

Using poetry as a source to reconsider the relationship between sociability
and gender roles in Ottoman history likewise, Kuru’s studies particularly focus on
men and try to characterize their experience as urbanites. One of his recent works,
“Istanbul: A City of Men,” for example, brings various genres together and argues
that such narrative and fictional sources commenting on city life allow historians to
“map out the way that male inhabitants of Istanbul became visible in the cityscape
through the signification of their vocational and ethno-religious associations.”** In
this article, Kuru characterizes the spatial experiences of men and maps their spatial
presence within the city. Highlighting the diversity of experiences of men through
masculine performances, he challenges the ways in which Ottoman historians used to
analyze the use of space in Istanbul by its male residents.

The following article in the same volume written by Lucienne Thys-
Senocak, on the other hand, traces the presence and agency of women in the
sixteenth- and seventeenth-century Istanbul through a wide range of textual and non-
textual sources, including court records, inheritance registers, letters, paintings, and
architecture. Looking from a multitude perspective, Thys-Senocak’s article goes
beyond the strict boundaries and binary oppositions and challenges the ways the
Ottoman historians have conceptualized gender.

The “spatial turn” in the humanities and social sciences, sparked by Henri
Lefebvre and many others, recognizes space as something produced and reproduced

by humans. Mobility relates to what Lefebvre refers to as spatial practices or

13 Didem Havlioglu, Mihri Hatun: Performance, Gender Bending, and Subversion in Ottoman
Intellectual History (Syracuse, NY: Syracuse University Pess, 2017).
14 Selim S. Kuru, “Istanbul: A City of Men,” in A Companion to Early Modern Istanbul, 66.
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movements that people make in their daily or not-so-daily lives. Representations of
space, on the other hand, are linked to spatial practices because they guide people's
movements. In that sense, the representational space, which refers not only to the
space people live in but also to how they experience and use space symbolically,®
becomes especially important for studying social, political, and cultural interactions
in various historical contexts.

That said, it is clear from his own writings that ‘Asik Celebi was much of a
man about town where he attended convivial gatherings as poetry, indeed, was an
integral part of these social occasions. His account, therefore, could allow us, first, to
characterize the spatial experiences of the poets of the age who traversed the far
corners of an ever-expanding Istanbul and, second, to map the diversity of venues
where they congregated. Since this requires a more systematic analysis of its own,
this study makes use of an analysis of a number of key sites, districts, and
neighborhoods to map the presence and movements of the poets through the
anecdotes taken from the text.

Although criticized after the 1960s, statistical methods in the social sciences
provide several advantages and serve as a point of reference for conceptualization
and modeling.*® However, narrative texts such as Megd 'irii s-su 'ard include data that
appears to be difficult to represent and analyze with the explanatory models that have
been developed for mostly numerical data. With the new developments in digital
humanities, the use of statistical and raw data allows historians to develop a new set

of opportunities to identify and map the data in visualizing patterns of spatial

15 To read more on this issue, see Henry Lefebvre, The Production of the Space, trans. Donald
Nicholson-Smith (Oxford: Blackwell, 1991), 14; 32-36.

16 On the discussions about quantitative methods, see John Tosh, The Pursuit of History: Aims,
Methods and New Directions in the Study of Modern History (Harlow: Longman, 2010).

10



distribution and relations.!’ For instance, with the help of GIS-generated maps,
Firuzan Melike Stimertas and Murat Tiilek mapped architectural projects
commissioned and endowed by Ottoman women from the sixteenth century onwards,
and analyzed the distribution and patronage patterns of these in Istanbul.®

Mesa’irii ’s-su’ard as explored throughout this study, is a multi-layered text
due to both the opportunities provided by the genre and ‘Asik Celebi's own literary
style. The thesis emerged as a result of multiple readings, with the initial focus on
tracing spatial networks and a subsequent detailed reading to list all existing spaces
within the text. The intention was initially to depict all these spaces on a digital map.
However, | encountered a challenge since the author often used major reference
points such as mosques, madrasas, and tombs instead of providing explicit
descriptions, assuming the reader of his time would be familiar with the structures or
buildings he mentions. While this challenges the modern reader's understanding, it
suggests that ‘Asik Celebi may have intended his text to be received within the
context of his own time. This possibility imposes limitations on spatial analysis,
particularly in pinpointing the locations of certain reference points that may not have
survived to the present day. Additionally, when attempting to map existing or
surviving spaces or references, it becomes challenging to create a map that
specifically identifies each site, resulting instead in a map showing regional

concentrations.

1" For further information on the digital “turn” and GIS, see Anne Kelly Knowles and Amy Hillier,
Placing History: How Maps, Spatial Data, and GIS are Changing Historical Scholarship
(Redlands: ESRI Press, 2008); for the impact of digital humanities on Ottoman studies, see Chris
Gratien, Michael Polczynski, and Nir Shafir, “Digital Frontiers of Ottoman Studies,” Journal of the
Ottoman and Turkish Studies Association 1/1-2 (2014), 37-51.

18 The project is titled “Map of Women Patron’s Structures in Ottoman Istanbul.”

Osmanli Istanbul’unda Kadim Bani Yapilari Haritas1 | SALT (saltonline.org) (Accessed 23 March
2023)

11
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Furthermore, it is necessary to emphasize that the spatial descriptions found
within the text vary temporally. In other words, as will be seen in Appendix B, the
detailed descriptions in Mesa 'irii s-su ‘ara mostly pertain to the biographies of
certain poets who were contemporaries of ‘Asik Celebi with whom he shared the
same environment or those about whom he at least had direct access to information.
In this sense, parts of Mesad 'irii ’s-su ard can also be read as an autobiographical text,
as the author’s firsthand experiences contribute to the elaboration and refinement of
the biographies.

Accordingly, this thesis includes two appendices demonstrating different
subjects and issues that are not necessarily linked in the text, yet can offer a complex
web of relationships between the social, cultural, and physical aspects of the urban
life of Istanbulite. Appendix A roughly lists the names and types of structures found
in Mesa ’irii ’s-su ard arranged under five categories.® Appendix B is a table that
demonstrates the spatial and urban experiences of the inhabitants of the city arranged
in tabular form.?° It includes each site’s name, its neighborhood or location,
description, if available, and people who are associated with it. It also includes the
page numbers where the relevant information is found in the critical edition of the
text used for this study. Based on the anecdotes in circulation, the diversity and
distribution of such venues in the city are manifested in the table. Thus, the number
of sites and people who were associated with these sites highlight the very diversified
nature of socialization and allow us to read Mesa ’irii s-su ara from a multiplicity of

perspective in terms of spatiality.

19 See Appendix A titled “Types of sites and structures in Mesdi irii 's-su ard,” 100-101.
20 See Appendix B titled “List of structures Mesdi 'irii 's-su ard,” 102-145.
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1.3 Remarks on the chapters of this study

This study’s organization reflects my desire to bring together topics and questions
that are not often discussed together, but that occasionally can provide different
layers of connections between the socio-economic, cultural, and spatial dimensions
of urbanity. The second chapter, “The Making of the Mesd ’irti 's-su ard,” provides a
brief information on the rezkiretii’s-su’ard genre, and tackles the Ottoman endeavors
on the tezkire writing practices in particular. It claims that the Ottoman tezkire,
examples of which began to be composed in the early sixteenth century, started to be
produced in an era paralleled by a spatial and social transformation marked by
expanding urbanism in the Ottoman cities. In what follows the chapter provides
information on ‘Asik Celebi and contextualizes his magnum opus, Mesd 'irii s-
su’ard, among the other biographical dictionaries of poets that were produced in the
Ottoman realm.

The third chapter, “Where to Meet Your Friend or Lover,” tackles spatial
references in Mesdi 'irii s-su ard. Following ‘Asik Celebi’s journey through the
corners of Istanbul, this chapter lists various spots to prove how the text manifests
that poetry was an integral part of social and literary gatherings held within the city,
and is an appropriate source to analyze further the interaction between spatiality,
social practices of poets, and urbanity. Furthermore, it examines individual sites
discussed in the text and discusses their function in the poets’ lives. In doing so, this
chapter attempts to make observations on what ‘Asik Celebi’s understooding space
was, how he perceived and described it, and tackles certain anecdotes and sections
through close reading.

Scrutinizing areas of presence, mobility, and socialization of the poets

within the city, the fourth chapter, titled “Claiming the City,” poses questions
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regarding the way these areas and, more generally, the city is used. Thus, this chapter
rather focuses on the issues of mobility and its borders, the use of private and public
space, and the dynamic nature of movement or possible points for transitions within
a physical space. To achieve such an aim, it characterizes the spatial and urban
experiences of the city's male inhabitants by mapping the diversity and distribution
of such venues to the city. Since this requires a more systematic analysis of its own,
this section provides an in-depth investigation into the developing relationships
between men and their daily rituals corresponding to manifold locations through
anecdotes narrated. Accordingly, it scrutinizes the ways men act in, and claims the
city and how this relates to the novel modes of urbanity and expanding range of
public spaces that made itself evident in sixteenth-century Ottoman Istanbul.

The fifth chapter is the conclusion. It briefly summarizes what has been
biographical dictionaries of poets in general, could reflect ‘Asik Celebi’s senstivity
to space and spatiality, thus, offer multiple perceptions of literary production sites
and spatial experiences of the Ottoman literary elites that can be further examined in

future studies.
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CHAPTER 2
THE MAKING OF THE MESA 'IRU’S-SU ARA

... tezkiretii’s-su’ard olmayup aslda
tdrih-i su’ard oldugi cihetden ... Mesd ' irii’s-
su’ard ad olundi.?*

This chapter addresses Ottoman efforts on tezkire writing methods in particular and
offers a brief overview of the tezkiretii 's-su'ard genre. It argues that the production
of Ottoman tezkire coincided with a period of increasing urbanization in Ottoman
cities, signifying a change in space and society. Furthermore, it includes information
on ‘Asik Celebi and places his masterpiece, Mesd 'irii s-su ard, in perspective with
other poets' biographies penned in the Ottoman literature. Then, the chapter discusses
those features that distinguish Mesa 'irii s-su arda within the corpus of tezkire
literature, including the arrangement method of the work, its author’s critical
assessment of the sources he used, the popularity of the text, and finally, its author’s

sensitivity to space and spatiality.

2.1 The tezkire as a genre and its transmission to the Ottoman lands

The earliest Islamic literary endeavors might be linked to the predecessors of the
tezkiretii ’s-su’ard genre in Islamicate literature(s). The word tezkire, of Arabic
origin, deriving from the root z-k-r (to remember, to recall), means something that is
instrumental in remembering. Relative to the proper reading and understanding of the

Qur'an and hadith (the prophetic tradition), tezkire can be defined as one of the

2L “[This work], instead of being named as reminiscences of poets was named Mesdi ’irii 's-su ard
since it’s essence is history of poets.” Megsdi 'irti s-su’ard, vol. 1, 280.
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outcomes of such philological efforts first driven by religious motivation, which later
paved the way to a general interest in biographies. As such, the veracity and accuracy
of the source of an information played a significant role in determining the value and
authenticity of a hadith. Since this could be confirmed by means of biographical data
on the transmitters of a certain hadith, biography established itself as a crucial
component of such a process.?” These early biographical works were organized
according to a classification system known as tabagat, in which subjects are divided
into groups representing various sects, professions, etc. Eventually, this resulted in
the production of biographical compilations on the lives and works of siifis, poets,
and different professions penned in Islamicate languages.

It was within the framework of this well-established and sustained
biographical tradition that the compilations devoted solely to poets, known as
tezkiretii ’s-su’ard, or shortly tezkire arose and developed after the fourteenth century.
Of course, biographical dictionaries of poets appeared in early Arabic literature prior
to that, but few of these have survived. While Tabagqdt as-su'ard (Classes of Poets)
of Muhammad b. Sallam al-Cumahi (d.846) is the oldest known of the extant works
of this nature, Mu’cam as-su’ard (Order of Poets) written by al-Marzubani (d.994)
exemplifies a new stage in terms of the method of presentation. By arranging the
poets examined in an alphabetical order, al-Marzubani’s text treats poets belonging
to one group indulging in the same type of literary activity without prioritizing their
origin, profession, or social standing.?

Only at the beginning of the thirteenth century, the first extant works of the

tezkire genre started to be compiled in Persian. Among these early texts, many of

22 For an earlier assessment of the tezkire genre in Islam, see James Stewart-Robinson, “The Tezkere
Genre in Islam,” Journal of Near Eastern Studies 23, n.1 (1964), 57-65.
23 James Stewart-Robinson, “The Tezkere Genre in Islam,” 61-62.
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which were later taken as examples by the Ottoman literati, were Bahdristan (Land
of Spring) by ‘Abdurrahman b. Ahmad Cami (d.1492),%* and Tezkeret as-su’arad
(Reminiscences of Poets) of Devletsah b. ‘Ala ad-Devlet (d.1494-5).% Although
composed in Chagatai Turkish, it is equally worth mentioning that the person to
whom Devletsah dedicated his work was none other than ‘Ali Sir Neva’i (d.1501),
the author of another influential biographical work. Neva’i’s Mecdlis an-Nefd is
(Excellent Gatherings) became yet another significant source that served as a model
for the Ottomans for centuries.?

Later called the “golden age” of the Ottoman Empire, the late-fifteenth and
sixteenth centuries were a period of remarkable dynamism that made itself evident in
diyar-1 Riim, especially in the imperial capital.?” Ottoman Istanbul was home to an
expanding range of public spaces that occupied a growing role in the social and
cultural dynamics of the city. A new group of solidarities and novel modes of

expression culminated in the transformation of the cityscape; thus, a broader range of

individuals started to be involved in the process of cultural production and

24 The work can be seen as a collection of anecdotes arranged in the form of eight sections called
ravza (gardens), of which the seventh includes the short biographies of twenty-eight poets. For further
information on the influence of Cami on Ottoman literature, Hamid Algar, “Jami and the Ottomans,”
in Jdmi in Regional Contexts: The Reception of ‘Abd al-Rahmdn Jami’s Works in the Islamicate
Work, eds. Thibaut d’Hubert and Alexandre Papas (Leiden; Boston: Brill, 2018), 63-135.

% Devletsah’s tezkire contains biographies of ancient and contemporary Persian poets arranged in
tabagat system, a pattern-based approach. For further information on the author and his work, see
Devletsah, Tezkire-i Devletsdh, trans. Necati Lugal (Istanbul: Terciiman, 1977).

% Mecdlis an-Nefa'’is, similar to Bahdristdan, was divided into eight sections which followed a
chronological order at most but also included sections arranged according to certain professions. For
further information on the influence of Neva’i on Ottoman poetry, see Mehmet Cavusoglu, “Kanuni
Devrinin Sonuna Kadar Anadolu’da Nevayi Tesiri,” Atsiz Armagani, eds. Erol Giingér, Mustafa
Kafali, Osman Fikri Sertkaya, and Saadettin Gomeg (Istanbul: Otiiken Yayinlari, 1976), 75-90.

27 For the Ottoman golden age myth, see Cornell H. Fleischer, Bureaucrat and Intellectual in the
Ottoman Empire: The Historian Mustafa Ali (1541-1600) (Princeton, New Jersey: Princeton
University Press, 1986), 226-27, 265-66; Cemal Kafadar, “Myth of the Golden Age: Ottoman
Historical Consciousness in the Post-Siileymanic Era,” in Siileymdn the Second and His Time, eds.
Halil Inalcik and Cemal Kafadar (Istanbul: The ISIS Press, 1993), 37-48.
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dissemination.?® An intertwined set of physical and social features provided Istanbul
with an emblematic character.

AKkin in spirit to emerging modes of urban experience was the flourishing of
the literature of Rium, a social domain largely dependent of courtly circles. As high
level Ottoman officials, including sultans, viziers, judges, and scribes, became
preoccupied with accumulating capital for literary production in Turkish, the poets
and scholars of the age found the protection and encouragement that they had been
seeking for.?® As such, a new type of belonging called rim and rimi started to be
expanded within the empire as palace administrators and local governors in the
provinces came across as wealthy patrons of arts and literature.>® Adopted from
earlier Arabo-Persian usage, the word rim was first used to define both a cultural and
a physical space, then it started to be used, especially after the fourteenth century,
with respect to the Muslims of a certain geography referring to Asia Minor and the
Balkans.®! When it came to the sixteenth century, for instance, ‘Asik Celebi defined
the climate of Riim as a source (menbd’) for Turkish poets. Within this new literary
environment created under courtly patronage, riimi poets adopted readily available
forms and genres embedded in the classical and contemporary Islamicate models and
reconfigured them into new contexts, demonstrating a regionalization that marked

Ottoman culture at large.?

28 Cigdem Kafescioglu, “Viewing, Walking, Mapping Istanbul, ca. 1580,” Mitteilungen des
Kunsthistorischen Institutes in Florenz, LVI (2014), 19.

2 For a critical assessment of patronage system and its impact on art, see Halil Inalcik, Sair ve
Patron: Patrimonyal Devlet ve Sanat Uzerinde Sosyolojik Bir Inceleme (Ankara: Dogu Bati, 2013);
Inalcik, “Klasik Edebiyatta Patronaj ve Fuzuli,” in Has-bagcede ‘Ays u Tarab (Istanbul: Tiirkiye Is
Bankasi Kiiltiir Yayinlari, 2018), 345-413.

%0 For the emergence and transitions of rimi as a new term of identity, and their different interpretations,
see Salih Ozbaran, Bir Osmanh Kimligi: 14.-17. Yiizyillarda Rim/Rimi Aidiyet ve Imgeleri (Istanbul:
Kitap Yaymevi, 2004); Cemal Kafadar, “A Rome of One’s Own: Reflections on Cultural Geography
and Identity in the Lands of Rum,” Mugarnas 24 (2007), 7-25.

81 Kafadar, “A Rome of One’s Own,” 18.

32 On Turkish literature from the late fifteenth to early seventeenth centuries, and the making of the
rim literary identity, see Selim Sirr1 Kuru, “The Literature of Rum: The Making of a Literary
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Parallel to these developments, the city of Istanbul experienced a rise in the
production of literary works that engaged with urban spaces and architectural
monuments. To put it another way, in this system of strictly urban literature, works
produced by the Ottoman literati started to reveal the ways in which the city became
intertwined with the emergence of new themes, narratives, and images in different
genres. An example of such a flourishment was a distinctive mode of city description
called sehrengiz (shahrashiib or shahrangiz in Safavid literature), consisting of a
catalogue of beauties, mostly beautiful young boys, of a particular city, especially
major urban centers including Edirne, Bursa, and Istanbul. After Mesihi (d.1512)’s
work titled Sehirengiz-i Edirne (City-thriller for Edirne), the genre received particular
attention, and Mesihi’s successors composed 78 sehrengiz within the course of 150
years.>

Closely linked to the new modes of urbanity, the biographies of Ottoman
poets appear to be at the very heart of the spatial, social and cultural transformation
mentioned above. Using the expressive code of poetry itself, these compilers

scrutinized, catalogued, and provided rhetorical forms to the pretextual and

Tradition (1450-1600),” in The Cambridge History of Turkey, vol. 2, eds. Suraiya N. Faroghi and
Kate Fleet (Cambridge: Cambridge University Press, 2013), 548-592. On this new sense of sel-
identity and the canonization of the Ottoman art and architecture, see Giilru Necipoglu, “A Kanun for
the State, a Canon for the Arts: Conceptualizing the Classical Synthesis of Ottoman Arts and
Architecture,” in Soliman le Magnifique at son tems: actes du colloque de Paris, Galeries Nationales
du Grand Palais, 7-10 Mars 1990, ed. Gilles Veinstein (Paris: La Documentation Frangaise, 1992),
195-216.

3 The word sehrengiz is commonly translated as “city-thriller” or “city-disturber.” For a list of
sehrengiz literature written on Istanbul and samples from those texts, see Agah Sirr1 Levend, Tiirk
Edebiyatinda Sehr-engizler ve Sehr-engizlerde Istanbul (Istanbul: Istanbul Fetih Cemiyeti Istanbul
Enstitiisii Yaynlari, 1958); for relatively new and bibliographic studies, see Baris Karacasu, “Eski
Tirk Edebiyatinda Sehr-engizler,” Tiirkiye Arastirmalari Literatiir Dergisi 10 (2007), 259-313; Fatih
Tigh, “Klasik Tiirk Edebiyatinda Sehrengiz Calismalar1 Hakkinda Bibliografya Denemesi,” Turkish
Studies, vol. 2, no. 4 (2007), 763-770. For a brief overview of this genre in the Indo-Persian
literature(s), see Sunil Sharma, “The City of Beauties in Indo-Persian Poetic Landscape,”
Comparative Studies of South Asia, Africa and the Middle East, vol. 24, no. 2 (2004), 73-81.

19



contextual dimensions of poetry.®* In other words, by relating what they had read and
heard about the previous generations of poets, as well as what they had personally
experienced in literary circles, the compilers of Ottoman biographical dictionaries
managed to demonstrate specific personalities, and reflect the internal dynamics of
the Ottoman literary community at the same time. In other words, in addition to
providing pieces of information on history, poets of the age, patrons of art, and the
city as a social and vivacious setting; these biographical dictionaries displayed their
authors’ literary tastes and worldviews. Being both producers and consumers of
poetry, in particular, and of belles lettres in general, they constantly reproduced the
literary circles and the conventions of classical poetry, thereby enabling the
development of the corpus of texts that defined the Ottoman literary canon along the
lines.®

There are more than twenty extant biographical dictionaries of poets
produced between the fifteenth and twentieth centuries in the Ottoman realm. Instead
of discussing each Ottoman tezkires, this section will only mention those were
written before ‘Asik Celebi to provide a comparative framework.® The earliest of
these, Hest Bihist (Eight Gardens of Paradise), was written by Sehi Bey (d.1548),

who was probably a slave of Christian origin educated in the palace, in 1538.%" In his

34 Stefano Pello, “Persian Poets on Streets: The Lore of Indo-Persian Poetic Circles in Late Mughal
India,” in Telling and Texts: Music, Literature and Performance in North India, eds. Francesca Orsini
and Katherine Butler Schofield (Cambridge: Open Book Publishers, 2015), 304-305.

%5 For a detailed discussion on three distinct Ottoman tezkires and their critical analysis, see Harun
Tolasa, Sehi, Latifi ve Asik Celebi Tezkirelerine Gore 16. Yiizyilda Edebiyat Arastirma ve Elestirisi
(Ankara: Ak¢ag Yayinlari, 2002).

% For a total list of the non-mentioned texts, see Stewart-Robinson, “The Ottoman Biographies of
Poets,” 58-59.

37 For information on Sehi Bey’s life and his tezkire, see Giinay Kut, “Hest Bihist’in Yeni Bir Niishas1
ve Bir Diizeltme,” Journal of Turkish Studies 7 (1984), 293-301; for a critical edition, see Sehi Beg,
Hest Bihist, eds. Haluk Ipekten & Giinay Kut (Ankara: T.C. Kiiltiir ve Turizm Bakanlig1, 2017).
https://ekitap.ktb.gov.tr/Eklenti/56165,hest-

bihistpdf.pdf?0& tag1=03EE5380B678F1063BFOA9ED54D2FAODD771F0ES&crefer=A4EC5A597
OF58577E51975A05F6A35EE6B693C2775C6447ECAT6FC62CA7CB8IF

20



https://ekitap.ktb.gov.tr/Eklenti/56165,hest-bihistpdf.pdf?0&_tag1=03EE5380B678F1063BF0A9ED54D2FA0DD771F0E5&crefer=A4EC5A5970F58577E51975A05F6A35EE6B693C2775C6447ECA76FC62CA7CB89F
https://ekitap.ktb.gov.tr/Eklenti/56165,hest-bihistpdf.pdf?0&_tag1=03EE5380B678F1063BF0A9ED54D2FA0DD771F0E5&crefer=A4EC5A5970F58577E51975A05F6A35EE6B693C2775C6447ECA76FC62CA7CB89F
https://ekitap.ktb.gov.tr/Eklenti/56165,hest-bihistpdf.pdf?0&_tag1=03EE5380B678F1063BF0A9ED54D2FA0DD771F0E5&crefer=A4EC5A5970F58577E51975A05F6A35EE6B693C2775C6447ECA76FC62CA7CB89F

text, Sehi Bey mentions three Turco-Persianate tezkire compilers whom we are
already very familiar with, Cami, Devletsah, and Neva’i, as major sources of
inspiration for his own work. This was followed by Abdullatif Celebi (d.1582), also
known as Latifi, coming from a well-known family of Kastamonu, one of the
important centers of dervish lodges in the Black Sea region. He composed his work,
Tezkiretii’s-su’ard vii Tabsiratii'n-nuzamd (Reminiscences of Poets and
Demonstration of Versifiers), in 1546.% While Hest Bihist included the biographies
of 241 poets, Latifi’s account covered 334. The third Ottoman tezkire, Giilsen-i
Su’ard (Rose Garden of Poets), belonged to ‘Ahdi (d.1593-94), a poet from a notable
family of scholars in Baghdad.® ‘Ahdi’s work provided biographic entries of 381
poets, some of whom were introduced for the first time.*°

Ottoman biographical compilers used various methods to divide the
information they had provided in their works. While some of the earlier literati
tended to reflect a similarity to their Turko-Persianate precursors by paying attention
to determiners such as origin, social standing, or profession, other compilers opted
for changes in their approaches. Sehi Bey’ and ‘Ahdi’s biographical dictionaries of
poets were arranged according to the tabagat system. The first exception to this was
Latifi’s decision to disregard this sort of hierarchical ordering and to list poets in a
strict alphabetical order, in which either the given name or penname of each poet

determined the placement in the general alphabetical classification. By choosing an

38 For information on Latifi’s life and a critical examination of his tezkire, see Walter G. Andrews,
“The Tezkere-i Su’ara as a Source for the Critical Evaluation of Ottoman Poetry” (PhD diss.,
University of Michigan, 1970); for a more recent study, see Walter G. Andrews and Ayse Dalyan, “iki
Farkli Latifi Tezkiresi ve Niishalar1,” Belleten 68 (2019), 49-68.

% For information on ‘Ahd1’s life and his tezkire, see James Stewart-Robinson, “Ahd1 and his
Biography of Poets,” Iran and Islam, ed. C.E. Bosworth (Edinburgh: Edinburgh University Press,
1971), 557-564; for a critical edition of the text, see Ahdi, Giilgen-i- Su’ard, ed. Stileyman Solmaz
(Ankara: T.C. Kiiltiir ve Turizm Bakanligi, 2018).
https://ekitap.ktb.gov.tr/Eklenti/56733,ahdi-gulsen-i-suarapdf.pdf?0

40 The text includes the biographies of 147 poets that are not available in other contemporary sources.
See especially, Ahdi, Giilsen-i- Su’ard, 27.
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alphabetical ordering, the Ottoman biographical compilers gravitated more and more
toward the idea that poets should be recognized as a class unto themselves*! and
should therefore be treated in one section regardless of their social affiliations. Yet,
the classification of the Ottoman sultans and their sons within the Ottoman tezkires
continued to follow a chronological order without adhering to the alphabetical
category.

Although the length of individual notices in each tezkire ranges from a few
words of introduction to pages of detailed information on the lives and works of
poets, the Ottoman tezkires demonstrate similarities regarding the information they
contain. As such, they provide data on the given names, mahlas (penname), or lakab
(nickname) of poets, their origins, ancestry, birth and death dates and places, the
education they received, their profesions and careers, their character and physical
appearance, literary activities they engaged, samples of their poettry, and additional
anecdotal material if available. However, it should be noted that it is unlikely to find
all the mentioned information above in a single notice or that it is applied
consistently throughout a tezkire. For instance, while the names and places of origin
are almost always mentioned in notices, there is often very little to be found in

entries regarding the birth dates, characters, or physical appearances of poets.

2.2 ‘Aslk Celebi in Mesa’irii’s-su’ard

Mesa’irii ’s-su’ard is, indeed, among the primary sources for modern scholars
looking into the Ottoman literary culture of the sixteenth century. It also serves as an
intriguing type of ego-document providing valuable details on ‘Asik Celebi’s

personal story within a broader Ottoman context. In fact, apart from a notice by the

41 Stewart-Robinson, “The Ottoman Biographies of Poets,” 62.
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famous biographer Nev’izade ‘Atai (d.1635),% the most important source of
information on ‘Asik Celebi's life is the Mesd ’irii 's-su ard itself.*® Although the
work contains the biographies of 427 poets, in prose and poetry, there is no explicit
account dedicated to its author. His biography is rather infused with the narrative
itself, whether through anecdotes or comments on his subject material.*

The mukaddime (foreword) section of the text, together with the accounts
that identify certain members of his family and close acquaintances, contains the
main details of ‘Asik Celebi’s life story. His life is also portrayed through the
accounts of biographies of his patrons, friends, and other people he held in high
respect, as well as through passages where he draws comparisons between his own
suffering and that of his subjects.*® Therefore, the reader, contemporary of ‘Asik
Celebi and modern, has the opportunity to envision the author’s life story through
these sections and be informed about his family, education, career, friends, emotions,
and reactions.*® In that sense, Mesa 'irii ’s-su 'ard not only gives an insight into the
personality of ‘Asik Celebi as a human being but also into the networks and

socialization practices of an author and Ottoman gentleman.

42 In addition to being a biographer, Nev’izade ‘Atai was the son of the noted sixteenth-century poet
Nev’i (d.1599). Moreover, he was among the former owners of an earlier copy of Mesd 'irii ’s-Su ard
found in the Hiidayi Efendi Collection of the Hac1 Selim Aga Manuscript Library in Istanbul. The
manuscript bears several notes by him. See MS. Hiidayi 1157. For further information on ‘Atai and
his work, see Nev’izade ‘Atal, Haddikii'I-Hakdik fi Tekmileti’s-Sakdik: Nev'izdde Atdyi’nin Sakd ik
Zeyli, ed. Suat Donuk, vol. I (Istanbul: Yazma Eserler Kurumu Baskanligi, 2017), 109-235.

4 Nev’izade Atai, Haddikii’I-Hakaik, vol. |, especially 591-597.

4 Hatice Aynur, “Autobiographical Elements in Asik Celebi’s Dictionary of Poets,” In Many Ways of
Speaking About the Self: Middle Eastern Ego-Documents in Arabic, Persian, and Turkish (14"-20®
Century), eds. Ralph Elger and Yavuz Kose (Wiesbaden: Harrassowitz, Verlag, 2010), 17.

4 Aynur, “Autobiographical Elements,” 18.

%6 In the notices dedicated to Emri Celebi and Hayali, the author even mentions that he contracted the
plague in 1545. “Sene hamsin ve tis’ami’ede hakir mat’(n olup haste vii zebin yaturken mezbiir Emri
Celebi Berki nam bir yar-1 cani ve bir kimesne ile hakiri 1yadete geliip gordiler. Ciin nabzuma el
urdilar, hayat iimmidinden el ¢ekdiler mezra-1 uhuvvet i hullete bir mikdar tohm-1 esk-i rikkat ekdiler.
Gitdiikleri gibi vefat itdi diyii sdyi’ olur. Emri, Berki’ye gitdi ‘Asik Celebi dir. Hisab iderler ittifak
tarih vaki® olur. Hakir istimd’ itdigiimde gitmedi ‘Asik didiim.” Mesdi irii ’s-su ard, vol. |, 367.
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‘Asiuk (lover; literally someone who has excessive love for something or
someone), is, of course, the poet’s penname. As to his “true” name, which was given
at birth, it is Mehemmed/Mehmed. He was born in 1520, in a small village called
Vilcitrin, near Prizren. Feeling the need to highlight the authenticity of his lineage,*’
‘Asik Celebi dates his paternal ancestors’ genealogy both to the prophet Mohammed
and to the early stages of Ottoman rule in Asia Minor. Here, the author also cleverly
uses his stammering to highlight this lineage and traces this condition to Hasan, the
grandson of prophet Mohammad. Moreover, in his father’s biography, he describes
how his great-grandfather Mehmed Natta’ was, in fact, related to a family of seyyids
(a relative of the prophet Mohammed) from Baghdad who had settled at Bursa
towards the end of the fourteenth century.*® Similarly, ‘Asik Celebi ascribes his
maternal side of the family to a famous and influential lineage. The fact that his
mother was the daughter of Miieyyedzdde Abdurrahman Efendi (d.1516), also
known as Hatemi, one of the prominent poets and a learned man from the late 14"
century, proves his parents’ affiliations to the learned classes of the age.*°

Following his father’s death in 1535, ‘Asik Celebi departed from Filibe and
moved to Istanbul.>® After having studied under various learned men of his day,
including Siirari Celebi (d.1562),%! Arabzade Abdiilbaki Efendi (d.1563-64),%
Ebussutid Efendi (d.1574),> he was taught by such recognized scholars of the time

as Taskoprizade (d.1560-61)°* and Emir Gist Efendi (d. ?),%° and received a

47 Mesdi’irii’s-su ard, vol. 11, 699, 1121,
8 Mesdi’irii’s-su’ard, vol. 1, 379-380; vol. 11, 1119-1122.
® Mesdi’irii’s-su ard, vol. 111, 1503.
50 Mesai’irii ’s-su’ard, vol. |, 465.
51 Mesai’irii ’s-su ard, vol. 11, 924-925.
52 Mesai’irii ’s-su’ard, vol. 11, 902-903.
53 Mesai’irii ’s-su’ard, vol. |, 166.
5 Although ‘Asik Celebi does not provide enough information on the nature of his relationship with
Taskoprizade, Nev’izade ‘Atai mentions him as ‘Asik Celebi’s sistdd (teacher). See Nev’izade Atayi,
Hadaikii’I-Hakdik, vol. 11, 162.
55 Mesdi 'irii ’s-su ard, vol. 111, 1299.
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remarkable education thanks to his parents’ affiliations to the learned classes of the
period. Upon his arrival to Bursa in 1541, he became a kdtib (Secretary) at the court
of law.*® Thereafter, he advanced to the position of clerk of the court at Istanbul
thanks to the influence of his old tutor Emir Gist Efendi.>” After being registered as
a miilazim (candidate for government post) by Bostanzade Mustafa Efendi (d.1570),
his career as a kad: (judge, chief administrator of a judicial district) officially began
in 1550-1.8

His statements in the mukaddime section demonstrate that he had to spend
most of his life in various places as a kad: and had a lot of trouble in this
profession.>® During his turbulent career, ‘Asik Celebi was appointed to nine districts
as a kadi. These were Silivri, Piristine, Serfice, Narda, Alaiye, Nigbolu, Cernovi,
Kiratova, and Uskiip.%° Complaining of his misfortunes, ‘Asik Celebi also states that
his periods of dismissal never lasted for more than four to five months.%* Moreover,
the career problems that ‘Asik Celebi encountered seem less severe, especially when
compared to the biographies of his peers. One instance demonstrating the hostility he
encountered becomes apparent during his stay in Narda. Even though his dismissal
from this position was later compensated by a later appointment to Nigbolu, it is
evident that this event upset him so deeply that he criticized the people associated

with it in his tezkire at length.5?

56 Mesdi 'irii s-su ard, vol. 1, 989.

57 Mesai’irii ’s-su’ara, vol. 111, 1299,

8 Mesai’irii ’s-su’ard, vol. 111, 1223-1224.

% Two examples from such statements follow as: “/BJasa kazddur geldi gordiim, zariri kazdya rizd
virdiim” and “Kdzi olaldan goniil mihnet beyabanindadur / Bilmezem kimdiir diyen devlet kazd
yamndadur.” Megdi’irii’s-su ard, vol. 1, 248-249.

60 See especially, Mesdi irii s-su ard, vol. 1, 34-40.

61 < Agik Celebi, foreword to Mesdi irii ’s-su ard or Tezkere of ‘Asik Celebi, ed. G. M. Meredith-Owens
(London: Luzac, 1971), xv.

62 The author portrays the former kadi of Narda, Musa Efendi, and vovyoda of Narda, Ferruh Kethuda,
as almost villains. Mesdiirti s-su’ard, vol. 111, 1237-1247; 1250.
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Throughout the narrative, ‘Asik Celebi’s emphasis on his personal
relationships with high-ranking government officials and acquaintances reveals how
implicit the impact of the Ottoman custom of patronage on education and postings
was. As such, he intentionally made an effort to stay in touch with these people
through various means. The chronograms that ‘Asik Celebi has written for various
patrons and his comments on eminent figures of the age, including Nisani-i Mehmed
Pasa (d.1541),%® Nisanc1 Celalzade Mustafa Celebi (d.1567),%4 Dukakinzade Mehmed
Pasa (d.1557), Siri Beg (d.?), Piri Pasazade Miri Beg (d.?), and Mesih Pasazade
Memi Sah Beg (d.?) proves such a point.%®

Furthermore, the text reflects his author’s desire to leave a personal mark on
history and collective memory through self-fashioning. Looking at the number of
stories and lengthy anecdotes, Mesa ’irti ’s-su 'ard provides insights into the more
intimate relationships that the author has developed over as well. Since ‘Asik Celebi
is very attentive to providing detailed information on poets’ lives, he recites of many
personal stories and gossip in his tezkire that concerned him or his friends on several
occasions. Providing detailed and vivid accounts of his friends, his work offers
unique and detailed information on the literary circles and stories surrounding the
learned class of the age. In fact, it seems that of the 427 poets whom ‘Asik Celebi has
written biographies of, he had known at least half of them personally, and the
majority of this group constituted the Ottoman scholarly and literary circles during
the reigns of Siileyman I (r.1520-1566) and Selim II (r.1566-1574).

In addition to these, fragments obtained from poetic samples, letters

exchanged between friends, and other anecdotes allow us to learn turning points in

83 Mesdi 'irii ’s-su ard, vol. 11, 868.
84 Mesdi 'irii ’s-su ard, vol. 11, 870.
8 Mesdi 'irii ’s-su ard, vol. 11, 869.
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the biography of the author who does not share his own story from beginning to
end.® Through these samples, for instance, we learn that ‘Asik Celebi decided to get
married in 1550, but eventually got divorced. Another instance demonstrates how his
friends responded when one of his beloveds, Kurd Bali, left him, and ‘Asik Celebi

suffered a long time.®’

2.3 Mesd’irti’s-su’ard and its significance in Ottoman literary tradition
Mesa 'irii’s-su 'ard consists of a mukaddime section where the author discusses the
nature of speech, elements of prose, and verse, followed by the main part providing a
list of Ottoman poets and their biographies. It also differs in length from other
biographical dictionaries of poets compiled both in the sixteenth century and in
different periods. In the sub-titles that determine the boundaries of the preface, ‘Asik
Celebi conveys his knowledge of belles lettres, poetry, and poets as his predecessor
in the Persian and Ottoman lands once did. In the sebeb-i terkim (purpose of the
compilation) section, the author presents his work to Selim II, who also patronized
the well-known poets of the era and the author’s friends, including Kami (d.1579),
Fevri (d.1571), and Baki (d.1600). He also intimates that he wishes for an
appointment and states that he may be pleased with even a small service at the
sultan’s gate.®®

In its structure, Mesdi 'irii ’s-su 'ard is undoubtedly on par with similar works
that were composed before it. As in its contemporaries, the issue of legitimization (of

poetry) is especially inherent in the introduction of the text. In addition, it is possible

% Mesai’irii’s-su’ard, vol. 111, 1216; 1333.

87 Mesdi 'irii s-su ard, vol. 111, 1333.

88 “Koyalum gayr1 hep leffaflikdur/Beniim hakkum nakib esraflikdur
Ebé’an ced bana mirasdur ol/Ata yirin tutarsa n’ola ogul

.......
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to argue that ‘Asik Celebi’s understanding of poetry is compatible with the literary or
scholarly identities of the Ottomans as the framework of the introduction seems to be
envisioned in the background of a general history of Islamicate tradition(s), similar to
the Ottoman historiography.5® Asserting that his work does not only give mere
information on poets but reveals a history of poetry, ‘Asik Celebi wishes Megd 'irii’s-
su’ard to be viewed from this perspective.

The main part of the text starts with the biography of Seyh-i 11ahi (d.1491)
and ends with that of Gulami (d.1544). In between, the author recounts poets who
lived during the reign of Murad I (r.1362-1389) to the date of compilation of the text.
Considering the long production process of the work, it is worth mentioning that the
number of poets included in the extant copies varies. While the earliest known and
unfinished copy dates to 1563-4 and contains the biographies of 249 poets, the copy
containing the greatest number of biographies dates to 1605 and includes 425 poets.’®
Considering the dates and information given in the text, it is possible that ‘Asik
Celebi gave the text its final form between 1563 and 1568. Written almost thirty
years later after the earliest known Ottoman tezkire, Mesdi 'irii 's-su ‘ara comes fourth
in the line, and it is the sixth great tezkire composed in Ottoman Turkish in terms of
the number of poets that it includes. What makes this text distinguished from others,
however, is the order determining the placement of the poets.

In that sense, the section in which ‘Asik Celebi explains why he chose to

compose his work in ebced order (based on chronogrammatic principles) is worth

89 “Ve si’riin dah1 aksAmi vardur ki kasd’id ii gazeliyyat u murabba’at u rubd’iyyat u mukatt’ar u
mesneviyyat. Su’ardnun ba’zi bu ciimleye kasis itmekle miitefennindiir ve ba’z1 ihtiyariyle bir kismin
verzis idiip anda miite’ayyindiir ol maktleniin zikrleri ifrad olind1 ve tezkiretii’s-su’ara olmayup aslda
tarih-i su’ara oldugi cihetden ba’z1 ahvalleriniin zikrinde imtidad olund1 ve Mesa’irli’s-su’ara ad
olund1.” Mesdi 'irii ’s-su’ard, vol. 1, 280.

0 The manuscripts mentioned above are respectively, Topkap: Palace Museum Library, MS. Yeniler
60, and Library of Corumlu Hasan Pasa, MS. Corum 1964.
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examining in detail for many reasons. As discussed in the previous section of this
chapter, most of the tezkires produced in the sixteenth century were arranged
according to tabagat system, and Latifi was the first compiler who used a strict
alphabetical order. Understood from Mesa 'irii ’s-su 'ard’s introduction, both Latifi
and ‘Asik Celebi decided to write a biographical dictionary after Sehi Bey had
completed his in 1538. The idea was that Latifi would adopt a method similar to Sehi
Bey’s, whereas ‘Asik Celebi would pen his work in an alphabetical system. Both
started to work on their tezkires in accordance, but later Latifi decided to abandon the
tabagat system.”! Saddening with the news that Latifi completed his biographical
dictionary in 1546, ‘Asik Celebi put aside his work for a considerable time, only to
complete it in 1568.

This anecdote appears to be significant as it sheds light on the writing
process of the text and the literary environment where the poets of the age interacted
alike. ‘Asik Celebi’s decision in favor of the ebced system can only be seen as a
deliberate and sensitive choice ass he underlines that he “did not want to imitate
Latifi’s classification.” "2 Although he has not given more information than his
predecessors, especially on the early poets, the way he constructed his text enabled
him to claim that it was a quite unique work. In terms of the literary environment, it

is also very significant that ‘Asik Celebi exhanged ideas with Latifi, a much older

L« . yaran ile miistesir ve izhar-1 mafi’z-zamir olindukda su’ardnun zarifi ve erbab-1 lutf-1 tab’un

harifi si’r {i ingdnun tab’-1 &zm@in1 Monla Latifi-i Kastamoni beniim dahi tevarih-i su’arada kitab
tertibi murddumdur diyiip kendii selatin-i Al-i ‘Osman zemaninda olan su’aray: tertib-i selatin ile
cem’ idecek olup ya’ni Sehi Beg tertibin savab biliip bu hakir su’ardy1 mahlaslarinun eva’ilinde olan
hur(f tertibi ile tertibi takdim ve te’hir su’aline cevaba ve tarik-i hakk u savaba enseb-i fikr kilup bu
vifak vefki iizre ittifdk ve tarafeynden tesmir-i sak-1 ictihad ile ittisdk itmisken Monla-y1 mezbtir sonra
pey-rev-i gerh-1 devran olup ihtiyar-1 na’l-i baz-gin idiip tertib-i hurtifi ihtiyar itdiigin izhar idicek
nakz-1 imanla naks-1 iman hatira tirden beter ve tigden tiz ve ciger delmede manend-i tir belki nister
geliip evrak-1 miisevvede takge-i nisyana atilds, tile’l-‘ahdi mensiyyun muktezasi ile nice zeman
kesifii’l-hatib hatir-1 miingiden mensi old1. Belki dil-ber lebi vasfinda olan es’arun miisevvedesi
kagidlar1 zarf-1 halva olup pullik pullik satildi.” Megdi irii s-su ’ard, vol. |, 245-246.

72 “Monla Latifi tertibine taklid olmasun diyii ebced hevvez huriifi tertibi ihtiyar olind1.” Mesdi irii’s-
su’ard, vol. 1, 268.
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and experienced poet, even though they were working on the same subject matter.
Since both of them decided to write their texts after the complation of Sehi Bey’s
tezkire in 1538, and Latifi completed his in 1546, the conversation between the two,
if it took place, must have taken place when ‘Asik Celebi was in his twenties.
Moreover, this situation demonstrates how ‘Asik Celebi, a novice poet, saw himself
as competent to compile such a work as the successor of Sehi Bey.

In addition to its unique arrangement method and comprehensiveness,
Mesa’irti ’s-su 'ard stands out in this corpus of literature for numerous reasons. First,
contrary to his contemporaries, ‘Asik Celebi is highly attentive to providing detailed
information on poets’ lives, especially for those either whom he knew personally or
who lived in his period. When the entire text is analyzed, it is seen that the poets who
lived in the first half of the sixteenth century constitute the majority. In fact, he
remains an outstanding figure in the Ottoman literary tradition because of his
observations on the lives and characters of the poets of his epoch. Therefore, the
content of the information he provides on the poets seems to be diversified based on
the period. When it comes to ancient times (zemdn-1 evvel) as *Asik Celebi calls, it is
seen that long evaluations were written only for the famous or well-known poets.
However, most of these evaluations reflect the information in the biographies written
before Mesa 'irii ’s-su 'ard without adding much.

‘Asik Celebi’s critical assessment of the sources that he used makes his
work distinguishable among its contemporaries as well. Together with the earlier
tezkires that ‘Asik Celebi benefited from, the first-hand witnesses and letters sent by
various authors and his friends enrich the text in a way that none of his
contemporaries could match. To put it another way, the author not only provides

unique and detailed accounts of the literary circles surrounding the learned class of
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the Ottomans but also makes room for self-evaluation and self-representation. An
important example of this situation exposes itself during the process of collecting
poetic samples. ‘Asik Celebi recounts how he collected samples from the letters sent
by his friends, thus, enabling them to determine the works they might have wished to
be recorded in Mesd 'irii ’s-su’ard.

That the Mesa ’irti 's-su ard received ample attention from its target audience
among the Ottoman literati soon after it was composed, and, indeed, well into the
early twentieth century is clear from the large number of extant manuscript copies of
the text.”® There are today 33 extant manuscript versions. While thirteen of them are
abroad, the rest of the copies are spread around the libraries in Turkey, including
Istanbul, Ankara, and Corum.’* From these copies we can infer that at least 21
known versions of the text date to the late sixteenth century, four known versions
date before the late seventeenth century, and eight before the early twentieth century.
Although it is not possible to determine the exact reason(s), one could come up with
a few points that might have an impact on the popularity of the text over different
periods, including the personal endeavors and selectiveness of ‘Asik Celebi, the
outstanding preface of the text, and its vivid form conveying the social life of the
sixteenth century at best.

Another factor that can be seen as a sign of the text's popularity is the
identity of these manuscripts’ owners. Two manuscripts need to be mentioned are

MS. Hiidayi 1157 and MS. ‘Ali Emiri 772. MS. Hiidayi 1157 not only seems to be

3 Yet, this does not mean that Mesdi ’irii ’s-su ard was the most copied tezkire among the Ottomans.
The number of extant manuscripts of Latifi’s text, for instance, is 97 in total. See Latifi, Tezkiretii’s
Su’ara ve Tabsiratii'n-Nuzamd, ed. Ridvan Canim (Ankara: T.C. Kiiltiir ve Turizm Bakanligi, 2018),
29-32.

https://ekitap.kth.gov.tr/Eklenti/60327 latifi-tezKiretus-suara-ve-tabsiratun-nuzamapdf.pdf?0

™ The list of the countries with the number of copies that they own follow as: Sweden (1),

England (3), France (1) Egypt (2), Germany (1), Austria (2), Ireland (1) and Hungary (1). For a

brief information on the manuscript versions of the text and a reconstruction of the genealogy of
extant manuscripts, see Mesdi 'irti ’s-su’ard, vol. |, 70-89.
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https://ekitap.ktb.gov.tr/Eklenti/60327,latifi-tezkiretus-suara-ve-tabsiratun-nuzamapdf.pdf?0

one of the earliest copies of Mesa 'irii s-su ard, but was probably an autograph copy
representing an intermediate stage in author’s writing. This copy was later owned by
Nev’izade ‘Atai during the periods when biographies were produced in larger
numbers and were in high demand. In that sense, it is no surprise that Nev’izade
‘Atal, being a famous biographer himself, was interested in the text. Moreover, the
fact that both ‘Asik Celebi and Nev’izade ‘Atai wrote translations of Taskoprizade
Ahmed Efendi’s Sakd 'ikii 'n-nu’mdniye is a further proof that ‘Atai’s interest in the
biographies had culminated in the past. His notes and corrections on MS. Hiidayi
1157 also demonstrate ‘Atai’s knowledge on the biographies of the poets as well.

The latter copy found in the Millet Library, on the other hand, does not
contain a colophon which might provide us with its copy date, place, or the name of
the copyists either.”™ Yet, it is striking that among its owners was ‘Ali Emiri Efendi
(d.1924),”® who was a well-known bibliophile and the founder of the Millet Library.
The fact that ‘Al Emiri Efendi, who lived in a period when the popularity of
Mesa’irii’s-su 'ard and tezkires in general decreased relatively, had this copy can be
explained by his personal interest in the genre. Thus, it would not be out of place to
think that this ownership is compatible with the bibliophile personality of ‘All Emiri
Efendi since he also composed a tezkire known as Tezkire-i Su ard-i Amid

(Biographical Dictionaries of Poets of Amid).””

S Yet, looking at its codex and paintings added later, it has believed that this copy might have been
produced between the late sixteenth and early seventeenth centuries. For an iconographic examination
of the depictions included in this copy, see Aslihan Erkmen Birkandan, “Metinlerden Tasvirlere
Yansiyan Yiizler: Musavver Bir Mesa 'irii s-su’ard Niishasinin Portreleri” (PhD diss., Istanbul Teknik
Universitesi, 2011).
" For further information on the life and works of ‘Ali Emiri, see Ali Emiri Efendi ve Diinyast: Millet
Yazma Eser Kiitiiphanesi’nden Bir Secme, ed. Ekrem Isin (Istanbul: Pera Miizesi Yayinlari, 2007).
7 For detailed information on Tezkire-i Su ard-i Amid, see Ali Emiri, Mir dtii’'I-Feviid Mukaddimesi
ve Mir dtii’lI-Feva 'id fi Terdcimi Mesdhiri Amid, eds. Giinay Kut, Mesut Ogmen and Abdullah Demir,
vols. 2. (Ankara: Tiirkiye Yazma Eserler Kurumu Bagkanlig1 Yayinlari, 2014).
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Moreover, the only known illustrated biographical dictionary of poets
produced in Ottoman art is none other than the copy found in the Millet Library. This
brings us to the point where one should also mention the illustrated biographies in
the Islamicate history. In parallel to the flourishment of the biographical texts in the
Islamicate world after the sixteenth century, the illustration of these texts also gained
momentum of its own. Yet, the number of illustrated manuscripts dedicated to
biographies of poets, artists, or saints was relatively small. While Tuhfe-i Sami (Gift
of Sami), written by Shah Ismail's son S&m Mirza (d.1566-1567), appears as one of
the earliest surviving illustrated tezkire from the Turco-Persianate world, " one of the
first examples of illustrated tezkires in the Ottoman Empire was an abbreviated
translation of Sakd'ikii'n-nu'mdniye by Taskoprizaide Ahmed Efendi, a biography of
scholars and sheiks of the Ottomans.’® Therefore, a critical question still needs an
answer is why Mesa 'irii ’s-su’ard, the first illustrated biographical dictionary of
poets, also remained the only illustrated one.

Turning back to Mesd 'irii ’s-su 'ard’s unique features, a final issue that needs
to be mentioned here is its author's sensitivity to space and spatiality. The difference
of Mesa’irii ’s-su’ard on this matter will immediately become apparent when the
earlier and contemporary tezkires of the period is examined. Although this thesis
rather focuses on the representation of space and its distribution among the city in
‘Asik Celebi's narrative, it can be easily claimed that the text is a remarkable source
in terms of reflecting its author’s sensitivity to space and spatiality in general. In

order to exemplify this, it may be helpful to compare articles dedicated to Zati in

"8 For further information on Sim Mirz4 and a bibliography, see Adnan Karaismailoglu, “Tiirk
Edebiyati Kaynaklarindan “Tuhfe-i Sdmi” ve Altinci Boliimiin Terciimesi,” Tiirk Diinyasi
Arastirmalar: 57 (1988), 178-186; Giilsen Seyhan Alisik, “Sam Mirza,” in Islam Ansiklopedisi
(fstanbul: TDV Islam Arastirmalar1 Merkezi, 2009), 61.
https://islamansiklopedisi.org.tr/sam-mirza

% Erkmen Birkandan, “Metinlerden Tasvirlere Yansiyan Yiizler,” 54.
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different tezkires written in the same period. When Zati’s biographies in the tezkires
of Sehi Bey, Latifi, Ahdi, and ‘Aslk Celebi examined, we see that the shortest and
most descriptive one among these belongs to Sehi Bey. Giving information about the
type of works Zati wrote, Sehi Bey provides a few concise examples from his poetry.
In terms of spatiality, the text only marks Zati’s birthplace as Balikesir, a coastal
province in Northwestern Turkey.®® When it comes to Latifi and Ahdi, the similarity
of the information given is striking. Both biographies repeats where the poet is from
and what kind of works he produced.®! Yet, Latifi’s longer and more detailed
comments on Zati’s poetry and talent distinguish his account from Ahdi’s relatively
plain language. Unlike Sehi Bey and Ahdi, he also briefly comments on one of his
skills, that is fortune telling.®?

Among these biographers, ‘Asik Celebi stands out with both his personal
evaluations on Zati’s poetry and the importance he attaches to space. Mesad 'irii ’s-
su’ard provides us with the most comprehensive biographical entry on Zati, his
career, and poetry. In addition to the poet’s birthplace, origin, and samples from his
poetry, ‘Asik Celebi mentions Zati’s character and education, the patrons and famous
people he was associated with. Furthermore, the text informs the reader about Zati’s
personal life, including the location of his home and workplace. According to the
text, Zatl was living in a house in the neighborhood named Sar1 Giirz Hamami, while
his workshop was in the mosque complex of Sultdn Bayezid. After a while, ‘Asik
Celebi adds, he moved to a relatively modest shop in the Koca ibrahim Pasa Hamami

due to economic reasons.®?

8 Schi Beg, Hest Bihist, 139-140.
81 Ahdi. Giilsen-i su’ard, 158-159.
82 Latifl. Tezkiretii's-su’ard ve tabswratii n-nuzamd, 228-234.
8 Mesdi irii ’s-su ard, vol. 11, 673.
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CHAPTER 3

WHERE TO MEET YOUR FRIEND OR LOVER

Seyr-i giilistanda ... Eyyib

u Kagid-hane gcemenlerinde Galata ve
Haskéy enciimenlerinde, Zati diikkaninda ve
Atmeyddni ’'nda bahar sohbetlerinde ve
hazan cem ‘iyyetlerinde gah mahbublar
mecma ‘1 olan hammdmlar seyrinde ve gdh
David Pasa iskelesinde suya oynayan sim-
enddmlar seyrinde gah hankahlarda vefa
semd ‘inda ve gah hardbatlarda deblek
semd ‘inda hem-dem idiik.%*

This chapter tackles spatial references and representation of space in Mesdi ’irii’s-
su’ard. Mainly focusing on Istanbul, it seeks both individual places of sociability and
the city in general, and highlights a new form of sensibility that emerged in the mid-
sixteenth century. It argues that Mesdi 'irii 's-su’ard is an appropriate source in terms
of reflecting its author’s sensitivity to space. The chapter also tackles different ways
in which Asik Celebi evoked spatial attributes to associate, imagine, and define
where the poets of the age gathered. It continues with an analysis of the spatial
configuration of Istanbul as gleaned through Mesdi ’irii’s-su ard. Based on the
number of references in Megai 'irii ’s-su’ard, the chapter lists and examines spatial

attributions in the narrative. It further analyzes related anectodes to tackle the

8 “In the stroll amidst the rose gardens ... in the foliage of in Eyiip and Kagithane, in Galata and
Haskdy councils, at Zati's shop and in the Atmeydani, in springtime gatherings and in during autumn
assemblies, sometimes amidst the beloveds' gatherings in bathhouses, and sometimes watching the
silver-bodied beauties playing in the water at the Davud Pasha pier, sometimes in the whirling dance
in the dervish lodges, and sometimes in the whirling dance within the ruins, we were together.”
Mesadi’irii’s-su’ard, vol. 1, 469.
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relationship between the representation of space and different modes of sociability in
Istanbul.

3.1 The use and function of space in Ottoman literature

As discussed earlier, during the long reign of the Ottomans, hundreds of literary and
non-literary works on Istanbul have been produced. Many themes, narratives, and
images have been dedicated to the city after it became the new Ottoman capital. Yet,
realistic depictions of Ottoman cities, with a distinct sense of space, started to be
produced only after the middle of the sixteenth century. This growing awareness of
depicting cities and city life in various forms was related to myriad changes in social
life, which paved new modes of urbanism.

By the first half of the sixteenth century, Istanbul had become one of the
most populous cities of early modern Europe. Due to increasing economic
difficulties paved the way for a wave of social unrest, the Celali revolts in Anatolia
resulted in a flow of migration in the late sixteenth and seventeenth centuries,
whereby large numbers of migrant workers and peasants moved towards urban areas,
particularly Istanbul.®%> Moreover, urbanization was linked to the commercialization
of the economy, which highlighted a new effort to build the capital city, including
infrastructure projects and urban establishments for commerce.® These were
paralleled by monumental buildings that embodied the imperial identities of the
Ottoman polity. As stated in the Kafescioglu’s study on the various patterns in the

courtly and urban production, “urban, suburban and inter-city complexes sponsored

8 Oktay Ozel, “The Reign of Violence: the Celalis, c. 1550-1700,” in The Ottoman World, 184-202.
8 Cigdem Kafescioglu, Constantinopolis/Istanbul: Cultural Encounter, Imperial Vision, and the
Construction of the Ottoman Capital (University Park, PA: Pennsylvania State University, 2009),
131-132.
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by members of the ruling elite reflected changing dispostions and new agendas of
Ottoman rule.”®’

Following the expansion of the city outside its city walls, Ottoman literati
from different walks of life expanded the scope and content of their writing on the
city. The educated Ottomans, including those from the higher echelons of the
political hierarchy, such as sultans, viziers, high officials, and even soldiers, wrote
reams of poems, often collected in divans. These poems written by the elite adorned
public buildings, religious edifices, parks, and gardens. Although poetry written for
architectural structures and natural beauties was not necessarily a development that
emerged in the sixteenth century, the development of new genres, including
sehrengiz, that deal with these alone and their quantitative increase within the literary
canon in this regard coincided with the sixteenth century.

One should also mention Tacizade Cafer Celebi (d.1515)’s Hevesndme
(Book of Desires) and Latifi’s Evsaf-: Istanbul (Descriptions of Istanbul) since these
are much more focused on spatial description as they structured around space and
place. The first section of Hevesndame, for instance, describes the natural beauties of
Istanbul and its important structures along with various neighborhoods. This section,
which depicts the different neighborhoods of urban life of that era, including Galata,
Saray-1 Himayun, Hagia Sophia, and Fatih Mosques, madrasas, bathhouses and
palaces, hospitals, and soup kitchens, as well as the tomb of Mehmed Il and the
discovery of the tomb of Abu Ayyub al-Ansari, depicts the architectural structures,
settlement, and social life of the neighborhoods of Kagithane, Eyiip, and Yedikule.

Through poetry, therefore, one can claim that poets of the sixteenth century found

87 Kafescioglu, “The visual arts,” in Cambridge History of Turkey, vol. 2, eds. Suraiya N. Faroghi and
Kate Fleet (Cambridge: Cambridge University Press, 2013), 513.
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new ways of attributing meaning to their activities and rituals, including social

gatherings and dervish rites.

3.2 Spatial attributions in Mesai 'irii ’s-su’ard

As shown above, the production and use of space and spatial practices in literary
narratives have been the subject of significant scholarly writing. Yet, little that has
been written deals with biographical dictionaries of poets as a source of
representation and manifestation of the urban experience of poets. In that sense, this
section investigates how Istanbul is imagined and experienced spatially in the
narrative. Before discussing specific sites and their relationship with urbanity, it tries
to demonstrate how ‘Asik Celebi makes use of space to reveal the experiences of
poets and their interaction with the city at large. This section examines the spatial
references and certain phrases used in the narrative based on their impact on poets’
life.

The first group of references relate to either the background of the poets or
their social standing. Usually having an impact on poets’ careers, these references
constitute the sections where spatial references are provided more often albeit in the
form of repetitive expressions. While the former indicates a location identifying the
origin or a later settlement of a poet, the latter denotes spatial references indicating
information on either education and training or service. The names of the vast
majority of the cities and towns mentioned as places of birth and settlement in the
sixteenth-century tezkires seems to be used reference points, usually without further
commentary. From this common practice, it can be argued that the main purpose and

impulse of the compilers was probably to set a specific place within a rimi
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framework, which could also help to determine the identity of a poet for the future
reader, perhaps at a later period.

His account being no exception, ‘Asik Celebi’s attention to detail, however,
makes his text stand out in this corpus of literature. Information regarding poets’
origins, birthplaces, or settlements is often found in the introductory section of each
entry. In most cases, ‘Asik Celebi mentions a location that has been introduced
directly or indirectly, either in a short or long description. These types of
connotations are, in some cases, provided with phrases indicating the place of birth
or settlement clearly where the author uses various expressions including mevlid
(birth), mense vii mevlid (origin of birth), mevlid ii muhted (birth and origin). In some
cases, however, the author gives references that are more ambiguous and does not
specify the difference between origin and settlement by using expressions such as
Bursevi (from Bursa) or mahriise-i Edirnedendiir (from the city of Edirne). It is also
equally common to come across references based on family origin, which may be
understood as the birthplace of the poet. Within his long list of poets, it is striking
that only eighty-five poets’ birth or settlement information remained unmentioned.
Based on the secondary sources, however, one could see that almost all these poets
are from diydr-1 Rium, and, in fact, mostly from the Rumeli provinces.

As with the rest of the tezkires of the period, Istanbul stands out as the place
where most of the poets are registered. Istanbul is followed by Amasya, Bursa, and
finally, Edirne in terms of numbers. While two of them, Bursa and Edirne,
constituted the former capital cities of Ottoman rule, Amasya was a critical princely
capital (sancak). In addition, all three were cities where cultural production was high
and known for the abundance of poet assemblies accompanied by good patrons.

Why, then, ‘Asik Celebi did not mention the provenances of eighty-five poets
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mentioned above, especially those from Istanbul? It is possible to explain this in two
ways. One is related to the fact that most of these poets were known of each other,
meaning that ‘Asik Celebi might not have felt the need to specify some people who
were clearly known to be from Istanbul. On the other hand, a much simpler
explanation would be that the author might have simply overlooked the provenances
of some of these poets.

Parallel to earlier descriptions discussed above, poets from Istanbul are
introduced with phrases such as Istanbullidir (from Istanbul), mahruse-i
Istanbuldandur (from the city of Istanbul), mevlidi Istanbuldur (originally from
Istanbul). In addition to these, ‘Asik Celebi employs phrases to highlight being a part
of the capital city and an Istanbulite, including Istanbul ferzendidiir (a child of
Istanbul), and Istanbullu sehr oglanidir (a city-boy from Istanbul). While some poets
are described only as being from Istanbul, some entries provide abundant
information on poets’ houses and even the neighborhoods they lived in. It is seen that
the districts mentioned in the text are mainly located intra muros, including Haseki
Sultan, Emir Buhari, Giirani, ‘Asik Pasa, and Akserdy Bazari.

Apart from Istanbul and the former capitals of Ottoman rule, there are a few
of cities and towns that have been described at length. Cities including Kastamonu,
Piristine, Prizren, Yenice, and Manastir are examples of such cases. It seems that
these cities come to the fore due to their social setting, cultural diversity, or natural
beauty. The following depiction, where ‘Asik Celebi mentions poet Nehari (d.1520),
represents how the author perceives the relationship between the geographical
environment, spatiality, and poet’s experience.

It is narrated that if a boy is born in Prizren he would be claimed his penname
before his own name; if he is born in Yenice, then, he starts to speak Persian
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before even saying the word father; if he is born in Piristine, he is born with a
pen on his waist.® A
This comment is important in terms of showing how ‘Asik Celebi establishes a
relationship between poetry and local identities and affiliations as he perceives these
connections as inherent aspects of poetry as a profession.

As stated briefly at the beginning of this section, there are also spatial
descriptions that extend well beyond the placement of birth and settlement. These
refer to the places where the poet has been, seen, or traveled and are mainly related
to education, training, or service. There are also additional references relate to trades
or livelihood of poets. Mostly excluded from the introductory section, they do not
show as much continuity and order as information regarding birth and settlement.
Spaces related to education, training or service of poets constitute the second
category that had a considerable impact on poets’ lives. It is, in fact, quite impressive
how Mesai 'irii ’s-su ‘ard enables the reader to trace the mobility of a large group of
poets from their early school years to their late careers. When looked at in terms of
career development, one often encounters two occupational groups that are
frequently referenced and represent a structured mobility: kadi (judge) and miiderris
(professor). % For many individuals, ‘Asik Celebi conveys their miildzemet
(awaiting) and appointment processes in detail and provides abundant information by
mentioning the cities they passed through each service.

In addition to new appointments, dismissal from a position or exile often

points to a change of position, indicating another form of spatial displacement. Asik

8 “Rivayet olinur ki Prezrin’de oglan togsa adindan mukaddem mahlas korlar. Yenice’de
togan oglan etmege papa diyecek vakt Farsi soyler. Piristine’de oglan togsa dividi bilinde
togar dirler.” Mesdi 'irii 's-su ard, vol. 11, 904.
8 To see examples from such cases, see articles on Ishak Celebi (Megdi irii s-su’ard, vol. |, 328-341),
Danisi (Mesdi 'irii s-su 'ard, vol. 1, 507-508), Vusili (Mesdi ‘irii s-suard, vol. 1, 564-569), As¢1-zade
Hasan Celebi (Megdi irii’s-su’ard, vol. I, 619-623), Muhyi (Mesdi 'irii 's-su 'ard, vol. 11, 791-794),
Nihali (Mesdi irii’s-suard, vol. 11, 906-921); Hasimi (Mesdi 'irti ’s-su ard, vol. 1, 532-533), Hecri
(Mesdi’irii’s-su ard, vol. 11, 533-537), Haletl (Mesdi 'irii ’s-su’ard, vol. I, 608-612), Tuld’i
(Mesdi’irii’s-su’ard, vol. 11, 652-653), Me’ali (Mesdi 'irii 's-su ’ard, vol. 11, 761-781).
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Celebi’s own dismissal from being a kadi in Narda followed by his exile to Alanya in
1562 exemplifies such a situation. One of the most interesting examples of spatial
change through exile occurs when the poets known as poets of Cem (Cem * sd ‘irleri)
left the Ottoman lands to follow their beloved patron, Cem Sultan (d.1495) because
he was exiled.®® However, it would be a mistake to think that spatial displacements
are limited only to those who belonged to the ilmiyye and kalemiyye branches. The
career choices of poets from different walks of life also created temporal or
permanent spatial mobilities. An example can be seen when Zati (d.1546), who ran a
fortune-telling shop, moved his shop from the courtyard of Bayezid II’s mosque to
near the baths of Koca Ibrahim Pasa, probably for economic reasons.

The second group of spatial references usually relate to poets’ social
standing, networks, and abilities. Referring to various types of mobilities, including
career mobility, spatial mobility, either in the form temporal movement or everyday
activities, these references provide information on poets’ use of space and movement
within spaces. Poets, for instance, often went on pilgrimages, paid several visits to
friends or relatives, and sometimes sought voluntary trips. Constituting one of the
most mobile groups, dervishes, abdals, and preachers (vd ‘iz), often lived and traveled
through various dervish lodges (hdnkdh) and caravanserais within the borders of the
diydr-1 rum. In fact, one of the most visible examples of such a temporal movement
can be observed easily in dervish lodges. The lodge near Vefa meydani, a square that
took its name from the Sheikh Vefa’s (d.1480) mosque-lodge, for instance, was
particularly known for its intellectual atmosphere, where novice poets gained poetic

training and had heated discussions with their peers until they left for another lodge.

% These poets are Cem Sa‘disi (d.1492-3?), Haydar Celebi (after 1495), Sahidi (1504-5?), La’li (d.?),
Kandi (d?), Sehayi (d.?) respectively. For more information on Cem* sa’irleri see, Hatice Aynur,
“Cem Sairleri,” Ilmi Arastrmalar 9 (2000), 33-43.
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In addition to these, all sorts of gatherings and entertainment activities of
poets held at various spots also can be included in the second group of references. In
the early pages of his text, ‘Asik Celebi narrates how he paid several visits to shops
of poets such as Zati, Rahiki (d.1546-7), and Kandi (d.1555), booksellers, and even
taverns, when he came to Istanbul in 1534-5,°* and how he was more than welcomed
into the gatherings in the mansions and courtyards of prominent patrons of his time.
He also writes frequently of the city’s gardens, fountains, bathhouses, and dervish
lodges. In that sense, tracing the author’s own experience only provides us with a lot
of information regarding the understanding and places of sociability of the poets of
the period. When the text is examined in its entirety, however, it immediately
becomes clear that these places are very diverse, spreading over the city in a way that
transcends the dichotomy of public and private space.

A final note to be mentioned, though not categorized under any group of
reference, is the death of the poet. The announcement of death is usually given with
additional information such as time, either definite or estimated, the final post held,
the probable cause of death, and the location of the grave. Yet, these, again, do not

show as much continuity as information regarding birth or settlement.

3.3 Early modern Ottoman sociability and its spatial configuration

This section starts with the overall examination of early modern Ottoman sociability
by focusing on spaces for various sorts of social gatherings cited in Mesdi 'irii’s-
su’ara. Accordingly, it lists various imperial and urban spaces, ordered according to
the number of times they are cited within the narrative. Providing anecdotes from the

text to further highlight the relationship between sociability and spatiality, this

91 «“Sene ihda ve erba‘in ve tis‘ami’ede ki hakir Istanbul’a geldiim.” Mesdi 'irii ’s-su ard, vol. 1, 202.
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section argues that the textual descriptions of life in Istanbul attest to the high level
of sociability since Ottoman literature itself reflects a growing awareness of
prominence juxtaposing with significant shifts in institutions. The aura that Istanbul
acquired during this century also drew people from different walks of life who were
ambitious or simply looking for a better life.*? Following these people from different
backgrounds and professions, therefore, might lead us into intricate ways of
experiencing early modern Istanbul.

As already stated at various points of the thesis, an emphasis on spatiality
that spread almost throughout the narrative can be observed easily. Although
temporality and permanence work in different ways for each, the spaces in
Mesdi’irii ’s-su 'ard can be grouped under two general headings: imperial and urban.
There are, for instance, dervish lodges and cells where Sufism shapes the
environment more, as well as mosques and madrasas where much more orthodox
Islamic thought dominates to a great extent. These are followed by areas where
commercial activities are more decisive, such as marketplaces and shops. What
distinguishes these places from others is that their inhabitants are very flexible and
mobile, and constant mobility can be observed. Similarly, squares are also important
areas in terms of the diversity and mobility of the crowd. In addition, we encounter
places where the participation of the Muslims is not welcomed, at least by the state,
such as churches and taverns. It is possible to observe how different the worlds of the
poets, who often violate borders here, are from the ideal segregation in the eyes of

the state.

92 Cemal Kafadar, “The City Opens Your Eyes Because It Wants to be Seen,” in A Companion to
Early Modern Istanbul, 35.
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There are also spaces, such as bathhouses, that navigate between the public
and private. We also encounter individuals in their residences, households, houses
and sometimes their gardens. Since these are much more private and enclosed
spaces, the guest lists are shaped accordingly, and socio-economic backgrounds
become much more important. Finally, although they do not come across often, we
see graveyards, tombs, and graves. Especially tombs belonging to popular people
among the literati sometimes hosted ceremonies where poets come together.
Nevertheless, these spaces often appear in the narrative as a reference point to locate
another place. Spatial references of Megdi 'irii’s-su "ard will be discussed in the
following part of the chapter. However, one must underline the fact that this listing
does not imply any form of hierarchy, nor does it attempt to classify types of
mobility. On the contrary, as will be seen both in here and the next chapter, it only

demonstrates the existing fluidity in terms of spatial practices.

3.3.1 Mosques, masjids, and madrasas
Although mosques, masjids, and madrasas are often mentioned in the narrative, it is
seen that many of them are given only as referential points, either to mention
religious and educational networks or to highlight the professions of the related
poets. Mesad 'irii ’s-su’ard mentions nine mosques, three of which are imperial
foundations built by Mehmed II, Bayezid II, and Siileyman I. In addition to these
mosque complexes, there are also mosques built for religious scholars, such as Seyh
Vefa, and smaller mosques commissoned by the bureaucrats and poets of the age.
Yet, it is striking that although being so enthusiastic about experiencing and
wandering around the city, ‘Asik Celebi tends to neglect the relationship between

architectural decorum and social practices totally. Here, one could argue that there
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might be a lack of correspondence between elite codes of decorum, with reference to
Necipoglu’s study, and ‘Asik Celebi’s perception and experiences. Rather, he seems
to be focused on how poets relate to such structures through different forms of
engagement such as being the founder or taking on various roles or positions there.
In most cases, ‘Asik Celebi mentions imperial mosques or related structures within
mosque complexes to provide information on the occupation of certain poets. The
entries of Naksi and Kesfi marking their positions as muvakkit (the person who
determines the time, especially prayer times) in Siileymaniye mosque complex®® and
buhiirc: (the person who manages the censers in places of worship)® in Bayezid
mosque complex respectively demonstrate such a situation. In the cases of mosques
built by poets Safi (d. after 1502), Nisani (d.1567), and Fazli (d.1574), however, the
author brings up these structures by mentioning their founders together with the other
stuctures he lists. In Fazli’s entry, for example, ‘Asik Celebi mentions how he built a
mosque and primary school near his house in Tophane to be secluded from the
people.®

As for the madrasas of the period, the author, again, chooses to concentrate
on such structures as reference points where poets used to be educated or occupied
certain posts. ‘Asik Celebi mentions twenty-two madrasas in Istanbul in total. In
most cases, he lists various madrasas of the period to highlight the career patterns of
the poets he mentioned. Those in Istanbul, including Mehmed II’s mosque complex
with eight madrasas, the Semaniyye, and the Siileymaniye occupy the largest space

among the madrasas mentioned since they were a major attraction for those aspired

93“Haliya Cam{'-i Cedid-i Siileymani'de muvakkitdiir.” Megsdi 'irii s-su ard, vol. |1, 892
9 «“Sultan Bayezid-i merhiim Istanbul'da cAmi'-i serif bina itdiikde evvel ol buhiirc1 olmisdur.”
Mesai’irii’s-su’ard, vol. 11, 718.
% fstanbul’dan 'uzlet ve ehl-i diinyAdan hicret idiip Top-hane civarinda olan evleri kurbinda cami' ii
mekteb bind idiip...” Mesdi irii’s-su ard, vol. 11, 1191.
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to join the ranks of the ulema. These would be followed by the madrasas built by
various patrons of architecture and relatives of the sultans of the age, including the
madrasas of Kasim Pasa, Murad Pasa (d.1473), David Pasa (d.1498), Ibrahim Pasa
(d.1536) and Sinan Pasa (d.1596). Here, one should emphasize the fact that even
though mosques and especially madrasas are the most referenced places in the
narrative, they were indicated as career markers rather than lived or experienced
spaces. ‘Asik Celebi also mentions, in some cases, salaries of professors teaching
those madrasas highlighting the hierarchy among such structures. The following
anecdote belonging to Hatemi proves such a point:

[Sultan Bayezid] ... with forty ak¢e, assigns [Hatemi as miiderris] to the

Kalenderhane madrasa in Istanbul, thereafter with forty-five akge, [he] is
assigned to the Sahn, then with fifty akge, is appointed as a kadi to Edirne,

A A

followed by an appointment of kdzi-'asker.%

Hence, as discussed earlier in this chapter, one could easily follow the career patterns

of the learned class from one madrasa to another.

3.3.2 Shops and marketplaces

Shops of various sorts and marketplaces or commercial centers were also among the
welcomed spaces for many poets in the sixteenth century. These were frequent
destinations, especially for those who did not have a chance, or perhaps privilege, to
attend literary gatherings and drinking parties hosted by the higher echelons of the
bureaucracy. Among the five shops that ‘Asik Celebi directly mentions, the most
famous one belonged to Zati (d.1546). Located, first, in the courtyard of the complex

of Bayezid II, then moved to the bazaar of the ibrahim Pasa bathhouse (hammdm)

% «[Sultan Bayezid].. kirk akea ile Istanbul'da Kalender-hane medresesin viriir ba'dehu kirk bes akca

.......

su’ard, vol. 111, 1496.
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around Sar1 Giirz neighborhood in walled city,%” Zati’s fortune-telling shop (remilci
diikkdni) was a celebrated meeting place for poets.®® Apart from telling fortunes,
‘Asik Celebi narrates, Zati used to write poems on commission and provide help to
novice poets:

Poets would come to his feet under the pretext of fortune-telling, showing

the verses they recite, each poet would bring whatever he owned and would

disclose it, he would hide the concealed words like a hidden moon, placing

them within the collar of his garment.®®

Another well-known shop was an herbal shop owned by Siibiiti (d.1543)
and located in the Karaman bazaar, in the same district as Zati’s. Similar to Zati’s
shop, Siibiiti’s herbal shop was quite popular among the literati. In addition to pastes
(ma‘ciin) and candies in different colors and tastes, SiibGti used to sell pleasure
inducing substances (mdddetii 'I-ferahlar), including wine and opium.1% Other shops
that served as gathering places for poets were dispersed in terms of their location.
Among them, there were Zeyni’s (d.?) book shop in the Karaman bazaar,** Enveri’s
(d.1547) ink shop in Bitbazar1 (flea market),?? and Kandi’s (d.1555) candy shop in
the courtyard of the complex of Bayezid 11.1%

Although not directly associated with particular shops belonging to poets,

‘Asik Celebi describes market places and commercial centers of Istanbul. In addition

97 “IM]erhiimun evi Sar1 Giirz Hammami mahallesinde ve diikkdn Sultin Bayezid

hareminde idi. Her giin piyadece diikkana miirdca‘at iderdi... Sehl zeman gegmein diikkadna
miilazemetden kaldi, za‘f u piri afetin ald1. Evi kurbinda Koca Ibrahim Pasa Hammam
carsusinda diikkan tutdi, yine remli alet-i hengdme idiip cem‘-i su‘ara itdi.” Mesdi 'irii’s-

su’ard, vol. 11, 673.

% For a critical assessment on the networks that developed around Zati’s fortune-telling shop, see
Sooyong Kim, “Minding the Shop: Zati and the Making of Ottoman Poetry in the First Half of the
Sixteenth Century” (PhD diss., University of Chicago, 2005).

% “Reml bahanesiyle su'ar ayagina varurlar, didiikleri es'an gosteriirler, her $a'ir ma-melek ii
makdrin getiiriip 6ninde der-miyan iderdi, ol i¢inde yakas1 agilmaduk s6zleri giribanina koyup hélede
mah gibi pinhan iderdi.” Mesdi 'irii ’s-su ard, vol. 111, 1576.

100 AMesai irii’s-su ard, vol. 111, 1488.

101 Mesai’irii’s-su ard, vol. 1, 588.

192 Mesai ’irii’s-su ard, vol. 1, 387.

198 Mesai’irii’s-su ard, vol. 1, 582.
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to the Karaman bazaar and Bitbazari (flea market), the text mentions Atbazar1 (horse
bazaar), Avretbazari (slave bazaar), Balikbazar (fish bazaar), iplikbazari (yarn
bazaar) as places of daily encounter and even meeting spots for the beloveds. The
author, for instance, quotes a poem after a poet named Husrev wrote upon his
beloved’s absence in such a market:

When the beauty named Yusuf did not come the Avretbazari once, he

[Husrev] said:

Would it be a wonder if the world becomes a prison for me

That beauty of the age [Yiisuf] did not come to the market today.*%*

‘Asik Celebi also mentions a bedestdn (a market hall within a bazaar complex)
through the story of a poet Aftabi (d.?) and his lover named Cerak, whom the author
personally knew.1%

Another commercial area that ‘Asik Celebi frequently narrates is Taht al-
kal’a, the commercial core of the port along the Golden Horn, near Riistem Paga
mosque underneath the Siileymaniye. The anecdotes depicting the variety of
participants in the market demonstrate how marketplaces were an integral part of a
vibrant city life. It is also observed that these areas were also spaces to be

experienced, and allowed its spectators for watching (seyr) the young beauties of the

city. Various anecdotes record stories on how poets such as Kadri Efendi (d.?)% and

104 «yisuf nAm dilberi bir giin Avretbazan'na gelmediikde dimisdiir. Beyt: Zinddn olursa tan mi
beniim basuma cihdn / Bdzdra gelmedi bu giin ol Yiisuf-1 zemdn.” Megdi’irti ’s-su ard, vol. 111, 1531.
105 « .. Cerak dirler bir cevanun sem’-i hiisnine pervane imis ve ates-i ‘15k ile tutigmakda bi-ihtiyar
olup divane imis. Mezbur Ceraga ahir-i ‘émrinde biz de irisdiik. Istanbul bezzizistaninda kitab sahhafi
idi. Aftabi’niin kendiiye olan gazellerin okiyup gezilip anun vassafi idi.” Mesdi 'irii ’s-su 'ard, vol. 1,
348-350.
106 «“Tahte'l-kal'a seyrinina varsa yine yardnmun fevkin gdzler imis.” Mesdi irii ’s-su ard, vol. 11,
1312.
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Ishak Celebi (d.1537)1% would go to Taht al-kal’a to encounter male beloveds while
others frequented certain shops as a part of their daily routines.%®

The number of references to such places in similar texts of the period proves
that the commercial sprawl and its focal points come to the fore as production and
circulation points for poems. Here, one could reference to Latifi’s Evsaf-: Istanbul.
Consisting of a preface, six chapters and an epilogue, Evsaf-: Istanbul describes the
capital city with both its structures and social life. The fifth chapter of the manuscript
needs particular attention as it describes bazaars and shops of Istanbul. Here, the
author devotes a lenghty section on taht al-kal’a, highlighting that this area has
become living space for Ottoman literates at a relatively later date. Latifi provides
further information on the variety of participants in the market and rapidly expanding
city life by celebrating Taht al-kal’a “as a place of wonders and spectacles, where the
elegants of the age gathered (mecma ‘-1 ziirefay: devrdn) and a source for the wise

poets 25109

3.3.3 Dervish lodges, zaviyes and cells

Until the sheiks of the Zeyni order began to establish themselves in the northcentral
region of Constantinople between the 1450s and 1470s, there was little Sufi presence
in the Ottoman capital, in a formal or institutional sense, especially during the very

first decades of Muslim rule.!'° Starting with the reign Bayezid II and particularly

......

su’ard, vol. |, 331.

18 The case of Visali exemplifies such a situation: “Her giin Tahte'l-kal'a'da tereddiid ider, gorenler
‘aceba Tahte'l-kal'ay1 iltizdm mu itdi dir.” Megdi 'irti ’s-su ard, vol. |, 563.

109 Ol mecma‘-1 ziirefay1 devran ve menba‘-1 niidema-y1 ehl-i irfan... tahtii’l-kal’a-i taht-1 Istanbul
her kiisesinde seyr-i ‘acaib ve temasa-y1 gardib eyler.” Latifi, Risdle-i Evsdf-i Istanbul, ed. Nermin
Suner Pekin (Istanbul: Istanbul Fetih Cemiyeti, 1977), 51.

110 To read more on Sufi presence and lodges of different orders over centuries, see John J.

Curry, “Sufi Spaces and Practices,” in A Companion to Early Modern Istanbul, 503-527.
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through the sixteenth century, the number of Sufi lodges (hdnkdh) and their growing
centrality as urban institutions increased within the capital city.!!

These lodges were, of course, among the places where members of Sufi
convents gathered and had their meetings and rituals. Though not offering much on
the specific names, Mesdi 'irii 's-su’ard names a couple of lodges and mentions their
locations. One of the first entries where ‘Asik Celebi specifies a dervish lodge named
Vefa hankahi. The founder of the lodge was one of the most important
representatives of the Zeyni order, Sheikh Vefa who came to Istanbul after the 1460s
and took up residence in a mosque and lodge complex that Mehmed 11 (r.1444-1446,
1451-1481) constructed for him. Surveying the history of the Vefa mosque and the
surrounding complex, Kafescioglu argues that some authors from the sixteenth
century, including Hafiz Hiiseyin al-Ayvansarayi refer to the square that faced to the
mosque as the Vefa meydani. She also asserts that “a common urban and
architectural theme of the period becomes salient in the Vefa foundation: the use of a
square to lend prominence and visibility to significant buildings.”**? ‘Asik Celebi’s
references to the meydan and its surroundings also confirm this information. He also
mentions another convent founded by Mehmed 11, known as Kalenderhane. 113
Converted from a monastic Byzantine church, this convent was situated directly
south of the Vefa mosque and served as a home for the Sufis of the period.

The author states that Sem‘i (d.1529-30) was among the inhabitants of this

lodge and spent most of his time with wandering dervishes. As soon as the spring

arrived however, ‘Asik Celebi adds, Sem‘i would leave the lodge and joyfully rush to

11 Kafescioglu, Constantinopolis/Istanbul, 221-224.
112 K afescioglu, Constantinopolis/Istanbul, 101.
113 For a brief analysis of the Kalenderhane, see Kafescioglu, Constantinopolis/Istanbul, 101-103.

51



taverns (meyhdne) to join the beauties.*'* This opposition, between lodge and tavern,
in fact, is crucial as it demonsrates that almost none of the places mentioned have a
fixed clientele or that being a regular at one place does not prevent access to the
others, even if these appear to be in contrast to each other in terms of their functions.
The author also describes a cell (Aiicre) that used to belong to Galatali Nakkas
Haydar (d.1573)® in another dervish lodge, this time around Tophane. ‘Asik Celebi
celebrates this cell as a meeting place for poets and the elites of the period and adds
another place, this time in Eyiip, called haydarhdne, frequented by many dervishes,

including heterodox Kalender dervishes of the period.

3.3.4 Graveyards, graves and tombs

There were numerous connections between Istanbulites and the dead of the city. In
the cultural imagination of Ottomans, the dead were frequently invoked; bureaucrats,
Sufi sheiks, poets, and, of course, biographers welcomed the dead as members of
their own universe, establishing connections with prior incarnations and utilizing
them as role models or advisors for current issues.!'” Even though they lack a
physical dimension, dreams were also used to communicate with the dead since they

were treated as both prophecies and reflections of the inner world.**8

114 «Seyh Vefa miirebbilerinden, cAmi‘ii hankahi kiisesiniin ehl-i inzivalarmdan imis... Amma bahar

vakti giil devri olup yaran meyhaneye agilsalar bu dahi tarikle sufileri tolandurup kadeh devrinde gah
bagin ortaya atip gah pervane gibi dd’ireden nazir olur imis.” Megdi 'irii 's-su ard, vol. 11, 607-608.
115 Nigari was his penname.

116 “Galata’da Top-hane canibinde olup hiicresi mecma‘-1 su‘ara vii zurefa idi. HAla cinib-i
Eyytb’da bir ‘igret-abad peyda idiip kezalik nige dervis ii kalendere tekyegah ve siifre vii

ceragl ma‘mur bir Haydar-hane vii hdnkahdur. Harif-i zurefd ve nedim-i agayan u iimera ve
miildzim-1 ‘ulema vi fuzaladur.” Mesdi irii ’s-su 'ard, vol. 11, 893.

117 Niikhet Varlik, “Death in Istanbul: Plagues, Fires and Other Catastrophes,” in A Companion to
Early Modern Istanbul, 425.

118 < Ag1k Celebi’s text, for instance, includes twelve dream narratives mostly relating to the future
lives and carreers of their owners. For the interpretation of two dreams belonging two poets, Sa’di
Celebi and Figani, and their meaning in the early modern Ottoman imagination, see Asli Niyazioglu,
“Riiyalarin Soyledikleri,” in Agik Celebi ve Sairler Tezkiresi Uzerine Yazilar, eds. Hatice Aynur and
Asli Niyazioglu (Istanbul: Kog Universitesi Yayinlari, 2011), 71-84.
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Istanbulites would go to the local shrines, which were the tombs of religious
authorities and Sufi leaders, to ask for blessings and intercession. The shrine
belonged to Abu Ayyub al-Ansari (d.699) was arguably the most important of those
locations.™'® A public cemetery was established nearby, and eventually a mosque was
constructed on the site of his tomb.1?® Along with the tombs of religious figures,
tombs of particular poets were also among the popular sites for meeting with friends
and commemorating the dead. Throughout the narrative, ‘Asik Celebi lists thirteen
graves, twelve of which belong to the poets. While four of them were located either
in Eyiip or on the road of Eyiip, three of them were situated in Edirnekap1 and
outside of Edirnekap1 borders. Among the ones belonging to Necati (d.1509), a
famous poet of the age, near the Sheikh Vefa square appears to have been a well-
known spot for Istanbulites.*?

The author's sensitivity is particularly noticeable when it comes to death,
especially concerning the graves of famous individuals or those personally known to
‘Asik Celebi. This demonstrates the author's direct involvement in certain ceremonial
activities related to the commemoration of a poet's death. Scene depicting the grave of
Yasuf-1 Sine-¢ak (d.1546-7) and his commemoration, a year after his death, is portrayed
in great detail as follows:

In the year 954, along with the late Sine-cak’s student, Mevlana Sari, and

the late Peyrevi, [known as], Giinahi, and other members of the Mevlevi

order, gathered for reciting the mystical chants and rare melodies... They
organized an Ashura event in Ca'fer-abad and engaged in conversation and
spiritual communion ... Afterwards, the Mevlevis performed the sema
ceremony according to custom, surpassing the threshold of the sanctuary ...

The poets, in their eloquence, deemed it appropriate to inscribe verses on

Sine-cak's tombstone, each expressing their thoughts. Recognizing the
relevance of 'Arifi's verse to the situation, they unanimously agreed to

119 He was among the circle of prophet Mohamed and believed to have died during an early siege of
Constantinople.

120 Varlik, “Death in Istanbul,” 426.

121 *"Merhim1 hala kabri meshir oldug: yirde defn iderler. Sehi Beg mezarm mermer ile yapdurup bu
rubd'isin yazdurur.” Mesdi 'irii ’s-su 'ard, vol. 11, 855.
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admire and inscribe it. The stone engravers inscribed with a skill such that

they engraved the coin in marble.1?2
This particularly long account of Sine-¢ak’s commemoration depicting his pupils,
Mevlana Stri (d.1582-3) and Giinahi (d.1580-1), together with other Mevlevis
cooking and distributing food at the grave of their sheikh might need further analysis.
The author also depicts the crowd shaving their heads and crying while reading
poetry during this ceremony. Yet, whether the author is describing Mevlevis
partaking in Alevite practices or if ‘Asik Celebi’s detailed account has any relation to

this is unclear.

3.3.5 Public bathhouses

Another important space for socializing was bathhouses (hammam). Asik Celebi
mentions a total of four baths, two in Eyiip, one in Besiktas and the other in Haskoy.
The bathhouse in Besiktas, owned by a former madrasa teacher, Sufi and poet known
as Gazali (d.1535), was quite popular among the poets of the age. One of the
bathhouses in Eyiip seems to be commissioned by Nisanci (chancellor) Celal-zade
Mustafa Celebi (d.1567), also known as Nisani Beg or Koca Nisanci. In addition to
the bathhouse, Nisani had constructed a garden, vineyard, and mosque in Eyiip.1%3
Besides being the most famous chancellor during the reign of Siileyman I, Nigani’s

house was built by one of the greatest architects of the Ottoman realm, Sinan, next to

122 «“Sene erba'a ve hamsin ve tis'ami'e Muharrem'iniin 'as(ira giini [954] merhiim Sine-¢ak'iin sakirdi
Mevlana $hri ve merhiim peyrevi ya'ni Giinahi vesa'ir Mevlevi cem' olup nagz u mergiib ve nadiri'l-
iislib zikr il avaze eylediler ... Ba'dehi Mevleviler ayini iizre sema' idiip sahn-1 hankahi asitdilar ...
Su'ara tab'-azmaylik idiip Sine-¢ak'un kabri sengine yazmaga miinasib ebyat dimege kusis itdiler, her
biri diyiip isitdiler. Ciimleden 'Arifi'niin bu beyti hasb-i hale miinasib goriliip ittifak iizre an1 begeniip
yazdilar. Seng-teraslar bir san'atla yazdilar ki sikkeyi mermerde kazdilar.” Megdi "irii ’s-su’ard, vol. Il,
686.
123 «“Ebi Eyylib-i Ensari civarinda bag u bagce ve cAmi' ii hammam abadan itmislerdi. Kendii anda
sakin olup sohbetin hasr-1 ehl-i 'ilm i irfan itmislerdi.” Mesdi 'irii ’s-su’ard, vol. |1, 874.
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his Friday mosque along the shore of Eyiip. Eventually, these structures probably
gave the quarter its name, Nisanca.

Public bathhouses welcomed people from every social group, not only for
hygenic and religious reasons, but for seeking the pleasure of sociable bathing. In
fact, Nina Macaraig on her study of the Cemberlitas Hamami defined the Ottoman
batthouse as the “locus for leisure”*?* since the Ottoman women and men frequented
the large bathhouses with a group of friends of the same sex every once in a while,
accompanying each other with rumors, gossip and even poetry. ‘Asik Celebi’s
narrative also proves how batthouses were used as places where poets held poetic
discussions and even had battles. An anecdote involving two poets, Zeyni and
Stibiti, whose shops already mentioned above, demonstrates such an environment
nicely. ‘Asik Celebi narrates that both of the poets were in love with a young boy
named Findik Memi. Unfortunately, one day, all three ran into one another at the
Nisanct hammami where Zeyni and Siibiti got into a poetic battle [emphasis added],
perhaps, to impress the young beauty. Nevertheless, after reading a few couplets
(beyt) against each other, Zeyni seems to have lost this battle, and the attention of the
young boy as well.1?°

In addition to these, bathhouses were one of the chief attractions since they
provide the opportunity to its customers to observe attractive young men, from bath
boys (delldk) to regular customers, as Walter Andrews and Mehmet Kalpakli have

already underlined. *2° Thus, homoerotic attraction and sensuality in the bathhouse

124 Nina Macaraig, Cemberlitas Hamamu in Istanbul: The Biographical Memoir of a Turkish Bath
(Edinburgh: Edinburgh University Press, 2019), 121.
125 «[Zeyni] Bu esnida Findik Memi ki ‘1ski nukl-1 meclis-i ‘ussak idi, an1 seviip ‘asik-1 yar-1
pistedehan oldi. StibGti dahi ‘asik idi, biri birine rakib idiler. Bir giin {i¢i Nigdnct hammaminda cem*
oldilar... Zeyni ter diisiip fi’l-hal sakalin ve kasin ve kirpiigin ¢ar-darb teras eyledi, kendiiyi
Kalenderlere bas eyledi. Dil-ber, Zeyni’niin vu halinden ‘ar idiip sohbetinden red eyledi.” Megdai 'irii’s-
su’ard, vol. 1, 588-89.
126 Andrews-Kalpakli, The Age of Beloveds, 72.

55



emerged as a theme in the Ottoman literature. Depicting the beautiful beloveds in a
bathhouse setting, authors began to compose works in a particular genre called
hamamiye or hamamndme. ‘Asik Celebi mentions one of the most famous authors of
this genre Gazali as he built a bathhouse in the district of Besiktas. 12’ Even though
he does not provide further detail on the location of the bathhouse, ‘Asik Celebi
demonstrates Gazali’s establishment as an interesting case since it explicates “a
sixteenth-century bathhouse’s identity as a place for carnal pleasure.”
The beloveds of Istanbul streamed to that bath from all directions, and the
lovers came, burning hot in fires of separation [from their beloveds], and in
that bath they enflamed the wild horses of their hasty desire in the waters of
lust ... Birader filled casks with silver bullion; the bathhouse attendants,
[overcome] by desire, put on bath tovels [and joined in], and the bath boys
stuffed their purses.!?®
Similarly, a later sixteenth-century historian Mustafa ‘Ali described several venues in
which beardless young boys were used to attract customers in bathhouses. In fact, in
Meva ‘idu’n-nefd’is fi kava ‘idu’l-mecalis (Exquisite appointments in the etiquette of
gatherings), the author echoed Gazali’s appraisal of the convenience of boys as

beloveds.1?

3.3.6 Gardens
Gardens, both as ideal and real spaces, are an equally prominent feature of Ottoman

space and literature. As Giilru Necipoglu already mentioned, there is no Ottoman

127 His original name was Mehmed while he became famous as Deli Birader and used Gazali as his
penname. For detailed information on Deli Birader and his famous work Dafi i ’I-Gumiim ve Rafi’ii’l
Humiim, see Selim Sirr1 Kuru, “A Sixteenth-Century Scholar: Deli Birader and his Dafi i 'I-Gumiim
ve Rafi’ti’l Humiim” (PhD diss., Harvard University, 2000).
128 «“Istanbul dil-berleri su-be-su ol hamméamun ayagina akdilar, nige hecr atesiyle yanmis ‘asiklar
varup ol hammamda tevsen-i nefs-i tiindkamlarini ab-1 gehvete yakdilar ... Birader Efendi simin
giiligelerden futalar toldurup naturlar sevkden futa urup dellaklar kiseler piir eyledirler.”
For the English translation of the citation, see Andrews-Kalpakli, Age of Beloveds, 284; for the whole
entry on Gazali, see, Mesdi 'irti ’s-su ard, vol. |11, 1635-1660.
129 Kuru, “A Sixteenth-Century Scholar: Deli Birader,” 177-178.
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garden surviving from the sixteenth-century, meaning that historians have limited
sources based on textual and pictorial descriptions.®*° Based on the textual, especially
narrative sources, public gardens and picnic spots were plentiful and among the
popular gathering places. As the attendees varied, the venues where these gatherings
are held also changed. In most cases, the garden space was intended to be
disconnected from the spaces of the daily life. Accordingly, ‘Asik Celebi narrates
various garden-like activities held in either public parks (mesire), gardens of public
buildings, or private gardens of the elite, royal gardens, and even interior gardens.*3!

Among these public spaces Goksu on the Asian side of the Bosporus, for
instance, has been a popular destination for picnickers, lovers as well as poets.
Another famous space, this time on the European side, was a park at Kagithane.
However, it would be a mistake to assume that all these places are located at the
center of the city or on its immediate hinterland. Considering ‘Asik Celebi’s lengthy
description of a park said to be near Seyh Sinan Village!3? on the outskirts of Istanbul
proves such a point.*3

Apart from the aesthetic value that they carried, private gardens, probably,
used to bring prestige to their owners. Perhaps to appeal to the eye, these gardens
were often located in neighborhoods close to the sea. Among these were Uskiidar,
Haskdy, Galata, Besiktas and Eyiip. Considering that the best-known patrons of the
period were actually the high Ottoman bureaucrats, the long passages that ‘Asik

Celebi devoted to these people and their gatherings in the narrative are equally

130 Giilru Necipoglu, “The Suburban Landscape of Sixteenth-Century Istanbul as a Mirror of Classical
Ottoman Garden Culture,”in Gardens in the Time of the Great Muslim Empires: Theory and Design,
ed. Attilio Petruccioli (Leiden: Brill, 1997), 32-71.

181 For interior gardens, see Walter G. Andrews, “Gardens-Real and Imagined-in the Social Ecology
of Early Modern Ottoman Culture,” in Garden Imagination: Historical Forms and Cultural Roles, ed.
Michel Conan (Dumbarton Oaks Colloquium Series in the History of Landscape Architecture, 2008),
106.

132 Probably near present Catalca.

133 «fstanbul etrafinda Seyh Sinan kiiy1 caniblerinde seyran ideviiz.”” Mesdi irii 's-su ard, vol. 1, 506-7.
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noteworthy. As such, the author recalls various anecdotes describing how the grand
vizier Ibrahim Pasa (d.1536) and the chief treasurer (defterddr) iskender Celebi
(d.1535) and Seydi ‘Ali Celebi (d.1562) used to gather poets in their fancy mansions.
These suggest that their courts possibly surpassed that of all others.

The gardens that belonged to Nisanci Mustafa Celebi (d.1567) and his
brother Celalzade Salih (d.1565) in Eylip and Nisanca were also quite popular sites
among the literati. ‘Asik Celebi, however, indicates that one of the most famous
literary gatherings took place in a garden belonged to Kara Bali-zade (d.1537) in
Kabatas. Devoting a long passage to his meclis, ‘Asik Celebi highlights the good
features of Kara Bali-zade as a great patron of art and eulogizes his meclis known for
its flexible codes of behavior.*3* Examining the accounts of the European travelers
from the sixteenth century, Necipoglu cites:

[The garden] had been particularly favored by Sultan Selim II because of its

convenient location close to the Topkapi Palace” and was described as a

“royal pleasure garden” with a central cross-shaped alley wide enough for

three horses to ride side by side ... surrounded by an enclosure wall

bordered wiyh two rows of trees to ensure privacy.'®
Necipoglu also adds that the travelling accounts of Pietro Zen (d.1427), the
Venetian vicebailo, and Jean Chesneau (d.?), the secretary of the French ambassador
Gabriel d’Aramon, confirm that the shores of the Boshporus were filled with

suburban gardens dominated by large royal estates.'®® Yet, it is noteworthy that

Mesdi’irii ’s-su 'ard remains somehow silent about the famous royal gardens

134 «“K ara Bali-zade-i merhum ki zaréfetle sohre-i sehr ve nezafetle ma‘rif-1 dehr, her fazl u
ma‘rifetden sdhib-i behr, mukalled-i a‘yan u ekabir ve cAmi‘-i me‘ali ve me’asir evkati ekabirle zevk
u sohbete mahsir ve odasinda olsa zurefa-y1 vakt ve mehabib-i ‘asr ile ‘1ys u ‘isrete maksir idi ...
Meclisi soyle bi-tekelliif idi ki isteyen sem* gibi turur isteyen yatuk gibi yatur isteyen sagar gibi
yiiriirdi ... Kara Bali-zade niin hanesinde su‘ara vii zurefad cem* olmis idi her biri ¢erb-zebanliklar ve
sirin-beyanliklar idiip yanup yakilmakda sem* olmus idi.” Mesdi irii 's-su ard, vol. |, 523-24.

135 Necipoglu, “The Suburban Landscape,” 32.

136 Necipoglu, “The Suburban Landscape,” 33.
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associated with Siilleyman or any other Ottoman ruler, including the Kule Bahgesi
(tower garden) in Cengelkdy, the Sultaniye (imperial) garden, located close to the
Black Sea, near Beykoz or Fenerbahge (lighthouse garden) occupying a promontory
on the Asian shore of the Marmara Sea.**” Another point to be mentioned here is the
bostans of Istanbul.*3® Even though the commerical produce gardens emerged in
Istanbul hills and hundreds of bostans were established during the sixteenth century,
‘Asik Celebi does not mention the bostans or any agricultural space of Istanbul

either.

3.3.7 Public squares
Another space that welcomed the huge crowds, especially during the festivities or
weddings were the public squares. Mesdi ’irti 's-su ‘ard mentions two well-known
squares, one is the main public square of the walled city, the Atmeydani, and the
other is the Okmeydani, to the north of the Golden Horn. Yet, the references to the
Okmeydan1 seems to be rather limited in the sixteenth-century tezkires. This could be
explained with a possibility that Okmeydani1 became popular at a much later date.
Zeynep Yelge’s study on the imperial festivals, for instance, demonstrates that how
circumcision festivals abondoned the Atmeydani and transferred to the
Okmeydan1.**®

The great square of the ancient Hippodrome, or Atmeydani, on the other

hand, seems to be main stage for festivities, particulary for the celebration of

187 Necipoglu, “The Suburban Landscape,” 37-38.

138 For a brief survey of the bostans of Istanbul and their formation, see Alexandar Shopov, “When
Istanbul Was a City of Bostans: Urban Agriculture and Agriculturists,” in A Companion to Early
Modern Istanbul, 279- 307.

139N. Zeynep Yelge, “Evaluating Three Imperial Festivals: 1524, 1530, 1539,” in Celebration,
Entertainment and Theater in the Ottoman World, eds. Suraiya Faroghi and Arzu Oztiirkmen
(Calcutta: Seagull Books, 2014), 71-109.
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dynastic weddings and circumcision ceremonies, at least in the sixteenth and
seventeenth centuries. Various literary and visual records of such festivals held at the
Atmeydani proves that the hippodrome served as a place where court and city met
“for a multivalent display of self-representation.”**® Atmeydan1 was also a space for
everyday sociability as can be seen in the narratives of Taslicali Yahya’s and Latifi.
Both authors highlight visibility of various segments of the society and forms of
sociability at the square. In addition to such textual sources, visual sources depicted
the same area demonstrating the daily and nocturnal entertainments. One of the most
famous of these accounts was a chronicle of an imperial circumsion festival in the
summer of 1582 that had taken place in the Atmeydani. Siirndme-i Humdyin (The
Book of Imperial Festivities) written by a minor scribe at the Ottoman court with the
penname Intizdmi (d.?) needs particular attention since it includes total of 250
scenes, 224 of which are extant paintings have the square as their setting.14*

Leaving imperial festivities aside, ‘Asik Celebi describes the Atmeydani as
a place where poets promenading in the square to meet their male beloveds, and
narrates various stories including the poets Celali,**? Figani, Nati, and Nahi,'* Kandi
and Yahya Bey.!* Among these poets, the stories about Yahya Beg (d.1582), a
janissary poet also known as Taslicali Yahya, needs particular attention as his
personal writings also proves that he was keen on activities held at the Hippodrome.
His work Sdh u Geda (The King and the Beggar) focuses on Istanbul during a Friday

prayer at Hagia Sophia. As the narrative focuses on the aftermath of the prayer, the

140 K afescioglu, “The Ottoman imperial capital: Istanbul between the fifteenth and the eighteenth
centuries,” in Bizansio, Constantinople, Istanbul, ed. Tania Velmans, trans. Lucca Mezzetti (Milan:
Editoriale Jaca Book, 2008), 251-319.
41 To read more on intizAmi’s Stirndme and newly emerging modes of urban visuality, see
Kafescioglu, “Picturing the square, streets and denizens of early modern Istanbul: Practices of urban
space and shifts in visuality,” Mugarnas 37 (2020)-139-177.
2 Mesai’irii’s-su ard, vol. 1, 469.
13 Mesai’irii ’s-su ard, vol. 111, 1203
144 Mesaiirii ’s-su ard, vol. 111, 1333.
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narrator describes the Atmeydani as a paradise garden and compares the space to a
tent acommodating travelers of all sorts as guests.**® In Mesdi ’irii s-su ard, ‘Asik
Celebi also describes a festivity where Yahya Bey, Kandi and himself while
watching a spectacle there, met two young lovers, Cesmeli and Sah Ahmed.4®
Although his words on the Atmeydani do not provide any detail on the objects of
spectacle (seyr or temdsa), the spectators were probably watching a performance
where acrobats, jugglerrs, musicians as described in other contemporary sources.
Finally, the Atmeydani was at the same time one of the primary sites where
public displays of authority and dissent took place. Many executions were displayed
at the Hippodrome publicly as a way to manifest and secure the power of the ruling
body. The execution of the Melami master Oglan Seyh, for instance, was narrated in
Mesdi 'irii’s-su’ard as ‘Asik Celebi himself was present at the event with his friend
Enveri.!*” Especially after the seventeenth century, the squre bacame a zone of
confrontation between the dissident, including the janissaries and civilians, and the

authorities.

3.3.8 Taverns
The sixteenth-century tezkire literature is full of descriptions of the famous taverns
(mey-hane) of Istanbul, especially in the district of Galata, mostly due to its

predominantly Christian character.'*® While Christians and Jews constituted the

145 |evend, Tiirk Edebiyatinda Sehr-engizler, 103-105.

146 «Sene selase ve erba'in ve tis'ami'e [943] bayram idi ki Atmeydam 'idgahinda Yahya Beg'le Kandi
ve hakir seyr iderken Cesmeli ile S4h Ahmedi bir yirde turur gordiik. Bu iki 'asik biz 'Agika ibram
itdiler ki varup ikisi ile birer def'a 'id merhabasin idem, tekrar birer merhaba dahi idiip bu merhaba
'agiklarunuzundur diyem. Hakir dahi ikdam idiip ikisiyle bile ikiser merhaba idiip bireri beniimdiir ve
bireri Yahya Beg'le Kandi'niindiir, anlarun emanetidiir didiim. Her biri giiliip naz u 'isve ve sive vii
kirismeye bozdilar, geliip haber virdiim.” Megdi 'irti ’s-su ard, vol. 111, 1333.

147 “Oglan Seyh’iin Atmeydani’nda boynun urduklarinda Enveri ile fakir anda bile hazir idiim.”
Mesai’irii’s-su’ard, vol. 1, 390.

148 For a suggestive description of Galata through contemporary passages and couplets, see Andrews-
Kalpakl, The Age of Beloveds, 63-66; 69-70.
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regular customers, there were also Muslims, especially poets, and soldiers,
particularly janissaries. The famous Efe meyhanesi, for instance, was a gathering
place of poets and revelers from the late fifteenth century through the sixteenth
century. Various tezkire compilers also mention Yani meyhanesi,'*° the taverns of
Galata and Tophane as well as seasonal open-air taverns that appeared on the
banksides of the city.>°

Following his contemporaries ‘Asik Celebi provides a lively portrait of the
Galata district as a place where entertainment events and drinking parties took place
and the beauties of the city used to gather. Albeit the names of the specific places
where the literati of the age would go for entertainment remain largely unknown.
Mesdi’irti ’s-su 'ard does not exactly reveal when and where these taverns generally
operated either. Yet, the author provides a specific name, Efe meyhanesi, established

in Taht al-kal’a, in the district of Emindnii. In fact, this tavern frequently comes

across in the narrative.

3.3.9 Churches

One thing worth mentioning here is the issue of the hierarchy of buildings and
religions. Most of the early modern Ottoman narratives written on the city,
intentionally or not, focus on the structures built by the Muslims and their living
environment, thus marking the city with the Muslim identity. Therefore, it is striking
that most of the authors have a visible silence regarding the Christian and Jewish
communities of the empire and the built environments that were inhabited by these

communities.

149 Most of these taverns seem to be named after their owners.
150 Ipekten, Divan Edebiyatinda Edebi Muhitler, 224.
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‘Asik Celebi’s text, being no exception, disregards the very existence of
these as architectural monuments and public spaces. The word used for church
(kilisa) occurs only once in the text, and the name of the church is not mentioned.
Here, the author tells a story about Piri Pasa-zdde Mehemmed Celebi (d.1532-3) and
Asci-zade Hasan Celebi (d.1535) joining the Easter feast in a church in Galata by
changing clothes to avoid being recognized.®! The incident above demonstrates that
the church was used here only as a place or rather as a stage where the author tells
his story.

A final issue to be mention is coffeehouses. Many scholars have already
proved that by the second half of the sixteenth century, coffeehouses had also started
to appear in various locations in Istanbul. In fact, coffeehouses around the Karaman
bazaar became especially popular gathering spots for lovers, pleasure seekers, and, of
course, poets.'® Although coffee was already a widely consumed beverage in the
Ottoman realm, it was not until the sixteenth century that it was served and sold in
places specically dedicated to it. Historian Mustafa Ali (d.1600), for instance,
asserted that the coffeehouses appeared in Istanbul around 1552, and described them
as the gathering place for a wide variety of people looking for pleasant conversation
including dervishes, janissaries, city-boys, and homeless strangers from all over the
empire. 1>

Instantly becoming fashionable among the urban populations of the empire,
the coffeehouse provided a vibrant public space of interaction and cultural excange

among the male members of the city by the late sixteenth century. A quite famous

Y Mesai’irii’s-su ard, vol. 11, 784.

152 Andrews-Kalpakli, The Age of Beloveds, 70.

153 Mustafa Ali, Meva 'idii'n-Nefdis fi Kava ‘idi’I-Meclis (Tables of Delicacies Concerning the Rules
of Social Gatherings), trans. and ed. Douglas S. Brookes (Cambridge: Department of Near Eastern
Languages and Civilizations, Harvard University, 2003), 129-130.
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scene demonstrating an idealized representation of an Ottoman coffeehouse in the
Chester Beatty Library proves such an environment.*® The scene depicts people
from different walks of life, the beardless young boys serving coffee, older men
sitting in divan, a place reserved for the reputable people, musicians and dancers, and
people playing popular games such as backgommon and mangala on the corner.

Although there is a quite subtstantial literature on sociability and
socialization practices in early modernity, it is seen that most of these studies almost
established around the performativity in the coffeehouses, often associated with
either leisure practices or social unrest and uprisings.*>> However, when we turn to
‘Asik Celebi’s narrative, it is interesting that he remained silent about the
coffeehouses of Istanbul. His only coffeehouse reference appears in the biography of
‘Ata (d.1552), the chief physician at the court of Edirne. ‘Asik Celebi describes
‘Ata’s fondness for coffee as follows:

[Although] in appereance, he is the chief physical at the Edirne palace, in

reality, he is a regular of the coffeehouse and an occasional guest at his own

home.1%¢

One possible explanation for the absence of coffeehouse references in
Istanbul would be that these places had not yet reached popularity among the literati
at the time ‘Asik Celebi penned his work or that they did not find a place for

themselves in the corrections made by the author in the first draft of the text. Yet,

154 Chester Beatty Library, T. 439, fol. 9.

1%5 For a selection of works dedicated to the coffeehouses of the early modernity see, Cengiz Kirli,
“The Struggle over Space: Cofffeehouses of Ottoman Istanbul,” (PhD diss., Binghamton University,
2000); Ali Caksu, “Janissary coffee houses in the late eighteenth-century Istanbul,” in Ottoman
Tulips, Ottoman Coffee: Leisure and Lifestyle in the Eighteenth Century, ed. Dana Sajdi (London;
New York: I.B. Tauris, 2007), 117-132; Serkan Delice, “The janissaries and their bedfellows:
masculinity and male friendship in eighteenth-century Ottoman Istanbul,” in Gender and Sexuality in
Muslim Cultures, ed. Giil Ozyegin (Farnham: Ashgate, 2015), 634-649; Farhad Emami,
“Coffeehouses, urban spaces, and the formation of the public sphere in Safavid Isfahan,” Mugarnas
33 (2016), 177-220.

1%6 “Haliya zahiren Edirne serdymda tabib-i sanidiir amma hakikatde kahve-hane miicaviri olup kendii
eviniin ahyanen mihmanmdur.” Mesdi "irii ’s-su ard, vol. |1, 1094,
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this still does not answer why coffeehouses do not appear as places of socialization
in later tezkires written after Mesdi 'irii 's-su ‘ard, even in the seventeenth century.
Likewise Pegevi (d.1650)’s depictions of the coffechouses demonstrating how the
religious authorities of the age proclaimed the coffeehouse as “a place of evil” and
“it was better to go to the tavern than to go there” might also lead historians to
reconsider the limitations of the coffeehouses in the early modern sociability. >’
References and anecdotes discussed in this chapter reflect the multitude and
diversity of spaces appeared in Mesdi 'irii's-su’ard. While some places, such as
references to gardens and taverns, might appear as literary topoi, and possibly as
actual places, others emerge as places where physical mobility is prominent. From
this perspective, this section argued that it is possible to read ‘Asik Celebi’s setting
as a historical work reflecting such a diversity in the sixteenth-century Istanbul.
Taking into account the discussed anecdotes and the entirety of the text, the next

chapter will attempt to make a nuanced interpretation of socialization spaces and

types of mobility by tracing the transitions between such spaces.

157 Pegevi, Tdrih-i Pecevi (Istanbul: Enderun, 1980), 363-365.
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CHAPTER 4

CLAIMING THE CITY

Bagcesi ta ‘til giinleri 'ulemdya sohbetgah ve
sd’ir ezmdn zurefd-yi erkdna ve rinddn-1 ehl-
| ‘irfana ve su'ard-y1 danismenddna
'isretgdh idi.*%®

Following the footsteps of ‘Asik Celebi in his journey through various sites in the
ever-expanding city of Istanbul, this chapter tries to examine the spatial experiences
of poets by mapping their movements and places that they assembled in. The chapter
opens with a discussion on the factors which used to determine one’s acceptance to
or rejection from certain places and gatherings. Then, the chapter tries to map the
particular spots once located at the central crossroads of intra and extra muros
Istanbul. Taking the role of broader range of organizations and individuals in this
process into consideration, it tackles types of mobility and transitions within such
spaces. The chapter underlines the diversity of socialization spaces, and emphasizes

the mobility and fluidity of spatial practices through the use of space.

4.1 Determining the limits of physical mobility
As discussed in previous chapters, it can be observed that changes in the urban life
and urban culture occurred in parallel with political and demographic changes in

Ottoman Istanbul from the mid-sixteenth century onwards. Alongside these changes,

1%8 “The garden [of Sirkeci Bahs1] was a venue for conversation for scholars on holidays and at other
times a meeting place for revelry for the dignitaries, the revelers of the people of knowledge, and the
poets of the wise." Megdi 'irii ’s-su’ard, vol. 111, 1643.
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a period started to emerge where identities and statusmarks become more
pronounced at the centers and edges of imperial authority, a process that helped to
maintain the boundaries between moral and immoral, Muslim and infidel [emphasis
added], self and other.'®® These identities, in various aspects, delineated the
environments individuals had access to and those they were excluded from while
controlling and limiting their actions in the first place. The primary objective of this
section, therefore, is to analyze the factors that regulated entry into these places,
thereby exploring multiple criteria influencing an individual's social standing,
including religious affiliation, ethnic background, gender, and patronage. It also
asserts that the descriptions of places in Mesdi 'irii ’s-su 'ard, whether imperial or
public, can be seen as snapshots demonstrating a certain moment when topoi
acquired a form of physicality. Thus, despite its fictional aspect, this chapter
emphasizes that ‘Asik Celebi's narrative tells us a lot about the positions of poets and
the limits of their spatiality.

When discussing public spaces and their effects on social life, one of the
criteria that must be considered is the physical boundaries of these spaces. In this
regard, religions have had a significant influence for a long time in establishing and
maintaining their own laws. However, determining the physical boundaries of
communities shaped by religion or ethnicity in the Ottoman realm is not an easy task.
Therefore, it would be useful to consider these two entities, almost as conceptual
spaces beyond strict physical boundaries. One of the important sources to evaluate
the population of non-Muslims and mark their locations in the Ottoman territories is

the tahrir registers. 1 When the population of Jewish communities of the sixteenth-

159 Marc David Baer, Atmeydani 'nda Oliim: 17. Yiizyil Istanbul 'unda Toplumsal Cinsiyet, Hosgorii ve
Ihtida, trans. Pmar Yanardag (Istanbul: Kog Universitesi, 2014), 13.
160 Ozel, “Avariz ve Cizye Defterleri,” in Osmanli Devleti’'nde Bilgi ve Istatistik, eds. Halil Inalcik and
Sevket Pamuk (Ankara: Bagbakanlik Devlet Istatistik Enstitiisii, 2001), 35-50.
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and seventeenth century-Istanbul is examined based on these registers,*6! four
districts stand out: Balat, Galata, Haskoy, and Ortakoy.*®? Thus, it would not be
wrong to describe the demographic structure of these regions in the same
century as an ethnic and religious mosaic. Describing the neighborhoods of Fener
and Balat, the seventeenth-century intellectual Eremya Celebi Komiirciyan
(d.1695),®2 for instance, mentions that in addition to Jews, many Christians and even
Muslims from various nations lived together in these areas.'®* However, it would be
overly optimistic to view these neighborhoods as spaces where everyone lived in
harmony without any tension. These neighborhoods, which brought people from
similar economic conditions, often hosted sexual, moral, and religious tensions
which can be traced through court records.

Therefore, reading ‘Asik Celebi's work within similar contextual divisions
might help us understand to what extent the dynamics of Megdi 'irii s-su’ara reflects
the social life of the period. When comparing the text to works such as Eremya
Celebi’s Istanbul Tarihi (History of Istanbul) or Yahudi Gelini (Jewish Bride), a
fictional narrative, it is obvious that Eremya's experience of Istanbul was quite
distant from ‘Asik Celebi’s and other Muslim poets’ narrated in the text. Here, it
should be underlined that this distance does not only refer to a physical one. When
the ethnicity of the poets is examined, it is observed that the overwhelming majority
of poets addressed by the author are rimi poets as the Muslim identity started to be a

dimension of the designation of »imi at this time. Although there are a few instances

161 Stefanos Yerasimos found out that the Jewish population in Istanbul tripled from the end of the
fifteenth to seventeenth century, see Yerasimos, “La communité juive d’Istanbul a la fin du X VI siecle,”
Turcica 27 (1995), 101-130.

162 Uriel Heyd, “The Jewish Communities of Istanbul in the Seventeenth Century,” Oriens 6, no. 2
(1953), 310-311.

183 For a brief biography of Eremya Celebi, see Eremya Celebi Komiirciyan, Istanbul Tarihi, trans.
and ed. Hrand D. Andreasyan (Istanbul: Kutulmus Basimevi, 1952), x-Xxviii.

164 Eremya Celebi, Istanbul Tarihi, 20-21.
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where the words kiird (Kurdish) and ‘acem (Persian) are used to refer to both
ethnicity and sometimes language, their usage is limited and rather ambigious within
the text. Nonetheless, both kiird and ‘acem signify an identity shared with the rimi,
that is Muslim. The words ‘Asik Celebi used while describing a poet, Celili (d.1569-
1570), exemplifies such a situation:

His attire is in the Persian-style, [appearing] knowledgeable and intelligent,

yet his gaze and gait are mad. His words are full of Turkish and his style is

Kurdish.16°
Using words such as ‘acemdne, tiirkdne, and kiirddne, ‘ Asik Celebi highlights the
cultural and linguistic elements that are inherent to these cultures without giving a
direct reference to geography.

Leaving the Muslim of different ethnic or linguistic belonging poets aside,
among 427 poets, there is only one Armenian/Christian poet, Mesihi (d.1512), who
finds himself a place in ‘Asik Celebi’s compilation. He is one of the poets of the era
of Bayezid II, his real name mentioned as Mesih in the biographical dictionary of
Sehi Bey and as 'Isa in other sources.*® The poet probably chose Mesihi as his pen-
name in reference to the Christian prophet. ‘Asik Celebi shares an interesting
anecdote describing a scene where Grand Vizier Hadim ‘Ali Pasa (d.1511) wanted to
have Mesihi write something for him, he couldn't find the poet at his duty, and
ordered the doorkeepers to search for that sesr oglan: (city-boy), and goes on to
comment on how he would often be found either in the Taht al-kal’a or in a tavern.*®’
Although ‘Asik Celebi devotes a significant space to Mesihi in his narrative, it is

significant that he remains as the only poet mentioned with a Christian background.

165 «“T jbas1 ‘Acemane vii danismendane vii husmendane amma bakis1 vii yiirisi divanediir ... Kelimati
isba-1 zamme ile Tiirkane ve ser ii sekli Kiirdanediir.” Mesdi ’irii ’s-su 'ard, vol. |, 479-480.
166 Sehi Beg, Hest Bihist, 142.
167 Megai’irii ’s-su ard, vol. |1, 803-813.
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In that sense, it can be argued that while Megai 'irii ’s-su ara reflects the ethnic and
linguistic richness and diversified social statuses of the early modern Istanbul, it does
not show an inclusive attitude when it comes to religion.

In analyzing spatial divisions and relationships established through spatial
practices, gender relations are of critical importance. In this context, numerous
studies have shown that the conceptual framework that shapes the dichotomy of
public and private space and codes the former as spaces inherent to men and the
latter to women does not have an equivalent in Islamicate geographies. Almost all of
these studies indicate that the distinction between public and private is not sufficient
to explain gender relations in Ottoman society, and brings concepts such as social
status, ethnicity, religion and age into discussion.'®® The visibility of women who
were not in a secluded status (muhaddere) in public spaces in Ottoman society is a
further evidence that the use of space was not shaped solely by gender. Leslie Peirce
argues that the muhaddere status serves a perception of order based on the isolation
of women from life outside the home (/dne).*%® According to Peirce, the reason why
women with high social status and wealth do not go out in public was economically
determined, meaning that they had slaves who could do their work in public places

for them. Similarly, examining the court records in the sixteenth-century Istanbul,

168 For studies that evaluate space through concepts, including social status/class, ethnicity, religion,
and age, see Leslie Peirce, “Beyond Harem Walls: Ottoman Royal Women and the Exercise of
Power,” in Gendered Domains: Rethinking Public and Private in Women’s History, eds. O. Dorothy
Helly and S. M. Reverby (lthaca: Cornell University Press, 2000), 40-55; Yvonne Seng, “Invisible
Women: Residents of Early Sixteenth Century Istanbul,” in Women in the Medieval Islamic World,
ed. Gavin R. G. Hambly (New York: St. Martin’s Press, 1999), 241-268; Dina Rizk Khoury,
“Terlikler Kapida M1, Kapali Kapilar Ardinda Mi: Ev I¢inde ve Kamusal Mekanda Musullu
Kadmlar,” in Modernlesmenin Esiginde Osmanli Kadinlart, ed. Madeline C. Zilfi, trans. Necmiye
Alpay (istanbul: Tarih Vakfi Yurt Yaynlari, 2000), 101-121.

169 | _eslie Peirce, Ahlak Oyunlari: 1540-1541 Osmanli’da Ayntab Mahkemesi ve Toplumsal Cinsiyet,
trans. Ulkii Tansel (Istanbul: Tarih Vakfi Yurt Yayinlari, 2003), 466.
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Yvonne Seng asserts that the presence of lower-class women in public spaces was a
necessity for them to sustain their daily lives regardless of religion or ethnicity."

Dina Rizk Khoury also proves a similar situation for Mosul from the
eighteenth to the nineteenth centuries. Khoury argues that women from the middle
and lower classes were, in fact, largely free in using public spaces and secured their
freedoms through law and social norms. *"* Thus, there were many factors that
determined the visibility of women in the city in the early modern Ottoman
society,*’? while most of the spaces labeled as public were predominantly under the
control of Muslim men. According to Khoury, the identity of women from the
middle and lower classes firstly depended on the neighborhood, then on a man who
could be a husband, father, brother or child.

Turning back to Megdi ’irii ’s-su ard, one can see that ‘Asik Celebi provides
a very limited information on the women of the city. The lack of women’s presence
in the narrative, innately, delineates a fragmented picture of the sixteenth-century
Istanbulites while only offering glimpses of the daily lives of men of different social
strata, whether poets or not. Not surprisingly, the text includes only three entries
dedicated to women poets: Zeyneb Hatun (d.1474-1475), 1" Mihri Hatun (d.1515),17
and Ayse (Hubbi) Hatun (d.1589-1590).17° Upon the examination of the biographies
of these three, it is noticeable that these women shared common features which

enabled them to surpass the authorities mentioned above, at least to some extent.

While Zeyneb Hatun, the first recorded Ottoman woman poet in the Ottoman

170 Seng, “Invisible Women,” 243.
111 Khoury, “Terlikler Kapida mi,” 118-119.
172] ycien Thys-Senocak, “The Gendered City,” in The City in the Islamic World, ed. Salma K. Jayyusi
(Leiden, Boston: Brill, 2018), 877-893.
178 Mesai’irii ’s-su ard, vol. 1, 591.
174 Mesai’irii ’s-su ard, vol. 11, 832-836.
75 Mesai irii ’s-su ard, vol. 11, 1135-1139.
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tezkires, and Mihri Hatun were each daughter of a kadi in Amasya, Ayse Hatun was
the granddaughter of a prominent figure in the same city. From this perspective, it is
understood that each of these poets had a social status that somewhat freed them
from some constraints. Although we do not know much about their physical presence
in public, ‘Asik Celebi’s portrayal of these women draws attention to their presence
in social networks, meaning that these two meant different things.

However, it should be noted that the inclusion of these women poets, first,
to literary gatherings, second, to the literary cannon cannot be explained by their
social status alone. Thus, one can claim that certain literary networks had a say in
individuals’ spatial mobility and physical presence, especially in literary gatherings.
In comparison to Zeyneb Hatun, on whom there is less information in biographical
entries, the web of relationships established by Mihri and Ayse Hatun with various
patrons of art and individuals over time plays a significant role in their acceptance to
such an environment. While Mihri Hatun had Bayezid Il and Bayezid’s son Ahmed
(d.1513) as her patrons; Ayse Hatun was the wife of Sems Celebi (d.?), teacher of
Selim Il during his tenure as a sehzdde in Amasya. Thus, the very conditions that
they lived in enabled these women to attend gatherings, thus, establish new networks
and alliances that may return as a fame and monetary support to them.

Another factor determined women poets’ acceptance to the literary
environment was their poetic training or talent. In each case, we see how these poets
used poetic rhetoric and tradition to legitimate themselves as poets.1’® In his entry on
Mihri Hatun, for instance, ‘Asik Celebi describes how Mihri competes with her

fellow poets, Necati (d.1509) and Makami (d.?) by redefining the meaning of merdlik

176 To read further on the poetic performance and legitimacy of Mihri, see Havlioglu, Mihri Hatun,
especially 64-71; 115-137.
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(manliness) through her merddne (manly) poetic performance.*” *Asik Celebi refers
to the field of poetry as merd-i meydan (a warrior of the arena) as if it is a physical
space. In doing so, he both marginalizes Mihri’s position in this field and eulogizes
her poetic skills by attributing masculine qualities to her.

Another issue that has been emphasized in biographical entries of Sehi Beg,
Latifi and ‘Asik Celebi, is the marital status of women poets. In fact, Latifi and ‘Asik
Celebi contrasted Zeyneb Hatun’s choice to marry with Mihri Hatun’s choice to
remain single, and stated that Zeyneb stopped writing poetry once she married. ‘Asik
Celebi wrote:

Mihri shied away from marriage and spent her life unmarried until she died.

Zeyneb [on the other hand] married and lived under her husband’s

command and she quit poetry and prevented contact with men.*®
This anecdote is particularly intriguing since it underlines that continued practice of
poetry, at least in some cases, would necessitate contact with men, therefore,
presence of women in places where poetry was performed. In fact, this might be one
of the reasons why ‘Asik Celebi emphasizes Mihri’s qualities being a modest, pious
and virginal woman, and makes “connection between the phrase bikr-i mand,
meaning ‘virginal meanings,” and new concepts or imagery, and eventually to the
virginity of Mihri herself.”1® This brings us back to the difference between physical
presence in public and presence in social networks and literary settings. By
emphasizing the chastity of Mihri under the veil of virginity, ‘Asik Celebi, of course,
inadvertently attests to the limited level of spatial mobility and physical presence of

women in public. This, however, does not necessarily suggest that Mihri was not an

17 “BEgerci zendiir amma ol na-merd nige merd-i meydana ciifte-zendiir.” Mesdi ’irii ’s-su 'ard, vol. Il,
832.
178 «“Mihrf izdivacdan ‘ar idiip 6lince tecerriid ile geginmis. Zeynep ere varup eri hiikkminde olup
si’rden ve rical ile musahabetden ¢ekinmis.” Mesdi ’irii s-su 'ard, vol. |, 591.
19 Havlioglu, Mihri Hatun, 49.
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active participant in literary gatherings. On the contrary, both Mihri’s divan and
‘Asik Celebi’s anecdotes prove that she was a very productive attendant to the
gatherings held at the court of Bayezid II.

One of the factors helped to determine poets’ advancement and their
acceptance to certain gatherings was their connections (intisab). A prominent
historian, Cornell Fleischer defined intisab in the Ottoman context as follows:

Intisab signified a semiofficial patronage system whereby a member of the

askeri class [tax-exempt elite] would help to secure entry into and

advancement within the government system for his own proteges, who
would in turn support their patron and his interests. /ntisab was established
on the basis of a variety of other sorts of relationships. Blood kinship
constituted the most immediate basis for patronage, but friendship, marriage
ties, sexual relationships, ethnic and geographical origins, household
service, and student-teacher bonds also played an important part in the
establishment of intisab networks.*8°
Approaching Mesai 'irii 's-su 'ard from this perspective, one can see that the text
provides valuable insights on how ‘Aslk Celebi, as a poet himself, perceives intisab
as a necessity for the survival of the poet. Since some of his entries written in a form
resembling panegryric poems (kaside) addressed were to potential patrons, it can be
argued that ‘Asik Celebi used his text as a channel for establishing future networks.
To define such a relationship, he uses various words including terbiyet itmek (to
educate), himmet itmek (to contribute, to provide support), iisdn itmek (to gift),
nazarina manzir olmak (to meet one’s approval). Although it is beyond to limits of
this thesis, it is sufficient to say that the terminology of the author on intisab is quite

extensive and intriguing in many ways as his text highlights a network of salons of

varying degrees of social status, thus, a poetic practice across urban social classes.*8

180 Fleischer, Bureaucrat and Intellectual, 19-20.

181 To read more on the patronage terminology in the Ottoman literature, see T{iba Isinsu Isen-
Durmus, Tutsan Elini Ben Fakirin: Osmanli Edebiyatinda Hamilik Gelenegi (Istanbul: Dogan Kitap,
2009). In a similar study in ‘Asik Celebi’s tezkire, see Tiba Isen-Durmus, asserts that there are about
fifty different terms that correspond to the patronage relations. See especially, Taba Isen-Durmus
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In this context, it is obvious that the recognition of the poet served as one of
the significant factors enabling the poet’s invitation to or acceptance by a certain
gathering, which was fundamentally contingent upon being supported by a good
patron. To put it another way, ‘Asik Celebi connects the recognition by the literary
circles and acceptance to the canon to a patron and web of rewards (izsdn), in kind or
in cash. Patrons often showed interest and favor to the poet who sought various tasks
or material gains in this regard, assisting and supporting them. This expression is also
occasionally found in biographical dictionaries as a general term for protecting and
supporting the poet.'®?

When the entirety of the text is examined, two distinct spheres of patronage
stand out: those shaped around the palace and those shaped outside the palace. In the
fifteenth and sixteenth centuries, Ottoman literature, primarily centered around
Edirne and Istanbul, and showed continuity and development in regions where
palaces of the princes were located.*®® Therefore, during the formation process of the
Ottoman literary canon, the significant influence of rulers not only in supporting art
but also actively participating in art production cannot be overstated. It is known that
sultans, princes, rulers, and bureaucrats at various levels of the state supported or
engaged in various branches of art to varying degrees, depending on their interests.
‘Asik Celebi, for instance, describes Ibrahim Pasa as pendh-1 ehl-i ma rifet (refuge of
the people of knowledge) and frequently highlights his generosity as a patron.t8

In addition, Megai 'irii 's-su’ara reflects various relationships established

between poets and patrons of art, and even brings occasional criticisms to certain

“Edebi Hamilik iliskileri: Kaynak Olarak Asik Celebi Tezkiresi,” in Asik Celebi ve Sairler Tezkiresi
Uzerine Yazilar, 134-136.

182 fsen-Durmus “Edebi Hamilik {liskileri,” 136.

183 Ipekten, Divan Edebiyatinda Edebi Muhitler, 162.

184 Mesai irii’s-su ard, vol. 11, 750.
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patrons. ‘Asik Celebi narrates through his biography of Zati that Ayas Pasa (d.1539),
who succeeded ibrahim Pasa as the grand vizier, was not a friend of artists:

[After] Ibrahim Pasa passed away Ayas Pasa became the grand vizier. And

Mahmud Celebi became the honorable treasurer. [Upon that] the stipends

and allowences [of Zati] were cut.®®
The author brings a similar criticism once more through the words of the poet
Emirek (d.), quoting a kit ’a he wrote.® This situation indicates, first, how generous
[brahim Pasa was and how he showed favor to artists, second, demonstrates how
‘Asik Celebi determines ibrahim Pasa’s position by comparing him with other
patrons who came before or after him or lived during the same period. The section
where the author mentions Figani examplifies a similar case from another
perspective. ‘Asik Celebi articulates that Figani’s lack of recognition was due to not
being educated (terbiyet itmek) by anyone.*®’

As stated already, the patronage system in the Ottoman world largely
functioned as a flow starting with the sultans down to lower ranks and the provinces,
spreading and operating in a manner modeled after the palace. Princely capitals,
centers of provincial government, palaces of pashas and beys, and various points in
the city, including market places, had places within this patronage system and in turn
contributed to the development of Ottoman art and poetry. For instance, while
Ahmed Pasa served as the governor (sancak beyi) of Bursa, some poems of Necati

Bey, whom was a novice poet at that time, reached his assembly through a caravan

185 “[brahim Pasa fevt olup Ayas Pasa vezir-i a’zam oldu. Ve Mahmid Celebi defterdar-1 ekrem oldu.
Caize ve salyane kat’ oldu.” Mesdi irii 's-su 'ard, vol. 1, 286.
186 «Thrahim Pasa ve Iskender Celebi devri gidiip Ayas Pasa ve Mahmiid Celebi zemani olup
su’ardnun cdize vii salyanelerin kesdiiklerinde bu kit’ay1 dimisdiir ...” Mesdi 'irii ’s-su ’ard, vol. |, 377.
187 “Heman ayb1 budur ki ne ‘6mrden ruhsat ve ne tali’de sa‘adet ve ne ashab-1 devletden terbiyet
buldi.” Mesdiirii s-suard, vol. 1, 359.
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from Kastamonu, and were read and appreciated in a meclis gathering. 188 Such a
case indicates that the poems of poets who were just beginning to compose poetry
were also read and evaluated in such assemblies. The idea that well-liked poems
could be introduced to higher-ranking patrons, perhaps even to the sultans, might
have led to these poetry assemblies becoming prominent patronage environments.
However, the transmission of these poems by individuals who were not recognized
as poets by profession, but rather belonged to lower echelons of society, outside the
palace, illustrates the wide area in which poetry circulated during that period.

All these examples above demonstrate how spatial presence and mobility of
poets were determined by multiple factors such as ethnic origin, religion, gender and
patronage. Taking these into consideration, the remaining part of the chapter will
tackle the spatial experience of poets by mapping the places where they were present

and where they assembled.

4.2 Mapping Mesa 'irii's-su’ard: Spatial presence and mobility of Ottoman poets
Following the footsteps of ‘Asik Celebi and his fellows in their experience of the
capital city, this section tries to map out the way that poets in Istanbul became visible
in the cityscape. This section also locates the meeting places of poets to further
analyze the physical distribution of such spaces. Examining each spatial entry related
to Istanbul in Mesa 'irii ’s-su 'ara, Appendix A demonsrates the meeting places of
poets grouped under five broad and partly overlapping categories: religious and
educational institutions and structures, commercial establishments, pious

foundations, public spaces, and residential areas, residential structures, and gardens

188 T{iba Isinsu Isen-Durmus, “II. Selim Dénemi Sonuna Kadar Osmanli Edebi Hamilik Gelenegi”
(PhD diss., Bilkent Universitesi, 2006), 71.
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respectively.'® Appendix B, on the other hand, tries to locate the aforomentioned
structures in a tabular form arranged alphabetically.'®® It specifies the structure types,
locations or neighborhoods as they appear in the text, and provides information on
people associated with these structures.

However, it should be noted that most of these places transcend the
categories mentioned above, both due to the identity of their patron or owners, and
the fluidity of the poets in terms of spatial mobility and movement. Many
commercial establishments discussed in this section, for instance, were part of a
wagf. Public bathhouses exemplify such a situation. Accordingly, bathhouses can be
categorized under two groups, either a pious foundation, mostly when the patron is
related to the higher echelons of the society, or a commercial establishment. Gardens
illustrate a similar case as well. As one can see in Appendix B, there are numerous
gardens belonging to high-ranking bureuacrats, likely yielding income to their
owners, as well as many individual and small-scale gardens owned by poets.
Therefore, it is also possible to categorize gardens in two different ways, that is as
commercial establishments and social spaces.

Another point to be underlined is the difference between the spatial
references and the multiple functions that they undertake. To put it another way,
when the spatial references are examined, one can see that there are references that
appear as both literary topoi and actual or physical spaces referred to by name.
Structures such as bathhouses, taverns and gardens can be included in these two

categories. An anecdote related to Zari (d.1552) quoted below demonstrates an

189 See Appendix A, 101-101.
190 See Appendix B, 102-145.
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example where the word tavern (mey-Adne) used as a topos rather than an actual
space.

By saying [that] the water and air of the tavern are different, 1! [Zari]

would spend months and years in scattered taverns in the heart of the sea

and air of Is tanbul.
While spaces might act as literary topoi, thus, as abstract and recurring themes,
actual spaces, in most cases, are described as tangible and physical locations within
the city. Although they serve different purposes within their respective contexts, they
sometimes intersect, especially in the case of meclis gatherings held at gardens
owned by the higher echelons of the society.

Furthermore, as the text includes spaces exhibit different forms of mobility
that can be traced within the narrative, there are also spaces that denote an
established institutional framework, and thus, do not refer to any sort of movement.
An example of the latter can be seen in madrasa references. The largest madrasas in
Istanbul, the Semaniyye and the Siileymaniye, were significant attractions Sites,
especially for those aspiring to join the ulema. Therefore, it is no surprise that these
two are the most frequenlty referenced madrasas in Mesad 'irii 's-su ard. These are
followed by small-scaled madrasas constructed by various patrons, whether imperial
or not. ‘Asik Celebi locates the madrasas founded by viziers such as Atik ‘Ali Pasa,
David Pasa, Ibrahim Pasa, Mahm(id Pasa, and Murad Pasa. The majority of these
structures seem to be scattered within the uninterrupted city walls, in various
neighborhoods including Cemberlitas, Cerrahpasa, , Unkapani, and Aksaray, with
some references to Eyiip. There are also those madrasas whose locations cannot be

determined: Mustafa Pasa, Papasogli and Seref Hace. Although madrasas constitute

191 The quoted line showed in italics is in Persian. See footnote 189 for the original.
192 “Hane-i hammar rd ab u heva-yi digerest diyii Istanbul’un leb-i deryada ab u hevada kiisAide mey-
hanelerinde aylar eyler ve yillar yaylardi.” Megdi irii s-su ard, vol. |, 575-576.
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the majority of spatial references in Mesdi irti s-su'ard, it is not verly likely easy to
map mobility or movement involding them. Determining individuals’ status or
signifying certain points in their careers as they were students or held professorships
in these institutions, these structures are frequently mentioned to mark the career
mobility of poets.

Spaces of encounter or socialization, on the other hand, allow one to detect
possible patterns of the movement. Yet, this does not necessarily mean that there is
no movement element in any institutional structure. Often referred as a structure in
relation to education and career development, the Sahn-1 Seman or the Semaniye
(Madrasa of the The Eight Courtyards) established by Mehmed Il illustrates this. In
the following anecdote it is evident that the madrasa room (hiicre) of Asik Celebi
during his education in the Sahn-: Semdn emerges both as a living space and a hub
for socialization:

During my stay in the Sahn [madrasa], whenever himself (Hayali) would

have gone from Istanbul to his garden in Siidlice, he would stop by [my]

cell, whether on foot or on horseback, whether drunk or sober, take a breath

[there], if I were found studying, he would wait until the end, [to] flirt and

play, say “O my God” from the cell window, and even take me along to the

garden.!%

The text includes imperial mosque complexes built by various sultans
including Mehmed 11, Bayezid II, and Siileyman I. Together with Ayasofya, ‘Asik
Celebi’s narrative demonstrates that these mosque complexes were probably seen as
iconic landmarks by the Istanbulties. Alongside such complexes, there are also

smaller mosques dedicated to religious scholars, as well as mosques funded by the

bureaucrats and poets of the era. Most of these small-scale mosques were located in

193 «“Sahn’da oldugum zemanda hod Istanbul’dan Siidlice’deki baggesine gitse gerek piyade gerek siivar
gerek mest ve gerek hligyar hiicreye ugrar, bir mikdar teneffiis ider, eger ders okur bulinsam itmama dek
tevakkuf ider, bari hiicre penceresinden ‘1sk u mesk idiip “ya hi” dir beni baggeye bile alup giderdi.”
Mesdi’irii’s-su’ard, vol. 111, 1549,
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the walled city and its boroughs, yet scattered in terms of their locations. While
Fazli’s mosque was located in Tophane,'®* Nisani’s was in Eyiip,*® and Safi’s was in
Servili neighborhood, near the house of Riistem Pasa in Ayasofya.®

Unfortunately, ‘Asik Celebi does not provide enough information on the
exact location of structures such as hadith schools (darii 'I-hadis), dervish lodges
(hankah and zaviye), or masjids. While describing such buildings, he rather focuses
on the individuals who were either trained or being trained, or the residents of these
buildings and their connections with such institutions. He lists the lodges (zaviye) of
Cemal Halife, Eba Sibe, Emir Buhari, Gazali and iskender Pasa. Considering that
most of these structures have not survived to the present day, it is important that the
author to includes at least a general note on the locations of some of these places.
While it was not possible to detect the location of the lodge of Cemal Halife, ‘Asik
Celebi mentions that the lodge of Ebii Sibe®” was located in Eyiip, the one
constructed by Gazali in Besiktas,'®® and Iskender Pasa’s in Galata.'®® The lodge of
Emir Buhari seems to be located near the Fatih mosque complex.

In addition to these lodges, the author mentions specific buildings called
hankdh, which seem to have served a function similar to zaviyes. Among these
structures one is named after famous sheikh Vefa, while the other is dedicated to

sheikh Cemal. Although there is no information to be found on this matter, it would

194« Top-hane civarinda olan evleri kurbinda cAmi' i mekteb bina idiip ...” Mesdi irii 's-su ard, vol.

I, 1191.
195 “Ebi Eyy(b-i Ensari civarinda bag u bagge ve cAmi' {i hammam abadan itmislerdi.” Megsdi irii’s-
su’ard, vol. I, 874.
19 “fstanbul'da Ayasofya'dan beri Servili mahallesinde Riistem Pasa evi civarinda bir cAmi'-i piir-
niizhet vardur.” Mesdi ’irii ’s-su 'ard, vol. 111, 1297.
197 «__. Ebi Eyyfib-i Ensari kapusmun dahilinde olan zaviye ki Eb{ Sibe dimekle meshurdur ...”
Mesgdi’irii 's-su’ard, vol. 111, 1286.
198 «___k endiiye bir mesken ve yaninda bagge vii giilsen ve zaviye-i bihist-enciimen ve bir mescid-i
miizeyyen ve hammam-1 frem-aram i¢inde bir havz dil-i ussak gibi saf u seffaf u riisen bina eyledi.”
Mesadi’irii’s-su’ard, vol. 111, 1646.
199« Galata semtinde Aticilar altinda biinyad itdiigi zaviyesin Safiyi'ye sart idiip ...” Mesdi 'irii s-
su’ard, vol. 111, 1290.
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be worth researching whether the person associated with the Sheikh Cemal hankahi
was related to the Cemal Halife lodge or if these two structures are the same. Since
almost all these places mentioned in the text were located intra muros and in the
boroughs and were likely well-known locations to Istanbulites at the time the text
was written, the author may not have felt the need to provide the reader with
information about the locations of these places.

One further point to be highlighted is the function of these structures within
the text. The mosque complexes and madrasas, as briefly discussed above, were
usually used as referential points in the lives of poets as either career or status
markers. The lodges, on the other hand, offer a picture of multitude of functions from
friendly conversations to drinking parties. While an anecdote of Hafiz-1 Sirozi (d.?)
mentions how the poet used to wander and spend his time either in the Cemal Halife

lodge or in assemblies held at other lodges, 2%

another anectode depicts Safayi (d.?)
being responsible for the iskender Pasa lodge commissioned by Iskender Pasa
(d.1587) and how this lodge in Galata gradually became a hub where the elders,
dignitaries and elite among the poets and people of wisdom used to engage in
conversation, joy and revelry there.?%

In terms of religious structures, ‘Asik Celebi provides a very orthodox
portrait full of minarets, dervish lodges and madrasas without mentioning any

churches or synagogues. The dominance of these structures obscures the non-Muslim

stuctures in central areas of the city. The placement of imperial mosques along the

200« gah Cemal Halife zaviyesinde ve gh gayr hankahlarda mecma'larda, sohbetgahlarda avaralik

idiip '6mr gegiirirdi.” Megdi 'irii s-su ard, vol. 11, 607.
201 «[Safayi] merh(im Iskender Pasa'ya intisib eylemis, ol dah1 Galata semtinde Aticilar altinda biinyad
itdiigi zaviyesin Safayi'ye sart idiip zaviye-nisin olup cem'-i abdal u ebrar ve ashab u erbab eylemis ...
Ol zemanda Istanbul etrafinda mesireler i seyrangahlar ve zaviyeler i hankahlar yogmus. Ekabir i
a'yan ve zurefa-y1 ehl-i divan su'ard ve ashab-1 irfAn seyr 1l sohbete ve '1ys u isrete anda varurlar imis.”
Mesadi’irii’s-su’ard, vol. 111, 1290.
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former Byzantine ceremonial road, Mese, acts as a signifier marking the city’s

powerholders and their religious identity.?%

It is, therefore, no surprise that
throughout the text, the word kilisa, appears only once, an even then, it is mentioned
almost as a topos or a stage for the story to be narrated. ‘Asik Celebi, describes a
scene where Piri Pasa-zade Mehmed Celebi and Asci-zade Hasan Celebi disguised
themselves to attend in a Christian holiday in Galata and were later recognized by
Mahremi as follows:

In those days, Piri Pasa-zade Mehmed Celebi and Asci-zade Hasan Celebi

disguised themselves during the Easter holiday of the infidels and came to

Galata. When they entered the church, Mahremi [recognizing them] wrote a

kit’a about this encounter ... after this incident, Pasa-zade sent a word to the

gadi, ordering [Mahremi’s] dismissal.?®®

As Niikhet Varlik has underlineddeath was visible and audible in many
senses in the lives of the Istanbulites. Cemeteries spread throughout the city served
as a reminder of death's presence within the urban environment. The ruling class, has
a particular role in the making of this type of visiblity, as they erected tombs and
mausoleums to ensure that their memory endured beyond death.?%* It is documented
that Mehmed 11 established the tomb complex of Abu Ayyub as his major imperial
projects, alongside the Topkap1 Palace, his own funerary mosque complex and
commercial and water infrastructures. These projects influenced the urban layout,
architecture, and ceremonial practices of the new capital. As Eylip gained increasing

ceremonial importance, especially after the late-fifteenth century, the routes

connecting the shrine complex to the Golden Horn shore and the city center also

202 Kuru, “Men of City,” 67.

203 «Q] tarihlerde Piri Pasa-zide Mehemmed Celebi ve Asci-zAde Hasan Celebi kafirleriin Kizil
Yumurta bayrami giini tebdil-stiret idiip Galata'ya geliip bir stiretle kilisaya girdiiklerinde Mahrem1 de
diistip ... kit'asin didiikde Pasa-zade kaziya haber gonderiip 'azl itdiirdi." Mesdi 'irii’s-su ard, vol. ll,
784.

204 Varlik, “Death in Istanbul,” 425.
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became more significant. The primary thoroughfare along the shoreline between
Eylip and Ayvansaray was embellished with structures associated with the dynasty
and the elite.

Although there were tombs and small-scale burial grounds belonging to the
ruling elite and their relatives mentioned in the texts, one could easily assume that
large cemeteries did not develop during this time. Yet, the need for establishing
cemeteries outside the city walls increased in parallel to the growth in population and
regulations implemented after the plague. Eventually, communal burial grounds
encircled the city walls, extending from the shores of the Marmara Sea to the Golden
Horn. One of the earliest communal cemeteries in Istanbul emerged during the reign
of Bayezid Il, organized primarily on the basis of confessional communities.
Mapping these cemeteries in Istanbul, Varlik asserts:

While Muslim graveyards began to form in the area outside of Edirnekapi,

Yenikapi, and Topkap1 gates along the city’s land walls, those reserved for

the Orthodox Christians were located in the area that extended from

Topkapi to Silivrikap: gates; Jewish graveyards were located in the area

between Egrikap1 gate and the Golden Horn.?%®
‘Asik Celebi's anecdotes on graves and cemeteries are in line with historical studies
as well. Among the thirteen graves that Asik Celebi mentions, four of them are in
Eyiip or on the gateway to Eyiip, three of them are located outside of Edirnekapi
(Edirnekapusi’'ndan tagra) and beyond the walled city while the locations of the rest
remain unknown.

Especially after the mid-sixteenth century, the environs of large sultanic
mosque complexes, such as Siileymaniye and Fatih, were hosting dervish lodges,

shops of various sorts, bathhouses, and coffeehouses. Within certain mosque

205 yarlik, “Death in Istanbul,” 435.
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complexes, there were rows of shops integrated into the architecture. In fact, the
outer areas surrounding the complexes of the Siilleymaniye and Bayezid II were lined
with shops. Large market areas (bdzdr), shops (diikkdn) located within or near these
market areas, and bathhouses (hammdm) were fundamental as they constituted the
largest areas where the mobilitiy of poets within the city can be seen. Commercial
districts such as Taht al-kal’a and Unkapani, together with the bedestin area were
mostly located in the northern part of the walled city, along the middle and eastern
shores of the Golden Horn. These sites were populated by various khans and shops
and sheltered many poets, whether novices or not, as gathering spots.

Although Mesgdi 'irii’s-su ard does not mention any khans or related
structures, it focuses on commercial districts and specific shops owned by poets such
as Zati, Rahiki, Subiti, Zeyni and Enveri and provides interesting anectodes
revealing the different functions of such structures. Siibati’s herbal shop?® and
Zeyni’s bookshop were located in the Karaman bazaar, in the same district as Zati’s
latter shop.?%” Kandi’s candy shop was next to Zati’s first fortune-telling shop in the
courtyard of the complex of Bayezid 11.2%8 Rahiki’s shop where he used to sell

209 \while

pleasant scents was located in Mahmud Pasa, uphill from Taht al-kal’a area,
Enveri’s ink shop was located in the flea market (Bitpazari), another densely
populated area.?*°

Mesai’irii ’s-su’ard conveys and illustrates these areas as considerably

populated, object-rich, and colorful. One reflection of this can be seen in the article

206 «“K araman bazarinda esribe vii miirebbayat ve ma'acin ii miiferrihat iderdi.” Mesdi irii s-su 'ard,
vol. I, 1488.

207 «“K araman bazarinda sahhaf diikkan1 agup sahib-i ser ii siman old1.” Megdi 'irii s-su ard, vol. 1,
588.

208 «“Sultan Bayezid avlisinda kannad diikkani var idi.” Mesdi irii ’s-su 'ard, vol. 111, 1329.

209 “Mahmiid Pasa carsusinda 'attar diikkani acup ...” Mesdi 'irii 's-su ard, vol. 111, 1351.

210 «“Bijtbazar1’nda Uzungarsu agzinda olan diikkanlarda stizenger idi ve miirekkeb satar idi. Miskin
eger¢i zemaninda su‘ardnun be-nam idi.” Mesdi "irii ’s-su ard, vol. |, 387.
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on Siibati. ‘Asik Celebi describes Siibiti’s shop in Karaman bazaar through quite
rich anologies:

He used to sell drinks, sweets, and various provisions in Karaman bazaar. In

fact, those who wanted wine as sweet as the lover’s tongue and as red as

blood, fragnant mixtures, pastes like amber ... refreshing substances,
beneficial relexants, strong [tasted] candies would swarm in front of the
shop like flies. [Siibiti’s] shop was a home for poets and a nest for lovers
who adorned the world.?!

In addition to being a commercial area full of goods, stocks and people,
these places emerge as important spaces for socialization and encounters in the
narrative. Throughout the narrative, these shops are mostly depicted as meeting spots
for friends and lovers, places where familiar faces met, or places one frequented
simply to gaze at the beautiful and to watch the bustle of the city. The following
anecdote depicting a hurde-fiiris (a second-hand store) in Taht al-kal’a exemplifies
such a case.

In every two or three days, Nihali would arrive on horseback, sit in his shop

gazing at the users of intoxicant and bewildered, and the ecstatic and elated

passerbys from Galata and ardent lovers who have charming beauties as

companions, spending his day from afternoon to evening. 22
Yet, there are also anecdotes demonstrating these shops as places where interesting
encounters occured and various hostilities are displayed. In the case of Kandi’s shop,
‘Asik Celebi narrates:

After Hayali pelted Kandi's candy-pouring shop with stones and broke the

wine-colored bottles ... we gathered [there] together and the crystal vessel
of his pure heart became colorful. Once again we became divers in his

211 “Karaman bazari’nda esribe vii miirebbayat ve ma‘acin-ii miiferrihar iderdi. Fi’l-hakika
leb-i dil-ber gibi sirin ve mey-i ahmer gibi rengin sarablar, miski terkibler, ‘anberi ma‘cinlar
... maddetii’l-ferahlar, rahatii’l-ervahlar, kuvvetii’l-kuliiblar isteyen meges gibi etraf-1
diikkénin ¢izginiirdi. Diikkan1 su‘ardya mesken ve mehabib-i cihdn-araya nisimen idi.”
Mesdi’irii’s-su’ard, vol. 11, 625.

212 «fki ii¢ giinde bir atla varur anun diikkaninda geger oturur geliip gegen bengi vii hayrani ve
Galata'dan gegen mest i sekrdni ve yanlarinda dil-berler salindiran 'asik-pise yarani seyr idiip
ikindiden ahsama degin gilinin bu giline gecliriirdi.” Mesdi 'irii s-su 'ard, vol. 11, 911.
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praise, we plunged into the sea of poetry, recited odes and received gifts in

return.?t®

While the first anecdote depicts Nihali (d.1542) as someone who frequented
the aforamentioned shop in the corner of Taht al-kal’a, socializing with friends as
part of his daily routine, the latter portrays lively scenes shifting from an act of
hostility between Hayali (d.1557) and Kandi into a friendly and poetic meeting
where ‘Asik Celebi, Zati and other poets gathered and supported Kandi. The way
‘Asik Celebi depicts such an environment, on the other hand, is noteworthy by itself.
Phrases containing complementary metaphors such as “medhinde gavvas olduk” and
“derya-y1 si're dalduk” indicate the deep involvement of ‘Asik Celebi and his friends
in the world of literature. The author also vividly describes the depth of their
experiences or emotions through the phrase “ziicac-1 saf-1 hatir1 reng-pezir old1,”
suggesting that their memories became enriched or vibrant in some way during this
meeting held at Kandi’s shop.

The crowded areas of the city juxtaposing with the main commercial areas
were also quite suitable for another structure, that is public bathhouses. Especially
during the times when access to clean water and sanitation facilities were limited,
bathhouses provided an essential venue for personel hygine. As they became focal
points in which neighborhoods and commercial districts developed, bathhouses
helped to define the urban layout and structure of the city. Due their spatial
positionings, bathhouses also served as important social and cultural spots where

people from different backgrounds gathered.

213 “Hayali, Kandi'niin sekerriz diikkanin tasa tutup sarabati siselerin ... miinkesir itdiikde tekrar cem'
olup vardugumuzda ziicac-1 saf-1 hatir1 reng-pezir oldi. Amma yine medhinde gavvas olduk, derya-yi
si're dalduk, kasideler diyiip cd'izeler alduk.” Mesdi irii 's-su 'ard, vol. 111, 1584.
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As already been discussed in the previous chapter, the bathhouse belonging
to Gazali in Besiktas seems to have been the most popular bathhouse of the era.
When describing the crowd outside, ‘Asik Celebi narrates that “the refined and the
common people who could not find a place inside climded onto the roof [to] look
inside through the window.” 24 Apart from the one in Besiktas, ‘Asik Celebi
mentions four bathhouses. Although the location of the bathhouse named Kasikari?'®
could not be determined, it is understood from the text that the two of the remaining
bathhouses, Nisanc1?*® and Nisani,?! are located in Eyiip while the other was located
in Haskoy, outside the city walls.

‘Asik Celebi’s anecdote on the latter one commissioned by the son of Piri
Pasa reveals that there were, indeed, competition and sometimes even rivarly
between the owners of such structures as commercial establishment.

To bring popularity to his bathhouse in Kiremidlik, Haskdy, Piri Pasa builds

a circular pool. In a few days, the bathhouse becomes a gathering place for

the lovers and the refined as well, and Birader's bathhouse declines. 28
After the bathhouse in Haskdy became increasingly popular and Gazali's fell out of
favor, Gazali wrote a couplet saying that Piri Pasa's son imitated his bathhouse with a
pool in its middle. ‘Asik Celebi recounts that Piri Pasa, likely offended and angered
by this poem, sought revenge as follows:

Upon that he felt offended and incited many of the trustees of the endowed

bathhouses and the notable bathhouse keepers [to] come and complain
[about Gazali] to Ibrahim Pasa. The late Pasha ordered that one hundred

214 «“Zurefa-y1 havas u 'avam igeriide yir bulimayup tama ¢ikup camdan bakdilar.” Mesdi irii’s-su ard,
vol. 111, 1646.

25 Mesdi’irii’s-su ard, vol. 11, 902.

218 Mesdi’irii ’s-su ard, vol. 1, 588

27 Mesai’irii ’s-su ard, vol. 11, 874.

218 «“Pir} Paga'nun Haskdy'de Kiremidlik'de olan hammaminda revaca ba'is olsun diyii bir havz-1
miidevver peyda ider. Birkag giin ol hammam dah1 mecma'-1 mehabib i zurefa olur, Biradder'iin
hammami kesad bulur.” Mesdi 'irii ’s-su’ard, vol. 111, 1647.
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soldiers from the Acemioglanlari ... to be sent and to demolish the pool in

the bathhouse.?*®

Another space where clients seeking leisurely diversion and conviviality
were welcomed was the tavern. Although ‘Asik Celebi portrays vivid and realistic
descriptions of the drinking parties held at taverns, the text only mentions two of
them by their or rather their owners’ names, Yani and Efe. In most cases, the author
does not give any clue on when and where other taverns were operated. Here, one
could argue that ‘Asik Celebi uses taverns mostly as a topos without specifying any
information on the actual space. The only exception here is the Efe meyhanesi,
probably established in the Taht al-kal’a region.??® What ‘Asik Celebi narrates
suggests that the poets who frequented the Efe meyhanesi witnessed interesting
incidents there. Anecdotes describing literary gatherings and drinking parties held at
the tavern are worth mentioning since they reflect taverns as places where poets
would recite poetry and partake in old and new new ways of entertainment.

In one anecdote, for instance, ‘Asik Celebi comments on how Figani
(d.1531-32), Nihi (d.1534), and Na‘ti (d.1455-56), who happened to be among the
famous lovers of the city, were among the regulars of the Efe meyhanesi, and how
they spent most of their time in taverns, drinking whatever they found, and sought
lovers.?%

[Na‘ti] along with Figani and Nahi, were the downtrodden of the Efe tavern,
like the dregs of the wine, and the glass drifters like bubbles, and the city's

219 «Q] dah1 inciniip evkaf hammamlarinun miitevellilerinden ve hammamcilarun bellilerinden gok
kimesneyi tahrik idiip varup ibrahim Pasa'ya sikayet eylerler. Pasa-y1 merhiim emr eyledi ki yiiz nefer
'Acemioglanlart ... gonderiip varup hammam i¢inde olan havzi yikup hake ber-a-ber eylerler.”
Mesgdi’irii 's-su’ard, vol. 111, 1647.

220 “Tahte’l-kal’a mecma‘umuz ve Efe mey-hanesi tahsil-i ab-rii ve tertib-i dimig u tenkiye-i mizac
i¢lin seylan-1 seyl-ab-1 huzir u hublir menba’umuz idi.” Mesdi ‘irii s-su 'ard, vol. 11, 670.

221 “Figani ve N{hi ile Efe mey-hanesiniin diird-i den gibi iiftddeleri ve habab gibi kadeh avareleri ve
sehriin meshir sahid-baz u gulam-pareleri idi. Gah giilsen i kasanelerde giil gibi giiliip a¢ilurlar gdh
kise-i mey-hanelerde cur‘aves dokiliip sagilurlardi. Bulduklarin heman kadehe koyarlar ve gice ile
bulduklar dil-beri soyarlar ve gahi ehl-i ‘ilmler ile hem-dest olup ilahi sohbetler idiip...” Mesai irii ’s-
su’ard, vol. 11, 379.
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famous boy-admirers. Sometimes they would laugh and blossom like roses

in the gardens and mansions, and sometimes they would scatter and spill

[like wine tavern corners. They would immediately pour whatever they

found into the glass, and at night they would undress the beloved they

found, and sometimes they would join to the scholars, engaging in divine
conversation.

Another anecdote regarding the poet Ahi’(d.1588) depicts him as a regular
of the Efe meyhanesi as well, and mentions how the tavern keepers would be
surprised if he would not show up to their tavern one day.??? All these anecdotes
suggest that taverns, especially the Efe meyhanesi, were quite popular meeting points
for the poets of the age. More importantly, however, it shows that despite the
hundreds of decrees and edicts issued and religious debates aimed at restricting illicit
behaviours, taverns continued to operate as crowded and vivacious settings.

Although Mesgdi 'irii’s-su ard does not delve much into the specific locations
of the taverns, there are contemporary sources providing details on taverns found not
only in Galata with a predominant Christian population, but also intra muros and
along the Marmara coast, and on both the western and eastern shores of the
Bosphorus, ranging from Ortakdy and Kurucesme to Yenikdy, Kuzguncuk,
Cengelkdy and Uskiidar. Evliya Celebi, for instance, provides a detailed list where
the taverns of the age operated:

In the environs of Istanbul, there are many taverns, but the crowded ones are

at Samatya Gate, Kumkapi, New Fish Market, Unkapani, Cibali Gate,

Ayakpinar, Fener Gate, Balat Gate, across them in Haskdy and Galata,

which means tavern ... surely in every district there is an assigned tavern,

but in Ortakdy, Kurugesme, Arnavutkéy, Yenikdy, Tarabya, Biiyiikdere,
and on the Anatolian side in Kuzguncuk, Cengelkdy, Uskiidar, and

Kadikdy, in all these cities mentioned, there are layer upon layer of taverns,
each one crowded with people.??®

222 Merhiim bezm-i sohbetde ve dem-i ‘isretde niis-1 sardbda ve meclis-i ahbabda sakit {i simit ve
semti ham{siye miisdmit imis ... Mey-haneciler merhimi dilsiiz sanup bir méni‘ diisiip bir giin mey-
haneye varmasa bugiin dilsiiz danismend gelmedi ya dirler imis.” Megsdi 'irii ’s-su’ard, vol. |, 394.
223«fs]ambol’un canib-i erba‘asinda meyhaneler cokdur, amma vefret {izre olanlar Samadyakapusu’nda
ve Kumkapu’da ve Yeni Balikbazari’'nda ve Unkapani’nda ve Cibalikapusu’nda ve Ayakpusu’nda ve
Fenerkapusu’nda ve Balatkapusu’nda ve kargida Haskoy’de ve Galata demek meyhane demekdir ... her
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Continuing with the spaces of encounter and socialization, Mesai 'irii s-su’ara
gives information on various sites used by the public regardless of their social status,
including public squares, fountains and meadows. The ancient Hippodrome and
Okmeydan1 were among famous sites, especially during ceremonial activities. In
addition to these, the strategic placement of sultanic mosque complexes on the hills
of Istanbul, paved the way for the development, or transformation of the ceremonial
route of the Ottoman rulers, known as the Divan Yolu. These imperial mosques
served as consecutive stops in elaborate royal processions that occurred on various
occasions, including royal funerals, enthronement ceremonies, or departures from the
capital for military campaigns.??* Thus, alongside the southern parts of the walled
city, the Divan Yolu constituted one of the densely constructed parts of the city.
Being the most heterogenous environments in public areana, these spaces allowed
people from different social backgrounds to interact in a more fluid manner. Kuru, in
his study of masculine performances of Istanbulites has asserted that the area
covering the Divan Yolu, unlike the more residential southern or inner dictricts, was
a central stage for display of masculine performances by all kinds of men regardless
of their religion, ethnicity, or professions.??

Green spaces such as gardens, vineyards, promenades, meadows, and elite
courtyards appear to be highly valued places for leisure and recreation, especially in
‘Asik Celebi’s narrative as well. The author eulogizes meadows and other outing

spaces, without locating them specifically within the city. Although he mentions

rabtada meyhanes mukarrerdir, amma Ortakdy ve Kurugesme ve Arnavudkdyii ve Yenikdy ve Tarabya
ve Biiyiikdere ve Anatolu tarafindan Kuzguncuk’da ve Cengelkdyii’nde ve Uskiidar’da ve Kadikdy’de
climle bu zikr olunan sehirlerde tabaka tabaka beser altisar kat meyhanelerdir.” Evliya Celebi, Eviiyad
Celebi Seyahatndmesi, vol. 1, eds. Robert Dankoff, Seyit Ali Kahraman and Yiicel Dagli (istanbul: Yapi
Kredi Yaynlari, 2013), 349-350.

224 Necipoglu, “Dynastic Imprints on the Cityscape: The Collective Message of Funerary Imperial
Mosque Complexes in Istanbul,” Collogue Internationale: Cimetiéres et traditions funéraires dans le
monde islamique, ed. Jean-Louis Bacqué-Grammont (Paris: C.N.R.S, 1996), 23-30.

225 Kuru, “Istanbul: A City of Men,” 78-79.
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several neighborhoods located around Beykoz and Davut Pasa, the ones in Eyiip and
Kagithane were probably more frequently visited destinations for the visitors as they
were described as full of gardens and rose-beds. Another tezkire compiler, Latifi, for
instance, portrays Eylip as a charming promenade which he likened to heaven, and
asserts that this pleasant and peaceful town was definitely frequented by a large
number of folk.??® It is known from the contemporary sources that sultans and their
courtiers used gardens as places for enjoyment and recreation since the late fifteenth
century. However, this tradition appeared to shift significantly at the turn of the
eighteenth century. As Shirine Hamadeh has demonstrated, in this period gardens
became spaces for collective leisure that crossed social and religious boundaries,
symbolizing a new form of urban social interaction.??’

Another group of spatial references to be found in ‘Asik Celebi’s narrative
is the residential structures. These usually refer to the lived spaces, and mostly to the
residences of poets. In order to describe such structures Asik Celebi uses terms
including ev (house), hdne (househould), mesken (dwelling), and yurd (home), and
provides information on the residences of thirteen poets. Furthermore, it is
noteworthy that all of the residences mentioned in the text are located within the old
settlements, such as Eyiip, Vefa, Cemberlitas, Kabatas and Uskiidar. The long and
detailed descriptions of houses belonging to Kara Bali-zade, ‘Isk-1 Salis (d.?) and
Nisanci Celal-zade are noteworthy. Each of these houses, most located on the seaside
and accompanied by attractive gardens demonstrate that these were not only used as

residential sites but also for pleasure. One way to understand this is to look at the

226« Kasaba-i Ebi-Eyyub ber seref ol Hazretin sohret-i serefi birle giyetde meshur ve miiserref olup

Cenab-1 Cennet’in bir kiisesi olmustur. Bir mertebede makam-1 dilkes ve teferriicgdh-1 ferahbahs
olmusdur ...” Latifi, Risdle-i Evsdf-1 Istanbul, 65.

227 Hamadeh, The City’s Pleasures: Istanbul in the Eighteenth Century (Seattle: University of
Washington Press, 2008), 110-125.
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words and phrases ‘Asik Celebi uses when describing these places. Depicting the
residences of ‘Isk-1 Salis and Kara Bali-zade with the same expression, “derydya
miisrif ” (overlooking the sea), 2?8 the author shows how the locations of these
structures and the literary gatherings held there were closely related, and
fundamentally shaped by the theme of pleasure.

Another structure type the author names is oda (single room). Without
providing any detail, ‘Asik Celebi mentions one of the single rooms commissioned
by Hayali Bey in Balat, a historic neighborhood situated along the Golden Horn and
was known for its diverse ethnic and religious population. Although ‘Asik Celebi
doesn't explicitly refer to them, these rooms and inns likely served as significant hubs
within networks that facilitated newcomers' integration into society and employment
opportunities. Betiil Basaran notes that there were, in fact, more than 250 registered
rooms used by laborers, migrants, and janissaries on the docks of Kasim Pasa and
Galata in 1763.2%® Under the strict control and regulations of the state to maintain the
public order and security, these areas functioned both as mechanisms for separating
and bringing together different groups of people.

There are also neighborhood names that are generally used to indicate the
residences of poets or certain areas where they stayed temporarily. While some
neighborhoods probably derived their names from patrons of certain or large
structures within those neighborhoods, such as Asik Pasa, Daviad Pasa, and Haseki
Sultan, others are named after structures that indicate their location within the city,

such as Ahirkapisi, Aksaraykapisi, and Glingdrmez.

228 See Mesai irii 's-su’ard, vol. 11, 1090 and Mesdi 'irii s-su 'ard, vol. 111, 1206-1208.
229 Betiil Basaran, “Crime, Violance, and Urban Policing,” in A Companion to Early Modern Istanbul,
452.
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This chapter attempted to examine the relationship between various sites

discussed in the previous chapter and the spatial experiences of poets. By mapping

they assembled in, it analyzed the physical distribution of such venues in the city and
made further comments on the factors determined the spatial presence and mobility
of poets at the first place. It also highlighted the experiences that differentiate
through the politics of visibility by scrutinizing the ways poets, in particular men, act

in.
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CHAPTER 5

CONCLUSION

Sene ihdd ve erba ‘in ve tis ‘ami’ede
ki hakir Istanbul a geldiim.*°

This thesis was born out of a fascination with ‘Asik Celebi’s extensive account on
the biographies of 427 poets, their poetic practices, and the literary environment they
lived in, and the curiosity that followed the question of whether there were
interesting stories extending the spatial boundaries of the tezkire genre. | use the
word spatial deliberately here in reference to the entirety of this study. Mesdi ’irii ’s-
su’ard, which is highly delightful and challenging to read, vividly describes the
world, culture and literary environment of its authors’ age. As many who have
previously studied ‘Asik Celebi and Mesdi irii 's-su ard can attest, understanding his
narrative fully is challenging due to the language, literary style and witty wordplays
employed by the author. To truly grasp the world ‘Asik Celebi presents to us, more
studies with close reading are required.

Yet, the most intriguing aspect of Mesdi ’irii s-su 'ara for me, from the very
beginning of my endless readings on the text, has been the way ‘Asik Celebi potrays
Istanbul as an experienced space. ‘Asik Celebi’s account manifests how poetry was
an integral part of social and literary gatherings of the sixteenth-century Istanbul.
Describing such gatherings held at various spots where the notables and poets of the
age could stroll, and drink together, he takes its reader, whether contemporary or

modern, on a pleasant journey through the city, from hdnkdhs to mey-hanes, from

230 “Ip the year of 1535, I came to Istanbul.” Mesdi 'irii ’s-su ard, vol. 1, 202.
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various sorts of diikkdns to hammams, and from public bagges and mesires to private
gardens and avlus of the elites. Within walking distance of another, these spaces do
not only offer multiple perceptions of Istanbul’s literary production sites and the
spatial experiences of the poets, but also demonstrate the diversity of such venues of
an ever-expanding city.

By examining a number of key sites, districts, and neighborhoods to map
the presence and movements of the poets through the anecdotes taken from
Mesa’irii ’s-su 'ard, this thesis explores the interaction between spatiality and poets’
daily and social practices. Thus, approaching the narrative from a spatial perspective
by placing Istanbul at its center, it offers an alternative approach to read and
contextualize tezkires. By using space as the organizing principle and building on the
numerous studies mentioned in the introduction and elsewhere, this thesis also
questions the binary opposition of public and private and acknowledges a
intermediary state shaped by the ways in which poets act in and claim the city.

Furthermore, the thesis tackles spaces that exhibit different forms of
mobility that can be traced within the narrative. Although madrasas constitute the
majority of spatial references in Mesdi 'irii ’s-su ard, the examination of such
references proves that ‘Asik Celebi uses such structures to mark the status of poets or
certain points in the career since they were either students or held professorships in
these institutions. Thus, it asserts that while some of the structures such as madrasas
were used to mark the career mobility of poets, others including the marketplace,
bathhouses, or residences of poets were often marked the spaces of encounter and
socialization.

The use of space as represented in Mesdi 'irti 's-su ard both confirms and

occassional complicates the historical evidence. Stories and anecdotes discussed in
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various chapters of this thesis or those can be seen in the Appendix B portray how
boundaries are negotiated and challenged by different actors. Women like Mihri and
Zeyneb Hatun make meclis gatherings and the very field of poetry their own space
through their writing practices, while men, especially from the higher echelons of the
society, attempt to exercise control by determining or even limiting access to certain
places such as taverns or coffeehouses. Accordingly, this study asserts that a detailed
examination of these moments of transgressions reveals the social norms and
gendered codes embedded in the use and conceptualization of public spaces.

Yet, it also underlines that most of the spaces explored in the third and
fourth chapters are, in fact, primarily male spaces defined by men’s performances
and accessibility. Places accessible to women are easily categorized as semi-public in
secondary literature, whereas the places such as mosques, masjids, taverns or
coffeehouses frequented only by men are still imagined as the public space.
Likewise, the marketplace, where men are the main actors, is considered a public
space, even though there are class and gendered boundaries that undermine its public
character. Nevertheless, most of these spaces narrated in Mesdi 'irii s-su’ard Were
widely accessible to the Sunni Muslim male, the default actor of Ottoman
historiography.

The area defined by the Golden Horn shores to the north and the Divan
Yolu to the south developed as the main stage for the literary gatherings held at
various spots. Commercial districts such as Taht-al kal’a, Unkapani, and Bedestan,
were mostly located in the northern part of the walled city, along the middle and
eastern shores of the Golden Horn. These sites were populated by various khans and
shops where the poets of the age would gather. The Divan Yolu, on the other hand,

constituted one of the densely constructed parts of the city. Especially after the mid-
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sixteenth century, the large sultanic mosque complexes, such as Siileymaniye and
Fatih, were hosting, dervish lodges, shops of various sorts, bathhouses, and
coffeehouses, even though ‘Asik Celebi did not mention the latter in his narrative
evidently.

References to the taverns in ‘Asik Celebi’s account reveals that most of
them were located in the Galata and Tophane districts. Considering its predominantly
Christian character one could imagine why various Ottoman intellectuals considered
Galata equivalent to the tavern as a topos. Even though Mesai 'irii s-su 'ara does not
offer much on their locations, other contemporary sources provide information on
numerous taverns that were attested whether in the districts of Fatih including
Samatya, Kumkapi, Cibali, or along the Marmara coast and extra muros on both the
western and eastern coasts of Bosphorus sketching from Ortakdy, Kurugesme,
Yenikdy, Kuzguncuk, Cengelkdy, and Uskiidar.

Representing almost a collective sense of leisure, gardens used for literary
gatherings reveal a much more scattered distribution within the city. Depending on
both the status of these spaces and their attendees (public and private, non-elite and
elite), there were several occasions to meet occasionally. The public and private
gardens of Bosphorus and the Golden Horn, especially those of Besiktag, Emirgan,
Goksu, and Kagithane were quite popular sites. Yet, there were also a couple of
meadows along the Asian shore of the Bosphorus.

This thesis aims to further enrich early modern Ottoman prose studies by
focusing on spatial presence and performances of men in a heteronormative setting.
To better grasp the experience(s) of men who found themselves a place in
Mesai 'irii ’s-su ard and other fictional sources, additional research is necessary in

their diverse linguistic, ethnic and religious affiliations as well as masculine
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performances developed around such markers. This study also asserts that a broader
inquiry into the urban imaginary of biographical dictionaries of poets would reveal
how such texts juxtapose with the developing urban life of Istanbul. Therefore, it
intends to contribute to a better understanding of spatial sensitivity of the early
modern authors, especially through fictional texts as it may open new trajectories on

such texts’ availability across-genres.
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APPENDIX A
TYPES OF

SITES AND STRUCTURES IN MESAI'RU’S-SU’ARA

A. Religious and Educational Structures

1|Cami'i (mosque)

2|Darii'l-hadis (hadith school)

Hankah/Zaviye (dervish lodge)

Hiicre/Uzlet-hane (dervish cell)

2
4|Haydar-hane (lodge)
5
6

Medrese (madrasa)

7|Mekteb (primary school)

8|Mescid (masjid)

9|Kilisa (church)

10| Tiirbe/Kabir/Mezar(tomb/grave)

B. Commercial Establishments

1|Bazar (bazaar)

2|Hammam (public bathhouse)

3|Diikkan (shop)

4|Tavern (mey-hane)

C. Pious Foundations

1|Imaret

2| Vakaf (waqf)
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D. Public Spaces

Avli (courtyard)

Cesme (fountain)

Iskele (pier)

1
2
3|Cimenlik (meadow)
4
5

Meydan (square)

E. Residential Areas, Residential Structures and Enclosed Gardens

Bag (vineyard)

Baggce (garden)

Ev/Hane/Mesken (house)

Oda (temporary room)

Districts

Semt (quarter/district)

Mahalle (neighborhood)

1
2
3
4
5|Yurd (house)
6
7
8
9

Kule (tower)

10|Seray (palace)
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APPENDIX B

LIST OF STRUCTURES IN MESAI'RU’S-SU’ARA

A. RELIGIOUS AND EDUCATIONAL STRUCTURES

NAME

TYPE

LOCATION

DESCRIPTION

PEOPLE ASSOCIATED

PAGE
NUMBER

1 |Ayasofya

mosque

Hagia Sophia
mosque

Basiri (Ayasofya
zeva'idinden ve 'ulufesi ve
padsahlardan salyane-i
ma'rafesi var idi)

Revani (Istanbul'da
Ayasofya evkafina tevliyet
itmiisdiir)

421; 1389

Cami‘-i
2 |Siileymani

mosque

Siileymaniye
mosque complex

Naksi (Haliya Cami‘-i
Cedid-i Siilleymani'de
muvakkitdiir)

892

Fazli Cami‘i ve
3 |mektebi

mosque;
mekteb

Top-hane

Top-hane
civarinda olan
evleri kurbinda

Fazli (Istanbul’dan 'uzlet ve
ehl-i diinyadan hicret idiip
Top-héne civarinda olan
evleri kurbinda cami* i
mekteb bina idiip ehl-i
diinyadan bir ferde tereddiidi
ve efkar-1 Hakdan gayn
hatirina nesneniin amed sudi

yokdur)

1191

4 |Nisani Cami‘i

mosque

Eyiib

Ebi Eyytb-i
Ensari civarinda

Nisani Beg (Ebi Eyy(ib-i
Ensari civarinda bag u bagge
ve cami‘ it hammam abadan
itmislerdi. Kendii anda sakin
olup sohbetin hasr-1 ehl-i 'ilm
i irfan itmislerdi)

874

5 |Safi' Cami‘i

mosque

Servili
Mahallesi;
walled city

Ayasofya'dan beri
Servili
mahallesinde
Riistem Pasa evi
civarinda

Safi (Istanbul'da
Avyasofya'dan beri Servili
mahallesinde Riistem Pasa
evi civarinda bir cami‘-i piir-
niizhet vardur)

1267

Sultan Bayezid
6 |Cami‘i

mosque

Beyazit

Kesfi (Sultan Bayezid-i
merh@im Istanbul'da cami‘-i
serif bina itdiikde evvel ol
buhtirct olmigdur)

Seydi (Sahn miderrisi iken
Sultan Bayezid-i merhiim
Istanbul'da bina itdiigi cAmi‘-
i serife vakf itdiigi kurdy1 ana
tahrir itdiirtip ol hidmet

718; 1013
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mukabelesinde Istanbul
kazis1 itmisdiir)

Yetim (gah harabati gdh
melameti ziyyinde bi-ser ii
pa mest Ui seyda Sultan
Mehemmed cami‘i’niin
nerdbanlarina yasdanmigdur)

Sabri (mahriise-i Istanbul'da
Sultan Mehemmed
cami‘i’nde hafiz-1 kiitiib olan
sahib-i sas-1 kebir ve rakib-i
boz bar-gir Monla 'Arab'un
oglidur)

Tiirabi (Ciimleden biri bu
latifediir eger hakika ve eger
sakifediir, ramazan
gicelerinden bir gice ba'de't-
teravih Sultin Mehemmed
cami‘i’nde cema'at-i
miislimine va'z u nasihat
ider, hararet-1 kalbine ihrak-1
kelimat munzamm olup
mizacin teshin idiip hayli
izhar-1 germiyyet ider,
istihas1 agilur. Ba'de'l-ferag
ca'miden ¢ikup evine gider
olur. Cami‘ hareminde su
yoli meremmatindan fazla
kalmis bir tekne i¢inde bir
mikdar taze 16kiin ile
yaninda bir ¢anak bezir yagi
bulur, ramazan takribi ile
herise [keskek] olmak
ihtimalin virir. En-nefsu
harisatun 'ale'l-heriseti
(nefis herise yemegine
diiskiindiir) diyii kavi
istihdyla koyilur, muttasil
bezir yagi koyup 1slah ider.
Her bar ki 16kiin koyilur,
istihasina temam siik{in ve
sereh-i nefsine riikiin
gelmeyince 16kiin idiigin
bilmez, eklden feragat
kilmaz. Bu makile nevadiri

Sultan meshiir, bundan dahi 'acib
Mehemmed Fatih mosque leta'if mecmd'alarinda 657; 1282;
Céami‘i mosque complex mestirdur) 1478
Monla Liitfl (Derse vardukda
atin kendii eliyle medrese
Seyh Vefa kapusi halkasina baglar ve
Cami‘i mosque Vefa Onine otlucak doker ba'de'd- |730; 1443
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ders Seyh Vefa cami‘ine
varur Buhari nakl ider, anlar
sema' ider ol aglar imis)

Sem'i (Seyh Vefa
miirebbilerinden, cami* i
hankahi kisesiniin ehl-i
inzivalarindan imis ... Egerci
cami‘-i Vefa'da evrada hazir
ve stfiier halka olup dil-
berler goriip vefa sema'in
itdiikce bu dahi ol devrlerde
da'ir olur imis. Amma bahar
vakti giil devri olup yaran
mey-haneye agilsalar bu dahi
bu tarikle stfileri tolandurup
kadeh devrinde gah basin
ortaya atup gah pervane gibi
da'ireden nazir olur imis)

Zeyrek Cami‘i

mosque

Zeyrek

Edirnekapusi'nda
n tagra

Seyh ilahi (Zeyrek
cami‘i’nde ikamet idiip
kesretde vahdet ka'idesin
ri'dyet eyler)

Husrev (Zeyrek cami‘inde
miiderris olup)

285; 1526

10

Papasogli
Darii'l-hadisi

hadith school

unknown

Iski-i Sani (Istanbul'da
Papasogli Darii'l-hadisine
miderris olup 'aba giydi vii
semle sarind1)

1086

11

Cemal Halife
Zaviyesi

lodge

walled city

Hafiz-1 Sirozi (Tarik'i 'ilmde
iken feragat idiip gah Cemal
Halife zaviyesinde ve gah
gayr1 hankahlarda
mecma'larda, sohbetgahlarda
avaralik idiip '0omr gegiirirdi)

607

12

Eba Sibe
Zaviyesi

lodge

Eytip

Ebl Eyyub-i
Ensari kapusinun
dahilinde

Sadri (Ba'de'l-feth Sultan
Mehemmed fethe hazir
olanlari tarikiyle ri'dyet
itdiilkde Ebt Eyytib-i Ensari
kapusinun dahilinde olan
zaviye ki Ebl Sibe dimekle
meshtrdur amma Tefsir-i
Kebir tahkiki {izre asl EbQ
Eyy(b-1 Ensari ol olmak iizre
mezkirdur, Sultan
Mehemmed bana ol kiiseyi
ma'mdr idivir ki bunda kise-
giizin ve zéviye-nisin olayum
didi. Sultan Mehemmed
murad-bahs olup makam-1
ma'hlidi mescid i zaviye
idiip ve merkad-1 sahib-i

1286-1287
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kabri ta'mir i tezyin ile
manend-i cennet-i 'dliye ider,
zaviyedarligi evladina ta'yin
ider)

13

Emir Buhari
Zaviyesi

lodge

walled city

Gubari (Naks-bendiyye naksi
geldi. Dest-i siilikina
Istanbul'da Emir Buhari
zaviyesi seyhinden cura'
sunildi)

1613

14

Iskender Pasa
Zaviyesi

lodge

Galata

Galata semtinde
Aticilar altinda

Safayi, Iskender Pasa
(merhiim Iskender Pasa'ya
intisdb eylemis, ol dahi
Galata semtinde Aticilar
altinda biinyad itdiigi
zaviyesin Safayi'ye sart idiip
zaviye-nisin olup cem'-i
abdal u ebrar ve ashab u
erbab eylemis ... Ol
zemanda Istanbul etrafinda
mesireler Ul seyrangéhlar ve
zaviyeler i hankahlar
yogmis. Ekabir i a'yan ve
zurefa-y1 ehl-i divan su'ara
ve ashab-1 irfan seyr i
sohbete ve '1ys u isrete anda
varurlar imis, Safayi bu vech
ile merci' i masir ve baggesi
teferriicgah-1 mesir imis)

1290

15

Haydar-hane

lodge

Iskenderpasa;
walled city

Mesrebi (Biraz sdyle serseri
old1 sonra Haydar-haneye
varup semle-pus, zencirli
tokali Kalenderi old1)

815

16

Isret-
abad/Hankah

lodge

canib-1 Eyy(b'da

Nigari (Hala canib-i
Eyyab'da bir 'isret-abad
peyda idiip kezalik nige
dervis i kalendere tekyegah
ve siifre vii ceragt ma'mar bir
Haydar-hane vii hankahdur)

893

17

Seyh Cemal
Hankahi

dervish lodge

Sidlice

Yetim ([Seyh Cemal-i
merhim] hankahinda on bes
yil halvetler ¢ekiip
miicahedelerle terbiyetler
gormisdiir)

657

18

Seyh Vefa
Hankahi

dervish lodge

Vefa

Sem'i (Bir deste sem' alup bu
gice Sem'T'niin sebistani
vardur diyli Vefa hankahi
miicavirlerin ve kendiiniin
sa'ir yar u mu'asirlerin da'vet
eyler. Sem'leriin cemi'isin
yakup yaran lutf eylen, siz
zikre mesgll olun ben bir
mikdar yatayin diyii zahira
kasd-1 istirahat eyler. Bir

1443; 1582
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mikdar zikr itditkden sonra
bi-dar itmek dilerler, birkag
kere cagirup hareket
gelmeyicek en nevmu ehul-
mevti (Uyku 6liimiin
kardesidiir) diyii kendin ne
'aceb aldirmus dirler. Tekrar
uyarmak kasd eylerler,
goriirler ki ¢esm-i viicidin
hab-1 ecel almis, bi-dar
olmasi subh-1 ferda-yi
kiyamete kalmig)

Zati (Ol [Kadri Efendi]
Ayasofya hiicrelerinde, ben
Seyh Vefa hankahinda
olurduk)

19

Nigari'nin
hiicresi

cell

Galata

Galata'da Top-
hane canibinde

Nigari (Evvel Galata'da Top-
hane canibinde olup hiicresi
mecma'-1 su'ara vii zurefa

idi)

893

20

Kadri Efendi'nin
hiicresi

cell

Ayasofya
Cami'i

Zati (Ol [Kadri Efendi]
Ayasofya hiicrelerinde, ben
Seyh Vefa hankahinda
olurduk)

1582

21

Rizéayi'nin
hiicresi

cell

Ayasofya

Ayasofya
hareminde

Rizayi (Istanbul'da Ayasofya
hareminde olan hiiceratun
birinde mukim eyledi)

1363

22

(Atik) 'Ali Pasa
Medresesi

madrasa

Cemberlitas;
walled city

Hafiz-1 ‘Acem (Bu gazeli
diyiip yazup rikab-1 sahiye
irsal idiip sah goriip pesend
itmis ve ca'izeler viriip
Istanbul'da ‘Ali Pasa
medresesin sadaka idiip
behremend itmisdiir)

Muhyi (Sultan Bayezid-i
merhiim devrinde vezir-i
a'zam olan Hadim ‘Ali Pasa
ogul idinlip Mii'eyyed-zade
giiyegii idinmisdiir. ‘Ali Pasa
medresesin yapdugi vakt
evvel kirk akea ile ana
virmisdiir)

Salih Celebi (‘Ali Pasa'ya
miderris olup)

604; 791
1270

23

Cami'-i 'Atik
Medresesi

madrasa

unknown

Danisi (Papasogl ve
Unkapani ve Cami'-i 'Atik
medresesine miiderris olup)

507

24

Ebi Eyyflib-i
Ensari
Medresesi

madrasa

Eytip

Salih Celebi (medrese-i Ebi
Eyyib-1 Ensari sadaka
buyurildug: takdirce ifade-i

1272; 1515

106




'ilm-i tefsir G hadis sebeb-i
nef'-i uhrevi ve 'amel-i kavi
idiigin 'arz itdiler. Yiiz ak¢a
ile anda miiderris oldilar)

‘Asik Celebi (Jon Salih
Celebi] Bu esnada Ebi
Eyylb medresesi virildiikde
ben haste bulinup seref-i
dest-bislarina baht-1 menhis
mani' oldukda merhtim
Hatmi'ye i‘ddeyi ihsan
buyurmislar, fakiri 'iyadete
gondermigler)

Hatmi, Celal-zade Salih
Celebi (Celal-zade Salih
Celebi Efendi medrese-i Ebi
Eyyib'da miiderris iken
i'adesinden miilazim
olmisdur, hala tarik-i tedrise
‘azim olmisdur)

25

David Pasa
Medresesi

madrasa

Cerrahpagsa;
walled city

Abdii'l-‘aziz Celebi (Giderek
David Pasa miiderrisi olur)

Fahri ([on his brother] 'Aziz
Celebi tarik-i tedrise siilik
idiip Davad Paga miiderrisi
iken fevt olmisdur)

Fevri Efendi (Ahir David
Pasa medresesine el
Opdiirdiler, kabil idince
hayli ak¢adan ugundilar)

1041,
1152; 1241

26

Haci Hasan-
zade Medresesi

madrasa

Zeyrek

Nihani (Ustadum Siirdr
Celebi, Nihani Haci Hasan-
zade miiderrisi iken ana
danismend olmis)

924

27

[Hadim]
[brahim Pasa
Medresesi

madrasa

Esekapi,
Cerrahpasa

Vusili (Istanbul'da kirk ak¢a
ile Ibrahim Pasa
medresesinde miiderris olup
ifade vii ifdzaya miidavim
oldilar)

Miislim Celebi (kirk akga ile
Istanbul'da Ibrahim Pasa
miiderrisi iken Rodos'a
ba'dehu Amasiyye'ye kazi
oldi)

Nevali Celebi (Kirk akea ile
Ibrahim Pasa medresesinden
ma‘zaldiir)

564; 806;
898
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28

Kalender-hane
Medresesi

madrasa

walled city

Hatemi (kirk akea ile
Istanbul'da Kalender-hane
medresesin viriir ba'dehu
kirk bes akea ile Sahn't virtip
andan elli ak¢a idiip andan
Edirne'ye kazi ba'dehu kazi-
‘asker ider)

1496

29

[Cezeri] Kasim
Pasa Medresesi

madrasa

Eyiip

Necmi (Késim Pasa-y1
merhimun medresesin ala
vecdi't-te'bid yigirmi bes
akea ile kabul idiip vazifesi
otuz ba'dehu kirk old1

‘Arab Celebi ki ol medrese
evvel miiderris idi)

Sirari Celebi (Elli akga ile
Istanbul karsusinda Kasim
Pasa medresesinde miiderris
iken terk-i 'orf-i izafet ve
menasib-1 i'tibariyyeden
feragat ve Istanbul'da Emir
Buhaéri seyhi ‘Abdii'l-latif
Celebi'den tevbe vii indbet
eyledi ... Kasim Pasa
hayatda bulinup medresesin
ana mesrit eyledi ve hall u
‘akd-1 vakfin anun re'yine
merbiit eyledi; Heftede dort
giin miiderrisvar medresede
hazir bulinurdr)

862; 964-
966

30

Kéazi [Hiisam]
Medresesi

madrasa

unknown

Naimi (Hala Istanbul'da Kazi
medresesinde elli akga ile
miderrisdiir)

886

31

Kepenekgi
[Sinén]
Medresesi

madrasa

Zeyrek

Cevheri (Kepenekei
medresesi miiderrisi iken
libas-1 ‘orf i ‘izafeti koyup
tarik-1 ‘uzlete ‘azim old1)

498

32

Kirmasti
Medresesi

madrasa

Vefa

Fevri Efendi (birkag giin
Kirmasti medresesinde
suhtevat depigsmesinde ve
Etrak karsanbasinda incir
ezmesin yimekden agzina bal
calmup agzi sulandi)

1241

33

Mahmiid Pasa
Medresesi

madrasa

Haskoy

Ca'fer Celebi (Mahmiid Pasa
miderrisi iken mengtir-1
amali tevki'-i iltifat-1 padsahi
ile muvakk1' olup Divan-1
Sultani'ye nisanci ve tab'-1
nahl-arasi bezm-i cah u
celale reyhanci old1)

454: 720:
902; 906;
1579
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Kemal-i Zerd ([Mahmud
Pasa] Fevt olduktan sonra
Haskoy nam kasabada olan
medresesine miiderris olur)

Nuari (Mahmid Pasa
miiderrisi iken biz
danismendi idiik)

Nihali, Taci-zade Ca'fer
Celebi (Merhtim Ca'fer
Celebi, Mahmd Pasa
miiderrisi Taci-zade Ca'fer
Celebi'den Sahn'a Mii'eyyed-
zade'ye varup Edirne kazisi
oldukda miildzim olur)

Zati (merhtim Pir
Mehemmed Celebi ndm bir
kabil i fazil, elli akga ile
Mahmiid Pasa medresesine
miiderris idi)

34

Mustafa Pasa
Medresesi

madrasa

unknown

Abdii'l-hay Celebi (Elli akca
ile Istanbul'da Mustafa Pasa
medresesinde miiderris iken)

278

35

Murad Pasa
Medresesi

madrasa

Akseray

Nihali (Ma'zil olup
Istanbul'da Murad Pasa
medresesine miiderris olup
ba'dehu Galata'ya kazi
iderler)

Salih Celebi (Pasa-y1
merh{ima ol tarihlerde tarihle
ve si'rle intisab kabil olmagin
intisab ve seref-i iktisab idiip
anlarun himmetleriyle Marad
Pasa miiderrisi olup)

Gazali (Jon Dervis Celebi]
Murad Pasa miiderrisi iken

kaz1 olmis kuzatun server
ser-defteri idi)

907; 1270;
1640

36

Papasogl
Medresesi

madrasa

unknown

Danisi (Papasogli ve
Unkapani ve Cami'-i 'Atik
medresesine miiderris olup)

507

37

Sinan Pasa
Medresesi

madrasa

walled city

Azmi-i Sani (Hala elli akca
ile Sinan Pasa medresesinde
miderrisdiir)

1070

38

Sahn-1
Semaniyye

madrasa

Fatih mosque

complex

Ishak Celebi (Sene seb'a ve
selasin ve tis'ami'ede Sahn'a
miiderris olmigdur, Sahn-1
Semaniyye'niin bas aguk

332; 465;
543; 581,
624; 784;
792; 906;
981; 983;
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mollasi1 ve her fenniin ...
danasi idi)

Ca'feri (kendii Sahn'da Ishak
Celebi'niin danismendi ve
‘asrinun zurefa ve su‘arasi
anun asik-1 piir-stir u segabi
idi)

Hem-dem ([Ishak Celebi-i
merhiimun]... Sahn'da...
hidmetkar-1 hanvadesidiir)

Zemini (Idhak Celebi
Sahn'da miiderris olduginun
evahirinde Zemini'niin siftesi
ve bas agik firiftesi idi)

Hasan Celebi-i Diger (Haliya
Sahn'da mu'iddiir)

Mahremi (Sahn
miiderrislerinden Piri Pasa-
zade Mehemmed Celebi)

Muhyi (Andan Sultan'a,
andan Sahn'a miderris,
andan Edirne'ye ve Istanbul'a
kazi old1)

Nihali (Sahn'a Mii'eyyed-
zade'ye varup Edirne kazisi
oldukda miildzim olur)

Sa'di Celebi (Merhimun
'ultifesi Sahn'da yiiz olmis
iken Misr seferinde fevt
olmisdur)

Sa'di Celebi el-Miifti
(Semaniyye'de muderris
oldukdan sonra on bir yil
Istanbul'a kazi ve bes yil
miifti olup kar u kirdarindan
halk hosniid ve Halik razi
olmigdur)

Selmén-1 Aydini (Efsanci
merhim Sultan Mehemmed
miitevellisi iken ol Sahn'da
danismend olup musédhebet
iderler ve bade-harlik idiip
"lys u 'isret iderler imis)

998; 1013;
1086;
1152;
1153;
1270;
1399;
1496;
1533;
1548-1549;
1241; 1642
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Seydi (Sahn miderrisi iken)

‘Iski-i sani (Kazi-'asker
Sinan Celebi'ye Sahn'da
mu'id ... oldi)

Fahri (Sahn'da miiderris iken
fevt olmis ve climle amal u
emanisi fevt olmigdur)

Firaki (Sahn'a geldiikde
seyh-zadelik ha'il olup kullu
sey'in yerci'u ild aslihi [Her
sey aslinda doner] yolindan
avk itdi)

Salih Celebi (Iyas Pasa devri
oldukda fazl u kemallerine
killi i'tikad idiip Sahn'a
getiirdiler)

Riyazi-i Sani (Sahn'da Celal-
zade-i merhiim i'ddesinden
miilazim oldi)

Hatemi (kirk bes akea ile
Sahn" viriip)

Hizri, Tagkopri-zade
(Sahn'da merhiim Taskdpri-
zade hidmetine girdi)

Hayali- Ma'rif, ‘Asik Celebi
(Sahn'da oldugum zemanda
... hiicreye ugrar bir mikdar
tenefftiis ider eger ders okir
bulinsam itméma dek
tevakkuf ider bari hiicre
penceresinden '1sk u mesk
idiip ya ha dir)

Fevri Efendi (Sahn'da Mal'il
Emir Efendi'ye ulular
lisanindan enva'-1 ibramla el
Opdiirdiler)

Gazali, Taci-zade (Jon
Sirkeci Bahs1] Taci-zade ki
Sahn'da yiiz ak¢a ile monla
idi, andan miilazim olmak
tizre iken feragat eylemisdiir
... Kendiiden isitdiim ki
sebeb-i feragati buymus ki
sene hams ve ‘asere ve
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tis'ami'ede vaki olan biiylik
zelzele gicesinde Sahn
medresesinde kanzil mest i
la-ya'kil idiim. Zelzele
hininde mey-hurde ve kay-
kerde bulindum. Havfu
hagyetiimden ve kemal-i
dehsetiimden hiicre
penceresiniin igine girdiim.
Ol kahr u gazab halinde ol
halde bulinduguma te'essiif
idiip nefslime insaf virdiim,
amal-1 bi-me'al-i tartkden
feragat itdiim)

Danisi (Sultaniyye-i Istanbul
medresesi i'ddesinden
miilazim old1)

Lem' (istanbul'da kirk akca
ile Sultaniyye miiderrisi iken
intikal itdi)

Makam1 (Serdy-1 Sultani'de
igoglanlarina hace olup
Ibrahim Pasa-y1 merhtimun
ve Iskender Celebi'niin
oglanlarina talim-i Kuran ve
gina vii elhan ile be-ndm
olmisdur)

Na'imi-i Salis (Akibet
Semaniyye'ye vardukdan ...
dem cekiip an1 dah1 yutdi ve
nerrad-1 felek ses-der-i
kazdda nakd-i '6mrin alup
ani1 utdi)

Fevri Efendi (Hala
Sultaniyye-i istanbul'da
miiderrisdiir. Giindiizler
mermilk-1 nazar-1 kiitiib olup
saha'if il defatir ile
miicalisdiir ve giceler sem'-i
fiirGig-1 'ilm i 'irfana pervane
gibi minisdiir)

Sultaniyye-i Fevri Efendi (Hala 507; 742,
Istanbul walled city Sultaniyye-i Istanbul'da 826; 889;
39 |Medresesi madrasa miderrisdiir) 1225
Siileymaniye Sah Celebi Efendi (Kat-1
mosque menazil-i medaris idiip
Siileymaniye complex Siileyméaniyye medresesine
40 |Medresesi madrasa ta'yin-i padsahla miiderris 1425; 1374
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oldukdan sonra Misr'a kaz1
oldilar)

Rizéyi-i Salis, Haci Hasan-
zade Efendi (Haci Hasan-
zade Efendi'niin Sultan
Siileyman medresesinde iken
i'adesinden miilazim
olmigdur)

41

Seref Hace
Medresesi

madrasa

unknown

Kiyasi (Sultan Siileyman-1
merhiim mezkidrun Seref
Hace medresesi talebinde
vaki' olan kit'as1 nazar-1
serifleriyle manziir oldukda
medrese-i mezkireyi ihsan
buyurup saha'if-i amali
'unvan-1 seref buldi)

Fevri Efendi (birkag giin
Seref Hace buk'asinda birkag
giin Kirmasti medresesinde
suhtevat depismesinde ve
Etrak karsanbasinda incir
ezmesin yimekden agzina bal
calmup agzi sulandi)

1335; 1241

42

Tati-1 Latif
Medresesi

madrasa

Yenibagce

Tati-1 Latif (Zeméan-1 kazada
eline girdiigi mal cem' idiip
Istanbul'da Yenibagce'de bir
medrese bina idiip hayli
meblag vakf idiip kendiiye
sart itmisdr)

734

43

Unkapani
Medresesi

madrasa

Unkapani

near Vefa square

Danisi (see column 36, page
107)

507

44

Galata[da bir]
kilisa

church

Galata

Mahremi (Ol tarihlerde Piri
Pasa-zdde Mehemmed
Celebi ve Asci-zade Hasan
Celebi kafirleriin Kizil
Yumurta bayrami giini
tebdil-stret idiip Galata'ya
geliip bir siretle kilisaya
girdiiklerinde Mahremi de
disiip ... kit'asin didiikde
Pasa-zade kéaziya haber
gondertip 'azl itdiirdi)

784

45

Efsanct mektebi
ve mezari

primary
school; grave

unknown

baggesiniin bir
ktisesin mekteb
idiip

Selman-1 Aydini ([Efsanci]
Ahir-i 'dmrinde baggesiniin
bir kiisesin mekteb idiip
kabrin anda olmak vasiyyet
itdi ... Kabrin ol mekteb
haziresinde kazdilar ve levh-i
mezarina vasiyyeti ile bu
beyti yazdilar)

1000
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46

Mahmid Celebi
mescidi

masjid

unknown

Arifi (Ebi Eyyib Ensari'de
defterdar Mahmid Celebi
mescidine dimisdiir)

1037

47

Surart
Celebi'nin
mescidi

masjid

Kasimpasa

Siirtri Celebi (Kasim Paga
canibinde mescid abad
eyledi)

966

48

Revani Mescidi

masjid

Kirk¢esme

Kirkg¢esme
kurbinda

Revani (Kirkgesme kurbinda
mescid @i miildzimina sitkna
olmaggiin hiicerat bina
itmigdiir. Revani mescidi
dimekle ma'rif mescidi
etrafini ol ihya itmisdiir.
Hatta ol mescid bina olurken
Sultan Selim merhim yoldan
geciip giderken bu mescid
kimindiir diyli sormiglar
Revani kulunuzundur
didiiklerinde Zos
Ayasofya'sin hos yilda bir
mescid togurursin diyl latife
itmigdiir)

1389

49

Ahmed Celebi
Kemal Pasa-
zade'nin mezari

grave

Edirnekap1

Ahmed Celebi Kemal Pasa-
zade (Edirnekapusi'ndan
tasra Mahmud Celebi
zaviyesiniin haziresinde
medfindur)

305

50

Ca'fer
Celebi'nin
mezari

grave

unknown

Ca'fer Celebi, Sa'di Celebi
(Karindas1 Sa'di Celebi-i
merhlim ... geliip meyyitin
alup cesedin Istanbul'da
kendii mescidi hariminde
tedfin itdiler)

457

o1

Hasbi'nin
mezari (suffe)

grave

Eytip

Edirnekapusi'nda
n tasra Ebi Eyylib
yolinda

Hasbi (Karindast Kesfi ile
oglt 'Ata'y1
Edirnekapusi'ndan tasra Ebi
Eyyib yolinda bir suffede
defn idiip kendiiye dah1 cay-1
kabr 1hzar idiip bu ebyati
yazdirmigdur)

618

52

Kandi'nin
mezari

grave

Nisanca; Eylip

Nisanci Celal-
zade Ebi Eyyiib
semtinde ihya

itdiigi cami'-i serif|

hariminde

Kandi-i Miiverrih (Sene isna
ve sittin ve tis'ami'e
evahirinde fevt olup Nisanci
Celal-zade Ebi Eyyiib
semtinde ihya itdiigi cami'-i
serif hariminde ki Nisanci
Beg'lin ciimle-i 4sér-1
hayrindandur ki su'ara vii
zurefaya medfen eylemisdiir
anda medfundur. Ve ol
kelbleriin birkag1 hak-1 nan1
terk itmeylip mezarinda
miicavir olup ziyaret idenlere

1334
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Kandi’niin mezarin reh-
niimindur)

53

Kesfi'nin mezari

grave

near Eylip

Edirnekapusi'nda
n tagra Ebi
Eyytib'a giderken
yol kenarinda

Kesf1 (Edirnekapusi'ndan
tasra Ebi Eyytib'a giderken
yol kenarinda medfiindur)

‘Ata ([Kesfi'nin] ogli 'Ata ki
gencine-i giran-maye iken
fevt olmigdur yaninda bile
mahzindur)

719

54

Necati'nin kabri

grave

Vefa

Necati, Sehi Beg (Merhtim1
hala kabri meshiir oldugi
yirde defn iderler. Sehi Beg
mezarin mermer ile
yapdurup bu rubd'isin
yazdurur)

855

55

Nihali'nin
mezarl

grave

Vefa

Nihali (Evi Seyh Vefa
mabhallesinde oldugi takrib
ile Seyh Vefa haziresinde
defn olind1)

911

56

Safayi'nin
mezarl

grave

Iskender Pasa
Zaviyesi, near
Fatih mosque

ol zaviyeniin
[Iskender Pasa]
bir kligesine

Safayi (kabri ol zaviyeniin

bir klisesine vii ebyat1 ¢ar-

divarina yazilup zib i zinet
virmisdiir)

1290

S7

Yisuf-1 Sine-

¢ak'in mezari

grave

near Sudlice

Siidlice'de Ca'fer-
abad reh-
giizarinda
giderken yolun
canib-i yesarinda

Yisuf-1 Sine-¢ak (Siidlice'de
Ca'fer-abad reh-giizarinda
girderken yolun canib-i
yesarinda defn olinmisdur)

Hiiseyn Celebi ([Sine-¢ak'in]
Kabrin dil-i saht-1 erbab-1
zeman gibi seng-i teraside ile
ustiivar ve kiilah-1 Mevlevi
isliibinda seng-i mezar
itdliirmisdiir)

Mevlana Sard, Giinahi, 'Arifi
(Sene erba'a ve hamsin ve
tis'ami'e Muharrem'iniin
'aglira glini merhiim Sine-
¢ak'lin sakirdi Mevlana Stri
ve merhiim peyrevi ya'ni
Giinahi vesa'ir Mevlevi cem'
olup nagz u mergib ve
nadirii'l-islib zikr i avaze
eylediler, esraf u eshiya-yi
Istanbul'1 dervaze eylediler.
Cem' olan ma'dtid mevcidi
sabr-1 'agik gibi dem-i nakd
itdiler. Ca'fer-abad'da 'asir
tertib idiip sohbet ii iclas 'akd
itdiler. Zurafa vii 'urefay1

cem' idiip Sine-¢ak rihigiin

686
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ab u as itdiler. Ba'dehil
Mevleviler ayini iizre sema'
idiip sahn-1 hankahi asitdilar.
Cigerinde olan evbas
serverler terds olup imam
"iskina Hiiseyniler ve sah-1
Horasan sevkine Sirvaniler
kesiip baglarinda na'ller ve
bedenlerinde burclar,
sinelerinde elifler ¢izdiler,
ni¢e na-terdsideler ahen-
dillik idiip ol da'ireden
pergar gibi kiy1 cizdiler.
Su'ara tab'-dzmaylik idiip
Sine-¢ak'un kabri sengine
yazmaga miinasib ebyat
dimege kasis itdiler, her biri
diyiip isitdiler. Ciimleden
'Arifi'niin bu beyti hasb-i
hale miinasib goriliip ittifak
iizre an1 begeniip yazdilar.
Seng-teraglar bir san'atla
yazdilar ki sikkeyi mermerde
kazdilar)

58

Zati'nin mezari

grave

near Edirnekapi

Edirnekapusi'nda
n tagra, Kesfl ve
Basiri'nin
mezarlarinin
oldugu yerde

Zati (Edirnekapusi'ndan tagra
Kesfl ve Basiri ve td'ife-i
su'aranun nige piri ve cem'-i
kesiri yanlarinda medfiin
eylediik)

1589

59

Sultan
Mehemmed
Turbesi

tomb

Fatih mosque
complex

Dellak-zade, Ahi (Sultan
Mehemmed-i merhim
tiirbesinde cliz'-han imis ...
[Ahi] tiirbe 6niinde her giin
ana miilazemet ider imis)

394

60

Uzlet-hane

cell

Sidlice

Stidlice'de seyhiin
mezar1 ve Ca'fer-
abad'un reh-
giizan kurbinda

Yetim (Seyhten [Cemal]
sonra yine Stidlice'de seyhiin
mezari ve Ca'fer-abad'un
reh-giizar1 kurbinda bir uzlet-
hane bina idiip anda olurdi)

657

B. COMMERCIAL ESTABLISHMENTS

NAME

TYPE

LOCATION

DESCRIPTION

PEOPLE ASSOCIATED

PAGE
NUMBER

Atbazan

bazaar

walled city

Sihri-i Sani (Sihri Celebi
dah1 Atbazan katibi olup
rahs-1 muradi 'arsa-i kdm-
ranide sebiik-reftar oldi)

957

Avretbazari

bazaar

walled city

Husrev (Ytsuf nam dilberi
bir glin Avretbazari'na
gelmediikde dimisdiir. Beyt:
Zinddn olursa tan mi bentim

1531
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basuma cihdn/Bdzdra
gelmedi bu giin ol Yisuf-1
zemdn)

Balikbazan

bazaar

Emin6ni

Dertni (Harki iltiyama kabil
olmayup penbe-dizlar ayagi
barmagiyla gosteriirdi, ak¢a

puli Balikbazari'nda goriirdi)

514

Bitbazan

bazaar

walled city

Bitbazari'nda
Uzuncarsu
agzinda olan
diikkanlar

Enveri (Bitbazari'nda
Uzungarsu agzinda olan
diikkanlarda stizenger idi ve
miirekkeb satar idi)

Yakini (her giin Bitbazari'na
varup dellal elinden masdd
gortip getiir goéreyiim diyl
eline alur bahasin sorar
mdsat bize yaramaz diyii
yine eline viriir imis)

Riyazi-i Sani (Bitbazari'nda
dellal elinde masat gorse
eline alup md sat dirdi yine
dellal eline viriirdi)

Fevri Efendi (Bu halde
Bitbazari'nda dort buguk
akcaya bir miizevvece satun
alip ... birka¢ giin Kirmasti
medresesinde suhtevat
depismesinde ve Etrak
karsanbasinda incir ezmesin
yimekden agzina bal ¢alinup
agzi sulandi)

385; 684,
1399; 1241

Iplikbazar

bazaar

walled city

Merdiimi (Iplikbazari'nda
Fatimaciga kim dirler kaht-:
rical deniile diyl bu vaz'dan
dil-figar itdi)

803

Karamanbazari

bazaar

unknown

Dellak-zade, Ahi (Bir giin
yine mey-haneye gitmelii
oldukda yaran
Karamanbazari'na ugrayup
nukl alurken)

Zeyni (kaba sakal sarkidup
Karamanbazarinda sahhaf
diikkan1 agup sahib-i ser ii
saman old1)

394, 588

Tahte'l-kal'a

bazaar

Tahtakale

Ishak Celebi (Tahte'l-kal'aya
ugrayup at lizerinde Serbetgi
Bekr nam mahbibun
katayifin yir imis)

331; 563;
809; 1208-
1209;
1260;
1312; 1582
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Visali (Her giin Tahte'l-
kal'a'da tereddiid ider,
gorenler 'aceba Tahte'l-
kal'ay1 iltizdm mu itdi dir)

Mesihi (Elbette kapucilar ya
Tahte'l-kal'a'da ya deyr-i
muganda ya mahbiblarla
kise-i giilistanda bulurdi)

Figani, ‘Asik Celebi (Ug
giinden sonra Tahte’l-kal'aya
indiim Figani simdi bunda
idi Istanbul subagis1 ald1 gitdi
didiler. Neyiki diyii haber
sordum. Evvel ta'zir itdiler
ba'dehu esege bindiriip teshir
itdiler didiler. Sebebi nediir
diyince iskeleye gotiiriip
asdilar didiler. Iskeleye
varup maslib gordiik, libas-1
hayati kamet-i viicidindan
meslib gordiik)

Fehmi (Bari Tahte'l-kal'a'da
her ikindi zemaninda geliip
Fiirsde miibahasesi olan
yaran an1 hakem farz iderdi,
miigkillerin ana 'arz

iderlerdi)

Kadri Efendi (Mey-haneye
varsa surahi gibi gerden-
firazlik idiip sem' gibi sadr-1
meclisi 6zler imis ve Tahte'l-
kal'a seyranina varsa yine
yaraninun fevkin gozler imis.
Gonce gibi kisesi plir olsa el
acikligindan giil gibi seher
elinde avucinda olan1 doker
sagar ve sehergeh giil-i piir-
jale gibi eli piir-direm olsa
kusliga iletmez ber-bad idiip
hevaya miinkalib eyler imis)

Zati, Kadri Efendi (Tahte'l-
kal'a mecma'umuz ... idi)

Gazali
Hammam ve
zaviyesi

bathhouse;
lodge

Besiktas

Gazali (kendiiye bir mesken
ve yaninda bagge vii giilsen
ve zaviye-i bihist-enclimen
ve bir mescid-i miizeyyen ve
hammaam-1 Irem-ardm
icinde bir havz dil-i ussak
gibi saf u seffaf u rigen bina

1646-1647
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eyledi ... Climleden evvel
hammami temam itdi ve
dellaklarin birer serv-i sim-
endam itdi. Havz1 oldugi
cihetden Kapluca diyii ndm
itdi. Atesi-zadeyi hamméama
alet-1 hengame idiip kendii
hammamci yirinde gegiip
aram itdi. Istanbul dil-berleri
sti-be-sti ol hammamun
ayagina akdilar, nice hecr
atesiyle yanmis 'asiklar
varup ol hammamda tevsen-i
nefs-i tiindkamlarini ab-1
sehvete yakdilar. Zurefa-y1
havas u 'avam igeriide yir
bulimayup tama ¢ikup
camdan bakdilar. Birader
Efendi simin giilicelerden
fltalar toldurup natirlar
sevkden flta urup dellaklar
kiseler piir eylediler ...
Istanbul hammamlar1
mu'attal olup nice
hammamci haceler fakrdan
medyin olup kiilhani oldilar,
nicesi habs olinup dokmak
gibi boyunlarina ipler
takdilar, dellaklar: bi-
karlikdan ellerin ovdilar.
Natirlar kurnaya ve
sadervana su salmakdan el
yudilar. Hammamlarda kige
isleyen kigeciler kigelerin
sudan ¢ikaramayup
hammamlar baslarina tar
oldi. Nigeler miiflislik
beldsindan ugurlik ihtiyar
idiip ahir yirleri dar old1)

Niri, Hayrii'd-din Pasa
(Hayrii'd-din Pasa-y1
merhiimun Istanbul'da
Kasikari hammami
yapildukda bir beyt diyiip
'Al1 Sultan'a hatt-1 celi ile
yazdirup hasiye vii pervaz
itdi. Etrafin naks-perdaz itdi.
Getiirdi hammamun

Kasikari unknown
9 |Hammam bathhouse kapusina asdi) 902
Zeyni, Findik Memi, Siib{iti
(Bir giin {i¢i [Zeyni, Findik
Nisanci Memi, Siibiti] Niganci
10 |Hammanu bathhouse Nisanca;Eyiip hammaminda cem' oldilar) |588
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11

Nisani
Hammami

bathhouse

Nisanca; Eylip

Ebi Eyytb-i
Ensari civarinda

Nisani Beg (Ebi Eyytib-i
Ensari civarinda bag u bagge
ve cami' i hammam abadan
itmislerdi. Kendii anda sakin
olup sohbetin hasr-1 ehl-i ilm
i irfan itmislerdi)

874

12

Piri Pasa
Hammami

bathhouse

Kiremidlik;
Haskoy

Gazali, Mehemmed Celebi
(Piri Pasa'nun Haskoy'de
Kiremidlik'de olan
hammaminda revaca ba'is
olsun diyii bir havz-1
miidevver peyda ider. Birkag
giin ol hammam dahi1
mecma'-1 mehabib ii zurefa
olur, Birader'iin hammam
kesad bulur, bu kit'ay1 dir ki
matla't budur. Matla: Pirf
Pasa ogl taklid-i Birdder
eylemis/Ol da hammaminda
bir havz-1 miidevver eylemis
... Ol dah1 inciniip evkaf
hammamlarinun
miitevellilerinden ve
hammamcilarun bellilerinden
¢ok kimesneyi tahrik idiip
varup Ibrahim Pasa'ya
sikayet eylerler. Ba'z
kimesne dahi1 nefsinde ol
hammam menba'-1 ger i sir
ve mecma'-1 ehl-i fisk u
fiicr old1 diyii sehadet
eylerler. Paga-y1 merhiim
emr eyledi ki yiiz nefer
'Acemioglanlar1 ve Ehrimen-
i Stileyman'dan artuk deviniir
ahiryanlari1 gonderiip varup
hammam i¢inde olan havzi
yikup héake ber-a-ber
eylerler. Birader-i
derdmendiin kasr-1 amalin
kalb-i viran1 gibi ziir i zeber
iderler. Yaran fursat bulup
kit'alar ve tarihler dirler,
climleden Haveri havza
sicdun diyii tarih dir.
Birader'iin elinden ne geliir,
iz u seb aglar ve ezgiyi bu
teraneye baglardi)

1647

13

hurde-furis

shop

Tahte'l-kal'a

Nihali (Tahte'l-kal'a
kisesinde bir pir-i hurde-
furts var idi, zeman-1
evvelde anunla mey-hanede
biin-i humda diird-i den gibi
bile kaynamislar ve

911
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cem'iyetlerde mahbiib
meclislerinde 'asik oyunin
bile oynamuslar. Iki {i¢ giinde
bir atla varur anun
diikkaninda geger oturur
geliip gecen bengi vii hayrani
ve Galata'dan gecen mest i
sekrani ve yanlarinda dil-
berler salindiran 'asik-pise
yarani seyr idiip ikindiden
ahsama degin giinin bu gline
gegiiriirdi)

14

Kandi'nin
diikkani

shop

Beyazit

Sultan Bayezid
cami'i avlisinda

Kandi-i Miverrih, Hayali,
Zati (Sultan Bayezid
avlisinda kannad diikkani var
idi. Kasr-1 mina-y1 felek gibi
¢ini vii sirga hokkalarla der i
divar-1 dikkkani piir-enctim-i
tabdard: ... Hayali isidiip bir
giin mestane damanin tas
toldurup geliip Kandi'yi tasa
tutdi Kandi topa tutilmig
maymuna doniip kagd: ...
Hokkalar1 ve siseleri 'irz-1
mest ve kalb-i 'asik gibi pare
pare olup fers-i diikkani rize-
i minuyla ¢erh-1 minaya
dondi. Kandi-i merhiim
Hatem-i zeman-1 miiriivvet,
hatem-i engiist-i vezaret
Ibrahim Pasa'ya halin aglad.
Gozi yasindan bedel
damanin sim i zerle piir itdi
ki ti1fl-1 kiidek-séle gibi bi-
ihtiyar avundi amma diikkan
u destgahi tagitdi yine ol
haremde vakf odalarindan bir
oda tutup 6lince anda bir
nisimen tutd1 ... Zati ¢ar-tak-1
hala diyii tarih didi. Kandi
diikkadn1 6ninden gegerken
eline sunivirdi. Hakir hazir
idlim, heman aldugi bir old1
yine Zati'den kalem isteyiip
Misra: Gidi pohin yiizine
layik yidi diyii tarih diyiip
Zati'niin eline viriip

gidivirdi)

Zati (Hayali, Kandi'niin
sekerriz diikkanin tasa tutup
sarabati siselerin zlicac-1
kalbi gibi miinkesir itdiikde
tekrar cem' olup

1329;
1332;1584
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vardugumuzda ziicac-1 saf-1
hatir1 reng-pezir oldi. Amma
yine medhinde gavvas olduk,
derya-y1 si're dalduk,
kasideler diyiip ca'izeler
alduk)

Rahiki, ‘Asik Celebi, Tabl-
baz-zade Ibrahim Celebi
(Mahmtd Pasa ¢arsusinda
'attar diikkan1 acup el-kasibu
Habibu'llah [Kazanan
Allah'in sevdigidir] silkine
stiltik kildi. Timéar-hane'de
dahi serbetci olup
harabatiliga kod1 sarabati
oldi. Diikkan1 hokkadehenler
hayaliyle ve naziik-mizaclar
"iskiyla piir olmis kalb-i 'agik
gibi hokkalar ve siseler ile
toldi. Ciin saninin kébiliyyeti
var idi kiitiib-i tib-1 mutala'a
idiip dertin1 evdiye-i edviye
ve kalbi ev'iye- agdiye olup
sehl zemanda hikmetden
dem urup mahkeme-i
hiikiimet-i hikmetde
tahakkiim iderdi ... Diikkan1
Galata'ya seyre giden erbab-1
"irfAnun dernegi idi ve
'ussakina cilve vii 'arz-1
cemal idecek siihlarun cay-1
dernegi idi. Erbab-1 1ysa
esbab-1 'igreti diikkkaniinda
hazir u mitheyya iderdi.
Balikbazari'na giden Rahiki
tahallusuna sebeb sarabatilig:
dahi olsa olur harabatiligi
dahi olsa olur. Bu halle
gegiiniip sene siils ve hamsin
ve tis'ami'ede haste old1.
Tabl-baz-zade Ibrahim
Celebi-i merhiimla 1yadetine
varduk gordiik ki nige "illetle
zat1 mu'tell ve intifa-y1
haréret-i 'azizi ile dimagi
mubhtell olmis. Amma
bizlimle hismendane kelimét
eyledi. Helallesiip veda'

Rahiki'nin 'attar Mahmud Paga itdiik iki giinden sonra
15 |diikkani shop carsisl isitdiik ki vefat eyledi) 1351
Stibit] (Karaman bazarinda
esribe vii miirebbayat ve
Siibiti'nin ma'dcin i miiferrihat iderdi.
16 |ma'cin dikkkani |[shop Karamanbazari Fi'l-hakikka leb-i dil-ber gibi |1488
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sirin ve mey-i ahmer gibi
rengin sarablar, miski
terkibler, 'anberi ma'ctinlar
cedvari hablar, nafi'
miiferrihler ve mukavvi
clvarisler, siikkerl
perverdeler, feryad-resler,
firGz-ntslar, maddetii'l-
ferahlar, rahatii'l-ervahlar,
kuvvetii'l-kultblar isteyen
meges gibi etraf-1 ditkkanin
¢izginiirdi. Diikkan1 su'ardya
mesken ve mehabib-i cihan-
araya nisimen idi ... Bir
zeman dahi diikkan G
destgahi ve bar u biingahi
tagitdi. Merhaba Celebi-i
merhiim Sam'a kazi olup
gitdiikde bile gitdi, diyar-1
'Arab'da Sam ve Haleb'de
oldi. Yine dimagina biiy-1
vatan-1 asli hevasi told,
diikkana geciip yine mecma'-
1 su'ara vii zurefa oldi. Gah
kakitdilar diikkani etrafinda
nisimenleri giderdi gah bi-
sohbet-i yaran dil-gir olup
yeni nisimenler peyda idiip
hala bir ni¢e yildur ki bey-i
miikeyyifatdan feragat idiip
ancak edviye-fiirGsdur si're
dahi tevbe idiip hamisgdur)

17

Zati'nin diikkani

shop

Beyazit

Sultan Bayezid
cami'i yakininda

Celali (Eyytb u Kagid-hane
¢emenlerinde Galata ve
Haskdy enclimenlerinde, Zati
diikkaninda ve
Atmeydani'nda bahar
sohbetlerinde ve hazin
cem'iyyetlerinde gah
mahbiblar mecma'i olan
hammamlar seyrinde ve gah
David Paga iskelesinde suya
oynayan sim-endamlar
seyrinde gah hankahlarda
vefa sema'inda ve gah
harabatlarda ... hem-dem
idiik)

Zati, ‘Asik Celebi (Sultan
Bayezid hareminde diikkani
olup evkati kitabet-i kiitiib i
devavine ve yazdugi
kitablara ser-levhalar idiip
rana cedveller ¢ekiip tezhib i

469; 1576-
1578;
1587-1588
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tezyine masrif idi ... diikkan
ana ser-maye ve reml alet-i
hengame idi. Reml
bahanesiyle su'ara ayagina
varurlar, didiikleri es'ar1
gostertirler, her s'ir ma-
melek i makdirin getiiriip
oninde der-miyéan iderdi, ol
icinde yakasi1 agilmaduk
sozleri giribanina koyup
halede méah gibi pinhan
iderdi ... Hakir bir ramazan
giini Zati diikkkanina vardum.
Zati-1 merhlim ramazan
ademe garib fikrler itdiiriir
imis, bir gazel didiim didi ve
bu ii¢ beyti okidi ... Her giin
piyadece diikk&na miiraca'at
iderdi, elinde 'asasi bile idi.
Balgik olmayicak 'asésina
tayanmaz idi, heman asay1
gotiriirdi; balgik olicak
'asaya i'timad iderdi. Bir giin
diikkanina giderken yolda
rast geldiim gliman itdiim ki
kadd-i hamidesi keman ola
ki dii-ta olmus; zihi keman ki
zihi elindeki 'asad olmis)

18

Zati'nin dikkani

shop

walled city

Zati (Sehl zeman gegmedin
diikkana miilazemetden
kaldi, za'f u pira afetin aldu.
Evi kurbinda Koca Ibrahim
Pasa Hammamu ¢arsusinda
diikkan tutdi, yine remli alet-
i hengame idilip cem'-i su'ara

itdi)

1588-1589

19

Efe Mey-hanesi

favern

unknown

Ahi (Merhtim bezm-i
sohbetde ve dem-i 'isretde
niis-1 sardbda ve meclis-i
ahbabda sakit {i samit ve
semt-i hamiisiye miisamit
imis. Hatta ol vakt ki Beyt:
Zurefa mecma't safd kani/Efe
mey-hdnesi yahud Yani imis.
Mey-haneciler merhim1
dilsiiz sanup bir méani' diisiip
bir giin mey-haneye varmasa
bugiin dilsiiz danigsmend
gelmedi ya dirler imis)

Na'tl, Figani, Nthi (Figani ve
Nihi ile Efe mey-hanesiniin
diird-i den gibi iiftadeleri ve
habab gibi kadeh avareleri ve

394; 884;
906; 997;
1507; 1582
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sehriin meshur sahid-baz u
gulam-pareleri idi. Gah
giilsen ii kdsanelerde giil gibi
gliliip agilurlar gah kase-i
mey-hénelerde cur'aves
dokiliip sagilurlardi.
Bulduklarin hemaan kadehe
koyarlar ve gice ile
bulduklar: dil-beri soyarlar
ve gahi ehl-i ‘ilmler ile hem-
dest olup i1ahi sohbetler idiip
cerb-zebanligla semiin
canina odlar yakup sirin-
giiftarligla sekerleriin basina
sular koyarlardi)

Nihali (Efe mey-hanesinde
ve sa'ir cem'iyyetgahlarda
bile sohbet iderler)

Selman-1 Aydini, Sirvan
(Tarik-i 'ilmde iken merhtim
Sirvan'la vesa'ir yaranla ol
kadar harabatiliga miibaseret
ve Efe mey-hanesine
miiraca'at belki miicaveret
itmisdiir ki pis-hun tahtasi
kalmamusdur ki diird-i meyle
anlarun hadiseleri yazilmaya
ve mey-hane kapusi yokdur
ki anlarun beyti ya misrai
kazilmaya)

Haveri (Efe mey-hanesinde
bir fuc1 yogdi ki aylarla
ayilmayup dibine kiip diisiip
kalmis olmaya ve bir mey-
hane pis-han1 yogdi ki ol
anda eski hasir salmig
olmaya)

Zati, Kadri Efendi (Efe mey-
hanesi tahsil-i ab-rii ve
tertib-i dimag u tenkiye-i
mizac i¢lin seylan-1 seyl-ab-1
huzlr u hublir menba'umuz

idi)

20

Yani Mey-
hanesi

tavern

unknown

Ahi (see column 19, page
122)

394
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C. PIOUS FOUNDATIONS

NAME TYPE

LOCATION

DESCRIPTION

PEOPLE ASSOCIATED

PAGE
NUMBER

Mehemmed

1 |Pasa 'Imareti imaret

Uskiidar

Hecri (Uskiidar'da 'imaret
sahibi Mehemmed Pasa'nun
'utekasindan ve Anatoli
kazilarinun rii'esasindan idi)

534

Mustafa Pasa

2 |'Imareti imaret

Gebze

Kadri Efendi (Gegbiize'de
'imareti olan merhim
Mustafa Pasa ... merhiimi
terbiyet idiip sah-1 iklim-i
erbab-1 teslim Sultan Selim-i
merhima yanagdirup)

1312

Sultan
Mehemmed

3 |'Imareti imaret

Fatih mosque
complex

Remzi (Sultan Mehemmed
'imaretine miitevelll olmus,
sehl zeman ge¢cmedin
defterdar olmisdur)

1380

Ebi Eyyiib-1

4 |Ensari Vakfi wagf

Eytip

Latifl, Yahya Beg (Ba'dehu
riizgar an1 vakf-1 Ebi Eyylib-1
Ensari'de sahib-i kitabet
eyledi. Yahya Beg miitevelli
ve Latifi, katib-i cem' olup
miitevelli sa'ir ve katib sa'ir
oldi; vakf-1 Ebi Eyylib
mes'ar-1 su'ara oldi)

737

Sultan
Mehemmed

5 |Vakfi wagqf

Fatih mosque
complex

Selman-1 Aydini (Efsanci
merhiim Sultdn Mehemmed
miitevellisi iken)

Gazali, Efsanci (Merhim
mutasarrif oldugi ayda bin
akca Sultan Mehemmed
evkafi zevai’dinden ta'yin
olinmig imis. Ol vakt
miitevelli-i vakf Efsanci imis
ki ser-amed-i zurefa ve
server-i 'urefadur, Birader'iin
ay basindan birkag giin
oOniirdi zartreti olup bu kit'a
ile vazifesin ister)

998; 1656

D. PUBLIC SPACES

NAME TYPE

LOCATION

DESCRIPTION

PEOPLE ASSOCIATED

PAGE
NUMBER

fountain

1 |Cesme

Yahudikapusi

Yahtdikapusi'n
da Arslancibasi
tekyesi
karsusinda

Arifi (Istanbul'da iskelede bir
cesmeye [ Yah(di kapusinda
tagrada olan ¢esme miriden
bina olindukda] tarih ...
dimisdiir)

1037; 1332
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Kandi-i Miiverrih
(Yahtdikapusi'nda
Arslancibali tekyesi
karsusinda bina olinan
cesme)

Miiderris
gesmesi

fountain

Besiktas

Miiderris (Nige nige yillardur
ki ol diyarda [Besiktas] gah
yapup gah yikup denizler
toldirup topraklar kazdirup
taslar tasidur. Geliip ol
mekana mekin ve ol
englisterine nigin oldugina
ve ol mahalde ¢cesme bina
itdiigine tarth dimisdiir)

796-798

Begkozi

meadow

Beykoz

Andelibi (Sultan Siileyman
Begkozi ndm mevzide sikar
tizre iken Sebzi ile Andelibi
padsahun ihsani tama'a
birer kit'a diyiip)

1129

Ca'fer-abad

meadow

Sudlice

Hayali-i Ma'raf (Bir
zemanda Istanbul'da Ca'fer-
abad'da fasl-1 baharda, bezm-
i ashabda, seb-i meh-tdbda
musahabet olmurken Ishak
Celebi'niin es'arindan sana
kankis1 eyt geliir diyii su'al
eyledi)

1557

Eyyiib

meadow

Eytip

Ca'feri (Gel gor 'asiklarinun
ah u nalesin ol giin Eyyiib'a
varinca dinilen mersiyeler ile
mii'ezzinleriin feryad u
'alalesin)

Celali (Eyyab u Kagid-hane
cemenleri)

Haveri (Eyylb'a ma'an kazi
olup)

466; 469;
1507

Kagid-hane

meadow

Kagithane

Celali (see column 17, page
121)

469

Seyh Sinan
Kuy1

meadow

Catalca

Ferdi (Kavl itdiik ki Istanbul
etrafinda Seyh Sinan kiiy1
caniblerinde seyran ideviiz,
aslda birbirtimiizi kurban
ideviiz)

1170

Tekye-binari

meadow

unknown

Ferdi, ‘Asik Celebi (Bunun
gibi zeméanda ikimiz
vadilerde gest ve seyr-i kith u
dest iderken Tekye-binar1
dimekle ma'rif caygaha
varduk ki ol makam bir
hurrem sahn ve bir arsa-i

1171
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pehndiir; her zemanda ser-
sebz U hurrem, giya ki
makam-1 Hizr'dur ki sebzeler
bitmisdiir ol araya basdugi
dem kadem.

David Pasa
Iskelesi

pier

unknown

Celali (see column 17, page
121)

469

10

Atmeydani

public square

the Hippodrome

Enveri, ‘Asik Celebi (Oglan
Seyh'iin Atmeydani'nda
boynun urduklarinda Enveri
ile fakir anda bile hazir
idiim)

Celali (bahar sohbetlerinde
ve hazan cem'iyyetlerinde,
Atmeydani'nda bahar
sohbetlerinde ve hazin
cem'iyyetlerinde)

Figani, Na'ti, Nhi
(Atmeydani seyrinde iici
agkar gdziyle seyran iderler
ve nokta-i sa'r gibi tgi bir
ugurdan si'r tizre diisiip gah
miigd'are idiip gah
miindzarada tab'larin imtihan

iderlerdi)

Kandi-i Miiverrih, Yahya
Beg, ‘Asik Celebi, Cesmeli,
Sah Ahmed (Sene seldse ve
erba'in ve tis'ami'e bayrami
idi ki Atmeydani 'idgahinda
Yahya Beg'le Kandi ve hakir
seyr iderken Cesmeli ile Sah
Ahmedi bir yirde turur
gordiik. Bu iki 'asik biz
‘Asika ibram itdiler ki varup
ikisi ile birer def'a '1d
merhabasin idem, tekrar
birer merhaba dahi idiip bu
merhaba 'asiklarunuzundur
diyem. Hakir dah1 ikdam
idiip ikisiyle bile ikiser
merhaba idiip bireri
beniimdiir ve bireri Yahya
Beg'le Kandi'niindiir, anlarun
emanetidiir didiim. Her biri
giillip naz u 'igve ve sive vii
kirismeye bozdilar, geliip
haber virdiim)

390; 469;
1203; 1333

11

Okmeydanm

public square

Okmeydani

Uliim{ (anlar [yenigeriler] Ok
Meydani'nda ok atardi, bu
keman ebrilar vasfinda

1100
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hayaller bulmaga nige sd'irlin
yayin yasard1)

12 |(Divan Yoli

road

walled city

Hasbi, Basiri, Zati, Kesfl,
Kandi (Siiytih-1 su'arddan
Basiri ve Zati ve Kesfi ve
Kandi cem' olup divan
yolinda [Ibrahim] pasay:
selamlayup her biri medh i
cerideler viriip halasa sefa'at
iderler)

615

E. RESIDENTIAL AREAS, RESIDENTIAL STRUCTURES AND ENCLOSED GARDENS

NAME

TYPE

LOCATION

DESCRIPTION

PEOPLE ASSOCIATED

PAGE
NUMBER

Dervis Celebi
ve Sirkeci
Bahsi'nin
1 |baggceleri

garden

Besiktas

Gazali (Yéaran-1 kadiminden
Hatib Seydi ogli Dervis
Celebi dirler bir kazi ve
Sirkeci Bahs1 dimekle ma'rGf
kimesne ki Besiktas
semtinde baggeler idiniip
tavattun itmislerdi. ..
Besiktasi'nda bag u bagge
ihdas idiip anda ikdmet
eylemisdiir. Ol vaktden
kendii anda kiise-nisin ve
baggesi bihist-berindiir. ..
baggesiniin bir canibi memli
mive-i turs u sirin ve bir
canibde sirke kar-hanesi
kurilup nige 'acemi oglanlar1
ol kar-hanede hidmete
damen-¢in idi. Rivayet
iderler ki 6yle maayeli
fugilar ve kiipleri var idi ki
safi deniz suyin koysalar ii¢
giine dek sirke olmakda
hemin idi. Ve bi'l-ciimle
baggesi kudret halvalari olan
mivelerle ve sliret-i zahidden
turs ve nasihat-1 va'izden telh
sirkelerle gliya ki sise-i
sirkencibin idi. Derd-i
humara care soranlara tursi
eylidiir dise haylice sirke hall
itdiin diyii yaran istihza
iderlerdi; sirkesinden zevk
idenler sa'ir mey-hanecilere
Misra: Goreyin mey-haneci
sirken sarab olsun seniin
diyili bed-du'alar iderlerdi ve
bir canibden bers ii efylin
yiibisetiyle husk-leb olanlar

1640-1644
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latif u ter ab-dar u sirinter
mivelerden gelu teri iftar
iderlerdi ve ba'zilar zahid-i
husk zumina bade-nis olup
tertib-i dima' eyleseler sirke
ve tursilarla def-i humar
iderlerdi. Turstya miite'allik
ne isteseler yaninda makbil
idi. As yiren avretlere hryar
ve ¢likiindiir tursis1 mebzl
idi. Sirkecilikle hayli kesb i
kar1 vardi. iskender
Celebi'den sonra Hayrii'd-din
Pasa konsiliginda oldugigiin
hod her tonanma oldukga
gemiciler kumanyasigiin bir
ugurdan nice yiiz fucr sirke
satup forsa kafirleri evi
oninde bit sirke gibi
kaynasup karban kondurmis
denlii kar u bar1 vardi. Kendii
sohbet-perver olup her asun
hevici olup nohud gibi her
kaba koysalar bile kaynardi.
Bi-nazir as-pez idi, buldugin
yimege sarf idiip kendii
eliyle bisiiriirdi, ferda gamin
yimezdi. Egerci kimseniin
bislirdiigin begenmezdi
amma yine buldugin
yirmezdi. Bisiirdiigi halvalar
dil-ber lebi gibi halva-y1 bi-
dad olurdi. Elinde bir ¢agni
vardi ki seker katmasa
kandalid olurdi. Baggesiniin
sibleri asib-i tesnegiye sifa,
et seftaliileri leb-i dil-ber gibi
taze vii ter, etmek ayvalari
glya zekan u naf-1 dil-riiba
idi... Baggesi ta'til giinleri
'ulemaya sohbetgéh ve sa'ir
ezman zurefa-y1 erkana ve
rindan-1 ehl-i irfana ve
su'ard-y1 danismendana
"isretgah idi. Erzal u enzal
¢esm-i bed gibi ddmen -i
giilseninden dir ve 'avam-1
cilihhal 'ayn-1 hased gibi
¢emen-i enciimeninden
mehcir idi. Ve kendiiniin
hlib-¢ihreler ve hiisn i
cemalden sahib-behreler
sevk i segafi soyle idi ki
erbab-1 sohbet i¢inde bir
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mahbib olsa ris-i sefidi ile
yoluna céri-kes olurdi ve
reh-glizarma gird-i gerd-i
baggeden gubar irmemekgiin
dide-i rizgar didesiyle ab-
efsanlik idiip esk-i hiinpasi
renginden yollar ‘ayn-1 pay-
endaz-1 miinakkas olurdi. Ol
giin cls u hurdsi deryalart
giim giim 6tdiirtirdi ve sevkle
stirud1 baggcesiniin
biilbiilleriniin sikligin
dindiriirdi. Sardb i¢cmedin
ser-hiis ve esrar yimedin
bengi olurdi. Nesat u
tarabdan gah rakkas ve gah
cengi olurdi. Gah ak
sakaliyla kahve-gerdan
olurdi gah hikayat u nevadir
sOyleyiip kissa-han olurdi.
Kahveye gayet meyl iderdi,
serabdan sad bar yegdiir
dirdi... Sair ayvalar1 cennet
ayvasindan bihter belki
¢ekirdegi bile cigerdeki nige
daye sebeb-i kiisayis olup
nige teng-dilliligi def iderdi.
Ridvan enarin gorse
enarallahu burhanehu dir idi,
incirin gorse reskinden bulsa
cennet incirin yir idi.

Efsanci'nin
baggesi

garden

unknown

Selman-1 Aydini (Merhiim
[Efsanci] zemaninda zemin
kesmekle istihar1 zeminden
asmana irmis ve kesdiigi bag
u bagecelerden nice in'am
stiklifelerin koparup selatin i
ekabirden ca'ize mivelerin
dirmis. Kesdiigi hurGf
zemani kétibleriin hur(f-1
hattisine harf atar, bahar
kesse reyhancilara otlar
yoldurur, benefseyi deste
isidiir diyii pullik pullik
satardi. Nice zeman hademe-
i divandan ve kiittab-1
haza'in-i sultdndan olup
makbl-1 viizera vii erkan ve
manzir-1 a'yan olur... Ol
hasretden Efsanci baggesi
dimekle meshir bir bagge
abad ider ve serv i simsad
kesretiyle resk-i irem-i
zatli'l-'imad ider... Ol 999
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baggede bu hassa ve bu
keramet 'aceb degiildiir ki
tabis-i mihr ve perveris-i
mahdan gayri ol baggeye
sultan-1 serir-1 'Osmani saye-
i sultani ancak Ibrahim
Pasayla gah gahi ba'z-1
sehergahi pertev salup envar
u ezhér u esmar1 tab ve
ruhsarlarindan reng ve mihr-i
didarlarindan tab-1 lezzet ve
giiftarlarindan c¢agni ve cur'a-
i cam-1 hos-giivarlarindan ab
alurdi. Bu halle ehl-i irfanun
zurafasi ve kavabiliin
ezkiyastyla '0mr siirerdi gah
aynek alup ve gah sige-i
meyden gozine gotiiriip
¢ihre-i 'iys u nesat goriirdi.
Egerci Kara Béli-zade ekser-
1 ahvalde buna miisarik ve ol
dah1 bu meydanda ¢apiik-
stivar-1 ma'arikdiir amma bu
e'ali-karin Ui ahali-nisin ve
hem-dem-i 'ulema vii esraf
idi... Ahir-i '6mrinde
baggesiniin bir kiisesin
mekteb idiip kabrin anda
olmak vasiyyet itdi.

Hayali-i Ma'rif (Sahn'da
oldugum zemanda ['Asik
Celebi] hod Istanbul'dan
Stidlice'deki baggesine gitse
gerek piyade gerek siivar
gerek mest ve gerek hlisyar
hiicreye ugrar bir mikdar
teneffiis ider eger ders okir
bulmsam itmama dek
tevakkuf ider barf hiicre
penceresinden '1sk u mesk
idiip ya hii dir, beni baggeye
bile alup giderdi. Siivar ise
atdan iniip beremeye dek
piyade-revlikle muvafakat
iderdi. Kezalik Istanbul'da
musahabet i miivaneset lizre
idiik. Yigirmi yil hem-dem

Hayali-i oldum, bir kavlinden remide

Ma'rifun Siidlice ve bir fi'linden rencide

bagcesi garden olmadum) 1549
[lmi-i Sani (Galata'da haric-
stirda... [b]aggeleri ebri-y1

[lmi-i Sani'nin Galata yar-1 bahr-i hiisne haile

baggesi garden oldugi gibi deryaya misrif |1097-1098
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bir miiserref caygahdi.
Mecma'-1 su'ara vii zurefa ve
aramgah-1 'ussak-1 cangahdi.
Fi'l-ctimle muhtasarat-1
'ulimdan dzmayisi vardi)

Muhyi'nin
baggcesi

garden

unknown

Muhyi (Bagcesi heftede iki
giin mecma'-1 fuzela ve
erbab-1 irfan idi. Mesaih-i
'ulema ve esraf u eali vii
mevali astanina tereddiid
iderlerdi. Ve padisah u
viizera ahvalin ruz-be-ruz
tefakkud iderlerdi)

792

Mustafa Aga'nin
baggcesi

garden

unknown

Ferdi (Mustafa Aga
baggesiyle ma'rif bagceye
can atdilar bir iki seb u riz
anda "1ys-i dil-efriz itdiler ve
eyyu na'imin 1a
yukeddirihu'd-dehru [Zaman
hangi nimeti
bulandirmanmustir ki!]
micibince bir gice
Istanbul'dan kapu agdurup
sandal tonadup birkag
yayabasgilar1 geldiler. Kul
isyan itdi, viizerd evin nehb ii
gdrete ve sehri yagma vii
hasdrete gitdiler didiler. Aga
mest U 1a-ya'kil bulindi.
Ortaya aldilar, gah def gibi
yiizine tabanca urdilar gah
ud gibi kulagin burdilar gah
elin ayagin ovdilar gah
basina sovuk sular koydilar.
Sekran u sergeran iken bir
mikdar ayildi, bu haber-i
vahset-engizi isitdiikde yine
bayildi. Ba'de harabi'l-Basra
ne fa'ide, bir sandala
yiikletdiler, nim-mest i piir-
bim-i can Istanbul’a iletdiler)

1169

(Palak) Mustafa
Pasa baggesi

garden

unknown

Sadri (Palak Mustafa Pasa,
Yinus Pasa baggesin alup
Ayas Pasa'y1 konakladugi
meclisde miinasebetle didiim
diyl bu beyti okiyup temam
iftihar iderdi... Merhim
Mustafd Aga baggesiniin
koskinde yazilan bu kit'a
dah1 anundur. Kit'a: Bu
kiiseyi ki geliip bunda biz
bind itdiik/Koyup gidenlere
sabikda biz du'd itdiik)

1288-1289
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Mii'eyyed-zade
baggcesi

garden

Galata

Hatemi (Rivayet eylerdi ki
Mii'eyyed-zade bir giin
Galata'da bagcesinde efazil-I
‘Acem'den Monla idrisi ve
Kézi-zade'yi ve Sah
Mehemmed'i ve Sah Kasim"
ziyafet itdi)

1498

Nisani'nin bag
ve baggesi

garden;
vineyard

near Eylp

Nisani Beg (Ebi Eyyib-i
Ensari civarinda bag u bagge
ve cami' i hammam abadan
itmislerdi. Kendii anda sakin
olup sohbetin hasr-1 ehl-i 'ilm
i irfan itmislerdi)

874

10

Salih Celebi'nin
ev ve baggesi

house; garden

Nisanca; Eylip

Salih Celebi, Nisanc1 (Ebi
Eyytb Enséari civarinda
karindaglar1 Nisanci ihdas
itdiigi cami'i kurbinda ev ve
bagge itdiler)

1270

11

Mustafa Aga'nin
evi

house

near Fatih
mosque
complex

Ferdi ([Aga'nun] Sultan
Mehemmed-i merhiim
'imaretiniin ahtr1 kurbinda
taracik ziikak basinda evi var
imis)

1167

12

Necati'nin evi

house

near Vefa
square

Necati (Seyh Vefa
meydaninun altinda kabri
olan zaviye kurbinda bir ev
idiniip ekser-i evkatin
Mii'eyyed-zade
miilazemetine hasr idiip
bakiyye-i '6mrin vakf-1 lfet-
i yaran-1 safa ve sarf-1
sohbet-i ashab-1 vefa eyler)

874

13

Nihali'nin evi

house

Vefa mahallesi

Nihali (Evi Seyh Vefa
mahallesinde oldugt takrib

ile Seyh Vefa haziresinde
defn olind1)

911

14

Zati'nin evi

house

Sar1 Giirz
Hamami
mahallesi

Zatl (merhlimun evi Sar1
Gilirz Hammami
mahallesinde... idi)

1588

15

Hayati'nin
hanesi

house

Cemberlitas

Hayati [ve karindasi 'Ali
Celebi] (Sultan Selim
hammami kurbinda bir latif i
naziik hane peyda itdiler,
hanelerin mecma'-1 su'ara vii
zurefa itdiler)

Niganci Celél-zade ([Hayati]
hanesin Nisanci Celal-zade
aldi)

637; 638

16

Kara Bali-
zade'niin hanesi

house

Kabatas

Figani, ‘Asik Celebi (Sahid-
perest idi ki guya anadan

1206-1208
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togdugi gibi seker yirine leb-
i dil-ber ile agz1 a¢ilmig idi;
meclisde dil-ber olmasa agzi
dadiyla yimek yimezdi ve
‘ayn-1 'tys u isret gibi gozi
isretle agilmisd1 ki 'tys u isret
itmediigi giini '6mrden
dimezdi. Odas: dil-berlerle
kalb-i 'asik ya deyr-i Ferhar
gibi piir naks u nigardi ve
glyendeler i sdzendeler cem'
olup saf saf otursalar gtiya ki
musikardi. Her seb simat-1
kehkesana nukl-1 enciim
sagilmadin ve cam-1 ufk
rahik-i miirevvak-1 safakla
tolmadin anun bezm-i
sebanesi kurilurdi ve Ziihre-i
sdzende sazina nevazende
olmadin anun ¢eng i
ceganesi nevbeti urilurdi ve
her seher pir-i felek sagar-1
hursid ile def’-i humar
itmedin ve dide-i hufte-i
'alem sekran u sergeranlik
def'i i¢lin ¢esmesar-1
hursidden resase-i esi"at ile
yiizin yumadin ol bezm-i
sablhi iderdi. Andan
mukata'aci iken divana ve
miiteka'id iken ekabir {i
a'yana giderdi. Meclisi soyle
bi-tekelliif idi ki isteyen sem'
gibi turur isteyen yatuk gibi
yatur isteyen sagar gibi
yiirlirdi... Merhiim-1
merk(im Kara Béli-zade'niin
hanesinde su'ara vii zurefa
cem' olmus idi her biri gerb-
zebanliklar ve sirin-
beyanliklar idiip yanup
yakilmakda sem' olmuis idi...
Figan1’yi deryaya miigrif bir
tahta-bendde dirabzina
tayanmis, derydya nazir
gordiim amma gayet meldl u
mahzin... Bu halde Kara
Bali-zade ¢ika geldi... Kara
Bali-zade nediir Figdani
sebeb-i hayretiin mey-i
humardan gayri zahmetiin
var mi... Figani'niin yiizi
g06zi agilmayup ayinesi
gitdiikge ceng-i gamla tondi.
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Ahir envé'-1 ilhahdan sonra
Figani cevab virdi ve didi ki
bir diis gérdiim ani beliyyet ii
nekbetle yordum, sebeb-i
melaliim ve mucib-i infialiim
oldur. Diisi sordilar... Kara
Bali-zade giiliip didi ki bu
vaki'a hayrdur ne ihtimal
gayrdur... Bugtin seniingiin
Iskender Celebi Efendi'ye
varayin sana yd Giimriik ya
Pencik kitabetin alivireyin,
ahsama komayayn berdtun
yanumdan ¢tkaraymn)

17

Katibi'nin
hanesi

house

unknown

Katibi (Hanesi her zarife ca
ve her yetime miilteca ve
kasanesi zurefa-y1 su'ara vii
'ulemaya menzil {i me'va
idi... Sene seb'a ve erba'in ve
tis'ami'ede resk-i Nigar-hane-
i Cin bir kasr-1 cennet-
temkin bina itdi. Zurefa vii
su'arddan sunlar ki ol hine-i
niizhet-abadun dmed i sud
ile mu'tad itdiler. Her birisi
bu giine tarih didiler [Kamf,
Miislim Celebi, 'Abdi-i Zarif
Sabiihi, Hatifi Celebi,
Yetim); hanesi her zarife ca
ve her yetime miilteca ve
kasanesi zurefa-y1 su'ara vii
'ulemaya menzil ii me'va idi)

693; 694

18

Nakkas
Bayram'in
hanesi

house

Vefa

Seyh Vefa
meydaninun
altinda kabri
olan zaviye
kurbinda

Nakkas Bayram (mahalle-i
Vefa'da sakin olup 'tys u
"isret ile rizgar gegiriip
olince gicesi kadr ve gilindiizi

bayramdan yeg idi)

853

19

Seydi 'All
Celebi hanesi

house

unknown

Sabiihi (menzil i mevasi
merhum Katibi Seydi 'Ali
Celebi hanesi ve her ne
makam seyr eylese 'akibet
karargah1 anun kasanesi idi)

1284

20

Iski-i Salis’in
meskeni

house

Uskiidar

Canib-i
Uskiidar'da
deryadya miisrif

Iski-i Salis (Canib-i
Uskiidar'da deryaya miisrif
miiserref bir ferruh u ferah-
bahs kenarda mesken ve
siikifezar-1 cennet-asada
nisimen tutdi. Zurefa-y1
erkanun sohbetgahi ve sa'ir
yaranun melce' i penahi oldu.
Gah ekabir bezmiyle resk-i
felek gah mahbiblar
cem'iyle mecma'-1 cem'-i

1090
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melek oldi. Gah su'ara
miigd'aresiyle glim giim 6tdi
gah 'ulema avazi kd'inat1
tutdi. Gah 'ayyaslar na'rasi
vii surdhiler kulkulleri
baggesiniin biilbiilleriniin
sikligin dindiirdi gah
mutribler ndgmesi vii sazlar
elhdm Ziihreyi felek
bamindan bakdurdi gah
stfiler hity u hay: aftaba
dera'a vii taylasanin
birakdurup sema’ itdiirdi.
Gah satranc-bazlar ve
nerradlar hengdmesi
Miisteriniin ma-melekin tas-1
felekde nerrad-1 reske
iitdiirdi. Anda olan 'tys u
isretler ve zevk u sohbetler
gayretinden Ziihre ser-
mayeyi ¢aldurdi ve kamer
kiilgesin kadeh-i haleye
koydi. Hursid cam-1 Cemsid-
i dost-kamilerin cekiip su'a-1
cur'alarin bezme sagdi.
Keyvan ehl-i bezme niihuseti
irmesiin diyii tokuzinci
feleke kagdi. Ba'dehu yine ol
meskeni tebdil itdi. Kevkeb-i
tabt Uskiidar burcindan
Yenihisar evcine tahvil itdi )

21

Hayali Beg'in
odalar1

room

Balat

Yahya (Saza yasak olup
Hayali Beg'iin Balat'da
yapdugi odalarinda bir kahbe
tutilup bi-giindh kendiiye
isnad olindukda dimisdiir)

680

22

Nisanci Celal-
zade'nin yurdu
ve baggesi

house; garden

Eytip

Ebi Eyylb-1
Ensari civarinda

Nisanci Celal-zade (Ebi
Eyytib-1 Ensari civarinda
yurd biinyad idiip bag-1
bihistasa ve bagge-i Irem-ara
stiklifezar-1 piir-reyahin ve
hada'ik u besatin, nadirii'l-
islib haneler ve tarz-1
mergtb késaneler abad
itdiler)

637

23

Catalca

Bahari (Sinni hudiid-1
sittinde kendii Catalca'da
seb'in ile kazi iken)

435

24

Galata

Celali (see column 17, page
121)

Sultan Siileyman, Baki (Sene
tis'a ve sittin ve tis'ami'ede

469; 414;
693; 784-
786; 828;
1203;
1279;
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zi'l-hiccesiniin evahirinde. ...
Sultan Stileyman-1 merhim
hamr getiiren gemileri
Istanbul ile Galata ortasinda
yakmak emr itdiiklerinde
Baki Celebi bu gazeli diyiip)

Katib1 (Galata'dan kopmus,
tershane katibi olmis)

Mahremi (Galata'da yigirmi
yil mikdar1 niyabet ve anunla
kifaf-1 ma'iset eyledi;
Istanbul'a gelmege gemiye
girlip yelken ¢oziip isa seren
diyli engine saldi. Sahin gibi
kanat biikiip geliirken
karakus gibi bir kafir gemisi
Mahremi gemisin pencesine
aldi, [Mahremi] esir oldi;
[Mahremi'niin] zindeleri
Galata'ya eliip esirlikden
halas oldilar)

Melihi (nisimeni harabat ve
mesiresi Galata'da deyr i
sumnat idi. Yahtidi hakim-
zadelere mantik u hikmet
ta'lim iderdi)

Saliki (bir zeman Galata
'azablarindan oldi)

Figani, Na'ti, Nahi (Ekser-i
zemanda Na'tl ve Nihi ve
Figani iici zevaya-y1
miiselles gibi gah odalarda
miiselles icerlerdi ve gah
mey-hane sadrinda gegiip
murabba’' oturmaggiin
Galata'ya gecerlerdi)

Subhi (Galata'ya kazi old1)

Kiyasi (Bir zeman dahi
Galata'da ve haslarda niyabet
eyledi ve anunla kana'at
eyledi)

Sani (Ekser-i Galata
semtlerinde sakin olurdi.
Maisra: Dervis rd ser-da-ser
kiiy-1 fena besest [ Dervise en
iyi yer fena kosesidir]

1335;
1408;
1380;
1382; 1507
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micibince hankah
kiiselerinde abdal u ebrarla
mukarin olurdi)

Remzi (Galata'ya kazi olup)

Remzi Celebi el-Kazi
(Galata ve sa'ir mu'azzamat-1
kasabata kazi oldukdan
sonra)

Haveri (Ol denlii seh-
levendlik itmisdi ki Galata
ile Eyytib'a ma'an kazi olup
Galata'ya vardukda sekerci
diikkaninda bozun (?) siseleri
sensin ol diyii ana dort gozle
bakarlard1. Tersa-begeler
ezilmesiin diyli mey-hane
cartaklarina ¢ikarlardi)

Celali (see column 17, page

25 |Haskdy 121) 469
Fevri Efendi ([on Musa] Bir
zeman kuzgunlarla
Edirnekapusi'nda cendze
tizre savasur oldi, Eyylib
cimrileriyle kurban eti {izre it
gibi talasur oldi. Bunlardan
cimar mantikin 6grenmekle
stihte kuzguni sekline girlip
her gice hatm du'dsinda ve
her giin bir 6li 1skatinda
fukara ihtilatinda ve bi'l-
climle Burusali Yavruli
Kuzgun ve Monla Gurabi ki
kuzgunlik hevasinda yiiksek
ucarlardi, bu onlara kusum
26 |Edirnekap1 dimege kadir old1) 1240-1241
travel, Ahmed Celebi Parepare-zade | 315; 374;
accommodation (Ma'zll olsa yol harcina bir |392; 428;
kitabin satar ve Istanbul'a 465; 469;
gelse miilazemet hargligiciin |623; 666;
kitabet iderdi) 737; 756;
840; 872;
Elkas Mirza (Istanbul'a 880; 900;
geldiikde) 1005;
1017,
Ahi (giinlerde bir giin 1043;
Istanbul'a irdi) 1064;
1067,
Penahi (Sultan Selim-i 1075;
merhiimun ciiliisindan sonra |1224;
Istanbul'a geliip) 1335;
27 |istanbul 1377,
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Ca'feri (Sene ihda ve erba'in
ve tis'ami'ede ki hakir
Istanbul'a geldiim)

Celali (istanbul'a geldiikde)

Hasan Celebi (‘arabaya biniip
Istanbul'a giderken ve gah
tali'i gah felek ile ceng
iderken Mudanya civarinda
'arabasi sikest olur)

Yetim (boliik halki
ziimresinden olmak
timmidine Konya'dan
Istanbul'a déndi)

Latifi (Hudd-1 sene
hamsinde Istanbul'a hicret ve
anda ikamete 'azimet itdi)

Layihi (Istanbul'da
turamayup vatani Siroz'a dek
taban urdi)

Mesihi-i Ermenti (Ticaret
vayesi ve elinde olan endek
mayesiyle Rlim'a geliip
Istanbul ve Edirne'de nige y1l
turdr)

Nisani Beg (Istanbul'a
geldiiklerinde bu si'r-redif
gazeli didiler)

Nizdmi (Sultan Mehemmed-i
merhiim mezkir1 Istanbul'a
da'vet eylemis, yolda
geliirken ecel iriip dhirete
rihlet eylemis)

Nihi (Istanbul'a geliip ol
vakt hazinedarbasi1 David
Pasa idi, ana hidmete siilik

itdi)

Seliki (Istanbul'a geliirken
kirdcilar ile incislip Dobrica
nam kasabada Deliorman
iginde mal u menali ve ehl i
"1yéli ile mefkid olup oliisi
vii dirisi bilinmeyiip 'aceb
hal old1)

1526;
1532-1533;
1541;
1561;
1573; 1613
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Seyfi (Nih adli bir oghi
Istanbul'da suglda iken bu
manzim mektlib1 yazup
gondermisdiir)

'Abdi (Kazéya talib oldi, hele
birkag giin akgalanayim diyii
Istanbul'a nd'ib old1)

Ozri (Rodos seferinde
Istanbul'a vardukta ber-
mucib-i dyin-i kavim-i kddim
padsaha sunar bir takvim)

Azmi (Ciinki seh-zadeniin
[Sultan Mehemmed] kemali
zevale irdi, kullar1 Istanbul'a
geldi)

Ferrahi, ‘Asik Celebi
(Hud@id-1 isneyn ve erba'in
ve tis'ami'ede haccdan geliip
siyah sarinup Istanbul'a
gelmigdi. Hakir ol vakt goriip
musahabet itmigdiim)

Fevri Efendi (istanbul'a
geldiiklerinde suyth-1
muhaddisin ve sa'ir kibar-1
'ulema-y1 yakinden miicaz ve
si'r-1 'Arabide dah1 miimtaz
geldi)

Kiyasi (Sugl igiin istanbul'a
geliip tarik-i 'ilme miilazemet
u efazil hidmetlerinde ...
fazilet eyledi)

Refiki (Monla [Kemal Pasa-
zade] miiftl oldukdan sonra
dahi1 ekser-i zemanda
Istanbul'a geliip monlay1 sila
ider imis)

Husrev (Istanbul u Galata ve
Haslar ve Uskiidar'a kazi

[olup])

Hizri (Dedesi ki Istanbul
kazisi evvel ol olmisdur ...
[stanbul'a geliip Tagkopri-
zade Istanbul kazis1 bulinup
yine almak cé'iz old1)




28

[stanbul

death
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Hayali-i Ma'rif (sd'idlerine
kullab ve miyanina zencir,
glisina halka vii gerdenine
tavk idiip Istanbul'a bile
geliir gider; Istanbul'dan
Vardari Giindhi'nin mektib1
geldi)

Zati (sir'e heves idiip
Istanbul'a geliip remli kifaf-1
ma'asa husil-1 miiltemes
idiip Edirne ve Istanbul'da
‘Omr geclirmisdiir)

Gubari (Evvel halinde
Istanbul’da tahsilde olup)

Basiri (Merhtim sinni hudid-
1 seb'inde iken sene ihda ve
erba'inde mahriise-i
Istanbul'da rihlet eylemisdiir)

Vasfi-i Sirozi (Bir def'a haste
olup Istanbul'da vefat1 haberi
sdyi' olup mansibin ahere
viriirler sonra sag ¢ikup
sthhati haberi geliir, mevti
gayr-1 vaki' olur)

Sehayi ('Irakeyn seferinde
Feridi ile bir y1lda
Istanbul'da fevt olmislardur)

Zineti (sali selasine varmadin
giini tutildi Sahn'da
danismend iken eyyam-1
cevanide hasret i mihnetle
fevt old1)

“Arifi (Sene tis'a ve
hamsinde Istanbul'da dar-1
ahirete sefer itdi)

‘Arsi (Istanbul kazis1
Mi'mar-zade danismend iken
mat'inen Istanbul'da sehid
oldi)

Kadiri (ba'z1 maslahat i¢iin
Istanbul'a geldiikde
Uskiidar'da veda'-1 'Alem-i bi-
sebat itmisdiir)

423; 561;
587; 1009;
1034;
1067;
1309;
1394; 1633




Revnak (Samsunli-zade
Istanbul kazis1 iken
miiteka'id olmigdi)

Garibi (Sehl miiddetden
geliip sene erba'a ve hamsin
ve tis'ami'ede Istanbul'da
eceli yitdi)

29

Silivri

extra muros

Ahmed Celebi Parepare-zade
(Hayli zeman Silivri'de kézi
olmigdur)

315

30

Tatavla

Galata

Galata'nun {isti
yaninda Tatavla
nam karye

Mahremi (Galata'nun {isti
yaninda Tatavla nam
karyediir maskat-1 re'si
amma Istanbul ve Galata'da
hasil olmigdur nesv i
nemast)

784

31

Uskiidar

Sihri-i Sani (Riistem Paga

ba'de'l-'azl yine vezir olup
Uskiidar'dan geliip divan-1
'alide yine sadr-1 vezarete

gecgdiikde didi)

959

32

Yenibagce

Revani (Sultin Selim-i
merhim Yenibagce'de
konmius idi ve climle kapu
halki ve yenigeri cem' olup
merhim otag 6ninde
iskemleye de oturup)

1388

33

Ahurkapusi
Mahallesi

neighborhood

Ahirkap1

Naksi (Istanbul'dan
Ahurkapusi mahallesinden

idi)

891

34

Akseraybazari
Mahallesi

neighborhood

walled city

Vali (Mahriise-i Istanbul'dan
Akseraybazari
mahallesindendiir)

549

35

Asik Pasa
Mahallesi

neighborhood

unknown

Dervis Celebi (Mahriise-i
istanbul'dan ‘Asik Pasa
mahallesinden bir yaya-
basinun oglidur)

521

36

David Pasa
Mabhallesi

neighborhood

extra muros

Cami (David Pasa
mahallesinden
kulogullarindan)

Sebzi (istanbul'dan David
Pasa mahallesinden hafiz i
cliz'-han yarandandur)

453; 943

37

Emir Buhari
Mabhallesi

neighborhood

unknown;
probably near
Fatih

Tabi-i Sani (Istanbul'da Emir
Buhari mahallesindendiir)
Sani (Emir Buhari
mahallesinde olurdi)

1475; 1483
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Istanbul'da Giingdrmez

Giingérmez unknown mahallesi seyrinden bedel
38 |Mahallesi neighborhood miilk-i zulemata gitdiler 205
Giirani unknown Kabili (Istanbul'da Giirani
39 |Mahallesi neighborhood mahallesinden) 1307
Haseki Sultan walled city Hiidayi (Istanbul'dan Haseki
40 |Mabhallesi neighborhood Sultan mahallesindendiir) 537
Sultdn Mehemmed, Mahmid
. Pasa (mazhar-1 gazab olup
burlic-1 seb'aya | yidi Kulle'de nige giin habs
mimasil olan  |iderler, ahir katl idiip telef-i
Yidikulle'yi nefs iderler)
ta'mir idiip ol
hisn-1 hastni ki |‘Azizi (Yidikulle'niin merd-i
stirt mintika-i hisaridur, giya Yidikulle
Zati'l-burica  |mevc ile kenare ¢ikmis bir
walled city ta'n eyler sadefdiir, i¢inde ol diirr-i 190; 1057;
41 |Yidi Kulle wall sehvaridur) 1074
Riy-1 zemini
seradan
siireyyaya dek
teshir-i semsir-i
cihan-giri
itdiigine delalet
itmek i¢lin
Glingdrmez
Glingdrmez unknown serayin mahzen-
42 |Serayi palace i defd'in eyledi |Sultain Mehemmed 190
Hasbi (Uskiidar karsusida
olan Ketayfin serdy1 dimekle
ma'rif kal'ada mahbtis-1 ebed
palace unknown Uskiidar ider. On y1l anda mahbfis-1
43 |Ketayln Serdy1 |dungeon karsusinda ebed kaldi) 616

144




REFERENCES

Ahdi. (2018). Giilsen-i- su’ard. S. Solmaz (Ed.). Ankara: T.C. Kiiltiir ve Turizm
Bakanligi.
https://ekitap.ktb.gov.tr/Eklenti/56733,ahdi-gulsen-i-suarapdf.pdf?0

Algar, H. Jami and the Ottomans. (2018). In T. d’Hubert&A. Papas, (EdS.), Jami in
regional Contexts: The reception of ‘Abd al-Rahman Jami’s works in the
Islamicate work (63-135). Leiden; Boston: Brill.

Ali Emirl. Mir’ati’I-fevaid mukaddimesi ve mir atii’l-feva'id fi terdacimi mesdhiri
amid (2014). G. Kut, M. Ogmen, A. Demir (Eds.). vols. 2. Ankara: Tiirkiye
Yazma Eserler Kurumu Bagkanlig1 Yaynlari.

Andrews, W. G. (1970). The tezkere-i su 'ard as a source for the critical evaluation
of Ottoman poetry (PhD diss.). University of Michigan.

Andrews, W. G. & Kalpakli M. (2005). The age of beloveds: love and the beloved in
early-modern Ottoman and European culture and society. Durham and
London: Duke University Press.

Andrews, W.G. (2008). Gardens-real and imagined-in the social ecology of early
modern Ottoman culture. In Michel Conan (Ed.), Garden imagination:
historical forms and cultural roles (91-115). Dumbarton Oaks Colloquium
Series in the History of Landscape Architecture.

Asik Celebi. (2018). Mesdi irii ’s-su ard. F. Kilig (Ed.). Ankara: T.C. Kiiltiir ve
Turizm Bakanlig1 Yaymlari.

Andrews, W. G. & Dalyan, A. (2019). iki farkli Latifi tezkiresi ve niishalar1. Belleten
68, 49-68.

Artan, T. (2012). Forms and forums of expression: Istanbul and beyond, 1600-1800.
C. Woodhead (Ed.), In The Ottoman world (378-496). New York: Routledge.

Aynur, H. (2000). Cem sairleri. /Imi arastirmalar 9, 33-43.

Aynur, H. (2010). Autobiographical elements in Asik Celebi’s dictionary of poets. In
R. Elger & Y. Kose (Eds.). Many ways of speaking about the self: Middle
Eastern ego-documents in Arabic, Persian, and Turkish (14"-20™ century).
Wiesbaden: Harrassowitz, Verlag.

Aynur, H. (2015). Sehri sdzle resmetmek. In C. Yilmaz (Ed.), Biiyiik Istanbul tarihi,
vol. VII (128-145). Istanbul: Istanbul Biiyiiksehir Belediyesi Kiiltiir A.S.
Yaynlart.

145


https://ekitap.ktb.gov.tr/Eklenti/56733,ahdi-gulsen-i-suarapdf.pdf?0

Aynur, H. & Niyazioglu, A. (Eds.). (2011). Asik Celebi ve sairler tezkiresi iizerine
yazilar. Istanbul: Ko¢ Universitesi Yayinlari.

Baer, M. D. (2014). Atmeydan: 'nda oliim: 17. yiizyil fsta;qbul unda toplumsal
cinsiyet, hosgorii ve ihtida. P. Yanardag (Trans.). Istanbul: Ko¢ Universitesi.

Birkandan, A. E. (2011). Metinlerden tasvirlere yanstyan yiizler: musavver bir
mesd irti's-su’ard niishasinin portreleri (PhD diss.). Istanbul Teknik
Universitesi.

Chester Beatty Library, T. 439, fol. 9.

Caksu, A. (2007). Janissary coffeehouses in the late eighteenth-century Istanbul. In
Dana Sajdi, (Ed.), Ottoman tulips, Ottoman coffee: leisure and lifestyle in the
eighteenth century (117-132). London; New York: I.B. Tauris.

Cavusoglu, M. (1976). Kanuni devrinin sonuna kadar Anadolu’da Nevayi tesiri. E.
Giingdr & M. Kafali & O. F. Sertkaya & S. Gémeg¢ (Eds.), Atsiz armagan:
(75-90). Istanbul: Otiiken Yayinlari.

Delice, S. (2015). The janissaries and their bedfellows: masculinity and male
friendship in eighteenth-century Ottoman Istanbul. In G. Ozyegin, (Ed.),
Gender and sexuality in Muslim cultures (634-649). Farnham: Ashgate.

Devletsah. (1977). Tezkire-i Devletsih. N. Lugal (Trans.). Istanbul: Terciiman.

Emami, F. (2016). Coffeehouses, urban spaces, and the formation of the public
sphere in Safavid Isfahan. Mugarnas 33, 177-220.

Eremya Celebi. (1952). Istanbul tarihi. H. D. Andreasyan (Trans. and Ed.). Istanbul:
Kutulmus Basimevi.

Evliya Celebi (2013). Evliyd Celebi seyahatndmesi, vol. 1. Robert Dankoff & Seyit
Ali Kahraman &Yiicel Dagli (Eds.). Istanbul: Yap1 Kredi Yayinlari.

Faroghi, S. N. & Oztiirkmen, A. (Eds.). (2014). Celebration, entertainment and
theater in the Ottoman world. Calcutta: Seagull Books.

Faroghi, S. N. & Fleet, Kate. (Eds.). (2013). The cambridge history of Turkey, vol. Il,
Cambridge: Cambridge University Press.

Fleischer, C. H. (1986). Bureaucrat and intellectual in the Ottoman empire: the
historian Mustafa Ali (1541-1600). Princeton, New Jersey: Princeton
University Press.

Gratien, C. &Polczynski, M. & Shafir, N. (2014). Digital frontiers of Ottoman
studies. Journal of the Ottoman and Turkish studies association 1 (1-2), 37-
51.

Hamadeh, S. and Kafescioglu, C. (Eds.). (2021). A companion to early modern
Istanbul. Leiden; Boston: Brill.

146



Hamadeh, S. (2018). The city’s pleasures: Istanbul in the eighteenth century.
University of Washington Press.

Havlioglu, D. (2017). Mihri Hatun: performance, gender bending, and subversion in
Ottoman intellectual history. Syracuse, NY: Syracuse University Press.

Heyd, U. (1953). The Jewish communities of Istanbul in the seventeenth century.
Oriens 6 (2), 299-314.

Ismn, E. (Ed.). (2007). Ali Emiri efendi ve diinyasi: Millet yazma eser
kiitiiphanesi 'nden bir segme. Istanbul: Pera Miizesi Yaynlari.

Inalcik, H. (2013). Sair ve patron: patrimonyal devlet ve sanat iizerinde sosyolojik
bir inceleme. Ankara: Dogu Bat1 Yayinlart.

Inalcik, H. (2018). Has-bagcede ‘ays u tarab. istanbul: Tiirkiye Is Bankas1 Kiiltiir
Yaynlari.

Ipekten, H. (1996). Divan edebiyatinda edebi muhitler. istanbul: Milli Egitim
Bakanlig1 Yayinlari.

Isen-Durmus, T. (2009). Tutsan elini ben fakirin: Osmanli edebiyatinda hamilik
gelenegi. Istanbul: Dogan Kitap.

Isen-Durmus, T. (2006). I1. Selim donemi sonuna Kadar Osmanli edebi hamilik
gelenegi (PhD diss.). Bilkent Universitesi.

Kafadar, C. (1993). Myth of the golden age: Ottoman historical consciousness in the
post-Siileymanic era. In H. Inalcik & C. Kafadar (Eds.), Siileymdn the second
and his time (37-48). Istanbul: The ISIS Press.

Kafadar, C. (2007). A rome of one’s own: Reflections on cultural geography and
identity in the lands of rum. Mugarnas 24, 7-25.

Kafescioglu, C. (2009). Constantinopolis/Istanbul: cultural encounter, imperial
vision, and the construction of the Ottoman capital. University Park, PA:
Pennsylvania State University.

Kafescioglu, C. (2014). Viewing, walking, mapping Istanbul, ca. 1580. Mitteilungen
des kunsthistorischen institutes in Florenz LVI, 17-35.

Kafescioglu, C. (2020). Picturing the square, streets and denizens of early modern
Istanbul: Practices of urban space and shifts in visuality. Mugarnas 37, 139-
177.

Kafescioglu, C. (2008). The Ottoman imperial capital: Istanbul between the fifteenth
and the eighteenth centuries. In Tania Velmans (Ed.), Lucca Mezzetti
(Trans.), Bizansio, Constantinople, Istanbul (251-319). Milan: Editoriale Jaca
Book.

Karacasu, B. (2007). Eski Tiirk edebiyatinda sehr-engizler. Tiirkiye arastirmalart
literatir dergisi 10, 259-313.

147



Karaismailoglu, A. (1988). Tiirk edebiyat1 kaynaklarindan “Tuhfe-i Simi” ve altinci
bolimiin terctimesi. Tiirk diinyast arastirmalar: 57, 178-186.

Khoury, D. R. (2000). Terlikler kapida m1, kapali kapilar ardinda mi1: Ev iginde ve
kamusal mekanda Musullu kadinlar. In M. C. Zilfi, (Ed.), N. Alpay (Trans.),
Modernlesmenin dsiginde Osmanli kadinlar: (103-124). Istanbul: Tarih Vakfi
Yurt Yaymlari.

Karli, C. (2000). The Struggle over Space: Cofffeehouses of Ottoman Istanbul (PhD
diss.) Binghamton University.

Kim, S. (2018). The last of an age: the making and unmaking of a sixteenth-century
Ottoman poet. London: Routledge.

Knowles, K. A. & Hillier, A. (2008). Placing history: how maps, spatial data, and
GIS are changing historical scholarship. Redlands: ESRI Press.

Kuru, S. S. (2000). A sixteenth-century scholar: deli birader and his dafi i 'I-gumiim
ve rafi’ii’l humim (PhD diss.). Harvard University.

Kut, G. (1984). Hest Bihist’in yeni bir niishasi ve bir diizeltme. Journal of Turkish
studies 7, 293-301.

Latifi. Tezkiretii’s-su’ard ve tabsiratii’'n-nuzamd (2018). R. Canim (Ed.). Ankara:
T.C. Kiiltiir ve Turizm Bakanlig1 Yayinlari.
https://ekitap.ktb.gov.tr/Eklenti/60327 latifi-tezKiretus-suara-ve-tabsiratun-
nuzamapdf.pdf?0

Latifi. (1977). Risdle-i evsdf-i Istanbul. N. S. Pekin (Ed.). Istanbul: Istanbul Fetih
Cemiyeti.

Lefebvre, H. (1991). The production of the space. D. Nicholson-Smith (Trans.).
Oxford: Blackwell.

Levend, A. S. (1958). Tiirk edebiyatinda sehr-engizler ve sehr-engizlerde Istanbul.
Istanbul: Istanbul Fetih Cemiyeti Istanbul Enstitiisii Yaynlari.

Macaraig, N. (2019). Cemberlitas hamamu in Istanbul: The biographical memoir of a
Turkish bath. Edinburgh: Edinburgh University Press.

Mesdi irii’s-su’ard or tezkere of ‘Asik Celebi. (1971). G. M. Meredith-Owens (Ed.).
London: Luzac.

Mustafa Ali. (2003). Meva idii 'n-nefd’is fi kava ‘idi’l-mecalis (tables of delicacies
concerning the rules of social gatherings) Douglas S. Brookes (Trans. and
Ed.). Cambridge: Department of Near Eastern Languages and Civilizations.
Harvard University.

Necipoglu, G. (1992). A Kanun for the state, a canon for the arts: conceptualizing the

classical synthesis of Ottoman arts and architecture. In Gilles Veinstein,
(Ed.), Soliman le Magnifique at son tems: actes du colloque de Paris,

148


https://ekitap.ktb.gov.tr/Eklenti/60327,latifi-tezkiretus-suara-ve-tabsiratun-nuzamapdf.pdf?0
https://ekitap.ktb.gov.tr/Eklenti/60327,latifi-tezkiretus-suara-ve-tabsiratun-nuzamapdf.pdf?0

galeries nationales du Grand Palais, 7-10 Mars 1990 (195-216). Paris: La
Documentation Francaise.

Necipoglu, G. (1996). Dynastic imprints on the cityscape: The collective message of
funerary imperial mosque complexes in Istanbul. In Jean-Louis Bacqué-
Grammont, (Ed.), Collogue Internationale: Cimetieres et traditions
funéraires dans le monde islamique (23-36). Paris: C.N.R.S.

Necipoglu, G. (1997). The suburban landscape of sixteenth-century Istanbul as a
mirror of classical ottoman garden culture. In Attilio Petruccioli, (Ed.),
Gardens in the time of the great Muslim empires: theory and design (32-71).
Leiden: Brill.

Nevizade Atayi. (2017). Haddikii’I-hakdik fi tekmileti’s-sakaik: Nev'izade Atdyi’nin
sakad’ik zeyli. S. Donuk (Ed.). Vol. L. Istanbul: Yazma Eserler Kurumu
Bagkanlig1.

Ozbaran, S. (2004). Bir Osmanly kimligi: 14.-17. yiizyillarda riim/rimi aidiyet ve
imgeleri. Istanbul: Kitap Yaynevi.

Ozel, O. (2001). Avariz ve cizye defterleri. In H. Inalcik & S. Pamuk, (Eds.) Osmanl:
Devleti’nde bilgi ve istatistik (35-50). Ankara: Basbakanlik Devlet Istatistik
Enstitiisti.

Pecevi. (1980). Tdrih-i Pecevi. F. C. Derin & V. Cabuk (Eds.). Istanbul: Enderun.

Peirce, L. (2000). Beyond harem walls: Ottoman royal women and the exercise of
power. In O. D. Helly & S. M. Reverby (Eds.), Gendered domains:
Rethinking public and private in women’s history (40-55). Ithaca: Cornell
University Press.

Peirce, L. (2003). Ahlak oyunlari: 1540-1541 Osmanli’da Ayntab mahkemesi ve
toplumsal cinsiyet. Ulkii Tansel (Trans.). Istanbul: Tarih Vakfi Yurt
Yayinlart.

Pello, S. (2015). Persian poets on streets: the lore of Indo-Persian poetic circles in
late Mughal India. In Francesca Orsini and Katherine Butler Schofield,
(Eds.), Telling and texts: music, literature and performance in North India
(303-325). Cambridge: Open Book Publishers.

Sehi Beg (2017). Hest bihist. H. ipekten & G. Kut (Eds.). Ankara: T.C. Kiiltiir ve
Turizm Bakanligi.
ekitap.ktb.gov.tr/Eklenti/56165,hest-
bihistpdf.pdf?0& tag1=03EE5380B678F1063BFOA9ED54D2FAODD771F0
E5&crefer=COF9CA80211A045569AE05C2E542CC93388006144656F913
B11D6ESBDFABDDSF

Seng, Y. (1999) Invisible women: Residents of early sixteenth century Istanbul. In
Gavin R. G. Hambly, (Ed.), Women in the medieval Islamic world (241-268).
New York: St. Martin’s Press.

149


https://ekitap.ktb.gov.tr/Eklenti/56165,hest-bihistpdf.pdf?0&_tag1=03EE5380B678F1063BF0A9ED54D2FA0DD771F0E5&crefer=C0F9CA80211A045569AE05C2E542CC93388006144656F913B11D6E8BDFABDD8F
https://ekitap.ktb.gov.tr/Eklenti/56165,hest-bihistpdf.pdf?0&_tag1=03EE5380B678F1063BF0A9ED54D2FA0DD771F0E5&crefer=C0F9CA80211A045569AE05C2E542CC93388006144656F913B11D6E8BDFABDD8F
https://ekitap.ktb.gov.tr/Eklenti/56165,hest-bihistpdf.pdf?0&_tag1=03EE5380B678F1063BF0A9ED54D2FA0DD771F0E5&crefer=C0F9CA80211A045569AE05C2E542CC93388006144656F913B11D6E8BDFABDD8F
https://ekitap.ktb.gov.tr/Eklenti/56165,hest-bihistpdf.pdf?0&_tag1=03EE5380B678F1063BF0A9ED54D2FA0DD771F0E5&crefer=C0F9CA80211A045569AE05C2E542CC93388006144656F913B11D6E8BDFABDD8F

Sharma, S. (2004). The city of beauties in Indo-Persian poetic landscape.
Comparative studies of South Asia, Africa and the Middle East 24 (2), 73-81.

Stewart-Robinson, J. (1971). Ahdi and his biography of poets. In C. E. Bosworth,
(Ed.), Iran and Islam (557-564). Edinburgh: Edinburgh University Press.

Stewart-Robinson, J. (1965). The Ottoman biographies of poets. Journal of Near
Eastern studies 24 (1/2), 57-74.

Stewart-Robinson, J. (1964). The tezkere genre in Islam. Journal of Near Eastern
studies 23 (1), 57-65.

Tigh, F. (2007). Klasik Tiirk edebiyatinda sehrengiz ¢alismalar1 hakkinda
bibliografya denemesi. Turkish studies 2 (4), 763-770.

Tolasa, Harun (2002). Sehi, Ldtifi ve Asik Celebi tezkirelerine gére 16. yiizyilda
edebiyat arastirma ve elestirisi. Ankara: Ak¢ag Yaylari.

Tosh, J. (2010). The pursuit of history: aims, methods and new directions in the study
of modern history. Harlow: Longman.

Yerasimos, S. (1995). La communité juive d’Istanbul a la fin du X VI siécle. Turcica
27,101-130.

150





