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Baslik : Ceviri Yoluyla Kiiltiir Aktarimi: Virginia Woolf Oyéilerinin
Degerlendiriimesi

Yazar : OzgelSBECER

OZET

GuUnumuiziun modern dinyasinda ceviri oldukca o©nenli dbkinliktir.
Uluslar ve toplumlar arasindaki giderek artargkiler ile birlikte ceviri farkh
kultarler arasindaki ilegimin bir yolu haline gelnstir. Bu sebeple, bu ¢amanin
amaci Virginia Woolf'un kisa hikayelerindeki cevigioluyla aktarilan kalttrel
ogeleri belirleyerek cevirinin ne o6lctde kultlrlerardir bildirisim araci oldgunu
ortaya koymak ve cevirininingilizce @retimindeki kultir aktarici rolini
deserlendirmektir. Kilttrel olarak farkli olangéleri belirlemek amaciyla Woolf'un
en carpici kalturel geleri iceren sekiz kisa hikayesi kapsamli okumadggin
metinleri Turkce cevirileriyle karlastirmak suretiyle incelenrsfir.

Calsmanin Girg Boluminde argirma problemi tanitilarak, camanin
amacina ve onemine gailerek calsmanin sinirliliklarina yer verilmektediikinci
bolimde ceviri ve kiltur tanimlari, geviri ve kidtérasindaki ikki, kilttrel ceviri,
ceviri tarihi, modern ceviri kuramlari ve yakimlari, ceviri tlrleri ve ceviride
karsilasilan sorunlaringilizce @retiminde kalturin yeri ile birlikte sunulmaktadir.
Uclincii  bolum amuirma modeli, veri toplanmasi ve toplanan verinin
degerlendirilmesi ve yorumlanmasini icermektedir. Digrdl bdlumde, bulgular
tartisiimakta ve oneriler sunulmaktadir. Son boélimde ¢gadsmanin 6zeti ve sonug

bolumu yer almaktadir.

Anahtar Kelimeler: Ceviri, Kultar, Kaltar Aktarimi, Ceviri Kuramlari



Title : Cultural Transfer Through Translation: The Evalwabf Virginia Woolf's
Short Stories

Author: OzgeIlSBECER

ABSTRACT

In today’s modern world, translation is an actiwfygreat importance. With
the increasing relationship between the nations thedsocieties, translation has
become a means of communication among differenti@d. Therefore, the aim of
this study is to find out to what extent translatis an intercultural tool and to
evaluate the culture transmitter role of transhaiio English Language Teaching by
identifying the cultural elements transferred thgldranslation in the short stories of
Virginia Woolf. So as to determine the culturaltyrdign units, Woolf's eight short
stories which have the most outstanding culturaimeints have been analyzed
through extensive reading and comparing the origteats with the Turkish

translations.

In the Introduction part, the problem; the purpdbe, significance and the
limitations of the study are presented. In the sdathapter, definition of translation
and culture, the relationship between culture amadstation, cultural translation,
history of translation, contemporary translatioedhies and approaches, types of
translation, and specific problems of translatioa presented as well as practicing
culture in ELT. The third chapter includes researchdel, data collection and
analysis, and the interpretation of the data. b fthurth chapter, the discussion on
the findings and suggestions related to theserfgslare provided together with the
limitations of the study. The last chapter preséiméssummary and conclusion of the

study.

Key words: Translation, Culture, Cultural Transfer, Translatitheories.
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CHAPTER |

INTRODUCTION

1.1. Background of the Study

Since the earlier periods of history, people haa@ &n interest in translation
either oral or written. With the development of commicational eases, such as
computers and teleconferencing systems, the irltarali interaction between the
nations is increasing day by day. The fact thaionatare in need of learning about
other nations and cultures brings the idea thainip@rtance of translation cannot be

neglected.

The question whether translation can be thougharsggly from culture is
regarded as the core of many studies. Naturally,résults of these studies have
shown that there is a reciprocal relationship betweanslation and culture. Alvares
and Vidal (cited in Riccardi, 2003: 87) explain tieationship between culture and
translation as not a production of one text egeiato another, rather a complex
process of rewriting running parallel to the ovevaéw of language and influences

of power between one culture and another.

The study of translation, an interdisciplinary digknown as Translation
Studies, has also developed enormously in thetpasity years. It interfaces with a
wide range of disciplines from linguistics and modinguages to Cultural Studies.
With an increasing interest of culture in translafia great number of people in
various countries are engaged in the subject and/rseholars and translators beat
their brains out on the questions: how culturerandferred through translation?
Should culture be transferred, if so, in which way® what extent should culture be
transferred? If the culture is tried to be transeditthrough translation, does this
distort the translation of the text or does it cimite to the translation process?



In this study, it is attempted to evaluate eiglursiktories of Virginia Woolf
whose short stories are great examples in terngdepicting culture-specific items.
The stories are translated by Alev Bulut and aralipbied byimge Kitabevi in the
book “Pazartesi ya da Sali” in 1992. After the gsisl of the original texts and
Turkish translations of these texts, the culturainis transferred through translation
are categorized. The findings obtained from thelyama of the short stories have
presented a micro study as to the transfer of thiéural knowledge through

translation.

Lastly, since the language of the thesis is EngliBlrkish texts in the
citations used are translated into English by ntethe original texts are given in the

notes section at the end of the thesis.

1.2. Statement of the Problem

Since culture and translation are an inseparabie fae relationship
between the phenomena should be well understoodhengrocess of translation
should not be tackled without the culture issue.

In this study, the research has been carried oth®right short stories of
Woolf to discuss whether there exist translatiosbfgms while dealing with cultural
issues in short stories and to evaluate culturavegor role of translation in English
Language Teaching.

1.3. Purpose of the Study

This study aims to describe how cultural pointsevernveyed from source
text into target culture through translation andinal out to what extent translation
is an intercultural tool in English Language TeacghiThe sample source texts were
chosen among Virginia Woolf stories, and their Tshkiranslations were analyzed



keeping the idea in mind that whether there is tagslator contribution to the
Turkish translations of the stories.

1.4. Significance of the Study

One language cannot express the meanings of anatisezad, there is a
distinction between the meanings built in and tleanings that must be captured and
expressed. In this sense, different languages gpesé their speakers to think

differently, by directing their attention to diffamt aspects of the environment.

Translation is therefore not simply a matter ofkgag other words with
similar meaning but of finding appropriate ways sdying things in another
language. Different languages, then, may use @éiftelinguistic forms. But these
forms are only one of the aspects of the differebetwveen the two language

systems.

The cultural implications for translation may tageveral forms ranging
from lexical content and syntax to ideologies araysvof life in a given culture. The
translator also has to decide on the importan@etain cultural aspects and to what

extent it is necessary or desirable to translamtimto the TL.

This study, by identifying the cultural elementangmitted through the
Turkish translations of Virginia Woolf's eight shatories regarding the role of the
translator and with the perspective of contempotayslation theories, offers a new
look in the translational criticism and this studpay provide significant
contributions for the students and instructorsranslation courses while evaluating

and translating literary texts.



1.5. Assumptions

In this study it is assumed that; the findingsrahslational criticism in this
study will provide significant contributions for the studerdgad instructors of

translation while analyzing literary translations.

1.6. Restrictions

1. This analysis in this study is restricted toKisin translations of Virginia
Woolf's eight short stories; “A Haunted House”, tAUnwritten Novel”, “The
String Quartet”, “The Mark on the Wall’, “The New r&s”, “Lappin and
Lappinova”, “The Duchess and the Jeweller”, and rvmts of Being”, which are
translated by Alev Bulut from the original book neat’A Haunted House and Other
Short Stories” and published lipge Kitabevi in April 1992.

2. The stories chosen were analyzed not randomiyaboording to the
cultural categories stated in CEF (2000:102). Taeegories in CEF are adapted
since they depict a general framework for the caltatomponent of a society and an
adaptation is carried out since the stories chosgunired such an adaptation since
some cultural elements in the stories cannot beupder any categories stated in
CEF. An adapted version of CEF cultural categorgesas follows: 1.Everyday
Living, 2.Living Conditions, 3.Interpersonal Retats, 4.Values, Beliefs and
Attitudes, 5.Literature, 6.Ritual Behaviour, 7.Appance and Clothing,

8.Information about Country, 9.Multiculturalism

3. This thesis study will deal with only one autligirginia Woolf) and her

works.



1.7. Concepts

Translation: Translation is the action of interpretation of theaning of a
text, and subsequent production of an equivalerit tdso called a translation, that
communicates the same message in another language

(http://en.wikipedia.org/wiki/Translation).

Translation Studies: Translation studies is the branch of the humanities
dealing with the systematic, interdisciplinary stud the theory, the description and
the application of translation, interpreting or Hbotthese activities

(http://en.wikipedia.org/wiki/Translation_studies).

Cultural Translation: Cultural translation is a concept used in cultural
studies to denote the process of transformatioigulstic or otherwise, in a given
culture (http://en.wikipedia.org/wiki/Cultural_trakation).

Polysystem Theory: Itamar Even-Zohar's integral contribution is
internationally known under the umbrella of Polysys theory and the theory of
Cultural repertoires, which gave rise to a line aksearch areas
(http://en.wikipedia.org/wiki/ltamar_Even-Zohar).

Target-oriented Approach: Target-oriented approach majors on the text of

translation and target literature system (Egel 9199Y.

Skopos Theory: Skopos theory lies within the realm of the Funation
Linguistic approach to translation theory, thatgorated in Germany during the
1970s and 1980 (http://www.translationdirectory.¢anticles/article1542.php).



Translation Criticism: Translation criticism is an essential link between
translation theory and its practice, because itlpasly improves the competence as
a translator, expands the knowledge and understgnai his own and foreign
language and helps to sort out the ideas aboutsléi@on (http://www.myg-

traducciones.com.ar/translation-criticism.asp).

Short Story: The short story is a literary genre of fictionalpge narrative
that tends to be more concise and "to the poirat flonger works of fiction such as
novellas (in the modern sense of the term) and Isove

(http://en.wikipedia.org/wiki/Short_story).

1.8. Abbreviations

ST: Source text

TT: Target text

SL: Source language

TL: Target language

PT: Polysystem Theory

TOA: Target-oriented Approaches
SKT: Skopos Theory

CEF: Common European Framework

ELT: English Language Teaching



CHAPTER Il

LITERATURE REVIEW

In today’s world which is gradually becoming a gibbvillage, the
importance of translation cannot be neglected. Withhelp of the developments in
communication devices, nearly all of the nationstlo&® world can interculturally
interact with each other. Translation has an ingrdrtole and aim for a society’s not

withdrawing into its shell and feeling alienated.

Beyond that translation helps individuals to leabout other cultures and to
compare these cultures with theirs. More imporjamteople can perceive the world
with a different understanding via the “culture pbmenon”.

2.1. Definition of Translation

Throughout the history, many scholars and theohsaige defined the term
“translation”. Although their perspectives on thibct were different, each of them

added a new dimension to the translation phenomenon

Venti (1997:17) defines translation as a processwbich the chain of
signifiers that constitutes the source-languageiseseplaced by a chain of signifiers
in the target language which the translator praviden the strength of an
interpretation. Derrida defines translation asféed@ntial and deferred entity which
never represents an original entity due to theedkfiit relations among signifiers

along an endless chain (cited in Venti; 1997:17).

According to Larson (1998: 3), translation is ictfa change of form in the

surface structure which can be in the form of dctwards, phrases, clauses,



sentences, paragraphs, etc. In translation time édithe source language is replaced
by the form of the target language.

Newmark (1998: 5) explains translation as rendetirigmeaning of a text
into another language in the way that author indentthe text. It may be thought so
simple, but this can only be achieved if one hasabhility to tell something in one
language as in another. On the other hand, it neagdmsidered as confusing and
counterfeit because you are pretending as if sometdse you are not by using

another language.

According to Duff (1989) translation is a commurtiga activity with a
rightful place in the framework of a communicati@pproach in foreign language

teaching.

Snell-Hornby defines translation as an operatiat pnesents and makes the
unfamiliarity of the alienated and different wayfstloinking of different languages
and cultures comprehensible (1995: 19).

R. Kloepfer (cited in Snell, 1995:20) defines tidatisn as making the
unknown apprehensible with the known. Also, acaggdito Wills (1992:18)
translation is the transfer of a text in one lampuanto another in a deliberate,
planned and controlled way by bridging over différanguages and cultures.

If a general dictionary is searched for the terraritlation”, it means:

(n) 1. the act or an instance of translating 2. attn or spoken
expression of the meaning of a word, speech or ,betik in

another languagéhttp://oxforddictionaries.com)



As noted in the dictionary definition, while thesfi explanation aims at the
role of the translator in taking the original owuste text (ST) and turning it into a
text in another language (the target text, TT),dbeond explanation focuses on the

concrete translation product produced by the tedos!

This distinction is specified by the definition ithe Dictionary of
Translation Studies (Shuttleworth and Cowie 1987%) Bas follows:

“Translation: An incredibly broad notion which care understood
in many different ways. For example, one may talkamslation as
a process or a product, and identify such sub-tyassliterary
translation, technical translation, subtiting andmachine
translation; moreover, while more typically it juseéfers to the
transfer of written texts, the term sometimes alscludes

interpreting.”

With this final definition, new variables such asdavisual translation-
reading a written product together with an imagesoreen- which has been created
in the recent decades and the machine translatiachvis a sign that translation is no
longer the uphold of human translator are addedthe definition. More
professionally, it is a process and product thatgsrthe power of computers and the

human’s ability to examine and determine the siet&drms in the other language.

The arguments stated above consider translatiobeta process. This

process has been achieved in the diagram of L1984: 4).
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SOURCE LANGUAGE RECEPTOR LANGUAGE
Text to be Translation
1r:m.<;|;-110(1\ /

Discover Re-express
the meaning the meaning
MEANING

Figure 1: Translation Process

Whatever the definition is given related to thertéranslation, they have all
looked into the phenomenon with a different peripecand throughout the
centuries in one way or another translation has e of the issues people are

curious about.

2.2. Translation Theories

Both commercial and literary, translation is anidigt that is growing in
today’s globalized world. Throughout the historyamg scholars have contributed

greatly to the translation becoming such a multehsional phenomenon.

2.2.1. History of Translation

In its widest sense, translation includes the faansation of the objects into
sounds, written symbols, pictures and dance inreatlihe history of written
translation started with the translation of “Odyssbky Livius Andronicus around
240 B.C. In the West, the first studies of transtatoincide with the Roman people
starting to deal with the Greek texts dating fro60 3.C. From that time many
theories and methods have been produced by thdasghovolved in translation
studies (Opperman, 1992: 56).
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The place, role and function of translation haveiedh throughout the
centuries. The first scholars who have examineddvior-word or sense-for-sense
translation were Cicero and Horace, in order toetlgy the richness of the native
languages. Consequently, sense-for-sense tramslatias highly accepted in
explaining the meanings of a text better than diteranslations. That is, the
interpreting role of the translator has been crkate
(http://en.wikipedia.org/wiki/Translation).

With the emergence of Christianity, Bible transias began to spread in
Western Europe. These studies introduced the ‘muresif style’ which is an
important consideration. The role of translatiomaried in 15 century by gaining a
new dimension which is the formulation theories ti@nslation studies (Bassnett-
McGuire, 1980:45).

In the 17" and 18' centuries, during the Renaissance, the theoriesppred
and as the first rule of Poetics, the ‘imitatiodéa of translation was accepted. As a
result, increasing amount of translated classiezlst raised the question of nature
and essence of the works to be translated. Atpibiist, Dryden (1680) cleared these
confusions by putting three categories of transtatimetaphrase, paraphrase and
imitation” (cited in Venuti, 2004: 38).

However, the minds of the theorists had still bemtupied with the
problem of recreating the main spirit or naturethef translated works. In the 19
century theorists began to refuse the idea of troitaand turned their faces to the
process of imagination as a recreational act. Thatiwe power of the translator was
highlighted. This led to the change of definitidntloe translation as a more creative
process than a mechanical act. For that reasomréladive role of the translator was

emphasized in this century more than in any otbatwies (Newmark, 1981:38).
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At that point a new problem rose: how were the nmeggnrelated to the
different cultures transferred from one languageatmther? An answer to this
problem was —as a translator- focusing primarily the source language and
examining it as closely as possible. In this whg, pprimary focus would be the direct

communication of meanings in the source languagdetfair cultural dimensions.

In the 28" century, by the advent of linguistic theories aeming language
brought more complicated theoretical issues whidphliz contributed to the
development of translation studies. The main trendsanslation theory during this
period were originated from German literary andlgqgophical traditions. The
language is assumed not so much communicativesasted in its depict of thought
and reality and for that reason translation wassidmned as interpretation which
renovate and transforms the foreign text. At thgifb@ng of twentieth century, the
ideas of the previous century such as treatingslaéion as a creative force were re-
evaluated; and experiments with literary form wieighly valued for the refreshment
of the culture. Theoretical speculation and formabvation were under the focus of

translation studies in this period (Venuti, 2002).7

During 1940s and 1950s the theory of translatios waminated by the
essential issue of ‘translatability’. Prominentufigs in philosophy, literary criticism
and linguistics considered whether translation cauanite the differences that
separate languages and cultures. In this periad déterrents of translation were
stated clearly and the ideas were shaped by tlegligry trends varying between
philosophical skepticism and practical optimism 1{t/21997).

1960s and 1970s were the periods when ‘equivalenas’ the controlling
concept for most of the translation theories. Bylglsshing a relationship of identity
and similarity with it, translating was widely codered as a process of
communicating the foreign text. Mounin (cited in N 2004:147) argues that
“equivalence is based on ‘universals of languagkatture” questioning the notions

of relativity that made translation impossible imeyous decades. At the same time,
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not only analytical tools but also standard to eatd literature on equivalence are
aimed to provide. During the 1970s, Itamar Evenaadnd Gideon Toury set out
from the assumption that literary translations fa&s of the target system. They
theorize literature as a ‘polysystem’ of interrethforms and canons that constitute

‘norms’ constraining the translator’s choices atrdtegies (Venuti 2004: 149).

1980s was the decade which opened with the emergehdranslation
studies, overlapping with many other fields of ace such as linguistics, literary
criticism and philosophy as a separate disciplimanslation was known to assert its
own procedures of indication of different linguéseind cultural contexts. In the mid
1980s, feminist and postcolonical theorists hawemia lesson about being careful
about trusting our intuitions or capture of culturenowledge and -cultural
differences. In the late 1980s and 1990s sevenal tnends in culturally oriented
translation widened and took the place of desesptranslation studies to some
extent (Robinson, 1999: 233).

The growth of translation studies as a separatgptiise was a success story
of the 1980s. In many parts of the world, the stibjgas developed and was
obviously destined to continue developing as welirathe 21 century. Translation
studies brought together work in a variety of feelthcluding linguistics, literary

study, history, anthropology, psychology and ecoiesr{iVenti, 1997: vii).

In the light of historical change of the translatistudies, it can be
concluded that the interest in translation hadtestiaearlier in the history. Although,
the emergence of religious texts, mainly Bible, i@susing on more strict type of
translation, this strictness took the form of ‘iation in the 17 and 18 centuries. In
this way, translations of literary texts became ypap which started to raise the
question of artistry. In the Yocentury, translators began to consider the prockss
imagination, and this brought a new dimension émgfation studies. At the end of
the nineteens’ a huge interest was rose relatéigetoulture. Scholars and translator

have recognized the culture factor and that traéioslacannot be realized without
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cultural awareness. In this sense, the conclusaonbe drawn related to the fact that
translation and culture are closely related witbheather; for that reason translation
performed without caring the culture phenomenonobexs ineffective and

awkward, most of the time.

2.2.2. Contemporary Translation Theories

Together with the greater need for and diffusiotrafslation at all levels of
economic, cultural and social life; translationsl éimeir study have been the object of
uninterrupted scholarly investigation since the +tméntieth century. In the past,
most translation studies or theories were the redutanslators’ reflections on their
own activity, which was not a result of a systemagisearch on the topic.

Contemporary translation discourses have focusetvormain, sometimes
contrasting approaches. On the one hand, there tiadinguistic approach to
translation dominating the 1950s and 1960s whiein shifted towards function-and
culture-oriented approaches in the 1970s and 1@8ds, on the other research has

followed a more traditionally literary approach.

2.2.2.1.The Polysystem Theory

Polysystem Theory (PT) was suggested in 1969 arf@,18ub-sequently
reformulated and developed in a number of latedistuand improved, then shared,
advanced, enlarged, and experimented with by a eurmb scholars in various
countries. But, its foundations had already bedidlgdaid by Russian Formalism in

the 1920s (http://www.translationdirectory.com/ags/article1320.php).

Even-Zohar (1978) states that translation playsnaportant role in the
formation of national cultures and literary tratisla should be studied as a separate

literary system (cited in Ertan: 2005:1).
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In PT, a literary work is not studied in isolatibwit as part of a literary
system. In other words literature is a part of abatultural, literary and historical
framework. A literary system can influence othee®nlt's to say, the translated
literature which is being imported to a country dafluence the native writings
(Even-Zohar, 1997:18).

In support of this argument, Even-Zohar (1997) ataies that the most
important pre-requisites of the development of Slation Studies are the careful
investigation of culture and polysystem; and thengtation studies should not be

limited with linguistic and literary theories.

Another requirement needed by Even-Zohar (1997: i&7)creating a
‘cultural repertoire’ which can be achieved in tways: adoption and transfer, which

are not free from each other.

Yazicl (2005: 129) states that:

“This theory has shed light on the theories putward after it in

three ways. One of them is the interest relatedetecriptive studies
has risen. On the other hand, the focus of invattg of translation
studies has changed from source text and literatiitarget text and
literature. Last of all; it has played a mediationle by analyzing

translation studies in a dynamic systefn.”

Above all, the principal contribution of this thgoby Even-Zohar to the
translation studies is bringing the concept of tegs’ in this discipline and being a

pioneer in making it a general theory.
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Figure 2: Polysystem Process

2.2.2.2.Target-oriented Approaches

Target-Oriented Approaches (TOA) major mainly oae téext of translation
and target literature system. Until these approattaae been put forward, most of

the translation theories were source-text orientegsburce language oriented.

According to Gideon Toury, the relation betweenrseuext and target text
is called “equivalence” because translation isguistic text which has equivalence
in another language. The translation of a litetat may be literary or not because
in order for a text to be a literary translatior thource text should be coded as a
literature system equivalent to the linguistic cade¢he target language. Similarly, a
text which is not a piece of literature can finglace in target literature system as a
text of literature (1980: 7).
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TOA starts by questioning what exists in the tatgaguage. According to
this approach, there are two types of equivalehf&:heoretical: ideal connections,
2) Descriptive: concrete connections between coa@educts. (Egel, 1999: £9)n
the source text oriented theories if target tex¢ésdnot reflect the characteristics of
source text, then this may not be considered asamslation, moreover, the

translation is unfavourable or does not reachiits a

“Inspired by Even-Zohar's Polysystem Theory, Towstates that the
translated texts have a place and function in erdity polysystem related to target
literature and their relations with source text aliigrature in the target literature”
(Yazici, 2005: 136, Although translated texts which are placed imeatiterature
remain away from the center for a while in the ¢aldgerature system, they may find
a central position after a while when the dynantracture of target literature is

considered.

Toury supports the idea of “product and process’, ather words,
“functional” research in translation studies (198%). In short, while consolidating
its theory scientifically by using “descriptive aedplanatory” method, he takes the
initiative of its theory being a “complete” and ‘fwgral” one (Bengi-Oner, 1992:
18).

As was stated, TOA, developed by Toury by takinger=¥ohar’s
Polysystem Theory as a basis, provides a widermpetive to the researchers and

linguists in their endless search in translatiamiss.

2.2.2.3.Skopos Theory

Suggested for the first time by Hans J. Vermeet9i8, Skopos Theory

(SKT) follows in the footsteps of Katharina Reigsirk which moves the concept of
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“equivalence” away from the micro-level of the wood sentence to that of the
macro textual level, in which translation options different text types are proposed
(Munday, 2001: 73-76).

The basic rules of the SKT as laid down by Vernamer Reiss (Munday,
2001: 79) are:

1) The final version of the TT is determined byskspos and the role it will
play in the target culture.

2) The role of the ST in the source culture magifferent to the role of the
TT in the target culture.

3) The TT must take into account the receiverisasibon and background
knowledge — it must be “internally coherent”.

4) The TT must be faithful to the ST — “cohererthwhe ST”. Here the
translator is the key, as the information provideg the ST must be
determined, interpreted and relayed to the targetiance.

5) These rules are in order of importance, so skdpes the prime position.

According to this theory, the most important factdetermining the
translation of the source text is that while transhg a text into a target language a
translator can take decisions by changing the aegbrding to not necessarily the
source text but to its aim. For that reason, SkTtadassidered as target-oriented
translation theory.

The most distinctive feature of SKT among textoieel theories is that it
gives importance to the reader and the translattich affects the translation
process. The translator or the ones who demandtrahslation take some decision
related to the realization of the aim/function lonsidering the target reader group.
Similarly, a critic who will evaluate a translatezkt should determine the decisions
taken by the translator before the translation ggecand then examine the

consistency of these decisions and the productoslation (Ytcel, 2007: 52).
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Having looked the theories Polysystem Theory, Skopieeory and Target-
oriented Approaches related to the translationiegidt may be stated that historical,
cultural and social conditions which affect thensiation are in the forefront in all
theories and approaches. This leads to descripgmeroach’s dominating on

translation criticism.

What is supported in all is not the error resolutithe reason for that is that
the underlying idea of target-oriented translatipproaches is the differences of the

translated text from the source text, but the neasoat lead to these differences.

While Skopos Theory tries to explain these diffeesnrelated to the aim of
the translation, the other two descriptive theodessider the function of translated

texts which they have in the target culture.

Presenting an objective approach to the critici$rtramslation necessitates
the consideration of some procedures containingp Bource text and target text.
Various criticism models that have been put forwaahslation theorists till the
middle of the twentieth century could only provideaestricted approach since they
focused only on the linguistic indicators of theuss® text. For that reason, they

could not go beyond ‘error hunting’ (Yucel, 20029).

However with the target text’s taking the stagdranslation criticism like
in translation theories, the functional featureshef texts start to gain importance. In
this context, the factors, different from the tesdch as translator, cultural structure
and differences have shown that translation csiticiis really a complicated

phenomenon.



20

2.3. Culture and Translation

Although the definition of culture is always thowgb have been beyond
the scope of translation theory, the trials thatehbeen made by many linguists

mainly contributed to the studies of translation.

2.3.1. Culture

When all the definitions made till today are clgsekamined, one thing
clearly stands out; that is, there is a close liakween the languages and the cultures
in which languages are born and kept. This link lsarikened to a shining coin with
two sides: on one side the culture gleams and erother side the language that

reflects the culture gleaming on the other sidiéegB brightly.

Teppermann et al. (1994:1) defines culture as a amlyn created
environment for all our thoughts and actions. la light of this definition, it can be
mentioned that this is a common thing shared byathans distinguishing us from
the other creatures. Additionally, it is possildddlk about a particular time or group
of people such as Roman culture or British culture.

Together with the observable signs of culture saghrt, literature, customs
and everyday life belonging to a group of peopidture has also unobservable sides
like beliefs, values, norms, and attitudes. The N@wyclopedia Britannica offers a

definition of culture combining these two aspedtsidture (1991: 874):

“...behaviour peculiar to Homo sapiens, together wittaterial
objects used as an integral part of this behaviospgcifically
culture consists of language, ideas, beliefs, austo codes,
institutions, tools, techniques, works of art, aitsj ceremonies, and

so on.”
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The Collins Cobuild English Dictionary (1998: 39%as a long list of the
definitions on culture. Two of them are, A. particular society or civilization
especially considered in relation to its beliefsaywof life or art2. The~ of a
particular organization or group consists of thebiita of the people in it and the way

they generally behave

On the other hand, The Cambridge Advanced Learmzicgonary (2008:
341) defines culture dthe way of life, especially the general customsd aeliefs, of

a particular group of people at a particular time.”

It is an undeniable fact that the world is becomanglobal village and the
curiosity about other cultures is also growing.thms sense, translation gains an
unavoidable importance since most translationsaened to serve as a substitute for
original texts serving them to the people who camead the language in its original
language. Robinson (1999: 224) states tladtéad of looking for differentiated or
distilled cultural essences, it could be fruitfol lbok at translations themselves in

order to see what they have to say about cultugaltfers.”

In the light of the definitions made above, thatamslator, at least, has to be
knowledgeable with are customs, traditional ceraemrclothing, food, architecture,
history, geography, literature, music, arts, fanalyd social relationships, politics,

economics and sense of humor; in short both ¥sibd invisible sides of culture.

Since there is a close relation between culture taaaslation, the latter
cannot be thought without cultural transfer. Fostamce, translation without
considering different cultural features would bechmnical and most of the time
awkward, similarly, different cultures need tratisla to interact with each other and

become richer.
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Alvarez and Vidal, (cited in Riccardi, 2003: 87)ptt the relationship of

culture and translation as follows

“it is not the production of one text equivalentdaother text
but rather a complex process of rewriting that ryregallel to
the overall view of language and of the other peopave
throughout the history and to the influences arel halance of

power that exist between one culture and another.”

According to this definition and the ones previgusiated, it is expressed
that culture and translation is an inseparable leoufipart from this perspective,
Newmark (1998: 94) brings a new perspective byniedi culture as the way of life
and its manifestations that are peculiar to a comityputhat uses a particular

language as its means of expression.

More specifically, he distinguishes ‘cultural’ frommiversal’ and ‘personal’
language. For example ‘die’, ‘swim’, ‘star’ and evalmost virtually extensive
objects like ‘mirror’ and ‘table’ are universalsnda usually there occurs no
translation problem accordingly. However, ‘Monsadsteppe’, ‘dacha’, ‘tagliatelle’
are cultural words. Unless there is cultural oyeib@tween the source and the target
language (and its readership), there will be astedion problem. Universal words
such as ‘breakfast’, ‘embrace’, and ‘pile’ ofterveothe universal function, but not

the cultural description of the referent (Newmdr@98: 94).

Distinguishing ‘cultural’ form ‘universal’ and ‘psonal’, Nida (cited in

Newmark, 1998: 95) categorizes culture and givasesexamples to them:

1. Ecology:
e.g: Flora, fauna, winds, plains, hills: e.g: hosegkle, sirocco, tundra,

plateau, savanna
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2. Material culture (artifacts)
a) Food: e.g: zabaglione, sake
b) Clothes: e.g: anorak, kanga (Africa), sarong (SoB#as)
c) Houses and Towns: e.g: kampong, bourg, chalet,rtowe
d) Transport: e.g: bike, rickshaw, cabriolet, tilbury
3. Social Culture- work and leisure
e.g: ajah, amah, reggae, rock
4. Organizations, customs, activities, proceduresncepts
a) Political and administrative
b) Religious: e.g: dharma, karma, temple
c) Artistic

5. Gestures and habits e.g: cock a snook, spitting

When a particular topic (this is usually calledltawal focus’) is focused by
a community of speech, there exists an excessaufugtion of words in order to
design the special language, that is terminolotfye-English on sport, notably the
crazy cricket words (‘a maiden over’, ‘silly mid-prhowzzat’), the French on wines
and cheese, the Germans on sausages, Spaniardd-bghting, Arabs on camels,
Eskimos, notoriously on snow, English and Frenchsex. As Newmark states
(1998: 94) Frequently where there is a cultural focus, theraitranslation problem

due to the cultural ‘gap’ or ‘distance’ between thaurce and target languagés

Having similar concerns like many scholars, Comrmaropean Framework

(CEF) (2000:102) puts forward a categorizationamfig-cultural knowledge:

1. Everyday living, e.qg.:
« food and drink, meal times, table manners;
* public holidays;
» working hours and practices;

* leisure activities (hobbies, sports, reading ligbmedia).
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2. Living conditions, e.g.:
« living standards (with regional, class and ethuariations);
* housing conditions;

» welfare arrangements.

3. Interpersonal relations (including relations gdfower and solidarity) e.g.
with respect to:

» class structure of society and relations betwelasses;

« relations between sexes (gender, intimacy);

« family structures and relations;

* relations between generations;

* relations in work situations;

* relations between public and police, officials.p

* race and community relations;

* relations among political and religious groupings

4. Values, beliefs and attitudes in relation to $ufactors as:
* social class;
* occupational groups (academic, management, psielicice, skilled
and manual workforces);
» wealth (income and inherited);
* regional cultures;
* security;
* institutions;
« tradition and social change;
* history, especially iconic historical personage=l events;
* minorities (ethnic, religious);
* national identity;
« foreign countries, states, peoples;
* politics;
* arts (music, visual arts, literature, drama, pégrumusic and song);

* religion;
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* humour.

5. Body language Knowledge of the conventions governing such

behaviour form part of the user/learner’s socioawdt competence.

6. Social conventions, e.gvith regard to giving and receiving hospitality,
such as:
* punctuality;
* presents;
* dress;
* refreshments, drinks, meals;
* behavioural and conversational conventions arimbtss;
* length of stay;
* leave-taking.

7. Ritual behaviourin such areas as:
* religious observances and rites;
* birth, marriage, death;
* audience and spectator behaviour at public perfances and
ceremonies;

« celebrations, festivals, dances, discos, etc.

With this categorization CEF makes a classificaérhow culture can be
put under different classes. Similar to Nida’'s gatezation, CEF’s classification has

both visible and invisible categories related ® ¢hlture of one country.

The relationship among culture, language and péomejs somewhat like
the chicken-egg questionWhich comes first?The way people perceive the world
is closely attached to the language and of cowansgulage cannot be thought out of

its particular culture. Languages and translatiothis sense is a way of presenting
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different cultures’ ideas both within the same camity and of exchanging ideas

with the others.

No two languages are sufficiently similar to deflee same social reality.
These languages belong to different worlds andetiesi sometimes not merely the
same world labeled differently. However, the fdwtta language does not have the
same range of words for particular distinctionsaaether language does not mean
they do not value those things as much. This d@istin also does not show that one
culture is superior or inferior to the other. Eamhd every culture has its own

characteristics and a way of expressing itself.

Accordingly Edward Sapir (cited in Newmark, 19984) 9claims that
language is a guide to social reality and that huimeings are at the mercy of the
language that he has become the medium of expre&sitheir society. Experience
is largely determined by the language habits of dbemunity and each separate

structure represents a separate reality.

Keeping all the definitions of culture and translaf and also their
relationship in mind, it can be stated that cultisré¢he mirror of one society and a
translator who wants to reflect the features obaiety through translating a text
belonging to that society, he or she should be weeyiculous about adding the

‘culture’ dimension to the translated texts.

2.3.2 Cultural Translation

Cultural translation is a concept used in cultsaldies to denote the
process of transformation, linguistic or otherwise,a given culture. The concept
uses linguistic translation as a tool or metaphoranalyzing the nature of

transformation in cultures. For example, ethnogyaph considered a translated
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narrative of an abstract living culture

(http://en.wikipedia.org/wiki/Translation_studies).

Translation, involving the transposition of thoughéxpressed in one
language by one social group into the appropriaigression of another group,
entails a process of cultural de-coding, re-codamgl en-coding. As cultures are
increasingly brought into greater contact with om@other, multicultural
considerations are brought to bear to an ever-asimg degree (Karamanian, 2002:
1). Concordantly, while translating, expressionatesl to one society should be well
resolved and then put in the forms of target caltaf course without denying the
cultural differences and their interaction with leather.

Most ‘cultural’ words are easy to detect, sinceytlare associated with a
particular language and cannot be literally tramslabut many cultural customs are
described in ordinary language (‘topping out adiag’, ‘mud in your eye’), where
literal translation would distort the meaning andtranslation may include an
appropriate descriptive-functional equivalent. Neawknstates thatCultural objects
may be referred to by a relatively culture-free gen term or classifier plus the
various additions in different cultures and you @aw account for these additions
which may appear in the course of the SL"ték®98: 95).While Newmark gives
importance to cultural perspectives while condgctitianslation, many other
professionals also greately contribute to the imiahip between translation and

culture by providing various definitions.

According to Riccardi (2003: 86):

“A text to be translated was originally written fqreople and
readers of the same country. The translated tewtei$ anchored
in the target culture, and in transposing the omig, the
translator will often be confronted with culturedood

expressions or situations. The text to be integaes always
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produced for a bilingual or even multilingual sati cultural
differences are not very marked and can be easigramme
because participants belong to an international oamity and
have gathered to discuss common topics on a subpgztied

upon well in advance.”

Caught between the need to capture the local cor the need to be
understood by an audience outside the originauralltand linguistic situation, a
translator must be aware of both cultures (Thrive2002:1). For that reason,
inadequacy in one of the cultures, either sourcéagget culture, would turn the
translation process and also product a simple, rmaeode type of translation.

Cultural meanings are intricately woven into thgtiuee of the language.
The creative writer's ability to capture and projipem is of primary importance for,

and should be reflected in, the translated work.

Since in translation ‘meaning’ is of particular iorfance, it follows that
translation cannot be fully understood outside lucal frame of reference. Those
meanings are transmitted through translation, btlidse meanings are transmitted
without having necessary and needed cultural sipiesiaf the target culture, some
accidents may happen, for example if a translasmstates the toothpaste company’s
advertisement text as something likkyou use it, brighter teeth you will hdyée
or she may have problems if the company sendoadgyto some African countries
whose people use a substance to darken their w@ate their teeth are already the
whitest around the world. In this context, the $lator should have enough of

knowledge of the target culture as well as its leagg.

If an example of what is mentioned until here isigg to be given, one of
the famous stories of Virginia Woolf, “Monday or dsday” can be given. In this
story, the author uses culture specific elementy s1$ thurch, wheels (carriage),

omnibuses, drinking tea, foggy weathek translator who will translate such kind of
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short story should also be knowledgeable aboutstyeificance of these cultural
elements together with the requisites of literargnslation and an author like

Virginia Woolf.

2.4. Types of Translation

Throughout the centuries, the main problem of ledimgy has always been
whether to translate literally or freely. The reagor the differences in the translated
versions of the same source texts translated bydifferent translators, is actually
there is not one correct translation of a givent.texA translator may stand

somewhere on the continuum from literal translatmmdiomatic translation.

There are various aspects of the communicationatsin that may
determine the choice of type of translation produddowever, whichever way a
translator chooses, the main goal of him is to peeda translation that will be

acceptable to the receptor language audience.

According to Newmark (1998: 45) there are eightetypf translation,

which is put in a V diagram below:

SL emphasis Tmphasis
Word-for-word translation Adaptation
Literal translation Free translation
Faithful translation Idiomatic translation

Semantic translation / Communicative translation

Figure 3: Types of Translation
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Word-for-word translation: The Source Language (SL) word order is preserved
and the words translated by their most common meganiCultural words are
translated literally. The main use of this typdrahslation is either to understand the
mechanics of the source language or to explainffecudi text as pre-translation

process.

Literal Translation: The SL grammatical constructions are convertedhtgr
nearest Target Language (TL) equivalents but tkiedéitems are again translated

out of context. As a pre-translation process,didates the problems to be solved.

Faithful Translation: It attempts to reproduce the precise contextuammg of the

original within the constraints of the TL grammatistructures. It transfers cultural
words and preserves the degree of grammaticalextchl deviation from SL norms.
It attempts to be completely faithful to the iniens and the text-realization of the

SL writer.

Semantic Translation: It differs from faithful translation only in asrfas it must
take more account of the aesthetic value of thaeRt, compromising on meaning
where appropriate so that no assonance, word plagpetition jars in the finished
version. It does not rely on cultural equivalenod anakes very small concessions to
the readership. While “faithful' translation is dugfic, semantic translation is more

flexible.

Communicative Translation: It attempts to render the exact contextual meaaofng
the original in such a way that both language anttent are readily acceptable and
comprehensible to the readership.

Idiomatic Translation: It reproduces the message of the original butdeodlistort

nuances of meaning by preferring colloquialisms idi@ms.
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Free Translation: It reproduces the matter without the manner, @& ¢tontent
without the form of the original. Usually it is aq@phrase much longer than the

original.

Adaptation (Adaptive Translation): This is the freest form of translation mainly
used for plays and poetry: themes/ characterss plaserved, SL culture converted

to TL culture and the text is rewritten.

In the light of these distinctions it can be mené&d that the types of
translation can either, traditionally, be ‘literabr ‘free’. While in semantic
translation the emphasis is on the meaning, orhenauthor’'s thought processes;
communicative translation puts emphasis more omtbssage, reader, or utterance.
On the other hand, in contrast with semantic tegitsi, communicative translation is
simpler, cleaner, more direct, more conforming tpagticular register of language,
however; semantic translation is more complex, idetaand concerning with the

thought processes rather than the intention ofrdresmitter.

Different from Newmark’s taxonomy, the Russo-Amandinguist Roman
Jakobson (cited in Hatim and Munday, 2004: 5) makeery important distinction
between three types of written translation in hesnmal paper ‘On Linguistic

Aspects of Translation’. These are as follows:

1. intralingual translation: translation within the same language,
which can involve rewording and paraphrase

Z. interlingual translation: translation from one language to
another

3. intersemiotic translation:translation of the verbal sign by a non-

verbal sign, for example music or image.
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With these three types of Jakobson’s, it is clbat there is a main problem
in all three types, that is, while messages mayesas adequate interpretations of
code units or messages, there is no full equivaléhough translations. Because
complete equivalence (in the sense of synonym antkesess) cannot take place in

any of his categories, all poetic art is theretexhnically untranslatable.

Catford (1978: 20) makes a broader distinction @mms of extent (Full
vs.Partial Translation)jevels (Total vs. Restricted Translation); anmdnks of
translation. Similar to the other classificationsentioned above, Catford’s
categorization also deals with the transfer of$fieinto TL in with different choices
considering the aim and the audience.

With a different perspective, translation is alsamtegorized by Snell and
Crampton (1983: 109):

a) Translation for pleasure

b) Translation of promotional and instructional matari
c) Translation of advertising copy

d) Translation of publicity and sales literature

e) Translation of captions

f) Translation of signs and notices

g) Translation of instructional material

h) Translation of instructions on forms

1) Literary and book translation

In short, different perspectives related to theegatization of translation
have advantages such as; grouping the abstractl|&dgev in the field and also
providing a useful tool in translation researchacteéng translation and in the
profession of translation. In this way, a homogersecorpus for study may be
created.
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In the light of the explanations of different typafstranslation, what can be
stated is that, after analyzing a text to be tegtedl, a translator has to choose the
most suitable type together with the aim and awstiesf that text according to his or
her priorities. Considering each of the factorsgyplg role in translation process into
account, the translator tries to produce the mosectly translated version of a text
by deciding on the most appropriate method thatrhghe will use while translating

a text into another language.

Among many text types, literary texts require a cggde care while
translating, since they have some features suamagery, irony, tone, characters
and idioms. Moreover, these texts have an artatiglity, so the translator should
also be careful about producing an equally accusat artistic text in the target

language.

2.5. Literary Translation

Different from other text types, literary texts leasome features that
distinguishes them from the other texts. Firstlbfthere lies an artistic feature in the
literary texts. This artistry is conveyed throughoms, metaphors, symbols and
irony. The translator has to be aware of them amdlyce a new text which is as

influential in the target language as it is in oeirce language.

Considered as art texts; poem, novel, story, eptt drama necessitate a
special attention to be paid in terms of form, estdound, syntax and semantic while
translating. Since literary language is differemini any other type of texts, a

different process has to be followed while transtathem.

Aksoy (1999:25) makes the point clear effectivelythwthe following
words:
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“Literal translation, at the same time; reprodudeetoriginal style of
the writer in the text. Here the style is used las tisage of the
language for a special purpose in the text. Everjgewand every
text have their own specialties. Translator hasskow styles that
are signs of literary, the words that the writershehosen and how
these words change the meaning and what kind dé@grand irony

has been used.”

Translation is of course a rewriting of an origirtakt. All rewritings,
whatever their intention, reflects a certain idggloand a poetics and as such
manipulate literature to function in a given sogiét a given way. Rewriting is
manipulation, undertaken in the service of powad i its positive aspect can help

in the evolution of a literature and a society.

Rewriting can introduce new concepts, new genreg; devices and the
history of translation is the history also of laey innovation, of the shaping power

of one culture upon another (Venti, 1997: vii).

One of the main goals of literary translation isrtibiate the target-language
reader into the sensibilities of the source-languamlture. The process of
transmitting cultural elements through literaryngkation is a complicated and vital
task. Culture is a complex collection of experienoénich conditions daily life; it
includes history, social structure, religion, ttemhal customs and everyday usage.
This is difficult to comprehend completely. Espdgian relation to a target
language; one important question is whether thestaéion will have any readership

at all, as the specific reality being portrayedas quite familiar to the reader.

Obviously, literary translation needs some privdlegince preserving the
artistic quality, the tone and elements of theioagtext and producing a text which
is as effective in the target language as it th@source culture is not a simple job.
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Trying to bridge the gaps not only between sourwt target language but
also between the corresponding elements that totestheir respective cultures and
societies, one should always keep in mind thatuagg of the literary text is far
from the ordinary language. Having the intelligeraced capability of feeling and
understanding the literary text, a translator isthe one who is faithful and close to
the original text but the one who is closed to raktytand thinking as well as to the

experience of the writer (Aksoy: 2000:3).

Among many literary texts which are more or lessiadly difficult to
translate, the translation of fiction, in this oext; short stories and novels, has a
different place. Together with the concern to amndi the artistic quality in the target
culture, there is also a need to bridge the gapsdam the source and the target
culture. Since translation of fiction is differeéinbm non-literary texts, the translator
should create the meaning of the original text tioge with examining the
correspondents of all components that make a itexall such as metaphors, ironies,

etc.

2.5.1. Translation of Fiction

Considered the second most difficult literary foto translate by many
translators, fiction translation has a simpler dtiee than a poem and is easier to
translate consequently.

Belloc (cited in Bassnett-McGuire, 1980: 116) lasvn six general rules

for the translator of fiction text:

1. The translator should not ‘plod on’, ‘word by wordr ‘sentence by
sentence’.
2. The translator should render ‘idiom by idiom’ ardidms of their nature

demand translation into another form that of origjin
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3. The translator must render ‘intention by intentidréaring in mind that
the intention of a phrase in one language may be &nphatic than the
form of the phrase, or it may be more emphatic.

4. The translator must be careful about les faux afibél friends); those
words or structures that may appear to correspamdath SL and TL
but actually do not

5. The translator is advised to ‘transmute boldly’ atite essence of
translating is the resurrection of an alien thinga native body.

6. The translator should never embellish.

In the light of the six rules put forward by Bellatis obvious that there is a
need for the translator to consider the prosedsx structured whole while keeping
in mind also the stylistic and syntactical needshaf TL. Despite the challenges
encountered in prose translation, the only wayafarork of art to gain universality is
translation, by means of which the gaps are bridtigdugh the possibility of

translation.

A distinguished linguist and translation theorishitédn Popovic (cited in
Aksoy, 2000:3) believes that the aim of the tramshais to transfer certain
intellectual and aesthetic values from one languegenother. Obviously, this
transfer is not conducted directly; on the contréngre are difficulties along with it.
In the translation process, there appears some lgeste Popovic (cited in Aksoy,
2000: 3) states that the act of translating isnttwsst difficult and complex work of
art.

To put Popovic ideas in other words, it may beestathat literary and
linguistic norms and conventions of both the sotes¢ and target text belong to, are
encountered in the translation process. The chatiggsoccur in the process of
translation are determined by the different featursé the two languages, the two

authors, the two cultures.
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At this point, the importance of ‘style’ must bedanlined, since in order to
understand the linguistic and semantic contenhefdriginal text; the style of this
text should be analyzed and understood well bytridweslator. What is more, this

study must be realized in the context of the liteaand the literary conventions.

2.6. Specific Problems of Translation

The differences between SL and TL and the variatiartheir cultures turn
the translation process into a real challenge. Aesalt, the problem of translatability
or untranslatability becomes closely related torthture of language, meaning and

translation.

Nord (1991:21) puts the problems encountered in ¢ategories:

1. Pragmatic problems:They refer to the fact that there may be diffeesnc
between the situations in the source culture aedtdinget culture. These
differences include time, place, etc. The reces/éatk of orientation may
give birth to this kind of problems as well as texiction.

2. Linguistic problems: They arise from differences of structure in the
vocabulary and syntax of the SL and TL which arau&ed by an
inadequate translation when the focus is on langgawictures.

3. Cultural problems: They are the result of the differences in normd an
conventions that guide verbal and non-verbal befawi the two cultures
involved as every culture has its own habits and/eation.

4. Text-specific problems:They are the one that cannot be included in any
of the other three categories. They refer to spectituations of

communication that are unique and depend on aicedatext.
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A common fallacy is to think that all human beingse some type of
language to represent their thoughts and exchategesiand they all talk about the
same world of reality. For that reason, translafirgm one language into another
should not be a difficult process, which is easpdccarried out. Because of the fact
that the translators are always confronted withumlmer of problems some of whose
reasons stated in the categorization above, theg teadeal with them consciously,

consistently and accurately.

Since there is no one to one correspondence betiveemanguages, the
problem of translatability and untranslatabilityaee of the major concerns of the
translators in the process of translation. Whitedeging texts, a translator may tackle
with a number of problems caused by different w&}se of problems encountered
may be the problem of the adequate comprehensidneobriginal text with all its
complexities. For that reason, a thorough surveythef original text should be
conducted by the translator related to all charesties of that text. In other word,

the translator should decode the original text detiled way.

In consistent with the first problem, another pesbl may be the
inefficiency of the translator's mastery of thegatr language. For that reason, it
should be kept in mind that being a native speakex language is not enough to

produce an equally well translated text.

Another problem related to the problems of the di@ion can be the
procedures undergone between the two stages,sthttel stage of comprehending
the source language text and manipulation of thgetdanguage. The differences
related to the lexical, syntactic, semantic, pratpnand cultural perspectives

between the two languages slow down or block thegss of correct translation.
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In other words, no matter what causes the probteentranslator should be
careful about the problems that may be encountaneldshould act according to the

different essences of both the source and thettengguage.

2.7. Practicing Culture and Translation in ELT

Among literary texts, fiction is one of the mostppitar ones that are widely
translated. Since these texts have specific femtaoeh as style, tone, metaphor,

irony; the translation of these special texts aéspiires an attentive care.

When looked at translation from the teaching pestpe it can be
concluded that translation is an effective wayeafching a foreign language. Despite
an ongoing debate of the usage of translation achieg and learning a foreign
language, it is also widely agreed that the stuglefimd it easier to find
correspondences between their native languagehenthhguage they are learning.
This ease can, most of the time, be provided aasiation activities, or sometimes
comparing two versions of a text, both one in tlwim language and one in the
target language. Moreover using literary textgamslation courses is another way of

making students familiar with the target culture.

The role of translation in foreign or second larggiaducation is still under
debate. Although some translation scholars thinkt tlianslation is a separate
scientific discipline, and for that reason shouéddtudied separately; other scientists
and educators argue that utilizing translationoireign or second language education

is very helpful; moreover this belief continuesfead each day.

Because of the continual rise in the internatiorelhtions, it is very
important to communicate through foreign languadesthis sense, knowing a

foreign language has become a necessity no mati@hwoccupational group a
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person belongs to. For that reason, educators eiedtists try to develop new
approaches which are suitable to the needs ofethiziry.

In the language classroom whose aim is not to padfiessionals, learners
are helped to develop their knowledge of Englishother words, it is a means to an

end, not an end to be reached.

Bantas (1989: 22) contributes to the idea by gjatin

“[Soon it] was understood that translation has saoch to give that
it should be a part of foreign language teachingci®asing mother
tongue interference, clarifying problem points, lexgng
vocabulary more clearly are only a few of many liénéranslation

has to offer.”

Contrary to common belief, translation can enhdncasing on meaning as
well as raising the students’ awareness in termsiwifilarities and differences
between learners’ L1 and L2. Atkinson (1993: 1&irok that translation makes
learners concentrate on meaning, as opposed toameahgrammar exercises which

only focus on form.

Besides when students perform translation actgvitieey have to compare
their native language with the foreign languagethis way, they become more

aware of the differences between the two languages.

Although it is a cognitively demanding process awiuich is believed to
require a high level of proficiency, if properlysigned translation activities can be

successfully applied at all levels and ages.
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According to Newmark (1991: 44):

“Translation can contribute to language teachingyaedless of the
proficiency level of the students. In the earlygstg it can be useful
in terms of using class time economically, and adiking
explanations about grammar and vocabulary. iltermediate
stages,it enables teachers to remediate student errorouph

translation activities.”

He adds one dimension to his idea by stressingathtitis stage translation
might prove useful in terms of increasing studewts£abulary in the target language.
Finally, in advanced levels, translation into amdnf the target language can be
introduced as a ‘fifth skill’, in which students keuse of the four skills in the final
and the most challenging skill since it requiresusmerstanding of two different

linguistic systems.

According to Prodromou (2001:6)the learner journeys back and forth
within [the L1 and L2 cultures] in search of a tfiplace’ — in other words, the

interaction between one culture and another

Bilingual and second language educators most fratyjueconceive of
culture in the categories of ideas, behaviors adpcts which are shared by
members of a group. While behaviorists treat calag observablactions or events,
functionalists focus on the underlying structurera@les which govern and explain

observable events.

Various definitions of culture different theoreticeoncepts about what
culture is and what should be studied in the gterstultural understanding and the
most suitable methodology. As previously mentiortehslation activities need not

to be pursued in isolation, but should rather louished in existing courses.
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Awareness of cultural behaviors and underlyinggiielp people predict or
at least anticipate how others are going to actvaing By combining concepts of
culture and learning which therefore have beentdtedairly independently,
approaches to developing cross-cultural understgndibilingual, second or foreign

language instruction are likely to be more effegtiv

In the context of English as an international laggps the
bilingual/bicultural teachers are in a positioneorich the process of learning by
using the mother tongue as a resource, and by dlsengulture which the mother
tongue embodies they can facilitate the progresheaf students towards the other
tongue, the other culture. (Prodromou, 2001: 8).

Lastly, Obiliteanu (2003) states that:

“Several years ago the communicative approach waoduced in
our country in ELT which meant that the tendencys vi@a put
emphasis on communicative skills. In view of thange the role of
translation was drastically diminished as not beiagsential for
successful communication. Every day classroom jechowever,

urged teachers to re-examine the status of traisiah ELT.”

Having examined the interwoven relationship of $tation, culture and
foreign language teaching, that is, English Langu&gaching in this context, it can
be concluded that the practice of translation togetvith culture in the foreign
language classrooms is an essential component wiefds student to learn the
language, contributing to the developments of sitglecognitive abilities and

analysis capabilities.
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2.8. Relevant Research

Although translation and culture are among the Wmostudied subjects,

some of the studies will be given as exampleslatios to the subject of this study.

In her master thesis study, Tuksal (2003) stutiiaser-Interpretation in the
Translation of Cryptic Poetry’with an aim to show how easily the difficulty in
interpreting cryptic poetry leads to over-interpt&in and explication in the

translation.

Yilmaz (2004) conducts a study titl¢d Translational Journey: Orhan
Pamuk in English” with an aim to examine the factors instrumental thre

translational journey of Orhan Pamuk into English.

Kaya (2006) conducts a study with a titl& Source Text Analysis And
Translator Decisions Through Three Different Turkigranslations Of Jane Austen's
Pride And Prejudice.”The aim of the study isonduct a descriptive translation

criticism based on the target-oriented theory.

In another study, Mercan (2006) studi&se Role of Translation in Culture
Transfer-in Friedrich Ruckert-Cemil Meric Worksith an aim to show the

translation as means for communication of the ceftu

In a thesis study Erer (2006) conducts a study“Dmanslation as an
Integrated Approach in ELT.The aim of the study is to investigate the prolagm
areas in paragraph translation from Turkish intglEh and to examine the effect of
interaction on group work while students translafiesn Turkish into English in

translation courses.
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In the thesis study, Sertkan (2007) studigse Ideology of Lexical Choices
in the Turkish Translations of Oliver Twistlith an aim to scrutinize the ideological
aspect in five different abridged Turkish versi@misCharles DickensOliver Twist
published by different publishing houses in terrhshe lexical choices made in the

translation process.

In another thesis study, Yildirirm (2007) studi&riticism of Edgar Allen
Poe’s translations of short stories ‘The Black Catid ‘The Fall of The House of
Usher’ in the context of Gothic LiteratureThe aim of the study is to examine the
features of gothic literature and the stories of&dAllan Poe and to compare the
translations of two Poe stories in Turkish in tewhgext types.

Sdricuglu (2007) conducts a thesis study with a ti#deCritical Look on
the translations of Peter Hartling’s ‘Ben Liebt Aainand Christine Nostlinger’s
‘Lollipop™. The aim of the study is to determine artistic laage, target language or
source language focused translation methods, prefes and attitudes that the

translator adopts.

Kocak (2007) conducts a study titlédroblematizing Translated Popular
Texts On Women’s Sexuality: A New Perspective @nMddernization Project in
Turkey From 1931 to 1959The aim of the study is analyze the complexities
underlying translations, which bear significant sequences for the study of

Republican Translation history.

Ayluctarhan (2007) studie®Dr. Abdullah Cevdet’'s Translations (1908-
1910): the Making of a Westernist and Materialis€uiture Repertoire” in a
“Resistant” Ottoman Context.'with an aim to reflect specifically on the Turkish
translation history of the Second Constitutionaiqek within a modern paradigm of

translation studies.
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When some of the studies given above are closedynaed, it can be
mentioned that all of them try to deal with tratisla phenomenon from a different
perspective, while some of them are looking thismdmenon as a cultural invasion,
some of them compare two translated text of twéedbht translators. On the other
hand some studies deal with only one author andiiser translation adventures
from English to Turkish or vice versa. At the eridheir studies, most of them reach

their aims. However, not many of them deal with¢b#ure in translation.

In order to bring a new look into the translatiom aulture relationship, this
study is designed and the short stories are ardly¥®can be seen in many studies,
an example is chosen to conduct the analysis.i$nstbdy, one author is chosen and
some of her short stories are chosen to evaluata axample, as is seen in some

studies stated above.

When all the translation process is considerediait be concluded that
translation is an important tool for intercultummunication. Via translation; the

borders between the languages and cultures becosiséie.
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CHAPTER Il

METHODOLOGY

3.1. Research Method

In this study descriptive method was used to idernlie cultural elements

conveyed through translation.

Descriptive is defined by McNabby, a& fesearch involving gathering data
that describe events and then organizes, tabulakegicts, and describes the data.
Descriptive method uses description as a tool tganize data into patterns that
emerge during analysisAlso this method often uses visual aids suchraplys and
charts to aid the reader. (http://www.slideshatéiaenidehkarimy/descriptive-
method-2163479).

3.2. Data Collection

The data needed for this study was collected framki$h translations of
Virginia Woolf’s eight short stories: “A Hauntedodse”, “An Unwritten Novel”,
“The String Quartet”, “The Mark on the Wall”, “Theew Dress”, “Lappin and
Lappinova”, “The Duchess and the Jeweller”, and fivbmts of Being”, which were
translated by Alev Bulut from the original book neast’A Haunted House and Other
Short Stories” as “Pazartesi ya da Sali” and pbbtisbyimge Kitabevi in April
1992.

The reason for choosing these stories among othdisat they were the
most striking ones in terms of including cultur&ments from the source culture.

Levy (2006) mentions about this in his article a®ére is a good deal to be learnt
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about multiculturalism from examining Woolf's ealifg” since her familial roots are
so wide. In this sense, it can be concluded threstbries used for this study are rich

in terms of cultural components.

3.3. Data Analysis and Interpretation

In this part, eight short stories of Virginia Wodltfat have been mentioned
so far were studied by comparing the original texith their Turkish translations
and analyzing these stories by regarding the rbteeotranslator and contemporary
translation theories. The data acquired as a re$udtich a descriptive may open a
new way to the readers and researchers studyingdealihg with translation and

culture studies.

The cultural elements detected in the eight shtaties of Woolf were
categorized by the help of cultural categorizatstated in CEF (2000:102). Other
than the categories given in CEF (2000: 102), sother categories were added
where needed since some cultural elements coulda&qgiut under any categories
given in CEF. For that reason, an adapted verdidheocultural categories was used

for analyzing the stories.

The aim of such an evaluation is to determine tia¢ther the mentioned
stories transmit culture. If they transmit cultufés there any change of cultural
elements or is there any localization implementgthle translator?” is another issue

that is in need of determination.

3.3.1. Analysis of Virginia Woolf's Short Stories

Born into a distinguished literary family in 1882 lLondon, Virginia Woolf

was recognized as one of the major figures of motarature. In her short fiction,
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she explored such themes as the elusive natutergtedling and character study by
using an innovative fiction technique-stream ofsmousness (Urgan, 2004: 9).

Like her novels, these highly individualized, stfit works are noted for
their subjective explorations and detailed poetcratives that capture ordinary

experience while depicting the workings and pelioggtof the human mind.

In her short fiction, Woolf typically focused on moite physical detail and
experimented with stream-of-consciousness techsjqueerior monologue, and
symbolism to capture the subjective workings of haom thought.

(www.enotes.com/short-story-criticism/ woolf-virgga)

In this study, stories which were described in ohcultural transfer were
taken from her only short story book: “A Hauntedude and Other Short Stories”

and translated into Turkish as “Pazartesi ya dd BglAlev Bulut.

For the analysis of the stories the categorizatio@EF was used, but there
appeared a need to adapt this categorization. Apted version of the categories

according to which the stories would be analyzeasifollows:

1.Everyday Living

2.Living Conditions
3.Interpersonal Relations
4.Values, Beliefs and Attitudes
5.Literature

6.Ritual Behaviour
7.Appearance and Clothing
8.Information about Country

9. Multiculturalism
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3.3.1.1. Everyday Living

In the analysis of the stories, under each categbmre will be a short
introduction as to what this category is abouteAthe short introduction, the order
of the analysis of the sentences will be; Sentem&nglish; Sentence in Turkish and
explanation related to why these sentences wereupdér that specific category.
Additionally, near the sentences taken from theieto there will be Appendix
numbers and page numbers (pages of the thesistalaxe for the English versions
of the stories; and original page numbers werentdke the Turkish versions of the
sentences). The following two sentences are froenstory “An Unwritten Novel”
which have cultural elements such as a kind of eheeapkins or a way of folding a
napkin, referring to the daily lives of the peofiéng in that society. The translator
gives the elements exactly as they are in the sazulture, so the reader of the target
language may learn new cultural elements but hehermay have problems about
what these cultural elements really refer to, oethbr they have a special meaning

or not.

» “...yellow oblongs of cheese, white squares of biscui(App.1B, p.
122)

»  “...dikdortgengekilli sari peyniri, beyaz kare biskuvileri..(App. 2B,
p. 16)

This piece which was taken from the story “An Urttemn Novel” can be put
under the category of Food and Drink because iegyiinformation about the

nutrition and the quality of the nutrition of peelt that time.

» “...napkin tucked diamond-wis€.(App. 1B, p.126)
> “...pecete dortgen katlangmi.” (App. 2B, p. 21)
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This expression taken from the same story statéddrmprevious paragraph
can be regarded under the category of Table Maniéi is, people use napkins

while eating which is also a sign of high societyeell as polite table manners.

3.3.1.2. Living Conditions

The sentences taken from the story “A Haunted Holaee cultural items
that necessitate their being regarded under thegogt of Living Conditions since
they have references related to living standardsooising conditions of the people
of that culture. Similarly in the previous categaitye translator does not change any
cultural item while translating; she just gives therkish equivalents of these items
without providing information about their equivates in the target language and

culture.

»  “The candle burns stiff and stil(App. 1A, p. 119)
»  “Mum sessiz sessiz yaniydiApp. 2A, p. 8)

The sentence taken from the story “A Haunted Housa'i be put under the
category of Housing Conditions because it shows tihe people use lamps and
candles for being lightened up instead of eledyriavhich can limit the number of

activities a person can perform at nights.

» “...ornaments, curtains, trefoil china plate..(App. 1B, p. 122)
»  “...suUslemeleri, perdeleri, yonca desenli porselen kidva...” (App.
2B, p.16)

The expressions taken from another story “An UrtemitNovel” can be put
under the sub-category of Housing Conditions bexangshis excerpt information
about the decorations of the house is given.dtaar that the owner of the house is a
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tasteful person regarding the ornaments, curtaidspéates. It can be understood that
people use ornaments, curtains and special plateketorating their houses.

> “little bedroom looking out over the roofs of Easthhhe—zigzagging
roofs like the spines of caterpillars, this wayattlvay, striped red and
yellow, with blue—black slating.(App. 1B, p. 122)

»  “Eastbourne evlerinin damlarina bakan kiguk bir kataasi — tirtil
sirtl gibi bir o yana bir bu yana zigzagli damlaymizi-sari cizgili,
mavi-siyah akap kaplamali.”(App. 2B, p. 16)

In the same story, there is another piece of seatainich can be put under
the category of Housing Conditions. The reasoritat is it gives information about
the appearances of the houses that people livbey,are colorful and have zigzag

shapes which is a special feature of the houstmtrregion.

» “So now I think of the fire; the steady film of eV light upon the
page of my book; the three chrysanthemums in thed@lass bowl
on the mantelpiece (App. 1D, p. 134)

» “Onun ic¢in su an atei; sari Isigin kitabimin sayfalari tzerindeki
duragan yansisini;séminenin Ustindeki yuvarlak cam kasedeki Ug¢
krizantemi digintyorum.” (App. 2D, p. 43)

In another story “The Mark on the Wall”, there is @xcerpt. This sentence
can make the reader of the target language awatepdople use mantelpieces for

keeping their houses warm, since there is no ddmeeting system in those times.

» “The rule for tablecloths at that particular periodvas that they
should be made of tapestry with little yellow compants marked
upon them, such as you may see in photographsdfdipets in the

corridors of the royal palaces.(App. 1D, p. 137)
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» “Masa ortulerinin kurah Uzerlerinde markal kucugari bdlmeler
olan desenli duvar halilarindan yapilgnolmakmy; su fotggraflarda

gordiguimiz saray koridorlarindaki halilar gibi.(/App. 2D, p. 47-48)

This sentence taken from the same story can bededjander the category
of History since what is transmitted to the readkthe target culture is that even
table clothes in the royal palaces has a rule, liaene to be produced out of a special
cloth in those times. It is understood from therespion that the author sees this rule

in the photographs; this is not valid for all times

3.3.1.3. Interpersonal Relations

Considering the following sentences and their {etimas in the category of
Interpersonal Relationg is possible to say that the translator triedepict the class
structure of society, relation between sexes, géloaeis or family structures of the
source culture not changing their meaning or nohdrto give the equivalents in the

target culture.

> “Well, well, with two children these days one calgtmore.” (App.
1B, p. 122)

» “Eh, tabii ya, bu zamanda iki ¢ocuklu biri daha fasni nasil
yapsin?”(App. 2B, p. 15)

This excerpt taken from the story “An Unwritten Ndvcan be put under
the sub-category of Family Structures and Relatidihg reason for that is a family
with two children has limited opportunities that tbe sake of fulfilling the needs of
the children parents sometimes may postpone tleeids It is clear that, similar to
Turkish culture, having more than one child caralggroblem in terms of fulfilling

the needs of every member in the family.
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»  “one light low in the skylight of a drapery empamg another high in
a servant’'s bedroom—this one goes o@App. 1B, p. 122)

» “Manifaturaci dikkaninin cati penceresinden gorunkein sk,
hizmetcilerin odasindan goérinen bir db@a wik-ama bu diari

suzulayor.” (App. 2B, p. 16)

The excerpt taken from the same story can be pigrume sub-category of
Social Class because it shows that the people $awants to help them at home,

which is a sign of belonging to a high social class

» “Also in jolly old fishwives, squatted under archesh scene old
women, how deeply they laugh and shake and rollblen they walk,
from side to side, hum, hah{App. 1C, p. 131)

> “Su kemerleri altina tinemiagzi bozuk ygi kadinlarin, neeli yasli
balik¢l kadinlarin da 0Oyle; bir yandan 6bur yanaripdken nasil da
katilircasina, sarsila sarsila keyifle guluyorldrah, hah, ha.”(App.
2C, p. 30)

The sentence taken from the story “The String @tiacan be put under the
sub-category of Class Structure of Society and tRels Between Classes because

this sentence shows kinds of people living in thatiety and also that there are
different classes in the society.

» “...For all her dreams of living in India, married t®ome hero like Sir
Henry Lawrence, some empire builder.(App. 1E, p. 146)

» “Sir Henry Lawrence gibi bir kahramanla, bir impai@luk
kurucusuyla evlenip Hindistan’da y@mak yolundaki tim tmitleri...”
(App. 2E, p. 60)
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This fragment taken from the story “The New Drekss a name of title
given to important people in the society, like ‘Sklthough there is no explanation
about the position of a ‘Sir’ in the society, itdtear that there are some different
people in the society, and these people are diffdrem others in terms of political
power or richness and for that reason some spités are given to these people in
order to show their difference.

» “...when they wanted a gamekeeper, or a poacher bora of the
Manor, they amused themselves by distributing #res@among their
friends.” (App. 1F, p. 150)

» “Bazen bir koru bekgisi ya da kacak bir avci veyaer€beyi
gerektginde bu rolleri dostlarina paykdirip egleniyorlardr.” (App.
2F, p. 79)

In the story “Lappin and Lappinova” there is a sece including a title.
Though there is no explicit information about wiiee’ Lord of the Manor’ is, it can
be inferred by the target reader that this titleyrba given to some people who have
accomplished great successes and who may have tanpopositions in the
government of the country. The reason for thisesere# being put under the category
of Class Structure of Society is, it shows thatrehare many people belong to
different groups in the society, very simply to threes who govern the country and

the ones who are being governed.

» “...he would rip his letters open with his long p@&dtnails and would
extract thick white cards of invitation upon whitie engraving stood
up roughly from duchesses, countesses, viscoustasdeHonourable
Ladies.” (App. 1G, p. 156)

»  “mektuplarini sivri tirnaklariyla kendisi agacak,igesler, kontesler,
vikontesler ve Saygiger Hanimefendilerin armalariyla dikkati ¢ceken

davetiyeleri bir kenara ayiracakti (App. 2G, p. 103)
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The sentence taken from the story “The DuchessTdred Jeweller”; has
some culture-specific items such as ‘duches’, ‘tessi, ‘viscountess’, or ‘lady’
which all refer to some titles given to some speg@gtople, ‘ladies’ in this context, in
the country. The different names given to some wommay be the result of the
different status of these women in the societyhacalgh there is not enough
information given on this differentiation. It idear that there are classes in this
society due to the different titles given to pedislethat reason this sentence can be
regarded under the category of Interpersonal Relships-Class Structure of Society

and Relations between Classes.

» “...and Mademoiselle used to pick one every morning stick it in
his buttonhole.”(App. 1G, p. 157)
» “... Matmazel her sabah bir gul koparip ceketinin gsaina

ili stiriyordu.” (App. 2G, p. 104)

There is another cultural reference to the diffexdasses of the society in
those times. In this sentence taken from the saiowy Stated in the previous
paragraph the title ‘Mademoiselle’ is given withauty further explanation as to who
a mademoiselle can be, however, the target reasheeasily understand that this is a
title given to a woman who has an important positio the society in terms of

wealth or prestige.

»  “...ducal coronets..."(App. 1G, p. 158)
> “...dukalk taclari...” (App. 2G, p. 106)

The expression, taken from the story “The Duchess$ &he Jeweller”,
related to the titles which are a characteristicthat culture, ‘ducal’ in this context,
is again a sign that the society has some diffariasses and some people have some
titles according to their positions and accordinghe names or the titles given to

them change.
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» “The Duchess of Lambourne waited his pleasure; Ehechess of
Lambourne, daughter of a hundred Earl§&pp. 1G, p. 158)
» “Lambourne Digesi onun pgakeyfini bekliyordu. Yulzlerce kontun

soyundan gelme Lambourne g88i...” (App. 2G, p. 107)

As can be understood from the title of the stolys texpression ‘the
Duchess of Lambourne’ is taken from the story “Thachess and the Jeweller”.
Without being provided with the identity of a duskgthe target reader can again
understand that ‘duchess’ is a culture-specifle given to some privileged women
in the society.

»  “And Oliver, rising, could hear the rustle of theeds of the Duchess
as she came down the passage. Then she loometling the door,
filling the room with the aroma, the prestige, #reogance, the pomp,
the pride of all the Dukes and Duchesses swollemawave."(App.
1G, p. 159)

»  “Oliver dogrulurken koridor boyunca ilerleyen Résin elbisesinin
hisirtisini duyabiliyordu. Derken Diés gorundi, once kapi sonra
odanin i¢i bir anda koskoca bir dalga halinde gelmecmy tim Duk
ve Dieslerin kokusu, saygigly, kibiri, goOstersi ve gururu ile
dolmuwtu.” (App. 2G, p. 108)

This long sentence which has titles specific ta twture such as ‘Duke’ or
‘Duchess’ was taken from the same story “The Dusleasl the Jeweller”. Like in
other sentences mentioning about the same titlese tis no explicit information as
to these titles. The target reader may only lehatn they are important people in the
society; they wear extravagant clothes which caypce some sounds while they
are walking and also they are respected when thiey a place.
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3.3.1.4. Values, Beliefs and Attitudes

The sentences and their translations choseihfsrcategory have cultural
items related to social class, occupational growgslth, regional cultures, history,
politics, arts, religion and humor, etc. Like iretprevious categories, there is not
much about the equivalences of the cultural elesmeiith the target culture. These

items are given as they are without referencelkdddrget culture.

» ““But | do know,” | answered silently, glancing ahe TIMES for
manners’ sake.(App. 1B, p. 120)
>  ““Ben zaten biliyorum” dedim usulca gorgu kurallaugruna géziumui

Times’dan ayirmadan{App. 2B, p. 12)

This excerpt which is taken from the story “An Uiitten Novel” can be put
under the category of Regional Cultures. Accordmthe manners of the society, it
can be accepted rude to fold your paper and ans\geestion while you are reading

a newspaper. Instead, a person can answer palitlgut ceasing reading the paper.

»  “births, deaths, marriages, Court Circular, the Hhabiof birds,
Leonardo da Vinci, the Sandhills murder, high waged the cost of
living—oh, take what you like,” | repeated, “it'dlan the TIMES?
(App. 1B, p. 120)

» “dogumlar, o6lumler, evlilikler, dava tutanaklari, Karin
aliskanliklari, Leonardo da Vinci, Sanhills cinayetilkgek Ucretler ve
hayat pahalilgi — evet ne isterseniz secin,” diye yineledim, $iep
Times’dal (App. 2B, p. 13)
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Similarly in the same story the excerpt give infation about the main
issues that the society is related to in that tiaves the problems of the people living
in that society.

> “Peace between Germany and the Allied Powers wasteyday
officially ushered in at Paris{App. 1B, p. 120)

» “Dun Paris'te Almanya ve Miuteffikler arasinda barresmen ilan
edildi.” (App. 2B, p. 13)

This excerpt taken from the same story “An Unwnittdovel” can be put
under the category of Politics. The reason for that gives information about a
peace treaty signed by Germany and the allied pimeParis yesterday, which may
mention about the political issues of the countrghat time.

» “...and she may rub the pane too, as though to seeb@tidr; but
what God does she see? Who's the God of Minnieidhe God of
the back streets of Eastbourne, the God of thredock in the
afternoor?...” (App. 1B, p. 123)

> “...pencere camini da temizleyebilir; sanki Tanrilaha iyi gormeye
caligir gibi; acaba hangi Tanri’yl gériyor? Minnie Marsh Tanri’si
hangisi, Eastbourne’in arka sokaklarinin Tanrisi, rigleden sonra
saat G¢’an Tanrr'st mi?...(App. 2B, p. 16-17)

Another excerpt from the same story; may give imation how they live

and accept religion, and this piece may show they thay see the Gods and may
believe that there may be more than one God.

» “...More like President Kruger than Prince Albert..(App. 1B, p.
123)

» “...Prens Albert'dan ¢cok B&an Kruger..” (App. 2B, p. 17)
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This excerpt can be regarded in the category afi€lThey may be given
intentionally to mention about the prominent nannethe government at that time.

» “...for now the church door opens, the hard wooden peweives
her; on the brown tiles she kneels; every day, evjdummer, dusk,
dawn (here she’s at it) prays. All her sins fadlll,f for ever fall.”
(App. 1B, p. 123-124)

> “...simdi kilise kapisi acilip sert tahta sira onu buyediyor;

kahverengi dgeme uzerinde diz c¢okuyor; her guns, kyaz, gin

dogumu, gun batimi {te orada) dua ediyot.(App. 2B, p. 18)

This sentence taken from the same story statedeatav be put under the
category of Religion. From this sentence, informathbout the place of worship, the

feelings of people while praying and how do perfgnaying can be learned.

> “Down the slopes of the Andes the white blocks aible go
bounding and hurtling, crushing to death a wholeop of Spanish
muleteers, with their convoy—Drake’s booty, gold aiver.” (App.
1B, p. 125)

“Andlarin eteklerinden gagi mermer bloklar dokulliyor, butin bir
katirh /spanyol birlgini yerle bir ederek, timini birden-Drake’nin
yagmaladiklari, altin ve gumi’ (App. 2B, p. 20)

This sentence taken from the same story can bededan the category of

History. The reason for that is the scene descrised war scene which gives
information about the history of that country.

» "“Did you see the procession?””
»  “The King looked cold."(App. 1C, p. 130)
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»  ““Toreniizlediniz mi?™
»  “Kral ¢ok soguktu.” (App. 2C, p. 29)

This short dialogue taken from the story “The SjrfQuartet” can be put
under the category of Politics. This dialogue mayabdepiction of how the country
is governed and what the people’s perceptions ath@upeople ruling the country
are.

» “Was it the sound of the second violin tuning ie inte—room? Here
they come; four black figures, carrying instrumentend seat
themselves facing the white squares under the dowvrgf light; rest
the tips of their bows on the music stand; with imustaneous
movement lift them; lightly poise them, and, logkacross at the
player opposite, the first violin counts one, tiloee” (App. 1C, p.
131)

> “Bu ses girste akordunu yapan ikinci kemandan mi cikite
geliyorlar; dort kara siltiet, ellerinde enstrimamiayizlerini sigin
altindaki beyaz karelere vererek oturuyorlar; yayh nota
sehpasina dayiyorlar; hepsi ayni anda eline aliy@yaca dik tutup
kargidaki kemanciya bakiyorlar ve f#@man sayiyor bir, iki, U¢”
(App. 2C, p. 30)

Similarly, the sentence taken from the same stoayt be put under the
category of Arts-Music because this sentence givdstailed description about the
preparation of the musicians, instrumentalistdis tontext, before the performance.

» “That's an early Mozart, of course—""(App. 1C, p. 131)
»  “Bu Mozart'in ilk yapitlarindan tabi-{App. 2C, p. 30)
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In the same story the sentence can be considedit time sub-category of
Arts-Music, because it mentions about one of thestn@mninent musicians of that

time and of all times.

» “...it must have been for a miniature—the miniatufeaolady with
white powdered curls, powder—dusted cheeks, and lile red
carnations.” (App. 1D, p. 134)

» “...olsa olsa bir minyatir icindi-bukleleri beyaz padi, yanaklari
fonddten icinde, dudaklari kirmizi karanfilleri arah bir bayan
minyatird.” (App. 2D, p. 43-44)

This sentence taken from another story “The Marktlom Wall” has an
example of arts, for that reason should be undec#itegory of Arts-Visual arts. It is
clear that, one may come across miniatures ofy E&la piece of art which is used

in the decorations of the houses.

» “...look at the dust on the mantelpiece, for examible dust which, so
they say, buried Troy three times over (App. 1D, p. 135)
» “...sbmine rafinin Gzerindekiu tozdan, dediklerine gére Truva'y Ug¢

kez gbmip ortecek tozdan da belli (App. 2D, p. 45)

Since this sentence has a historical referencey, Bileo a wooden horse full
of enemy soldiers given as a present of peacgntbe put under the category of
History. However, the reader of the target languagg not know what Troy is and
may be confused about why the author put this namkee story, since there is no
reference regarding to the meaning of Troy.

» “The seed, | said, must have been sown in the refg8harles the
First. What flowers grew in the reign of Charles tRirst?” (App.
1D, p. 136)
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» “Tohumu dedim, I. Charles zamaninda dikignralmali. I. Charles

zamaninda hangi gicekler ygtiordu?” (App. 2D, p. 46)

The same story has another sentence. The histagéalence which is
Charles the first in this sentence refers to a pment King in England in history.
Although the translator does not make clear theeissbout why she put this name
there, it can be inferred that this person givegartance to the gardens around the
country and the seeds and the flowers grown outhe$e seed in his time are

different from the newly grown up.

» “...which establishes Whitaker’'s Table of Precedent{App. 1D, p.
137)

> “...Whitaker'in Oncelikler Listesi’ne (*) 6nayak olan” (App. 2D, p.
48)

The sentence taken from the same story “The MarkhenWall” has a
reference to a list which is not explained in tt@rysbut the star sign which comes
after the translation of the list is given intemidly by the translator. At the end of
the page, she puts a footnote and explains thatishis about religious precedencies
of women and men. In that way, the target languageler can learn a culturally
foreign issue. After reading the footnote it isupgbt that it would be better to put

this sentence under the category of Religion.

»  “...which is now in the case at the local museumetgr with the
foot of a Chinese murderess, a handful of Elizadethails, a great
many Tudor clay pipes, a piece of Roman pottergl,tha wine—glass
that Nelson drank out of---{App. 1D, p. 138)

> “...su an ybre mizesinde duran o okb@inli bir kadin katilin aya,

Elizabeth devrinden bir avu¢ dolusu tirnak, Tudamanindan bir
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yigin kil pipo, Roma ¢omleklerinden bir parca ve Nalsa igtigi
kadehin yaninda yerini alji.” (App. 2D, p. 49)

Another sentence from the same story can transbes culturally
historical elements to the target reader, for teason it is classified under the
category of History. Like in the other sentencescWhave cultural elements, there
Is no clear reference what these historical iteefisrrito or who are the people who

govern the states once upon a time.

» “The Archbishop of Canterbury is followed by the rd.oHigh
Chancellor; the Lord High Chancellor is followed tye Archbishop
of York.” (App. 1D, p. 138-139)

» “Lordlar Kamarasi Bgkani Canterbury Bgpsikoposu'’ndan sonra
gelir; York Bapsikoposu Lordlar Kamarasi Bkanindan sonra
gelir.” (App. 2D, p. 50)

This sentence from the same story; gives informaaioout political ranking
of the government, political positions and also hine country is governed in the

source culture.

» “...as if she were crossing herself .(App. 1E, p. 142)
»  “...sanki hag cikariyormg...gibi...” (App. 2E, p. 55)

Another sentence in another story “The New Dressiimunicates the idea
that crossing herself is a special movement whidsipg or making a wish that God
saves the people from the evil souls, so this seprtéas a cultural element which
can be regarded under the category of Values, Belied Attitudes-Religion.

» ‘“as Rose Shaw would have done—Rose would have dolke
Boadicea—..."(App. 1E, p. 143)
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»  “Rose Shaw gibi (Rose, Boadicea (*) gibi gorantrd(l)(App. 2E, p.
57)

Another fragment in the same story can be regautelr the category of
Values, Beliefs and Attitudes-History. Interestiygthere is a star sign near the
Turkish translation of the cultural item, Boadicpainting the footnote at the end of
the page. With that footnote, what is desired tayiven to the reader of the target
culture, is Boadicea, a queen who is famous forbeauty and disdainfulness of an
English tribe which fights against the Romans winaded The Great Britain around
A.C. 60. Without this footnote it is impossibler fa person to know or understand

who this person is or why the author chose to fpigtitame there.

>  “But her present was only a little pinchbeck borrped with holes;
an old sand caster, an eighteenth—century reliceomsed to sprinkle
sand over wet ink.{App. 1F, p. 151)

» “Onun armaani ise sadece Uzeri delikli altin taklidi kugukr bi
kutuydu; bir zamanlar 1slak mirekkebi kum serpekekutmada
kullanilan, onsekizinci yuzyildan kalma kicuk himkuk.” (App. 2F,
p. 80)

In another story “Lappin and Lappinova” there isexipression pointing out
a historical object whose origin dates back to #iwghteenth century. In this
expression, the translator transmits the date etiktorical object exactly, but still

there is no information about the features of twattury.

» “..trifles from eighteenth—century dressing tables.(Rpp. 1F, p.
152)
» “...onsekizinci yuzyll tuvalet masalarindan birgyn vir zivir...”

(App. 2F, p. 82)
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In the same story there is also a similar expresssamilar to others, there
iIs no explanation of the characteristics of thistaey. However, because of the
reason that this expression has a historical nefereit is considered under the

category of Values, Beliefs, and Attitudes-History.

» “...the swords and spears of Agincourt.(Rpp. 1G, p. 161)
> “...Agincourt’'un kilic ve mizraklari...(App. 2G, p. 111)

In the story “The Duchess and The Jeweller” thereaifragment. The
translator does not give information about the iignof Agincourt; however,
because of the words; swords and spears, it isteasyderstand that Agincourt may
be a hero or heroine who took place on the stageisbéry. For that reason, this
sentence is put under the category of Values, Beked Attitudes-History.

» “The words gave her an extraordinary shock, as Migaye struck
the last chord of the Bach fugugApp. 1H, p. 162)
» “Mrs. Craye’in Bach fugunin son noktasinda gttibu soézler;

Fanny'yi coksasirtmist.” (App. 2H, p. 113)

In another story “Moments of Being” the sentences bareference to a
famous composer and for that reason can definltelyput under the category of

Values, Beliefs, and Attitudes-Arts-Music.

» “...to take one or two pupils at the and only consenircher Street
College of Music (so the Principal, Miss Kingstsajd) as a special
favor to herself..."(App. 1H, p. 162)

» “...Sadece Archer Street Muzik Okulu'nda (Okulun nmédtiMiss
Kingston'in dedine gore) sirf kendisine faydasi olsun diye (App.
2H, p. 113)
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In the same story there is another fragment ofeseet referring to a college
of music, for that reason this fragment is put urttie category of Values, Beliefs,
and Attitudes-Arts-Music.

> “Yes, she had been rather a tomboy; she had bountead set all
those green Roman glasses and things jumping in ¢hee.” (App.
1H, p. 162)

>  “Evet, oldukca erkeksi tavirli bir kiz olgu dazruydu; iceri lambur
lumbur dalip Romalilardan kalma butin sitebardak ve gyalari

dolaplarindasoyle bir ziplatirdi.” (App. 2H, p. 114)

Another sentence from the same story “Moments afig@d@ecan be put in the
sub-category of Values, Beliefs, and Attitudes-btigt since the sentence has a

reference to some objects which depict the chamatits of the Roman time.

» “They kept cats; the cats, one used to feel, knewnach about the
Roman urns and things as anybod{App. 1H, p. 162)

>  “Kedi beslerlerdi; insana sanki kedileri de Romavdekap kacak ve
esyalari konusunda herkes kadar bilgi sahibi gibiigetdu.” (App.
2H, p. 114)

Another sentence in the same story can be put uhdesub-category of

History.
» “...had slammed the door and made the Roman vasgs junfApp.
1H, p. 163)
> “..kapiy1 hizla carpip Roma vazolarigbyle bir titrettiginde...”

(App. 2H, p. 114)
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Similarly in the same story there is one more efee to the Roman time,
which makes the reader of the target culture thinaét this period of time must be

famous for its vases.

» “She saw the green Roman vases stood in their cagépp. 1H. p.
167)
»  “Vitrindeki yesil Roma vazolarini goérdd...(App. 2H, p. 121)

Once again in the same story there is anotheramterto the period of the
Roman. This sentence, like the other related to hiséorical Roman culture is

regarded under the category of Values, Beliefs,Attitldes-History.

3.3.1.5. Literature

Although there is no class in the categorizationC&F, however, there
emerged a need to put a new main category, sinog ofathe stories have cultural
elements related to ‘literature’ which can alsesben as a characteristic of the author
Woolf.

» “To steady myself, let me catch hold of the fidga that passes. . .
Shakespeare. . (App. 1D, p. 135)

»  “Bir dakika, 6nimden akan gincelerden ilkine tutunup durayim...
Shakespeare...(App. 2D, p. 46)

This sentence taken from the story “The Mark on \Wall” provides the
reader of the target language with the name Shakespwho is a well-known
author, poet and playwright. However, there is rplanation related to this name
and the reader may be confused if he or she doeknwmwv this name by general

culture.
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» “...leaving the description of reality more and mooet of their
stories, taking a knowledge of it for granted, he Greeks did and
Shakespeare perhaps<{App. 1D, p. 136)

>  “Oykulerinde gercgin tanimina giderek daha az yer verecek, onu,
Yunanhlarin ve belki Shakespeare’'in ygptgibi bir olgu olarak
kabul edecekler.(App. 2D, p. 47)

There is another reference to the famous playwiigltihe same story “The
Mark on the Wall”. This second reference to the samultural element in the same
story is again not clear because the reader atihat understand the reason why it is
used for the second time since there is no ade@itiexplanation or local color.

»  “And at once the misery which she always tried ittehthe profound
dissatisfaction—the sense she had had, ever shrecevas a child, of
being inferior to other people—set upon her, rdksly,
remorselessly, with an intensity which she coult beat off, as she
would when she woke at night at home, by readingoio or
Scott...”(App. 1E, p. 141)

> “Ve hep saklamaya say@gi o bela, o bliyuk hautsuzluk hissi-ta
cocuklgundan beri taidigi herkesten ggl olma duygusu- hi¢ vakit
kaybetmeden acimasiz, amansizca, silkip atamgyaoayogunlukla
Uzerine c¢okuverdi, bazen gece evde uyaninca Bog@wda Scott

okuyarak atabiliyordu oysa...(App. 2E, p. 53)

There is a sentence from the story “The New Dregsth can be regarded
under the category of Literature since it has sosferents of the names of the two
famous writers, though the significance of thesé&ens is not transmitted by the

translator.

» “...Tags of Shakespeare..(App. 1E, p. 142)
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»  “Shakespeare’dan alintilar{App. 2E, p. 55)

There is an expression, in the same story “The Resss”. This expression
has the name of the famous playwright. Althoughréghis no explicit explanation
regarding the identity or the occupation of thatspe, it is easily understood by the
target reader that this is a person who has wrétprece of literature-for that reason
this expression is put under the category of Litem and what is tried to be
transmitted to the target reader is some partshat Wwe has written.

» “They would come down in the summer; row her on tiver;
continue the argument about Browning by letter(App. 1H, p. 165)

» “Yazin gelip onu nehirde kayikla gezdismBrowning'i tartismayi
mektuplarinda surdurmd..” (App. 2H, p. 117)

Another fragment of sentence from the same storgrtidnts of Being” has
a reference to a writer and it is not easy to ustded his or her occupation without
the word ‘argument’. By the help of this word, iaynbe inferred by the target reader
that this person could be a writer whose piecerdfngs are subjects of arguments.

3.3.1.6. Ritual Behavior

The following sentences and their translations wHiave cultural items
exemplifying the specialties of source culture, dnguch items that they are mainly
related to religious observances and rites, birttarriage, death, celebrations,
festivals, dances, etc. The translator, like indtieer categories, does not try to add
anything to the target culture; she just depicésdituations as they are in the source

culture.
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»  “All her savings on the tombstone— wreaths undasgi—daffodils in
jars.” (App. 1B, p. 123)
» “Kenardaki tim parasi mezar staa, camin altindaki celenklere-

vazodaki nergislere.{App. 2B, p. 17)

In the story “An Unwritten Novel” there is an expeand this sentence can
be put under the category of Birth, Marriage andtbBalepicting how rituals are held

while sending the beloved ones to the eternity.

»  “They would say she kept her sorrow, suppressedéeret—her sex,
they'd say—the scientific peoplgApp. 1B, p. 123)
» “Yasini tuttu, sirnni derinlere goémda diyecekleeknligini da

diyeceklersu bilgic insanlar” (App. 2B, p. 17)

Similary, there is another sentence in the sammy.stdis sentence can be
regarded in the category Religious ObservancesRita$ because it is clear that
people mourn, sometimes excessively, when sometiodg is dead.

» “what a passing bell for the souls of the fretfulstmthe them and
solace them, lap them in linen, saying, “So longo® luck to you!”
(App. 1B, p. 127)

> “Sikintili ruhlari sakinlgtirip avutmaya cakan, onlari ketenden

bezlere sarip ‘Gule gule gidin(App. 2B, p. 23)

Another sentence from the same story can be puerutiet category of
Religious Observances and Rites because peopleafjgneerform the same rituals
while making dead bodies ready for their voyagthtoeternity.
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» “...and there comes to the lips some prayer for thpadted, some
obsequy for the souls of those one nods to, thelpeme never meets
again.” (App. 1B, p. 127)

» “...dudaklarda gidenler icin dualar; insanin 6ylesirtanidgi, bir
daha da goremeyege insanlarin ruhlari icin bir c¢eit gbmme
toreni.” (App. 2B, p. 24)

One other sentence from the story mentioned prelyjjocan be regarded,
again, under the category of Religious ObservaandsRites. The actions mentioned

in this sentence give information about how pedgleave when someone has died.

» “The wedding march pealed out. The pigeons fludefmall boys in
Eton jackets threw rice...(App. 1F, p. 148)
> “Dugln masl gurultiyle calindi. Guvercinler kanat cirpti. 3Hiis

ceketler giymy kiigtik cocuklar piring attilar.”(App. 2F, p. 75)

In the story “Lappin and Lappinova”, the sentene@smits the ceremonial
rituals of a wedding to the target reader, in thahse, it is clearer than other
sentences including cultural elements; since tigetaeader may visualize this scene

by the help of explanatory expressions.

»  “One could have sworn, thought Fanny Wilmot, as Islo&ed for the
pin, that at parties, meetings (Miss Kingston's h&at was a
clergyman), she had picked up some piece of gassipmight only
have been a smile, or a tone when his name wasanedt which had
given her “a feeling” about Julius Craye (App. 1H, p. 163)

> “Fanny Wilmot gneyi ararken, insan bu kadinin partilerde, ayinkerd
(Miss Kingston'un babasi rahipti” bir parca dedikodbazen sadece
bir gulimseme ya da kendisine Julius Craye ileliilthir fikir
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verecek bir kongma yakaladgina yemin edebilir, diye gundd.”
(App. 2H, p. 115)

In another story “Moments of Being” there is a ls&ntence which has a
cultural element referring to a religious ritualltugh there is not a word
explaining the situation, the translator gives thisrd as “ayin” in the Turkish
translation and the target reader gets the idedhisais not an ordinary ‘meeting’.

3.3.1.7. Appearance and Clothing

In addition to the categories stated by CEF, tteeeared to put a new
category: Appearance and Clothing. In this categdhg sentences and their
translations were searched through according to thdtural items related with
appearance and clothing. Although there is no leqaivalence of the cultural items
in the target culture, the translator tries to deapicture of their appearance and the

clothes they wear.

» “Some methodical disposition of hat—pin@pp. 1B, p. 122)
»  “Duzgun hareketlerlgapkani tutangneleri ¢ikar.” (App. 2B, p. 16)

The excerpt taken from the story “An unwritten NiBwgives information
about the fashion of that time. It is clear thabgle, especially women wear hats as a

decoration to their clothes.

»  “The feathers in the hat next me are bright andaplag as a child’s
rattle.” (App. 1C, p. 132)

> “Yanibagimdakisapkanin tayleri bir cocgun cingira kadar parlak
ve hg@” (App. 2C, p. 32)
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This sentence can be categorized with AppearandeCéothing because in
those times people were wearing hats with feathatsthe quality of the feathers

was showing the degree of their prosperity.

> “And he sat down at his desk and looked at the sadHdhe Roman
emperors that were graved on his sleeve link&gp. 1G, p. 158)
» “Sonra masasinin kana oturup kol dgmelerindeki kabartma Roma

Imparatorlysu kafalarina bakti.”"(App. 2G, p. 107)

In the story “The Duchess and the Jeweller” thera isentence including
references as to the clothing of the people livingt time, for that reason this
sentence is put under the category of AppearandeCdothing. The reader of the
target language may not have enough knowledge abbytthe author used the
expression “sleeve links with Roman emperors sittoere is no explanatory

sentence.

3.3.1.8. Information about Country

The cultural items detected in the following sexntmnand their translations
are mainly related with the names of cities, towssgets, stations, types of
transportation, waterfalls, rivers, mountains, eésamilar to other categories, the
translator does not put a personal view with then af finding the Turkish
equivalents of these cultural items or; does ndéast try to give the local colors of

these items.

> “So we rattled through Surrey and across the bordeto
Sussex....Here was Three Bridges station... talkedatibrss and
holidays, of brothers at Eastbourn@App. 1B, p. 121)

>  “Boylece Surrey’e ve sinirin otesine, Sussex’e dedla sarsila yol

aldik.. Iste Uckoprii/stasyonundaydik./stasyonlarindan, tatillerden,
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Eastbourne’daki erkek karglerden ...dem vurup durdu(App. 2B,
p. 13-14)

The sentengdaken from the story “An Unwritten Novel” has sospecial
names of cities, towns, and stations. They arengoue purpose for mentioning the
special names in that geographical area.

» “Passing down the streets of Croydon twenty yeags, dhe violet
loops of ribbon in the draper’'s window spangledthie electric light
catch her eye.[App. 1B, p. 123)

> “Yirmi yil 6nce, Craydon sokaklari'nda yurdyor, maturacinin
vitrininde elektrik giginda parildayan deste deste eflatun kurdele

g6zuna aliyor.”(App. 2B, p. 17)

This sentence has the special name of the strgatiqmose because it is one
of the famous streets which have stores sellingorils. In that way, an example of
what is sold in the stores is given, which can Isight sign of trade, around that

time, in that city, Craydon.

>  “Well, here we are, and if you cast your eye ovex toom you will
see that Tubes and trams and omnibuses, privateéagas not a few,
even, | venture to believe, landaus with bays @mthhave been busy
at it, weaving threads from one end of London ® akher.” (App.
1C, p. 130)

» “Evet iste geldik, camdan gar1 bir g6z atarsaniz Metro'yu
tramvaylari, otobusleri, U¢ Reath araba ve hatta dgru goriyorsam
icleri 6zel bolmeli landonlari secebilirsiniz; hepde Londra’nin bir

ucundan dferine & 6rmekle mggul.” (App. 2C, p. 28)
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In another story of Woolf, “The String Quartet”,etle is a group of
musicians who plays Mozart and in the story thegrfranted sentences of the
audience before the concert take place. This seatgives information about the

transportation and types of transportation usdtiah country at that time.

Similarly in this story, we have special names likeegent Streétor
“Venice” The reason for mentioning the street is it isapular street that everyone
wants to take part in this street in one way ortlagio Moreover, Venice is given

intentionally, because it is one of the centerarts and music.

» “...Niagara’s aheati(App. 1B, p. 128)
» “...Niagara onumuzde.{App. 2B. p. 25)

Once again the same story has a sentence witlcebkpame of a waterfall.
This is again mentioned intentionally for givingarmation about the geographical

elements.

»  “But the waters of the Rhone flow swift and deep(App. 1C, p.
131)
» “Fakat Rhone’un sulari sert ve derinden akiyofApp. 2C, p. 30)

Similarly in the story “The String Quartet”, thenéence mentions the name

of the river which is one of the important geogiiaphfeatures of that region.

»  “...the Queen Anne coal-scuttle..(App. 1D, p. 135)
»  “...Kralice Anne devri kémur kovalari...(App. 2D, p. 144)
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The sentence taken from the story “The Mark onwadl” can give the idea
that people used to have a kind of coal scuttlextlwhre special to Queen Anne

time, most probably because these scuttles wettedti be produced at her time.

»  “lI said how I'd seen a flower growing on a dust pean the site of an
old house in Kingsway.(App. 1D, p. 136)
> “Ben de Kingsway'de eski bir evin cevresinde, tozhir

tepeciktegordgim cicekten s6z ettim(App. 2D, p. 46)

The same story has another sentence. Although ithaceclear explanation,
it may be understood that Kingsway which is obvigus region in England, is a

special place with its gardens.

> “As we face each other in omnibuses and undergrowaidvays...”
(App. 1D, p. 136)
» “Otobuslerde, metro raylarinda yluzyulze geldikce(App. 2D, p. 47)

This sentence taken from the same story “The Markhe Wall’ gives

examples to the transportation at that time inctiwntry.

» “Generalizations bring back somehow Sunday in LandSunday
afternoon walks, Sunday luncheons(App. 1D, p. 137)
» “Genellemeler nedense Londra’da Pazarlari, Pazagled sonrasi

yurtylerini, Pazar @&le yemeklerini...”(App. 2D, p. 47)

In the same story there is another sentence nefeta the source culture.
With the help of this sentence, it can be undedstbat it is a tradition of Sunday
and Sunday afternoons to have walks and have itbithe acquaintances.
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» “...a smooth tumulus like those barrows on the Sdwns which
are, they say, either tombs or camp&\pp. 1D, p. 137)
> “...hani Guney duzliklerinde mezar ya da karargahugild sdylenen

tepeciklere benzeyen yugald bir timsek gibi."(App. 2D, p. 48)

Similarly in the same story this sentengaes information about the
geographical features of the South parts of thatrpu

» “...fashion meant cut, meant style, meant thirty gam at least...”
(App. 1E, p. 141)
» “...stkhk kesim demektisekil demekti, en azindan otuz gine

demekti...”(App. 2E, p. 54)

This fragment from the story “The New Dress” hasulure-specific item,
guinea, which is a form of currency in that cultuHowever, there is no explicit

information about the worth of this currency in theget culture.

» “...as if it were a halfpenny when it ought to haweeb a pound...”
(App. 1E, p. 145)

»  “bir pound olmasi gerekirken bir peni gelmgibi stipheyle” (App.
2E, p. 59)

Similarly there is another reference to the curyeoicthe source culture in
the fragment of sentence. As is stated beforegtizeno clear information about how

much a halfpenny or a pound is.

»  “...or down by the sea on the sand in the sun, atdfas’ (App. 1E,
p. 146)

» ‘“ya da Yortu'da ging altinda deniz kiyisindaki kumlara uzanl.”
(App. 2E, p. 61)
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In another expression in the same story “The NeesB, the reader of the
target culture reads the word ‘Yortu’ however hesbe cannot learn about it in
detail. The reader may only think that this cansbme kind of holiday that people

can lay on the beach by the sea.

»  “...carving the mutton for Sunddynch...” (App. 1E, p. 146)
» “...Pazar @&le yemeklerine eti keserken.(App. 2E, p. 61)

In another piece of sentence in the same storwiges the target reader
with the information that Sundays are the days ffesiple come together and eat
meals. Most probably, this is a popular kind of tmegparound the people living in
that country.

»  “She would go to the London Library to—-morrof&pp. 1E, p. 146)
» “Ertesi gun Londra Kiutiphanesi'ne gitmeye karar dier (App.2E,
p. 62)

Here, there is another sentence from the same $tdrg New Dress”.
Regarding the special name of the country, it camferred by the target reader that
this library may be one of the famous ones in tdwaintry and this fame may come

from its size in terms of books owned.

»  “...or she would walk down the Strand.(&pp. 1E, p. 147)
»  “...yada Strand boyunca yuruyip...’App. 2E, p. 62)

By the help of another fragment of sentence instimae story mentioned in
the previous paragraph, what is provided to thdeeaf the target culture is a name
of a street. The reader may also think that itrie of the mostly preferred ones to

have a walk on, although there no reference to it.
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»  “...steel engravings of the Prince Consort with rasily...” (App.
1F, p. 148)
» “...Prens Consort ailesinin c¢elik tzerine kabartmasimalerini...”

(App. 2F, p. 75)

In another story “Lappin and Lappinova’ the titRerince, provides the
target reader with the idea that ‘prince” shouldsbenebody in a higher position in
the country so that his pictures are engraved eel.sin addition, if the reader was
supplied with more information related to the idgnof ‘prince’ or what kind of
people could take the title ‘prince’, it would better for the reader to understand
this cultural element which is specific to the sauculture.

» “The name suggested...her mother—in—-law’s dining—rodm
Porchester Terrace in short(App. 1F, p. 148)

> “Isim ... tek bir kelimeyle kayinvalidesinin PorchesFerrace’teki
yemek odasini gaistirtyordu.” (App. 2F, p. 75)

By the help of this sentence it is clear that ‘Pester Terrace’ is a place
where people have a house, that is, it is a resalearea. Like in many sentences,
the translator does not give any detail about thdrenment of that stated name
‘Porchester Terrace’. For that reason, the targater could only think that this

place may be a region, a street, etc. on which Ipgmefer to live, most probably a
famous one.

» “...born at Porchester Terrace, educated at Rugby(App. 1F, p.
149)
»  “...Porchester Terrace’da donus, Rugby'de okumu..” (App. 2F, p.

77)
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As a continuation of the previous fragment of seoge by the help of this
sentence taken from the same story “Lappin and ibapp”, the reader of the target
culture can only understand that ‘Rugby’ is a faseahool or college which people
prefer to be educated there. It would be bettagive the type or maybe a summary
of admission rules to that school in order to slioat why it is so popular or hard to
be admitted.

» “...now a clerk in His Majesty’s Civil Service(App. 1F, p. 149)
> “...simdi de Majestelerinin Devlet Hizmeti'nde memuridpan bir
Ingilizdi.” (App. 2F, p. 77)

There is another sentence in the same story whashahculture-specific
element which mentions about the government ofcthentry. Though, the identity,
the duties or responsibilities of the Majesty i$ mentioned whether implicitly or as
a footnote, it may inferred by the target readext the is an important or the top
executive person of the country since people workim as clerks.

» “...or when John, Ernest’s sporting brother, told tmewvhat price
rabbits were fetching that autumn in Wiltshire,nskand all.” (App.
1F, p. 150)

» “...ya da Ernest’'in av meraklisi kargieJohn o guz Wiltshire’da ada
tavsanlarinin derileriyle filan ka¢ para ettiklerini datirken...” (App.
2F, p.

Another fragment of sentence in the same story pira@nd Lappinova”’
has a name of a place about which the translates domt mention explicitly.
Different from other sentences, the translator dl@es the word ‘sporting’ as
‘avcilik’ regarding the context and this type ofntribution to the translation
provides the reader of the target language withidlea that Wiltshire is a place
where people go for hunting and it is a famousipeest in those times in that culture.
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»  “And then she looked at her mother—in—law—whom theybed The
Squire.” (App. 1F, p. 152)

» “Onu gecip omzuna kilic dokundurulup Soylu ilan |medi
kayinvalidesine bakti.{App. 2F, p. 82)

In the same story “Lappin and Lappinova’ the secgerhas two cultural
elements; the verb ‘dub’ and the title ‘the Squir€he translator transmits the
culture-specific title ‘the Squire’ and she givegplanatory information about the
identity of a Squire and how a person may becorBguwre, which is touching the
sword on the shoulder and being declared as a &dckeeping the context of the

story in mind.

» “They had a nice little home; half a house abovsaddler's shop in
South Kensington, not far from the tube statig@\pp. 1F, p. 153)
»  “Kuguk sirin bir evleri vardi; Giney Kensigton'’da metro astyonuna

yakin bir sarachanenin Ustliinde ufak bir e(&pp. 2F, p. 83)

Similarly in the same story; theentencehas a name of a place “South
Kensington”. This is again a culture-specific naméhat city and again the reader of
the target culture is not supplied with the envinemt of that place and why the
author chose to mention this place. It can onlyHmeight by the target reader that
this place is one of the suitable places to liveeitransportation to the center can be
provided by the Tubes, another characteristic ef ¢blture, which is near to the

house mentioned.

» “She walked along the Cromwell Road (App. 1F, p. 154)
»  “Cromwell Yolu boyunca yurirken.. (App. 2F, p. 85)
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Another fragment of sentence from the same stogpflin and Lappinova”
is the one which has a special road name. Thetteggder is, once again, provided
with a road name, “Cromwell Road”, without any het information as to what kind

of road this is, or why it is a preferable roadvalk on.

»  “At last she reached the Natural History Museu(®pp. 1F, p. 154)
»  “Derken Doga Tarihi Muzesi'ne vardi.[App. 2F, p. 85)

In this sentence in the same story “Lappin and irap@” the target reader
comes across with the special name of a libraryiuNeé History Museum’; actually
this is a special name and, in this case thereaalikzation in the name of the
museum. The reason for localizing the name of tbeeaum may be the concern of
the translator who wants to emphasize that théssmsiseum similar to the ones in the
source culture. However there is no further infdioraabout the specialty of that
museum. It would be better if the target reader p@vided with the information
why the person mentioned in the story went to thary especially, instead of

localizing the name of the museum.

» “Oliver Bacon lived at the top of a house overlaukithe Green
Park.” (App. 1G, p. 156)

» “Oliver Bacon Green Park’a bakan bir binanin en Ukatinda
yasityordu.” (App. 2G, p. 103)

In another story “The Duchess and the Jeweller’atwlh come across is
another place name ‘Green Park’. However, the lagorstransmits only the name of
the park mentioned, but there is no informationtcathe characteristics of that park

and what kind of feeling it is to live in a buildjiacing ‘Green Park’.
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»  “And from the middle window he looked down upondlessy roofs
of fashionable cars packed in the narrow strait®afcadilly.” (App.
1G, p. 156)

>  “Oliver ortadaki pencereden saglya, Picadilly’nin dar sokaklarina

yigilmis son model arabalarin parlak tepelerine bakt{&pp. 2G, p.
103)

In the same story “The Duchess and the Jewellb€ ttanslator provides
the reader of the target language with a nameméee ‘Picadilly’ which is one of
the famous regions of the city. Though there isemplicit information about the
fame of this region, the target reader can getitlea from the context which

mentions about the fashionable cars parked ontteets of that region ‘Picadilly’.

> “He had once thought that the height of his amipitieselling stolen
dogs to fashionable women in Whitechapéhpp. 1G, p. 156)

» “O zamanlar Whitechapel'deki zengin hanimlara calkbpek satmak
idealiydi.” (App. 2G, p. 104)

Similarly in the same story stated in the previpasagraph, the sentence
has a reference to a place name as ‘Whitechapels&informative explanation is
not provided by the translator. The significancehi$ place can only be understood

from the context given, that is, this is a well-kmg popular place especially for
women who want to own a dog.

>  “After that he went into the private room behing tehop in Hatton
Garden; the room with the scales, the safe, thekthmagnifying
glasses.”(App. 1G, p. 156)

» “Ondan sonra Hatton Garden’daki dikkanin arkasinteazileri,

kasasl, kalin camli buyutecleri ile 6zel bir odabnustu.” (App. 2G,
p. 104)
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In the same story “The Duchess and the Jewelleg” dbntence; has a
cultural element, a place name ‘Hatton Garden’h@ligh the reader is not provided
with the information as to the significance of tipisice, it can be understood from
the context that this is a place where many sh@ws e found and a suitable
environment for shopping, maybe a one of the ceriéshopping in those times in
the city.

» “And he had a villa at Richmond, overlooking theen, with trellises
of red roses...(App. 1G, p. 157)

» “Richmond’da nehre bakan, etrafi guller icinde biilla almisti.”
(App. 2G, p. 104)

Another sentence in the same story has again aretgpecific place name
‘Richmond’ with which information the target readisr not supplied. The target
reader can infer the information about what kingblaice this can be only by the help
of the context which tells that this is a place vehene can see villas, so this is a

place in which rich people who can afford to buylka can live in.

» “...he was the richest jeweller in England.(App. 1G, p. 157)
> “...Ingiltere’nin en zengin kuyumcusuydu.(&pp. 2G, p. 105)

Similarly in the same story “The Duchess and Theeller” there is a
sentence with a reference to the name of the cpttrgland’ and since in most of
the stories the target reader is provided withucalspecific items only with the
names not with their detailed information; it idlghe same in this sentence. The
target reader can only learn that England has nsops selling jewels, and the

jeweller mentioned in this sentence is one of itleeist ones.

»  “So Oliver snuffed always in the rich earth of Maiyfanother truffle,
a blacker, a bigger further off.lApp. 1G, p. 157)
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> “Iste Oliver da Mayfairin zengin topraklarinda hep rierdeki
daha siyah, daha buyuk bir mantarin kokusunu atlydr (App. 2G,
p. 105)

In the same story “The Duchess and The Jewelleretis another sentence
referring to a place name ‘Mayfair'. The significanof ‘Mayfair’ is not stated either
implicitly or with a footnote, but the target read®an get the idea that this place has

productive soils so that people deal with agriaaltu that region.

» “The cries of Bond Street came in; the purr of thistant traffic.”
(App. 1G, p. 158)

» “Bond Caddesinin gurultisu, uzaktaki trgifn ugultusu iceri doldu.”
App. 1G, p. 106)

Another sentence in the same story; has agaireatstame ‘Bond Street’, a
culture-specific name which is foreign to the readethe target culture. The only
thing which can be learned about this street isotle which can be learned out of
context, that; this street is one of the most creavstreets.

» “...acigar costing one guinea..(App. 1G, p. 158)
»>  “...bir ginelik purolardari (App. 2G, p. 107)

In the expression taken from the same story “ThecHess and The
Jeweller”, the currency of that country is givertheut the worth of that amount in
the target culture, for that reason, though thgetareader learns about the currency
used in that country, he or she will not be ableeton the equivalence of a ‘guinea’
in the target culture.

»  “From the Appleby cincture,” she mourned. “The last. the last of
them all.” (App. 1G, p. 159)
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> “Appleby kemerinden,” diye Gzgun tzgin soOylendi dl&lar...son
kalanlar.” (App. 2G, p. 109)

In the same story “The Duchess and the Jewellbgtetis an expression
including a culture-specific place nhame ‘Applebyhe target reader is not supplied
with the significance of this place, but it canib&rred from the context that this
place may be ruins of a historical structure, dmel ¢haracter is sad because of the

destruction occurred within time.

» “...a Cheque for twenty thousand pounds with hisatigre...” (App.
1G, p. 161)
»  “...onun imzasini tayan yirmi bin poundluk ¢ek{App. 2G, p. 111)

Once again in the same story “The Duchess and #wveelleér’; the
expression has a form of currency ‘pound’. Althoulyd reader of the target culture
does not know what is the equivalence of a ‘poundiis or her culture, he or she

learns that ‘pound’ is one form of the source a@icurrency.

» “Oh, they used to have such lovely things, whery theed at
Salisbury...”(App. 1H, p. 162)
»  “Ah, Salisbury’de yaadiklari glinler ne guzeldi...(App. 2H, p. 114)

In another story “Moments of Being”, the author mi@ms another name of
a place ‘Salisbury’ in a sentence and there is xgli@t information about the
features of this place. It can only be inferredthg target reader that this is a nice
place to live because the context mentions thatliagacter in the story remembers

the old good days they have lived in ‘Salisbury’.

»  “My family had always known them—they were reguamterbury
people,” Miss Kingston said{App. 1H, p. 162)
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> “Allem onlarn eskiden beri tanirdi-Canterbury’nin 6klu
ailelerindendiler’ diyordu Miss Kingston.(App. 2H, p.114)

Another sentence in the same story has a simiferemce as to place
names, ‘Canterbury’. The reader of the target celltnay not know the significance
of this city since there is no explicit informatiade or she can only infer that there
are many noble families living there and it's a tara city of that country.

»  “Much the nicest part of London—Kensington (I'm akieg of fifteen
or twenty years ago),” she had said oncéXpp. 1H, p. 165)
» “Kensington,” demgti bir keresinde ‘Londra’nin en guzel yeri (tabii

onbe yirmi yil 6ncesinden s6z ediyorun{App. 2H, p. 117)

Another similar reference in the same story “Morseat Being” is the
sentence including a region name ‘Kensington’ whgkvell-known in that culture
but not transmitted to the target reader. It caly be inferred by the target reader

that ‘Kensington’ is one of the most famous anesigarts of London.

»  “Here she broke off, to denounce acridly the dratsgh the Tubes.”
(App. 1H, p. 164)

»  “So6zdndn burasinda durup kizginhkle Metro’daki daskimindan
yakinmgt” (App. 2H, p. 117)

In the same story the expression ‘the Tubes’ saphe target reader with
the culture-specific knowledge that this city isnfaus with its Tubes. There could be
more information related to the transportation eystor the Tubes in this context, so

as to show that this city is famous with its subway

> “She had attracted them first, and then her brothdriends from
Oxford or Cambridge.{App. 1H, p. 165)
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>  “Oncelikle onlari cezbetmgtir, sonra da kardginin Oxford ya da
Cambridge’den arkaddarini” (App. 2H, p. 117)

There is another sentence in the same story “Mosn&inBeing”, similar to
the one stated in the previous paragraph. Thiseeeathas also some special names
of some parts of London, ‘Cambridge’ or ‘London’ @ge specialties or differences
from the other parts are not given clearly. Whatls® not clear here is whether these

names are given as parts of London or name ofameds colleges.

» “...and arrange perhaps, on the rare occasions whiea stayed in
London, to show her—Kensington GardenéZpp. 1H, p. 165)

» “Londra’da kaldigi zamanlar ona Kensington Bahceleri’ni
gezdirmeyi planlanglardir.” (App. 2H, p. 117)

Again in the same story “Moments of Being”, thesaisentence including a
special name of gardens ‘Kensington Gardens’. Aigfmo this is not mentioned
clearly, it can be understood by the target retfuldrthis part is famous with its well-
cared gardens.

» “They compared it with the Avon(App. 1H, p. 165)
»  “O nehirle Avon'u kagilastirmislardir.” (App. 2H, p. 118)

Another similar reference related to the countiggdgraphical features in
the story “Moments of Being” is the name of theeriVAvon'. Although the reader
does not have enough knowledge of the river Avemihshe can think that it is also

comparably important river in the country.

> “It might be Ravenna; or Edinburgh, where she hagbtkhouse for
her brother.” (App. 1H, p.165)
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» “Ravenna’da ya da karde igin bir ev aldgi Edinburgh’da
olabilirdi.” (App. 2H, p. 118)

Similarly in the same story “Moments of Being”, thentence has country-
specific elements such as ‘Edinburg’ or ‘Ravenhatis transmitted to the reader of
the target language, but it would be better to Bugipe target reader with more
information about these cities or places to gestgeificance of these places.

»  “When, therefore, from time to time, she managedftrees adroitly
and brought off a visit to Hampton Court the webk& trocuses—
those glossy bright flowers were her favourite—wagréheir best, it
was a victory.”(App. 1H, p. 166)

» “Bu nedenle zaman zaman gucunu toplamayahba cigdemlerin en
g6z alici oldgu hafta Hampton Court'a gezmeye cikabilse bu bir

zaferoluyordu.” (App. 2H, p. 120)

Once again in the same story “Moments of Being”atnh come across is a
name of a place ‘Hampton Court’ about which thelezaof the target language has
no information. What can overtly be understood hmy teader of the target culture is
that Hampton Court is a nice place where peopléepte go for walking, or a place

which is famous for its glossy bright flowers.

» “So she had gone off to Waterloo on her great utaléng—to visit
Hampton Court—alone.{App. 1H, p. 166)

> “Demek ki tek bana Waterloo’ya-Hampton Court'a gezmeye
gitmisti.” (App. 2H, p. 120)

In the same story “Moments of Being”, there is &eotsentence referring to

a special place name ‘Waterloo’ which is specifidhat country. Again there is no
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clear explanation as to where ‘Waterloo’ is or wtte most important features of
that part of the city are that the author chosmémtion about it.

» “She lived in a little house off the Brompton Roatrely alone.”
(App. 1H, p. 166)

» “Brampton Yolu'nun ggisinda kucik bir evde yapayalniz
yastyordu” (App. 2H, p. 120)

The sentence taken from the story “Moments of Beitige target reader is
provided with only the name of the road without thgportance of that road. If the
target reader would be given a little bit more mifation on the features of
‘Brampton Road’ it would be easier to draw the yietof that road in mind in terms

of understanding the general atmosphere of thg.stor

» “...heard the choristers playing cricket..(App. 1H, p. 167)
»  “...korodaki ¢ocuklarin kriket oynayni duydu...”(App. 2H, p. 121)

In the same story “Moments of Being”, the expreassmaying cricket’ is a
country-specific type of sports which was a welbim and famous sports in those
times. Without being supplied with the necessafgrmation about this sport, the
reader of the target culture may wonder about \kimat of sports it is, what the rules
are, how it is played. For that reason a footnatamsarizing the most basic rules of
‘cricket’ could be given for clarifying the targetader

3.3.1.9. Cultural elements related to Multiculturalsm

> “And, getting up, she had taken that old fashioolbof her mother’s,
a Paris fashion book of the time of the Empire(App. 1E, p. 141)

>  “Kalktl, annesinin eski moda dergisini, taparatorluk zamanindan
kalma Paris moda dergisini aldi(App. 2E, p. 54)
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This is the second time of this sentence, takem ftbe story “The New
Dress”, being put under a category, other thanadrystThis time this sentence was
put under the category of Multiculturalism becawgéh a cultural element, like
Paris, this sentence goes one step further and givexample of French culture and
with this sentence, it is clear that Paris is oh#he centers of fashion, although there

IS no clearance by the translator.

» “...which was blue like a smooth china egg.(App. 1E, p. 146)
»  “...bir Cin yumurtasi denli siki, kati, masmavi.(App. 2E, p. 61)

In the same story “The New Dress” this expressieiers to an item ‘a
smooth china egg’ which can be regarded as a digmudiculturalism. The reason
for that is, although the source and target cudtune different, the author mentions
about a third culture which is different from bdtie source and target languages in

order to bring a new dimension to culture aspect.

» “...and wrapped herself, round and round and roumdthe Chinese
cloak she had worn these twenty yeaf&\pp. 1E, p. 147)

> “...veyirmi yildir Gstinden cikarmagli Cin isi pelerine siki, simsiki
sarindl” (App. 2E, p. 63)

Another sentence in the same story gives a simdaample of
multiculturalism which is ‘Chinese cloak’. Althoughis something contributive for
the reader of the target culture to learn aboutwa cultural item different from the
source culture of the original story, it would bemnilluminating to the target reader

to learn about what the specific features of arfebe cloak’ is.

» “Then he had gone behind a counter; had sold cheafches; then
he had taken a wallet to Amsterdam (App. 1G, p. 156)
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» “Derken tezgah bgna gecip ucuz saatler satmi ardindan
Amsterdam’a mal kacirti...” (App. 2G, p. 104)

In the story “The Duchess and The Jeweller”, theesece has a name of a
city which adds something more to the reader otdinget culture. Having not much
knowledge about ‘Amsterdam’, the target reader waly learn that there is a kind
of smuggling between London and Amsterdam in thimees. As different from the
others, the translators translates the expressake ‘a wallet” as “mal kagirmak’, in
that way the target reader can understand thediypelationship between these two

cities.

» “When he passed through the knots of jewellershi ot evening
who were discussing prices, gold mines, diamoreisnts from South
Africa...” (App. 1G, p. 156)

» “Sicak algamdustleri fiyatlari, altin madenlerini, elmaslarGiney
Afrika’dan gelen haberleri tarfan kuyumcularin 6ntinden her
geckinde...” (App. 2G, p. 104)

In the same story mentioned in the previous papdgrthere is a name of
country ‘South Africa’. With this expression what provided to the reader of the
target culture is the name of a different counbgnt England, which may make the
target reader curious about this new country. is $kense, he or she can only get the
idea that this country is a place in which importagents are happening so that

people are eager to learn about the news froncthattry.

» “...that was famous in France, in Germany, in Austiraltaly, and
all over America..."(App. 1G, p. 157)

> “Fransa, Almanya, Avusturyatalya ve Tim Amerika’da tanimayan
yoktu bu dukkani...{App. 2G, p. 106)



93

The story “The Duchess and The Jeweller” has seatavhich can be
regarded as the most suitable example of multicalism among other sentences in
the stories, because this sentence has the mangsnainthe countries in Europe,
‘France’, ‘Germany’, ‘Austria’, ‘Italy’ and differet from others, name of a continent
and country ‘America’. In this way the reader oé ttarget language are provided
with the names of the countries which are diffefemtn the source culture.

3.4. Findings and Interpretation

It is a known fact that Virginia Woolf is such aiter that she uses so many
cultural elements in her novels and short stofieghat sense, using elements that
are reflecting the features of her own culturekis & piece of her artistic writing. She
has many novels and short stories that play the gbla transparent glass showing
the culture-specific items. However, in this stuoiyly eight of her short stories
which have numerous cultural items in them werdyaed. Although all of her short
stories have sentences and expressions that peinsamne characteristics of the

source culture, the ones which have many of thene eleosen and analyzed.

In the scope of this study, so far, eight VirgiMéoolf short stories which
have the most prominent culture-specific elementaveh been analyzed.
Consequently, it has been found that these stheaes cultural elements that can be
put under nearly all categories. The categorieschviiiave most examples were
Everyday Living (e.g: yellow oblongs of cheese)ihg Conditions (e.g: zigzagging
roofs), Interpersonal Relations (sub-category:scktsucture of society and relations
between classes (e.g: Lord, Duchess)), ValueseBBedind Attitudes (sub-category:
history, politics, arts, religion (e.g: Easter, oth)), and Ritual Behaviour (e.qg:
wedding ceremony). In addition to these categotlese emerged a need to add four
more categories; which are Literature (e.g: Shad@as), Appearance and Clothing
(e.g: hat pins), Information about Country (e.g:nkKiagton, Canterbury) and

Multiculturalism ( Chinese cloak).
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Because of the reason that the translations obtibiées were produced by
only one translator, the comparison between diffetexinslators did not take place.
Instead of this, the role of the translator in teraf localizing, changing or giving
explanations in the translated text or as a fot¢ b the culture-specific items were
considered. Consequently, it is found that, alttotige author uses so many cultural
elements, the translator does not change the aultigures nor does she localize
them or give explanatory information about theme Thader of the target language
can only learn the new culture-specific units; heere except one or two footnote
explanation, he or she cannot understand the gignde of these elements. If he or
she was given more detailed explanations as totiadauthor used them specifically
in her stories, it would be more helpful for theget reader to understand the general
atmosphere of the story he or she is reading Wwithaim of learning about a culture

different from his or hers.
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CHAPTER IV

DISCUSSION AND SUGGESTIONS

Since no two languages are the same and it is sitgedor a language to
express the meaning of another, a distinction bietsveen different languages. For
that reason, translation is not a matter of chapgime words by finding their
equivalents in the target language. On top of tltisis a multi dimensional
phenomenon because each language is born in a métwec and has the
characteristics of its own. With the help of tratisln, people learn about other
cultures and learn that the world is not only cosgabof their own place in which

they live.

What gains importance in this process of trangfaitsotransferring cultural
items in such a way that the reader of the ta@eguage is able to understand the
special cultural elements. Robinson (1999: 224fest#éhat nstead of looking for
differentiated or distilled cultural essences,autd be fruitful to look at translations

themselves in order to see what they have to saytalultural frontiers.”

In order to find out whether there is cultural g8 through translation in
the short stories of Virginia Woolf, eight storiegh in terms of cultural elements, of
hers which ar¢A Haunted House”, “An Unwritten Novel”, “The StrgnQuartet”,
“The Mark on the Wall”, “The New Dress”, “Lappin di.appinova”, “The Duchess
and the Jeweller”, and “Moments of Being”, transtafrom the original book named
“A Haunted House and Other Short Stories” by AlexduB were analyzed.

Since the translations of the short stories werpraduct of only one
translator, this study was not a comparative onergndifferent translators. On the
other hand, this study was comparative in termsoofiparing the original texts with

their Turkish translations.
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In the first story “A Haunted House” telling abaaitdead couple who turn
back to the house they were leaving centuries @ey turn back to the house to
find the meaning of life. In this poetic story, theare some cultural elements some
of which are related to living conditions of thecwy in those times. Although the
translator does not change any cultural elementgver explanation related to these
items, the target reader can draw a general pidliging conditions of the source

culture, roughly though.

Compared to “A Haunted House”, another story “Anwditten Novel” has
a little bit more culture-specific items relatedtbh@ category “Everyday Living” such
as yellow oblongs of cheesehapkin tucked diamond-wisefelated to the category
“Living Conditions”, such asdrnaments, curtains, trefoil china platézigzagging
roofs of Eastbourne’ related to the category “Interpersonal Relatibagsiily
Structures”, and sentences such as “a person withchildren cannot do much”.
With regard to other categories this story hasucaltitems more in the Values,
Beliefs and Attitudes category. With its sub-catégg the target reader can have
information about one of the newspap&BVES’ in that culture or s/he learns about
the current issues that are being discussed irdhatry in those times. Under the
same category, target reader can learn about tite® of that country as depicted in
the sentence Peace between Germany and the Allied Powers watergay
officially ushered in at Paris”A reader of the target culture may also learn abiwe
social classes of that society as depicted ineéngesicé'one light low in the skylight
of a drapery emporium; another high in a servart&iroom—this one goes out.”.
There are also references to the religion of theiesy in this story as depicted in the
sentence for now the church door opens, the hard wooden @eives her; on the
brown tiles she kneels; every day, winter, sumrdask, dawn (here she’s at it)
prays” A cultural item, mentioning abotitoop of Spanish muleteersyp that related
to History, can be found in the same story. Otlederences are related to ritual
behaviors such asodmbstones’‘daffodils’, ‘lapping the dead bodies in linenahd
‘prayers’. Some other cultural elements are related to Agmea and Clothing such
as ‘hats and pins’, ‘hats with feathers’. And, oticse, there are some special names
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which are specific to the country such aSussex’ ‘Surrey’ or ‘Craydon.
Consequently, although the story “An Unwritten Nivs full of culture-specific
items from many different categories, it can bel $hat the story is a good example
in terms of depicting the target culture. The tlatws translates the cultural items as
they are without changing them according to thegdarculture to ease the
understanding pain of the target reader. Sinceeti®mo localization, the target
reader may only learn about the specific cultuieins superficially. Only s/he can
understand the significance of a culture-spectémifrom the content if it is given.

Otherwise, there is no help provided to the targatier.

In another story of Woolf, “The String Quartet”,etle is a group of
musicians who plays Mozart and in the story thegrfranted sentences of the
audience before the concert take place. Like teeipus two stories, this story has
also cultural elements related to Interpersonabftei-Class Structure of Society
such as a scene old women, squatted under archeslated to Interpersonal
Relations-Relations Between Sexes such agchange of compliment now
culminating in a sob of passignfelated to Values, Beliefs and Attitudes-Politics
such as ‘King’, related to Values, Beliefs and #ities-Arts such as ‘Mozart’. In
addition to these; there is country knowledge tmraasion such asTubes, trams,
omnibuses, private carriages Regent Street’, ‘Niagara’or ‘the River Rhone’ln
the light of these cultural items translated intokish, it can easily be said that there
Is a cultural transfer from the source culture. ldoer, the target reader is not certain
about why the writer chose these elements or wietrhportance of these culture-
specific items is, since translator does not laealiny of these items and transfer
them as they are in the original text. There is o single footnote given in this
story and also the style of context makes the readeasy about understanding the

referent of these culture-specific items.

Another story that was analyzed was “The Mark oe Wall”. In this story,
a woman sees a stain on the wall above the maetel@nd she tries to remember

when it happened. With so many ideas in mind, s#te [pst in the ideas, till her
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husband comes and tells her that it is a snails $tory has also, like previous two
stories, cultural elements that are aimed to bestesred to the target reader. Some
of them are related to Living Conditions-Housingn@itions like mantelpiece’
some of them are related to Values-Beliefs andudtéis-Arts such as ‘miniature’ or
‘Shakespeare’or related to Values-Beliefs and Attitudes-Higt@much as Troy’,
‘Charles the First' ‘historical table manners’; related to ValuesiB®l and
Attitudes-Religion such asVhitaker's Table of Precedenty ‘ Elizabethian nails’
‘Quenn Anne coal scuttle’; related to Values-Baliahd Attitudes-Politics such as
‘The Archbishop of Canterbury’ ‘Lord High Chancellor or ‘the Archbishop of
York'. Apart from these, this story is also full of cultspecific items mentioning
about the country knowledge of that country such‘kasgsway, ‘omnibuses’
‘underground railways’ ‘Sundays in London”Sunday afternoon walks'Sunday
luncheonsand ‘South Downs’ For most of the cultural items, there is one te o
translation, without illuminating the target readé&s an exception the translator
gives a footnote for one of the culture-specifiemt which is the one given for
‘Whitaker's Table of Preceden&y The translator puts a footnote at the endhaf t
page and explains this list of precedency and &t Way, the readers of the target
language can easily understand what kind of lig &asily, can put this item under
the category of Religion since s/he is given arceglanation by a footnote; or if it
is possible it would be beneficial for the readegéet an access to the original table

of Whitaker’'s Precedency which is supplied by tlaaslator.

Similar to the previous stories, another shortysthiat was evaluated in
terms of cultural items was “The New Dress”. Thisrg has also culture-specific
items related to Interpersonal Relation-Class 8irecof Society such asSir’;
related to ‘Values-Beliefs and Attitudes-Arts sua$ reading Borrow or ‘Scott’
‘Shakespeare’related to Values, Beliefs and Attitudes-Religisuch as crossing
herself; related to Values, Beliefs and Attitudes-Hista@tych asBoadiced’; related
to Country Knowledge such aguinea (currency)’, pound (currency)’, Easter,
‘Sunday lunch’*London Library; ‘Street Strand’related to Multiculturalism such
as Paris fashion book’;china eggor ‘Chinese cloak’By the help of these cultural
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elements in mind, it can be mentioned that thisystalso full of cultural elements
depicting some characteristics of source culturewéier, as was in the previous
stories, the reader of the target culture is natvigied with enough information
related to the culturally foreign elements exceyg i this story. It is the Boadicea, a
historical queen who is famous for her beauty asdainfulness of an English tribe
which fights against the Romans who invaded TheaGBeitain around A.C. 60.
Without this footnote the reader of the target uwdtwill not be able to understand
who she is, since it is really hard from the cohtexunderstand the identity of that
woman. Giving footnote in such kind of translatiamsich are rich in cultural items

is such a helpful way to help the target reader.

Woolf's another story that was analyzed in thisdgtwas “Lappin and
Lappinona”. In this story two lovers; Ernest andsRlind gets married and in order
to protect themselves from the ugliness of the litglthey start to play a game by
giving themselves the names of animals. After apt® of happy years, Ernest
cannot continue the game and they broke up. Sin@lather short stories this story
has also many cultural elements related to Integrexl Relation-Class Structure of
Society such as ‘the Lord of the Manor’; relatedMalues, Beliefs and Attitudes-
History such as &n eighteenth—century relic‘trifles from eighteenth—century
dressing tablésrelated to Ritual Behaviour-Marriage such age wedding march’
and ‘Small boys... threw ricprelated to Knowledge of Country such &ihce
Consort’, ‘Porchester Terrace’, ‘Ruglsollege)’, ‘Majesty’s Civil Service’,
‘sporting (hunting)’, ‘The Squire’, ‘South Kensington’, ‘Cromwell Roadind
‘Natural History Museum’.Different from transmitting other cultural elemgnin
this story, the translator gives the meanings eftito elements ‘sporting’ and ‘the
Squire’ as ‘avcilik’ and ‘Soylu’. In this way, witlut giving a footnote, the translator
gives the meanings of these two cultural wordshim gtory by the help of context.
Thus, the reader of the target language can easdgrstand the aim of the author by

choosing and using these two culturally differentas.
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In another short story which was analyzed in thiglyg was “The Duchess
and The Jeweller”. Oliver Bacon who is a rich jdeswelvas earning his life by giving
back pet dogs which he stole from them in exchdogenoney. He wants to earn
more money and Duchess of Lambourne is one ofligists. One day the Duchess
comes to his shop again because she wants to gedranecklace. Although Oliver
realizes that this necklace is fake; he gets it paygs much money to the Duchess
because he is in love with one of the Duchess’gla@us. In such a story it is normal
that there are so many cultural elements some @fhndre related to Interpersonal
Relation-Class Structure of Society such dgchesses, countesses, viscountesses
and Honourable Ladies’, ‘Mademoiselle’, ‘ducal coeis, ‘The Duchess of
Lambourne’, ‘Dukes and Duchessestlated to Values, Beliefs, and Attitudes-
History such as ‘the swords and spears of Agin¢otetated to Appearance and
Clothing ‘sleeve links with  Roman emperorsind lastly the ones related to
Knowledge of the Country such &reen Park’, ‘Picadilly’, ‘Whitechapel’, ‘Hatton
Garden’, ‘Richmond’, ‘richest jeweller in England’Mayfair’, ‘Bond Street’, a
cigar costing one guinea’Appleby’, ‘Cheque’One of the most outstanding stories
of Woolf in terms of cultural items, The Duchesstloé Jeweller is rich especially
items pointing to Knowledge of Country. Like in tbéher stories, the reader of the
target language is not supplied with the signif@nof these special items; instead,
they are supplied with the titles that are givemin and women, or place names. If
the target reader were given explanatory infornmatin these items, then it would be
easier for the reader to get the general atmosi¢he story told.

In the last story studied for in this thesis wake Moments of Being”.
Fanny Wilmot is a student of Julia Craye, a fampiaist. Fanny regards Miss
Craye as a musical genius and one day she playls Bad-anny. On this exact
moment Miss Craya says an absurd sentence su@lasr’s pins have no points’
and Fanny got shocked since she can't imagine augloman to make such an
ordinary sentence. In this last story the genaupe is not different from the other
stories in terms of being rich in cultural elemersing fine with cultural transfer

and being poor in explanatory information. The w@t elements transferred through



101

translation in this story are related to Values|id8g and Attitudes-Arts such as
‘Bach fugue’ ‘Archer Street College of Music’, ‘Browningrelated to Values,
Beliefs and Attitudes-History such &oman glasses and things’, ‘Roman urns and
things’, ‘Roman vasestelated to Ritual Behavior such as ‘meeting (ayamd lastly
related to Knowledge of Country such &alisbury; ‘Canterbury; ‘Kensington,
‘the Tubes’ ‘Oxford or Cambridge’, ‘Kensington Gardens’Avon’, ‘Ravenna’,
‘Edinburgh’, ‘Hampton Court’ ‘Waterloo’, ‘Brompton Road’, ‘playing cricket'.
Like the previous short story ‘The Duchess and Jé&weller’, this short story is also
rich in cultural elements reflecting the sourceud and the country which the story
takes place in. Only for one of the cultural iterimgeting’, the translator gives
explanatory-like expression ‘ayin’. By the helptbg context it can be understood
that the meeting is not an ordinary one but a ili§ one for praying. However, for
the others, although there are many special namhe$aces, towns, streets, roads,
parks for example, there is not enough illuminatden to clear the obscurities being
formed in the minds of the reader of the targegleaye.

In the light of the analysis of each of the eigiuries of Virginia Woolf, it
can easily be stated that, the short stories chasdrtheir translations accordingly
have numerous cultural elements transmitted throwagislation.

This analysis of the short stories in terms of wnalt transfer through
translation brings new dimensions to the studemtd$ @mstructors dealing with

translation while analyzing literary works.

In a world that multiculturalism and plurilinguatisis on the increase,
translation plays an important role in conveying thfferent cultures. In one way or
another, each person on the earth makes use dfidtian. Similarly, the need
emerges as to learning about other cultures, wimdurn brings the necessity of

communicate interculturally.
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Since culture is a shared system of symbols, Iseliaftitudes, values,
expectations, and norms of behavior. There shoalddme principles guiding the
process of exchanging information across the ailltboundaries. With the aim of
providing accurate translated texts, the transtatsinould be careful about the
specialties of intercultural communication so tkia¢ people on the both ends of
intercultural communication process are equally emsibod. In this sense, the
translators may provide the reader with a prefadbeabeginning of their translated
works explaining the roots of their knowledge oftaere and how he or she deals
with the cultural elements in that specific tratestawork. For that reason, what is
easily thought is that if the translator is depdivef the cultural knowledge, the
translation he or she produced would be barren.

Translation is one of the most frequently refemeys of communication in
an intercultural context. In this sense, it is netessary to change the meanings of
words in one language into another, but to bridye gaps between two cultures
considering the methods, principles and importarigetercultural communication.

4.1. Suggestions

The analysis of the short stories indicated relevasults since all of the
stories chosen were found to be rich in culturamg to be transferred through
translation. Although there was no problem in tewhsulture-specific items to be
transmitted, the translator’s color cannot be sagrthere was no localization or
changing the cultural elements to help the readederstand the significance of
these cultural elements. Apart from some footngieen and some explanation via
context, the rest of the cultural elements werd juansmitted without being

understood fully, with their importance in the smiculture.

For that reason, in some cases the translator meawde the reader of the
target language with much more clarifying explamadi either via footnotes, or

inserting the indirect explanation into the contémxtthat way, both the translator and
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the target reader would share the same experidmeesuse the translator could
translate not only the word but also the culturghificance and meaning of those

items and also the reader could learn about thesaulture in an effective way.

In addition to these, it can also be suggested tthate a big picture of
cultural transfer through translation, other skgidries and also novels that were
translated into Turkish by different translatorsyntee analyzed in detail to see the

process of cultural translation.

4.2. Limitations

In order to conduct such a study it is thought,tioat of many works of
Virginia Woolf, only some examples should be chod#ith this idea in mind, only
eight stories of Woolf were chosen, they are “A klad House”, “An Unwritten
Novel”, “The String Quartet”, “The Mark on the WallThe New Dress”, “Lappin
and Lappinova”, “The Duchess and the Jeweller”, ‘@idments of Being”, which
were translated by Alev Bulut from the original katamed “A Haunted House and
Other Short Stories”, translated as “Pazartesi aSdli” and published bimge
Kitabevi in April 1992.

The stories were chosen regarding their culturamehts which clearly
reflect the characteristics of the culture in whilsy were produced.

In addition, only one author’s (Virginia Woolf) wks were studied and also
the translations of only one translator were beinglyzed due to the limited time of

the study.
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CHAPTER YV

CONCLUSION

The main aim of this study is to identify whethleerte are cultural elements
existing in the Turkish translations of the eighbs stories of Virginia Woolf as
samples, and to find out to what extent translaigoan intercultural tool and also to
evaluate the culture transmitter role of transhaiio ELT by keeping the question in
mind whether there is any translator contributiorttte Turkish translations of the
stories.

In the Introduction chapter of the present stullg, hackground of the study
presented together with the problem, purpose agrifsiance of the study. For that
reason, eight short stories which are rich in caltelements, of Virginia Woolf were
chosen. After determining the short stories whice ‘@ Haunted House”, “An
Unwritten Novel”, “The String Quartet”, “The Marknahe Wall”, “The New Dress”,
“Lappin and Lappinova”, “The Duchess and the Jesvglland “Moments of Being”,
the Turkish translations of these stories were geatithey were compared with the

original texts.

In the second chapter, definition of translationl &nlture, the relationship
between culture and translation, cultural tranghgti history of translation,
contemporary translation theories, types of trdimgia and specific problems of

translation were presented together with practicimgure in ELT.

In the Methodology Chapter, the chosen stories thed translations into
Turkish were compared by determining cultural iteome by one. After that, the

transfer realized by the translator was evaluated.
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In the Fourth Chapter, the findings of the evalmatwas considered and
found that there was not much contribution of ttaslator since she just translated
the cultural items without providing the readertlodé target language with necessary
illuminating explanation related to the significanof the culture-specific items.

Additionally, some suggestions were presentedudhér research.

In the light of the analysis conducted by evaluatime eight short stories of
Virginia Woolf, regarding the contemporary tranglattheories and the role of the
translator, in terms of cultural elements of tharse culture, it can be concluded that
translation is not an easy task which involvestthasformation of the words in one

language into another.

Translation from one language to another is noeahanical activity but it
also means translating the culture of the souragguage. Considering the
importance of culture in translation especiallyliberary texts, since they are the
most fruitful resources in terms of cultural elenseit can be stated that short stories

of Woolf is a good example in terms of including ttulture-specific items.

Analysis of such kind of literary texts in terms afltural transfer through
translation provides an opportunity for not onle tstudents but also the instructors
who deal with translation and culture to learn aliba other cultures. By the help of
such an evaluation, the readers of the target Eggean make inferences about the
source culture, although, except one or two fo@sothey were not given enough
information about the source culture in this exaanpi these cases, it should be kept
in mind that the existence of the translator m@stiore distinctive since the target
reader is not supplied with necessary informatisnta the source culture. This
necessary, explanatory, illuminating informatiom d# provided in different ways
by the translator, either via footnotes or insegrtihis detailed information into the
translated text in the target culture.
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Since the role of the translator was found to bengmortant for the target
reader to learn about the source culture, it carthbeght in the same way that
teaching and learning culture is so much relatethéoteacher in ELT. Putting the
role of the teacher aside for a while, among okbetures, translation courses can be
one of the best ways to teach and learn about ahkures, and especially the
culture whose language the students are tryingedonl In addition, teaching of
culture should be integral and systematic compongat that reason, students’
intercultural understanding and communication cardbveloped through different

tasks and activities aiming at enhancing cultuwar@ness.

Consequently culture should not be neglected whdening and teaching a
foreign language since they are inseparable. Fatr rdlason in the future, culture
teaching should be given more and more importamzk the syllabuses, course
contents and materials should be arranged accdydinghis sense, teaching culture
efficiently means bringing a range of resourcestiogr. These include text books,
surveys, histories, interviews, biographies, photosaps, adverts, television
programmes, music, songs, films, literature, ane bhternet. Cortazzi and Jin
(1999:198) maintain that EFL and ESP textbookseaggected to reflect a range of
cultural contexts and include intercultural elensenthese, consequently, raise
learners’ awareness of intercultural issues andblenghem to communicate

effectively and appropriately in a variety of commuative contexts.

In this context, using translation in learning @aedching a foreign language,
in other words, learning the culture of a new laagrl has an important role.
Although the role of translation on the ELT stagediscussed incessantly, it is an
undeniable fact that translation eases the paitbeottudents who have difficulties
in comprehending a new language and on top of toikure of this new language.
At this point, translation becomes one of the lassistants that is widely used in

language teaching and learning institutions.
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As a last remark it can be stated that this studylevgive an overview to
the people, either students, or, lecturers whiy #hre reconsidering their ideas about
translation, and culture, and also placing these uwits into ELT. The idea behind
that is it is impossible to learn a language sdpafram its culture and translation,

the best conveyor of culture.



108

NOTES

1. Erek odakl yaklgm cevri metnin ve erek edebiyat dizgesi Ulzerinde
yogunlagmaktadir.

2. Bu kuram, ceviribilim acisindan kendinden sonraegkdre ti¢c noktadasik
tutmuwstur. Bunlardan birincisi, sistemi tanimak acisindé@etimleyici
incelemelere ilgi artmstir, ikincisi, ¢evirilerin sistemdeki rolini anlaka
acisindan ceviribilimin inceleme gerecinin gdakaynak ekin ve kaynak
metinden erek ekin ve cevirilere gta kaymstir, Ug¢tincusu ise, ceviribilim
argtirmalarinin devingen bir sistem icerisinde elenaak bu disiplinin
durgzanhktan kurtulup dinginlik kazanmasina araci ojtau

3. Bu yaklgima gore iki ¢cgit esdegerlilik vardir: 1-Kuramsal: ideal [gantilar,
2-Betimleyici: somut UrUnler arasi somutgbdilar. Kaynak metin odakl
kuramlarda erek metin 6zelliklerini yansitmiyorsangcta ceviri sayillmaz
cunkl gdegerlik sglanmamstir.

4. Bu durumda, Toury’nin Even Zoharin @al Dizge Kuramindan yola
cikarak cevirilerin erek ekine 6zgu yazinsapwodizgede bir konumu ve
islevi oldugunu 6ne surdgil goraltr.

5. Kisaca, betimsel ve aciklayicl metodu kullanaraklagami bilimsel olarak
desteklerken, yakiamin bitin ve genel bir yaldem olmasina onculik

etmistir.



109

REFERENCES

Aksoy, B. (1999). “ A Study of The Translation ohd Mill on The Floss into
Turkish with Respect to George Eliot's Styl€’roceedings of the Seventh METU
British Novelist Seminaf,1-12 March, p. 25-34

Aksoy, B. (2000). “Some Thoughts on Literary Tratisin”, Journal of Translation
Studies Say1:10, Ankara, Bizim Buro Ltd Sti, p. 3.

Atkinson, D.(1993).Teaching monolingual classes: Using L1 in the clacs)
Routledge.

Ayluctarhan, S. (2007)Dr. Abdullah Cevdet's Translations (1908-1910): the
Making of a Westernist and Materialist “Culture ReIre” in a “Resistant”
Ottoman Contextthe Institute of Social Sciences of gzici University, MA,

[stanbul.

Bantas, A. & Croitoru, E. (1989Qidactica traducerij Bucharest, Teora

Bassnett-McGuire, S. (1980)ranslation Studied,ondon: Richard Clay Ltd. Press.
p. 16

Bengi-Oner, 1. (1992). “Ceviribilim Terimleri Séztiine Dgru”, Metis CeviriVol.
20-21, p.18.

Cambridge University Press. (2008)lhe Cambridge Advanced Learner’s
Dictionary, The Edinburgh Building, Cambridge: Cambridge émsity Press.

Catford, J. C. (1978)A Linguistic Theory of Translatiorl,ondon, Hazell Watson
and Viney Ltd.



110

Cortazzi, M & Jin, L. (1999). “Cultural Mirrors: Marials and Methods in the EFL
Classroom”, In E Hinkel, (ed.Lulture in Second Language Teaching and Learning

Cambridge, Cambridge University Press, p. 198.

Council for Cultural Co-operation Education Comeeti{2000)Modern Languages:
Common European Framework of Reference for Langalgearning, Teaching,

Assessment.

Dryden, J. (1680). “The Preface to Ovid's Epistles” E.N Hooker and H.T.
Sweedenberg, Jr (ed)he Works of John Dryden, vglBerkeley and Los Angeles:

University of California Press, 1956.

Duff, A. (1989).Translation Oxford: Oxford University Press.

Egel, 1. (1999). “Ceviribilimde Ceviriyi Temel Alan Baziuamlar ve Birbirlerine
Olaniliskileri”, Toémer Ceviri DergisiSayi: 19, Haziran 1999, s. 69-71.

Erer, N. G. (2006)Translation as an Integrated Approach in ElJraduate School
of Education of Bilkent University, MA, Ankara

Ertan, O. (2005). “ltamar Even Zohar ve @b Dizge Kurami”, Journal of
Ceuviribilim, Retrieved May 15, 2010, frothttp://ceviribilim.com/?p=4)

Even Zohar, 1. (1997). ‘Polysystem Studid®getics Today: International Journal
for Theory and Analysis of Literature and Commundag Volume 11/1, p.17-18.

Harper Collins Publishers (1998)he Collins Cobuild English Dictionaryondon:
William Collins and Sons Ltd.

Hatim, B. & Munday, J. (2004Y.ranslation: An Advanced Resource Bookon,

London: Routledge



111

Kaya, H. B. (2006).A Source Text Analysis And Translator Decisionsolin
Three Different Turkish Translations Of Jane Austddride And Prejudicethe

Institute of Social Sciences of Dokuz Eylul UniviggrsMA, Izmir.

Karamanian, Alejandra Patricia. (2002). “Translatiand Culture] Translation
Journal Volume 6, No. 1 January 2002.

Kocak, M. 1. (2007). Problematizing Translated Popular Texts On Women’s
Sexuality: A New Perspective On The Modernizatiajelet in Turkey From 1931 to
195, (Dissertation Thesis), the Institute of Social &ces of Bgazigi University,

Istanbul.

Larson, M. L. (1998).Meaning-Based Translation: A Guide to Cross-Languag
Equivalence2™ ed., University Press of America, 1998.

Levy, P. (2006). “ Champion for a wronged man”, haal Woolf: A Life, Retrieved
May 16, 2010, from
(http://www.guardian.co.uk/books/2006/aug/27/bagry.virginiawoolf)

Mercan, H.I. (2006). The Role of Translation in Culture Transfer-in Ffigh
Ruckert-Cemil Meri¢c Workshe Institute of Social Sciences of Sakarya Uniwgrs
MA, Sakarya.

Munday, J. (2001).Introducing Translation Studies. Theories and Aqgdions,
London: Routledge, 2001.

Newmark, P. (1981 )About TranslationEngland: Multilingual Matters Ltd.

Newmark, P. (1991 )About translation Philadelphia: Multilingual Matters.

Newmark, P. (1998)A Textbook of TranslatigriPrenticehall.



112

Nord, C. (1991).Text Analysis in Translation Theory: Methodologyd d@bidactic
Application of a Model for Translation-oriented TeXnalysis Publikationen zur

Sprache&Literature, Amsterdam/Atlanta, Ga: RodppR1.

Obilisteanu, G. & Mihaila-Lica, G. (2003). “Revistecademiei Fortelor Terestre”,
Year 8, No. 4(32) Retrieved May 15, 2010, from

(http://www.actrus.ro/reviste/4 _2003/cuprins.html)

Opperman, S. (1992). “TransliterationJpurnal of Ceviribilim ve Uygulamalar
November, 1992, p. 55-61.

Prodromou, L. (2000). “From Mother Tongue to OtAamgue” TESOL Greece
Newsletter: 67, p. 6.

Riccardi, A. (2003).Translation Studies; Perspectives on an Emergingcipling
Cambridge University Press, Cambridge 2003, p.87.

Robinson, D. (1999)Becoming a Translator: An Accelerated CourBmutledge,
1999, p.233.

Sertkan, K. (2007)The Ideology of Lexical Choices in the Turkish Bfations of
Oliver Twist,the Institute of Social Sciences of Dokuz Eyliil ubrsity, MA, izmir.

Shuttleworth, M. &Cowie, M. (1997).Dictionary of Translation Studies
Manchester: St Jerome, p. 181.

Snell-Hornby, M. & KulBmaul P, Schmilt P. A. (199%landbuch Translation,
Tlbingen, p.19-20.

Snell, B. & Crampton, P. (1983). “Types of Tranglat, The Translator’s
Handbook Ed. C. Picken, London, Aslib, p. 109-120.



113

Surdcuglu, D. (2006).A Critical Look on the translations of Peter Hantly's ‘Ben
Liebt Anna’ and Christine Nostlinger’'s ‘Lollipop’the Institute of Educational

Sciences of Gazi University, MA, Ankara.

Tepperman, L. , Curtis, J. , Wilson, S. J. , andiniV&. (1994). Small World.
International Readings in Sociologntario, Prenticehall, Canada INC. p.1

The New Encyclopaedia Britannica (1991). VolumeN&cropaedia, 1% Edition.

Tuksal, Y. (2003).Over-Interpretation in The Translation of Cryptio@&try, the

Institute of Social Sciences of Bazici University, MA,Istanbul.

Thriveni, C. (2002). “Cultural Elements in Transhal’, Translation Journal
Volume 6, No. 1 January 2002.

Toury, G. (1980)In Search of a Theory of Translatiohel Aviv, Porter Institute for

Poetics and Semiotics, p. 7.

Toury, Gideon. (1985).A Rationale for Descriptive Translation Studies.eTh

Manipulation of LiteratureCroom Helm: London/Sydney.
Urgan, M. (2004)Virginia Woolf YKY, istanbul, p.9.
Vardar, Berke. (2002pilbilim Terimleri Soézligt, istanbul: Multilingual.

Venti, L. (1997).The Translator’s Invisibility: A History of Trandian, Routledge
1997, p. 17.

Venuti, L. (2004).The Translation Studies Readef® Edition, Routledge, New
York, 2004, p. 38.



114

Wills, W. (1977).Ubersetzungswissenschaft, Probleme und Methp&utgart, p.
18.

Woolf, V. (1992).Pazartesi Ya da SalAnkara:Imge Kitabevi

Yazici, Mine. (2005). Ceviribilimin Temel Kavram ve Kuramlarijstanbul:
Multilingual, p. 129.

Yildirrm, T. N. (2007).Criticism of Edgar Allen Poe’s translations of shstories
‘The Black Cat’ and ‘The Fall of The The House &h®er’ in the context of Gothic

Literature,the Institute of Social Sciences of Ela University, MA, Migla

Yilmaz, M. (2004) A Translational Journey: Orhan Pamuk in Englishe Institute
of Social Sciences of Bazici University, MA,istanbul

Yucel, F. (2005)Tarihsel ve Kuramsal Acidan Ceviri Edinibost Kitabevi, 2007,
p.129.

Yucel, F. (2007). “Ceviri Elgirisi Neyi Elestirir?”, U.U. Fen-Edebiyat Fakuiltesi,
Sosyal Bilimler Dergisi; Volume 12, p.52.



115

ONLINE REFERENCES

http://en.wikipedia.org/wiki/Translation (14.05.10)

http://en.wikipedia.org/wiki/Translation_Studies(@3. 2010)

http://www.translationdirectory.com/articles/ar&t320.php (12.05. 2010)

http://www.translationdirectory.com/articles/aré&b42.php (14.05. 2010)

http://www.myg-traducciones.com.ar/translationicigim.asp (18.05. 2010)

http://en.wikipedia.org/wiki/Cultural_translatioB.05. 2010)

http://en.wikipedia.org/wiki/ltamar_Even-Zohar (0%. 2010)

http://en.wikipedia.org/wiki/Short_story (13.05.221)

http://www.slideshare.net/hamidehkarimy/descriptivethod-2163479 (15.05.2010)

http://oxforddictionaries.com (15.05.2010)

http://ebooks.adelaide.edu.au/w/woolf/virginia/wd (12.05.2010)



116

APPENDICIES



117

APPENDIX 1: EIGHT SHORT STORIES OF VIRGINIA
WOOLF



118

Appendix 1.A.

A HAUNTED HOUSE

Whatever hour you woke there was a door shuttingmFoom to room they went,
hand in hand, lifting here, opening there, makiages—a ghostly couple.

“Here we left it,” she said. And he added, “Oh, Inatre too!” “It's upstairs,” she
murmured. “And in the garden,” he whispered “Quigtthey said, “or we shall
wake them.”

But it wasn’t that you woke us. Oh, no. “They'reking for it; they're drawing the
curtain,” one might say, and so read on a pagaor tNow they've found it,” one
would be certain, stopping the pencil on the margimd then, tired of reading, one
might rise and see for oneself, the house all empéydoors standing open, only the
wood pigeons bubbling with

content and the hum of the threshing machine sognlom the farm. “What did |
come in here for? What did | want to find?” My handere empty. “Perhaps it's
upstairs then?” The apples were in the loft. Anddewn again, the garden still as
ever, only the book had slipped into the grass.

But they had found it in the drawing room. Not tlae could ever see them. The
window panes reflected apples, reflected roseshalleaves were green in the glass.
If they moved in the drawing room, the apple onlyned its yellow side. Yet, the
moment after, if the door was opened, spread atheufloor, hung upon the walls,
pendant from the ceiling—what? My hands were emptye shadow of a thrush
crossed the carpet; from the deepest wells ofléine wood pigeon drew its bubble
of sound. “Safe, safe, safe,” the pulse of the bdaesat softly. “The treasure buried;
the room. . .” the pulse stopped short. Oh, wasttteburied treasure?

A moment later the light had faded. Out in the gardhen? But the trees spun
darkness for a wandering beam of sun. So fine,as®, rcoolly sunk beneath the
surface the beam | sought always burnt behind ldmesgDeath was the glass; death
was between us; coming to the woman first, hundfdgears ago, leaving the
house, sealing all the windows; the rooms were ataall. He left it, left her, went
North, went East, saw the stars turned in the Sontbky; sought the house, found it
dropped beneath the Downs. “Safe, safe, safe,pthse of the house beat gladly.
“The Treasure yours.”
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The wind roars up the avenue. Trees stoop and thésdvay and that. Moonbeams
splash and spill wildly in the rain. But the beaimtlee lamp falls straight from the
window. The candle burns stiff and still. Wanderthgough the house, opening the
windows, whispering not to wake us, the ghostlypteseek their joy.

“Here we slept,” she says. And he adds, “Kissesout number.” “Waking in the
morning—" “Silver between the trees—" “Upstairs—In“the garden—" “When
summer came—" “In winter snowtime—" The doors gaitsing far in the distance,
gently knocking like the pulse of a heart.

Nearer they come; cease at the doorway. The willg] fhe rain slides silver down
the glass. Our eyes darken; we hear no steps besjdee see no lady spread her
ghostly cloak. His hands shield the lantern. “Lédke breathes. “Sound asleep.
Love upon their lips.”

Stooping, holding their silver lamp above us, Idhgy look and deeply. Long they
pause. The wind drives straightly; the flame stoglightly. Wild beams of
moonlight cross both floor and wall, and, meetisgin the faces bent; the faces
pondering; the faces that search the sleepersemkdtiseir hidden joy.

“Safe, safe, safe,” the heart of the house beaiadly. “Long years—" he sighs.
“Again you found me.” “Here,” she murmurs, “sleeginin the garden reading;
laughing, rolling apples in the loft. Here we lefir treasure—" Stooping, their light
lifts the lids upon my eyes. “Safe! safe! safe!é thulse of the house beats wildly.
Waking, I cry “Oh, is this your buried treasure?Tight in the heart.”



120

Appendix 1.B.
AN UNWRITTEN NOVEL

Such an expression of unhappiness was enough dify iismake one’s eyes slide
above the paper’'s edge to the poor woman’s facegsificant without that look,
almost a symbol of human destiny with it. Life’sattyou see in people’s eyes; life’'s
what they learn, and, having learnt it, never, tfothey seek to hide it, cease to be
aware of—what? That life’s like that, it seems. é-ifaces opposite—five mature
faces—and the knowledge in each face. Strangegthdww people want to conceal
it! Marks of reticence are on all those faces: bpsit, eyes shaded, each one of the
five doing something to hide or stultify his knoatge. One smokes; another reads; a
third checks entries in a pocket book; a fourthiestaat the map of the line framed
opposite; and the fifth—the terrible thing about fifth is that she does nothing at
all. She looks at life. Ah, but my poor, unfortumatoman, do play the game—do,
for all our sakes, conceal it!

As if she heard me, she looked up, shifted sligimtliyer seat and sighed. She seemed
to apologise and at the same time to say to manlif you knew!” Then she looked
at life again. “But | do know,” | answered silentlglancing at the TIMES for
manners’ sake. “I know the whole business. ‘Pea&terden Germany and the Allied
Powers was yesterday officially ushered in at Ra8gynor Nitti, the Italian Prime
Minister—a passenger train at Doncaster was insoofl with a goods train. . . We
all know—the TIMES knows—but we pretend we dont¥ eyes had once more
crept over the paper’s rim She shuddered, twitdtexdarm queerly to the middle of
her back and shook her head. Again | dipped intogn&at reservoir of life. “Take
what you like,” | continued, “births, deaths, mages, Court Circular, the habits of
birds, Leonardo da Vinci, the Sandhills murderhhigages and the cost of living—
oh, take what you like,” | repeated, “it's all ihet TIMES!” Again with infinite
weariness she moved her head from side to sidé liké a top exhausted with
spinning, it settled on her neck.

The TIMES was no protection against such sorroweas. But other human beings
forbade intercourse. The best thing to do agaifeswas to fold the paper so that it
made a perfect square, crisp, thick, imperviousia@wedife. This done, | glanced up
quickly, armed with a shield of my own. She pier¢edugh my shield; she gazed
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into my eyes as if searching any sediment of cauraigthe depths of them and
damping it to clay. Her twitch alone denied all Bpgiscounted all illusion.

So we rattled through Surrey and across the banderSussex. But with my eyes
upon life | did not see that the other travelleasl heft, one by one, till, save for the
man who read, we were alone together. Here waseTRrelges station. We drew
slowly down the platform and stopped. Was he gdmdeave us? | prayed both
ways—I prayed last that he might stay. At thatansthe roused himself, crumpled
his paper contemptuously, like a thing done witiwsb open the door, and left us
alone.

The unhappy woman, leaning a little forward, palalyd colourlessly addressed
me—talked of stations and holidays, of brotherEagtbourne, and the time of year,
which was, | forget now, early or late. But at léspking from the window and
seeing, | knew, only life, she breathed, “Stayimgg—that’s the drawback of it—"
Ah, now we approached the catastrophe, “My sistetaiv’—the bitterness of her
tone was like lemon on cold steel, and speaking,taome, but to herself, she
muttered, “nonsense, she would say—that’s what #flegay,” and while she spoke
she fidgeted as though the skin on her back weeephiscked fowl’s in a poulterer’s
shop—window.

“Oh, that cow!” she broke off nervously, as thoutje great wooden cow in the
meadow had shocked her and saved her from sonseration. Then she shuddered,
and then she made the awkward angular movement liaak seen before, as if, after
the spasm, some spot between the shoulders buitched. Then again she looked
the most unhappy woman in the world, and | onceemneproached her, though not
with the same conviction, for if there were a remasand if | knew the reason, the
stigma was removed from life.

“Sisters—in—law,” | said——

Her lips pursed as if to spit venom at the word;spd they remained. All she did
was to take her glove and rub hard at a spot omwthdow—pane. She rubbed as if
she would rub something out for ever—some staimesandelible contamination.
Indeed, the spot remained for all her rubbing, laaxck she sank with the shudder and
the clutch of the arm | had come to expect. Somgthmpelled me to take my glove
and rub my window. There, too, was a little speoktte glass. For all my rubbing it
remained. And then the spasm went through me keaony arm and plucked at the
middle of my back. My skin, too, felt like the dampicken’s skin in the poulterer’s
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shop—window; one spot between the shoulders iteimedirritated, felt clammy, felt
raw. Could | reach it? Surreptitiously | tried. Sdeav me. A smile of infinite irony,
infinite sorrow, flitted and faded from her faceutBshe had communicated, shared
her secret, passed her poison she would speak re treaning back in my corner,
shielding my eyes from her eyes, seeing only tlopes and hollows, greys and
purples, of the winter’s landscape, | read her mgssdeciphered her secret, reading
it beneath her gaze.

Hilda's the sister—in—law. Hilda? Hilda? Hilda Mafrs-Hilda the blooming, the full
bosomed, the matronly. Hilda stands at the dodh@sab draws up, holding a coin.
“Poor Minnie, more of a grasshopper than ever—adéic she had last year. Well,
well, with too children these days one can’'t do endYo, Minnie, I've got it; here
you are, cabby—none of your ways with me. ComeMmnie. Oh, | could carry
YOU, let alone your basket!” So they go into thenidg—room. “Aunt Minnie,
children.”

Slowly the knives and forks sink from the uprighbwn they get (Bob and Barbara),
hold out hands stiffly; back again to their chaissaring between the resumed
mouthfuls. [But this we’ll skip; ornaments, curtgjntrefoil china plate, yellow
oblongs of cheese, white squares of biscuit—skip—boit wait! Half-way through
luncheon one of those shivers; Bob stares at pegrsin mouth. “Get on with your
pudding, Bob;” but Hilda disapproves. “Why SHOULDestwitch?” Skip, skip, till
we reach the landing on the upper floor; stairs$rbound; linoleum worn; oh, yes!
little bedroom looking out over the roofs of Easthte—zigzagging roofs like the
spines of caterpillars, this way, that way, stripged and yellow, with blue—black
slating]. Now, Minnie, the door’s shut; Hilda helguilescends to the basement; you
unstrap the straps of your basket, lay on the begtagre nightgown, stand side by
side furred felt slippers. The looking—glass—nou yavoid the looking—glass. Some
methodical disposition of hat—pins. Perhaps thdl slox has something in it? You
shake it; it's the pearl stud there was last yetats all. And then the sniff, the
sigh, the sitting by the window. Three o’clock orDacember afternoon; the rain
drizzling; one light low in the skylight of a drayeemporium; another high in a
servant’s bedroom—this one goes out. That givesibtring to look at. A moment’s
blankness—then, what are you thinking? (Let me @empss at her opposite; she’s
asleep or pretending it; so what would she thindualsitting at the window at three
o'clock in the afternoon? Health, money, bills, I@&od?) Yes, sitting on the very
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edge of the chair looking over the roofs of EastheuMinnie Marsh prays to Gods.
That's all very well; and she may rub the pane a®though to see God better; but
what God does she see? Who's the God of Minnie Mang God of the back streets
of Eastbourne, the God of three o’clock in therafben? I, too, see roofs, | see sky;
but, oh, dear—this seeing of Gods! More like PresicKruger than Prince Albert—
that’s the best | can do for him; and | see hinaafair, in a black frock—coat, not so
very high up either; | can manage a cloud or twohim to sit on; and then his hand
trailing in the cloud holds a rod, a truncheont®%-black, thick, thorned—a brutal
old bully—Minnie’s God! Did he send the itch anathatch and the twitch? Is that
why she prays? What she rubs on the window isttia sf sin. Oh, she committed
some crime!

| have my choice of crimes. The woods flit and fljxsummer there are bluebells;
in the opening there, when Spring comes, primro&gsarting, was it, twenty years
ago? Vows broken? Not Minnie’s! . . . She was faittHow she nursed her mother!
All her savings on the tombstone— wreaths undessgladaffodils in jars. But I'm
off the track. A crime. . . They would say she k&gt sorrow, suppressed her
secret—her sex, they’'d say—the scientific peopl&. \Bhat flummery to saddle her
with sex! No—more like this. Passing down the st@# Croydon twenty years ago,
the violet loops of ribbon in the draper’'s windopasgled in the electric light catch
her eye. She lingers—past six. Still by running she reach home. She pushes
through the glass swing door. It's sale—time. Siwaltrays brim with ribbons. She
pauses, pulls this, fingers that with the raisexsoon it—no need to choose, no need
to buy, and each tray with its surprises. “We datitt till seven,” and then it is
seven. She runs, she rushes, home she reachespdolidte. Neighbours—the
doctor—baby brother—the kettle—scalded—hospital-addeor only the shock of
it, the blame? Ah, but the detail matters nothitg! what she carries with her; the
spot, the crime, the thing to expiate, always tth@tveen her shoulders.

“Yes,” she seems to nod to me, “it’s the thingd.di

Whether you did, or what you did, |1 don’'t mind;sithot the thing | want. The
draper’s window looped with violet—that'll do; attle cheap perhaps, a little
commonplace—since one has a choice of crimes,Hart s0 many (let me peep
across again—still sleeping, or pretending sleepitey worn, the mouth closed—a
touch of obstinacy, more than one would think—nmot lif sex)—so many crimes
aren’t your crime; your crime was cheap; only th&ibution solemn; for now the
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church door opens, the hard wooden pew receiveohdhe brown tiles she kneels;
every day, winter, summer, dusk, dawn (here shety prays. All her sins fall, fall,
for ever fall. The spot receives them. It's raisét$ red, it's burning. Next she
twitches. Small boys point. “Bob at lunch to—day’utBelderly women are the
worst.

Indeed now you can't sit praying any longer. Krugesunk beneath the clouds—
washed over as with a painter’s brush of liquidygte which he adds a tinge of
black—even the tip of the truncheon gone now. Ehatat always happens! Just as
you've seen him, felt him, someone interrupts. Hikla now.

How you hate her! She’ll even lock the bathroom rdoeernight, too, though it's
only cold water you want, and sometimes when tightts been bad it seems as if
washing helped. And John at breakfast—the childremeals are worst, and
sometimes there are friends—ferns don’t altogettieée 'em—they guess, too; so
out you go along the front, where the waves arg,gard the papers blow, and the
glass shelters green and draughty, and the chastsuppence—too much—for there
must be preachers along the sands. Ah, that'sgenigthat’s a funny man—that'’s a
man with parakeets—poor little creatures! Is theyene here who thinks of God?—
just up there, over the pier, with his rod—but n&xere’s nothing but grey in the sky
or if it's blue the white clouds hide him, and thmusic—it’'s military music—and
what they are fishing for? Do they catch them? Hbe children stare! Well, then
home a back way—"Home a back way!” The words haeamng; might have been
spoken by the old man with whiskers—no, no, he 'tigrally speak; but everything
has meaning—placards leaning against doorways—nain@ge shop—windows—
red fruit in baskets—women’s heads in the hairdgnéss-all say “Minnie Marsh!”
But here’s a jerk. “Eggs are cheaper!” That's walatays happens! | was heading
her over the waterfall, straight for madness, whike, a flock of dream sheep, she
turns t'other way and runs between my fingers. Eggs cheaper. Tethered to the
shores of the world, none of the crimes, sorroWwapsodies, or insanities for poor
Minnie Marsh; never late for luncheon; never caughta storm without a
mackintosh; never utterly unconscious of the cheaprof eggs. So she reaches
home—scrapes her boots.

Have | read you right? But the human face—the hufaae at the top of the fullest
sheet of print holds more, withholds more. Now,segpen, she looks out; and in the
human eye—how d’you define it?—there’s a break—astin—so that when
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you've grasped the stem the butterfly’s off—the Imthtat hangs in the evening over
the yellow flower—move, raise your hand, off, higlway. | won't raise my hand.
Hang still, then, quiver, life, soul, spirit, whaez you are of Minnie Marsh—I, too,
on my flower—the hawk over the down—alone, or wivate the worth of life? To
rise; hang still in the evening, in the midday; gatill over the down. The flicker of
a hand—off, up! then poised again. Alone, unseeeing all so still down there, all
so lovely. None seeing, none caring. The eyes ludretour prisons; their thoughts
our cages. Air above, air below. And the moon andhortality. . . Oh, but | drop to
the turf! Are you down too, you in the corner, whatour name—woman—Minnie
Marsh; some such name as that? There she is,toghér blossom; opening her
hand—bag, from which she takes a hollow shell—ap-egho was saying that eggs
were cheaper? You or 1? Oh, it was you who saoth ithe way home, you remember,
when the old gentleman, suddenly opening his urabredr sneezing was it?
Anyhow, Kruger went, and you came “home a back Wwagd scraped your boots.
Yes. And now you lay across your knees a pockettenchief into which drop
little angular fragments of eggshell—fragments ahap—a puzzle. | wish | could
piece them together! If you would only sit stilhé&s moved her knees—the map’s
in bits again. Down the slopes of the Andes theavhiocks of marble go bounding
and hurtling, crushing to death a whole troop ofar8gh muleteers, with their
convoy—Drake’s booty, gold and silver. But to reku

To what, to where? She opened the door, and, gtten umbrella in the stand—that
goes without saying; so, too, the whiff of beeffrthe basement; dot, dot, dot. But
what | cannot thus eliminate, what | must, head mlosyes shut, with the courage of
a battalion and the blindness of a bull, charge disgerse are, indubitably, the
figures behind the ferns, commercial travellerseréhl’'ve hidden them all this time
in the hope that somehow they'd disappear, or bstik emerge, as indeed they
must, if the story’s to go on gathering richnesd estundity, destiny and tragedy, as
stories should, rolling along with it two, if ndtree, commercial travellers and a
whole grove of aspidistra. “The fronds of the aggrd only partly concealed the
commercial traveller—” Rhododendrons would concleiah utterly, and into the
bargain give me my fling of red and white, for whi¢ starve and strive; but
rhododendrons in Eastbourne—in December—on the iMartable—no, no, | dare
not; it's all a matter of crusts and cruets, friled ferns. Perhaps there’ll be a
moment later by the sea. Moreover, | feel, pledgamicking through the green
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fretwork and over the glacis of cut glass, a desirgpeer and peep at the man
opposite—one’s as much as | can manage. James Mgggs it, whom the Marshes
call Jimmy? [Minnie, you must promise not to twitth I've got this straight].
James Moggridge travels in—shall we say buttons?te time’s not come for
bringing them in—the big and the little on the lazayds, some peacock—eyed, others
dull gold; cairngorms some, and others coral sprayst | say the time’s not come.
He travels, and on Thursdays, his Eastbourne dagsthis meals with the Marshes.
His red face, his little steady eyes—by no meaitegether commonplace—his
enormous appetite (that's safe; he won’t look anmit till the bread’s swamped the
gravy dry), napkin tucked diamond—-wise—but thiprisnitive, and, whatever it may
do the reader, don’t take me in. Let’'s dodge toNtoggridge household, set that in
motion. Well, the family boots are mended on Susday James himself. He reads
Truth. But his passion? Roses—and his wife a itivespital nurse—interesting—
for God's sake let me have one woman with a narikel But no; she’s of the
unborn children of the mind, illicit, none the ldesed, like my rhododendrons. How
many die in every novel that's written—the besg tiearest, while Moggridge lives.
It's life’s fault. Here’s Minnie eating her egg thite moment opposite and at t'other
end of the line—are we past Lewes?—there must inenyi—or what's her twitch
for?

There must be Moggridge—Ilife’s fault. Life impodesr laws; life blocks the way;
life’s behind the fern; life’s the tyrant; oh, boot the bully! No, for | assure you |
come willingly; | come wooed by Heaven knows whainpulsion across ferns and
cruets, table splashed and bottles smeared. | domsstibly to lodge myself
somewhere on the firm flesh, in the robust spineenever | can penetrate or find
foothold on the person, in the soul, of Moggridge man. The enormous stability of
the fabric; the spine tough as whalebone, stragghtoaktree; the ribs radiating
branches; the flesh taut tarpaulin; the red hollaWws suck and regurgitation of the
heart; while from above meat falls in brown cubed beer gushes to be churned to
blood again—and so we reach the eyes. Behind thidisisa they see something:
black, white, dismal; now the plate again; behihd aspidistra they see elderly
woman; “Marsh’s sister, Hilda’s more my sort;” ttablecloth now. “Marsh would
know what's wrong with Morrises. . .” talk that ayeheese has come; the plate
again; turn it round—the enormous fingers; now th@man opposite. “Marsh’s
sister—not a bit like Marsh; wretched, elderly féma . You should feed your hens.
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. . God’s truth, what's set her twitching? Not whegaid? Dear, dear, dear! these
elderly women. Dear, dear!”

[Yes, Minnie; | know you’ve twitched, but one monterlames Moggridge].

“Dear, dear, dear!” How beautiful the sound is!elithe knock of a mallet on
seasoned timber, like the throb of the heart oameient whaler when the seas press
thick and the green is clouded. “Dear, dear!” wagtassing bell for the souls of the
fretful to soothe them and solace them, lap therhnien, saying, “So long. Good
luck to you!” and then, “What’s your pleasure?” though Moggridge would pluck
his rose for her, that's done, that's over. Now tshthe next thing? “Madam, you'll
miss your train,” for they don’t linger.

That's the man’s way; that's the sound that revexrtes; that's St. Paul's and the
motor—-omnibuses. But we're brushing the crumbs Off, Moggridge, you won't
stay? You must be off? Are you driving through Bastne this afternoon in one of
those little carriages? Are you man who'’s walledigreen cardboard boxes, and
sometimes has the blinds down, and sometimesaig®lemn staring like a sphinx,
and always there’s a look of the sepulchral, somgtbf the undertaker, the coffin,
and the dusk about horse and driver? Do tell me-thmidoors slammed. We shall
never meet again. Moggridge, farewell!

Yes, yes, I’'m coming. Right up to the top of thaube. One moment I'll linger. How
the mud goes round in the mind—what a swirl thesmsters leave, the waters
rocking, the weeds waving and green here, blactettstriking to the sand, till by
degrees the atoms reassemble, the deposit sdifs @ad again through the eyes one
sees clear and still, and there comes to the bpsesprayer for the departed, some
obsequy for the souls of those one nods to, thplpame never meets again.

James Moggridge is dead now, gone for ever. Welhn—"I can face it no
longer.” If she said that—(Let me look at her. $heérushing the eggshell into deep
declivities). She said it certainly, leaning agaitise wall of the bedroom, and
plucking at the little balls which edge the clacstleured curtain. But when the self
speaks to the self, who is speaking?—the entomtaeld the spirit driven in, in, in to
the central catacomb; the self that took the ved %eft the world—a coward
perhaps, yet somehow beautiful, as it flits withléntern restlessly up and down the
dark corridors. “I can bear it no longer,” her #gpsays. “That man at lunch—
Hilda—the children.” Oh, heavens, her sob! It's grit wailing its destiny, the
spirit driven hither, thither, lodging on the dinshing carpets—meagre footholds—
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shrunken shreds of all the vanishing universe—Idife, faith, husband, children, |
know not what splendours and pageantries glimpsegirihood. “Not for me—not
for me.”

But then—the muffins, the bald elderly dog? Beadsrlashould fancy and the
consolation of underlinen. If Minnie Marsh were ramer and taken to hospital,
nurses and doctors themselves would exclaim. eréefé the vista and the vision—
there’s the distance—the blue blot at the end efavenue, while, after all, the tea is
rich, the muffin hot, and the dog—"Benny, to yoasket, sir, and see what mother’s
brought you!” So, taking the glove with the worruthb, defying once more the
encroaching demon of what's called going in holgsj renew the fortifications,
threading the grey wool, running it in and out.

Running it in and out, across and over, spinnimgeh through which God himself—
hush, don’t think of God! How firm the stitches laMou must be proud of your
darning. Let nothing disturb her. Let the lightlfgéntly, and the clouds show an
inner vest of the first green leaf. Let the sparqevch on the twig and shake the
raindrop hanging to the twig’s elbow. . . Why loog? Was it a sound, a thought?
Oh, heavens! Back again to the thing you did, tla¢epglass with the violet loops?
But Hilda will come. Ignominies, humiliations, o@lose the breach.

Having mended her glove, Minnie Marsh lays it ie ttrawer. She shuts the drawer
with decision. | catch sight of her face in thesglaLips are pursed. Chin held high.
Next she laces her shoes. Then she touches heat.thidhat's your brooch?
Mistletoe or merry—thought? And what is happenibg®ess I'm much mistaken, the
pulse’s quickened, the moment’s coming, the thremrdsracing, Niagara’s ahead.
Here’s the crisis! Heaven be with you! Down shegy@&ourage, courage! Face it, be
it! For God’s sake don’t wait on the mat now! THerthe door! I'm on your side.
Speak! Confront her, confound her soul!

“Oh, | beg your pardon! Yes, this is Eastbourné.réach it down for you. Let me
try the handle.” [But, Minnie, though we keep uptences, I've read you right—I'm
with you now].

“That’s all your luggage?”

“Much obliged, I'm sure.”

(But why do you look about you? Hilda don’t comethe station, nor John; and
Moggridge is driving at the far side of Eastbourne)



129

“I'll wait by my bag, ma’am, that’s safest. He sdid’d meet me. . . Oh, there he is!
That's my son.”

So they walk off together.

Well, but I'm confounded. . . Surely, Minnie, youndw better! A strange young
man. . . Stop! I'll tell him—Minniel—Miss Marsh!—t#lon’t know though. There’s
something queer in her cloak as it blows. Oh, Bstuntrue, it's indecent. . . Look
how he bends as they reach the gateway. She ferdscket. What's the joke? Off
they go, down the road, side by side. . . Well,woyld’s done for! What do | stand
on? What do | know? That's not Minnie. There newas Moggridge. Who am 1?
Life’s bare as bone.

And yet the last look of them—he stepping from Kegb and she following him
round the edge of the big building brims me with nder—floods me anew.
Mysterious figures! Mother and son. Who are you?yVdb you walk down the
street? Where to—night will you sleep, and thermtorrow? Oh, how it whirls and
surges—floats me afresh! | start after them. Peaolplee this way and that. The
white light splutters and pours. Plate—glass winglo@arnations; chrysanthemums.
Ivy in dark gardens. Milk carts at the door. Whenelgo, mysterious figures, | see
you, turning the corner, mothers and sons; you, you. | hasten, | follow. This, |
fancy, must be the sea. Grey is the landscapeadiashes; the water murmurs and
moves. If | fall on my knees, if | go through theual, the ancient antics, it's you,
unknown figures, you | adore; if | open my arm& itou | embrace, you | draw to

me—adorable world!
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Appendix 1.C.
THE STRING QUARTET

Well, here we are, and if you cast your eye overrtdom you will see that Tubes and
trams and omnibuses, private carriages not a feen,d venture to believe, landaus
with bays in them, have been busy at it, weavimgatis from one end of London to
the other. Yet | begin to have my doubts—

If indeed it's true, as they're saying, that Reg8treet is up, and the Treaty signed,
and the weather not cold for the time of year, anen at that rent not a flat to be
had, and the worst of influenza its after effetftspethink me of having forgotten to
write about the leak in the larder, and left myvglon the train; if the ties of blood
require me, leaning forward, to accept cordiallg ttand which is perhaps offered
hesitatingly—

“Seven years since we met!”

“The last time in Venice.”

“And where are you living now?”

“Well, the late afternoon suits me the best, thquigih weren’'t asking too much——
“But | knew you at once!”

“Still, the war made a break——

If the mind’s shot through by such little arrowsida—for human society compels
it—no sooner is one launched than another pressesid; if this engenders heat
and in addition they’ve turned on the electric tigih saying one thing does, in so
many cases, leave behind it a need to improve ewide, stirring besides regrets,
pleasures, vanities, and desires—if it's all thetefd mean, and the hats, the fur boas,
the gentlemen’s swallow—tail coats, and pearl fies-fthat come to the surface—
what chance is there?

Of what? It becomes every minute more difficulsy why, in spite of everything, |
sit here believing | can’t now say what, or evemeenber the last time it happened.
“Did you see the procession?”

“The King looked cold.”

“No, no, no. But what was it?”

“She’s bought a house at Malmesbury.”

“How lucky to find one!”
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On the contrary, it seems to me pretty sure that whoever she may be, is damned,
since it's all a matter of flats and hats and sagsgor so it seems to be for a hundred
people sitting here well dressed, walled in, furmeghlete. Not that | can boast, since
| too sit passive on a gilt chair, only turning #srth above a buried memory, as we
all do, for there are signs, if I'm not mistakehat we’re all recalling something,
furtively seeking something. Why fidget? Why so iauos about the sit of cloaks;
and gloves—whether to button or unbutton? Then hvttat elderly face against the
dark canvas, a moment ago urbane and flushed; aoitutn and sad, as if in
shadow. Was it the sound of the second violin tynmthe ante-room? Here they
come; four black figures, carrying instruments, aedt themselves facing the white
squares under the downpour of light; rest the diptheir bows on the music stand;
with a simultaneous movement lift them; lightly ge@ithem, and, looking across at
the player opposite, the first violin counts oweg tthree—

Flourish, spring, burgeon, burst! The pear treg¢hentop of the mountain. Fountains
jet; drops descend. But the waters of the Rhone flwift and deep, race under the
arches, and sweep the trailing water leaves, wgshindows over the silver fish, the
spotted fish rushed down by the swift waters, nove into an eddy where—it's
difficult this—conglomeration of fish all in a pgdeaping, splashing, scraping sharp
fins; and such a boil of current that the yellovbiples are churned round and round,
round and round—free now, rushing downwards, omesemehow ascending in
exquisite spirals into the air; curled like thirasings from under a plane; up and up.
. . How lovely goodness is in those who, steppigbtly, go smiling through the
world! Also in jolly old fishwives, squatted undarches, oh scene old women, how
deeply they laugh and shake and rollick, when talk, from side to side, hum,
hah!

“That’s an early Mozart, of course—"

“But the tune, like all his tunes, makes one daspiimean hope. What do | mean?
That'’s the worst of music! | want to dance, laugét pink cakes, yellow cakes, drink
thin, sharp wine. Or an indecent story, now—I cawlish that. The older one grows
the more one likes indecency. Hall, hah! I'm laughiWhat at? You said nothing,
nor did the old gentleman opposite. . . But suppesgppose—Hush!”

The melancholy river bears us on. When the moonesattmrough the trailing willow
boughs, | see your face, | hear your voice andbthe singing as we pass the osier
bed. What are you whispering? Sorrow, sorrow. jmy,Woven together, like reeds
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in moonlight. Woven together, inextricably commiedyl bound in pain and strewn in
sorrow—crash!

The boat sinks. Rising, the figures ascend, but feaf thin, tapering to a dusky
wraith, which, fiery tipped, draws its twofold passfrom my heart. For me it sings,
unseals my sorrow, thaws compassion, floods witle lthe sunless world, nor,
ceasing, abates its tenderness but deftly, subtbgves in and out until in this
pattern, this consummation, the cleft ones unibgrssob, sink to rest, sorrow and
joy.

Why then grieve? Ask what? Remain unsatisfied¥ ladlss been settled; yes; laid to
rest under a coverlet of rose leaves, falling.ik@llAh, but they cease. One rose
leaf, falling from an enormous height, like a #éttbarachute dropped from an
invisible balloon, turns, flutters waveringly. low't reach us.

“No, no. | noticed nothing. That's the worst of nuisthese silly dreams. The
second violin was late, you say?”

“There’s old Mrs. Munro, feeling her way out—blindeach year, poor woman—on
this slippery floor.”

Eyeless old age, grey-headed Sphinx. . . There sthwieds on the pavement,
beckoning, so sternly, the red omnibus.

“How lovely! How well they play! How—how—how!”

The tongue is but a clapper. Simplicity itself. Tieathers in the hat next me are
bright and pleasing as a child’s rattle. The leafthe plane—tree flashes green
through the chink in the curtain. Very strange ywexciting.

“How—how—how!” Hush!

These are the lovers on the grass.

“If, madam, you will take my hand—"

“Sir, | would trust you with my heart. Moreover, weve left our bodies in the
banqueting hall. Those on the turf are the shadwsir souls.”

“Then these are the embraces of our souls.” Themsmod assent. The swan pushes
from the bank and floats dreaming into mid stream.

“But to return. He followed me down the corridonda as we turned the corner, trod
on the lace of my petticoat. What could | do byt ‘@&h!” and stop to finger it? At
which he drew his sword, made passes as if he stabbing something to death, and
cried, ‘Mad! Mad! Mad! Whereupon | screamed, ahd Prince, who was writing in
the large vellum book in the oriel window, came authis velvet skull-cap and
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furred slippers, snatched a rapier from the walle—#ing of Spain’s gift, you
know—on which | escaped, flinging on this cloakitde the ravages to my skirt—to
hide. . . But listen! the horns!”

The gentleman replies so fast to the lady, andrghg up the scale with such witty
exchange of compliment now culminating in a solpassion, that the words are
indistinguishable though the meaning is plain emeutpve, laughter, flight, pursuit,
celestial bliss—all floated out on the gayest mppf tender endearment—until the
sound of the silver horns, at first far distantadgrally sounds more and more
distinctly, as if seneschals were saluting the dawrproclaiming ominously the
escape of the lovers. . . The green garden, moomdit, lemons, lovers, and fish are
all dissolved in the opal sky, across which, ashtbms are joined by trumpets and
supported by clarions there rise white arches firplanted on marble pillars. . .
Tramp and trumpeting. Clang and clangour. Firmdistament. Fast foundations.
March of myriads. Confusion and chaos trod to edth this city to which we travel
has neither stone nor marble; hangs enduring; stanshakable; nor does a face, nor
does a flag greet or welcome. Leave then to pgasin hope; droop in the desert my
joy; naked advance. Bare are the pillars; auspscitu none; casting no shade;
resplendent; severe. Back then | fall, eager noemadesiring only to go, find the
street, mark the buildings, greet the applewoman,te the maid who opens the
door: A starry night.

“Good night, good night. You go this way?”

“Alas. | go that.”
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Appendix 1.D.
THE MARK ON THE WALL

Perhaps it was the middle of January in the prebettl first looked up and saw the
mark on the wall. In order to fix a date it is nes&y to remember what one saw. So
now | think of the fire; the steady film of yellokght upon the page of my book; the
three chrysanthemums in the round glass bowl omidnatelpiece. Yes, it must have
been the winter time, and we had just finished tear for | remember that | was
smoking a cigarette when | looked up and saw thek imia the wall for the first time.

| looked up through the smoke of my cigarette andaye lodged for a moment
upon the burning coals, and that old fancy of thenson flag flapping from the
castle tower came into my mind, and | thought ef ¢hvalcade of red knights riding
up the side of the black rock. Rather to my rethef sight of the mark interrupted the
fancy, for it is an old fancy, an automatic fanoyade as a child perhaps. The mark
was a small round mark, black upon the white wadhut six or seven inches above
the mantelpiece.

How readily our thoughts swarm upon a new objefting it a little way, as ants
carry a blade of straw so feverishly, and thendeav. . If that mark was made by a
nail, it can’t have been for a picture, it must &éd@een for a miniature—the miniature
of a lady with white powdered curls, powder—dustdeeks, and lips like red
carnations. A fraud of course, for the people wihd khis house before us would
have chosen pictures in that way—an old pictureafoold room. That is the sort of
people they were—very interesting people, and nkhof them so often, in such
queer places, because one will never see them,agawer know what happened
next. They wanted to leave this house becausewaeyed to change their style of
furniture, so he said, and he was in process dhgayat in his opinion art should
have ideas behind it when we were torn asundeonasis torn from the old lady
about to pour out tea and the young man aboutttohki tennis ball in the back
garden of the suburban villa as one rushes pdieitrain.

But as for that mark, I'm not sure about it; | dobélieve it was made by a nail after
all; it's too big, too round, for that. | might gep, but if | got up and looked at it, ten
to one | shouldn’t be able to say for certain; liseaonce a thing’s done, no one ever
knows how it happened. Oh! dear me, the mystetyepfThe inaccuracy of thought!
The ignorance of humanity! To show how very littientrol of our possessions we
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have—what an accidental affair this living is aftér our civilization—Ilet me just
count over a few of the things lost in one lifetinbeginning, for that seems always
the most mysterious of losses—what cat would gmvelngt rat would nibble—three
pale blue canisters of book—binding tools? Themetlveere the bird cages, the iron
hoops, the steel skates, the Queen Anne coal-esctitd bagatelle board, the hand
organ—all gone, and jewels, too. Opals and emerahdy lie about the roots of
turnips. What a scraping paring affair it is to sue¢e! The wonder is that I've any
clothes on my back, that | sit surrounded by sblmhiture at this moment. Why, if
one wants to compare life to anything, one mu&nlik to being blown through the
Tube at fifty miles an hour—landing at the othed ewithout a single hairpin in
one’s hair! Shot out at the feet of God entirelked Tumbling head over heels in
the asphodel meadows like brown paper parcels gatatown a shoot in the post
office! With one’s hair flying back like the tailf @ race—horse. Yes, that seems to
express the rapidity of life, the perpetual wastel aepair; all so casual, all so
haphazard. . .

But after life. The slow pulling down of thick gmeestalks so that the cup of the
flower, as it turns over, deluges one with purpid gd light. Why, after all, should
one not be born there as one is born here, heJ@psschless, unable to focus one’s
eyesight, groping at the roots of the grass, attdlee of the Giants? As for saying
which are trees, and which are men and women, @theh there are such things,
that one won't be in a condition to do for fiftyars or so. There will be nothing but
spaces of light and dark, intersected by thickkstaand rather higher up perhaps,
rose—shaped blots of an indistinct colour—dim piakd blues—which will, as time
goes on, become more definite, become—I don’t kndnat. . .

And yet that mark on the wall is not a hole at Hlimay even be caused by some
round black substance, such as a small rose Eafver from the summer, and |,
not being a very vigilant housekeeper—Ilook at tlstdon the mantelpiece, for
example, the dust which, so they say, buried Thoge times over, only fragments of
pots utterly refusing annihilation, as one caneyadi

The tree outside the window taps very gently onpituee. . . | want to think quietly,
calmly, spaciously, never to be interrupted, neweehave to rise from my chair, to
slip easily from one thing to another, without asgnse of hostility, or obstacle. |
want to sink deeper and deeper, away from the cirf@ith its hard separate facts.
To steady myself, let me catch hold of the firgadhat passes. . . Shakespeare. . .
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Well, he will do as well as another. A man who lsatself solidly in an arm—chair,
and looked into the fire, so—A shower of ideas fpatpetually from some very high
Heaven down through his mind. He leant his foreheadhis hand, and people,
looking in through the open door,—for this scenesupposed to take place on a
summer’s evening—But how dull this is, this histatifiction! It doesn’t interest me
at all. 1 wish | could hit upon a pleasant tracklodught, a track indirectly reflecting
credit upon myself, for those are the pleasantesights, and very frequent even in
the minds of modest mouse—coloured people, wheveenuinely that they dislike
to hear their own praises. They are not thoughtsctly praising oneself; that is the
beauty of them; they are thoughts like this:

“And then | came into the room. They were discugdintany. | said how I'd seen a
flower growing on a dust heap on the site of anhadse in Kingsway. The seed, |
said, must have been sown in the reign of Chankes-irst. What flowers grew in the
reign of Charles the First?” | asked—(but, | dorétmember the answer). Tall
flowers with purple tassels to them perhaps. Andtsgoes on. All the time I'm
dressing up the figure of myself in my own mindyitgly, stealthily, not openly
adoring it, for if I did that, | should catch mykelt, and stretch my hand at once for
a book in self—protection. Indeed, it is curiousvhmstinctively one protects the
image of oneself from idolatry or any other hangllihat could make it ridiculous, or
too unlike the original to be believed in any lond@r is it not so very curious after
all? It is a matter of great importance. Supposeldoking glass smashes, the image
disappears, and the romantic figure with the gaddnrest depths all about it is there
no longer, but only that shell of a person whiclséen by other people—what an
airless, shallow, bald, prominent world it becom&storld not to be lived in. As we
face each other in omnibuses and underground rgslwee are looking into the
mirror that accounts for the vagueness, the glefaglagsiness, in our eyes. And the
novelists in future will realize more and more thgortance of these reflections, for
of course there is not one reflection but an almoBhite number; those are the
depths they will explore, those the phantoms thilypwrsue, leaving the description
of reality more and more out of their stories, taka knowledge of it for granted, as
the Greeks did and Shakespeare perhaps—but theseratigations are very
worthless. The military sound of the word is enaughrecalls leading articles,
cabinet ministers—a whole class of things indeeitiwias a child one thought the
thing itself, the standard thing, the real thingnf which one could not depart save
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at the risk of nameless damnation. Generalizatmitgy back somehow Sunday in
London, Sunday afternoon walks, Sunday luncheams$,adso ways of speaking of
the dead, clothes, and habits—Ilike the habit ¢ihgitall together in one room until a
certain hour, although nobody liked it. There wasila for everything. The rule for
tablecloths at that particular period was that tehguld be made of tapestry with
little yellow compartments marked upon them, suslty@u may see in photographs
of the carpets in the corridors of the royal pasaceablecloths of a different kind
were not real tablecloths. How shocking, and yet konderful it was to discover
that these real things, Sunday luncheons, Sunddiswaountry houses, and
tablecloths were not entirely real, were indeed pabntoms, and the damnation
which visited the disbeliever in them was only asgeof illegitimate freedom. What
now takes the place of those things | wonder, thesg standard things? Men
perhaps, should you be a woman; the masculine pbimtew which governs our
lives, which sets the standard, which establishéstakier's Table of Precedency,
which has become, | suppose, since the war halhantpm to many men and
women, which soon—one may hope, will be laughed thie dustbin where the
phantoms go, the mahogany sideboards and the Lemgsats, Gods and Devils,
Hell and so forth, leaving us all with an intoxicat sense of illegitimate freedom—
if freedom exists. . .

In certain lights that mark on the wall seems dbtua project from the wall. Nor is
it entirely circular. 1 cannot be sure, but it seeto cast a perceptible shadow,
suggesting that if | ran my finger down that stofpthe wall it would, at a certain
point, mount and descend a small tumulus, a smmtlulus like those barrows on
the South Downs which are, they say, either tombsamps. Of the two | should
prefer them to be tombs, desiring melancholy likestiEnglish people, and finding it
natural at the end of a walk to think of the bostetched beneath the turf. . . There
must be some book about it. Some antiquary muse ltayg up those bones and
given them a name. . . What sort of a man is amjaety, | wonder? Retired
Colonels for the most part, | daresay, leadingigarof aged labourers to the top
here, examining clods of earth and stone, andngeitito correspondence with the
neighbouring clergy, which, being opened at brestkime, gives them a feeling of
importance, and the comparison of arrow—heads sggts cross—country journeys
to the county towns, an agreeable necessity bothetm and to their elderly wives,
who wish to make plum jam or to clean out the stuatyd have every reason for



138

keeping that great question of the camp or the tomperpetual suspension, while
the Colonel himself feels agreeably philosophiaatumulating evidence on both
sides of the question. It is true that he doedlfinacline to believe in the camp; and,
being opposed, indites a pamphlet which he is atmrgad at the quarterly meeting
of the local society when a stroke lays him lowd &is last conscious thoughts are
not of wife or child, but of the camp and that arhead there, which is now in the
case at the local museum, together with the foat Ghinese murderess, a handful of
Elizabethan nails, a great many Tudor clay pipgagee of Roman pottery, and the
wine—glass that Nelson drank out of—proving | ngdibn’t know what.

No, no, nothing is proved, nothing is known. And ivere to get up at this very
moment and ascertain that the mark on the waka#iy—what shall we say?—the
head of a gigantic old nail, driven in two hundseghrs ago, which has now, owing
to the patient attrition of many generations of $&maids, revealed its head above
the coat of paint, and is taking its first viewrabdern life in the sight of a white—
walled fire—-lit room, what should | gain?—Knowle®yeMatter for further
speculation? | can think sitting still as well @aargling up. And what is knowledge?
What are our learned men save the descendantsabfesiand hermits who crouched
in caves and in woods brewing herbs, interrogasinggw—mice and writing down
the language of the stars? And the less we hoimaun s our superstitions dwindle
and our respect for beauty and health of mind as®s. . . Yes, one could imagine a
very pleasant world. A quiet, spacious world, vitie flowers so red and blue in the
open fields. A world without professors or spesialior house—keepers with the
profiles of policemen, a world which one could sliwith one’s thought as a fish
slices the water with his fin, grazing the stemshefwater—lilies, hanging suspended
over nests of white sea eggs. . . How peacefaldtown here, rooted in the centre of
the world and gazing up through the grey water#h wieir sudden gleams of light,
and their reflections—if it were not for Whitakedmanack—if it were not for the
Table of Precedency!

| must jump up and see for myself what that markttoe wall really is—a nail, a
rose—leaf, a crack in the wood?

Here is nature once more at her old game of sa&egovation. This train of thought,
she perceives, is threatening mere waste of enexgy some collision with reality,
for who will ever be able to lift a finger againdthitaker’'s Table of Precedency?
The Archbishop of Canterbury is followed by the d.ddigh Chancellor; the Lord
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High Chancellor is followed by the Archbishop of Ko Everybody follows
somebody, such is the philosophy of Whitaker; drmadreat thing is to know who
follows whom. Whitaker knows, and let that, so Natwounsels, comfort you,
instead of enraging you; and if you can’t be congdy if you must shatter this hour
of peace, think of the mark on the wall.

| understand Nature’'s game—her prompting to takmma@s a way of ending any
thought that threatens to excite or to pain. Hericeuppose, comes our slight
contempt for men of action—men, we assume, who tdibvmk. Still, there’s no
harm in putting a full stop to one’s disagreeahl@ughts by looking at a mark on the
wall.

Indeed, now that | have fixed my eyes upon it,dl fildat | have grasped a plank in
the sea; | feel a satisfying sense of reality wratlonce turns the two Archbishops
and the Lord High Chancellor to the shadows of ehatliere is something definite,
something real. Thus, waking from a midnight drezfrhorror, one hastily turns on
the light and lies quiescent, worshipping the cloéstrawers, worshipping solidity,
worshipping reality, worshipping the impersonal ldowhich is a proof of some
existence other than ours. That is what one wanbe tsure of. . . Wood is a pleasant
thing to think about. It comes from a tree; aneésrgrow, and we don’t know how
they grow. For years and years they grow, withcaging any attention to us, in
meadows, in forests, and by the side of rivers—thaligs one likes to think about.
The cows swish their tails beneath them on hotradtens; they paint rivers so green
that when a moorhen dives one expects to seeaitisefies all green when it comes up
again. | like to think of the fish balanced agaitis stream like flags blown out; and
of water—beetles slowly raiding domes of mud upoa bed of the river. | like to
think of the tree itself.—first the close dry setisia of being wood; then the grinding
of the storm; then the slow, delicious ooze of $dige to think of it, too, on winter’s
nights standing in the empty field with all leave®se—furled, nothing tender
exposed to the iron bullets of the moon, a nakedtrmgon an earth that goes
tumbling, tumbling, all night long. The song of dsr must sound very loud and
strange in June; and how cold the feet of inseaistrfeel upon it, as they make
laborious progresses up the creases of the barkumrthemselves upon the thin
green awning of the leaves, and look straight amtfiof them with diamond—cut red
eyes. . . One by one the fibres snap beneath tiveeise cold pressure of the earth,
then the last storm comes and, falling, the higheanhches drive deep into the
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ground again. Even so, life isn’t done with; thare a million patient, watchful lives
still for a tree, all over the world, in bedrooms, ships, on the pavement, lining
rooms, where men and women sit after tea, smokopyettes. It is full of peaceful
thoughts, happy thoughts, this tree. | should tixdake each one separately—but
something is getting in the way. . . Where was Rat\has it all been about? A tree?
A river? The Downs? Whitaker's Almanack? The fields asphodel? | can'’t
remember a thing. Everything’s moving, falling,pgling, vanishing. . . There is a
vast upheaval of matter. Someone is standing oeesimd saying—

“I'm going out to buy a newspaper.”

“Yes?”

“Though it's no good buying newspapers. . . Nothawgr happens. Curse this war;
God damn this war! . . . All the same, | don’t sdey we should have a snail on our
wall.”

Ah, the mark on the wall! It was a snail.
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Appendix 1.E.
THE NEW DRESS

Mabel had her first serious suspicion that somegthias wrong as she took her cloak
off and Mrs. Barnet, while handing her the mirradaouching the brushes and thus
drawing her attention, perhaps rather markedlyltdhe appliances for tidying and
improving hair, complexion, clothes, which existad the dressing table, confirmed
the suspicion—that it was not right, not quite tjgiwhich growing stronger as she
went upstairs and springing at her, with convicié@nshe greeted Clarissa Dalloway,
she went straight to the far end of the room, sbaded corner where a looking—glass
hung and looked. No! It was not RIGHT. And at otloe misery which she always
tried to hide, the profound dissatisfaction—thesseshe had had, ever since she was
a child, of being inferior to other people—set ugwer, relentlessly, remorselessly,
with an intensity which she could not beat off she would when she woke at night
at home, by reading Borrow or Scott; for oh thesnnoh these women, all were
thinking—*What’'s Mabel wearing? What a fright shmoks! What a hideous new
dress!"—their eyelids flickering as they came upm &inen their lids shutting rather
tight. It was her own appalling inadequacy; her amlice; her mean, water—
sprinkled blood that depressed her. And at oncemee of the room where, for
ever so many hours, she had planned with the littlssmaker how it was to go,
seemed sordid, repulsive; and her own drawing-reorshabby, and herself, going
out, puffed up with vanity as she touched the tetta the hall table and said: “How
dull!” to show off—all this now seemed unutteralsijly, paltry, and provincial. All
this had been absolutely destroyed, shown up, deplothe moment she came into
Mrs. Dalloway’s drawing—room.

What she had thought that evening when, sitting tive teacups, Mrs. Dalloway’s
invitation came, was that, of course, she couldb®tashionable. It was absurd to
pretend it even—fashion meant cut, meant style,nintrarty guineas at least—but
why not be original? Why not be herself, anyhow?d Agetting up, she had taken
that old fashion book of her mother’s, a Paris i@stbook of the time of the Empire,
and had thought how much prettier, more dignifiagd more womanly they were
then, and so set herself—oh, it was foolish—trytodpe like them, pluming herself
in fact, upon being modest and old—fashioned, arg gharming, giving herself up,
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no doubt about it, to an orgy of self-love, whioksérved to be chastised, and so
rigged herself out like this.

But she dared not look in the glass. She couldfa the whole horror—the pale
yellow, idiotically old—fashioned silk dress witts long skirt and its high sleeves and
its waist and all the things that looked so chagrimthe fashion book, but not on
her, not among all these ordinary people. She likdt a dressmaker's dummy
standing there, for young people to stick pins.into

“But, my dear, it's perfectly charming!” Rose Shaaid, looking her up and down
with that little satirical pucker of the lips whigdhe expected—Rose herself being
dressed in the height of the fashion, precisely &ikerybody else, always.

We are all like flies trying to crawl over the edgkthe saucer, Mabel thought, and
repeated the phrase as if she were crossing heaisaffshe were trying to find some
spell to annul this pain, to make this agony enbletaTags of Shakespeare, lines
from books she had read ages ago, suddenly cahe tehen she was in agony, and
she repeated them over and over again. “Fliesgrioncrawl,” she repeated. If she
could say that over often enough and make herselttlse flies, she would become
numb, chill, frozen, dumb. Now she could see ftiesnvling slowly out of a saucer of
milk with their wings stuck together; and she steal and strained (standing in front
of the looking—glass, listening to Rose Shaw) t&kenlaerself see Rose Shaw and all
the other people there as flies, trying to hoistimbkelves out of something, or into
something, meagre, insignificant, toiling flies.tBahne could not see them like that,
not other people. She saw herself like that—she avdly, but the others were
dragonflies, butterflies, beautiful insects, daggifiuttering, skimming, while she
alone dragged herself up out of the saucer. (Endysaite, the most detestable of the
vices, were her chief faults.)

“| feel like some dowdy, decrepit, horribly dingyddfly,” she said, making Robert
Haydon stop just to hear her say that, just tosuigr@sherself by furbishing up a poor
weak—kneed phrase and so showing how detached ahehaw witty, that she did
not feel in the least out of anything. And, of csir Robert Haydon answered
something, quite polite, quite insincere, which shes through instantly, and said to
herself, directly he went (again from some book)es, lies, lies!” For a party makes
things either much more real, or much less rea tsbught; she saw in a flash to the
bottom of Robert Haydon’s heart; she saw througérygtiing. She saw the truth.
THIS was true, this drawing—room, this self, and dther false. Miss Milan’s little
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workroom was really terribly hot, stuffy, sordid. melt of clothes and cabbage
cooking; and yet, when Miss Milan put the glassher hand, and she looked at
herself with the dress on, finished, an extraomdinaiss shot through her heart.
Suffused with light, she sprang into existence. 8fi¢ares and wrinkles, what she
had dreamed of herself was there—a beautiful woguahfor a second (she had not
dared look longer, Miss Milan wanted to know abthé length of the skirt), there
looked at her, framed in the scrolloping mahogaaygrey—white, mysteriously
smiling, charming girl, the core of herself, thaikof herself; and it was not vanity
only, not only self—love that made her think it dotender, and true. Miss Milan said
that the skirt could not well be longer; if anythirthe skirt, said Miss Milan,
puckering her forehead, considering with all hetsvebout her, must be shorter; and
she felt, suddenly, honestly, full of love for MisBlan, much, much fonder of Miss
Milan than of any one in the whole world, and coblave cried for pity that she
should be crawling on the floor with her mouth foflpins, and her face red and her
eyes bulging—that one human being should be ddirggfor another, and she saw
them all as human beings merely, and herself gofhtp her party, and Miss Milan
pulling the cover over the canary’'s cage, or lgttmim pick a hemp—seed from
between her lips, and the thought of it, of thesof human nature and its patience
and its endurance and its being content with suidenable, scanty, sordid, little
pleasures filled her eyes with tears.

And now the whole thing had vanished. The dress rélom, the love, the pity, the
scrolloping looking—glass, and the canary’s cagd-khad vanished, and here she was
in a corner of Mrs. Dalloway’s drawing—room, suiifgy tortures, woken wide awake
to reality.

But it was all so paltry, weak—blooded, and pettiyrdad to care so much at her age
with two children, to be still so utterly dependemt people’s opinions and not have
principles or convictions, not to be able to say aiBer people did, “There’s
Shakespeare! There's death! We're all weevils ¢aatain’s biscuit"—or whatever it
was that people did say.

She faced herself straight in the glass; she peakedr left shoulder; she issued out
into the room, as if spears were thrown at heoyeliiress from all sides. But instead
of looking fierce or tragic, as Rose Shaw would éehalone—Rose would have
looked like Boadicea—she looked foolish and selfistious, and simpered like a
schoolgirl and slouched across the room, positigéhking, as if she were a beaten
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mongrel, and looked at a picture, an engravingif Ase went to a party to look at a
picture! Everybody knew why she did it—it was framame, from humiliation.

“Now the fly’s in the saucer,” she said to hers#ilight in the middle, and can't get
out, and the milk,” she thought, rigidly staringthe picture, “is sticking its wings
together.”

“It's so old—fashioned,” she said to Charles Bungking him stop (which by itself
he hated) on his way to talk to some one else.

She meant, or she tried to make herself think $hatmeant, that it was the picture
and not her dress, that was old—fashioned. Andveorel of praise, one word of
affection from Charles would have made all thead#hce to her at the moment. If
he had only said, “Mabel, you’re looking charmiognight!” it would have changed
her life. But then she ought to have been trutafd direct. Charles said nothing of
the kind, of course. He was malice itself. He alsvagw through one, especially if
one were feeling particularly mean, paltry, or feeminded.

“Mabel’s got a new dress!” he said, and the popmfas absolutely shoved into the
middle of the saucer. Really, he would like hedtown, she believed. He had no
heart, no fundamental kindness, only a veneeriefdiiness. Miss Milan was much
more real, much kinder. If only one could feel thatl stick to it, always. “Why,”
she asked herself—replying to Charles much todypéetting him see that she was
out of temper, or “ruffled” as he called it (“Ratheiffled?” he said and went on to
laugh at her with some woman over there)—"Why,” slsked herself, “can’t | feel
one thing always, feel quite sure that Miss Milanright, and Charles wrong and
stick to it, feel sure about the canary and pitgt Bave and not be whipped all round
in a second by coming into a room full of peopld?’was her odious, weak,
vacillating character again, always giving at théical moment and not being
seriously interested in conchology, etymology, hgtaarcheology, cutting up
potatoes and watching them fructify like Mary Dexjiike Violet Searle.

Then Mrs. Holman, seeing her standing there, bovendupon her. Of course a thing
like a dress was beneath Mrs. Holman’s notice, wigh family always tumbling
downstairs or having the scarlet fever. Could Maéklher if EImthorpe was ever let
for August and September? Oh, it was a convers#t@anbored her unutterably!—it
made her furious to be treated like a house ageateessenger boy, to be made use
of. Not to have value, that was it, she thoughtingy to grasp something hard,
something real, while she tried to answer sensblyut the bathroom and the south
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aspect and the hot water to the top of the housk;all the time she could see little
bits of her yellow dress in the round looking—glagsch made them all the size of
boot—buttons or tadpoles; and it was amazing toktiiow much humiliation and
agony and self-loathing and effort and passionate and downs of feeling were
contained in a thing the size of a threepennyAnt what was still odder, this thing,
this Mabel Waring, was separate, quite disconne@erd though Mrs. Holman (the
black button) was leaning forward and telling hewher eldest boy had strained his
heart running, she could see her, too, quite dethahthe looking—glass, and it was
impossible that the black dot, leaning forward tigegating, should make the yellow
dot, sitting solitary, self—centred, feel what thlack dot was feeling, yet they
pretended.

“So impossible to keep boys quiet"—that was thelkoh thing one said.

And Mrs. Holman, who could never get enough sympaihd snatched what little
there was greedily, as if it were her right (bu¢ sleserved much more for there was
her little girl who had come down this morning wilswollen knee—joint), took this
miserable offering and looked at it suspiciouslydgingly, as if it were a halfpenny
when it ought to have been a pound and put it awéer purse, must put up with it,
mean and miserly though it was, times being havdyesy hard; and on she went,
creaking, injured Mrs. Holman, about the girl witie swollen joints. Ah, it was
tragic, this greed, this clamour of human being® & row of cormorants, barking
and flapping their wings for sympathy—it was tragiould one have felt it and not
merely pretended to feel it!

But in her yellow dress to—night she could not @rout one drop more; she wanted
it all, all for herself. She knew (she kept on lmakinto the glass, dipping into that
dreadfully showing—up blue pool) that she was camued, despised, left like this in
a backwater, because of her being like this a é&eldcillating creature; and it
seemed to her that the yellow dress was a penahich whe had deserved, and if she
had been dressed like Rose Shaw, in lovely, clojngimeen with a ruffle of
swansdown, she would have deserved that; and shgtihthat there was no escape
for her—none whatever. But it was not her faulbgdither, after all. It was being one
of a family of ten; never having money enough, asvekimping and paring; and her
mother carrying great cans, and the linoleum warthe stair edges, and one sordid
little domestic tragedy after another—nothing catgehic, the sheep farm failing,
but not utterly; her eldest brother marrying behdam but not very much—there
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was no romance, nothing extreme about them ally Hetered out respectably in
seaside resorts; every watering—place had onercdurdgs even now asleep in some
lodging with the front windows not quite facing tbea. That was so like them—they
had to squint at things always. And she had dores#ime—she was just like her
aunts. For all her dreams of living in India, madrito some hero like Sir Henry
Lawrence, some empire builder (still the sight afative in a turban filled her with
romance), she had failed utterly. She had marrigldeit, with his safe, permanent
underling’s job in the Law Courts, and they managseérably in a smallish house,
without proper maids, and hash when she was alopesiobread and butter, but now
and then—Mrs. Holman was off, thinking her the nar&d—up, unsympathetic twig
she had ever met, absurdly dressed, too, and welil@very one about Mabel’s
fantastic appearance—now and then, thought Mabelng/aeft alone on the blue
sofa, punching the cushion in order to look occdpfer she would not join Charles
Burt and Rose Shaw, chattering like magpies antigpsr laughing at her by the
fireplace—now and then, there did come to her el moments, reading the other
night in bed, for instance, or down by the sealendand in the sun, at Easter—let
her recall it—a great tuft of pale sand—grass standll twisted like a shock of
spears against the sky, which was blue like a smduiha egg, so firm, so hard, and
then the melody of the waves—"Hush, hush,” theylsand the children’s shouts
paddling—yes, it was a divine moment, and therelapeshe felt, in the hand of the
Goddess who was the world; rather a hard—hearigtdydry beautiful Goddess, a
little lamb laid on the altar (one did think thes#ly things, and it didn’t matter so
long as one never said them). And also with Hulseretimes she had quite
unexpectedly—carving the mutton for Sunday lunoh,fo reason, opening a letter,
coming into a room—divine moments, when she sattetself (for she would never
say this to anybody else), “This is it. This hapgened. This is it!” And the other
way about it was equally surprising—that is, wheargthing was arranged—music,
weather, holidays, every reason for happiness hae+t+-then nothing happened at
all. One wasn’t happy. It was flat, just flat, theas all.

Her wretched self again, no doubt! She had alwagenba fretful, weak,
unsatisfactory mother, a wobbly wife, lolling abanta kind of twilight existence
with nothing very clear or very bold, or more omeng than another, like all her
brothers and sisters, except perhaps Herbert—trerg all the same poor water—
veined creatures who did nothing. Then in the madghis creeping, crawling life,



147

suddenly she was on the crest of a wave. That hedty—where had she read the
story that kept coming into her mind about thedhd the saucer?—struggled out.
Yes, she had those moments. But now that she wigs fleey might come more and
more seldom. By degrees she would cease to strugglemore. But that was
deplorable! That was not to be endured! That maddel ashamed of herself!

She would go to the London Library to—morrow. Sheuld find some wonderful,
helpful, astonishing book, quite by chance, a bbpla clergyman, by an American
no one had ever heard of; or she would walk dowerStrand and drop, accidentally,
into a hall where a miner was telling about the iif the pit, and suddenly she would
become a new person. She would be absolutely tnianetl. She would wear a
uniform; she would be called Sister Somebody; sbalevnever give a thought to
clothes again. And for ever after she would beqmtly clear about Charles Burt and
Miss Milan and this room and that room; and it vebbe always, day after day, as if
she were lying in the sun or carving the muttorvdtld be it!

So she got up from the blue sofa, and the yellottohun the looking—glass got up
too, and she waved her hand to Charles and Rosteote them she did not depend
on them one scrap, and the yellow button movedbtiie looking—glass, and all the
spears were gathered into her breast as she whlledds Mrs. Dalloway and said
“Good night.”

“But it's top early to go,” said Mrs. Dalloway, whwas always so charming.

“I'm afraid | must,” said Mabel Waring. “But,” shedded in her weak, wobbly voice
which only sounded ridiculous when she tried teerggthen it, “I have enjoyed
myself enormously.”

‘I have enjoyed myself,” she said to Mr. Dallowayhom she met on the stairs.
“Lies, lies, lies!” she said to herself, going dastairs, and “Right in the saucer!” she
said to herself as she thanked Mrs. Barnet forihglper and wrapped herself, round
and round and round, in the Chinese cloak she lvad these twenty years.
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Appendix 1.F.
LAPPIN AND LAPPINOVA

They were married. The wedding march pealed oué pigeons fluttered. Small
boys in Eton jackets threw rice; a fox terrier daved across the path; and Ernest
Thorburn led his bride to the car through that $nmajuisitive crowd of complete
strangers which always collects in London to engilger people’s happiness or
unhappiness. Certainly he looked handsome and as#leed shy. More rice was
thrown, and the car moved off.

That was on Tuesday. Now it was Saturday. Rosdladistill to get used to the fact
that she was Mrs. Ernest Thorburn. Perhaps she mendd get used to the fact that
she was Mrs. Ernest Anybody, she thought, as ghie #a bow window of the hotel
looking over the lake to the mountains, and waftedcher husband to come down to
breakfast. Ernest was a difficult name to get usedt was not the name she would
have chosen. She would have preferred Timothy, #ntor Peter. He did not look
like Ernest either. The name suggested the Albamnbtial, mahogany sideboards,
steel engravings of the Prince Consort with hisifigmher mother—in—law’s dining—
room in Porchester Terrace in short.

But here he was. Thank goodness he did not loakHinest—no. But what did he
look like? She glanced at him sideways. Well, whenwas eating toast he looked
like a rabbit. Not that anyone else would have saelikeness to a creature so
diminutive and timid in this spruce, muscular youngn with the straight nose, the
blue eyes, and the very firm mouth. But that madgl the more amusing. His nose
twitched very slightly when he ate. So did her gaibit's. She kept watching his
nose twitch; and then she had to explain, wheralgltt her looking at him, why she
laughed.

“It's because you're like a rabbit, Ernest,” she&lsélLike a wild rabbit,” she added,
looking at him. “A hunting rabbit; a King Rabbit;rabbit that makes laws for all the
other rabbits.”

Ernest had no objection to being that kind of rgbdmd since it amused her to see
him twitch his nose—he had never known that hiernestched—he twitched it on
purpose. And she laughed and laughed; and he ldugbeso that the maiden ladies
and the fishing man and the Swiss waiter in higgyelack jacket all guessed right;
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they were very happy. But how long does such hagsinlast? they asked
themselves; and each answered according to hismauwmstances.

At lunch time, seated on a clump of heather befiddake, “Lettuce, rabbit?” said
Rosalind, holding out the lettuce that had beervigeal to eat with the hardboiled
eggs. “Come and take it out of my hand,” she added| he stretched out and
nibbled the lettuce and twitched his nose.

“Good rabbit, nice rabbit,” she said, patting has,she used to pat her tame rabbit at
home. But that was absurd. He was not a tame rabb#tever he was. She turned it
into French. “Lapin,” she called him. But whatevex was, he was not a French
rabbit. He was simply and solely English—born atcRester Terrace, educated at
Rugby; now a clerk in His Majesty’s Civil ServicBo she tried “Bunny” next; but
that was worse. “Bunny” was someone plump and aadt comic; he was thin and
hard and serious. Still, his nose twitched. “Lappshe exclaimed suddenly; and
gave a little cry as if she had found the very wsind looked for.

“Lappin, Lappin, King Lappin,” she repeated. It sem to suit him exactly; he was
not Ernest, he was King Lappin. Why? She did natvkn

When there was nothing new to talk about on thengl solitary walks—and it
rained, as everyone had warned them that it waailtt or when they were sitting
over the fire in the evening, for it was cold, @ahd maiden ladies had gone and the
fishing man, and the waiter only came if you rang bell for him, she let her fancy
play with the story of the Lappin tribe. Under hemds—she was sewing; he was
readingthey became very real, very vivid, very amgsErnest put down the paper
and helped her. There were the black rabbits anadréd; there were the enemy
rabbits and the friendly. There were the wood incilthey lived and the outlying
prairies and the swamp. Above all there was Kinggdua, who, far from having only
the one trick—that he twitched his nose—becaméaslays passed an animal of the
greatest character; Rosalind was always finding gealities in him. But above all
he was a great hunter.

“And what,” said Rosalind, on the last day of trenéymoon, “did the King do to—
day?”

In fact they had been climbing all day; and shewarh a blister on her heel; but she
did not mean that.

“To—day,” said Ernest, twitching his nose as heligtend off his cigar, “he chased a
hare.” He paused; struck a match, and twitchedhagai
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“A woman hare,” he added.

“A white hare!” Rosalind exclaimed, as if she hagkb expecting this. “Rather a
small hare; silver grey; with big bright eyes?”

“Yes,” said Ernest, looking at her as she had ldakehim, “a smallish animal; with
eyes popping out of her head, and two little freevs dangling.” It was exactly how
she sat, with her sewing dangling in her hands; lerdeyes, that were so big and
bright, were certainly a little prominent.

“Ah, Lapinova,” Rosalind murmured.

“Is that what she’s called?” said Ernest—"the rRakalind?” He looked at her. He
felt very much in love with her.

“Yes; that's what she’s called,” said Rosalind. pirgova.” And before they went to
bed that night it was all settled. He was King Liapghe was Queen Lapinova. They
were the opposite of each other; he was bold artdrideed; she wary and
undependable. He ruled over the busy world of tablmer world was a desolate,
mysterious place, which she ranged mostly by mgbnli All the same, their
territories touched; they were King and Queen.

Thus when they came back from their honeymoon flessessed a private world,
inhabited, save for the one white hare, entirelydibits. No one guessed that there
was such a place, and that of course made italibre amusing. It made them feel,
more even than most young married couples, in keéggether against the rest of the
world. Often they looked slyly at each other wheroge talked about rabbits and
woods and traps and shooting. Or they winked falyivacross the table when Aunt
Mary said that she could never bear to see a haaalish—it looked so like a baby:
or when John, Ernest’s sporting brother, told thenat price rabbits were fetching
that autumn in Wiltshire, skins and all. Sometimdgen they wanted a gamekeeper,
or a poacher or a Lord of the Manor, they amusetdntielves by distributing the
parts among their friends. Ernest's mother, MrsgiRad Thorburn, for example,
fitted the part of the Squire to perfection. Buiveis all secret—that was the point of
it; nobody save themselves knew that such a wouikted.

Without that world, how, Rosalind wondered, thahter could she have lived at all?
For instance, there was the golden—wedding patgmall the Thorburns assembled
at Porchester Terrace to celebrate the fiftiethivemsary of that union which had
been so blessed—had it not produced Ernest Thd?bamd so fruitful—had it not
produced nine other sons and daughters into thgalmarmany themselves married
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and also fruitful? She dreaded that party. But #swnevitable. As she walked
upstairs she felt bitterly that she was an onlydcAnd an orphan at that; a mere drop
among all those Thorburns assembled in the greatidg—room with the shiny satin
wallpaper and the lustrous family portraits. Thenlg Thorburns much resembled
the painted; save that instead of painted lips they real lips; out of which came
jokes; jokes about schoolrooms, and how they hdi@gthe chair from under the
governess; jokes about frogs and how they hadhgm toetween the virgin sheets of
maiden ladies. As for herself, she had never evadenan apple—pie bed. Holding
her present in her hand she advanced toward héreman—law sumptuous in yellow
satin; and toward her father—in—law decorated witfch yellow carnation. All round
them on tables and chairs there were golden tighg@me nestling in cotton wool,
others branching resplendent—candlesticks; cigaefiochains; each stamped with
the goldsmith’s proof that it was solid gold, hatlarked, authentic. But her present
was only a little pinchbeck box pierced with holas;old sand caster, an eighteenth—
century relic, once used to sprinkle sand overinletRather a senseless present she
felt—in an age of blotting paper; and as she preftfat, she saw in front of her the
stubby black handwriting in which her mother—in—lasven they were engaged had
expressed the hope that “My son will make you hdpNg, she was not happy. Not
at all happy. She looked at Ernest, straight amaaed with a nose like all the noses
in the family portraits; a nose that never twitclagcll.

Then they went down to dinner. She was half hidoeithe great chrysanthemums
that curled their red and gold petals into larggttiballs. Everything was gold. A
gold—edged card with gold initials intertwined tedi the list of all the dishes that
would be set one after another before them. Shgedijper spoon in a plate of clear
golden fluid. The raw white fog outside had beeméd by the lamps into a golden
mesh that blurred the edges of the plates and tiev@ineapples a rough golden
skin. Only she herself in her white wedding dressring ahead of her with her
prominent eyes seemed insoluble as an icicle.

As the dinner wore on, however, the room grew steamth heat. Beads of
perspiration stood out on the men’s foreheads. f8hethat her icicle was being
turned to water. She was being melted; disperssdplded into nothingness; and
would soon faint. Then through the surge in herdhaad the din in her ears she
heard a woman'’s voice exclaim, “But they breed so!”
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The Thorburns—yes; they breed so, she echoed;ngakiall the round red faces that
seemed doubled in the giddiness that overcameahdrmagnified in the gold mist
that enhaloed them. “They breed so.” Then John dxdwil

“Little devils! . . . Shoot 'em! Jump on 'em withdoboots! That’s the only way to
deal with 'em . . . rabbits!”

At that word, that magic word, she revived. Peepiegiveen the chrysanthemums
she saw Ernest’s nose twitch. It rippled, it rathvéuccessive twitches. And at that a
mysterious catastrophe befell the Thorburns. THdegotable became a moor with
the gorse in full bloom; the din of voices turnedne peal of lark’s laughter ringing
down from the sky. It was a blue sky—clouds pasdedly. And they had all been
changed—the Thorburns. She looked at her fathdevn-a furtive little man with
dyed moustaches. His foible was collecting thingeals enamel boxes, trifles from
eighteenth—century dressing tables which he hithéndrawers of his study from his
wife. Now she saw him as he was—a poacher, steafingith his coat bulging with
pheasants and partridges to drop them stealthibyarthree—legged pot in his smoky
little cottage. That was her real father—in—law—eagher. And Celia, the unmarried
daughter, who always nosed out other people’s &ediee little things they wished
to hide—she was a white ferret with pink eyes, amse clotted with earth from her
horrid underground nosings and pokings. Slung raued’s shoulders, in a net, and
thrust down a hole—it was a pitiable life—Celiai'swas none of her fault. So she
saw Celia. And then she looked at her mother—in—awtom they dubbed The
Squire. Flushed, coarse, a bully—she was all teashe stood returning thanks, but
now that Rosalind—that is Lapinova—saw her, she baWwind her the decayed
family mansion, the plaster peeling off the walled heard her, with a sob in her
voice, giving thanks to her children (who hated)Her a world that had ceased to
exist. There was a sudden silence. They all stoittdl their glasses raised; they all
drank; then it was over.

“Oh, King Lappin!” she cried as they went home tibge in the fog, “if your nose
hadn’t twitched just at that moment, | should hbaeen trapped!”

“But you're safe,” said King Lappin, pressing hemwp

“Quite safe,” she answered.

And they drove back through the Park, King and Quekthe marsh, of the mist,
and of the gorse—scented moor.
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Thus time passed; one year; two years of time. Anda winter’'s night, which

happened by a coincidence to be the anniversatiyeofjolden—wedding party—but
Mrs. Reginald Thorburn was dead; the house wastoand there was only a
caretaker in residence—Ernest came home from theeofThey had a nice little

home; half a house above a saddler’s shop in S6erisington, not far from the tube
station. It was cold, with fog in the air, and Rloswas sitting over the fire, sewing.
“What d’you think happened to me to—day?” she begsarsoon as he had settled
himself down with his legs stretched to the bl&k&as crossing the stream when—

“What stream?” Ernest interrupted her.

“The stream at the bottom, where our wood meetbldgek wood,” she explained.
Ernest looked completely blank for a moment.

“What the deuce are you talking about?” he asked.

“My dear Ernest!” she cried in dismay. “King Lappishe added, dangling her little
front paws in the firelight. But his nose did natitth. Her hands—they turned to
hands—clutched the stuff she was holding; her @ggped half out of her head. It
took him five minutes at least to change from Erfdsorburn to King Lappin; and
while she waited she felt a load on the back ofreak, as if somebody were about
to wring it. At last he changed to King Lappin; Imigse twitched; and they spent the
evening roaming the woods much as usual.

But she slept badly. In the middle of the night siwke, feeling as if something
strange had happened to her. She was stiff and Aolidst she turned on the light
and looked at Ernest lying beside her. He was sashekep. He snored. But even
though he snored, his nose remained perfectly. #tillooked as if it had never
twitched at all. Was it possible that he was re&lipest; and that she was really
married to Ernest? A vision of her mother—in—lawising—room came before her;
and there they sat, she and Ernest, grown old,ruhdeengravings, in front of the
sideboard. . .. It was their golden—wedding day &buld not bear it.

“Lappin, King Lappin!” she whispered, and for a mamh his nose seemed to twitch
of its own accord. But he still slept. “Wake up pipan, wake up!” she cried.

Ernest woke; and seeing her sitting bolt uprighide him he asked:

“What's the matter?”

“I thought my rabbit was dead!” she whimpered. Btreas angry.

“Don’t talk such rubbish, Rosalind,” he said. “ldewn and go to sleep.”
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He turned over. In another moment he was souném@sled snoring.

But she could not sleep. She lay curled up on tiker af the bed, like a hare in its
form. She had turned out the light, but the sttaeip lit the ceiling faintly, and the
trees outside made a lacy network over it as ifetiveere a shadowy grove on the
ceiling in which she wandered, turning, twisting, and out, round and round,
hunting, being hunted, hearing the bay of hounds laorns; flying, escaping . . .
until the maid drew the blinds and brought thentetea.

Next day she could settle to nothing. She seeméave lost something. She felt as
if her body had shrunk; it had grown small, andckland hard. Her joints seemed
stiff too, and when she looked in the glass, wistle did several times as she
wandered about the flat, her eyes seemed to butsifdier head, like currants in a
bun. The rooms also seemed to have shrunk. Lasgepiof furniture jutted out at
odd angles and she found herself knocking agalesht At last she put on her hat
and went out. She walked along the Cromwell Road;every room she passed and
peered into seemed to be a dining-room where pesglieeating under steel
engravings, with thick yellow lace curtains, andhogany sideboards. At last she
reached the Natural History Museum; she used ®itikvhen she was a child. But
the first thing she saw when she went in was destufare standing on sham snow
with pink glass eyes. Somehow it made her shivervar. Perhaps it would be better
when dusk fell. She went home and sat over the Without a light, and tried to
imagine that she was out alone on a moor; and tivaie a stream rushing; and
beyond the stream a dark wood. But she could gétnioer than the stream. At last
she squatted down on the bank on the wet grasssatntouched in her chair, with
her hands dangling empty, and her eyes glazedgldss eyes, in the firelight. Then
there was the crack of a gun. . .. She started sisei had been shot. It was only
Ernest, turning his key in the door. She waiteeintoling. He came in and switched
on the light. There he stood, tall, handsome, mdplsiis hands that were red with
cold.

“Sitting in the dark?” he said.

“Oh, Ernest, Ernest!” she cried, starting up in tleair.

“Well, what's up now?” he asked briskly, warming liands at the fire.

“It's Lapinova . . .” she faltered, glancing wildit him out of her great startled eyes.
“She’s gone, Ernest. I've lost her!”



155

Ernest frowned. He pressed his lips tight togett@h, that's what’s up, is it?” he
said, smiling rather grimly at his wife. For tercgads he stood there, silent; and she
waited, feeling hands tightening at the back ofriesk.

“Yes,” he said at length. “Poor Lapinova. . .” Heagghtened his tie at the looking—

glass over the mantelpiece.
“Caught in a trap,” he said, “killed,” and sat doamnd read the newspaper.
So that was the end of that marriage.
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Appendix 1.G.
THE DUCHESS AND THE JEWELLER

Oliver Bacon lived at the top of a house overlogkihe Green Park. He had a flat;
chairs jutted out at the right angles—chairs cadenehide. Sofas filled the bays of
the windows—sofas covered in tapestry. The windadhe three long windows, had
the proper allowance of discreet net and figurethsdhe mahogany sideboard
bulged discreetly with the right brandies, whiskeysd liqueurs. And from the
middle window he looked down upon the glossy ramf§ashionable cars packed in
the narrow straits of Piccadilly. A more Centrakpion could not be imagined. And
at eight in the morning he would have his breakbastight in on a tray by a man—
servant: the man—servant would unfold his crimsa@ssing—gown; he would rip his
letters open with his long pointed nails and woakdract thick white cards of
invitation upon which the engraving stood up royghlibm duchesses, countesses,
viscountesses and Honourable Ladies. Then he weasth; then he would eat his
toast; then he would read his paper by the brighilbg fire of electric coals.

“Behold Oliver,” he would say, addressing himsé&¥ffou who began life in a filthy
little alley, you who . . .” and he would look dovat his legs, so shapely in their
perfect trousers; at his boots; at his spats. Mrene all shapely, shining; cut from
the best cloth by the best scissors in Savile BB he dismantled himself often and
became again a little boy in a dark alley. He hadeathought that the height of his
ambition—selling stolen dogs to fashionable women\hitechapel. And once he
had been done. “Oh, Oliver,” his mother had wait&ah, Oliver! When will you
have sense, my son?” . . . Then he had gone behiodunter; had sold cheap
watches; then he had taken a wallet to AmsterdamAt that memory he would
churckle—the old Oliver remembering the young. Yees,had done well with the
three diamonds; also there was the commission eretherald. After that he went
into the private room behind the shop in Hattond®ar the room with the scales, the
safe, the thick magnifying glasses. And thenand then . . . He chuckled. When he
passed through the knots of jewellers in the hehawg who were discussing prices,
gold mines, diamonds, reports from South Africae ofithem would lay a finger to
the side of his nose and murmur, “Hum—m—m,” as agspd. It was no more than
a murmur; no more than a nudge on the shouldangerf on the nose, a buzz that
ran through the cluster of jewellers in Hatton Gardn a hot afternoon—oh, many
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years ago now! But still Oliver felt it purring dovhis spine, the nudge, the murmur
that meant, “Look at himyoung Oliver, the young gter—there he goes.” Young
he was then. And he dressed better and betterhaadfirst a hansom cab; then a
car; and first he went up to the dress circle, thewn into the stalls. And he had a
villa at Richmond, overlooking the river, with tises of red roses; and
Mademoiselle used to pick one every morning arak stiin his buttonhole.

“So,” said Oliver Bacon, rising and stretching leigs. “SO . . .”

And he stood beneath the picture of an old ladyhenmantelpiece and raised his
hands. “I have kept my word,” he said, laying hesmtis together, palm to palm, as if
he were doing homage to her. “I have won my behdtTwas so; he was the richest
jeweller in England; but his nose, which was lomgl dlexible, like an elephant’s
trunk, seemed to say by its curious quiver at tbstriis (but it seemed as if the
whole nose quivered, not only the nostrils) thatwas not satisfied yet; still smelt
something under the ground a little further offalyme a giant hog in a pasture rich
with truffles; after unearthing this truffle andath still it smells a bigger, a blacker
truffle under the ground further off. So Oliver #ied always in the rich earth of
Mayfair another truffle, a blacker, a bigger furtlodf.

Now then he straightened the pearl in his tie, @¢asenself in his smart blue
overcoat; took his yellow gloves and his cane; swdyed as he descended the stairs
and half snuffed, half sighed through his long phaose as he passed out into
Piccadilly. For was he not still a sad man, a disBad man, a man who seeks
something that is hidden, though he had won hi8 bet

He swayed slightly as he walked, as the camelatzto sways from side to side
when it walks along the asphalt paths laden witcgrs and their wives eating from
paper bags and throwing little bits of silver paparmpled up on to the path. The
camel despises the grocers; the camel is dissatigfith its lot; the camel sees the
blue lake and the fringe of palm trees in fronitoSo the great jeweller, the greatest
jeweller in the whole world, swung down Piccadillyerfectly dressed, with his
gloves, with his cane; but dissatisfied still, tié reached the dark little shop, that
was famous in France, in Germany, in Austria, alyltand all over America—the
dark little shop in the street off Bond Street.

As usual, he strode through the shop without spegkhough the four men, the two
old men, Marshall and Spencer, and the two young, tHammond and Wicks, stood
straight and looked at him, envying him. It wasyowith one finger of the amber—
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coloured glove, waggling, that he acknowledgedrtheesence. And he went in and
shut the door of his private room behind him.

Then he unlocked the grating that barred the windidve cries of Bond Street came
in; the purr of the distant traffic. The light froreflectors at the back of the shop
struck upwards. One tree waved six green leavest feas June. But Mademoiselle
had married Mr. Pedder of the local brewery—no stuek roses in his buttonhole
now.

“So,” he half sighed, half snorted, “so——

Then he touched a spring in the wall and slowlygaeelling slid open, and behind it
were the steel safes, five, no, six of them, albofnished steel. He twisted a key;
unlocked one; then another. Each was lined witlad @f deep crimson velvet; in
each lay jewels—Dbracelets, necklaces, rings, tiadasal coronets; loose stones in
glass shells; rubies, emeralds, pearls, diamonlisafe, shining, cool, yet burning,
eternally, with their own compressed light.

“Tears!” said Oliver, looking at the pearls.

“Heart’s blood!” he said, looking at the rubies.

“Gunpowder!” he continued, rattling the diamondgtsat they flashed and blazed.
“Gunpowder enough to blow Mayfair—sky high, highgti” He threw his head
back and made a sound like a horse neighing asitiét.s

The telephone buzzed obsequiously in a low mutedevon his table. He shut the
safe.

“In ten minutes,” he said. “Not before.” And he slwn at his desk and looked at
the heads of the Roman emperors that were gravéisaieeve links. And again he
dismantled himself and became once more the btileplaying marbles in the alley
where they sell stolen dogs on Sunday. He becaatewtity astute little boy, with
lips like wet cherries. He dabbled his fingersapes of tripe; he dipped them in pans
of frying fish; he dodged in and out among the aswHe was slim, lissome, with
eyes like licked stones. And now—now—the handshefdlock ticked on, one two,
three, four. . . . The Duchess of Lambourne walied pleasure; the Duchess of
Lambourne, daughter of a hundred Earls. She woaldl for ten minutes on a chair
at the counter. She would wait his pleasure. Shaldwvait till he was ready to see
her. He watched the clock in its shagreen case.h@ihd moved on. With each tick
the clock handed him—so it seemed—pate de foie, graglass of champagne,
another of fine brandy, a cigar costing one guifidee clock laid them on the table
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beside him as the ten minutes passed. Then he sefirslow footsteps approaching;
a rustle in the corridor. The door opened. Mr. Hamahflattened himself against the
wall.

“Her Grace!” he announced.

And he waited there, flattened against the wall.

And Oliver, rising, could hear the rustle of theesk of the Duchess as she came
down the passage. Then she loomed up, filling ther,dfilling the room with the
aroma, the prestige, the arrogance, the pomp, tlee pf all the Dukes and
Duchesses swollen in one wave. And as a wave hrebksbroke, as she sat down,
spreading and splashing and falling over Oliverdadhe great jeweller, covering
him with sparkling bright colours, green, rose,leipand odours; and iridescences;
and rays shooting from fingers, nodding from plunfleshing from silk; for she was
very large, very fat, tightly girt in pink taffetand past her prime. As a parasol with
many flounces, as a peacock with many feathergs stsuflounces, folds its feathers,
so she subsided and shut herself as she sank ddwa leather armchair.

“Good morning, Mr. Bacon,” said the Duchess. An@ $ield out her hand which
came through the slit of her white glove. And Otibent low as he shook it. And as
their hands touched the link was forged betweemtbece more. They were friends,
yet enemies; he was master, she was mistress;cbacled the other, each needed
the other, each feared the other, each felt thdskaew this every time they touched
hands thus in the little back room with the whitght outside, and the tree with its
six leaves, and the sound of the street in thamnitst and behind them the safes.
“And to—day, Duchess—what can | do for you to—dag&id Oliver, very softly.

The Duchess opened her heart, her private hegédgaide. And with a sigh but no
words she took from her bag a long washleatherIpetitlooked like a lean yellow
ferret. And from a slit in the ferret's belly sheodped pearls—ten pearls. They
rolled from the slit in the ferret's belly—one, tyhree, four—like the eggs of some
heavenly bird.

“All's that's left me, dear Mr. Bacon,” she moandeve, six, seven—down they
rolled, down the slopes of the vast mountain sities fell between her knees into
one narrow valley—the eighth, the ninth, and thehitieThere they lay in the glow of
the peach—blossom taffeta. Ten pearls.

“From the Appleby cincture,” she mourned. “The last the last of them all.”
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Oliver stretched out and took one of the pearlsvbeh finger and thumb. It was
round, it was lustrous. But real was it, or fal§¢&s she lying again? Did she dare?
She laid her plump padded finger across her liffsthit Duke knew . . .” she
whispered. “Dear Mr. Bacon, a bit of bad luck. . .”

Been gambling again, had she?

“That villain! That sharper!” she hissed.

The man with the chipped cheek bone? A bad 'un. thedDuke was straight as a
poker; with side whiskers; would cut her off, sier up down there if he knew—
what | know, thought Oliver, and glanced at theesaf

“Araminta, Daphne, Diana,” she moaned. “It's for HM.”

The ladies Araminta, Daphne, Diana—her daughteeskirew them; adored them.
But it was Diana he loved.

“You have all my secrets,” she leered. Tears skdys fell; tears, like diamonds,
collecting powder in the ruts of her cherry blosstmeks.

“Old friend,” she murmured, “old friend.”

“Old friend,” he repeated, “old friend,” as if hieked the words.

“How much?” he queried.

She covered the pearls with her hand.

“Twenty thousand,” she whispered.

But was it real or false, the one he held in hisdtaThe Appleby cincture—hadn’t
she sold it already? He would ring for Spencer amirhond. “Take it and test it,” he
would say. He stretched to the bell.

“You will come down to—morrow?” she urged, she inipted. “The Prime
Minister—His Royal Highness . . .” She stopped. Abiana . . .” she added.

Oliver took his hand off the bell.

He looked past her, at the backs of the housesiml Estreet. But he saw, not the
houses in Bond Street, but a dimpling river; araltrising and salmon; and the
Prime Minister; and himself too, in white waistgoanhd then, Diana. He looked
down at the pearl in his hand. But how could heéites the light of the river, in the
light of the eyes of Diana? But the eyes of theliaiss were on him.

“Twenty thousand,” she moaned. “My honour!”

The honour of the mother of Diana! He drew his elgehook towards him; he took
out his pen.
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“Twenty—" he wrote. Then he stopped writing. Theegyf the old woman in the
picture were on him—of the old woman his mother.

“Oliver!” she warned him. “Have sense! Don’t becalf”

“Oliver!” the Duchess entreated—it was “Oliver” npwot “Mr. Bacon.” “You'll
come for a long weekend?”

Alone in the woods with Diana! Riding alone in theods with Diana!

“Thousand,” he wrote, and signed it.

“Here you are,” he said.

And there opened all the flounces of the paradbtha plumes of the peacock, the
radiance of the wave, the swords and spears ofcAgim, as she rose from her chair.
And the two old men and the two young men, Speacer Marshall, Wicks and
Hammond, flattened themselves behind the counteyieg him as he led her
through the shop to the door. And he waggled hisweglove in their faces, and she
held her honour—a Cheque for twenty thousand powvitls his signature—quite
firmly in her hands.

“Are they false or are they real?” asked Olivemytshg his private door. There they
were, ten pearls on the blotting—paper on the tadetook them to the window. He
held them under his lens to the light. . .. Thient, was the truffle he had routed out
of the earth! Rotten at the centre—rotten at threlco

“Forgive me, oh, my mother!” he sighed, raising hamd as if he asked pardon of
the old woman in the picture. And again he wadtke Iboy in the alley where they
sold dogs on Sunday.

“For,” he murmured, laying the palms of his hamatgether, “it is to be a long week—
end.”
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Appendix 1.H.
MOMENTS OF BEING

“SLATER’S PINS HAVE NO POINTS”

“Slater’s pins have no points—don’t you always fihdt?” said Miss Craye, turning
round as the rose fell out of Fanny Wilmot’'s dress] Fanny stooped, with her cars
full of the music, to look for the pin on the floor

The words gave her an extraordinary shock, as Krsye struck the last chord of
the Bach fugue. Did Miss Craye actually go to Slatand buy pins then, Fanny
Wilmot asked herself, transfixed for a moment. Bk stand at the counter waiting
like anybody else, and was she given a bill witbpmrs wrapped in it, and did she
slip them into her purse and then, an hour latandsby her dressing table and take
out the pins? What need had she of pins? For seenataso much dressed as cased,
like a beetle compactly in its sheath, blue in eingreen in summer. What need had
she of pins—Julia Craye—who lived, it seemed in ¢bel glassy world of Bach
fugues, playing to herself what she liked, to take or two pupils at the and only
consenting Archer Street College of Music (so thadial, Miss Kingston, said) as
a special favour to herself, who had “the greateshiration for her in every way.”
Miss Craye was left badly off, Miss Kingston wasaad, at her brother’'s death. Oh,
they used to have such lovely things, when thegdliat Salisbury, and her brother
Julius was, of course, a very well-known man: adasmarchaeologist. It was a great
privilege to stay with them, Miss Kingston said {Mamily had always known
them—they were regular Canterbury people,” Miss gston said), but a little
frightening for a child; one had to be careful twslam the door or bounce into the
room unexpectedly. Miss Kingston, who gave littha@acter sketches like this on the
first day of term while she received cheques anatevout receipts for them, smiled
here. Yes, she had been rather a tomboy; she hatéd in and set all those green
Roman glasses and things jumping in their case. Crayes were not used to
children. The Crayes were none of them marriedyHept cats; the cats, one used
to feel, knew as much about the Roman urns andshas anybody.
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“Far more than | did!” said Miss Kingston brightlwriting her name across the
stamp in her dashing, cheerful, full-bodied hawd,she had always been practical.
That was how she made her living, after all.

Perhaps then, Fanny Wilmot thought, looking for pire Miss Craye said that about
“Slater’s pins having no points,” at a venture. Haf the Crayes had ever married.
She knew nothing about pinsnothing whatever. Batwanted to break the spell that
had fallen on the house; to break the pane of gldmsh separated them from other
people. When Polly Kingston, that merry little ginad slammed the door and made
the Roman vases jump, Julius, seeing that no hashdene (that would be his first
instinct) looked, for the case was stood in thedew, at Polly skipping home across
the fields; looked with the look his sister ofteadhthat lingering, driving look.

“Stars, sun, moon,” it seemed to say, “the daisythia grass, fires, frost on the
window pane, my heart goes out to you. But,” it seemed to add, “you break,
you pass, you go.” And simultaneously it coverealititensity of both these states of
mind with “I can’t reach you—I can’t get at you iaken wistfully, frustratedly. And
the stars faded, and the child went. That was the &f spell that was the glassy
surface, that Miss Craye wanted to break by showwigen she had played Bach
beautifully as a reward to a favourite pupil (Faniymot knew that she was Miss
Craye’s favourite pupil), that she, too, knew, likdner people, about pins. Slater’s
pins had no points.

Yes, the “famous archaeologist” had looked like tthtao. “The famous
archaeologist’—as she said that, endorsing checaesertaining the day of the
month, speaking so brightly and frankly, there vimaMiss Kingston's voice an
indescribable tone which hinted at something oddthething queer in Julius Craye;
it was the very same thing that was odd perhagsilia too. One could have sworn,
thought Fanny Wilmot, as she looked for the pirattht parties, meetings (Miss
Kingston’s father was a clergyman), she had piakedome piece of gossip, or it
might only have been a smile, or a tone when hmenwas mentioned, which had
given her “a feeling” about Julius Craye. Needlassay, she had never spoken
about it to anybody. Probably she scarcely knewtwha meant by it. But whenever
she spoke of Julius, or heard him mentioned, thes the first thing that came to
mind; and it was a seductive thought; there wasesioimg odd about Julius Craye.

It was so that Julia looked too, as she sat hatiedi on the music stool, smiling. It's
on the field, it's on the pane, it's in the sky—hbBa and | can’t get at it; | can’t have
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it—I, she seemed to add, with that little clutch thfe hand which was so
characteristic, who adore it so passionately, wgiv@ the whole world to possess
it! And she picked up the carnation which had fallen the floor, while Fanny
searched for the pin. She crushed it, Fanny felyptuously in her smooth veined
hands stuck about with water—coloured rings seesrls. The pressure of her fingers
seemed to increase all that was most brillianhe ftower; to set it off; to make it
more frilled, fresh, immaculate. What was odd in, la@d perhaps in her brother, too,
was that this crush and grasp of the finger wasbooed with a perpetual frustration.
So it was even now with the carnation. She hadhleds on it; she pressed it; but
she did not possess it, enjoy it, not entirely altoigether.

None of the Crayes had married, Fanny Wilmot rermereth She had in mind how
one evening when the lesson had lasted longer tisaal and it was dark, Julia
Craye had said “it's the use of men, surely, tagobus,” smiling at her that same
odd smile, as she stood fastening her cloak, winngde her, like the flower,
conscious to her finger tips of youth and brillianbut, like the flower, too, Fanny
suspected, made her feel awkward.

“Oh, but I don’t want protection,” Fanny had laughand when Julia Craye, fixing
on her that extraordinary look, had said she wasaure of that, Fanny positively
blushed under the admiration in her eyes.

It was the only use of men, she had said. Wasrittliat reason then, Fanny
wondered, with her eyes on the floor, that shereader married? After all, she had
not lived all her life in Salisbury. “Much the ni&tepart of London,” she had said
once, “(but I'm speaking of fifteen or twenty yeago) is Kensington. One was in
the Gardens in ten minutes—it was like the heathefcountry. One could dine out
in one’s slippers without catching cold. Kensingteih was like a village then, you
know,” she had said.

Here she broke off, to denounce acridly the draughthe Tubes.

“It was the use of men,” she had said, with a quegracerbity. Did that throw any
light on the problem why she had not married? Omelccimagine every sort of
scene in her youth, when with her good blue eyesstraight firm nose, her air of
cool distinction, her piano playing, her rose floiwg with chaste passion in the
bosom of her muslin dress, she had attracted thestyoung men to whom such
things, the china tea cups and the silver candlestand the inlaid table, for the
Crayes had such nice things, were wonderful;, youngn not sufficiently
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distinguished; young men of the cathedral town veithbitions. She had attracted
them first, and then her brother’s friends from @u=f or Cambridge. They would
come down in the summer; row her on the river; ioo the argument about
Browning by letter; and arrange perhaps, on the c&casions when she stayed in
London, to show her—Kensington Gardens?

“Much the nicest part of London—Kensington (I'm sgeng of fifteen or twenty
years ago),” she had said once. One was in thesgsiid ten minutes—in the heart
of the country. One could make that yield what bked, Fanny Wilmot thought,
single out, for instance, Mr. Sherman, the pairderold friend of hers; make him
call for her, by appointment, one sunny day in Juake her to have tea under the
trees. (They had met, too, at those parties to twhite tripped in slippers without
fear of catching cold.) The aunt or other eldedlative was to wait there while they
looked at the Serpentine. They looked at the SérpenHe may have rowed her
across. They compared it with the Avon. She wowaldehconsidered the comparison
very furiously. Views of rivers were important terh She sat hunched a little, a little
angular, though she was graceful then, steeringhdfcritical moment, for he had
determined that he must speak now—it was his oménce of getting her alone—he
was speaking with his head turned at an absurceaimghis great nervousness, over
his shoulder—at that very moment she interruptectély. He would have them into
the Bridge, she cried. It was a moment of horrbdisillusionment, of revelation, for
both of them. | can’t have it, | can’t possesslige thought. He could not see why she
had come then. With a great splash of his oar hlegthe boat round. Merely to
snub him? He rowed her back and said good-byerto he

The setting of that scene could be varied as omse;hFanny Wilmot reflected.
(Where had that pin fallen?) It might be RavenmraEdinburgh, where she had kept
house for her brother. The scene could be charsgetthe young man and the exact
manner of it all, but one thing was constant—hdusal, and her frown, and her
anger with herself afterwards, and her argumerd, laar relief—yes, certainly her
immense relief. The very next day, perhaps, shddvget up at six, put on her cloak,
and walk all the way from Kensington to the rivBhe was so thankful that she had
not sacrificed her right to go and look at thingsew they are at their best—before
people are up, that is to say she could have leakbast in bed if she liked. She had
not sacrificed her independence.
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Yes, Fanny Wilmot smiled, Julia had not endangé&exdhabits. They remained safe;
and her habits would have suffered if she had edrfiThey're ogres,” she had said
one evening, half laughing, when another pupil, i lgtely married, suddenly
bethinking her that she would miss her husbandbsiged off in haste.

“They’re ogres,” she had said, laughing grimly. Agre would have interfered
perhaps with breakfast in bed; with walks at dawwim to the river. What would
have happened (but one could hardly conceive bad)she had children? She took
astonishing precautions against chills, fatigueh food, the wrong food, draughts,
heated rooms, journeys in the Tube. for she coelctndetermine which of these it
was exactly that brought on those terrible headatteg gave her life the semblance
of a battlefield. She was always engaged in outwgtthe enemy, until it seemed as
if the pursuit had its interest; could she havadiethe enemy finally she would have
found life a little dull. As it was, the tug—of-waras perpetual—on the one side the
nightingale or the view which she loved with passigyes, for views and birds she
felt nothing less than passion; on the other threpdpath or the horrid long drag up a
steep hill which would certainly make her good fathing next day and bring on
one of her headaches. When, therefore, from tim@rte, she managed her forces
adroitly and brought off a visit to Hampton Counetweek the crocuses—those
glossy bright flowers were her favourite—were &ittbest, it was a victory. It was
something that lasted; something that matteree@ver. She strung the afternoon on
the necklace of memorable days, which was notdag for her to be able to recall
this one or that one; this view, that city; to fangt, to feel it, to savour, sighing, the
quality that made it unique.

“It was so beautiful last Friday,” she said, “thatetermined | must go there.” So she
had gone off to Waterloo on her great undertakingwsit Hampton Court—alone.
Naturally, but perhaps foolishly, one pitied her floe thing she never asked pity for
(indeed she was reticent habitually, speaking ofHsalth only as a warrior might
speak of his foe)—one pitied her for always doingrgthing alone. Her brother was
dead. Her sister was asthmatic. She found the ®imEdinburgh good for her. It
was too bleak for Julia. Perhaps, too, she fourdasociations painful, for her
brother, the famous archaeologist, had died tteere;she had loved her brother. She
lived in a little house off the Brompton Road egliyralone.

Fanny Wilmot saw the pin; she picked it up. Shekémbat Miss Craye. Was Miss
Craye so lonely? No, Miss Craye was steadily, hllss if only for that moment, a
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happy woman. Fanny had surprised her in a momentsthsy. She sat there, half
turned away from the piano, with her hands claspdter lap holding the carnation
upright, while behind her was the sharp squaréeftindow, uncurtained, purple in
the evening, intensely purple after the brilliatgctric lights which burnt unshaded
in the bare music room. Julia Craye, sitting huxctied compact holding her flower,
seemed to emerge out of the London night, seem#fiithdat like a cloak behind her,
it seemed, in its bareness and intensity, the aiftte of her spirit, something she had
made which surrounded her. Fanny stared.

All seemed transparent, for a moment, to the gdzZeaony Wilmot, as if looking
through Miss Craye, she saw the very fountain ofdeeng spurting its pure silver
drops. She saw back and back into the past betendSthe saw the green Roman
vases stood in their case; heard the choristengnglecricket; saw Julia quietly
descend the curving steps on to the lawn; thenhgavpour out tea beneath the cedar
tree; softly enclosed the old man’s hand in hem®; ker going round and about the
corridors of that ancient Cathedral dwelling plagéh towels in her hand to mark
them; lamenting, as she went, the pettiness ofy ddéd; and slowly ageing, and
putting away clothes when summer came, becauser atge they were too bright to
wear; and tending her father’s sickness; and atgglver way ever more definitely as
her will stiffened towards her solitary goal; trdwey frugally; counting the cost and
measuring out of her tight shut purse the sum reéatethis journey or for that old
mirror; obstinately adhering, whatever people mighay, in choosing her pleasures
for herself. She saw Julia—

Julia blazed. Julia kindled. Out of the night shenb like a dead white star. Julia
opened her arms. Julia kissed her on the lipsa polssessed it.

“Slater’s pins have no points,” Miss Craye saidiglaing queerly and relaxing her
arms, as Fanny Wilmot pinned the flower to her str@ath trembling fingers.
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APPENDIX 2: VIRGINIA WOOLF'UN SEK 1Z HIKAYESI



Appendix 2.A PERILT EV

pER’hiEV

3 Ne zaman uyansamz kapanan bir kap:1 duyardin:z.
‘Elele odadan odaya dolasan, oray: kaldirip buray: agan
ayalet bir cift.

 'Burada brrakmustik' derdi kadin. Erkek eklerdi, 'Evet
ama burada da.' 'Yukarida', diye murildamrdr kadin. 'Ve
bahcede’, diye fisildard: erkek. 'Yavasg,' derlerdi, 'yoksa
- uyandiracagiz.’'

- Oysa uyandirdiginiz filan yoktu. Kesinlikle. 'Onu
orlar; perdeyi ¢ekiyorlar,' deyip bir iki sayfa daha
nabilirdi. 'Iste buldular,' denilebilirdi emin, kalemi
tir bitimine dayayip. Sonra okumaktan yorulunca in-
an kalkip gozleriyle gorebilirdi, bombos evi, ac¢ik
\pilary; keyifle guruldayan givercinleri ve ¢iftlikten ge-
. harman dégme makinesinin ugultusu disindaki ses-
gi. 'Peki, ben buraya nicin girmistim? Ne bulmak is-
rdum?' Ellerim bostu. 'Belki de yukarnidadir?'
nalar tavan arasindaydi, Yeniden asagiya; bahge her
amanki sessizliginde, yalnizca kitap ¢imenlerin
erine diismiis.

“* Fakat oturma odasinda bulmuslardi onu. Kimse
; tiim yapraklar yesil gortintirdia camda. Oturma

smda dolandiklarinda elma yalnizca sar yhiziini
terirdi. Bir an sonra, kap: agilsa, yerlere yayilmis,

o memlsti dogal olarak. Camlardan elmalar, giller
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APPENDIX 2.D DUVARDAK i LEKE

DUVARDAKI LEKE

Duvardaki lekeyi galiba ilk defa bu yiin Ocak ay1 or-
talarinda farkettim. Bir tarihi kesinlestirmek i¢in in-
sanin o an gordiiklerini hatirlamas: gerekir. Onun i¢in
su an atesi; sar1 1$13in kitabimin sayfalan fizerindeki
duragan yansisini; sdéminenin tstiindeki yuvarlak cam

kasedeki 1i¢ krizantemi diistiniiyorum. Evet, mevsim kig- ,

t1 biiyiik olasilikla, ¢aylarimizi yeni bitirmistik, ¢tinki
duvardaki lekeyi ilk gordiigiimde sigara i¢iyordum. Du-
manlann icinden bakmistim, géziim yanan koémiirlere
dalmis, kale gonderinde dalgalanan kirmuzi bayrak gec-
misten bir hayal gibi canlanmsti, kirmiz1 sévalye ala-
yimin siyah kayanin yanindan dolu dizgin gecisini
hatirlamistim. Allah'tan lekeyi gérmemle hayal dagil-
must1, zaten eski bir hayaldi, kamksanmus, belki de ta
¢ocuklugumda yarattigim bir hayal. $6mine rafimin bir
kans kadar istiinde beyaz duvarda siyah, kii¢iik, yuvar-
lak bir lekeydi bu.

Diisiincelerimiz yeni bir cisim fizerine hazirmig gibi
nasil da ¢abuk tsiisiir, tipk: karincalanin bir saman
¢opiinii hararetle tasiyip sonra da oracikta birakiver-
meleri gibi... Bu leke ¢ivi yeriyse bir tablo i¢in kul-
lamilmus olamazdi, olsa olsa bir minyatiir i¢indi - bukle-
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gidiyor: Once o kuru tahta hissini yakindan duymak, ar-
dindan firtinamin biraktig: izler, derken &zsuyunun o
dingin, nefis akisi. Bunu dagtinmeyi seviyorum, kis ge-

celerinde bos tarlalarda tiim yapraklari simsiki kenetli :

durusu; ayin demir kursunlan hi¢bir dokunusa izin ver-
mezken gece boyu topragin bir kdsesinde bir ¢iplak koza-

lak yuvarlanir, Kuglann sarkilan Haziran'da ¢ok guril-

talii ve tuhafl geliyor olmali ona; tizerinde béceklerin
ayaklar1 nasil da tistiyordur, aga¢ kabuklarimn oyukla-
rinda ilerlemeye ¢alisirken ya da elmas kesimli kirmizi
gozleri onlerine dikili, yapraklarin ince yesil giinesgli-
ginde 1simirken... Lifler topragin o korkung soguk bas-
kis1 altinda catlayip kiniliyor, derken son firtinanin
gelisi ve ¢okiis, en uzun dallar tekrar topragin derinlikle-
rini boyluyor. Yine de yasam bitmiyor; bir aga¢ i¢in hala
milyonlarca uzun, guzel yasam sekli var, diinyanin her
yerinde, yatak odalarinda, gemilerde, kaldinimlarda,
kadmlann, erkeklerin ¢caydan sonra oturup sigara ictik-
leri odalarda. Huzur verici, mutlu diistincelerle dolu bu
aga¢. Her birinden tek tek sézetmeliyim - ama araya bir
sey giriyor... Neredeydim? Neden sdzediyordum? Agac-
tan m? Irmaktan mi? Kirlardan mu? Whitaker'in Alma-
nak'indan mi? Cirisotu tarlalarindan mi? Bir tek sey
bile hatirlayamiyorum. Hersey hareket ediyor, distyor,
kayip yokoluyor... Hersey ayaklanmus gidiyor. Biri ba-
simda durmus, 'Gazete almaya gidiyorum' diyor.

‘Ne?' , :

'Gerg¢i gazete alip da ne oluyor ya?... Higbir sey oldugu
yok. Lanet olsun su savasa; Tann savasin belasim ver-
sin!.... Yine de, su salyangozun duvarda ne isi var Allah-
askina?' :

‘Tabii ya, duvardaki leke! Salyangozmus.
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APPENDIX 2.E YENIi ELBIiSE

YENi ELBISE

Mabel birseylerin yolunda gitmedigine iliskin ilk cid-
di kuskuya pelerinini ¢ikarirken kapildi, ona aynayi tu-
tan, fircalara dokunan, boylelikle belki de dikkatini ¢cok
acik bir sekilde tuvalet masasin tizerindeki sag, cilt,

 giysi diizeltmeye, siklagtirmaya yarayan wvir zivira

ceken Mrs. Barnet da kuskuyu daha bir pekistirmigti -
yukan g¢ikarken daha bir gii¢lenen, kendini Clarissa
Dalloway'le selamlagirken diistindiigiinde ise izerine sal-
diran o kusku, yakismadigi, oraya hi¢ yakismadig: kus-
kusu; odanin ta 6teki ucuna, ayna asih golgelik bir ko-
seye gitti, bakti. Hayir! Uygun degildi. Ve hep saklamaya
savastif1 o bela, o biiyiik hognutsuzluk hissi - ta ¢ocuk-
lugundan beri tasidig1 herkesten asagi olma duygusu - hig
vakit kaybetmeden acimasiz, amansizca, silkip atama-
yaca@ bir yogunlukla fizerine ¢okiiverdi, bazen gece evde
uyaninca Borrow ya da Scott okuyarak atabiliyordu

oysa, evet, su erkeklerin kadinlarin hepsi de onu goriince.

'Mabel ne giymis? Ne ¢irkin gériiniiyor! Ne igreng bir el-
bise!'-diye digtiniiyorlard1 gozkapaklarim énce kirpisti-
rip sonra simsiki kapayarak. Hep kendi korkung aciz-
ligi, korkakligi, sinirini bozan o bayagi, su katilmig ka-
1 yiiziindendi. Bir anda ufak tefek terzi ile ‘'saatler, saat-
ler boyu nasil olacagim planladiklan oda timiiyle adi,
itici gelmeye baglamisti; kendi oturma odas: da igreng
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r

LAPPIN iLE LAPINOVA

Artik evliydiler. Digiin mars:1 guriltiiyle ¢alindi.
Giivercinler kanat ¢irpti. Siislii ceketler giymis kiiclik
cocuklar piring attilar; teriye cinsi bir képek yol boyun-
ca gezindi; Ernest Thorburn sonunda ¢icegi burnunda
esini hi¢c tammadik yiizlerle dolu merakh kiiciik kala-
balik arasindan gegirip arabaya gotiirdii. Londra'da hep
toplanurd: bdyle bagkalarimin mutluluk ya da mutsuz-
luklanim izlemeyi is edinmis tipler. O olmas: gerektigi
gibi yakisikli, kiz ise utangacti. Biraz daha piring atild,
araba hareket etti.

Bunlar sal giinii olup bitti. $imdi cumartesiydi. Rosa-
lind hala alisamamust: artik Mrs. Ernest Thorburn ol-
dugu gercegine. Belki de bu Mrs. Ernest Herkimse olma
isine hi¢ alisamayacakti, goliin 6tesindeki daglara ba-
kan otelin &n tarafinda oturmus kocasimmn kahvaltiya
inmesini beklerken bdyle diigiiniiyordu. Ernest de ahg-
mas1 zor bir isimdi dogrusu. Ona kalsa bdyle bir isim
secmezdi. Timothy, Antony ya da Peter'1 yeglerdi. Kocasi
da Ernest ismine ne yakisiyordu ya. isim Albert amtim,
maun vitrinleri, Prens Consort ailesinin ¢elik tizerine
kabartma resimlerini - tek bir kelimeyle kaymvalidesi-
nin Porchester Terrace'deki yemek odasim - ¢agrigtiri-
yordu.

Iste gelmisti. Tann'ya siikiir Ernest, ismine benzemi-
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uzatmsgti.

'Sorun Lapinova...' diye kekeledi, korkudan irilesmis
gozlerle ona dik dik bakarak. 'Gitti, Erest! Onu kaybet-
tim'.

Ernest sinirle kaglarm catti. Dudaklari simsiki
kenetledi. 'Ya, demek tim sorun bu, ha?' dedi karnsina
acimasiz bir giiliigle. On saniye kadar orada sessiz durdu;
kans: ise beklerken boynunda ellerin kenetlendigini
hissediyordu. :

"Evet, dedi sonunda soguk bir sesle. 'Zavalli Lapino-
va...' Sominenin astiindeki aynada kravatin diizeltti.

"Tuzaga diigmiig' dedi. 'Olmiis' ve oturup gazetesini oku-
du. ;

tste evlilikleri bdyle bitti.
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APPENDIX 2.G DUSESILE KUYUMCU

DUSES ILE KUYUMCU

Oliver Bacon Green Park'a bakan bir binamn en tust
katinda yasiyordu. I¢inde uygun koselere yerlestirilmis
deri kaph koltuklari, pencere boyunca goblen értiilii di-
vanlarn olan bir dairesi vardi. Pencereler, yani, i¢ genis
pencere, gosterissiz desenli saten tiil perde ile értultydi;
maun biife en iyi marka brendi, viski ve likor siselerinin
agirhgiyla gosterissizce bel vermisti. Oliver ortadaki
pencereden asagiya, Piccadilly'nin dar sokaklarina yi-
gilmis son model arabalarin parlak tepelerine bakti.
Bundan daha merkezi bir yer olamazdi. Sabah sekizde
usak kahvaltisim tepside getirecek; yine usak koyu kir-
miz1 robdésambrini tutacak; mektuplarim sivri tirn-
aklariyla kendisi acacak, diisesler, kontesler, vikontes-
ler ve Saygideger Hammefendilerin armalariyla dikkati
ceken davetiyeleri bir kenara aywracakti. Ardindan yi-
kanacak; sonra tostunu yiyecek; daha sonra da elektrik-
li séminenin parlak 1s1¢inda gazetesini okuyacakti.

'Iste, Oliver’, diyecekti i¢inden. 'Yasama dar bir sokak
arasinda gozlerini agcan sen, sen...' ardindan gtizelim
pantolunu i¢inde son derece diizgiin duran bacaklarina,
cizmelerine, kisa tozluklarina bakacakti. Hepsi birbi-
rinden ik, piril piril; Savile Row'un en iyi makaslari, en
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du! icten ige ¢liriimiis!.

'Ah, bagisla beni annecigim!' diye elini sanki resimde-
ki kadindan dziir diler gibi kaldirdy, i¢ini cekti. Yine pa-
zarlann kopeklerin satildig: sokak arasindaki kigik
cocuk oluverdi.

'Ciinki’, diye munldand: avugiglerini birlestirip ogus-
turarak,' uzun bir hafta sonu olacaga benziyor.'
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APPENDIX 2.H VAROLU § ANILARI

VAROLUS ANILARI
'SLATER'IN IGNELERININ BASI YOK'

‘Slater'in ignelerinin basi yok- Hic dikkatini ¢ekti
mi?’ dedi Miss Craye. Fanny Wilmot'in elbisesindeki giil
yere disiince arkasina dénmiistii. Fanny de kulaklan
miizikle dolu igneyi aramak tizere yere egilmisti.

Mrs. Craye'in Bach fiigiiniin son noktasinda ettigi bu
sbzler; Fanny'yi cok sasirtmusti. Fanny Wilmot bir an
donup kalmus, kendi kendine acaba Miss Craye gercek-
ten Slater'a gidip igne mi ahyor, diye diistinmiistii. Tez-
gahin éniinde siradan biri gibi bekliyor, bakir ignelerin
sanh oldugu kagidi alip ciizdanmna atiyor, bir saat sonra
da tuvalet masasiin basinda durup igneleri ¢ikariyor
muydu? ignelere ne ihtiyaci olabilirdi ki? Oyle ahim
sahim giyinmezdi, kabuguna biiziilmiis bir kinkanat bé-
cegi gibi kisin mavi, yazin yesile biiriiniirdii. Bach fiig-
lerinin serin, donuk diinyasinda yasar gorunen, kendi
kendine ne isterse ¢alan ve sadece Archer Street Miizik
Okulu'nda (okulun miidiiresi Miss Kingston'm dedigine
gore) sirf kendisine faydasi olsun diye liitfen bir ya da iki
6grenci kabul eden, 'kendine her yénden hayran' Julia
Craye'in igneye ne ihtiyac: olabilirdi ki? Miss Kingston'a

113
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